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Boston  Symphony  Orchestra 

Andris  Nelsons,  Music  Director 
Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator  and  Director  of  Tanglewood 
Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Bridget  Sawyer-Revels,  Manager  of  Administration 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 


Administrative 

Emily  Cotten,  Artist  Assistant/Driver 
Katherine  Horgan,  Printed  Programs  Coordinator 
Mary  Alexander  Patterson,  Front  Desk  Assistant 
Matthew  Szymanski,  Personnel  Manager 


Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Ryan  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Eli  Gold,  Andrew  Minguez,  William  Mullen,  Evyn  Newton,  Philip  Shedd,  Stage  Assistants 

Library 

Mark  Fabulich,  Orchestra  Librarian 
Ruth  DeSarno,  Head  Librarian,  Copland  Library 
Elizabeth  Stefan,  Assistant  Librarian,  Copland  Library 


Piano 

Steve  Carver,  Chief  Piano  Technician 
Renee  Kelsey,  Assistant  Piano  Technician 

Audio 

Tim  Martyn,  Director,  Audio  Department 
Carl  Talbot,  Chief  Audio  Engineer,  Ozawa  Hall 
Douglas  McKinnie,  Audio  Engineer,  Studio  Technician 
Nicholas  Squire,  Recording  Engineer,  Boston  Symphony 
Joel  Watts,  Associate  Audio  Engineer 

Cole  Barbour,  Andrew  Bohman,  Alex  Carlson,  Eric  Engler,  Jenn  Nulsen,  Assistant  Audio  Engineers 


Dormitory 

Anna  Doane,  TMC  Dormitory  Supervisor 
Rebecca  Patterson,  TMC  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Area  Code  (413) 


Important  Telephone  Numbers 


Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  617-638-9230  •  Fax  637-5228  •  Email  tmc@bso.org 
Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 

617-638-9234  ehighstein@bso.org 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  &  Guests,  Karen  Leopardi 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Assoc  Dir;  Scheduling,  Gary  Wallen 

Mgr  of  Administration,  Bridget  Sawyer-Revels 

Front  Desk  Ass’t,  Mary  Alexander  Patterson 

Artist  Ass’t  &  Driver,  Emily  Cotten 

Printed  Programs,  Katherine  Horgan 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Matthew  Szymanski 
Orchestra  Librarian,  Mark  Fabulich 
Audio  Department,  Tim  Martyn 
Piano  Technician,  Steve  Carver 


617-638-9233 

kleopardi@bso.org 

617-638-9231 

mnock@bso.org 

617-638-9227 

gwallen@bso.org 

617-638-9232 

bsawyer-revels@bso.org 

617-638-9230 

mpatterson@bso.org 

617-933-2753 

ecotten@bso.org 

617-933-2751 

khorgan@bso.org 

413-881-2050 

jmorin@bso.org 

617-933-2754 

mszymanski@bso.org 

617-638-9357 

mfabulich@bso.org 

413-881-2056 

319-321-3687 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday,  10:00am-2:00pm  Saturday-Sunday 

Head  Librarian,  Ruth  DeSarno  413-881-2086  rdesarno@bso.org 

Assistant  Librarian,  Elizabeth  Stefan  413-881-2085  estefan@bso.org 


Miss  Hall’s  School 

Main  phone  413-395-7013  •  Fax  413-445-4181  •  Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  participation  in  the  seventy-eighth  season: 


Oliver  Aldort 
Steven  Ansell 
Tony  Arnold 
Javier  Arrebola 
Stefan  Asbury 
Emanuel  Ax 
Edwin  Barker 
Cathy  Basrak 
Daniel  Bauch 
Bonnie  Bewick 
Stephanie  Blythe 
Kyle  Brightwell 
Steve  Carver 
Glen  Cherry 
Rachel  Childers 
James  Cooke 
Ronald  Copes 
Blaise  Dejardin 
Roberto  Diaz 
Stephen  Drury 
Richard  Dyer 
Adam  Esbensen 
Leah  Ferguson 
John  Ferrillo 
Norman  Fischer 
Clint  Foreman 
Pamela  Frank 
Michael  Gandolfi 
Margo  Garrett 
Edward  Gazouleas 
Tim  Genis 
Kirill  Gerstein 
Daniel  Getz 


Osvaldo  Golijov 
Jacob  Greenberg 
John  Harbison 
Gregg  Henegar 
J.  William  Hudgins 
William  R.  Hudgins 
Andrew  Jennings 
Mihail  Jojatu 
Elita  Kang 
Mickey  Katz 
Sato  Knudsen 
Stephen  Lange 
Alexandre  Lecarme 
Julianne  Lee 
Ronan  Lefkowitz 
Benjamin  Levy 
George  Lewis 
Paul  Lewis 
Joseph  Lin 
Meng-Chieh  Liu 
James  Markey 
Michael  Martin 
Thomas  Martin 
Tim  Martyn 
Mark  McEwen 
Matthew  McKay 
Jonathan  Menkis 
Cynthia  Meyers 
Suzanne  Nelsen 
Andris  Nelsons 
Wilson  Ochoa 
Toby  Oft 
Garrick  Ohlsson 
Richard  Ranti 


Samuel  Rhodes 
Thomas  Rolfs 
Elizabeth  Rowe 
Dennis  Roy 
Mike  Roylance 
Astrid  Schween 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Thomas  Siders 
Joel  Smirnoff 
Tamara  Smirnovs 
Alan  Smith 
Jason  Snider 
James  Sommervill 
John  Stovall 
Richard  Svoboda 
Sanford  Sylvan 
Roger  Tapping 
Joan  Tower 
Dawn  Upshaw 
Thomas  Van  Dycl 
Alexander  Velinzoi 
Roger  Vignoles 
Keisuke  Wakao 
Michael  Wayne 
Michael  Winter 
Lawrence  Wolfe 
Benjamin  Wright 
Owen  Young 
Michael  Zaretsky 
Jessica  Zhou 
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TMC  Fellows  2018 


Violin 

Double  Bass 

Francesca  Bass 

Alexander  Bickard 

David  Bemat 

Carl  Anderson 

Erin  Burkholder 

Kaelan  Decman 

Edmund  Chung 

Lena  Goodson 

Cameron  Daly 

Edward  Kass 

Shannon  Fitzhenry 

Nick  Myers 

Gregory  Gennaro 

Jordan  Flendy 

Gabriel  Polinsky 

Suzan  Yanki  Karatas 

Flute 

Ji-Yeon  Lee 

Hannah  Hammel 

Hae  Ju  (Lidia)  Lee 

Min  Ha  Kim 

Vincent  Meklis 

Olivia  Staton 

Lara  Lewison 

Emerson  Millar 

Shannon  Vandzura 

Amy  Semes 

Oboe 

Carolyn  Semes 

Liam  Boisset 

Montserrat  Siles 

Mark  Debski 

Fangming  Shen 

Andrew  Port 

Emily  Switzer 

Helenmarie  Vassiliou 

Jessica  Warren 

Jecoliah  Wang 

Clarinet 

Eliza  Wong 

Giovanni  Bertoni 

Momo  Wong 

Kamalia  Freyling 

Weiqiao  Wu 

Taylor  Marino 

Stephanie  Xu 

Sage  Yang 

Ryan  Toher 

Alexander  Yakub 

Bass  Clarinet 

Emma  Zhuang 

Ben  Quarles 

Viola 

Bassoon 

Joseph  Burke 

Jordan  Brokken 

Celia  Daggy 

Robert  Curl 

Ye  Jin  Goo 

Thomas  English 

Erica  Gailing 

Rachel  Flalvorson 

Luke  Fieweger 

Jihye  Flan 

Horn 

Patrick  Miller 

Nick  Auer 

Johanna  Nowik 

Chin  Pong  Chiu 

Alaina  Rea 

Alison  Dresser 

Helen  Rucinski 

Devin  Gossett 

Sarah  Switzer 

Scott  Leger 

Yangzi  Wang 

Matthew  Weathers 

Julian  Schack 

Trumpet 

Cello 

Omri  Barak 

Chava  Appiah 

Michael  Harper 

Ethan  Brown 

Samuel  Huss 

Matthew  Chen 

Bryant  Millet 

Hana  Cohon 

Graham  Cullen 

Federico  Montes 

Allison  Drenkow 

Tenor  Trombone 

Benjamin  Francisco 

Robert  Blumstein 

Jakyoung  Huh 

Connor  Rowe 

Daniel  Kopp 

John  Lee 

Ethan  Shrier 

Olivier  Marger 

Bass  Trombone 

Daniel  Poceta 

Henry  Shapard 

Salvatore  Zapparrata 

Nathaniel  Taylor 

Tuba 

Joseph  LeFevre 

Percussion 

Conducting 

Joseph  Bricker 

Yu  An  Chang 

Harrison  Honor 

Gemma  New 

Jennifer  Marasti 

Matthew  Mitchener 

Library 

Kevin  Ritenauer 

Elizabeth  Bellisario 

Ye  Young  Yoon 

Eliza  Block 

Harp 

New  Fromm  Plavers 

Lauren  Hayes 

Chi  Li,  violin 

Alix  Raspe 

Jacob  Schafer,  violin 

Sam  Pedersen,  viola 

Instrumental  Piano 

Sonia  Mantell,  cello 

Nora  Bartosik 

Nathan  Ben-Yehuda 

Conductina  Seminar  (Julvl 

Yu  Ching  Shelley  Ng 

Alexander  Binder 

Tomoki  Park 

Felix  Ardanaz  Gonzalez 

Benjamin  Hochman 

Vocal  Piano 

Kaapo  Ijas 

Jonathan  Lakeland 

Matthew  Scinto 

Nathaniel  LaNasa 

Toby  Thatcher 

Dan  Overly 

Adam  Rothenberg 

Conductina  Seminar  (Aua) 

Marika  Yasuda 

Kevin  Fitzgerald 

Daniel  Zelibor 

Sora  Elisabeth  Lee 

Junping  Qian 

Soprano 

Eilnor  Rufeizen 

Mary  Bonhag 

Dawid  Runtz 

Elaine  Daiber 

Chaowen  Ting 

Fotina  Naumenko 

Ally  Smither 

Paulina  Swierczek 

Robin  Steitz 

Elena  Villalon 

Mezzo-Soprano 

Katherine  Beck 

Kelly  Newberry 

Olivia  Cosio 

Rebecca  Printz 

Tenor 

Eric  Carey 

Alex  Longnecker 

Daniel  McGrew 

Chance  Jonas-O'Toole 

Baritone 

Nathaniel  Sullivan 

Edward  Vogel 

Thomas  West 

Bass-Baritone 

William  Socolof 

Composition 

Katherine  Balch 

Sarah  Gibson 

Dallas  Howard 

Scott  Lee 

Matthew  Ricketts 

Alex  Stephenson 

6/12/2018 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,2,  3 

Carriage  House  1, 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

HAW  TNT 

Hawthorne  Tent 

Hos 

Hosmer  Studio 

Maple 

Maple  Studio 

PP 

Press  Porch 

Ser 

Seranak 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

SOH  TNT 

Seiji  Ozawa  Hall  Tent 

TClub 

Tent  Club 

TCH 

Theatre-Concert  Hall 

VI,  6,  7,  8 

Visitors  Center  1, 6,  7,  8  (AKA  Tappan  House) 

WB 

West  Barn 

219-233 

Studios,  219-233 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

During  extremely  hot  weather,  a  special  announcement  may  Ire  made  to  allow  the  removal  of  dinner  jackets  for 
men. 


RECITALS  AND  CHAMBER  MUSIC 

Includes  S tring  Quartet  Marat/xin,  concerts  on  Saturdays  at  600  PM  and  Sundays  at  WOO  AM,  and  I  ocal  Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  tire  also 
good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gowns  for 
recitals.  Generally,  groups  dress  as  follows,  however  alternative  dress,  if  approved  by  your  coach  and  agreed 
upon  by  your  group,  may  be  possible. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A  general  note  for  women:  Please  be  ad\ised  that  low-rise  pants  and  midriff-baring  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Birch  Lot  Studio 

Birch 

Carriage  House  1, 2 

CHI,  CH2 

Chamber  Music  Hall 

CMH 

East  Barn 

EB 

Hosmer  Studio 

Hos 

Maple  Studio 

Maple 

Visitors  Center  6,  7,  8, 

V[#] 

(aka  Tappan  House) 

Theatre  (PERCUSSION  ONLY) 

TH 

West  Barn 

WB 

Studio  219 

219 

Studio  220 

220 

Studio  221 

221 

Studio  222 

222 

Studio  223 

223 

Studio  225 

225 

Studio  227 

227 

Studio  228 

228 

Studio  229 

229 

Studio  230 

230 

Studio  231 

231 

Studio  232 

232 

Studio  233 

233 
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MISS  HALLS  SCHOOL 


Campus  Map 


y  i 

Main  Buildirlg 
Front  Circle 
Auditorium  •  , 
Schoolhouse  Wing 
Humes  Euston  Hall  Library 
Witherspoon  Hall 


G  Greenhouse 
H  Tennis  Courts 
J  Klein  Arts  Center 
K  Pond 
L  Gazebo 
M  Ski  Chalet 


N  Development  Offices 

P-1  Parking  Lot 
P-2  Parking  Lot 
i  'P-3  Parking  Lot 

.Q  Cross  Athletic  Center 
R  Hill  House 
S  Gate  House 
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Miss  Hall’s  School  Main  Building 


N 

»| 

N 

> 

I 

>1 


9 


Miss  Hall’s  School  Klein  Arts  Center 
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Tanglewood 

MUSiCCENTER 
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Tanglewood 

MUSIC  CENTER 


2018  STRING  QUARTET  SEMINAR 
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String  Quartet  Seminar 
Friday  June  22,  2018 


10:00a-ll:30a 

ll:30a-12:30p 


4:00p-6:00p 


General  TMC  Orientation 


Ozawa  Hall 


String  Quartet  Seminar  Orientation  Mr.  Fischer 


CMH 


LUNCH 


The  Word  for  World  is  Quartet 

Rehearsal 

MHS210 

Quartet  Ornelas 

Rehearsal 

MHSCAC  102 

Quartet  Coming  Home 

Rehearsal 

MHS  202 

Rocannon's  Quartet 

Rehearsal 

MHS  Klein  132 

Four  Ways  to  Quartet 

Rehearsal 

MHS  205 

The  Left  Hand  of  Quartet 

Rehearsal 

MHS  CAC  108 

The  Lathe  of  Quartet 

Rehearsal 

MHS  103 
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String  Quartet  Seminar 
Saturday  June  23,  2018 


9:00a-9:30a 

10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Injury  Prevention 

Mr.  Gazouieas 

MHS  Auditorium 

A  Quartet  of  Earthsea 

Rehearsal 

MHS  Theatre 

The  Quartet  of  Atuan 

Rehearsal 

MHS  202 

The  Farthest  Quartet 

Rehearsal 

MHS  Art  Rm 

Quartet  Tehanu 

Rehearsal 

MHS  103 

The  Quartet  Wind 

Rehearsal 

MHS  Drama  Rm 

The  Wind's  Twelve  Quartets 

Rehearsal 

MHS  205 

The  Quartet  Telling 

Rehearsal 

MHS  210 

The  Word  for  World  is  Quartet 

Haydn  Op76  No2 

Lin 

MHS  Theatre 

Quartet  Ornelas 

Haydn  Op33  No6 

Rhodes 

MHS  Art  Rm 

Quartet  Coming  Home 

Haydn  Op77  Nol 

Schween 

MHS  Drama  Rm 

Rocannon's  Quartet 

Haydn  Op76  No3 

Smirnoff 

MHS  204 

Four  Ways  to  Quartet 

Haydn  Op33  No4 

Copes 

MHS  208 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2 

Jennings 

MHS  209 

The  Lathe  of  Quartet 

Haydn  Op76  No6 

Tapping 

MHS  Auditorium 

The  Word  for  World  is  Quartet 

Hindemith  Op22 

Rhodes 

MHS  Theatre 

Quartet  Ornelas 

Brahms  Op51  No2 

Smirnoff 

MHS  Art  Rm 

Quartet  Coming  Home 

Prokofiev  No2 

Jennings 

MHS  Drama  Rm 

Rocannon's  Quartet 

Berg  Op3 

Copes 

MHS  204 

Four  Ways  to  Quartet 

Janacek  No2 

Tapping 

MHS  208 

The  Left  Hand  of  Quartet 

Schumann  Op41  No3 

Schween 

MHS  209 

The  Lathe  of  Quartet 

Beethoven  Op59  No2 

Lin 

MHS  Auditorium 

A  Quartet  of  Earthsea 

Haydn  Op77  No2 

Lin 

MHS  Auditorium 

The  Quartet  of  Atuan 

Haydn  Op33  No5 

Tapping 

MHS  208 

The  Farthest  Quartet 

Haydn  Op33  No3 

Smirnoff 

MHS  Art  Rm 

Quartet  Tehanu 

Haydn  Op76  No4 

Schween 

MHS  209 

The  Quartet  Wind 

Haydn  Op76  Nol 

Copes 

MHS  204 

The  Wind's  Twelve  Quartets 

Haydn  Op76  No5 

Fischer 

MHS  Drama  Rm 

The  Quartet  Telling 

Haydn  Op33  Nol 

Rhodes 

MHS  Theatre 

The  Word  for  World  is  Quartet 

Rehearsal 

MHS  103 

Quartet  Ornelas 

Rehearsal 

MHS  210 

Quartet  Coming  Home 

Rehearsal 

MHS  CAC  102 

Rocannon's  Quartet 

Rehearsal 

MHS  205 

Four  Ways  to  Quartet 

Rehearsal 

MHS  202 

The  Left  Hand  of  Quartet 

Rehearsal 

MHS  Klein  132 

The  Lathe  of  Quartet 

Rehearsal 

MHS  CAC  108 

A  Quartet  of  Earthsea 

Harbison  No4 

Fischer 

MHS  Auditorium 

The  Quartet  of  Atuan 

Bartok  No2 

Smirnoff 

MHS  208 

The  Farthest  Quartet 

Britten  No3 

Tapping 

MHS  Art  Rm 

Quartet  Tehanu 

Schubert  Rosamunde 

Lin 

MHS  209 

The  Quartet  Wind 

Verdi  E  minor 

Rhodes 

MHS  204 

The  Wind's  Twelve  Quartets 

Shostakovich  No9 

Copes 

MHS  Drama  Rm 

The  Quartet  Telling 

Beethoven  Op59  Nol 

Schween 

MHS  Theatre 
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String  Quartet  Seminar 
Sunday  June  24,  2018 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


A  Quartet  of  Earthsea 

Rehearsal 

MHS210 

The  Quartet  of  Atuan 

Rehearsal 

MHS  Theatre 

The  Farthest  Quartet 

Rehearsal 

MHS  202 

Quartet  Tehanu 

Rehearsal 

MHS  Art  Rm 

The  Quartet  Wind 

Rehearsal 

MHS  103 

The  Wind’s  Twelve  Quartets 

Rehearsal 

MHS  Drama  Rm 

The  Quartet  Telling 

Rehearsal 

MHS  205 

The  Word  for  World  is  Quartet 

Haydn  Op76  No2 

Lin 

MHS  204 

Quartet  Ornelas 

Haydn  Op33  No6 

Rhodes 

MHS  209 

Quartet  Coming  Home 

Haydn  Op77  Nol 

Schween 

MHS  Art  Rm 

Rocannon's  Quartet 

Haydn  Op76  No3 

Smirnoff 

MHS  Auditorium 

Four  Ways  to  Quartet 

Haydn  Op33  No4 

Copes 

MHS  Drama  Rm 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2 

Jennings 

MHS  Theatre 

The  Lathe  of  Quartet 

Haydn  Op76  No6 

Tapping 

MHS  208 

The  Word  for  World  is  Quartet 

Hindemith  Op22 

Rhodes 

MHS  204 

Quartet  Ornelas 

Brahms  Op51  No2 

Smirnoff 

MHS  209 

Quartet  Coming  Home 

Prokofiev  No2 

Jennings 

MHS  Art  Rm 

Rocannon's  Quartet 

Berg  Op3 

Copes 

MHS  Auditorium 

Four  Ways  to  Quartet 

Janacek  No2 

Tapping 

MHS  Drama  Rm 

The  Left  Hand  of  Quartet 

Schumann  Op41  No3 

Schween 

MHS  Theatre 

The  Lathe  of  Quartet 

Beethoven  Op59  No2 

Lin 

MHS  208 

A  Quartet  of  Earthsea 

Haydn  Op77  No2 

Lin 

MHS  208 

The  Quartet  of  Atuan 

Haydn  Op33  No5 

Tapping 

MHS  Drama  Rm 

The  Farthest  Quartet 

Haydn  Op33  No3 

Smirnoff 

MHS  209 

Quartet  Tehanu 

Haydn  Op76  No4 

Schween 

MHS  Theatre 

The  Quartet  Wind 

Haydn  Op76  Nol 

Copes 

MHS  Auditorium 

The  Wind's  Twelve  Quartets 

Haydn  Op76  No5 

Fischer 

MHS  Art  Rm 

The  Quartet  Telling 

Haydn  Op33  Nol 

Rhodes 

MHS  204 

The  Word  for  World  is  Quartet 

Rehearsal 

MHS  CAC  108 

Quartet  Ornelas 

Rehearsal 

MHS  103 

Quartet  Coming  Home 

Rehearsal 

MHS  210 

Rocannon's  Quartet 

Rehearsal 

MHS  202 

Four  Ways  to  Quartet 

Rehearsal 

MHS  CAC  102 

The  Left  Hand  of  Quartet 

Rehearsal 

MHS  205 

The  Lathe  of  Quartet 

Rehearsal 

MHS  Klein  132 

A  Quartet  of  Earthsea 

Harbison  No4 

Fischer 

MHS  208 

The  Quartet  of  Atuan 

Bartok  No2 

Smirnoff 

MHS  Drama  Rm 

The  Farthest  Quartet 

Britten  No3 

Tapping 

MHS  209 

Quartet  Tehanu 

Schubert  Rosamunde 

Lin 

MHS  Theatre 

The  Quartet  Wind 

Verdi  E  minor 

Rhodes 

MHS  Auditorium 

The  Wind's  Twelve  Quartets 

Shostakovich  No9 

Copes 

MHS  Art  Rm 

The  Quartet  Telling 

Beethoven  Op59  Nol 

Schween 

MHS  204 
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String  Quartet  Seminar 
Monday  June  25,  2018 


10:00a-12:00p 


12:15  p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


A  Quartet  of  Earthsea 

Rehearsal 

MHS  205 

The  Quartet  of  Atuan 

Rehearsal 

MHS  210 

The  Farthest  Quartet 

Rehearsal 

MHS  Theatre 

Quartet  Tehanu 

Rehearsal 

MHS  202 

The  Quartet  Wind 

Rehearsal 

MHS  Art  Rm 

The  Wind's  Twelve  Quartets 

Rehearsal 

MHS  103 

The  Quartet  Telling 

Rehearsal 

MHS  Drama  Rm 

The  Word  for  World  is  Quartet 

Haydn  Op76  No2 

Lin 

MHS  Auditorium 

Quartet  Ornelas 

Haydn  Op33  No6 

Rhodes 

MHS  Theatre 

Quartet  Coming  Home 

Haydn  Op77  Nol 

Schween 

MHS  209 

Rocannon's  Quartet 

Haydn  Op76  No3 

Smirnoff 

MHS  208 

Four  Ways  to  Quartet 

Haydn  Op33  No4 

Copes 

MHS  Art  Rm 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2 

Jennings 

MHS  204 

The  Lathe  of  Quartet 

Haydn  Op76  No6 

Tapping 

MHS  Drama  Rm 

The  Word  for  World  is  Quartet 

Hindemith  Op22 

Rhodes 

MHS  Auditorium 

Quartet  Ornelas 

Brahms  Op51  No2 

Smirnoff 

MHS  Theatre 

Quartet  Coming  Home 

Prokofiev  No2 

Jennings 

MHS  209 

Rocannon's  Quartet 

Berg  Op3 

Copes 

MHS  208 

Four  Ways  to  Quartet 

Janacek  No2 

Tapping 

MHS  Art  Rm 

The  Left  Hand  of  Quartet 

Schumann  Op41  No3 

Schween 

MHS  204 

The  Lathe  of  Quartet 

Beethoven  Op59  No2 

Lin 

MHS  Drama  Rm 

A  Quartet  of  Earthsea 

Haydn  Op77  No2 

Lin 

MHS  Drama  Rm 

The  Quartet  of  Atuan 

Haydn  Op33  No5 

Tapping 

MHS  Art  Rm 

The  Farthest  Quartet 

Haydn  Op33  No3 

Smirnoff 

MHS  Theatre 

Quartet  Tehanu 

Haydn  Op76  No4 

Schween 

MHS  204 

The  Quartet  Wind 

Haydn  Op76  Nol 

Copes 

MHS  208 

The  Wind's  Twelve  Quartets 

Haydn  Op76  No5 

Fischer 

MHS  209 

The  Quartet  Telling 

Haydn  Op33  Nol 

Rhodes 

MHS  Auditorium 

The  Word  for  World  is  Quartet 

Rehearsal 

MHS  Klein  132 

Quartet  Ornelas 

Rehearsal 

MHS  CAC  108 

Quartet  Coming  Home 

Rehearsal 

MHS  103 

Rocannon's  Quartet 

Rehearsal 

MHS  CAC  102 

Four  Ways  to  Quartet 

Rehearsal 

MHS  210 

The  Left  Hand  of  Quartet 

Rehearsal 

MHS  202 

The  Lathe  of  Quartet 

Rehearsal 

MHS  205 

A  Quartet  of  Earthsea 

Harbison  No4 

Fischer 

MHS  Drama  Rm 

The  Quartet  of  Atuan 

Bartok  No2 

Smirnoff 

MHS  Art  Rm 

The  Farthest  Quartet 

Britten  No3 

Tapping 

MHS  Theatre 

Quartet  Tehanu 

Schubert  Rosamunde 

Lin 

MHS  204 

The  Quartet  Wind 

Verdi  E  minor 

Rhodes 

MHS  208 

The  Wind's  Twelve  Quartets 

Shostakovich  No9 

Copes 

MHS  209 

The  Quartet  Telling 

Beethoven  Op59  Nol 

Schween 

MHS  Auditorium 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2: 1 

Copes 

The  Quartet  of  Atuan 

Haydn  Op33  No5: I 

Lin 

Quartet  Tehanu 

Haydn  Op76  No4: 1 

Tapping 

The  Lathe  of  Quartet 

Haydn  Op76  No6: 1 

Schween 

A  Quartet  of  Earthsea 

Haydn  Op77  No2:  1 

Smirnoff 
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String  Quartet  Seminar 
Tuesday  June  26,  2018 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


A  Quartet  of  Earthsea 

Rehearsal 

MHS  Drama  Rm 

The  Quartet  of  Atuan 

Rehearsal 

MHS205 

The  Farthest  Quartet 

Rehearsal 

MHS  210 

Quartet  Tehanu 

Rehearsal 

MHS  Theatre 

The  Quartet  Wind 

Rehearsal 

MHS  202 

The  Wind's  Twelve  Quartets 

Rehearsal 

MHS  Art  Rm 

The  Quartet  Telling 

Rehearsal 

MHS  103 

The  Word  for  World  is  Quartet 

Haydn  Op76  No2 

Lin 

MHS  208 

Quartet  Ornelas 

Haydn  Op33  No6 

Rhodes 

MHS  204 

Quartet  Coming  Home 

Haydn  Op77  Nol 

Schween 

MHS  Theatre 

Rocannon's  Quartet 

Haydn  Op76  No3 

Smirnoff 

MHS  Drama  Rm 

Four  Ways  to  Quartet 

Haydn  Op33  No4 

Copes 

MHS  209 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2 

Jennings 

MHS  Auditorium 

The  Lathe  of  Quartet 

Haydn  Op76  No6 

Tapping 

MHS  Art  Rm 

The  Word  for  World  is  Quartet 

Hindemith  Op22 

Rhodes 

MHS  208 

Quartet  Ornelas 

Brahms  Op51  No2 

Smirnoff 

MHS  204 

Quartet  Coming  Home 

Prokofiev  No2 

Jennings 

MHS  Theatre 

Rocannon's  Quartet 

Berg  Op3 

Copes 

MHS  Drama  Rm 

Four  Ways  to  Quartet 

Janacek  No2 

Tapping 

MHS  209 

The  Left  Hand  of  Quartet 

Schumann  Op41  No3 

Schween 

MHS  Auditorium 

The  Lathe  of  Quartet 

Beethoven  Op59  No2 

Lin 

MHS  Art  Rm 

A  Quartet  of  Earthsea 

Haydn  Op77  No2 

Lin 

MHS  Art  Rm 

The  Quartet  of  Atuan 

Haydn  Op33  No5 

Tapping 

MHS  209 

The  Farthest  Quartet 

Haydn  Op33  No3 

Smirnoff 

MHS  204 

Quartet  Tehanu 

Haydn  Op76  No4 

Schween 

MHS  Auditorium 

The  Quartet  Wind 

Haydn  Op76  Nol 

Copes 

MHS  Drama  Rm 

The  Wind's  Twelve  Quartets 

Haydn  Op76  No5 

Fischer 

MHS  Theatre 

The  Quartet  Telling 

Haydn  Op33  Nol 

Rhodes 

MHS  208 

The  Word  for  World  is  Quartet 

Rehearsal 

MHS  205 

Quartet  Ornelas 

Rehearsal 

MHS  Klein  132 

Quartet  Coming  Home 

Rehearsal 

MHS  CAC  108 

Rocannon's  Quartet 

Rehearsal 

MHS  210 

Four  Ways  to  Quartet 

Rehearsal 

MHS  103 

The  Left  Hand  of  Quartet 

Rehearsal 

MHS  CAC  102 

The  Lathe  of  Quartet 

Rehearsal 

MHS  202 

A  Quartet  of  Earthsea 

Harbison  No4 

Fischer 

MHS  Art  Rm 

The  Quartet  of  Atuan 

Bartok  No2 

Smirnoff 

MHS  209 

The  Farthest  Quartet 

Britten  No3 

Tapping 

MHS  204 

Quartet  Tehanu 

Schubert  Rosamunde 

Lin 

MHS  Auditorium 

The  Quartet  Wind 

Verdi  E  minor 

Rhodes 

MHS  Drama  Rm 

The  Wind's  Twelve  Quartets 

Shostakovich  No9 

Copes 

MHS  Theatre 

The  Quartet  Telling 

Beethoven  Op59  Nol 

Schween 

MHS  208 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Four  Ways  to  Quartet 

Haydn  Op33  No4:  IV 

Schween 

Quartet  Coming  Home 

Haydn  Op77  Nol:  II,  III 

Rhodes 

The  Farthest  Quartet 

Britten  No3: 1 

Copes 

The  Quartet  Telling 

Beethoven  Op59  Nol:  1 

Lin 

Rocannon's  Quartet 

Berg  Op3: 1 

Rhodes 
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String  Quartet  Seminar 
Wednesday  June  27,  2018 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


7:30p-10:30p 


A  Quartet  of  Earthsea 

Rehearsal 

MHS  103 

The  Quartet  of  Atuan 

Rehearsal 

MHS  Drama  Rm 

The  Farthest  Quartet 

Rehearsal 

MHS  205 

Quartet  Tehanu 

Rehearsal 

MHS  210 

The  Quartet  Wind 

Rehearsal 

MHS  Theatre 

The  Wind's  Twelve  Quartets 

Rehearsal 

MHS  202 

The  Quartet  Telling 

Rehearsal 

MHS  Art  Rm 

The  Word  for  World  is  Quartet 

Haydn  Op76  No2 

Lin 

MHS  Drama  Rm 

Quartet  Ornelas 

Haydn  Op33  No6 

Rhodes 

MHS  Auditorium 

Quartet  Coming  Home 

Haydn  Op77  Nol 

Schween 

MHS  204 

Rocannon's  Quartet 

Haydn  Op76  No3 

Smirnoff 

MHS  Art  Rm 

Four  Ways  to  Quartet 

Haydn  Op33  No4 

Copes 

MHS  Theatre 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2 

Jennings 

MHS  208 

The  Lathe  of  Quartet 

Haydn  Op76  No6 

Tapping 

MHS  209 

The  Word  for  World  is  Quartet 

Hindemith  Op22 

Rhodes 

MHS  Drama  Rm 

Quartet  Ornelas 

Brahms  Op51  No2 

Smirnoff 

MHS  Auditorium 

Quartet  Coming  Home 

Prokofiev  No2 

Jennings 

MHS  204 

Rocannon's  Quartet 

Berg  Op3 

Copes 

MHS  Art  Rm 

Four  Ways  to  Quartet 

Janacek  No2 

Tapping 

MHS  Theatre 

The  Left  Hand  of  Quartet 

Schumann  Op41  No3 

Schween 

MHS  208 

The  Lathe  of  Quartet 

Beethoven  Op59  No2 

Lin 

MHS  209 

A  Quartet  of  Earthsea 

Haydn  Op77  No2 

Lin 

MHS  209 

The  Quartet  of  Atuan 

Haydn  Op33  No5 

Tapping 

MHS  Theatre 

The  Farthest  Quartet 

Haydn  Op33  No3 

Smirnoff 

MHS  Auditorium 

Quartet  Tehanu 

Haydn  Op76  No4 

Schween 

MHS  208 

The  Quartet  Wind 

Haydn  Op76  Nol 

Copes 

MHS  Art  Rm 

The  Wind's  Twelve  Quartets 

Haydn  Op76  No5 

Fischer 

MHS  204 

The  Quartet  Telling 

Haydn  Op33  Nol 

Rhodes 

MHS  Drama  Rm 

The  Word  for  World  is  Quartet 

Rehearsal 

MHS  202 

Quartet  Ornelas 

Rehearsal 

MHS  205 

Quartet  Coming  Home 

Rehearsal 

MHS  Klein  132 

Rocannon's  Quartet 

Rehearsal 

MHS  103 

Four  Ways  to  Quartet 

Rehearsal 

MHS  CAC  108 

The  Left  Hand  of  Quartet 

Rehearsal 

MHS  210 

The  Lathe  of  Quartet 

Rehearsal 

MHS  CAC  102 

A  Quartet  of  Earthsea 

Harbison  No4 

Fischer 

MHS  209 

The  Quartet  of  Atuan 

Bartok  No2 

Smirnoff 

MHS  Theatre 

The  Farthest  Quartet 

Britten  No3 

Tapping 

MHS  Auditorium 

Quartet  Tehanu 

Schubert  Rosamunde 

Lin 

MHS  208 

The  Quartet  Wind 

Verdi  E  minor 

Rhodes 

MHS  Art  Rm 

The  Wind's  Twelve  Quartets 

Shostakovich  No9 

Copes 

MHS  204 

The  Quartet  Telling 

Beethoven  Op59  Nol 

Schween 

MHS  Drama  Rm 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

The  Word  for  World  is  Quartet 

Hindemith  Op22:  1,  II 

Jennings 

The  Wind's  Twelve  Quartets 

Shostakovich  No9:  V 

Smirnoff 

The  Quartet  Wind 

Verdi  E  minor:  II,  III 

Fischer 

Quartet  Ornelas 

Brahms  Op51  No2:  IV 

Tapping 
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String  Quartet  Seminar 
Thursday  June  28,  2018 


Runthroughs 
Ozawa  Hall 


9:00a-9:25a 

Rocannon's  Quartet 

Haydn  Op76  No3 

Smirnoff 

9:30a-9:55a 

Rocannon's  Quartet 

Berg  Op3 

Copes 

10:00a-10:25a 

The  Quartet  of  Atuan 

Haydn  Op33  No5 

Tapping 

10:30a-10:55a 

The  Quartet  of  Atuan 

Bartok  No2 

Smirnoff 

ll:00a-ll:25a 

Four  Ways  to  Quartet 

Haydn  Op33  No4 

Copes 

ll:30a-ll:55a 

Four  Ways  to  Quartet 

Janacek  No2 

Tapping 

12:00p-12:25p 

The  Farthest  Quartet 

Haydn  Op33  No3 

Smirnoff 

12:30p-12:55p 

The  Farthest  Quartet 

Britten  No3 

Tapping 

l:00p-l:25p 

The  Lathe  of  Quartet 

Haydn  Op76  No6 

Tapping 

l:30p-l:55p 

The  Lathe  of  Quartet 

Beethoven  Op59  No2 

Lin 

2:00p-2:25p 

A  Quartet  of  Earthsea 

Haydn  Op77  No2 

Lin 

2:30p-2:55p 

A  Quartet  of  Earthsea 

Harbison  No4 

Fischer 

3:00p-3:25p 

Quartet  Tehanu 

Haydn  Op76  No4 

Schween 

3:30p-3:55p 

Quartet  Tehanu 

Schubert  Rosamunde 

Lin 

4:00p-4:25p 

Quartet  Coming  Home 

Haydn  Op77  Nol 

Schween 

4:30p-4:55p 

Quartet  Coming  Home 

Prokofiev  No2 

Jennings 

5:00p-5:25p 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2 

Jennings 

5:30p-5:55p 

The  Left  Hand  of  Quartet 

Schumann  Op41  No3 

Schween 

6:00p-6:25p 

The  Quartet  Telling 

Haydn  Op33  Nol 

Rhodes 

6:30p-7:00p 

The  Quartet  Telling 

Beethoven  Op59  Nol 

Schween 
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String  Quartet  Seminar 
Friday  June  29,  2018 


10:00a-12:00p 


12:15p-l:30p 


l:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


l:45p-6:00p 


A  Quartet  of  Earthsea 

Rehearsal 

MHS  Art  Rm 

The  Quartet  of  Atuan 

Rehearsal 

MHS  103 

The  Farthest  Quartet 

Rehearsal 

MHS  Drama  Rm 

Quartet  Tehanu 

Rehearsal 

MHS  205 

The  Quartet  Wind 

Rehearsal 

MHS  210 

The  Wind's  Twelve  Quartets 

Rehearsal 

MHS  Theatre 

The  Quartet  Telling 

Rehearsal 

MHS  202 

The  Word  for  World  is  Quartet 

Haydn  Op76  No2 

Lin 

MHS  Art  Rm 

Quartet  Ornelas 

Haydn  Op33  No6 

Rhodes 

MHS  208 

Quartet  Coming  Home 

Haydn  Op77  Nol 

Schween 

MHS  Auditorium 

Rocannon's  Quartet 

Haydn  Op76  No3 

Smirnoff 

MHS  209 

Four  Ways  to  Quartet 

Haydn  Op33  No4 

Copes 

MHS  204 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2 

Jennings 

MHS  Drama  Rm 

The  Lathe  of  Quartet 

Haydn  Op76  No6 

Tapping 

MHS  Theatre 

The  Word  for  World  is  Quartet 

Hindemith  Op22 

Rhodes 

MHS  Art  Rm 

Quartet  Ornelas 

Brahms  Op51  No2 

Smirnoff 

MHS  208 

Quartet  Coming  Home 

Prokofiev  No2 

Jennings 

MHS  Auditorium 

Rocannon's  Quartet 

Berg  Op3 

Copes 

MHS  209 

Four  Ways  to  Quartet 

Janacek  No2 

Tapping 

MHS  204 

The  Left  Hand  of  Quartet 

Schumann  Op41  No3 

Schween 

MHS  Drama  Rm 

The  Lathe  of  Quartet 

Beethoven  Op59  No2 

Lin 

MHS  Theatre 

A  Quartet  of  Earthsea 

Haydn  Op77  No2 

Lin 

MHS  209 

The  Quartet  of  Atuan 

Haydn  Op33  No5 

Tapping 

MHS  204 

The  Farthest  Quartet 

Haydn  Op33  No3 

Smirnoff 

MHS  Theatre 

Quartet  Tehanu 

Haydn  Op76  No4 

Schween 

MHS  208 

The  Quartet  Wind 

Haydn  Op76  Nol 

Copes 

MHS  Drama  Rm 

The  Wind's  Twelve  Quartets 

Haydn  Op76  No5 

Fischer 

MHS  Art  Rm 

The  Quartet  Telling 

Haydn  Op33  Nol 

Rhodes 

MHS  Auditorium 

The  Word  for  World  is  Quartet 

Rehearsal 

MHS  CAC  102 

Quartet  Ornelas 

Rehearsal 

MHS  202 

Quartet  Coming  Home 

Rehearsal 

MHS  205 

Rocannon's  Quartet 

Rehearsal 

MHS  CAC  108 

Four  Ways  to  Quartet 

Rehearsal 

MHS  Klein  132 

The  Left  Hand  of  Quartet 

Rehearsal 

MHS  103 

The  Lathe  of  Quartet 

Rehearsal 

MHS  210 

A  Quartet  of  Earthsea 

Harbison  No4 

Fischer 

MHS  209 

The  Quartet  of  Atuan 

Bartok  No2 

Smirnoff 

MHS  204 

The  Farthest  Quartet 

Britten  No3 

Tapping 

MHS  Theatre 

Quartet  Tehanu 

Schubert  Rosamunde 

Lin 

MHS  208 

The  Quartet  Wind 

Verdi  E  minor 

Rhodes 

MHS  Drama  Rm 

The  Wind's  Twelve  Quartets 

Shostakovich  No9 

Copes 

MHS  Art  Rm 

The  Quartet  Telling 

Beethoven  Op59  Nol 

Schween 

MHS  Auditorium 

String  Quartet  Seminar 
Saturday  June  30,  2018 


Runthroughs 
Ozawa  Hall 

8:45a-9:15a 

New  Fromm  Players 

Anderson  No3 

Mr.  Jennings 

10:00a 

QUARTET  PERFORMANCES 
Quartets  to  perform  at  10:00a: 

The  Quartet  Telling 

The  Left  Hand  of  Quartet 

The  Farthest  Quartet 

Four  Ways  to  Quartet 

The  Quartet  of  Atuan 

Ozawa  Hall 

Runthroughs 
Ozawa  Hall 

l:00p-l:25p 

l:30p-2:00p 

Quartet  Ornelas 

Quartet  Ornelas 

Haydn  Op33  No6 
Brahms  Op51  No2 

Rhodes 

Smirnoff 

2:30p 

QUARTET  PERFORMANCES 
Quartets  to  perform  at  2:30o: 

Rocannon’s  Quartet 

Quartet  Tehanu 

The  Lathe  of  Quartet 

Quartet  Coming  Home 

A  Quartet  of  Earthsea 

Ozawa  Hall 

Runthroughs 
Ozawa  Hall 

5:00p-5:25p 

5:30p-5:55p 

6:00p-6:25p 

6:30p-6:55p 

7:00p-7:25p 

7:30p-8:00p 

The  Word  for  World  is  Quartet 
The  Word  for  World  is  Quartet 
The  Quartet  Wind 

The  Quartet  Wind 

The  Wind's  Twelve  Quartets 

The  Wind's  Twelve  Quartets 

Haydn  Op76  No2 
Hindemith  Op22 

Haydn  Op76  Nol 

Verdi  E  minor 

Haydn  Op76  No5 
Shostakovich  No9 

Lin 

Rhodes 

Copes 

Rhodes 

Fischer 

Copes 
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String  Quartet  Seminar 
Sunday  July  1,  2018 


10:00a 


2:30p 


5:00p-6:00p 


8:00p-10:00p 


TMC  Brass  &  Percussion  Concert 


Ozawa  Hall 


QUARTET  PERFORMANCES  0zawa  Hall 

Quartets  to  perform  at  2:30d: 

The  Wind's  Twelve  Quartets 
The  Word  for  World  is  Quartet 
The  New  Fromm  Players 
Quartet  Ornelas 
The  Quartet  Wind 


TMCO  Orientation 


Ozawa  Hall 


TMCO  July 9  program  MHS  Auditorium 

String  section  leaders: 

Bernat,  Meklis,  Millar,  CSemes,  Xu 
Daggy,  Miller 
Cullen,  Taylor 
Myers 

Mr.  Gazouleas 
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to.  Tanglewood 

MUSIC  CENTER 


Tanglewood 

MUSIC  CENTER 
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Friday,  June  22,  2018 

j_ Instrumental | Vocal 


10:00  AM- 
11:30  AM 

TMC  General  Orientation  SOH 

TMC  General  Orientation  SOH 

11:30  AM  - 
12:30  PM 

String  Quartet  Seminar  CMH 

Introduction 

Vocal  Program  Orientation  Maple 
All  Vocal  Fellows, 

Vocal  Piano  Fellows 

Ms.  Upshaw,  Mr.  Smith, 

Mr.  Sylvan 

1:30  PM- 
2:00  PM 

Pianists’  Orientation 

Mr.  Smith  ,  Mr.  Greenberg, 

Ms.  Highstein 

Office  of  Ms.  Highstein 

Pianists'  Orientation 

Mr.  Smith  ,  Mr.  Greenberg, 

Ms.  Highstein 

Office  of  Ms.  Highstein 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

ANDERSON:  Quartet  No3  CH  2 

2:00  PM  - 
3:00  PM 

Ozawa  Hall  Piano  SOH 

Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

Ozawa  Hall  Piano  SOH 

Orientation  & 

All  Tanglewood  pianos 

All  pianists  and  faculty 

Mr.  Carver 

3:00  PM  - 
4:00  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

Visit  Library; 
tour  grounds 
(self-guided) 

3:30  PM  - 
4:00  PM 

BACH:  Cantata  No58  CH  2 

Swierczek,  Vogel;  LaNasa 

4:00  PM  - 
4:30  PM 

BACH:  Cantata  No58  CH  2 

Bonhag,  Socolof;  LaNasa 

BACH:  Cantata  No105  CH  1 

Chance;  Lakeland 

BACH:  Cantata  Nol  59  Maple 

Cosio,  West;  Rothenberg 

4:00  PM  - 
5:00  PM 

CHANDLER:  Two  Taylor  Ash 

Songs 

Smither;  Yasuda 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  June  22,  2018 


Conducting 

Composition 

|  BSO/Other 

10:00  AM  - 

11:30  AM 

TMC  General  Orientation  SOH 

TMC  General  Orientation  SOH 

11:30  AM  - 
12:30  PM 

Conductors'  Orientation 

Ms.  Highstein, 

Mr.  Gazouleas 

Office  of  Ms.  Highstein 

Composers'  HTRN 

Orientation 

Mr.  Gandolfi 

1:30  PM  - 
2:00  PM 

1:30  PM  - 
2:30  PM 

Visit  Library; 
tour  grounds 
(self-guided) 

Visit  Library; 
tour  grounds 
(self-guided) 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

3:00  PM  - 
4:00  PM 

3:30  PM  - 
4:00  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  22,  2018 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

CHANDLER:  Two  Taylor 
Songs 

SOH 

BERNSTEIN:  Dance  Suite 

CMH 

WALLIN:  Stonewave 

TCH 

4:30  PM  - 
5:00  PM 

BACH:  Cantata  No58 
Socolof;  LaNasa 

CH  2 

BACH:  Cantata  No105 
Steitz;  Lakeland 

CH  1 

BACH:  Cantata  No159 
Beck,  Naumenko; 
Rothenberg 

Maple 

5:00  PM  - 
5:30  PM 

BACH:  Cantata  No58 
Daiber;  LaNasa 

CH  2 

BACH:  Cantata  No105 
Newberry;  Lakeland 

CH  1 

BACH:  Cantata  No159 
Carey;  Rothenberg 

Maple 

5:30  PM  - 
6:00  PM 

BACH:  Cantata  No58 
Villalon;  LaNasa 

CH  2 

BACH:  Cantata  No105 
Vogel;  Lakeland 

CH  1 

BACH:  Cantata  No159 
Sullivan;  Rothenberg 

Maple 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  June  22,  2018 
Composition  [  BSO/Other 


4:00  PM 

6:00  PM 


4:30  PM  - 
5:00  PM 

5:00  PM  - 
5:30  PM 

5:30  PM  - 
6:00  PM 

7:00  PM 

Concert 

[Shed] 

Andy 

Grammer 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Saturday,  June  23,  2018 

Instrumental 


Vocal 


9:00  AM 
9:30  AM 


String  Quartet  Seminar  MHS 

Class:  Injury  Prevention  Aud 

Mr.  Gazouleas 


10:00  AM 
12:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Piano  Class 
Mr.  Smith 


Maple 


Piano  Class 
Mr.  Smith 


10:00  AM 
12:30  PM 


TMC  Brass  &  Percussion 
Rehearsal 
Please  see  posted 
rehearsal  orders 


SOH 


12:15  PM 
1:30  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


1:00  PM  - 
1:30  PM 


BACH:  Cantata  No58 
Swierczek,  Vogel;  LaNasa 
Mr.  Sylvan 


1:30  PM- 
2:00  PM 


BACH:  Cantata  No58 
Bonhag,  Socolof;  LaNasa 
Mr.  Sylvan 

BACH:  Cantata  No105 
Chance;  Lakeland 
Ms.  Upshaw 


1:30  PM- 
2:30  PM 


LIGETI:  Pattern 
Transformation 


STRAVINSKY:  Sonata  for 
Two  Pianos 


TCH 


V7 


CHANDLER:  Two  Taylor 
Songs 

Smither;  Yasuda 


1:30  PM- 
3:30  PM 


Repertoire  Readings 
All  Woodwinds 

Mendelssohn:  Symphony  No4 
Brahms:  Symphony  No3 
See  separate  posting  of 
seatings 
Mr.  Svoboda 


SOH 


Maple 


CH  2 


CH  2 


CH  1 


Ash 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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» 
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Saturday,  June  23,  2018 

I_ Instrumental | Vocal 


1:30  PM  - 
3:30  PM 


1:45  PM- 
3:00  PM 


TAYLOR:  Descent  Birch 


RICKETTS:  In  Partial  View  Maple 


BERNSTEIN:  Dance  Suite  WB 

Mr.  Wright 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


2:00  PM  - 
2:30  PM 


BACH:  Cantata  No58 
Socolof;  LaNasa 
Mr.  Sylvan 


BACH:  Cantata  No105 
Steitz;  Lakeland 
Ms.  Upshaw 


2:30  PM 
3:00  PM 


BACH:  Cantata  No58 
Daiber;  LaNasa 
Mr.  Sylvan 


3:00  PM  - 
3:30  PM 


BACH:  Cantata  No105 
Nreberry;  Lakeland 
Ms.  Upshaw 


BACH:  Cantata  No58 
Villalon;  LaNasa 
Mr.  Sylvan 


CH  2 


CH  1 


CH  2 


CH  1 


CH  2 


3:15PM-  String  Quartet  Seminar 
4:30  PM  Coachings 

See  separate  schedule 


4:00  PM  - 
4:30  PM 


BACH:  Cantata  No105 
Vogel;  Lakeland 
Ms.  Upshaw 


BACH:  Cantata  No109 
Smither,  Newberry,  Carey, 
West;  Zelibor 


CH  1 


Birch 


BACH:  Cantata  No159  CH  1 

Beck,  Naumenko; 

Rothenberg 
Mr.  Sylvan 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  June  23,  2018 
Conducting | Composition_ I  BSO/Other 


J|  1:30  PM- 
!  3:30  PM 

TAYLOR:  Descent  Birch 

1:45  PM- 
i  3:00  PM 

2:00  PM  - 
1  2:30  PM 

2:30  PM  - 
'  3:00  PM 

3:00  PM  - 
3:30  PM 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


33 


Saturday,  June  23,  2018 

Instrumental 

4:00  PM 
6:00  PM 


Vocal 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

MOZART:  Serenade  No. 

10  in  B-flat  Gran  Partita 

Maple 

ANDERSON:  Quartet  No3 

Mr.  Jennings 

CH  2 

WALLIN:  Stonewave 

Mr.  Bauch 

TCH 

4:30  PM  - 
5:00  PM 


BACH:  Cantata  No109 
McGrew;  Zelibor 


Birch 


4:45  PM  -  String  Quartet  Seminar 

6:00  PM  Coachings 

See  separate  schedule 


5:00  PM  - 
5:30  PM 


5:30  PM  - 
6:00  PM 


7:00  PM 


8:00  PM 


In-house  Concert 
Juilliard  String  Quartet 
Reperoire  TBA 


8:00  PM  -  Auxiliary  keyboards 

10:00  PM  Celeste,  harpsichord, 

harmonium 
Mr.  Greenberg 


BACH:  Cantata  No159  CH  1 

Sullivan;  Rothenberg 
Mr.  Sylvan 


BACH.  Cantata  No109  Birch 

Printz;  Zelibor 

BACH:  Cantata  No159  CH  1 

Cosio,  West;  Rothenberg 
Mr.  Sylvan 


BACH:  Cantata  Nol  09  Birch 

Longnecker;  Zelibor 

BACH:  Cantata  Nol 59  CH  1 

Carey;  Rothenberg 
Mr.  Sylvan 


MHS 

Aud 


SOH 


Auxiliary  keyboards 
Celeste,  harpsichord, 
harmonium 
Mr.  Greenberg 


SOH 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  June  23,  2018 

Conducting | Composition  |  BSO/Other 


4:00  PM  - 

6:00  PM 

CHANDLER:  Two  Maple 

Taylor  Songs 

4:30  PM  - 
5:00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
5:30  PM 

5:30  PM  - 
6:00  PM 

7:00  PM 

Concert 

[Shed] 

Harry 

Connick,  Jr 

8:00  PM 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  June  24,  2018 

i_ Instrumental : Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM- 
11:30  AM 

MOZART(Busoni):  V7 

Fantasia,  K608 

CHANDLER:  Two  Taylor  CH  2 

Songs 

Smither;  Yasuda 

Ms.  Upshaw 

11:30  AM- 
12:30  PM 

Choruses  from  all  cantatas  Maple 
All  Bach  singers  and 
pianists  called 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
2:00  PM 

BACH:  Cantata  Nol  09  CH  1 

Smither,  Newberry,  Carey, 

West;  Zelibor 

Ms.  Upshaw 

BACH:  Cantata  Nol 59  CH  2 

Beck,  Naumenko; 

Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 

Gemma  New,  conductor 

1:30  PM- 

2:30  PM 

LIGETI:  Pattern  TCH 

Transformation 

Mr.  Bauch 

1:30  PM  - 

3:30  PM 

Repertoire  Readings  SOH 

All  Woodwinds 

Mahler:  Symphony  Nol 

See  separate  posting  of 
seatings 

Mr.  Svoboda 

1:45  PM- 

3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Sunday,  June  24,  2018 

Conducting_ j_ Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  SOH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

11:30  AM  - 
12:30  PM 

12:15  PM  - 
1:30  PM 

1:30  PM  - 
2:00  PM 

BACH:  Cantata  Nol 59  CH  2 

Beck,  Naumenko; 

Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 

Gemma  New,  conductor 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Sunday,  June  24,  2018 


Instrumental 

Vocal 

2:00  PM  - 
2:30  PM 

BACH:  Cantata  No109 
McGrew;  Zelibor 

Ms.  Upshaw 

CH  1 

BACH:  Cantata  No159 
Sullivan;  Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 
Gemma  New,  conductor 

CH  2 

2:30  PM  - 
3:00  PM 

BACH:  Cantata  No109 
Printz;  Zelibor 

Ms.  Upshaw 

CH  1 

BACH:  Cantata  No159 
Cosio,  West;  Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 
Gemma  New,  conductor 

CH  2 

3:00  PM  - 
3:30  PM 

BACH:  Cantata  No109 
Longnecker;  Zelibor 

Ms.  Upshaw 

CH  1 

BACH:  Cantata  No159 
Carey;  Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 
Gemma  New,  conductor 

CH  2 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
4:30  PM 

BACH:  Cantata  No105 

Mr.  Harbison,  Ms.  Upshaw 
Chance;  Lakeland 

CH  1 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

MOZART:  Serenade  No.  Birch 

10  in  B-flat  Gran  Partita 

Mr.  Svoboda 

4:30  PM  - 

5:00  PM 

BACH:  Cantata  No105 

Steitz;  Lakeland 

Mr.  Harbison,  Ms.  Upshaw 

CH  1 

4:45  PM  - 

6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Sunday,  June  24,  2018 
Conducting | Composition |  BSO/Other 


2:00  PM  - 

2:30  PM 

BACH:  Cantata  Nol 59  CH  2 

Sullivan;  Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 

Gemma  New,  conductor 

j  wvmpuoiUUI  1 

1  Dou/umer  | 

2:30  PM- 
3:00  PM 

BACH:  Cantata  Nol 59  CH  2 

Cosio,  West;  Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 

Gemma  New,  conductor 

3:00  PM  - 
3:30  PM 

BACH:  Cantata  Nol  59  CH  2 

Carey;  Rothenberg 

Mr.  Harbison,  Mr.  Sylvan 

Gemma  New,  conductor 

3:15  PM  - 
4:30  PM 

4:00  PM  - 
4:30  PM 

4.00  PM  - 
6:00  PM 

4:30  PM  - 
5:00  PM 

4:45  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


39 


Sunday,  June  24,  2018 

Instrumental  Vocal 


5:00  PM  - 
5:30  PM 

BACH:  Cantata  No105  CH  1 

Newberry;  Lakeland 

Mr.  Harbison,  Ms.  Upshaw 

5:30  PM  - 
6:00  PM 

BACH:  Cantata  No105  CH  1 

Vogel;  Lakeland 

Mr.  Harbison,  Ms.  Upshaw 

7:00  PM  - 
9:00  PM 

BERNSTEIN:  Dance  Suite  WB 

Mr.  Wright 

7:30  PM  - 
8:00  PM 

BACH:  Cantata  No58  MHS 

Swierczek,  Vogel;  LaNasa  Art 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

8:00  PM  - 
8:30  PM 

BACH:  Cantata  No58  MHS 

Bonhag,  Socolof;  LaNasa  Art 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

8:30  PM  - 
9:00  PM 

BACH:  Cantata  No58  MHS 

Socolof;  LaNasa  Art 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

9:00  PM  - 
9:30  PM 

BACH:  Cantata  No58  MHS 

Daiber;  LaNasa  Art 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

9:30  PM  - 
10:00  PM 

BACH:  Cantata  No58  MHS 

Villalon;  LaNasa  Art 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Sunday,  June  24,  2018 

Conducting_ j_ Composition |  BSO/Other 


5:00  PM  - 

5:30  PM 

5:30  PM  - 
6:00  PM 

7:00  PM  - 
9:00  PM 

7:30  PM  - 
8:00  PM 

BACH:  Cantata  No58 
Swierczek,  Vogel;  LaNasa 
Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

MHS 

Art 

8:00  PM  - 
8:30  PM 

BACH:  Cantata  No58 
Bonhag,  Socolof;  LaNasa 
Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

MHS 

Art 

8:30  PM  - 

9:00  PM 

BACH:  Cantata  No58 
Socolof;  LaNasa 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

MHS 

Art 

9:00  PM  - 
9:30  PM 

BACH:  Cantata  No58 

Daiber;  LaNasa 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

MHS 

Art 

9:30  PM  - 
10:00  PM 

BACH:  Cantata  No58 
Villalon;  LaNasa 

Mr.  Harbison,  Mr.  Sylvan 

Yu  An  Chang,  conductor 

MHS 

Art 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Monday,  June  25,  2018 

Instrumental  Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

Individual  Coaching  CH  2 

Ben-Yehuda 

Mr.  Serkin 

CH  2 

11:30  AM  - 
12:30  PM 

Individual  Coaching  CH  2 

Overly 

Mr.  Serkin 

Choruses  from  all  cantatas  Maple 
All  Bach  singers  and 
pianists  called 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

LIGETI:  Pattern  TCH 

Transformation 

STRAVINSKY:  Sonata  for  Maple 

Two  Pianos 

Mr.  Greenberg 

1:30  PM  - 
3:30  PM 

BACH:  Cantata  Nol  59  SOH 

Mr.  Harbison,  Mr.  Sylvan 

BACH:  Cantata  Nol  59  SOH 

Mr.  Harbison,  Mr.  Sylvan 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

WALTON:  Three  Songs  of  CH  1 

Edith  Sitwell 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Monday,  June  25,  2018 
|  Composition  |  BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
f  12:30  PM 

TMC  Brass  &  SOH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

1 0:30  AM- 
11 :30AM 

11:30  AM  - 
12:30  PM 

12:15  PM- 
1:30  PM 

)\ 

1  1:30  PM- 

2:30  PM 

1 

1 

1:30  PM- 
3:30  PM 

BACH:  Cantata  No159  SOH 

Mr.  Harbison,  Mr.  Sylvan 

1:45  PM- 
1  3:00  PM 

3:15  PM- 
4:30  PM 

4:00  PM  - 
;  5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2018 

| Instrumental | Vocal 


4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BACH:  Cantata  No105  SOH 

Mr.  Harbison,  Ms.  Upshaw 

ANDERSON:  Quartet  No3  CH  2 

Mr.  Jennings 

WALLIN:  Stonewave  TCH 

BACH:  Cantata  No105  SOH 

Mr.  Harbison,  Ms.  Upshaw 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

7:30  PM  - 
8:00  PM 

BACH:  Cantata  No109  MHS 

Smither,  Newberry,  Carey,  Art 

West;  Zelibor 

Mr.  Harbison,  Ms.  Upshaw 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

The  Left  Hand  of  Quartet 

Haydn  Op33  No2:  mvmt  1 

Mr.  Copes 

The  Quartet  of 

Haydn  Op33  No5:  mvmt  1 

Mr.  Lin 

Quartet  Tehanu 

Haydn  Op76  No4.  mvmt  1 

Mr.  Tapping 

The  Lathe  of  Quartet 

Haydn  Op76  No6:  mvmt  1 

Ms.  Schween 

A  Quartet  of  Earthsea 

Haydn  Op77  No2:  mvmt  1 

Mr.  Smirnoff 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2018 
Conducting_ J_ Composition |  BSO/Other 


4:00  PM  - 

6:00  PM 

BACH:  Cantata  Nol  05  SOH 

Mr.  Harbison,  Ms. 

Upshaw 

1  Dou/uiner  | 

1 

0-  Q. 

ID  O 

■Sf  O 

■sf  CD 

1  7:30  PM- 
|  8:00  PM 

7:30  PM  - 
10:30  PM 

- - - - 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2018 


Instrumental 

Vocal 

8:00  PM- 
8:30  PM 

BACH:  Cantata  Nol  09  MHS 

McGrew;  Zelibor  Art 

Mr.  Harbison,  Ms.  Upshaw 

8:00  PM  - 
10:00  PM 

TAYLOR:  Descent  CMH 

Mr.  Seeber 

STRAUSS.  Serenade,  Op7  Maple 

LEWIS:  Thistledown  Birch 

8:30  PM  - 
9:00  PM 

BACH:  Cantata  No109  MHS 

Printz;  Zelibor  Art 

Mr.  Harbison,  Ms.  Upshaw 

9:00  PM  - 
9:30  PM 

BACH:  Cantata  Nol 09  MHS 

Longnecker;  Zelibor  Art 

Mr.  Harbison,  Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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8:00  PM  - 

8:30  PM 

1  vumpu^iuuii 

1  Dou/utner 

8:00  PM  - 
10:00  PM 

TAYLOR:  Descent  CMH 

Mr.  Seeber 

8:30  PM  - 
9:00  PM 

9:00  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2018 

Instrumental_ j  Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

Piano  Class  Maple 

Mr.  Greenberg 

RICKETTS:  In  Partial  View  CH  2 

Mr.  Fischer 

Piano  Class  Maple 

Mr.  Greenberg 

10:00  AM  - 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:00  AM  - 
1:00  PM 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

Individual  Coaching  CH  2 

Lakeland 

Mr.  Serkin 

LIGETI:  Pattern  TCH 

Transformation 

Mr.  Bauch 

MOZART(Busoni):  Maple 

Fantasia,  K608 

Mr.  Greenberg 

1:30  PM  - 
3:30  PM 

BACH:  Cantata  No58  SOH 

Mr.  Harbison,  Mr.  Sylvan 

BACH:  Cantata  No58  SOH 

Mr.  Harbison,  Mr.  Sylvan 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

2:30  PM  - 
3:30  PM 

Individual  Coaching  CH  2 

Rothenberg 

Mr.  Serkin 

CHANDLER:  Two  Taylor  CH  1 

Songs 

Smither;  Yasuda 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2018 

| Instrumental | Vocal 


3:15  PM-  String  Quartet  Seminar 
4:30  PM  Coachings 

See  separate  schedule 


4:00  PM  - 
6:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


BACH:  Cantata  No109  SOH  BACH:  Cantata  Nol  09  SOH 

Mr.  Harbison,  Ms.  Upshaw  Mr.  Harbison,  Ms.  Upshaw 


WALLIN:  Stonewave  TCH 

Mr.  Bauch 


4:45  PM  -  String  Quartet  Seminar 
6:00  PM  Coachings 

See  separate  schedule 


7:30  PM-  String  Quartet  Seminar 
10:30  PM  Masterclass 

All  quartets  attend 


Four  Ways  to  Quartet 
Haydn  Op33  No4:  mvmt  IV 
Ms.  Schween 

Quartet  Coming  Home 
Haydn  Op77  Nol:  mvmt  II, 
III 

Mr.  Rhodes 

The  Farthest  Quartet 
Britten  No3:  mvmt  I 
Mr.  Copes 


The  Quartet  Telling 
Beethoven  Op59  Nol: 
mvmt  I 
Mr.  Lin 


MHS 

Aud 


Rocannon’s  Quartet 
Berg  Op3:  mvmt  I 
Mr.  Rhodes 


8:00  PM  -  MOZART:  Serenade  No.  Maple 
10:00  PM  10  in  B-flat  Gran  Partita 


TAYLOR:  Descent  Birch 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  June  27,  2018 

Instrumental  I  Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

10:00  AM- 
12:30  PM 

TMC  Brass  &  Percussion  SOH 

Rehearsal 

Please  see  posted 
rehearsal  orders 

10:30  AM  - 
11:30  AM 

Individual  Coaching  CH  2 

Zelibor 

Mr.  Serkin 

1 1 :30  AM  - 
12:30  PM 

Individual  Coaching  CH  2 

Bartosik 

Mr.  Serkin 

WALTON:  Three  Songs  of  Maple 
Edith  Sitwell 

Mr.  Smith 

STEPHENSON:  calling,  CH  1 

crying 

Printz;  LaNasa 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM- 
2:30  PM 

LIGETI:  Pattern  TCH 

Transformation 

STRAVINSKY:  Sonata  for  Maple 

Two  Pianos 

1:30  PM- 
3:30  PM 

BACH:  Cantata  Nol 59  SOH 

BACH:  Cantata  No105 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

Bassoon  Class  CH  1 

Solo  or  excerpt  of  choice 

Mr.  Svoboda 

BACH:  Cantata  Nol 59  SOH 

BACH:  Cantata  Nol  05 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

1:45  PM  - 

3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  June  27,  2018 

Composition  |  BSO/Other 


10:00  AM 
12:00  PM 


10:00  AM 
12:30  PM 


10:30  AM 
11:30  AM 


TMC  Brass  & 
Percussion  Rehearsal 
Please  see  posted 
rehearsal  orders 


SOH 


11:30  AM 

12:30  PM 


12:15  PM 
1:30  PM 


1:30  PM 
2:30  PM 


1:30  PM  - 
3:30  PM 


1:45  PM  - 
3:00  PM 


BACH:  Cantata  No159 
BACH:  Cantata  No105 
Mr.  Harbison, 

Ms.  Upshaw,  Mr.  Sylvan 


SOH 


BACH:  Cantata  No159 
BACH:  Cantata  No105 
Mr.  Harbison, 

Ms.  Upshaw,  Mr.  Sylvan 


SOH 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  June  27,  2018 

Instrumental | Vocal 


3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BACH:  Cantata  No58  SOH 

BACH:  Cantata  No  109 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

ANDERSON:  Quartet  No3  CH  1 

Mr.  Jennings,  Mr.  Anderson 

WALLIN:  Stonewave  TCH 

BACH:  Cantata  No58  SOH 

BACH:  Cantata  No109 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

7:30  PM  - 
10:30  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

The  Word  for  World  is 

Quartet 

Hindemith  Op22:  mvmt  1,  II 

Mr.  Jennings 

The  Wind’s  Twelve  Quartets 
Shostakovich  No9:  mvmt  V 

Mr.  Smirnoff 

The  Quartet  Wind 

Verdi  E  minor:  mvmt  II,  III 

Mr.  Fischer 

Quartet  Ornelas 

Brahms  Op51  No2:  mvmt  IV 

Mr.  Tapping 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Wednesday,  June  27,  2018 


Instrumental 

Vocal 

8:00  PM  - 
10:00  PM 

CHANDLER:  Two  Taylor 
Songs 

Ms.  Upshaw 

Maple 

CHANDLER:  Two  Taylor 
Songs 

Ms.  Upshaw 

Maple 

TAYLOR:  Descent 

Mr.  Seeber 

CMH 

LEWIS:  Thistledown 

Mr.  Greenberg 

Birch 

BERNSTEIN:  Dance  Suite 

WB 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

|  Composition 

|  BSO/Other 

8:00  PM  - 

10:00  PM 

CHANDLER:  Two  Maple 

Taylor  Songs 

Ms.  Upshaw 

TAYLOR:  Descent  CMH 

Mr.  Seeber 

- - 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2018 

| Instrumental  j_ Vocal 


9:00  AM  - 
7:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 

See  separate  schedule 

10:30  AM  - 
11:30  AM 

Individual  Coaching  CH  1 

Ng 

Mr.  Serkin 

CH  1 

10:30  AM  - 
12:30  PM 

RICKETTS:  In  Partial  View  VI 

Mr.  Fischer 

BERNSTEIN:  Dance  Suite  Maple 

Mr.  Wright 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:30  AM  - 
12:30  PM 

Individual  Coaching  CH  1 

LaNasa 

Mr.  Serkin 

CH  1 

1:30  PM- 
2:30  PM 

STEPHENSON:  calling,  V7 

crying 

Printz;  LaNasa 

Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

Repertoire  Readings  Maple 

All  Woodwinds 
rep  TBD 

See  separate  posting  of  seatings 

Mr.  Svoboda 

Horn  Class  CMH 

Audition  review 

Two  excerpts  of  choice 

Mr.  Sebring 

Trumpet  Class  CH  3 

TMC18  Audition  review 

Mr.  Rolfs 

Trombone  Class  WB 

Mr.  Oft 

Tuba  Class  EB 

Mr.  Roylance 

Timpani  Class  TCH 

Mr.  Genis 

Bass  Class  Birch 

Mr.  Barker 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2018 

| Instrumental_ j_ Vocal 


4:00  PM  - 
5:00  PM 

MOZART(Busoni): 

Fantasia,  K608 

V7 

4:00  PM  - 
6.00  PM 

WALLIN:  Stonewave 

Mr.  Bauch 

TCH 

STRAUSS:  Serenade,  Op7 

Maple 

8:00  PM  - 
10:00  PM 

TMC  Brass  &  Percussion 
Rehearsal 

Please  see  posted 
rehearsal  orders 

SOH 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


60 


Thursday,  June  28,  2018 
Conducting | Composition_ 1  BSO/Other 


4:00  PM  - 

5:00  PM 

1  Dou/uuier  | 

4:00  PM  - 
6:00  PM 

8:00  PM  - 
10:00  PM 

TMC  Brass  &  SOH 

Percussion  Rehearsal 

Please  see  posted 
rehearsal  orders 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  June  29,  2018 

j_ Instrumental ] Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Setting  the  Stage 

Mr.  Volpe 

TMC  Orchestra  Seminar  Maple 

Setting  the  Stage 

Mr.  Volpe 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

BACH:  Cantatas  rehearsal  SOH 

Cantatas  TBA 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

BACH:  Cantatas  rehearsal  SOH 

Cantatas  TBA 

Mr.  Harbison,  Ms.  Upshaw, 

Mr.  Sylvan 

10:30  AM- 
11:30  AM 

Individual  Coaching  CH  1 

Yasuda 

Mr.  Serkin 

CH  1 

11:30  AM- 
12:30  PM 

STRAVINSKY:  Sonata  for  Maple 

Two  Pianos 

Mr.  Greenberg 

Individual  Coaching  CH  1 

Park 

Mr.  Serkin 

CH  1 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

1:30  PM  - 
2:30  PM 

LIGETI:  Pattern  TCH 

Transformation 

Mr.  Bauch 

1:30  PM  - 
3:30  PM 

MOZART:  Serenade  NolO  Maple 

in  B-flat  Gran  Partita 

Mr.  Svoboda 

Vocal  Class  CMH 

Ms.  Upshaw 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


63 


Friday,  June  29,  2018 

{ Instrumental_ j  Vocal 


3:15  PM- 
4:30  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

MOZART(Busoni):  V7 

Fantasia,  K608 

Mr.  Greenberg 

WALTON:  Three  Songs  of  CH  1 

Edith  Sitwell 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 

Rehearsals 

See  separate  schedule 

CHANDLER:  Two  Taylor  Maple 

Songs 

Ms.  Upshaw,  Mr.  Asbury 

ANDERSON:  Quartet  No3  CH  2 

Mr.  Jennings,  Mr.  Anderson 

TAYLOR:  Descent  CMH 

WALLIN:  Stonewave  TCH 

CHANDLER:  Two  Taylor  Maple 

Songs 

Ms.  Upshaw,  Mr.  Asbury 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 

Coachings 

See  separate  schedule 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  June  29,  2018 
Composition  |  BSO/Other 


3:15  PM 

4:30  PM 


4:00  PM 
5:00  PM 


4:00  PM 
6:00  PM 


4:45  PM 
6:00  PM 


8:00  PM 


CHANDLER:  Two  Taylor  Maple 
Songs 

Ms.  Upshaw,  Mr.  Asbury 


TAYLOR:  Descent 


CMH 


HARBISON:  Quartet  No4  MHS 
Mr.  Fischer,  Mr.  Harbison  TH 


Concert 

[SOH] 

Bela  Fleck 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  June  30,  2018 

Instrumental  I  Vocal 


8:45  AM  - 
9:15  AM 

ANDERSON:  Quartet  No3  SOH 

Dress  Rehearsal 

10:00  AM 

SQS  Concert  1  SOH 

The  Quartet  Telling 

The  Left  Hand  of  Quartet 

The  Farthest  Quartet 

Four  Ways  to  Quartet 

The  Quartet  of  Atuan 

see  Instrumental  Schedule 

12:30  PM- 
1:30  PM 

SCHOENBERG:  Brettl-  V7 

Lieder 

BOULANGER:  Clairieres  Maple 

dans  le  ciel 

DEBUSSY:  Ariettes  CH  1 

oubliees 

1:00  PM- 
2:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 

See  separate  schedule 

1:30  PM- 
2:30  PM 

STRAVINSKY:  Sonata  for  Maple 

Two  Pianos 

FERRE:  Le  Serpent  qui  CH  2 

danse 

MONNOT:  Hymne  a  I'amour 

Printz;  Zelibor 

RAVEL:  Histoires  naturelles  V7 

MESSIAEN:  Trois  Melodies  CH  1 

1:30  PM- 
3:30  PM 

LEWIS:  Thistledown  Birch 

TBD:  brass  quintet  tbd  WB 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


67 


Saturday,  June  30,  2018 

|  instrumental_ j_ Vocal 


2:30  PM 

SQS  Concert  II  SOH 

Rocannon’s  Quartet 

Quartet  Tehanu 

The  Lathe  of  Quartet 

Quartet  Coming  Home 

A  Quartet  of  Earthsea 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

BREL:  Ne  me  quitte  pas  MHS 

TRENET:  La  Romance  de  Art 

Paris 

Sullivan;  Overly 

KOSMA:  Les  feuilles  mode  MHS 

PIAF:  La  vie  en  rose  TH 

Smither;  Rothenberg 

LENOIR:  Parlez-moi  MHS 

d'amour  Aud 

TRENET:  Que  reste-t-il  de 
nos  amours 

Longnecker;  Lakeland 

4:00  PM  - 
6:00  PM 

STRAUSS:  Serenade,  Op7  Birch 

5:00  PM  - 
8:00  PM 

String  Quartet  Seminar  SOH 

Dress  rehearsals 

See  separate  schedule 

5:45  PM 

8:30  PM  - 
8:40  PM 

WALTON(Howarth):  SOH 

Spitfire  Prelude  &  Fugue 

Dress  Rehearsal 

8:45  PM  - 
9:00  PM 

BRUCKNER:  Three  Motets  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


69 


Saturday,  June  30,  2018 

j_ Instrumental | Vocal 


9:05  PM  - 
9:15  PM 

LIGETI:  Pattern  SOH 

Transformation 

Dress  Rehearsal 

9:20  PM  - 
9:30  PM 

BERNSTEIN:  Dance  Suite  SOH 

Dress  Rehearsal 

9:35  PM  - 
9:50  PM 

CRUTTWELL-READE:  SOH 

Table  Talk 

Dress  Rehearsal 

10:00  PM- 
10:10  PM 

GRIEG(-Emerson,  SOH 

Geoffrey):  Funeral  March 

Dress  Rehearsal 

10:15  PM  - 
10:30  PM 

WALLIN:  Stonewave  SOH 

Dress  Rehearsal 

10:35  PM- 
11:00  PM 

TOMASI:  Fanfares  SOH 

Liturgiques 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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9:05  PM- 

1  9:15  PM 

|  vumpuDiuuil 

1  oou/uiner  | 

9:20  PM- 

9:30  PM 

9:35  PM  - 
9:50  PM 

CRUTTWELL-READE:  SOH 

Table  Talk 

Dress  Rehearsal 

CRUTTWELL-READE:  SOH 

Table  Talk 

Dress  Rehearsal 

10:00  PM  - 
10:10  PM 

GRIEG(-Emerson,  SOH 

Geoffrey):  Funeral 

March 

Dress  Rehearsal 

10:15  PM  - 
10:30  PM 

10:35  PM  - 
11:00  PM 

TOMASI:  Fanfares  SOH 

Liturgiques 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  July  01,  2018 

| Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

WALTON  Spitfire  Prelude  &  Fugue 
BRUCKNER  Three  Motets 

LIGETI  Pattern  Transformations 
BERNSTEIN  Dance  Suite 
CRUTTWELL-READE  Table  Talk 
GRIEG  Funeral  March 

WALLIN  Stonewave 

TOMASI  Fanfares  Liturgiques 

see  Instrumental  Schedule 

12:30  PM  - 
2:30  PM 

TAYLOR:  Descent  Maple 

Mr.  Seeber 

MOZART:  Serenade  No.  Birch 

10  in  B-flat  Gran  Partita 

2:30  PM 

2:30  PM 

SQS  Concert  III  SOH 

The  Wind's  Twelve  Quartets 

The  Word  for  World  is  Quartet 

New  Fromm  Players 

Quartet  Ornelas 

The  Quartet  Wind 

see  Instrumental  Schedule 

5:00  PM  - 
6.00  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

All  piano  Fellows 

8:00  PM  - 
10:00  PM 

BACH:  Cantata  No159  SOH 

BACH:  Cantata  No105 

BACH:  Cantata  No58 

BACH:  Cantata  No109 

Dress  Rehearsal 

TMCO  July9  Program  MHS 

String  section  leaders  Aud 

Bemat,  Meklis,  Millar,  CSemes,  Xu 
Daggy,  Miller 

Cullen,  Taylor 

Myers 

Mr.  Gazouleas 

BACH:  Cantata  Nol 59  SOH 

BACH:  Cantata  Nol  05 

BACH:  Cantata  No58 

BACH:  Cantata  Nol 09 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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> 


> 

> 

Conducting 

Sunday,  July  01,  2018 
'  Composition  |  BSO/Other 

)  10:00  AM 

H 

M 

H 

M 

1 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
i  2:30  PM 

1 
i  j 

TAYLOR:  Descent  Maple 

Mr.  Seeber 

TAYLOR:  Descent  Maple 

Mr.  Seeber 

1  2:30  PM 

Concert 

[Shed] 

Ry  Cooder; 
Emmylou 

Harris 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:00  PM  - 
6:00  PM 

TMCO  Orientation  SOH 

All  orchestral  Fellows, 

All  piano  Fellows 

8:00  PM  - 
10:00  PM 

BACH:  Cantata  No159  SOH 

BACH:  Cantata  No105 

BACH:  Cantata  No58 

BACH:  Cantata  No109 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2018 

Instrumental 


Vocal 


10:00  AM  - 
12:00  PM 

HAAS:  aus  freier  lust... 
verbunden 

Mr.  Drury 

TCH 

IVES:  Largo 

10a-1  la  Trio  rehearses 

1 1a-12p  Trio  with 

Mr.  Greenberg 

CH  1 

DVORAK:  Piano  Quintet, 
Op81 

Hos 

RANDS:  ...in  the  receding 

mist... 

Birch 

DEAN:  Voices  of  Angels 

CMH 

BEETHOVEN:  Piano  Trio, 
Op70  No2 

Ash 

MENDELSSOHN:  Octet, 
Op20 

MHS  TH 

TBD:  brass  quintet  tbd, 

Maple 

1:30  PM  - 
2:20  PM 

TMCO  horns  * 

July9  program 

Mr.  Sebring 

Maple 

TMCO  trumpets  * 

July9  program 

Mr.  Rolfs 

Birch 

TMCO  low  brass  * 

July9  program 

Mr.  Oft 

SOH 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
Ozawa  Hall 

1:30  PM  - 
2:30  PM 

TMCO  percussion 

July9  program 

Mr.  McKay 

TCH 

WALTON:  Three  Songs  of 
Edith  Sitwell 

Mr.  Smith 

CH  2 

MOZART(Busoni): 

Fantasia,  K608 

V7 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2018 

Conducting ( Composition |  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2018 

|  Instrumental 

1:30  PM  -  TMCO  woodwinds 
3:30  PM  July9  program 
Mr.  Svoboda 


1_ Vocal 

WB 


TMCO  doublebasses  EB 

July9  program 
BSO  bassist  TBA 


RICKETTS:  In  Partial  View  CH  1 
Mr.  Fischer 


TOWER:  White  Water  Hos 


2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  SOH 

July9  program 

Yu  An  Chang,  conducting 

Mr.  Oft,  Mr.  Rolfs, 

Mr.  Sebring 

4:00  PM  - 
5:00  PM 

STRAUSS:  Serenade,  Op7  Maple 

4:00  PM  - 
6:00  PM 

TMCO  strings  WB 

July9  program 

Gemma  New,  conducting 

Mr.  Gazouleas 

LEWIS:  Thistledown  Birch 

Mr.  Greenberg 

7:00  PM 

8:00  PM 

see  Vocal  Schedule 

TMC  Concert  SOH 

ALL-BACH  PROGRAM 

Cantata  No159 

Cantata  No105 

Cantata  No58 

Cantata  No109 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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) 


1, 

Conducting 

Monday,  July  02,  2018 

!  Composition  1  BSO/Other  1 

1:30  PM  - 

3:30  PM 

I 

L 

RICKETTS:  In  Partial  CH  1 

View 

Mr.  Fischer 

2:30  PM- 
3:30  PM 

TMCO  tutti  brass  SOH 

July9  program 

Yu  An  Chang,  conducting 

Mr.  Oft,  Mr.  Rolfs, 

Mr.  Sebring 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

TMCO  strings  WB 

July9  program 

Gemma  New,  conducting 

Mr.  Gazouleas 

I  7:00  PM 

Concert 

[Shed] 

Steve  Miller 
Band  with 

Peter 

Frampton 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  03,  2018 

Instrumental 


Vocal 


10:00  AM  -  TMCO  rehearsal 
12:30  PM  Please  see  posted 
rehearsal  order 
Mr.  Gnann,  rehearsal 
conductor 


10:30  AM  -  STEPHENSON:  calling, 
12:30  PM  crying 

Fromm  Quartet  only 


SOH  TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 
Mr.  Gnann,  rehearsal 
conductor 


CH  2  Masterclass  CMH 

Mr.  Sylvan 
All  singers 


Piano  Class 
Mr.  Drury 


1:30  PM  - 


2:30  PM 


1 :30  PM  -  Flute  Class 
3:30  PM  Ms.  Rowe 


Maple 


Piano  Class 
Mr.  Drury 


Maple 


FERRE:  Le  Serpent  qui  CH  2 

danse 

MONNOT:  Hymne  a 
I'amour 
Printz;  Zelibor 
Ms.  Blythe,  Mr.  Smith 


BERNSTEIN:  A  Quiet 

Place 

Cherry 

Mr.  Sylvan 

Lakeland,  rehearsal  piano 


MHS 

Drama 


MHS 

Art 


Oboe  Class  MHS 

Details  TBA  103 

Clarinet  Class  Hos 

Audition  prep  (rep  TBD) 

Mr.  Martin 


Bassoon  Class  SOH 

Contrabassoon  GR 

Mr.  Henegar 

Horn  Class  MHS  TH 

Section  Playing 
Mr.  Sebring 

Trumpet  Class  WB 

Mr.  Siders 

Trombone  Class  EB 

Mr.  Oft 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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,  Tuesday,  July  03,  2018 

|  Conducting  |  Composition  |  BSO/Other 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mr.  Gnann,  rehearsal 
conductor 

|  10:30  AM- 

|  12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composer  Class  HTRN 

Mr.  Lewis 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  03,  2018 

| Instrumental 

1:30  PM-  Percussion  Class 
3:30  PM  Details  TBA 


| Vocal 

TCH 


Violin  Seminar 
Groups  as  assigned 

Ms.  Bewick:  MHS  202 
Mr.  Cherry:  MHS  205 
Mr.  Lefkowitz:  MHS  Aud 
Ms.  Lin:  MHS  210 
Ms.  Smirnova:  MHS  204 
Mr.  Velinzon:  MHS  209 


Viola  Class  CH  3 

BSO  play-in  audition  rep 
Ms.  Basrak 

Cello  Class  Maple 

BSO  play-in  audition  rep 
Mr.  Katz 

Bass  Class  SOH 

Mr.  Seeber 


2:30 

3:30 


PM- 

PM 


BREL:  Ne  me  quitte  pas 
TRENET:  La  Romance  de 
Paris 

Sullivan;  Overly 
Ms.  Blythe,  Mr.  Smith 


CH  2 


RAVEL:  Histoires  Birch 

naturelles 

Ms.  Arnold 


4:00  PM  - 
5:00  PM 


BERNSTEIN:  A  Quiet 

Place 

McGrew 

Mr.  Sylvan 

Lakeland,  rehearsal  piano 


SCHOENBERG:  Brettl- 

Lieder 

Ms.  Arnold 


MHS 

Art 


Birch 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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T uesday,  July  03,  201 8 

Conducting | Composition |  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  03,  2018 

Instrumental 


4:00  PM  - 
5:00  PM 


4:00  PM  -  Improvisation  and 
6:00  PM  Graphic  Notation 

Workshop  with  Mr.  Lewis 
All  TMC  Composers; 
other  Fellows  by  signup 
Mr.  Lewis,  Mr.  Greenberg 


I _ Vocal _ 

BERNSTEIN:  A  Quiet  CH  2 

Place 

Belavy 

Mr.  Smith 

Rothenberg,  rehearsal 
piano 

STEPHENSON:  calling,  CH  1 

crying 

Printz;  LaNasa 
Ms.  Upshaw 


TCH 


Improvisation  and 
Graphic  Notation 
Workshop  with  Mr.  Lewis 
All  TMC  Composers; 
other  Fellows  by  signup 
Mr.  Lewis,  Mr.  Greenberg 


TCH 


MOZART:  Serenade  No.  MHS 

10  in  B-flat  Gran  Partita  Aud 

Mr.  Svoboda 

DVORAK:  Piano  Quintet,  MHS  Art 
Op81 

Mr.  Lefkowitz 

BEETHOVEN:  Piano  Trio,  MHS 

Op70  No2  Drama 

Mr.  Drury 


TBD:  brass  quintet  tbd,  MHS  TH 


5:00  PM  - 
6:00  PM 


DEBUSSY:  Ariettes 

oubliees 

Mr.  Sylvan 


8:00  PM 


BERNSTEIN:  A  Quiet 

Place 

Daiber 

Mr.  Smith 

Rothenberg,  rehearsal 
piano 


CH  1 


CH  2 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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> 

1 

► 

Conducting 

T uesday,  July  03,  201 8 
Composition  1  BSO/Other  1 

I  4:00  PM  - 

'  5:00  PM 

) 

>j 

M 

I I 

M 

4:00  PM  - 
6:00  PM 

Improvisation  and  TCH 

Graphic  Notation 

Workshop  with  Mr.  Lewis 

All  TMC  Composers; 
other  Fellows  by  signup 

Mr.  Lewis,  Mr.  Greenberg 

Improvisation  and  TCH 

Graphic  Notation 

Workshop  with  Mr.  Lewis 

All  TMC  Composers; 
other  Fellows  by  signup 

Mr.  Lewis,  Mr.  Greenberg 

5:00  PM  - 

6:00  PM 

8:00  PM 

Concert 

[Shed] 

James  Taylor 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2018 

Instrumental  j  Vocal 


10:00  AM  - 
12:00  PM 

HAAS:  aus  freier  lust...  TCH 

verbunden 

Mr.  Drury 

MOZART:  Serenade  No.  Maple 

10  in  B-flat  Gran  Partita 

Mr.  Svoboda 

MENDELSSOHN:  Octet,  VI 

Op20 

Mr.  Gazouleas 

RANDS:  ...in  the  receding  SOH 

mist... 

Mr.  Jennings 

TOWER:  White  Water  CH  2 

Mr.  Fischer 

LEWIS:  Thistledown  Birch 

10:30  AM  - 
12:30  PM 

Vocal  Class  CMH 

Ms.  Arnold 

1:30  PM  - 
2:30  PM 

STEPHENSON:  calling,  Birch 

crying 

Ms.  Upshaw,  Mr.  Jennings 

STRAVINSKY:  Sonata  for  Maple 

Two  Pianos 

Mr.  Greenberg 

STEPHENSON:  calling,  Birch 

crying 

Ms.  Upshaw,  Mr.  Jennings 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mr.  Gnann,  rehearsal 
conductor 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Mr.  Gnann,  rehearsal 
conductor 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


85 


Wednesday,  July  04,  2018 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

MOZART(Busoni): 

Fantasia,  K608 

Mr.  Greenberg 

Maple 

KOSMA:  Les  feuilles  mode 
PIAF:  La  vie  en  rose 

Smither;  Rothenberg 

Ms.  Blythe,  Mr.  Smith 

CH  1 

CHEN:  As  In  a  Dream 
Swierczek;  Lakeland 

CH  2 

4:00  PM  - 
5:00  PM 

LENOIR:  Parlez-moi 
d'amour 

TRENET:  Que  reste-t-il  de 
nos  amours 

Longnecker;  Lakeland 

Ms.  Blythe,  Mr.  Smith 

CH  1 

HARBISON:  Simple 

Daylight 

Birch 

5:00  PM  - 
6:00  PM 

CHANDLER:  Two  Taylor 
Songs 

Mr.  Asbury,  Ms.  Upshaw 

Maple 

CHANDLER:  Two  Taylor 
Songs 

Mr.  Asbury,  Ms.  Upshaw 

Maple 

IVES:  Largo 

Hos 

BOULANGER:  Clairieres 
dans  le  del 

Mr.  Smith 

CH  1 

MESSIAEN:  Trois  Melodies 
Mr.  Sylvan 

Birch 

8:00  PM  - 
10:00  PM 

TMCO  July  1 6  Program  MHS 

String  section  leaders  Aud 

Burkholder,  Fitzhenry,  Lewison,  Siles, 
MWong 

Gailing,  Goo 

Chen,  Marger 

Anderson 

Mr.  Gazouleas 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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) 

) 

> 

Conducting 

Wednesday,  July  04,  2018 

I  Composition  1  BSO/Other  1 

1  2:30  PM  - 

3:30  PM 

Composers'  Meeting  HTRN 

Gibson 

Mr.  Lewis 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

CHANDLER:  Two  Maple 

Taylor  Songs 

Mr.  Asbury, 

Ms.  Upshaw 

8:00  PM  - 
10:00  PM 

|  8:00  PM 

■ 

Concert 

[Shed] 

James  Taylor 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2018 

Instrumental 

Vocal 

I 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  planning  and 

partnership 

Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 

Artistic  planning  and 
partnership 

Mr.  Fogg 

10:00  AM  - 
12:00  PM 

RICKETTS:  In  Partial  View  Maple 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

ENESCU:  Sept  Chansons  MHS 

de  Clement  Marot  Art 

French  artsong  TBD  MHS 

West;  LaNasa  Aud 

MESSIAEN:  Harawi  CH  2 

HAHN:  Selected  songs  Birch 

MARX:  Selected  songs  CH  1 

11:30  AM  - 
12:30  PM 

WALTON:  Three  Songs  of  CH  1 

Edith  Sitwell 

Mr.  Smith 

French  artsong  TBD  CH  2 

Vogel;  Lakeland 

Scandinavian  artsong  TBD  MHS 

Bonhag;  LaNasa  Aud 

BOLCOM:  Cabaret  Songs  Birch 

MOMPOU:  Selected  songs  MHS 

Art 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Thursday,  July  05,  2018 
!  Composition  |  BSO/Other 

1  8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Artistic  planning  and 
partnership 

Mr.  Fogg 

TMC  Orchestra  Seminar  Maple 
Artistic  planning  and 
partnership 

Mr.  Fogg 

10:00  AM- 
12:00  PM 

RICKETTS:  In  Partial  Maple 

View 

Mr.  Fischer 

10:00  AM  - 

12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Nelsons 
[Shedj 

10:30  AM  - 
11:30  AM 

Composers'  Meeting  HTRN 

Balch 

Mr.  Lewis 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Stephenson 

Mr.  Lewis 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

3SO  Volunteers 

TMC  Lunch  Club  SOHTNT 

3SO  Volunteers 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2018 

1  Instrumental | Vocal 


1:30  PM- 
2:00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 

Mr.  Asbury 

Alleluia  rehearsal  SOH 

All  Fellows 

Mr.  Asbury 

2:30  PM 

TMC  Opening  Exercises  SOH 

THOMPSON:  Alleluia 

TMC  Opening  Exercises  SOH 

THOMPSON:  Alleluia 

4:00  PM  - 
5:00  PM 

CHANDLER:  Two  Taylor  Maple 

Songs 

Mr.  Asbury,  Ms.  Upshaw 

CHANDLER:  Two  Taylor  Maple 

Songs 

Mr.  Asbury,  Ms.  Upshaw 

BERNSTEIN:  A  Quiet  CMH 

Place 

Speakers 

Lakeland,  rehearsal  piano 

Mr.  Sylvan 

BERNSTEIN:  A  Quiet  V7 

Place 

Quartet  of  Mourners 

Rothenberg,  rehearsal  pno 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

LEWIS:  Thistledown  Birch 

Mr.  Greenberg,  Mr.  Lewis 

DEAN:  Voices  of  Angels  CH  2 

Mr.  Jennings 

RANDS:  ...in  the  receding  WB 

mist... 

DVORAK:  Piano  Quintet,  Hos 

Op81 

TOWER:  White  Water  VI 

BEETHOVEN:  Piano  Trio,  CHI 

Op70  No2 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Thursday,  July  05,  2018 

L  Composition  1  BSO/Other  1 

1:30  PM  - 

2:00  PM 

Alleluia  rehearsal  SOH 

All  Fellows 

Mr.  Asbury 

Alleluia  rehearsal  SOH 

All  Fellows 

Mr.  Asbury 

2:30  PM 

TMC  Opening  Exercises  SOH 

THOMPSON:  Alleluia 

TMC  Opening  Exercises  SOH 
THOMPSON:  Alleluia 

4:00  PM  - 

1  5:00  PM 

CHANDLER:  Two  Maple 

Taylor  Songs 

Mr.  Asbury, 

Ms.  Upshaw 

CHANDLER:  Two  Maple 

Taylor  Songs 

Mr.  Asbury, 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

LEWIS:  Thistledown  Birch 

Mr.  Greenberg, 

Mr.  Lewis 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2018 

Instrumental  Vocal 


4:00  PM  - 
6:00  PM 


MENDELSSOHN:  Octet, 

EB 

Op20 

MOZART:  Quartet,  K590 

SOH 

GR 

BEETHOVEN:  Quartet, 

V8 

Op59  No3 

4:00  PM  - 


6:30  PM 


5:00  PM  - 
6:00  PM 


BERNSTEIN:  A  Quiet 

Place 

Cherry 

Lakeland,  rehearsal  piano 
Mr.  Sylvan 


CMH 


BERNSTEIN:  A  Quiet  V7 

Place 

Belavy 

Rothenberg,  rehearsal  pno 
Mr.  Smith 


7:00  PM  - 
8:00  PM 


TAYLOR:  Descent 


Maple 


IVES:  Largo  CH  2 

Mr.  Greenberg 


8:00  PM 


BSCP  Concert  SOH 

MOZART  Quintet  in  E-flat,  K452 
WEINBERG  Bass  Sonata,  Op108 
BERNSTEIN  Variations 
SCHUMANN  Piano  Quintet,  Op44 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2018 
Conducting | Composition |  BSO/Other 


|  4:00  PM  - 

!  6:00  PM 

1  Dou/uuier 

4:00  PM  - 
1  6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

[  5:00  PM  - 
|  6:00  PM 

7:00  PM  - 
8:00  PM 

TAYLOR:  Descent 

Maple 

TAYLOR:  Descent 

Maple 

8:00  PM 

BSCP  - 

Concert 

(BSCP) 

[SOH] 

BSCP 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Friday,  July  06,  2018 

Instrumental  Vocal 


8:45  AM- 
9:15  AM 

TAYLOR:  Descent  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

TMCO  strings  SOH 

July  16  program 

Yu  An  Chang,  conducitng 

Mr.  Gazouleas 

10:00  AM  - 
12:30  PM 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

11:00  AM  - 
12:00  PM 

STRAUSS:  Serenade,  Op7  Maple 

1:30  PM  - 
2:20  PM 

TMCO  horns  *  EB 

July  1 6  program 

BSO  faculty  TBA 

TMCO  trumpets  *  CMH 

July16  program 

Mr.  Wright 

TMCO  low  brass  *  WB 

July16  program 

Mr.  Lange 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

1:30  PM- 
2:30  PM 

STEPHENSON:  calling,  CH  2 

crying 

Ms.  Upshaw 

STEPHENSON:  calling,  CH  2 

crying 

Ms.  Upshaw 

BOULANGER:  Clairieres  V7 

dans  le  ciel 

Mr.  Smith 

CASTIGLIONI:  Cantus  V8 

Planus 

Bonhag,  Naumenko; 

LaNasa 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2018 


Instrumental | Vocal 


1:30  PM- 
3:30  PM 

TMCO  doublebasses 

July  16  program 

BSO  faculty  TBA 

Birch 

TMCO  woodwinds 

July16  program 

Gemma  New,  conducting 
BSO  faculty  TBA 

Maple 

DVORAK:  Piano  Quintet, 
Op81 

Mr.  Lefkowitz 

Hos 

TOWER:  White  Water 

Mr.  Fischer 

Ash 

MOZART:  Quartet,  K590 

Mr.  Gazouleas 

CH  1 

. 

BEETHOVEN:  Quartet, 

Op59  No3 

Mr.  Jennings 

VI 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass 

Julyl 6  program 

Yu  An  Chang,  conducting 

Mr.  Lange,  Mr.  Wright,  TBA 

WB 

TMCO  percussion 

July  16  program 

Mr.  Bauch 

TCH 

CHEN:  As  In  a  Dream 

Ms.  Arnold 

Swierczek;  Lakeland 

V7 

LEITH:  Dream  Horse 
Smither;  Zelibor 

CH  2 

3:15  PM  - 
3:35  PM 

WALTON:  Three  Songs  of 
Edith  Sitwell 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


96 


,  Friday,  July  06,  2018 

- 1 _ Conducting _ [ _ Composition _ [  BSO/Other 

1 .30  PM  -  - 

3:30  PM 


TMCO  woodwinds  Maple 

Julyl 6  program 
Gemma  New,  conducting 
BSO  faculty  TBA 


2:30  PM  - 
3:30  PM 


TMCO  tutti  brass  WB 

Julyl 6  program 
Yu  An  Chang,  conducting 
Mr.  Lange,  Mr.  Wright,  TBA 


Composers’  Meeting  HTRN 

Howard 

Mr.  Lewis 


3:15  PM  - 
3:35  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


97 


Instrumental 

Vocal 

3:40  PM  - 
3:55  PM 

MOZART(Busoni): 

Fantasia,  K608 

Dress  Rehearsal 

SOH 

4:00  PM  - 
4:20  PM 

STRAVINSKY:  Sonata  for 
Two  Pianos 

Dress  Rehearsal 

SOH 

4:00  PM  - 
5:00  PM 

KOSMA:  Les  feuilles  mode 
PIAF:  La  vie  en  rose 

Smither;  Rothenberg 

Ms.  Blythe,  Mr.  Smith 

CH  2 

DEBUSSY:  Ariettes 
oubliees 

Mr.  Sylvan 

CMH 

LEITH:  Dream  Horse 
Sullivan;  Zelibor 

Maple 

4:00  PM  - 
6:00  PM 

HAAS:  aus  freier  lust. . . 
verbunden 

Mr.  Drury 

TCH 

RANDS:  ...in  the  receding 
mist... 

Mr.  Jennings 

Birch 

MENDELSSOHN:  Octet, 

Op20 

Mr.  Gazouleas 

EB 

DUTILLEUX:  Citations 

CH  3 

TBD:  brass  quintet  tbd 

WB 

4:30  PM  - 
5:30  PM 

MOZART:  Serenade  No. 

10  in  B-flat  Gran  Partita 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2018 

i_ Instrumental | Vocal 


5:00  PM  - 
6:00  PM 

LENOIR:  Parlez-moi  CH  2 

d'amour 

TRENET:  Que  reste-t-il  de 
nos  amours 

Longnecker;  Lakeland 

Ms.  Blythe,  Mr.  Smith 

MESSIAEN:  Trois  Melodies  CMH 
Mr.  Sylvan 

6:00  PM 

BSO  Prelude  Concert  SOH 

BRAHMS  Horn  Trio  Op40 

BRAHMS  String  Quintet  Nol  Op88 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

7:30  PM  - 
8:00  PM 

LEWIS:  Thistledown  SOH 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

MOZART  Magic  Flute  Overture 
MOZART  Piano  Concerto  No24 
TCHAIKOVSKY  Symphony  No5 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:15  PM  - 
8:45  PM 

RICKETTS:  In  Partial  View  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  July  06,  2018 
Composition  [  BSO/Other 


5:00  PM 

6:00  PM 


6:00  PM 


7:30  PM 
8:00  PM 


BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 


8:00  PM 


8:15  PM 
8:45  PM 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 


LEWIS:  Thistledown 
Dress  Rehearsal 


SOH 


Concert 

[SOH] 

BSO  Prelude 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


RICKETTS:  In  Partial 
View 

Dress  Rehearsal 


SOH 


BSO 

Concert 

Nelsons 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Saturday,  July  07,  2018 

Instrumental | Vocal 


9:00  AM  - 
9:30  AM 

STRAUSS:  Serenade,  Op7  SOH 

Dress  Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Contemporary  Vocal  CMH 

Music/singers  &  composers 

Ms.  Arnold, 

Mr.  Greenberg 

1:30  PM  - 
2:30  PM 

HARBISON:  Simple  CH  2 

Daylight 

Ms.  Upshaw 

MESSIAEN:  Harawi  Maple 

Ms.  Arnold 

HAHN:  Selected  songs  Birch 

Mr.  Sylvan 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

French  artsong  TBD  CH  1 

West;  LaNasa 

Ms.  Blythe 

MOMPOU:  Selected  songs  Birch 

Mr.  Sylvan 

MARX:  Selected  songs  Maple 

Mr.  Smith 

GANDOLFI:  In  America  CH  2 

Socolof;  Yasuda 

3:00  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Saturday,  July  07,  2018 
Composition  |  BSO/Other 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOI- 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Contemporary  Vocal  CMH 

Music/singers  & 

composers 

Ms.  Arnold, 

Mr.  Greenberg 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Lewis 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
5:30  PM 

1 

BPO  - 
Rehearsal 

Lockhart 

Shedl 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2018 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

FERRE:  Le  Serpent  qui 
danse 

MONNOT:  Hymne  a 

I’amour 

Printz;  Zelibor 

Ms.  Blythe,  Mr.  Smith 

CH  1 

SCHOENBERG:  Brettl- 
Lieder 

Ms.  Arnold 

CH  2 

BERNSTEIN:  A  Quiet 

Place 

Daiber 

Lakeland,  rehearsal  piano 
Mr.  Sylvan 

Maple 

_ 

GANDOLFI:  In  America 
Villalon;  Yasuda 

Birch 

5:00  PM  - 
6:00  PM 

BREL:  Ne  me  quitte  pas 
TRENET:  La  Romance  de 
Paris 

Sullivan;  Overly 

Ms.  Blythe,  Mr.  Smith 

CH  1 

RAVEL:  Histoires 
naturelles 

Ms.  Arnold 

CH  2 

BOLCOM:  Cabaret  Songs 
Ms.  Upshaw 

Birch 

BERNSTEIN:  A  Quiet 

Place 

McGrew 

Lakeland,  rehearsal  piano 
Mr.  Sylvan 

Maple 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Saturday,  July  07,  2018 

J  Composition  1  BSO/Other  1 

!  4:00  PM- 

5:00  PM 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2018 

| Instrumental | Vocal 


6:00  PM 

TMC  Prelude  Concert  SOH 

LEWIS  Thistledown 

RICKETTS  In  Partial  View 

WALTON  Three  songs  of  Edith 
Sitwell 

MOZART  Fantasia  for  a  Musical 
Clock,  K608 

STRAVINSKY  Sonata  for  two 
pianos 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

CHANDLER:  Two  Taylor  SOH 

Songs 

Dress  Rehearsal 

CHANDLER:  Two  Taylor  SOH 

Songs 

Dress  Rehearsal 

8:00  PM 

Boston  Pops  Shed 

Keith  Lockhart 

BERNSTEIN  On  the  Town 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

8:10  PM  - 
8:30  PM 

IVES:  Largo  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


106 


f  6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1  Dou/uuier  | 

7:30  PM  - 
8:00  PM 

CHANDLER:  Two  SOH 

Taylor  Songs 

Dress  Rehearsal 

CHANDLER:  Two  SOH 

Taylor  Songs 

Dress  Rehearsal 

8:00  PM 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

Pops 

Concert 

Lockhart 

[Shed] 

8:10  PM- 
8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  July  08,  2018 

Instrumental 


Vocal 


10:00  AM 


TMC  Concert  SOH 

STRAUSS  Serenade  for  winds,  Op7 
TAYLOR  Descent 
IVES  Largo 

CHANDLER  Two  Taylor  Songs 
MOZART  Serenade  NolO,  Gran 
Partita 


see  Instrumental  Schedule 


12:00  PM- 
2:00  PM 


DUTILLEUX:  Citations 
Mr.  Levy 


DEAN:  Voices  of  Angels 


CH  3 


EB 


12:30  PM  - 
1:30  PM 


French  artsong  TBD  CH  2 

Vogel;  Lakeland 
Mr.  Vignoles 

BERNSTEIN:  A  Quiet  Maple 

Place 

Quartet  of  Mourners 
Rothenberg,  rehearsal  pno 
Mr.  Sylvan 


12:30  PM- 
2:30  PM 


MENDELSSOHN:  Octet,  MHS 

Op20  Aud 

Mr.  Gazouleas 

BEETHOVEN:  Piano  Trio,  Ash 

Op70  No2 
Mr.  Drury 

RANDS:  ...in  the  receding  Birch 

mist... 

DVORAK:  Piano  Quintet,  V7 

Op81 

TBD:  brass  quintet  tbd,  WB 


TOWER:  White  Water  MHS  Art 


MOZART:  Quartet,  K590 

Hos 

WUORINEN:  Spinoff 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  July  08,  2018 

Instrumental | Vocal 


1:30  PM  - 
2:30  PM 

Scandinavian  artsong  TBD  CH  2 

Bonhag;  LaNasa 

Mr.  Vignoles 

BERNSTEIN:  A  Quiet  Maple 

Place 

Speakers 

Rothenberg,  rehearsal  pno 

Mr.  Sylvan 

2:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

BRAHMS  Piano  Concerto  Nol 
SHOSTAKOVICH  Symphony  No5 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

7:30  PM  - 
8:30  PM 

ENESCU:  Sept  Chansons  CH  2 

de  Clement  Marot 

Mr.  Vignoles 

BERNSTEIN:  A  Quiet  CH  1 

Place 

Belavy,  McGrew 

Lakeland,  rehearsal  piano 

Mr.  Smith 

GANDOLFI:  In  America  Maple 

Beck;  Yasuda 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

8:30  PM  - 
9:30  PM 

BERNSTEIN:  A  Quiet  CH  1 

Place 

Cherry,  McGrew 

Lakeland,  rehearsal  piano 

Mr.  Smith 

GANDOLFI:  In  America  Maple 

Vogel;  Yasuda 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  09,  2018 

Instrumental  I  Vocal 


10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:00  PM- 
2:00  PM 

TMC  Photo 

All  Fellows,  Faculty  Staff 

Ozawa  Hall  Lawn 

TMC  Photo 

All  Fellows,  Faculty  Staff 

Ozawa  Hall  Lawn 

2:00  PM  - 
3:00  PM 

STEPHENSON:  calling,  CH  2 

crying 

Ms.  Upshaw,  Mr.  Jennings 

STEPHENSON:  calling,  CH  2 

crying 

Ms.  Upshaw,  Mr.  Jennings 

2:00  PM  - 
4:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

4:00  PM  - 
5:00  PM 

CHEN:  As  In  a  Dream  CH  1 

Ms.  Arnold 

Swierczek;  Lakeland 

GANDOLFI:  In  America  CH  2 

Jonas-O'Toole;  Yasuda 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

GANDOLFI:  In  America  CH  2 

Cosio;  Yasuda 

Ms.  Upshaw 

8:00  PM 

TMCO  Concert  SOH 

Andris  Nelsons 

BERNSTEIN  Opening  Prayer 
SMETANA  Vysehrad 

DVORAK  Carnival  Overture 
STRAUSS  Ein  Heldenleben 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


,  Monday,  July  09,  2018 

J  Conducting  |  Composition  |  BSO/Other  1 

10:00  AM  - 

i  1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

1 .00  PM  - 
2:00  PM 

TMC  Photo 

All  Fellows,  Faculty  Staff 

Ozawa  Hall  Lawn 

TMC  Photo 

All  Fellows,  Faculty  Staff 

Ozawa  Hall  Lawn 

2:00  PM  - 
3:00  PM 

STEPHENSON:  calling,  CH  2 

crying 

Ms.  Upshaw, 

Mr.  Jennings 

2:00  PM  - 
4:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Ms.  Tower 

5:00  PM  - 
6:00  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1  his  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  10,  2018 

| Instrumental | Vocal 


10:00  AM  - 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

4:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Conducting 

T uesday,  July  1 0,  201 8 

1  Composition  |  BSO/Other  1 

10:00  AM  - 

12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

BSO  - 
Rehearsal 
Gnann 
[Shed] 

'4:00  PM  - 
6:30  PM 

_ 

TUm  :  ..I  •  . 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  11,  2018 

Instrumental  Vocal 


10:00  AM  - 
12:30  °M 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
11 :30AM 

BOULANGER:  Clairieres  CH  1 

dans  le  ciel 

Mr.  Smith 

Scandinavian  artsong  TBD  CH  2 

Bonhag;  LaNasa 

Mr.  Vignoles 

BERNSTEIN:  A  Quiet  Maple 

Place 

Principals 

Rothenberg,  rehearsal  pno 

Mr.  Sylvan 

11:30  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

12:30  PM- 
3:30  PM 

Vocal  Class  Maple 

Mr.  Arrebola 

1:00  PM  - 
3:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:30  PM- 
3:30  PM 

Bass  Class  CH  2 

Mock  audition 

Mr.  Roy,  Mr.  Stovall 

(CHI  and  CH3  reserved  for  warmup) 

Tuba  Class  EB 

Mr.  Roylance 

TOWER:  DNA  TCH 

Mr.  Bauch 

LEE:  Hurry  Up  and  Wait  Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 

Wednesday,  July  11,  2018 
Composition  |  BSO/Other  I 

10:00  AM  - 

12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

10:30  AM- 
11:30  AM 

Composers'  Meeting  HTRN 

Balch 

Ms.  Tower 

'  11:30  AM  - 

12:30  PM 

Composers'  Meeting  HTRN 

Lee 

Ms.  Tower 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

j  12:30  PM  - 

!  3:30  PM 

1:00  PM- 
1  3:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

!  1 :30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


117 


Wednesday,  July  11,  2018 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

LENOIR:  Parlez-moi  CH  2 

d'amour 

TRENET:  Que  reste-t-il  de 

nos  amours 

Longnecker;  Lakeland 

Ms.  Blythe,  Mr,  Smith 

SCHOENBERG:  Brettl-  Birch 

Lieder 

Ms.  Arnold 

MESSIAEN:  Trois  Melodies  V7 

Mr.  Sylvan 

ENESCU:  Sept  Chansons  CH  1 

de  Clement  Marot 

Mr.  Vignoles 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

STEPHENSON:  calling,  Maple 

crying 

Ms.  Upshaw,  Mr.  Jennings 

STEPHENSON:  calling,  Maple 

crying 

Ms.  Upshaw,  Mr.  Jennings 

BREL:  Ne  me  quitte  pas  CH  2 

TRENET:  La  Romance  de 

Paris 

Sullivan;  Overly 

Ms.  Blythe,  Mr.  Smith 

RAVEL:  Histoires  Birch 

naturelles 

Ms.  Arnold 

DEBUSSY:  Ariettes  V7 

oubliees 

Mr.  Sylvan 

French  artsong  TBD  CH  1 

Vogel;  Lakeland 

Mr.  Vignoles 

CASTIGLIONI:  Cantus  V8 

Planus 

Bonhag,  Naumenko; 

LaNasa 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Wednesday,  July  11,  2018 

Composition  |  BSO/Other  1 

j  4:00  PM  - 

5:00  PM 

Composers'  Meeting  HTRN 

Howard 

Ms.  Tower 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

5:00  PM  - 
6:00  PM 

STEPHENSON:  Maple 

calling,  crying 

Ms.  Upshaw,  Mr. 

Jennings 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  July  11,  2018 

Instrumental  I  Vocal 


8:00  PM  - 
10:00  PM 

TMCO  July23  Program  MHS 

String  section  leaders  Aud 

Bernat,  Chung,  Gennaro,  ESwitzer, 
Wang 

Halvorson,  SSwitzer 

Huh,  Kopp 

Decman 

Mr.  Gazouleas 

TBD:  brass  quintet  tbd,  WB 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  11,  2018 

Conducting  | Composition_ 1  BSO/Other 


1  8:00  PM  - 

10:00  PM 

j  vwiii  iiiuil 

1  Douiuiner 

l  8:00  PM 

- - - - - 

Concert 

[SOH] 

Jeremy  Denk 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Thursday,  July  12,  2018 

|  Instrumental |  Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Governance  and  order 
within  the  orchestra 

Mr.  Larsen 

TMC  Orchestra  Seminar  CH  3 

Governance  and  order 
within  the  orchestra 

Mr.  Larsen 

10:00  AM  - 
12:00  PM 

HARVEY:  Quartet  No3  CH  1 

Mr.  Jennings 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Masterclass  MHS 

Mr.  Sylvan  Aud 

All  singers 

11:30  AM  - 
12:30  PM 

HTRN 

1:00  PM  - 
3:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:30  PM  - 
2:30  PM 

MOMPOU:  Selected  songs  V7 

Mr.  Sylvan 

CHEN:  As  In  a  Dream  MHS 

Swierczek;  Lakeland  Art 

Ms.  Arnold 

1:30  PM  - 
3:00  PM 

GANDOLFI:  In  America  MHS 

Singers  only  Aud 

Yasuda,  rehearsal  piano 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Governance  and  order 
within  the  orchestra 

Mr.  Larsen 

TMC  Orchestra  Seminar  CH  3 
Governance  and  order 
within  the  orchestra 

Mr.  Larsen 

10:00  AM- 
12:00  PM 

10:00  AM  - 

12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Gnann 
[Shed] 

10:30  AM  - 

12:30  PM 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Stephenson 

Ms.  Tower 

1:00  PM  - 
3:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2018 

[ _ Instrumental _ j _ Vocal 

1:30  PM-  Conducting  Class  CH  3 

3:30  PM  Mr.  Nelsons 

Beethoven:  Symphony  No.  3;  mvmt  I 
Beethoven:  Symphony  No.  6;  mvmt  II 
Li,  Schafer,  Pedersen,  Mantell 
Mr.  Sedgwick,  piano 

Piano  Class  CMH 

Mr.  Lewis 


Flute  Class  V8 

Ms.  Meyers 

Oboe  Class  Hos 

Details  TBA 


Clarinet  Class  Ash 

Audition  prep  (rep  TBD) 

Mr.  Wayne 


Bassoon  Class  VI 

Mock  audition 

Mr.  Henegar,  Ms.  Nelsen, 

Mr.  Ranti,  Mr.  Svoboda 
(V6  held  for  warmup) 


Horn  Class  SHED 

Mr.  Sebring  DR 

Trumpet  Class  EB 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

Tuba  Class  WB 

Mr.  Roylance 

TOWER:  DNA  TCH 

Mr.  Bauch,  Ms.  Tower 

Harp  Class  SOH 

Ms.  Zhou  GR 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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1:30  PM  - 

3:30  PM 


Thursday,  July  12,  2018 

1 _ Conducting _ | _ Composition _ |  BSO/Other 

Conducting  Class  CH  3  ”  — 

Mr.  Nelsons 

Beethoven:  Symphony  No.  3; 
mvmt  I 

Beethoven.  Symphony  No.  6; 
mvmt  II 

Li,  Schafer,  Pedersen,  Mantell 
Mr.  Sedgwick,  piano 


TOWER:  DNA  TCH 

Mr.  Bauch,  Ms.  Tower 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2018 


Instrumental 

Vocal 

1:30  PM  - 

Violin  Seminar 

3:30  PM 

Groups  as  assigned 

Ms.  Bewick: 

MHS  Drama 

Mr.  Cherry: 

MHS  209 

Mr.  Lefkowitz: 

MHS  202 

Ms.  Lin: 

MHS  205 

Ms.  Smirnova: 

MHS  210 

Mr.  Velinzon: 

MHS  204 

Viola  Class 

MHS  TH 

BSO  play-in  audition  rep 

Mr.  Gazouleas 

Cello  Class 

Birch 

BSO  play-in  audition  rep 

Mr.  Young 

Bass  Class 

Audition  followup 

Mr.  Roy,  Mr.  Stovall 

CH  2 

2:30  PM  - 

French  artsong  TBD 

MHS 

3:30  PM 

West;  LaNasa 

Ms.  Blythe 

Art 

HAHN:  Selected  songs 

Mr.  Sylvan 

V7 

4:00  PM  - 

FERRE:  Le  Serpent  qui 

MHS 

5:00  PM 

danse 

MONNOT:  Hymne  a 

Art 

I'amour 

Printz;  Zelibor 

Ms.  Blythe,  Mr.  Smith 

French  artsong  TBD 

Vogel;  Lakeland 

Mr.  Vignoles 

CH  2 

HARBISON:  Simple 

Daylight 

Ms.  Upshaw 

V8 

Spanish  workshop  artsong 
Swierczek;  Park 

V7 

Mr.  Arrebola 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 

Thursday,  July  12,  2018 
Composition  1  BSO/Other 

1:30  PM- 

3:30  PM 

2:30  PM  - 
3:30  PM 

|  4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2018 

I_ Instrumental_ I_ Vocal 


4:00  PM  - 
6:00  PM 

TOWER:  White  Water 

Ms.  Tower,  Mr.  Fischer 

CH  3 

HAAS:  aus  freier  lust... 
verbunden 

Mr.  Drury 

TCH 

RANDS:  ...in  the  receding 
mist... 

Mr.  Jennings 

Birch 

MOZART:  Quartet,  K590 

Mr.  Gazouleas 

VI 

BEETHOVEN:  Piano  Trio, 
Op70  No2 

Ash 

MENDELSSOHN:  Octet, 
Op20 

CMH 

DEAN:  Voices  of  Angels 

Hos 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

KOSMA:  Les  feuilles  mode 
PIAF:  La  vie  en  rose 

Smither;  Rothenberg 

Ms.  Blythe,  Mr.  Smith 

MHS 

Art 

BOLCOM:  Cabaret  Songs 

Ms.  Upshaw 

V8 

MESSIAEN:  Harawi 

Ms.  Arnold 

CH  2 

Spanish  workshop  artsong 
Longnecker;  Ben-Yehuda 

Mr.  Arrebola 

V7 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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M 

M 

Conducting 

Thursday,  July  12,  2018 
|  Composition  1  BSO/Other 

|  4:00  PM  - 

1  6:00  PM 

TOWER:  White  Water  CH  3 

Ms.  Tower,  Mr.  Fischer 

4:00  PM  - 
j  6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
fShedl 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2018 

Instrumental 

Vocal 

| 

7:00  PM  - 
8:00  PM 

KURTAG:  Eletut  Maple 

Lebenslauf 

Pianos  only 

MARX:  Selected  songs  CH  2 

Mr.  Smith 

Spanish  workshop  artsong  CH  1 

Steitz;  Zelibor 

Mr.  Arrebola 

8:00  PM  - 
10:00  PM 

DVORAK:  Piano  Quintet,  CMH 

Op81 

Mr.  Lefkowitz 

RZEWSKI:  Coming  WB 

Together 

Mr.  Drury 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Thursday,  July  12,  2018 

!  Composition  1  BSO/Other  1 

1 

0.  0. 

o  o 

o  o 

r-'-’  do 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Trouble  in 

Tahiti 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2018 

Instrumental | Vocal 


8:45  AM- 
9:15  AM 

RANDS:  ...in  the  receding  SOH 

mist... 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

SAUNDERS:  Fletch  Birch 

Mr.  Gazouleas 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

Scandinavian  artsong  TBD  CH  1 

Bonhag;  LaNasa 

Mr.  Vignoles 

BERNSTEIN:  A  Quiet  Maple 

Place 

Quartet  of  Mourners 

Lakeland,  rehearsal  piano 

Mr.  Smith 

11:30  AM  - 
12:30  PM 

ENESCU:  Sept  Chansons  CH  1 

de  Clement  Marot 

Mr.  Vignoles 

BERNSTEIN:  A  Quiet  Maple 

Place 

Principals 

Lakeland,  rehearsal  piano 

Mr.  Smith 

LEITH:  Dream  Horse  CH  2 

Smither,  Sullivan;  Zelibor 

Ms.  Upshaw 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


133 


Friday,  July  13,  2018 

Instrumental  I  Vocal 


1:30  PM  - 
2:20  PM 

TMCO  horns  *  Birch 

July23  program 

Mr.  Menkis 

TMCO  trumpets  *  EB 

July23  program 

Mr.  Martin 

TMCO  low  brass  *  WB 

July23  program 

Mr.  Roylance 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  West  Barn 

1:30  PM  - 
2:30  PM 

HTRN 

1:30  PM  - 
3:30  PM 

HAAS:  aus  freier  lust...  TCH 

verbunden 

Mr.  Drury 

LEE:  Hurry  Up  and  Wait  CH  2 

Mr.  Fischer 

DUTILLEUX:  Citations  CH  3 

N0RGARD:  Quartet  NolO  Ash 

BEETHOVEN:  Quartet,  V7 

Op59  No3 

130p-230p  Quartet  rehearses 
230p-330p  Quartet  with 

Mr.  Jennings 

Vocal  Class  CMH 

Ms.  Blythe 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  WB 

July23  program 

Gemma  New,  conducting 

Mr.  Martin,  Mr.  Menkis, 

Mr.  Roylance 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Friday,  July  13,  2018 

1  Composition  I  BSO/Other 

i  1:30  PM- 

1  2:20  PM 

1 :30  PM  - 

1  2:30  PM 

Composers'  Meeting  HTRN 

Ricketts 

Ms.  Tower 

- -  1 

1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

TMCO  tutti  brass  WB 

July23  program 

Gemma  New,  conducting 

Mr.  Martin,  Mr.  Menkis, 

Mr.  Roylance 

Composers'  Meeting  HTRN 

Gibson 

Vis.  Tower 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2018 

Instrumental 


Vocal 


3:45  PM- 
4:35  PM 


DVORAK:  Piano  Quintet, 
Op81 

Dress  Rehearsal 


SOH 


4:00  PM  - 
5:00  PM 


BERNSTEIN:  A  Quiet 

Place 

Speakers 

Rothenberg,  rehearsal  pno 
Mr.  Sylvan 


WB 


4:00  PM 
6:00  PM 


BEETHOVEN:  Piano  Trio,  CH  2 

Op70  No2 
Mr.  Drury 

MENDELSSOHN:  Octet,  Birch 

Op20 

Mr.  Gazouleas 

DEAN:  Voices  of  Angels  CH  1 

Mr.  Jennings 


KURTAG:  Eletut  Maple 

Lebenslauf 

MOZART:  Quartet,  K590  Hos 


KURTAG:  Officium  breve  V8 


4:40  PM  - 
5:00  PM 


TBD:  brass  quintet  tbd, 
Dress  Rehearsal 


SOH 


5:00  PM 
6:00  PM 


CHEN:  As  In  a  Dream 
Ms.  Arnold 


V  7 


CHEN:  As  In  a  Dream 
Ms.  Arnold 


V7 


5:05  PM 
5:30  PM 


TOWER:  White  Water 
Dress  Rehearsal 


SOH 


6:00  PM 


BSO  Prelude  Concert  SOH 

MOZART  Piano  Quartet  K478 
BEETHOVEN  Quartet  NolO  Op74 


BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 


8:00  PM 


BSO  Concert  Shed 

Moritz  Gnann 
WAGNER  Siegfried  Idyll 
MOZART  Piano  Concerto  No27 
SCHUMANN  Symphony  No3 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  July  13,  2018 

Composition  |  BSO/Other 


3:45  PM 

4:35  PM 


4:00  PM 
5:00  PM 


4:00  PM 
6:00  PM 


4:40  PM 
5:00  PM 


5:00  PM 
6:00  PM 


5:05  PM 
5:30  PM 


6:00  PM 


Conducting  Class 
Choral  conducting 
With  members  of  the 
Tanglewood  Festival  Chorus 
Mr.  Burton 


CMH 


TOWER:  White  Water 
Dress  Rehearsal 


SOH 


BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 


BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 


Concert 

[SOH] 

BSO  Prelude 


8:00  PM 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO 

Concert 

Gnann 

[Shed] 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  14,  2018 

Instrumental 


Vocal 


10:00  AM- 
1 1 :00  AM 


WUORINEN:  Spinoff 


TCH 


10:00  AM  - 
12:00  PM 

N0RGARD:  Quartet  NolO 
Mr.  Fischer 

MHS  Art 

KURTAG:  Officium  breve 

Mr.  Jennings 

MHS 

Aud 

KURTAG:  Eletut 

Lebenslauf 

Mr.  Drury 

Maple 

NORMAN:  Light  Screens 

MHS  TH 

SHEPHERD:  Oboe  Quartet 

MHS 

Drama 

RUDERS:  Quartet  No4 

Hos 

SCHUBERT:  Octet 

Birch 

WEIR:  Wake  Your  Wild 
Voice 

Ash 

10:30  AM  - 
11:30  AM 

DEBUSSY:  Ariettes  CH  2 

oubliees 

Mr.  Sylvan 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:15  PM 

BEETHOVEN:  Piano  Trio, 
Op70  No2 

Dress  Rehearsal 

SOH 

11:30  AM  - 
12:30  PM 

RAVEL:  Histoires  V7 

naturelles 

Ms.  Arnold 

BOUU\NGER:  Clairieres  CH  1 

dans  le  ciel 

Mr.  Smith 

MESSIAEN:  Trois  Melodies  CH  2 
Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  14,  2018 

Instrumental  i  Vocal 


12:30  PM  - 
1:00  PM 

HAAS:  aus  freier  lust...  SOH 

verbunden 

Dress  Rehearsal 

1:00  PM  - 
3:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:15PM- 
1:30  PM 

STEPHENSON:  calling,  SOH 

crying 

Dress  Rehearsal 

STEPHENSON:  calling,  SOH 

crying 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

TMCO  percussion  TCH 

July23  program 

Mr.  Brightwell 

ENESCU:  Sept  Chansons  CH  1 

de  Clement  Marot 

Mr.  Vignoles 

Spanish  workshop  artsong  CH  2 

Swierczek;  Park 

Mr.  Arrebola 

1:30  PM  - 
3:30  PM 

TMCO  strings  WB 

July23  program 

Gemma  New,  conducting 

Mr.  Gazouleas 

TMCO  woodwinds  EB 

July23  program 

Yu  An  Chang,  conducting 

TMCO  harps  Ash 

July23  program 

Ms.  Zhou 

TMCO  doublebasses  Birch 

July23  program 

BSO  bassist  TBA 

2:30  PM  - 
3:30  PM 

KNUSSEN:  Reflection  V7 

Scandinavian  artsong  TBD  CH  1 

Bonhag;  LaNasa 

Mr.  Vignoles 

Spanish  workshop  artsong  CH  2 

Longnecker;  Ben-Yehuda 

Mr.  Arrebola 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Saturday,  July  14,  2018 
Composition  |  BSO/Other 


12:30  PM 

1:00  PM 


k  1:00  PM- 
3:30  PM 

► 


1:15  PM  - 
1:30  PM 


Conducting  Class 
TMC  Guest  Conductors 
Repertoire  TBA 
See  assignment  pages 
for  personnel 
Mr.  Asbury 


Ser 


1 :30  PM 
2:30  PM 


1 :30  PM 
3:30  PM 


STEPHENSON: 
calling,  crying 

Dress  Rehearsal 


SOH 


TMCO  strings  WB 

July23  program 
Gemma  New,  conducting 
Mr.  Gazouleas 


TMCO  woodwinds  EB 

July23  program 

Yu  An  Chang,  conducting 


Composition  Class 
Ms.  Tower 


HTRN 


2:30  PM  - 
3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  14,  2018 

Instrumental 

Vocal 

| 

2:30  PM 

4:00  PM  - 
5:00  PM 

French  artsong  TBD  CH  1 

Vogel;  Lakeland 

Mr.  Vignoles 

Spanish  workshop  artsong  CH  2 

Steitz;  Zelibor 

Mr.  Arrebola 

BERNSTEIN:  A  Quiet  Maple 

Place 

Principals 

Rothenberg,  rehearsal  pno 

Mr.  Sylvan 

CASTIGLIONI:  Cantus  CMH 

Planus 

Bonhag,  Naumenko; 

LaNasa 

Ms.  Arnold 

4:00  PM  - 
6:00  PM 

RZEWSKI:  Coming  WB 

Together 

Mr.  Drury 

DUTILLEUX:  Citations  CH  3 

Mr.  Levy 

DEAN:  Voices  of  Angels  Birch 

4:45  PM  - 
5:30  PM 

MENDELSSOHN:  Octet,  SOH 

Op20 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

TBA  music  for  brass  quintet 

RANDS  ...in  the  receding  mist... 
DVORAK  Piano  Quintet  No2,  Op81 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

PUCCINI  La  boheme 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  July  15,  2018 

j_ Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

BEETHOVEN  Piano  Trio,  Op70  No2 
HAAS  aus  freier  lust...  verbunden 
TOWER  White  Water 

STEPHENSON  calling,  crying 
MENDELSSOHN  Octet,  Op20 

12:30  PM 

Summer  Sundays  TCH 

The  Boston  Symphony 

Children's  Chorus 

Summer  Sundays  TCH 

The  Boston  Symphony 

Children's  Chorus 

2:30  PM 

2:30  PM 

BSO  Concert  Shed 

Andris  Nelsons 

MENDELSSOHN  Symphony  No4 
BEETHOVEN  Piano  Concerto  Nol 
BERNSTEIN  Chichester  Psalms 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

6:00  PM 

7:30  PM  - 
8:30  PM 

SCHOENBERG:  Brettl-  CMH 

Lieder 

Ms.  Arnold 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  16,  2018 

| Instrumental | Vocal 


10:00  AM  - 
12:00  PM 

Piano  Class  Maple 

Mr.  Drury 

HARVEY:  Quartet  No3  Birch 

Mr.  Jennings 

Piano  Class  Maple 

Mr.  Drury 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
1 1 :30  AM 

BREL:  Ne  me  quitte  pas  CH  2 

TRENET:  La  Romance  de 

Paris 

Sullivan;  Overly 

Ms.  Blythe,  Mr.  Smith 

MESSIAEN:  Harawi  CH  1 

Ms.  Arnold 

HAHN:  Selected  songs  V7 

Mr.  Sylvan 

11:00  AM  - 
12:30  PM 

GANDOLFI:  In  America  CMH 

Singers  only 

Yasuda,  rehearsal  piano 

Ms.  Upshaw 

11:30  AM  - 
12:30  PM 

LENOIR:  Parlez-moi  CH  2 

d'amour 

TRENET:  Que  reste-t-il  de 
nos  amours 

Longnecker;  Lakeland 

Ms.  Blythe,  Mr.  Smith 

CASTIGLIONI:  Cantus  CH  1 

Planus 

Bonhag,  Naumenko; 

LaNasa 

Ms.  Arnold 

MOMPOU:  Selected  songs  V7 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conductina 

Monday,  July  16,  2018 

1  povj/uiner 

i  10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

11:00  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

_ 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Monday,  July  16,  2018 

| Instrumental | Vocal 


1:30  PM  - 
2:30  PM 

HARBISON:  Simple  CH  1 

Daylight 

Ms.  Upshaw 

MARX:  Selected  songs  Maple 

Mr.  Smith 

2:00  PM  - 
2:20  PM 

French  artsong  TBD  DR  SOH 

Vogel;  Lakeland 

2:00  PM  - 
4:00  PM 

LEE:  Hurry  Up  and  Wait  CH  2 

2:25  PM  - 
2:45  PM 

DEBUSSY:  Ariettes  SOH 

oubliees 

Dress  Rehearsal 

2:30  PM- 
3:30  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Principals 

Rothenberg,  rehearsal  pno 

Mr.  Smith 

LEITH:  Dream  Horse  CH  1 

Smither,  Sullivan;  Zelibor 

Ms.  Upshaw 

2:50  PM  - 
3:10  PM 

Scandinavian  artsong  TBD  SOH 

Bonhag;  LaNasa 

3:15  PM- 
3:35  PM 

MESSIAEN:  Trois  Melodies  SOH 
Dress  Rehearsal 

3:40  PM  - 
4:00  PM 

ENESCU:  Sept  Chansons  SOH 

de  Clement  Marot 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

French  artsong  TBD  CH  1 

West;  LaNasa 

Ms.  Blythe 

Workshop  runthroughs  CMH 

All  assigned  singers  & 

pianists 

Mr.  Arrebola 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conductim 


Monday,  July  16,  2018 
Composition  |  BSO/Other 


LEE:  Hurry  Up  and  CH  2 

Wait 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  July  16,  2018 

( Instrumental | Vocal 


4:05  PM  - 
4:25  PM 

SCHOENBERG:  Brettl-  SOH 

Lieder 

Dress  Rehearsal 

4:30  PM- 
4:50  PM 

BOULANGER:  Clairieres  SOH 

dans  le  ciel 

Dress  Rehearsal 

4:55  PM  - 
5:15  PM 

RAVEL:  Histoires  SOH 

naturelles 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

BOLCOM:  Cabaret  Songs  CH  2 

Ms.  Upshaw 

8:00  PM 

TMCO  Concert  SOH 

Herbert  Blomstedt 

MOZART  Symphony  No35 
BEETHOVEN  Leonore  No3 

BRAHMS  Symphony  No4 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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1  v/^mpu5>iiiori 

1  Bi>u/utner 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:05  PM 

4:25  PM 


4:30  PM  - 
4:50  PM 


4:55  PM  - 
5:15  PM 


5:00  PM  - 
6:00  PM 


8:00  PM 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Tuesday,  July  17,  2018 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

SAUNDERS:  Fletch  CH  2 

Mr.  Gazouleas 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM  - 
2:30  PM 

Performance  workshop  in  CMH 

Spanish 

Mr.  Arrebola 

1:30  PM  - 
3:30  PM 

Chamber  Music  SOH 

Masterclass 

Repertoire  TBA 

Mr.  Ma 

2:30  PM  - 
3:30  PM 

KOSMA:  Les  feuilles  morte  CMH 

PIAF:  La  vie  en  rose 

Smither;  Rothenberg 

Ms.  Blythe,  Mr.  Smith 

4:00  PM  - 
5:00  PM 

FERRE:  Le  Serpent  qui  CMH 

danse 

MONNOT:  Hymne  a 

I'amour 

Printz;  Zelibor 

Ms.  Blythe,  Mr.  Smith 

4:00  PM  - 
5:30  PM 

GANDOLFI:  In  America  Maple 

Singers  only 

Yasuda,  rehearsal  piano 

Gemma  New,  conductor 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  17,  2018 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

CHEN:  As  In  a  Dream  CH  2 

Ms.  Arnold,  Ms.  French 

RZEWSKI:  Coming  WB 

Together 

Mr.  Drury 

DEAN:  Voices  of  Angels  CH  1 

Mr.  Jennings 

MOZART:  Quartet,  K590  Birch 

Mr.  Gazouleas 

CHEN:  As  In  a  Dream  CH  2 

Ms.  Arnold,  Ms.  French 

4:00  PM  - 
6:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

KNUSSEN:  Reflection  CMH 

Mr.  Cherry 

7:00  PM  - 
10:00  PM 

Viola  Mock  Auditions  VI 

Ms.  Basrak,  Ms.  Ferguson, 

Mr.  Gazouelas,  Mr.  Getz, 

Mr.  Zaretsky 

Cello  Mock  Auditions  MHS 

Mr.  Aldort,  Mr.  Katz  Aud 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Cherry,  MHS  Art 

Mr.  Lefkowitz,  Ms.  Lin, 

Ms.  Smirnova, 

Mr.  Velinzon 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

PROGRAM  ORDER  TBD 
BOULANGER  Clairieres  dans  le 
ciel 

DEBUSSY  Ariettes  oubliees 
MESSIAEN  Trois  melodies 

RAVEL  Histoires  naturelles 
ENESCU  Sept  Chansons  de 
Clement  Marot 

SCHOENBERG  Brettl  Lieder 

French  and  Scandinavian  artsonq 
TBD 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  July  17,  2018 
Conducting | Composition |  BSO/Other 


4:00  PM  - 

6:00  PM 

|  DOU/VJIIICI 

4:00  PM  - 
6:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Wednesday,  July  18,  2018 


Instrumental 

Vocal 

| 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

11:30  AM  - 
12:30  PM 

KNUSSEN:  Reflection  CH  2 

BERNSTEIN:  A  Quiet  Maple 

Place 

Principals 

Rothenberg,  rehearsal  pno 

Mr.  Smith 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

12:30  PM  - 
2:00  PM 

TMC  Horns 

Check  in  with  Mr.  Sebring 

Tanglewood  Cafeteria 

TMC  Trombones 

Check  in  with  Mr.  Oft 

Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Cherry, 

Mr.  Lefkowitz 

Tanglewood  Cafeteria 

TMC  Cellos 

Check  in  with  Mr.  Katz 

Tanglewood  Cafeteria 

TMC  Basses 

Check  in  with  Mr.  Seeber 

Tanglewood  Cafeteria 

TMC  Percussionists 

Check  in  with  Mr.  Bauch 

Tanglewood  Cafeteria 

1:30  PM  - 
3:30  PM 

Vocal  Class  Maple 

Mr.  Vignoles 

2:00  PM  - 
4:00  PM 

LEE:  Hurry  Up  and  Wait  CH  1 

Mr.  Fischer 

RZEWSKI:  Coming  WB 

Together 

Mr.  Garrison,  narrator 

Mr.  Drury 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  18,  2018 


Instrumental 

Vocal 

MOZART:  Quartet,  K590  Birch 

2:00  PM  - 
4:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Quartet  of  Mourners 

Rothenberg,  rehearsal  pno 

Mr.  Sylvan 

BERNSTEIN:  A  Quiet  CMH 

Place 

Speakers 

Lakeland,  rehearsal  piano 

Mr.  Smith 

CASTIGLIONI:  Cantus  V7 

Planus 

Bonhag,  Naumenko; 

LaNasa 

Gemma  New,  conductor 

Mr.  Asbury,  Ms.  Arnold 

4:00  PM  - 
6:00  PM 

RUDERS:  Quartet  No4  CH  2 

Mr.  Fischer 

DUTILLEUX:  Citations  CH  3 

DEAN:  Voices  of  Angels  Birch 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

ALVAREZ:  Trompatufarria  WB 

al  Pastor 

LEITH:  Dream  Horse  V7 

Smither,  Sullivan;  Zelibor 

Ms.  Upshaw 

7:00  PM  - 
8:00  PM 

KURTAG:  Eletut  Maple 

Lebenslauf 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2018 

Instrumental 


Vocal 


8:30  AM  - 
9:40  AM 


TMC  Orchestra  Seminar 
Marketing  and 
communications 
Ms.  Fuchs 


Maple 


TMC  Orchestra  Seminar 
Marketing  and 
communications 
Ms.  Fuchs 


Maple 


10:00  AM  - 
12:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


10:30  AM 
12:30  PM 


Masterclass 
Mr.  Sylvan 
All  singers 


Maple 


1:30  PM  - 
3:30  PM 


NANCARROW:  Study  No6 
NANCARROW:  Study  No7 
Mr.  Ades 


Violin  Class 
Ms.  Frank 


Viola  Class 
Standard  excerpts 
Ms.  Basrak 

Cello  Class 
Mr.  Aldort 


Bass  Class 
Details  TBA 


V7 


A  French  Love  Affair 
All  singers  and  pianists 
Open  Coaching 
Ms.  Blythe,  Mr.  Smith 


Ser 


CMH 


CH  3 


Maple 


CH  2 


Flute  Class  Hos 

Mr.  Foreman 


Oboe  Class  V8 

Details  TBA 


Clarinet  Class  VI 

Audition  prep  (rep  TBD) 

Mr.  Martin 


Bassoon  Class  Ash 

Second  bassoon 
Ms.  Nelsen 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Thursday,  July  19,  2018 

Composition  I  BSO/Other 


8:30  AM  - 
9:40  AM 


TMC  Orchestra  Seminar 
Marketing  and 
communications 
Ms.  Fuchs 


Maple 


TMC  Orchestra  Seminar 
Marketing  and 
communications 
Ms.  Fuchs 


Maple 


10:00  AM 

12:30  PM 


10:30  AM 
12:30  PM 


1:30  PM  - 
3:30  PM 


TMCO  rehearsal 

Please  see  posted 
rehearsal  order 


SOH 


Piece-a-Day  Project 
Writing  day 


HTRN 


BSO  - 
Rehearsal 
Ades 
[Shed] 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Horn  Class 

Audition  Preparation 

Mr.  Winter 

EB 

Trumpet  Class 

Mr.  Martin 

WB 

Trombone  Class 

Mr.  Markey 

Birch 

Percussion  Class 

Mr.  McKay 

TCH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

4:00  PM  - 
5:00  PM 

HAHN:  Selected  songs 

Mr.  Sylvan 

CH  1 

MARX:  Selected  songs 

Mr.  Smith 

CMH 

4:00  PM  - 
6:00  PM 

CASTIGLIONI:  Cantus 

Planus 

Mr.  Asbury,  Ms.  Arnold 

Birch 

CASTIGLIONI:  Cantus 
Planus 

Mr.  Asbury,  Ms.  Arnold 

Birch 

BIRTWISTLE:  Cortege 

Mr.  Drury 

WB 

SHEPHERD:  Oboe  Quartet 
Mr.  Fischer 

CH  2 

NORMAN:  Light  Screens 

Mr.  Jennings 

Maple 

RUDERS:  Quartet  No4 

Ash 

N0RGARD:  Quartet  NolO 

V8 

KURTAG:  Officium  breve 

Hos 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2018 

Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

FCM  Chamber  Orchestra  TCFI 

Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

MOMPOU:  Selected  songs  CH  1 

Mr.  Sylvan 

7:00  PM  - 
8:00  PM 

HARBISON:  Simple  CH  1 

Daylight 

Ms.  Upshaw 

MESSIAEN:  Harawi  CH  2 

Ms.  Arnold 

7:30  PM  - 
9:30  PM 

Injury  Prevention  Class  MHS 

Ms.  Frank  Aud 

8:00  PM  - 
10:00  PM 

WEIR:  Wake  Your  Wild  CMH 

Voice 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2018 

Conducting [ Composition |  BSO/Other 


4:00  PM  - 

6:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Blomstedt 
[Shed] 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
9:30  PM 

8:00  PM  - 
10:00  PM 

8:00  PM 

Concert 

[SOH] 

Leon  Fleisher 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2018 


Instrumental 

Vocal 

| 

9:00  AM  - 
9:15  AM 

LEE:  Hurry  Up  and  Wait  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

NANCARROW:  Study  No6  V7 

NANCARROW:  Study  No7 

Mr.  Ades 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

12:30  PM  - 
2:00  PM 

TMC  Flutes 

Check  in  with  Ms.  Rowe 

Tanglewood  Cafeteria 

TMC  Clarinets 

Check  in  with  Mr.  Martin 

Tanglewood  Cafeteria 

TMC  Bassoons 

Check  in  with  Mr.  Svoboda 
Tanglewood  Cafeteria 

TMC  Harps 

Check  in  with  Ms.  Zhou 

Tanglewood  Cafeteria 

TMC  Violins 

Check  in  with  Mr.  Cherry, 

Mr.  Lefkowitz 

Tanglewood  Cafeteria 

TMC  Violas 

Check  in  with  Mr.  Gazouleas 
Tanglewood  Cafeteria 

1:30  PM- 
3:30  PM 

BERNSTEIN:  A  Quiet  CMH 

Place 

All  cast 

Rothenberg,  rehearsal  pno 

Mr.  Smith,  Mr.  Sylvan 

2:00  PM  - 
3:00  PM 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

KNUSSEN:  Reflection  CH  2 

Mr.  Cherry 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2018 

Conducting | Composition |  BSO/Other 


9:00  AM  - 
9:15  AM 

LEE:  Hurry  Up  and  SOH 

Wait 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Piece-a-Day  Project  HTRN 

Writing  day 

BSO  - 
Rehearsal 
Blomstedt 
[Shedl 

12:30  PM- 
2:00  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2018 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

RZEWSKI:  Coming  SOH 

Together 

Mr.  Garrison,  narrator 

Mr.  Drury 

MOZART:  Quartet,  K590  Maple 

Mr.  Gazouleas 

RUDERS:  Quartet  No4  WB 

Mr.  Fischer 

2:00  PM  - 
4:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

French  artsong  TBD  CH  1 

West;  LaNasa 

Ms.  Blythe 

4:30  PM  - 
6:00  PM 

CHEN:  As  In  a  Dream  Maple 

Ms.  Arnold 

DUTILLEUX:  Citations  CH  3 

Mr.  Levy 

DEAN:  Voices  of  Angels  CH  2 

Mr.  Jennings 

SCHUBERT:  Octet  EB 

CHEN:  As  In  a  Dream  Maple 

Ms.  Arnold 

5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

BOLCOM:  Cabaret  Songs  V7 

Ms.  Upshaw 

6:00  PM 

Prelude  Concert  SOH 

Tanglewood  Festival  Chorus 

see  Instrumental  Schedule 

7:00  PM  - 
8:00  PM 

KURTAG:  Eletut  Maple 

Lebenslauf 

Mr.  Drury 

7:30  PM  - 
9:30  PM 

A  French  Love  Affair  SOH 

All  assigned  singers  and 
pianists 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Herbert  Blomstedt 

MOZART  Piano  Concerto  No17 
MOZART  Symphony  No41 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2018 

Conducting | Composition |  BSO/Other 


2:00  PM  - 

4:00  PM 

1  UOU/WII  Itfl  I 

2:00  PM  - 
4:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert  - 
[SOH] 

TFC  Prelude 

7:00  PM  - 
8:00  PM 

7:30  PM  - 
9:30  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Blomstedt 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2018 

|  Instrumental  I  Vocal 


8:45  AM  - 
9:30  AM 

DEAN:  Voices  of  Angels  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM  - 
1:05  PM 

12:45  PM- 
1:30  PM 

MOZART:  Quartet,  K590  SOH 

Dress  Rehearsal 

1:30  PM  - 
3:00  PM 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

1:30  PM  - 
3:30  PM 

BIRTWISTLE:  Cortege  WB 

Mr.  Drury 

BEETHOVEN:  Quartet,  CH  2 

Op59  No3 

Mr.  Ax 

N0RGARD:  Quartet  NolO  CMH 

Mr.  Fischer 

SAUNDERS:  Fletch  CH  1 

Mr.  Gazouleas 

KURTAG:  Officium  breve  VI 

Mr.  Jennings 

RUDERS:  Quartet  No4  V7 

WEIR:  Wake  Your  Wild  Ash 

Voice 

1:40  PM  - 
2:00  PM 

BOLCOM:  Cabaret  Songs  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21 ,  201 8 

Conducting | Composition |  BSO/Other  | 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 

Ades 

[Shed] 

12:45  PM  - 
1:30  PM 

1:30  PM- 
3:00  PM 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

1:30  PM- 
3:30  PM 

1:40  PM  - 
2:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2018 

Instrumental 

Vocal 

1 

2:00  PM  - 
4:30  PM 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

FCM  Chamber  Orchestra  TCH 

Please  see  posted 
rehearsal  order 

2:05  PM  - 
2:25  PM 

HAHN:  Selected  songs  SOH 

Dress  Rehearsal 

2:30  PM  - 
2:50  PM 

MARX:  Selected  songs  SOH 

Dress  Rehearsal 

2:55  PM  - 
3:15  PM 

MOMPOU:  Selected  songs  SOH 

Dress  Rehearsal 

3:20  PM  - 
3:40  PM 

HARBISON:  Simple  SOH 

Daylight 

Dress  Rehearsal 

3:45  PM  - 
4:05  PM 

MESSIAEN:  Harawi  SOH 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

HARVEY:  Quartet  No3  CH  1 

Mr.  Jennings 

NORMAN:  Light  Screens  EB 

SHEPHERD:  Oboe  Quartet  V7 

4:10  PM- 
4:30  PM 

French  artsong  TBD  SOH 

West;  LaNasa 

Dress  Rehearsal 

4:45  PM  - 
5:15  PM 

DUTILLEUX:  Citations  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

CHEN:  As  In  a  Dream  CH  2 

Ms.  Arnold,  Ms.  French 

BARRY:  Sextet  TCH 

Mr.  Ades 

WUORINEN:  Spinoff  Birch 

Mr.  Van  Dyck 

ALVAREZ:  Trompatufarria  WB 

al  Pastor 

CHEN:  As  In  a  Dream  CH  2 

Ms.  Arnold,  Ms.  French 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2018 

Conducting [ Composition |  BSO/Other 


2:00  PM  - 

4:30  PM 

FCM  Chamber  TCH 

Orchestra 

Please  see  posted 
rehearsal  order 

2:05  PM  - 
2:25  PM 

2:30  PM  - 
2:50  PM 

2:55  PM  - 
3:15  PM 

3:20  PM  - 
3:40  PM 

3:45  PM  - 
4:05  PM 

4:00  PM  - 
6:00  PM 

4:10  PM  - 
4:30  PM 

4:45  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2018 

Instrumental 

Vocal 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert 

A  French  Love  Affair 

SOH 

8:00  PM  - 
9:00  PM 

RZEWSKI:  Coming 

Together 

Dress  Rehearsal 

SOH 

8:00  PM 

BSO  Concert 

Herbert  Blomstedt 

MOZART  Symphony  No34 
BERNSTEIN  Halil 

HAYDN  Missa  in  angustiis 

Shed 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2018 


6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:00  PM  - 
9:00  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Blomstedt 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  22,  2018 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

MOZART  String  Quartet,  K590 

LEE  Hurry  Up  and  Wait 

DUTILLEUX  Les  Citations 

DEAN  Voices  of  Angels 

RZEWSKI  Coming  Together 

see  Instrumental  Schedule 

12:30  PM  - 
2:30  PM 

CASTIGLIONI:  Cantus  Birch 

Planus 

Ms.  Arnold 

SCHUBERT:  Octet  EB 

Mr.  Fischer 

KURTAG:  Eletut  Maple 

Lebenslauf 

CASTIGLIONI:  Cantus  Birch 

Planus 

Ms.  Arnold 

BERNSTEIN:  A  Quiet  WB 

Place 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

2:30  PM 

BSO  Concert  Shed 

Thomas  Ades 

ADES  Suite  from  Powder  Her  Face 
SIBELIUS  Violin  Concerto 

SIBELIUS  Symphony  No5 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

7:30  PM  - 
8:30  PM 

ALVAREZ:  Trompatufarria  MHS 

al  Pastor  Aud 

7:30  PM  - 
9:30  PM 

RUDERS:  Quartet  No4  MHS  TH 

Mr.  Fischer 

BARRY:  Sextet  TCH 

Mr.  Ades 

BALCH:  Thread,  Unfurled  MHS  Art 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

PROGRAM  ORDER  TBD 
MESSIAEN  Harawi 

HARBISON  Simple  Daylight 

MARX  Selected  songs 

BOLCOM  Cabaret  Songs 

HAHN  Selected  songs 

MOMPOU  Selected  songs 

French  artsong  TBD 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Sunday,  July  22,  2018 
Composition  |  BSO/Other 


12:30  PM 
2:30  PM 


CASTIGLIONI:  Cantus 

Planus 

Ms.  Arnold 


Birch 


BERNSTEIN:  A  Quiet  WB 

Place 

All  cast 

Lakeland,  rehearsal  piano 
Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 


2:30  PM 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO 

Concert 

Ades 


7:30  PM  - 
8:30  PM 


[Shed] 


7:30  PM  - 


9:30  PM 


BARRY:  Sextet 
Mr.  Ades 


8:00  PM 


see  Vocal  Schedule 


TCH 


see  Vocal  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  23,  2018 

1  Instrumental  I  Vocal 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM- 
4:00  PM 

NANCARROW:  Study  No6  CMH 

NANCARROW:  Study  No7 

Mr.  Ades 

2:00  PM  - 
5:00  PM 

8:00  PM 

TMCO  Concert  SOH 

Stefan  Asbury 

BERNSTEIN  Facsimile 

GANDOLFI  In  America 

COPLAND  Symphony  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  23,  2018 

Conducting | Composition |  BSO/Other  | 


10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
5:00  PM 

Composers’  Class  HTRN 

Mr.  Gandolfi,  Mr.  Amlin 

TMC  Composition  Fellows 
present  their  work  to  the 

BUTI  Composition  students 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  24,  2018 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

BIRTWISTLE:  Cortege  TCH 

Mr.  Drury 

SHEPHERD:  Oboe  Quartet  CH  1 

Mr.  Fischer 

NORMAN:  Light  Screens  MHS  Art 

Mr.  Jennings 

BEETHOVEN:  Quartet,  V7 

Op59  No3 

WEIR:  Wake  Your  Wild  CH  2 

Voice 

N0RGARD:  Quartet  NolO  MHS  TH 

KURTAG:  Officium  breve  MHS 

Aud 

10:00  AM  - 
12:30  PM 

FCM  Chamber  Orchestra  SOH 

Please  see  posted 
reheasrsal  order 

FCM  Chamber  Orchestra  SOH 

Please  see  posted 
reheasrsal  order 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM- 
3:30  PM 

SAUNDERS:  Fletch  CH  1 

Mr.  Gazouleas 

Vocal  Class  CMH 

Mit  Schwung! 

Songs  of  Richard  Strauss 

Mr.  Smith 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  24,  2018 
Conducting | Composition |  BSO/Other 


10:00  AM  - 

12:00  PM 

10:00  AM- 
12:30  PM 

FCM  Chamber  Orchestra  SOH 

Please  see  posted 
reheasrsal  order 

10:30  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
5:00  PM 

Composers’  Class  HTRN 

Mr.  Gandolfi,  Mr.  Amlin 

BUTI  Composition  students 
present  their  work  to  the 

TMC  Composition  Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  24,  2018 

Instrumental 

Vocal 

| 

4:00  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  CMH 

Place 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

RUDERS:  Quartet  No4  CH  1 

Mr.  Fischer 

CHEN:  As  In  a  Dream  CH  2 

Ms.  Arnold,  Ms.  French 

KURTAG:  Eletut  Maple 

Lebenslauf 

Mr.  Drury 

ALVAREZ:  Trompatufarria  Birch 

al  Pastor 

BARRY:  Sextet  TCH 

Mr.  Ades 

KNUSSEN:  Reflection  V7 

CHEN:  As  In  a  Dream  CH  2 

Ms.  Arnold,  Ms.  French 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  24,  2018 

Conducting_ j_ Composition |  BSO/Other 


4:00  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  CMH 

Place 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

8:00  PM 

Concert 

[SOH] 

Emerson 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2018 

Instrumental  I  Vocal 


10:00  AM  - 
10:30  AM 

N0RGARD:  Voyage  into  SOH 

the  Golden  Screen 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

BEETHOVEN:  Quartet,  CH  2 

Op59  No3 

Mr.  Ax 

KURTAG:  Officium  breve  CH  1 

Mr.  Jennings 

SCHUBERT:  Octet  CMH 

Mr.  Fischer 

NORMAN:  Light  Screens  MHS 

Aud 

WEIR:  Wake  Your  Wild  Birch 

Voice 

SHEPHERD:  Oboe  Quartet  MHS  Art 

10:00  AM  - 
12:30  PM 

10:00  AM  - 
1:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal  pno 

Mr.  Smith,  Mr.  Sylvan 

10:40  AM  - 
11:00  AM 

LEITH:  Dream  Horse  SOH 

Dress  Rehearsal 

LEITH:  Dream  Horse  SOH 

Dress  Rehearsal 

11:10  AM  - 
11:30  AM 

COLL:  Four  Iberian  SOH 

Miniatures 

Dress  Rehearsal 

11:40  AM  - 
12:00  PM 

KRAUSAS:  Analemma  SOH 

Dress  Rehearsal 

12:10  PM  - 
12:30  PM 

NANCARROW:  SOH 

Etudes  2,  3c,  5,  9 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2018 

Conducting  [ Composition |  BSO/Other 


10:00  AM  - 
10:30  AM 

N0RGARD:  Voyage 

into  the  Golden  Screen 
Dress  Rehearsal 

SOH 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 

Mena 

[Shed] 

10:00  AM- 
1:00  PM 

10:40  AM- 
11:00  AM 

LEITH:  Dream  Horse 

Dress  Rehearsal 

SOH 

11:10  AM- 
11 :30  AM 

COLL:  Four  Iberian 
Miniatures 

Dress  Rehearsal 

SOH 

11:40  AM  - 
12:00  PM 

KRAUSAS:  Analemma 
Dress  Rehearsal 

SOH 

12:10  PM  - 
12:30  PM 

NANCARROW: 

Etudes  2,  3c,  5,  9 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2018 

Instrumental  I  Vocal 


1:30  PM  - 
3:30  PM 

Flute  Class 

Ms.  Rowe 

V7 

Piano  Class 

Mr.  Ohlsson 

Ser 

Oboe  Class 

Details  TBA 

Ash 

Clarinet  Class 

Audition  prep  (rep  TBD) 

Mr.  Wayne 

V8 

Bassoon  Class 

Solo  or  excerpt  of  choice 

Mr.  Ranti 

VI 

Horn  Class 

Interpretation  and 
Imaginative  Flexibility 

Mr.  Menkis 

WB 

Trumpet  Class 

Section  playing 

Mr.  Rolfs,  Mr.  Wright 

CMH 

Low  Brass  Class 

Mr.  Roylance 

EB 

Percussion  Class 

Mr.  Brightwell 

TCH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2018 
_ | _ Conducting  | _ Composition _ |  BSO/Other 

1:30  PM  -  ~  ™  . 

3:30  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2018 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Violin  Seminar 

Groups  as  assigned 

Ms.  Bewick:  MHS  209 

Mr.  Cherry:  MHS  Aud 

Mr.  Lefkowitz:  MHS  Drama 
Ms.  Lin  MHS  TH 

Ms.  Smirnova:  MHS  Art 

Mr.  Velinzon:  MHS  202 

Viola  Class  CH  3 

Berlioz:Harold  in  Italy; 

Strauss:  Don  Quixote 

Mr.  Ansell 

Cello  Class  Birch 

Mr.  Esbensen 

Bass  Class  CH  2 

Mr.  Wolfe 

2:00  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

4:00  PM  - 
6:00  PM 

HARVEY:  Quartet  No3  CH  2 

Mr.  Jennings 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:00  PM 

KNUSSEN:  Reflection  CH  2 

Mr.  Cherry 

8:00  PM  - 
10:00  PM 

BARRY:  Sextet 

Mr.  Ades 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2018 

Instrumental 


Vocal 


:45  AM  -  RUDERS:  Quartet  No4 
:15  AM  Dress  Rehearsal 


10:00  AM  -  TMCO  rehearsal 
12:30  PM  Please  see  posted 
rehearsal  order 


10:00  AM  - 
1:00  PM 


12:30  PM  -  TMC  Lunch  Club 
1 :30  PM  BSO  Volunteers 


1:30  PM  -  BIRTWISTLE:  Cortege 
3:30  PM  Mr.  Drury 


SUH 


SOH 


BERNSTEIN:  A  Quiet 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 
Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 


Maple 


SOHTNT 


TMC  Lunch  Club 
BSO  Volunteers 


WB 


SOHTNT 


NORMAN:  Light  Screens  CH  1 

Mr.  Jennings 


SHEPHERD:  Oboe  Quartet  CH  2 
Mr.  Fischer 


SCHOENBERG:  Verklarte  CMH 

Nacht 

Mr.  Gazouleas 

WEIR:  Wake  Your  Wild  EB 

Voice 

KURTAG:  Officium  breve  V7 

BEETHOVEN:  Quartet,  Ash 

Op59  No3 

GIBSON:  I  prefer  living  in  Birch 

color 

WUORINEN:  Spinoff  TCH 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2018 

Conducting | Composition [  BSO/Other 


8:45  AM  - 
9:15  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 

Mena 

[Shedl 

10:00  AM  - 
1:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2018 

Instrumental 

Vocal 

| 

2:00  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal  pno 

Mr.  Smith,  Mr.  Sylvan 

3:15  PM  - 
3:30  PM 

CHEN:  As  In  a  Dream  SOH 

Dress  Rehearsal 

CHEN:  As  In  a  Dream  SOH 

Dress  Rehearsal 

3:40  PM  - 
4:20  PM 

NANCARROW:  Study  No6  SOH 

NANCARROW:  Study  No7 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

N0RGARD:  Quartet  NolO  CH  2 

Mr.  Fischer 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

4:00  PM  - 
6:30  PM 

4:30  PM  - 
4:55  PM 

HARVEY:  Quartet  No3  SOH 

Dress  Rehearsal 

5:00  PM  - 
5:30  PM 

SAUNDERS:  Fletch  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

5:45  PM  - 
6:15  PM 

KURTAG:  Eletut  SOH 

Lebenslauf 

Dress  Rehearsal 

8:00  PM 

FCM  Concert  SOH 

NORGARD  Voyage  Into  the  Golden 
Screen 

LEITH  Dream  Horse 

COLL  Four  Iberian  Miniatures 
KRAUSAS  Analemma 

NANCARROW  Studies 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2018 
Conducting | Composition |  BSO/Other 


2:00  PM  - 

6:00  PM 

3:15  PM  - 
3:30  PM 

3:40  PM  - 
4:20  PM 

4:00  PM  - 
6:00  PM 

CASTIGLIONI:  Cantus  Birch 

Planus 

Mr.  Asbury,  Ms.  Arnold 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Newman 
[Shedl 

4:30  PM  - 
4:55  PM 

5:00  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

5:45  PM  - 
6:15  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2018 

instrumental  I  Vocal 


8:45  AM  - 
9:00  AM 

NORMAN:  Light  Screens  SOH 

Dress  Rehearsal 

9:05  AM  - 
9:15  AM 

ALVAREZ:  Trompatufarria  SOH 

al  Pastor 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

12:00  PM  - 
2:00  PM 

1:00  PM  - 
1:40  PM 

CASTIGLIONI:  Cantus  SOH 

Planus 

Dress  Rehearsal 

CASTIGLIONI:  Cantus  SOH 

Planus 

Dress  Rehearsal 

1:45  PM  - 
2:00  PM 

KNUSSEN:  Reflection  SOH 

Dress  Rehearsal 

2:30  PM 

FCM  Concert  SOH 

Yl  As  In  a  Dream 

SAUNDERS  Fletch 

RUDERS  Quartet  No4 

NANCARROW  Studies  6&7 

HARVEY  Quartet  No3 

see  Instrumental  Schedule 

4:45  PM  - 
5:05  PM 

WEIR:  Wake  Your  Wild  SOH 

Voice 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


194 


Conducting 


Friday,  July  27,  2018 
Composition  |  BSO/Other 


8:45  AM 
9:00  AM 


9:05  AM 
9:15  AM 


10:00  AM 
12:30  PM 


10:00  AM 
1:00  PM 


12:00  PM 
2:00  PM 


1:00  PM  - 
1:40  PM 


1:45  PM  - 
2:00  PM 


2:30  PM 


4:45  PM  - 
5:05  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


SOH 


BERNSTEIN:  A  Quiet 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 
Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 


Maple 


BSO  - 
Rehearsal 
Newman 
[Shed] 


CASTIGLIONI:  Cantus 
Planus 

Dress  Rehearsal 


SOH 


Composers'  Lunch 
Ms.  Chadwick,  BMI 
Meet  in  Carriage  House 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2018 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

SCHOENBERG:  Verklarte  CH  2 

Nacht 

Mr.  Gazouleas 

BALCH:  Thread,  Unfurled  CH  1 

Ms.  Rowe 

WUORINEN:  Spinoff  WB 

Mr.  Van  Dyck 

WUORINEN:  Hos 

Bearbeitungen  ueber  das 

Glogauer  Liederbuch 

SCHUBERT:  Octet  EB 

BARBER:  Summer  Music  Maple 

LUTOSLAWSKI:  V7 

Chantefleurs  et 

Chantefables 

Beck;  Lakeland 

5:10  PM  - 
5:30  PM 

SHEPHERD:  Oboe  Quartet  SOH 

Dress  Rehearsal 

6:00  PM 

BSO  Prelude  Concert  SOH 

FINE  Fantasia  for  String  Trio 
BRAHMS  Clarinet  Quintet  Opl  1 5 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert  Shed 

Juanjo  Mena 

BRITTEN  Four  Sea  Interludes 
MOZART  Piano  Concerto  No9 
BRAHMS  Symphony  No3 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2018 

Conducting [ Composition |  BSO/Other 


5:00  PM  - 
6:00  PM 

BARRY:  Sextet  TCH 

Mr.  Ades 

5:10  PM  - 
5:30  PM 

6:00  PM 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Mena 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2018 

Instrumental  I  Vocal 


8:45  AM  - 
9:15  AM 

BIRTWISTLE:  Cortege  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal  pno 

Mr.  Smith,  Mr.  Sylvan 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:30  PM 

LUTOSLAWSKI:  CH  2 

Cantefleurs  et 

Chantefables 

Bonhag;  Lakeland 

12:45  PM  - 
1:05  PM 

N0RGARD:  Quartet  NolO  SOH 

Dress  Rehearsal 

1:20  PM  - 
1:45  PM 

KURTAG:  Officium  breve  SOH 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

SCHUBERT:  Octet  EB 

Mr.  Fischer 

BEETHOVEN:  Quartet,  CH  2 

Op59  No3 

Mr.  Ax 

SCHOENBERG:  Verklarte  VI 

Nacht 

Mr.  Gazouleas 

LASH:  Three  Shades  Birch 

Without  Angles 

BARBER:  Summer  Music  Maple 

Ms.  Meyers 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  28,  2018 
Conducting | Composition_ 1  BSO/Other 


8:45  AM  - 
9:15  AM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 

Mena 

[Shed] 

11:30  AM- 
12:30  PM 

12:45  PM  - 
1:05  PM 

1:20  PM  - 
1:45  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2018 

Instrumental 

Vocal 

1 

1:30  PM  - 
4:30  PM 

Piano  Class  CMH 

Mr.  Gerstein 

Piano  Class  CMH 

Mr.  Gerstein 

2:00  PM  - 
4:30  PM 

BERNSTEIN:  A  Quiet  TCH 

Place 

Orchestra  only 

Mr.  Asbury 

TCH 

2:00  PM- 
6:00  PM 

BERNSTEIN:  A  Quiet  WB 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan 

2:30  PM 

4:45  PM  - 
5:15  PM 

BARRY:  Sextet  SOH 

Dress  Rehearsal 

6:00  PM 

FCM  Concert  SOH 

ALVAREZ  Trompatufarria  al  Pastor 
KURTAG  Lebenslauf  (eletut) 

WEIR  Wake  Your  Wild  Voice 
SHEPHERD  Oboe  Quartet 

NORMAN  Light  Screens 

see  Instrumental  Schedule 

8:00  PM 

BSO  Concert  Shed 

David  Newman 

BERNSTEIN  West  Side  Story 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2018 

Conducting | Composition [  BSO/Other 


1:30  PM  - 
4:30  PM 

2:00  PM  - 
4:30  PM 

BERNSTEIN:  A  Quiet  TCH 

Place 

Orchestra  only 

Mr.  Asbury 

2:00  PM  - 
6:00  PM 

2:30  PM 

Concert 

[SOH] 

BUTI 

Orchestra 

4:45  PM  - 
5:15  PM 

BARRY:  Sextet  SOH 

Dress  Rehearsal 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Newman 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  29,  2018 


Instrumental 

Vocal 

10:00  AM 

FCM  Concert  SOH 

BARRY  Sextet 

BIRTWISTLE  Cortege 

CASTIGLIONI  Cantus  Planus 
NORGARD  Quartet  NolO 

KNUSSEN  Reflection 

KURTAG  Officium  Breve 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

LUTOSLAWSKI:  CH  1 

Chantefleurs  et 

Chantefables 

Swierczek;  Lakeland 

12:30  PM  - 
2:30  PM 

SCHOENBERG:  Verklarte  Maple 

Nacht 

Mr.  Gazouleas 

WUORINEN:  CH  2 

Bearbeitungen  ueber  das 

Glogauer  Liederbuch 

Mr.  Jennings 

SCHUBERT:  Octet  EB 

GIBSON:  1  prefer  living  in  Birch 

color 

BALCH:  Thread,  Unfurled  Ash 

2:00  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  WB 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

2:30  PM 

2:30  PM 

BSO  Concert  Shed 

Juanjo  Mena 

HAYDN  Symphony  N088 
PROKOFIEV  Violin  Concerto  Nol 
MOZART  Symphony  No40 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

7:30  PM- 
10:00  PM 

BERNSTEIN:  A  Quiet  TCH 

Place 

Orchestra  only 

Mr.  Asbury 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Sunday,  July  29,  2018 
Composition  |  BSO/Other 


10:00  AM 


12:30  PM 
1:30  PM 


12:30  PM 
2:30  PM 


2:00  PM 
6:00  PM 


2:30  PM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


BERNSTEIN:  A  Quiet 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 
Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 


WB 


Concert 

[SOH] 

BUTI  Wind 
Ensemble 


2:30  PM 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO  Concert 

see  instrumental  Schedule 
for  program  detail 


BSO 

Concert 

Mena 

[Shed] 


7:30  PM  - 
10:00  PM 


BERNSTEIN:  A  Quiet 
Place 

Orchestra  only 
Mr.  Asbury 


TCH 


This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  30,  2018 

Instrumental  I  Vocal 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal  pno 

Mr.  Smith,  Mr.  Sylvan 

2:00  PM  - 
3:00  PM 

GIBSON:  1  prefer  living  in  Birch 

color 

LUTOSLAWSKI:  CH  1 

Chantefleurs  et 

Chantefables 

Beck;  Lakeland 

Ms.  Upshaw 

2:00  PM  - 
4:00  PM 

BALCH:  Thread,  Unfurled  CH  2 

Ms.  Rowe 

2:00  PM- 
6:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal  pno 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

8:00  PM 

TMCO  Concert  SOH 

Thomas  Ades 

RUDERS  Thus  Saw  St 

John 

ADES  In  Seven  Days 

BARRY  Diner 

LUTOSLAWSKI 

Symphony  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  30,  2018 

Conducting | Composition |  BSO/Other 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal 
pno 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  31,  2018 

Instrumental  I  Vocal 


206 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2018 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

BACH:  Brandenburg  No3  CH  3 

SCHUBERT:  Octet  CMH 

Mr.  Fischer 

SCHOENBERG:  Verklarte  Maple 

Nacht 

Mr.  Gazouleas 

FAURE:  Piano  Quartet  MHS  Art 

No2 

BARBER:  Summer  Music  MHS 

Aud 

10:00  AM  - 
12:30  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

10:30  AM  - 
11:30  AM 

LUTOSLAWSKI:  CH  2 

Chantefleurs  et 

Chantefables 

Bonhag;  Lakeland 

Ms.  Upshaw 

11:30  AM  - 
12:30  PM 

LUTOSLAWSKI:  CH  2 

Chantefleurs  et 

Chantefables 

Swierczek;  Lakeland 

Ms.  Upshaw 

HARBISON:  Flashes  and  Birch 

Illuminations 

Sullivan;  Yasuda 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2018 


Conducting 

Composition  |  BSO/Other 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

BSO  - 
Rehearsal 
Masur 
[Shed] 

10:30  AM  - 
11:30  AM 

11:30  AM- 
12:30  PM 

12:30  PM- 
1 :30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2018 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

BACH:  Brandenburg  No3 

CH  3 

SCHOENBERG:  Verklarte 
Nacht 

Mr.  Gazouleas 

CMH 

FAURE:  Piano  Quartet 

No2 

Mr.  Liu 

CH  2 

LASH:  Three  Shades 

Without  Angles 

Ms.  Rowe 

SOH 

GR 

BARBER:  Summer  Music 

Ms.  Meyers 

WB 

BEETHOVEN:  Quartet, 

Op59  No3 

Ash 

Tuba  Class 

Mr.  Roylance 

EB 

1:30  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 
Mr.  Asbury,  Mr.  Smith, 

Mr.  Sylvan 

Maple 

4:00  PM  - 
5:00  PM 

SMITH:  To  the  Muse 
Yasuda,  rehearsal  piano 

V7 

4:00  PM  - 
6:00  PM 

Piano  Class 

Mr.  Liu 

CMH 

TCHAIKOVSKY:  Souvenir 
de  Florence 

Mr.  Diaz 

CH  2 

SCHUBERT:  Octet 

WB 

BRUCH:  Octet 

EB 

SZYMANOWSKI:  Quartet 

No2 

V8 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


210 


Wednesday,  August  01,  2018 

>  _ | _ Conducting _ [ _ Composition _ 1  BSO/Other 


1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Golijov 

1:30  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Asbury,  Mr.  Smith, 

Mr.  Sylvan 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2018 


Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
8:00  PM 

HARBISON:  Flashes  and 
Illuminations 

West;  Bartosik 

CH  1 

SHOSTAKOVICH:  From 
Jewish  Folk  Poetry 

Maple 

MARTIN:  Quatre  Sonnets  a 
Cassandre 

Lakeland,  rehearsal  piano 

CH  2 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  02,  2018 

Instrumental  I  Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar 
Fund-raising 

Mr.  Reidy 

Maple 

TMC  Orchestra  Seminar 
Fund-raising 

Mr.  Reidy 

Maple 

10:00  AM  - 
12:00  PM 

BACH:  Brandenburg  No3 

CH  3 

SCHUBERT:  Octet 

Mr.  Fischer 

CMH 

SCHOENBERG:  Verklarte 
Nacht 

Mr.  Gazouleas 

Maple 

LASH:  Three  Shades 

Without  Angles 

Birch 

FAURE:  Piano  Quartet 

No2 

V7 

BARBER:  Summer  Music 

MHS 

Aud 

10:00  AM  - 
12:30  PM 

BERNSTEIN:  A  Quiet 

Place 

Tutti 

SOH 

BERNSTEIN:  A  Quiet 
Place 

Tutti 

SOH 

1:30  PM  - 
3:30  PM 

Flute  Class 

Ms.  Meyers 

V7 

Oboe  Class 

Details  TBA 

VI 

Clarinet  Class 

Audition  prep  (rep  TBD) 

Mr.  Martin 

V8 

Bassoon  Class 

Solo  or  excerpt  of  choice 

Mr.  Svoboda 

Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  02,  201 8 
Conducting  Composition  |  BSO/Other 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Fund-raising 

Mr.  Reidy 

TMC  Orchestra  Seminar  Maple 
Fund-raising 

Mr.  Reidy 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

BSO  - 
Rehearsal 
Slobodeniouk 
[Shed] 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  02,  2018 

Instrumental  I  Vocal 


1:30  PM  - 
3:30  PM 

Horn  Class  EB 

Low  Range  Excerpts 

Ms.  Childers,  Mr.  Snider 

Trumpet  Class 

Mr.  Wright 

Birch 

Trombone  Class 

Mr.  Lange 

CMH 

Percussion  Class 

Mr.  Bauch 

TCH 

Harp  Class 

Ms.  Zhou 

SOH 

GR 

Violin  Seminar 

Groups  as  assigned 
Ms.  Bewick: 
Mr.  Cherry: 
Mr.  Lefkowitz: 

Ms.  Lin 
Ms.  Smirnova: 
Mr.  Velinzon: 

MHS  Aud 

MHS  202 

MHS  TH 

MHS  Drama 
MHS  209 

MHS  Art 

Viola  Class 

Concerti  as  assigned 
Mr.  Diaz 

CH  3 

Cello  Class 

Mr.  Lecarme 

Maple 

Bass  Class 

Details  TBA 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  02,  2018 

| Instrumental 

4:00  PM  -  TCHAIKOVSKY:  Souvenir 
6:00  PM  de  Florence 
Mr.  Diaz 


GIBSON:  I  prefer  living  in 
color 


1 _ Vocal 

CHI  BERNSTEIN:  A  Quiet 
Place 
Staging 
All  cast 

Lakeland,  rehearsal  piano 
Mr.  Asbury,  Mr.  Smith, 

Mr.  Sylvan 

Birch 


Maple 


ROCHBERG:  Cello  Quintet  CH  2 
Mr.  Fischer 


BRUCH:  Octet  EB 

Mr.  Jennings 

GOLIJOV:  Last  Round  CMH 


WUORINEN:  Hos 

Bearbeitungen  ueber  das 
Glogauer  Liederbuch 

BALCH:  Thread,  Unfurled  V8 


WUORINEN:  Spinoff  TCH 


BARTOK:  Quartet  No3  Ash 


4:00  PM  - 
6:30  PM 

7:00  PM  - 
8:00  PM 

BRITTEN:  Canticle  V:  CH  2 

Death  of  St.  Nicholas 

Zelibor,  rehearsal  piano 

JAEGER:  In  Old  Virginny  CH  1 

8:00  PM  - 
10:00  PM 

SZYMANOWSKI:  Quartet  MHS 

No2  Aud 

Mr.  Jennings 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Thursday,  August  02,  2018 

Composition |  BSO/Other 


4:00  PM  - 
6:00  PM 


BERNSTEIN:  A  Quiet 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 
Mr.  Asbury,  Mr.  Smith, 

Mr.  Sylvan 


Maple 


GIBSON:  I  prefer  living 
in  color 


Birch 


BALCH:  Thread, 
Unfurled 


V8 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2018 

Instrumental 

Vocal 

10:00  AM  - 
12:00  PM 

SCHOENBERG:  Verklarte  Maple 

Nacht 

Mr.  Gazouleas 

BEACH:  Piano  Quintet  MHS 

Aud 

10:00  AM  - 
12:30  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

11:30  AM  - 
12:30  PM 

LUTOSLAWSKI:  CH  2 

Cnatefleurs  et 

Chantefables 

Beck;  Lakeland 

Ms.  Upshaw 

1:30  PM  - 
2:30  PM 

JAEGER:  In  Old  Virginny  V7 

Ms.  Upshaw 

JAEGER:  In  Old  Virginny  V7 

Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

TCHAIKOVSKY:  Souvenir  CH  2 

de  Florence 

Mr.  Diaz 

FAURE:  Piano  Quartet  CH  1 

No2 

Mr.  Liu 

ROCHBERG:  Cello  Quintet  VI 

Mr.  Fischer 

WUORINEN:  Spinoff  TCH 

Mr.  Van  Dyck 

GOLIJOV:  Last  Round  CMH 

GIBSON:  1  prefer  living  in  Birch 

color 

BRUCH:  Octet  EB 

ROCHBERG:  Octet  MHS  Aud 

SZYMANOWSKI:  Quartet  Ash 

No2 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Asbury,  Mr.  Smith, 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2018 
Conducting | Composition |  BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

BSO  - 
Rehearsal 
Tovey 
[Shedl 

11:30  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Asbury,  Mr.  Smith, 

Mr.  Sylvan 

GIBSON:  1  prefer  living  Birch 

in  color 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2018 


instrumental 

Vocal 

3:45  PM  - 
5:15  PM 

SCHUBERT:  Octet  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

HARBISON:  Flashes  and  V7 

Illuminations 

West;  Bartosik 

Mr.  Sylvan 

SMITH:  To  the  Muse  VI 

Yasuda,  rehearsal  piano 

Mr.  Smith 

SHOSTAKOVICH:  From  CMH 

Jewish  Folk  Poetry 

Ms.  Garrett 

4:00  PM  - 

BACH:  Brandenburg  No3  CH  3 

6:00  PM 


BEETHOVEN:  Quartet,  CH  2 

Op59  No3 
Mr.  Ax 


WUORINEN:  EB 

Bearbeitungen  ueber  das 
Glogauer  Liederbuch 
Mr.  Jennings 


LASH:  Three  Shades  Birch 

Without  Angles 
Ms.  Zhou 


BALCH:  Thread,  Unfurled  Ash 

Ms.  Rowe 


BARTOK:  Quartet  No3  Hos 

Mr.  Gazouleas 


BARBER:  Summer  Music  Maple 
Ms.  Meyers 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2018 

Conducting | Composition |  BSO/Other  | 


3:45  PM  - 
5:15  PM 

4:00  PM  - 
5:00  PM 

Composers'  Meeting 
Ricketts 

Mr.  Golijov 

HTRN 

4:00  PM  - 
6:00  PM 

BALCH:  Thread, 

Unfurled 

Ms.  Rowe 

Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2018 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

BRITTEN:  Canticle  V:  VI 

Death  of  St.  Nicholas 

Zelibor,  rehearsal  piano 

Mr.  Smith 

HARBISON:  Flashes  and  V7 

Illuminations 

Sullivan;  Yasuda 

Mr.  Sylvan 

MARTIN:  Quatre  Sonnets  a  CMH 
Cassandre 

Lakeland,  rehearsal  piano 

Ms.  Garrett 

6:00  PM 

BSO  Prelude  Concert  SOH 

BERNSTEIN  Piano  Trio 

VERESS  Memento 

MENDELSSOHN  Sextet  OpIlO 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

8:00  PM 

BSO  Concert  Shed 

Ken-David  Masur 

GLINKA  Overture  to  Ruslan  and 
Ludmila 

RACHMANINOFF  Piano  Concerto 
No2 

STRAVINSKY  The  Firebird 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2018 
Conducting | Composition |  BSO/Other 


5:00  PM  - 
6:00  PM 

Composers'  Meeting  HTRN 

Lee 

Mr.  Golijov 

6:00  PM 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Masur 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2018 

Instrumental  I  Vocal 


8:45  AM  - 
9:15  AM 

BACH:  Brandenburg  No3 
Dress  Rehearsal 

SOH 

10:00  AM  - 
12:00  PM 

ROCHBERG:  Cello  Quintet 
Mr.  Fischer 

MHS  Art 

BEACH:  Piano  Quintet 

Mr.  Liu 

CH  1 

LASH:  Three  Shades 
Without  Angles 

Birch 

GOLIJOV:  Last  Round 

MHS 

Aud 

FAURE:  Piano  Quartet 

No2 

V7 

10:00  AM  - 
12:30  PM 

BERNSTEIN:  A  Quiet 

Place 

Tutti 

SOH 

BERNSTEIN:  A  Quiet 
Place 

Tutti 

SOH 

10:30  AM  - 
11:30  AM 

LUTOSLAWSKI: 
Chantefleurs  et 
Chantefables 

Swierczek;  Lakeland 

Ms.  Upshaw 

CH  2 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:30  PM 

LUTOSLAWSKI: 
Chantefleurs  et 
Chantefables 

Bonhag;  Lakeland 

Ms.  Upshaw 

CH  2 

12:45  PM  - 
1:05  PM 

WUORINEN: 

Bearbeitungen  ueber  das 
Glogauer  Liederbuch 

Dress  Rehearsal 

SOH 

1:15  PM  - 
1:30  PM 

BALCH:  Thread,  Unfurled 
Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2018 
Conducting | Composition |  BSO/Other 


8:45  AM  - 
9:15  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

10:30  AM  - 
11:30  AM 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 
Slobodeniouk 
[Shedj 

1 1 :30  AM  - 
12:30  PM 

12:45  PM  - 
1:05  PM 

WUORINEN:  SOH 

Bearbeitungen  ueber 
das  Glogauer 

Liederbuch 

Dress  Rehearsal 

1:15  PM  - 
1:30  PM 

BALCH:  Thread,  SOH 

Unfurled 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2018 

Instrumental  I  Vocal 


1:30  PM  - 
6:00  PM 

BERNSTEIN:  A  Quiet  WB 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM 

5:00  PM  - 
5:20  PM 

GIBSON:  1  prefer  living  in  SOH 

color 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concertipar  SOH 

SCHUBERT  Octet 

see  Instrumental  Schedule 

7:30  PM  - 
8:15  PM 

BEETHOVEN:  Quartet,  SOH 

Op59  No3 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Bramwell  Tovey 

BERNSTEIN  Songfest 

SIBELIUS  Symphony  No2 

BSO  Concert 

see  instrumental  Schedule 

for  program  detail 

8:20  PM  - 
9:10  PM 

SCHOENBERG:  Verklarte  SOH 

Nacht 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2018 
Conducting | Composition |  BSO/Other 


1:30  PM  - 
6:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

2:30  PM 

Concert 

[SOH] 

BUTI  Chorus 

5:00  PM  - 
5:20  PM 

GIBSON:  1  prefer  living  SOH 

in  color 

Dress  Rehearsal 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:15  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Tovey 

[Shed] 

8:20  PM  - 
9:10  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  05,  2018 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

BACH  Brandenburg  Concerto  No3 
WUORINEN  Bearbeitungen  ueber 
das  Glogauer  Liederbuch 

BALCH  Thread,  Unfurled 
SCHOENBERG  Verklaerte  Nacht 
GIBSON  1  prefer  living  in  color 
BEETHOVEN  Quartet  Op59,  No3 

12:30  PM  - 
2:00  PM 

TOP  Fanfares  rehearsal  WB 

12:30  PM  - 
2:30  PM 

SZYMANOWSKI:  Quartet  CH  1 

No2 

Mr.  Jennings 

TCHAIKOVSKY:  Souvenir  CH  2 

de  Florence 

Mr.  Diaz 

GOLIJOV:  Last  Round  Birch 

2:00  PM  - 
5:00  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

2:30  PM 

BSO  Concert  Shed 

Dima  Slobodeniouk 

BORODIN  Polovtsian 

WIENIAWSKI  Violin  Concerto  No2 
PROKOFIEV  Symphony  No5 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

7:30  PM  - 
10:00  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  05,  2018 

Conducting_ I_ Composition [  BSO/Other 


10:00  AM 

12:30  PM  - 
2:00  PM 

TOP  Fanfares  rehearsal  WB 

12:30  PM- 
2:30  PM 

2:00  PM  - 
5:00  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Slobodeniouk 

[Shed] 

7:30  PM  - 
10:00  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Tutti 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


231 


Monday,  August  06,  2018 

Instrumental  I_ Vocal 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

HARBISON:  Flashes  and  CH  1 

Illuminations 

Sullivan;  Yasuda 

Mr.  Sylvan 

11:00  AM  - 
12:30  PM 

SHOSTAKOVICH:  From  Maple 

Jewish  Folk  Poetry 

Ms.  Garrett 

11:30  AM  - 
12:30  PM 

HARBISON:  Flashes  and  CH  1 

Illuminations 

West;  Bartosik 

Mr.  Sylvan 

12:00  PM  - 
2:00  PM 

TOP  Piano  Program  SOH 

Dress  rehearsal 

Rehearsal  order  TBA 

TOP  Piano  Program  SOH 

Dress  rehearsal 

Rehearsal  order  TBA 

1:30  PM  - 
2:30  PM 

LUTOSLAWSKI:  CH  2 

Chantefleurs  et 

Chantefables 

Bonhag;  Lakeland 

Yu  An  Chang,  conductor 

Ms.  Upshaw 

1:30  PM  - 
3:30  PM 

LASH:  Three  Shades  Birch 

Without  Angles 

Ms.  Rowe 

BRUCH:  Octet  WB 

Mr.  Jennings 

BEACH:  Piano  Quintet  CH  1 

2:00  PM  - 
3:00  PM 

BARBER:  Summer  Music  Tappan 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2018 
Conducting | Composition |  BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

11:00  AM  - 
12:30  PM 

11:30  AM  - 
12:30  PM 

12:00  PM  - 
2:00  PM 

1:30  PM- 
2:30  PM 

LUTOSLAWSKI:  CH  2 

Chantefleurs  et 

Chantefables 

Bonhag;  Lakeland 

Yu  An  Chang,  conductor 

Ms.  Upshaw 

Composers'  Meeting  HTRN 

Balch 

Mr.  Golijov 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2018 

Instrumental 


2:00  PM  - 
5:00  PM 


2:30  PM  - 
3:30  PM 


3:00  PM  -  TOP  Percussion  Program 

5:00  PM  Dress  rehearsal 

Details  TBA 
Program  to  include 


TOWER:  DNA 


4:00  PM  -  TCHAIKOVSKY:  Souvenir 

5:00  PM  de  Florence 

Mr.  Diaz 


SMITH:  To  the  Muse 
Mr.  Smith 


_ Vocal _ 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal  pno 
Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 


LUTOSLAWSKI:  CH  2 

Chantefleurs  et 

Chantefables 

Swierczek;  Lakeland 

Yu  An  Chang,  conductor 

Ms.  Upshaw 


SOH 


VI 


LUTOSLAWSKI: 

Chantefleurs  et 

Chantefables 

Beck;  Lakeland 

Yu  An  Chang,  conductor 

Ms.  Upshaw 


CH  2 


Ash 


SMITH:  To  the  Muse 
Mr.  Smith 


Ash 


ROCHBERG:  Cello  Quintet 

WB 

Mr.  Fischer 

FAURE  Piano  Quartet 

CH  1 

No2 

Mr.  Liu 

GOLIJOV:  Last  Round 

EB 

BERNSTEIN:  Piano  Trio 

V8 

HOWARD:  Bending  Hour 

Hos 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2018 

Conducting | Composition [  BSO/Other 


2:00  PM  - 
5:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Rothenberg,  rehearsal 
pno 

Mr.  Smith,  Mr.  Sylvan, 

Mr.  Asbury 

2:30  PM  - 
3:30  PM 

LUTOSLAWSKI:  CH  2 

Chantefleurs  et 

Chantefables 

Swierczek;  Lakeland 

Yu  An  Chang,  conductor 

Ms.  Upshaw 

Composers'  Meeting  HTRN 

Gibson 

Mr.  Golijov 

3:00  PM  - 
5:00  PM 

4:00  PM  - 
5:00  PM 

LUTOSLAWSKI:  CH  2 

Chantefleurs  et 

Chantefables 

Beck;  Lakeland 

Yu  An  Chang,  conductor 

Ms.  Upshaw 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2018 

Instrumental  I  Vocal 


5:00  PM  - 
6:00  PM 

BRITTEN:  Canticle  V: 

Death  of  St.  Nicholas 

Mr.  Smith 

Birch 

BRITTEN:  Canticle  V: 

Death  of  St.  Nicholas 

Mr.  Smith 

Birch 

JAEGER:  In  Old  Virginny 

Ms.  Upshaw,  Mr.  Wolfe 

CH  2 

JAEGER:  In  Old  Virginny 

Ms.  Upshaw,  Mr.  Wolfe 

CH  2 

MARTIN:  Quatre  Sonnets 
a  Cassandre 

Ms.  Garrett 

CMH 

MARTIN:  Quatre  Sonnets  a 
Cassandre 

Ms.  Garrett 

CMH 

7:30  PM  - 
10:00  PM 

BERNSTEIN:  A  Quiet 

Place 

Tutti 

SOH 

BERNSTEIN:  A  Quiet 

Place 

Tutti 

SOH 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2018 

Conducting_ j_ Composition |  BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  07,  2018 

Instrumental  I  Vocal 


10:00  AM  - 
12:30  PM 

11:00  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

11:30a-12:30p 

TCHAIKOVSKY  1812  Overture 

12:30p-1:00p 

RAVEL  Daphnis  et  Chloe 

11:00  AM  - 
2:00  PM 

BERNSTEIN:  A  Quiet  Maple 

Place 

Staging 

All  cast 

Lakeland,  rehearsal  piano 

Mr.  Smith,  Mr.  Sylvan 

2:30  PM 

TOP  Percussion  Concert  SOH 

Program  to  include 

TOWER:  DNA 

TOP  Percussion  Concert  SOH 

Program  to  include 

TOWER:  DNA 

3:30  PM 

TOP  Concert  Tappan 

BARBER  Summer  Music 

TOP  Concert  Tappan 

BARBER  Summer  Music 

4:00  PM 

TOP  Piano  Concert  SOH 

Program  TBA 

TOP  Piano  Concert  SOH 

Program  TBA 

7:30  PM 

TOP  Fanfares  Shed 

TOP  Fanfares  Shed 

8:00  PM 

Tanglewood  on  Parade  Shed 

Keith  Lockhart 

John  Williams 

Bramwell  Tovey 

Stefan  Asbury 

Program  to  include 

RAVEL  Daphnis  et  Chloe  Suite  No2 
GERSHWIN  Rhapsody  in  Blue 
TCHAIKOVSKY  1812  Overture 

Tanglewood  on  Parade 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  07,  2018 


Conducting 

Composition 

|  BSO/Other 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
[Shed] 
Tanglewood 
on  Parade 

11:00  AM- 
1 :00  PM 

TMCO  rehearsal  Shed 

11:30a-12:30p 

TCHAIKOVSKY  1812  Overture 

12:30p-1 :00p 

RAVEL  Daphnis  et  Chloe 

11:00  AM  - 
2:00  PM 

2:30  PM 

TOP  Percussion  SOH 

Concert 

Program  to  include 

TOWER:  DNA 

TOP  Percussion  SOH 

Concert 

Program  to  include 

TOWER:  DNA 

3:30  PM 

TOP  Concert  Tappan 

BARBER  Summer  Music 

TOP  Concert  Tappan 

BARBER  Summer  Music 

4:00  PM 

TOP  Piano  Concert  SOH 

Program  TBA 

TOP  Piano  Concert  SOH 

Program  TBA 

7:30  PM 

TOP  Fanfares  Shed 

TOP  Fanfares  Shed 

8:00  PM 

Tanglewood  on  Parade 

see  instrumental  Schedule 
for  program  detail 

Tanglewood  on  Parade 

see  instrumental  Schedule 
for  program  detail 

TOP 

Lockhart 

Williams 

Tovey 

Asbury 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


239 


Wednesday,  August  08,  2018 

Instrumental  I  Vocal 


10:00  AM  - 
12:00  PM 

ADES:  Four  Quarters  CH  2 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

11:00  AM  - 
12:30  PM 

SHOSTAKOVICH:  From  CMH 

Jewish  Folk  Poetry 

Ms.  Garrett 

11:30  AM  - 
12:30  PM 

HARBISON:  Flashes  and  CH  1 

Illuminations 

Sullivan;  Yasuda 

Mr.  Sylvan 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

Violin  Class  CMH 

Ms.  Frank 

Viola  Class  CH  3 

Viola  solo  rep  as  assigned 

Mr.  Diaz 

Cello  Class  Birch 

Mr.  Dejardin 

Bass  Class  CH  2 

Details  TBA 

Piano  Class  Ser 

Mr.  Ax 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  08,  2018 


Conducting 

Composition 

1  BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

BPO  - 
Rehearsal 
Williams 
[Shed] 

10:30  AM- 
11:30  AM 

Composers'  Meeting  HTRN 

Stephenson 

Mr.  Golijov 

11:00  AM- 
12:30  PM 

11:30  AM  - 
12:30  PM 

Composers'  Meeting  HTRN 

Howard 

Mr.  Golijov 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  08,  2018 

Instrumental 


Vocal 


1:30  PM  - 
3:30  PM 


4:00  PM  - 
5:00  PM 


Flute  Class 

Mr.  Foreman 

VI 

Oboe  Class 

Details  TBA 

V7 

Clarinet  Class 

Audition  prep  (rep  TBD) 

Mr.  Wayne 

Ash 

Bassoon  Class 

Solo  or  excerpt  of  choice 

Mr.  Ranti 

V8 

Horn  Class  Maple 

High  Excerpts  on  the  Low  Audition; 
Low  Excerpts  on  the  High  Audition 

Mr.  Snider,  Ms.  Childers 

Trumpet  Class 

Mr.  Gould 

EB 

Trombone  Class 

Mr.  Markey 

WB 

Percussion  Class 

Details  TBA 

TCH 

TMCO  harps 

August19  program 

Ms.  Zhou 

SOH 

GR 

BRITTEN:  Canticle  V: 

Death  of  St.  Nicholas 

Mr.  Smith 

Birch 

BRITTEN:  Canticle  V: 

Death  of  St.  Nicholas 

Mr.  Smith 

Birch 

JAEGER:  In  Old  Virginny 

Ms.  Upshaw,  Mr.  Wolfe 

Ash 

JAEGER:  In  Old  Virginny 

Ms.  Upshaw,  Mr.  Wolfe 

Ash 

MARTIN:  Quatre  Sonnets 
a  Cassandre 

Ms.  Garrett 

CH  1 

MARTIN:  Quatre  Sonnets  a 
Cassandre 

Ms.  Garrett 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


242 


Wednesday,  August  08,  2018 
Conducting | Composition |  BSO/Other 
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Wednesday,  August  08,  2018 

Instrumental  I  Vocal 


Piece-a-Day  Project 
Instrumental  pairs  TBA 

Mr.  Gandolfi 

MHS  TH 
MHS  Art 
MHS  Aud 

GOLIJOV:  Last  Round 

Mr.  Golijov 

CMH 

TCHAIKOVSKY:  Souvenir 
de  Florence 

Mr.  Diaz 

Maple 

BERNSTEIN:  Piano  Trio 
Mr.  Fischer 

V7 

BEACH:  Piano  Quintet 

Mr.  Liu 

CH  2 

ROCHBERG:  Octet 

Mr.  Jennings 

EB 

BRUCH:  Octet 

WB 

WUORINEN:  Spinoff  TCH 

BARTOK:  Quartet  No3  VI 


SZYMANOWSKI:  Quartet  V8 

No2 


7:30  PM  - 
9:30  PM 

ROCHBERG:  Cello  Quintet  MHS 

Mr.  Fischer  Aud 

7:30  PM  - 
10:00  PM 

BERNSTEIN:  A  Quiet  SOH 

Place 

Dress  Rehearsal 

BERNSTEIN:  A  Quiet  SOH 

Place 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  August  08,  2018 

Composition  \  BSO/Other 


4:00  PM 
6:00  PM 


Piece-a-Day  Project 

TH 

Instrumental  pairs  TBA 

Art 

Mr.  Gandolfi 

Aud 

7:30  PM  - 
9:30  PM 


7:30  PM  - 
10:00  PM 


BERNSTEIN:  A  Quiet 
Place 

Dress  Rehearsal 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  09,  2018  , 

Instrumental  1  Vocal  — L 

8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Understanding  the  basics 

Ms.  Barnes 

TMC  Orchestra  Seminar  Maple 

Understanding  the  basics 

Ms.  Barnes 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM  - 
2:30  PM 

SMITH:  To  the  Muse  Maple 

Mr.  Smit 

SMITH:  To  the  Muse  Maple 

Mr.  Smith 

1:30  PM  - 
3:30  PM 

Tuba  Class  EB 

Mr.  Roylance 

BARTOK:  Quartet  No3  VI 

Mr.  Gazouleas 

LASH:  Three  Shades  SOH 

Without  Angles  GR 

FAURE:  Piano  Quartet  CH  2 

No2 

HOWARD:  Bending  Hour  CMH 

4:00  PM  - 
6:00  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

Piece-a-Day  Project  MHS  TH 

Instrumental  pairs  TBA  MHS  Art 

Mr.  Gandolfi  MHS  Aud 

4:00  PM  - 
6:30  PM 

8:00  PM 

TMC  Opera  SOH 

BERNSTEIN  A  Quiet  Place 

TMC  Opera  SOH 

BERNSTEIN  A  Quiet  Place 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


Thursday,  August  09,  2018 

Conducting | Composition |  BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Understanding  the  basics 

Ms.  Barnes 

TMC  Orchestra  Seminar  Maple 

Understanding  the 

basics 

Ms.  Barnes 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Thomas 
[Shedl 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

Conductors’  Class  CH  3 

Meeting  with  Mr.  Dyer 

4:00  PM  - 
6:00  PM 

TMCO  rehearsal  TCH 

Please  see  posted 
rehearsal  order 

Piece-a-Day  Project  TH 

Instrumental  pairs  TBA  Art 

Mr.  Gandolfi  Aud 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
[Shedl 

8:00  PM 

TMC  Opera  SOH 

BERNSTEIN  A  Quiet  Place 

TMC  Opera  SOH 

BERNSTEIN  A  Quiet  Place 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  10,  2018 

Instrumental 

Vocal 

10:00  AM-  Chamber  Music  SOH 

12:00  PM  Masterclass 

Repertoire  TBA 
Ms.  Frank 


Piece-a-Day  Project  MHS  TH 

Instrumental  pairs  TBA  MHS  Art 

Mr.  Gandolfi  MHS  Aud 


10:00  AM 
12:30  PM 


1:30  PM 
3:30  PM 


1:30  PM 
4:30  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


3:30  PM 
4:30  PM 


5:00  PM 
5:20  PM 


LASH:  Three  Shades 
Without  Angles 
Dress  Rehearsal 


5:00  PM 
6:00  PM 


SMITH:  To  the  Muse 
Mr.  Smith 


SOH  TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


HARBISON:  Flashes  and 
Illuminations 
West;  Bartosik 
Mr.  Sylvan 


SOH 


Maple 


SMITH:  To  the  Muse 
Mr.  Smith 


SOH 


CH  2 


Maple 


BARBER:  Summer  Music  CMH 

Runthrough  time  for 
Tanglewood  For  Kids; 

Aug12 
Ms.  Meyers 

FAURE:  Piano  Quartet  CH  1 

No2 

Mr.  Liu 

ROCHBERG:  Cello  Quintet  CH  2 

Mr.  Fischer 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  10,  2018 

Conducting | Composition [  BSO/Other 


10:00  AM- 
12:00  PM 

Piece-a-Day  Project  TH 

Instrumental  pairs  TBA  Art 

Mr.  Gandolfi  Aud 

10:00  AM- 
12:30  PM 

BPO  - 
Rehearsal 
Williams 
fShedj 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Meeting  with  Mr.  Dyer 

1:30  PM- 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

3:30  PM  - 
4:30  PM 

5:00  PM  - 
5:20  PM 

UKSh:  Three  Shades  SOH 

Without  Angles 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  10,  2018 

Instrumental  I_ Vocal 


5:00  PM  - 
6:00  PM 

BRUCH:  Octet  WB 

Mr.  Jennings 

WUORINEN:  Spinoff  TCH 

Mr.  Van  Dyck 

BEACH:  Piano  Quintet  Birch 

BERNSTEIN:  Piano  Trio  Hos 

ROCHBERG:  Octet  EB 

BARTOK:  Quartet  No3  Ash 

5:30  PM  - 
6:00  PM 

GOLIJOV:  Last  Round  SOH 

Dress  Rehearsal 

6:10  PM  - 
7:00  PM 

TCHAIKOVSKY:  Souvenir  SOH 

de  Florence 

Dress  Rehearsal 

7:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

Young  People’s  Concert 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

8:00  PM  - 
10:00  PM 

TMCO  Aug19  Program  MHS 

String  section  leaders  Aud 

Bass,  Daly,  Gennaro,  ASemes, 
MWong 

Nowik,  Weathers 

Brown,  Poceta 

Bickard 

Mr.  Gazouleas 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  August  10,  2018 
Conducting | Composition [  BSO/Other 


5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:00  PM 

GOLIJOV:  Last  Round  SOH 

Dress  Rehearsal 

6:10  PM- 
7:00  PM 

7:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2018 

Instrumental  1_ Vocal 


8:30  AM  - 
9:15  AM 

ROCHBERG:  Cello  Quintet 
Dress  Rehearsal 

SOH 

10:00  AM  - 
12:00  PM 

ADES:  Four  Quarters 

Mr.  Fischer 

CH  1 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

TMCO  rehearsal 

Please  see  posted 
rehearsal  order 

SOH 

10:30  AM  - 
11:30  AM 

BRITTEN:  Canticle  V: 

Death  of  St.  Nicholas 

Mr.  Smith 

Birch 

BRITTEN:  Canticle  V: 

Death  of  St.  Nicholas 

Mr.  Smith 

Birch 

HAYDN:  Die  Harmonie  in 
der  Ehe 

HAYDN:  Alles  hat  seine 

Zeit 

Maple 

BACH:  Suscepit  israel 

CH  2 

10:35  AM  - 
1:05  PM 

11:30  AM  - 
12:30  PM 

GESUALDO:  Moro,  lasso, 
al  mio  duolo 

Maple 

SCHUMANN:  Schon  ist 
das  Fest  des  Lenzes 

CH  2 

1:30  PM  - 
3:30  PM 

Vocal  Class 

Mr.  Sylvan 

CMH 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2018 


Conducting 

Composition 

1  BSO/Other 

8:30  AM- 
9:15  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Golijov 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:30  AM  - 
11:30  AM 

10:35  AM  - 
1:05  PM 

BSO  - 
Rehearsal 
Thomas 
fShedl 

1 1 :30  AM  - 
12:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2018 

Instrumental *oca* 


2:00  PM  - 
4:00  PM 

TMCO  strings  WB 

Augustl  9  program 

Yu  An  Chang,  conducting 

Mr.  Gazouleas 

TMCO  woodwinds  EB 

August19  program 

Mr.  Svoboda 

TMCO  basses  Maple 

August19  program 

Mr.  Wolfe 

Piece-a-Day  Project  MHS  TH 

Instrumental  pairs  TBA  MHS  Art 

Mr.  Gandolfi  MHS  Aud 

2:30  PM 

4:00  PM  - 
4:50  PM 

TMCO  horns  *  SHED 

Augustl  9  program  DR 

Mr.  Snider 

TMCO  trumpets  *  Birch 

Augustl  9  program 

Mr.  Siders 

TMCO  low  brass  *  CMH 

Augustl  9  program 

Mr.  Oft 

*  Following  this  sectional: 

All  TMCO  brass  will  meet 
for  a  tutti  brass  sectional  in 
the  CMH 

_ 

4:00  PM  - 
5:00  PM 

SHOSTAKOVICH:  From  Maple 

Jewish  Folk  Poetry 

Ms.  Garrett 

4:30  PM  - 
6:00  PM 

HARBISON:  Flashes  and  CH  1 

Illuminations 

Sullivan;  Yasuda 

West;  Bartosik 

Mr.  Sylvan 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2018 


Conducting 

Composition 

|  BSO/Other 

2:00  PM  - 
4:00  PM 

TMCO  strings  WB 

August19  program 

Yu  An  Chang,  conducting 

Mr.  Gazouleas 

Piece-a-Day  Project  TH 

Instrumental  pairs  TBA  Art 

Mr.  Gandolfi  Aud 

2:30  PM 

Concert 

[SOH] 

BUTI 

Orchestra 

4:00  PM  - 
4:50  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  1 1 ,  201 8 

Instrumental  I_ Vocal 


4:45  PM  - 
5:30  PM 

BRUCH:  Octet 

Dress  Rehearsal 

SOH 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass 

August19  program 

Gemma  New,  conducting 

Mr.  Oft,  Mr.  Snider, 

Mr.  Siders 

CMH 

TMCO  percussion 

August19  program 

Mr.  Bauch 

TCH 

BFRAHMS:  O  Schone  Nacht 

WB 

JAEGER:  In  Old  Virginny 

Ms.  Upshaw,  Mr.  Wolfe 

Birch 

JAEGER:  In  Old  Virginny 

Ms.  Upshaw,  Mr.  Wolfe 

Birch 

MARTIN:  Quatre  Sonnets 
a  Cassandre 

Ms.  Garrett 

Maple 

MARTIN:  Quatre  Sonnets  a 
Cassandre 

Ms.  Garrett 

Maple 

6:00  PM 

TMC  Prelude  Concert 

LASH  Three  Shades  Without 
Angles 

GOLIJOV  Last  Round 
TCHAIKOVSKY  Souvenir  de 
Florence 

SOH 

see  Instrumental  Schedule 

7:30  PM  - 
8:15  PM 

FAURE:  Piano  Quartet 

No2 

Dress  Rehearsal 

SOH 

8:00  PM 

Boston  Pops 

John  Williams 

Andris  Nelsons 

John  Williams’  Film  Night 

Shed 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2018 


Conducting 

Composition  |  BSO/Other 

4:45  PM  - 
5:30  PM 

5:00  PM  - 
6:00  PM 

TMCO  tutti  brass  CMH 

August19  program 

Gemma  New,  conducting 

Mr.  Oft,  Mr.  Snider, 

Mr.  Siders 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:15  PM 

8:00  PM 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

Boston  Pops 

see  instrumental  Schedule 
for  program  detail 

Pops 

Concert 

Williams 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  12,  2018 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

FAURE  Piano  Quartet  No2 

BRUCH  Octet 

ROCHBERG  Quintet 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

GESUALDO:  Moro,  lasso,  CH  1 

al  mio  duolo 

Ms.  Upshaw 

BRAHMS:  O  Schone  Nacht  Maple 
Mr.  Smith 

12:30  PM  - 
2:30  PM 

BERNSTEIN:  Piano  Trio  CH  2 

Mr.  Fischer 

ROCHBERG:  Octet  EB 

Mr.  Jennings 

WUORINEN:  Spinoff  SOH 

GR 

HOWARD:  Bending  Hour  Birch 

SZYMANOWSKI:  Quartet  Hos 

No2 

1:00  PM 

Tanglewood  For  Kids  CMH 

BARBER  Summer  Music 

1:30  PM  - 
2:30  PM 

WEELKES:  As  Vesta  Was  Maple 

2:30  PM 

BSO  Concert  Shed 

Michael  Tilson  Thomas 

TILSON  THOMAS  Agnegram 
RACHMANINOFF  Rhapsody  on  a 
Theme  of  Paganini 

MAHLER  Symphony  Nol 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  12,  2018 
Conducting | Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

12:30  PM  - 
2:30  PM 

1:00  PM 

1:30  PM  - 
2:30  PM 

2:30  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Tilson 

Thomas 

[Shed] 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  August  13,  2018 

Instrumental 


Vocal 


10:00  AM 
12:30  PM 


11:00  AM  - 
12:30  PM 


1:30  PM 
1:55  PM 


1:30  PM 
2:30  PM 


2:00  PM 
2:20  PM 


2:00  PM  - 
3:00  PM 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


Piece-a-Day  Project 
Dress  Rehearsals 


SMITH:  To  the  Muse 
Dress  Rehearsal 


JAEGER:  In  Old  Virginny 
Dress  Rehearsal 


BEACH:  Piano  Quintet 
Mr.  Liu 


SZYMANOWSKI:  Quartet 
No2 

Mr.  Jennings 

WUORINEN:  Spinoff 
Mr.  Van  Dyck 


BERNSTEIN:  Piano  Trio 


ROCHBERG:  Octet 


2:00  PM  - 
4:00  PM 


BARTOK:  Quartet  No3 
Mr.  Gazouleas 


Shed 


CMH 


SOH 


SOH 


CH  1 


CH  2 


TCH 


Ash 


EB 


HOWARD:  Bending  Hour  Birch 


GRAINGER:  Brigg  Fair  Maple 
JANEQUIN:  La  Guerre 
MESSIAEN:  O  sacrum  convivium 
RAUTAVAARA:  Lorca  Suite,  Op72b 
Ms.  Garrett,  Mr.  Smith,  Ms.  Upshaw 


SMITH:  To  the  Muse 
Dress  Rehearsal 


SOH 


SCHUMANN:  Schon  ist 
das  Fest  des  Lenzes 
Ms.  Garrett 


CMH 


JAEGER:  In  Old  Virginny 
Dress  Rehearsal 


SOH 


WB 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  13,  2018 

Conducting | Composition  |  BSO/Other 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

Piece-a-Day  Project  CMH 

Dress  Rehearsals 

1 1 :00  AM  - 
12:30  PM 

1:30  PM  - 
1:55  PM 

1:30  PM  - 
2:30  PM 

2:00  PM  - 
2:20  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  August  13,  2018 

Instrumental  I_ Vocal 


2:00  PM  - 
4:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

Composer  as  Conductor  Maple 

Readings 

Yu  An  Chang,  coach 

2:25  PM  - 
2:40  PM 

BRITTEN:  Canticle  V:  SOH 

Death  of  St.  Nicholas 

Dress  Rehearsal 

BRITTEN:  Canticle  V:  SOH 

Death  of  St.  Nicholas 

Dress  Rehearsal 

2:45  PM  - 
3:25  PM 

SHOSTAKOVICH:  From  SOH 

Jewish  Folk  Poetry 

Dress  Rehearsal 

3:30  PM  - 
4:00  PM 

HARBISON:  Flashes  and  SOH 

Illuminations 

Sullivan;  Yasuda 

West;  Bartosik 

Dress  Rehearsal 

4:10  PM  - 
4:30  PM 

MARTIN:  Quatre  Sonnets  SOH 

a  Cassandre 

Dress  Rehearsal 

MARTIN:  Quatre  Sonnets  a  SOH 

Cassandre 

Dress  Rehearsal 

8:00  PM 

TMCO  Concert  SOH 

Andris  Nelsons 

SCHREKER  Kammersymphonie 
LUTOSLAWSKI  Chantefleurs  et 
Chantefables 

HAYDN  Symphony  No97 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Monday,  August  13,  2018 


Conducting 

Composition 

|  BSO/Other  ] 

2:00  PM  - 
4:30  PM 

Conducting  Class 

TMC  Guest  Conductors 
Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

Ser 

Composer  as 

Conductor 

Readings 

Yu  An  Chang,  coach 

Maple 

Composer  as  Maple 

Conductor 

Readings 

Yu  An  Chang,  coach 

2:25  PM  - 
2:40  PM 

2:45  PM  - 
3:25  PM 

3:30  PM  - 
4:00  PM 

4:10  PM  - 
4:30  PM 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Tuesday,  August  14,  2018 


Instrumental 

Vocal 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM  - 
3:00  PM 

GRAINGER:  Brigg  Fair  Maple 

JANEQUIN:  La  Guerre 

MESSIAEN:  O  sacrum  convivium 
RAUTAVAARA:  Lorca  Suite,  Op72b 
Ms.  Garrett,  Mr.  Smith,  Ms.  Upshaw 

2:30  PM 

TMC  Composers'  CMH 

Concert 

Piece-a-Day  Project 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

HAYDN:  Die  Harmonie  in  Maple 

der  Ehe 

HAYDN:  Alles  hat  seine 

Zeit 

Mr.  Smith 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Concert  SOH 

PROGRAM  ORDER  TBD 

SMITH  To  the  Muse 

HARBISON  Flashes  and 
Illuminations 

BRITTEN  Canticle  V 

JAEGER  In  Old  Virginny 

MARTIN  Four  Sonnets  to 
Cassandra 

SHOSTAKOVICH  From  Jewish 

Folk  Poetry 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  14,  2018 

Conducting | Composition [  BSO/Other  | 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

10:30  AM  - 
12:30  PM 

1:30  PM- 
3:00  PM 

2:30  PM 

see  Composition  Schedule 

TMC  Composers'  CMH 

Concert 

Piece-a-Day  Project 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  August  15,  2018 

Instrumental 


10:00  AM 
11:00  AM 


Vocal 


BACH:  Suscepit  israel  Maple 

Ms.  Garrett 


WEELKES:  As  Vesta  Was  CMH 
Mr.  Sylvan 


10:00  AM 
12:00  PM 


10:00  AM 
12:30  PM 


11:30  AM 
12:30  PM 


12:30  PM 
1:30  PM 


1:00  PM 
3:30  PM 


1:30  PM 
3:30  PM 


ADES:  Four  Quarters 
Mr.  Fischer 


CH  2 


TMCO  rehearsal 
Please  see  posted 
rehearsal  order 


Shed 


TMC  Lunch  Club 
BSO  Volunteers 


SOHTNT 


Conducting  Class 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 

personnel 

Mr.  Asbury 


Ser 


GESUALDO:  Moro,  lasso, 
al  mio  duolo 
Ms.  Upshaw 


Maple 


BRAHMS:  O  Schone  Nacht  CMH 
Mr.  Smith 


TMC  Lunch  Club 
BSO  Volunteers 


SOHTNT 


Flute  Class 
Ms.  Rowe 


Oboe  Class 
Details  TBA 


Clarinet  Class 
Audition  prep  (rep  TBD) 
Mr.  Martin 


Ash 


V7 


VI 


Vocal  Class 
Ms.  Garrett 


CMH 


Bassoon  Class  Hos 

Solo  or  excerpt  of  choice 
Mr.  Svoboda 


This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  August  15,  2018 

Conducting | Composition |  BSO/Other  [ 


10:00  AM- 
11:00  AM 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Golijov 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

11:30  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

TMC  Lunch  Club  SOHTNT 

BSO  Volunteers 

1:00  PM  - 
3:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  15,  2018 

Instrumental  V°ca* 


1:30  PM  - 
3:30  PM 

Horn  Class 

Mr.  Sebring 

WB 

Trumpet  Class 

Section  playing 

Mr.  Siders,  Mr.  Martin 

EB 

Trombone  Class 

Mock  audition 

Mr.  Lange,  Mr.  Markey, 
Mr.  Oft 

Birch 

Percussion  Class 
Details  TBA 

Shed 

Harp  Class 

Details  TBA 

SOH 

GR 

Violin  Seminar 

Groups  as  assigned 
Ms.  Bewick: 
Mr.  Cherry: 
Mr.  Lefkowitz: 

Ms.  Lin: 
Ms.  Smirnova: 
Mr.  Velinzon: 

MHS  202 

MHS  Art 

MHS  209 

MHS  208 

MHS  Drama 
MHS  TH 

Viola  Class 

Standard  excerpts 

Mr.  Gazouleas 

MHS 

Aud 

Cello  Class 

Concerti  and  chamber 
repertoire 

Mr.  Fischer 

CH  3 

Bass  Class 

Details  TBA 

CH  2 

4:00  PM  - 
5:30  PM 

GRAINGER:  Brigg  Fair  CMH 

JANEQUIN:  La  Guerre 

MESSIAEN:  O  sacrum  convivium 
RAUTAVAARA:  Lorca  Suite,  Op72b 
Ms.  Garrett,  Mr.  Smith,  Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Wednesday,  August  15,  2018 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

ROCHBERG:  Octet 

Mr.  Jennings 

Maple 

HOWARD:  Bending  Hour 

Hos 

BEACH:  Piano  Quintet 

V7 

BERNSTEIN:  Dance  Suite 

WB 

WUORINEN:  Spinoff 

Birch 

SZYMANOWSKI:  Quartet 

No2 

Ash 

4:00  PM  - 
6:30  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 

Wednesday,  August  15,  2018 
Composition  |  BSO/Other 

4:00  PM  - 
6:00  PM 

HOWARD:  Bending  Hos 

Hour 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Nelsons 
fShedl 

8:00  PM 

Concert 

[SOH] 

JACK 

Quartet;  Igor 
Levit 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 


271 


Thursday,  August  16,  2018 

Instrumental  I_ Vocal 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Education,  community,  and 
outreach 

Ms.  Thomas 

TMC  Orchestra  Seminar  Maple 

Education,  community,  and 
outreach 

Ms.  Thomas 

10:00  AM  - 
12:00  PM 

ROCHBERG:  Octet  Maple 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

CONCERTO  SOLOIST  TBA 
REPERTOIRE  TBA 

Please  check  posted 
assignments  to  reading 
orchestra 

Mr.  Asbury 

10:30  AM  - 
12:30  PM 

Masterclass  CMH 

Mr.  Sylvan 

All  singers 

1:30  PM  - 
2:30  PM 

HAYDN:  Die  Harmonie  in  CMH 

der  Ehe 

HAYDN:  Alles  hat  seine 

Zeit 

Mr.  Smith 

SCHUMANN:  Schon  ist  CH  1 

das  Fest  des  Lenzes 

Ms.  Garrett 

1:30  PM  - 
3:30  PM 

Chamber  Music  SOH 

Masterclass 

Repertoire  TBA 

Mr.  Ax 

BERNSTEIN:  Dance  Suite  Birch 

Mr.  Wright 

2:00  PM  - 
4:30  PM 

Composer  as  Conductor  Maple 

Readings 

Gemma  New,  coach 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  August  16,  2018 


Conducting 

Composition 

|  BSO/Other 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  Maple 

Education,  community, 
and  outreach 

Ms.  Thomas 

TMC  Orchestra  Seminar  Maple 
Education,  community, 
and  outreach 

Ms.  Thomas 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

CONCERTO  SOLOIST 

TBA 

REPERTOIRE  TBA 

Please  check  posted 
assignments  to  reading 
orchestra 

Mr.  Asbury 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

10:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

2:00  PM  - 
4:30  PM 

Composer  as  Conductor  Maple 

Readings 

Gemma  New,  coach 

Composer  as  Conductor  Maple 
Readings 

Gemma  New,  coach 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  16,  2018 

Instrumental 

Vocal 

3:00  PM  - 
4:00  PM 

BACH:  Suscepit  israel  CH  1 

Ms.  Garrett 

WEELKES:  As  Vesta  Was  CMH 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

BEACH:  Piano  Quintet  CH  2 

Mr.  Liu 

BERNSTEIN:  Piano  Trio  Birch 

Mr.  Fischer 

SZYMANOWSKI:  Quartet  WB 

No2 

Mr.  Jennings 

BARTOK:  Quartet  No3  V7 

4:00  PM  - 
6:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Schoenberg:  Verklaerte  nacht 

See  assignment  pages  for  personnel 
Mr.  Asbury 

7:00  PM  - 
8:00  PM 

WUORINEN:  Spinoff  Birch 

Mr.  Van  Dyck 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Thursday,  August  16,  2018 

Conducting | Composition [  BSO/Other 


3:00  PM  - 
4:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

Conducting  Class  Ser 

TMC  Guest  Conductors 

Schoenberg:  Verklaerte  nacht 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

7:00  PM  - 
8:00  PM 

8:00  PM 

Concert 

[SOH] 

Skride 

Quartet 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2018 

Instrumental  »ocal 


8:45  AM  - 
9:30  AM 

BEACH:  Piano  Quintet  SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

ROCHBERG:  Octet  Maple 

Mr.  Jennings 

ADES:  Four  Quarters  CH  1 

Mr.  Fischer 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

REPERTOIRE  TBA 

Mr.  Asbury,  Mr.  Ax 

Please  check  posted 
assignments  to  reading 
orchestra 

1 1 :00  AM  - 
12:30  PM 

GRAINGER:  Brigg  Fair  CMH 

JANEQUIN:  La  Guerre 

MESSIAEN:  O  sacrum  convivium 
RAUTAVAARA:  Lorca  Suite,  Op72b 
Ms.  Garrett,  Mr.  Smith,  Ms.  Upshaw 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages  for 
personnel 

Mr.  Asbury 

1:30  PM  - 
2:30  PM 

HAYDN:  Die  Harmonie  in  CMH 

der  Ehe 

HAYDN:  Alles  hat  seine 

Zeit 

Mr.  Smith 

SCHUMANN:  Schon  ist  CH  2 

das  Fest  des  Lenzes 

Ms.  Garrett 

1:30  PM- 
4:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2018 
Conducting | Composition |  BSO/Other 


8:45  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

Conducting  Class  SOH 

REPERTOIRE  TBA 

Mr.  Asbury,  Mr.  Ax 

Please  check  posted 
assignments  to  reading 
orchestra 

BSO  - 
Rehearsal 
Nelsons 
[Shed] 

11:00  AM- 
12:30  PM 

1:00  PM  - 
3:30  PM 

Conducting  Class  Maple 

TMC  Guest  Conductors 

Repertoire  TBA 

See  assignment  pages 
for  personnel 

Mr.  Asbury 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
4:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2018 

Instrumental 

Vocal 

3:00  PM  - 
4:00  PM 

BACH:  Suscepit  israel  CH  2 

Ms.  Garrett 

WEELKES:  As  Vesta  Was  CMH 

Mr.  Sylvan 

4:00  PM  - 
6:00  PM 

BARTOK:  Quartet  No3  CH  1 

Mr.  Gazouleas 

4:15  PM  - 
4:35  PM 

BERNSTEIN:  Dance  Suite  SOH 

Dress  Rehearsal 

4:30  PM  - 
5:30  PM 

GESUALDO:  Moro,  lasso,  CH  2 

al  mio  duolo 

Ms.  Upshaw 

BRAHMS:  O  Schone  Nacht  CMH 
Mr.  Smith 

4:40  PM  - 
5:00  PM 

WUORINEN:  Spinoff  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

HOWARD:  Bending  Hour  Maple 

6:00  PM 

BSO  Prelude  Concert  SOH 

PENDERECKI  Cadenza 

BRIDGE  Lament 

COLETTI  Moonlight  Journey 
BEETHOVEN  Andante  (mvt.  II)  from 
Trio  Op87 

PIAZZOLLA  Adios  Nonino 

DALE  Introduction  and  Andante 
BRAHMS  Hungarian  Dance  No5 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

7:30  PM  - 
8:00  PM 

BERNSTEIN:  Piano  Trio  SOH 

Dress  Rehearsal 

8:00  PM 

BSO  Concert  Shed 

Andris  Nelsons 

BEETHOVEN  Piano  Concerto  No4 
SHOSTAKOVICH  Symphony  No4 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2018 

Conducting | Composition |  BSO/Other 


3:00  PM  - 
4:00  PM 

4:00  PM  - 
6:00  PM 

4:15  PM- 
4:35  PM 

4:30  PM  - 
5:30  PM 

4:40  PM  - 
5:00  PM 

WUORINEN:  Spinoff  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

HOWARD:  Bending  Maple 

Hour 

6:00  PM 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

BSO  Prelude 

see  instrumental  Schedule 
for  program  detail 

Concert 

[SOH] 

BSO  Prelude 

7:30  PM  - 
8:00  PM 

8:00  PM 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  18,  2018 

Instrumental_ I_ Vocal 


9:00  AM  - 
9:40  AM 

ROCHBERG:  Octet  SOH 

Dress  Rehearsal 

9:45  AM  - 
10:00  AM 

HOWARD:  Bending  Hour  SOH 

Dress  Rehearsal 

10:30  AM  - 
1:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

1:00  PM  - 
4:00  PM 

TMC  Vocal  Summer  Sunday  TCH 
Dress  rehearsal 

Complete  program; 
order  TBD 

2:00  PM  - 
4:00  PM 

Composer  as  Conductor  SOH 

Workshop 

Mr.  Asbury 

4:15  PM  - 
4:50  PM 

BARTOK:  Quartet  No3  SOH 

Dress  Rehearsal 

4:55  PM  - 
5:30  PM 

SZYMANOWSKI:  Quartet  SOH 

No2 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

BERNSTEIN  Dance  Suite 
WUORINEN  Spinoff 

BERNSTEIN  Piano  Trio 

BEACH  Piano  Quintet 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

ADES:  Four  Quarters  SOH 

Dress  Rehearsal 

8:00  PM 

BSO  +  Boston  Ballet  Shed 

Andris  Nelsons 

BERNSTEIN  Fancy  Free 

BERNSTEIN  Divertimento 
BERNSTEIN  Serenade 

BSO  +  Boston  Ballet 

see  instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Saturday,  August  18,  2018 


Conducting 

Composition 

|  BSO/Other 

9:00  AM  - 
9:40  AM 

9:45  AM  - 
10:00  AM 

HOWARD:  Bending  Hour  SOH 
Dress  Rehearsal 

10:30  AM- 
1:00  PM 

TMCO  rehearsal  Shed 

Please  see  posted 
rehearsal  order 

1:00  PM  - 
4:00  PM 

2:00  PM  - 
4:00  PM 

Composer  as  Conductor  SOH 

Workshop 

Mr.  Asbury 

Composer  as  Conductor  SOH 
Workshop 

Mr.  Asbury 

4:15  PM- 
4:50  PM 

4:55  PM  - 
5:30  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:00  PM 

ADES:  Four  Quarters  SOH 

Dress  Rehearsal 

8:00  PM 

BSO  +  Boston  Ballet 

see  instrumental  Schedule 
for  program  detail 

BSO  +  Boston  Ballet 

see  instrumental  Schedule 
for  program  detail 

BSO 

Concert 

Nelsons 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  19,  2018 

Instrumental  I  Vocal 


10:00  AM 

TMC  Concert  SOH 

SZYMANOWSKI  String  Quartet  No2 
BARTOK  String  Quartet  No3 
HOWARD  Bending  Hour 

ADES  The  Four  Quarters 
ROCHBERG  Octet 

see  Instrumental  Schedule 

12:30  PM 

see  Vocal  Schedule 

Summer  Sunday  TCH 

TMC  Vocal  Concert 

PROGRAM  ORDER  TBD 

BACH  Suscepit  Israel 

WEELKES  As  Vesta  was 
GESUALDO  Moro,  lasso,  al  mio 
duolo 

HAYDN  Die  Harmonie  in  der  Ehe 
HAYDN  Alles  hat  seine  Zeit 
SCHUMANN  Schon  ist  das  Fest 
des  Lenzes 

BRAHMS  O  Schone  Nacht 
MESSIAEN  O  sacrum  convivium 
JANEQUIN  La  Guerre 

GRAINGER  Brigg  Fair 
RAUTAVAARA  La  luna  asoma 

2:30  PM 

TMCO  Concert  Shed 

Andris  Nelsons 

COPLAND  Outdoor  Overture 
BERNSTEIN  Three  Meditations 
WILLIAMS  new  work 

BARTOK  Concerto  for  Orchestra 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  19,  2018 
Conducting [ Composition |  BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  9,  2018  at  8:00  PM 
Seiji  Ozawa  Hall 
Andris  Nelsons 

Yu  An  Chang  [Bernstein,  Dvorak] 

Gemma  New  [Smetana] 

Bernstein,  Leonard  Opening  Prayer 

2  3[1 .2.  Eh]  3[1.2.bcl]  3[1.2.cb]  -  4  3  3  1  ~  hp  ~  str 

Smetana,  Bedrich  Vysehrad 

3[1.2.pic]  2  2  2  ~  4  2  3  1  ~  t+2  ~  2hp  ~  str 

Dvorak,  Anton  Carnival  Overture,  Op.  92 

3[1 .2. pic]  3[1 ,2.Eh]  2  2  ~  4  2  3  1  ~  t+3  ~  hp  ~  str 


Thomas  West,  baritone 


6' 


12' 

10' 


INTERMISSION 

Strauss,  Richard  Ein  Heldenleben 

4[1.2.3.pic]  4[1 .2.3.4/Eh]  4[1  2.bcl.Eb]  4[1.2.3.cb]  ~  8  5  3  1  tenor  tuba  - 1+4  ~  2hp  ~  str 


String  Seating:  First  half 

Violin  1 

la  Emerson  Millar 

1  b  Carolyn  Semes 

Violin  II 

Stephanie  Xu 

David  Bernat 

Viola 

Celia  Daggy 

Patrick  Miller 

Cello 

Graham  Cullen 
Nathaniel  Taylor 

Bass 

Nick  Myers 

Lena  Goodson 

2a  Vincent  Meklis 

2b  Weiqiao  Wu  + 

Amy  Semes 

Cameron  Daly  + 

Rachel  Halvorson 
Alaina  Rea  + 

Chava  Appiah 

Henry  Shapard  + 

Kaelan  Decman 
Edward  Kass  + 

3a  Sage  Yang 

3b  Helenmarie  Vassiliou 

Fangming  Shen 

Eliza  Wong 

Johanna  Nowik 

Jihye  Han 

Hana  Cohon 

Daniel  Kopp 

Gabriel  Polinsky 
Carl  Anderson 

4a  Emily  Switzer 

4b  Gregory  Gennaro 

Emma  Zhuang 

Suzan  Yanki  Karatas 

Sarah  Switzer 

Erica  Gailing 

Olivier  Marger 

John  Lee 

Alexander  Bickard 

5a  Lara  Lewison 

5b  Montserrat  Siles 

Ji-Yeon  Lee 

Jordan  Hendy 

Ye  Jin  Goo 

Matthew  Weathers 

Benjamin  Francisco 
Allison  Drenkow 

6a  Francesca  Bass 

6b  Hae  Ju  (Lidia)  Lee 

Edmund  Chung 
Alexander  Yakub 

Joseph  Burke 

Helen  Rucinski 

Ethan  Brown 

Jakyoung  Huh 

7a  Shannon  Fitzhenry 

7b  Momo  Wong 

Jecoliah  Wang 

Yangzi  Wang 

Daniel  Poceta 

Matthew  Chen 

8a  Erin  Burkholder 

String  Seating:  Second  half 
Violin  1 

la  Vincent  Meklis 

1  b  Carolyn  Semes 

Violin  II 

David  Bernat 

Stephanie  Xu 

Viola 

Patrick  Miller 

Celia  Daggy 

Cello 

Nathaniel  Taylor 
Graham  Cullen 

Bass 

Nick  Myers 

Lena  Goodson 

2a  Emerson  Millar 

2b  Weiqiao  Wu  +B104 

Cameron  Daly 

Amy  Semes  + 

Alaina  Rea 

Rachel  Halvorson  + 

Henry  Shapard 

Chava  Appiah  + 

Kaelan  Decman 
Edward  Kass  + 

3a  Helenmarie  Vassiliou 

3b  Sage  Yang 

Eliza  Wong 

Fangming  Shen 

Jihye  Han 

Johanna  Nowik 

Daniel  Kopp 

Hana  Cohon 

Gabriel  Polinsky 
Carl  Anderson 

4a  Gregory  Gennaro 

4b  Emily  Switzer 

Suzan  Yanki  Karatas 
Emma  Zhuang 

Erica  Gailing 

Sarah  Switzer 

John  Lee 

Olivier  Marger 

Alexander  Bickard 

5a  Montserrat  Siles 

5b  Lara  Lewison 

Jordan  Hendy 

Ji-Yeon  Lee 

Matthew  Weathers 

Ye  Jin  Goo 

Allison  Drenkow 
Benjamin  Francisco 

6a  Hae  Ju  (Lidia)  Lee 

6b  Francesca  Bass 

Alexander  Yakub 
Edmund  Chung 

Helen  Rucinski 

Joseph  Burke 

Jakyoung  Huh 

Ethan  Brown 

7a  Momo  Wong 

7b  Shannon  Fitzhenry 

Jecoliah  Wang 

Yangzi  Wang 

Matthew  Chen 

Daniel  Poceta 

8a  Erin  Burkholder 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 
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TMC  Orchestra  Concert 
Monday,  July  9,  2018  at  8:00  PM 
Seiji  Ozawa  Hall 
Andris  Nelsons 

Yu  An  Chang  [Bernstein,  Dvorak] 
Gemma  New  [Smetana] 


Bernstein,  Leonard 

Opening  Prayer 

2  3[1.2.Eh]  3[1.2.bcl]  3[1.2.cb]  -  4  3  3  1  ~  hp  -  str 

6' 

Smetana,  Bedrich 

Vysehrad 

3[1.2.pic]  2  2  2  ~  4  2  3  1  - 1+2  ~  2hp  -  str 

12' 

Dvorak,  Anton 

Carnival  Overture,  Op.  92 

3[1 .2. pic]  3[1.2.Eh]  2  2  ~  4  2  3  1  ~  t+3  ~  hp  ~  str 

10' 

INTERMISSION 

Strauss,  Richard 

Ein  Heldenleben 

40' 

4[1.2.3.pic]  4[1. 2.3.4/Eh]  4[1.2.bcl.Eb]  4[1.2.3.cb]  -853  1  tenor  tuba  ~  t+4  -  2hp  -  str 


Flute 

Bernstein 

Olivia  Staton 

Shannon  Vandzura 

Smetana 

Min  Ha  Kim 

Hannah  Hammel 

Olivia  Staton 

Dvorak 

Hannah  Hammel 
Shannon  Vandzura 

Min  Ha  Kim 

Strauss 

Shannon  Vandzura 
Olivia  Staton 

Min  Ha  Kim 

Hannah  Hammel  [picc] 

Oboe 

Jessica  Warren 

Mark  Debski 

Andrew  Port 

Liam  Boisset 

Andrew  Port 

Mark  Debski 

Andrew  Port 

Jessica  Warren 

Liam  Boisset 

Andrew  Port 

Mark  Debski 

Jessica  Warren  [IV/EH] 

Clarinet 

Ryan  Toher 

Giovanni  Bertoni 

Ben  Quarles 

Taylor  Marino 

Kamalia  Freyling 

Giovanni  Bertoni 

Ryan  Toher 

Kamalia  Freyling 

Taylor  Marino 

Ben  Quarles  [bass] 

Ryan  Toher  [Eb] 

Bassoon 

Luke  Fieweger 

Thomas  English 

Jordan  Brokken 

Luke  Fieweger 

Robert  Curl 

Thomas  English 

Robert  Curl 

Robert  Curl 

Thomas  English 

Luke  Fieweger 

Jordan  Brokken  [cb] 

Horn 

Nick  Auer 

Devin  Gossett 

Chin  Pong  Chiu 

Julian  Schack 

Alison  Dresser 

Scott  Leger 

Julian  Schack 

Nick  Auer 

Chin  Pong  Chiu 

Scott  Leger 

Alison  Dresser 

Julian  Schack 

Devin  Gossett  [asst] 

Devin  Gossett 

Nick  Auer 

Scott  Leger 

Alison  Dresser 

Chin  Pong  Chiu 

Julian  Schack 

Josh  Cote  (Guest) 

Brook  Boehmer  (Guest) 
TBD  [asst] 

Trumpet 

Federico  Montes 

Omri  Barak 

Bryant  Millet 

Samuel  Huss 

Federico  Montes 

Omri  Barak 

Samuel  Huss 

Michael  Harper 

Samuel  Huss 

Federico  Montes 

Bryant  Millet 

Omri  Barak 

Trombone 

Connor  Rowe 

Rob  Blumstein 

Salvatore  Zapparrata 

Ethan  Shrier 

Connor  Rowe 

Salvatore  Zapparrata 

Ethan  Shrier 

Rob  Blumstein 

Salvatore  Zapparrata 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Joseph  LeFevre 

Joseph  LeFevre 

Joseph  LeFevre 

Connor  Rowe  [euph] 

Timpani 

- 

Jennifer  Marasti 

Harrison  Honor 

Kevin  Ritenauer 

Percussion 

Joseph  Bricker 

Matthew  Mitchener 

Ye  Young  Yoon 

Joseph  Bricker 

Kevin  Ritenauer 

Matthew  Mitchener 

Ye  Young  Yoon 

Harrison  Honor 

Jennifer  Marasti 

Harp 

Lauren  Hayes 

Alix  Raspe 

Lauren  Hayes 

Alix  Raspe 

Lauren  Hayes 

Alix  Raspe 

Rehearsal  Piano 

Dan  Overly 

- 

- 

- 

Thomas  West,  baritone 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  16,  2018  at  8:00  PM 
Ozawa  Hall 
Herbert  Blomstedt 
Yu  An  Chang  [Beethoven] 
Gemma  New  [Mozart] 


Mozart,  Wolfgang  Amadeus  Symphony  No.  35,  K.385,  Haffner 

2222-2200  -  timp  -  str 

Beethoven,  Ludwig  van  Leonore  Overture  No.  3,  Op.  72b 

2222-4230  -  timp  -  str 

INTERMISSION 

Brahms,  Johannes  Symphony  No.  4  in  E  minor,  Op.  98 

2[1 ,2/pic]  2  2  3[1 ,2.cb]  -  4  2  3  0  - 1+1  -  str 


String  Seating  -  First  half 
Violin  1 

1  a  Lara  Lewison 

1b  Momo  Wong 

Violin  II 

Montserrat  Siles 

Shannon  Fitzhenry 

Viola 

Ye  Jin  Goo 

Erica  Gailing 

Cello 

Matthew  Chen 

Olivier  Marger 

Bass 

Carl  Anderson 

Edward  Kass 

2a  Erin  Burkholder 

2b  Cameron  Daly  + 

Emerson  Millar 

Suzan  Yanki  Karatas  + 

Helen  Rucinski 
Johanna  Nowik  + 

Jakyoung  Huh 

Allison  Drenkow  + 

Alexander  Bickard 
Gabriel  Polinsky  + 

3a  Stephanie  Xu 

3b  Jecoliah  Wang 

Vincent  Meklis 

Emily  Switzer 

Patrick  Miller 

Matthew  Weathers 

Ethan  Brown 

Daniel  Poceta 

Lena  Goodson 

Kaelan  Decman 

4a  Hae  Ju  (Lidia)  Lee 

4b  Amy  Semes 

Alexander  Yakub 

Jordan  Hendy 

Yangzi  Wang 

Sarah  Switzer 

Chava  Appiah 
Benjamin  Francisco 

Nick  Myers 

5a  Ji-Yeon  Lee 

5b  Sage  Yang 

Fangming  Shen 

Weiqiao  Wu 

Alaina  Rea 

Joseph  Burke 

John  Lee 

Henry  Shapard 

6a  Emma  Zhuang 

6b  Eliza  Wong 

Helenmarie  Vassiliou 
Gregory  Gennaro 

Jihye  Han 

Celia  Daggy 

Nathaniel  Taylor 

Hana  Cohon 

7a  David  Bemat 

7b  Edmund  Chung 

Francesca  Bass 

Carolyn  Semes 

Rachel  Halvorson 

Daniel  Kopp 

Graham  Cullen 

String  Seating:  Second  half 
Violin  1 

la  Erin  Burkholder 

1b  Momo  Wong 

Violin  II 

Shannon  Fitzhenry 
Montserrat  Siles 

Viola 

Erica  Gailing 

Ye  Jin  Goo 

Cello 

Olivier  Marger 
Matthew  Chen 

Bass 

Carl  Anderson 

Edward  Kass 

2a  Lara  Lewison 

2b  Cameron  Daly  + 

Suzan  Yanki  Karatas 
Emerson  Millar  + 

Johanna  Nowik 

Helen  Rucinski  + 

Allison  Drenkow 
Jakyoung  Huh  + 

Alexander  Bickard 
Gabriel  Polinsky  + 

3a  Jecoliah  Wang 

3b  Stephanie  Xu 

Emily  Switzer 

Vincent  Meklis 

Matthew  Weathers 
Patrick  Miller 

Daniel  Poceta 

Ethan  Brown 

Lena  Goodson 

Kaelan  Decman 

4a  Amy  Semes 

4b  Hae  Ju  (Lidia)  Lee 

Jordan  Hendy 

Alexander  Yakub 

Sarah  Switzer 

Yangzi  Wang 

Benjamin  Francisco 
Chava  Appiah 

Nick  Myers 

5a  Sage  Yang 

5b  Ji-Yeon  Lee 

Weiqiao  Wu 

Fangming  Shen 

Joseph  Burke 

Alaina  Rea 

Henry  Shapard 

John  Lee 

6a  Eliza  Wong 

6b  Emma  Zhuang 

Gregory  Gennaro 
Helenmarie  Vassiliou 

Celia  Daggy 

Jihye  Han 

Hana  Cohon 

Nathaniel  Taylor 

7a  Edmund  Chung 

7b  David  Bemat 

Carolyn  Semes 
Francesca  Bass 

Rachel  Halvorson 

Graham  Cullen 

Daniel  Kopp 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  16,  2018  at  8:00  PM 
Ozawa  Hall 
Herbert  Blomstedt 
Yu  An  Chang  [Beethoven] 
Gemma  New  [Mozart] 


Mozart,  Wolfgang  Amadeus 

Symphony  No.  35,  K.385,  Haffner 

2222~2200~  timp  ~  str 

18" 

Beethoven,  Ludwig  van 

Leonore  Overture  No.  3,  Op.  72b 

2222~4230~  timp  -  str 

14' 

INTERMISSION 

Brahms,  Johannes 

Symphony  No.  4  in  E  minor,  Op.  98 

2[1 ,2/pio]  2  2  3[1.2.cb]  ~  4  2  3  0  ~  t+1  ~  str 

39' 

Mozart  Beethoven  Brahms 


Flute 

TBA 

Shannon  Vandzura 

Min  Ha  Kim 

Shannon  Vandzura 

Hannah  Hammel 

TBA  [ll/picc] 

Oboe 

Andrew  Port 

Liam  Boisset 

Jessica  Warren 

Andrew  Port 

Mark  Debski 

Jessica  Warren 

Clarinet 

Taylor  Marino 

Giovanni  Bertoni 

Giovanni  Bertoni 

Ben  Quarles 

Ryan  Toher 

Kamalia  Freyling 

Bassoon 

Jordan  Brokken 

Robert  Curl 

Robert  Curl 

Thomas  English 

Thomas  English 
Jordan  Brokken 

Luke  Fieweger  [cb] 

Horn 

Julian  Schack 

Alison  Dresser 

Devin  Gossett 

Chin  Pong  Chiu 

Scott  Leger 

Alison  Dresser 

Scott  Leger 

Chin  Pong  Chiu 

Nick  Auer 

Alison  Dresser 

Julian  Schack  [asst] 

Trumpet 

Federico  Montes 
Samuel  Huss 

Samuel  Huss 

Federico  Montes 

Bryant  Millet  [offstage] 

Michael  Harper 

Omri  Barak 

Trombone 

• 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Ethan  Shrier 

Rob  Blumstein 
Salvatore  Zapparrata 

Timpani 

Joseph  Bricker 

Ye  Young  Yoon 

Matthew  Mitchener 

Percussion 

_ 

Harrison  Honor 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 

Monday,  July  23,  201 8  at  8:00  PM 

Ozawa  Hall 

Stefan  Asbury 

Yu  An  Chang  [Bernstein] 

Gemma  New  [Gandolfi] 


Bernstein,  Leonard 

Gandolfi,  Michael 

INTERMISSION 
Copland,  Aaron 


Facsimile 


2[1 ,2/pic]  2  2[1 ,2/Eb]  2  ~  4  3[1 ,2.crnt]  2  1  ~  t+2  -  pn  -  str 

In  America 

3[1 .2.3/pic]  3[1 .2.3/Eh]  3[1.2.3/bcl]  3[1.2.cb]  ~  4  3  3[1.2.btb]  1  ~  t+4  ~  hp,  pn  ~  str 

Symphony  No.  3 

4[1.2.3/pic2.pic1]  3[1 .2.3/Eh]  4[1.2.bcl.Ebl  3[1.2.cb]  ~  4  4  3  1  -  t+5  ~  2hp,  cel,  pn  ~  str 


2V 

33' 


43' 


String  Seating:  First  half 
Violin  1 

la  Emily  Switzer 

1b  David  Bernat 

Violin  II 

Jecoliah  Wang 

Gregory  Gennaro 

Viola 

Rachel  Halvorson 

Sarah  Switzer 

Cello 

Jakyoung  Huh 

Daniel  Kopp 

Bass 

Kaelan  Decman 

Gabriel  Polinsky 

2a  Edmund  Chung 

2b  Shannon  Fitzhenry  + 

Sage  Yang 

Eliza  Wong  + 

Joseph  Burke 

Celia  Daggy  + 

Benjamin  Francisco 
Ethan  Brown  + 

Lena  Goodson 

Alexander  Bickard  + 

3a  Francesca  Bass 

3b  Amy  Semes 

Carolyn  Semes 

Erin  Burkholder 

Alaina  Rea 

Yangzi  Wang 

Henry  Shapard 

Graham  Cullen 

Nick  Myers 

Edward  Kass 

4a  Jordan  Hendy 

4b  Suzan  Yanki  Karatas 

Lara  Lewison 
Helenmarie  Vassiliou 

Jihye  Han 

Erica  Gailing 

Daniel  Poceta 

Nathaniel  Taylor 

Carl  Anderson 

5a  Fangming  Shen 

5b  Hae  Ju  (Lidia)  Lee 

Momo  Wong 

Emerson  Millar 

Helen  Rucinski 

Ye  Jin  Goo 

Allison  Drenkow 

Olivier  Marger 

6a  Weiqiao  Wu 

6b  Stephanie  Xu 

Cameron  Daly 

Emma  Zhuang 

Patrick  Miller 

Johanna  Nowik 

Matthew  Chen 

John  Lee 

7a  Vincent  Meklis 

7b  Montserrat  Siles 

Ji-Yeon  Lee 

Matthew  Weathers 

Hana  Cohon 

Chava  Appiah 

8a  Alexander  Yakub 

String  Seating:  Second  half 

Violin  1 

la  Edmund  Chung 

1  b  David  Bernat 

Violin  II 

Gregory  Gennaro 
Jecoliah  Wang 

Viola 

Sarah  Switzer 

Rachel  Halvorson 

Cello 

Daniel  Kopp 

Jakyoung  Huh 

Bass 

Kaelan  Decman 

Gabriel  Polinsky 

2a  Emily  Switzer 

2b  Shannon  Fitzhenry  + 

Eliza  Wong 

Sage  Yang  + 

Celia  Daggy 

Joseph  Burke  + 

Ethan  Brown 

Benjamin  Francisco  + 

Lena  Goodson 
Alexander  Bickard  + 

3a  Amy  Semes 

3b  Francesca  Bass 

Erin  Burkholder 

Carolyn  Semes 

Yangzi  Wang 

Alaina  Rea 

Graham  Cullen 

Henry  Shapard 

Nick  Myers 

Edward  Kass 

4a  Suzan  Yanki  Karatas 

4b  Jordan  Hendy 

Helenmarie  Vassiliou 
Lara  Lewison 

Erica  Gailing 

Jihye  Han 

Nathaniel  Taylor 

Daniel  Poceta 

Carl  Anderson 

5a  Hae  Ju  (Lidia)  Lee 

5b  Fangming  Shen 

Emerson  Millar 

Momo  Wong 

Ye  Jin  Goo 

Helen  Rucinski 

Olivier  Marger 

Allison  Drenkow 

6a  Stephanie  Xu 

6b  Weiqiao  Wu 

Emma  Zhuang 
Cameron  Daly 

Johanna  Nowik 

Patrick  Miller 

John  Lee 

Matthew  Chen 

7a  Montserrat  Siles 

7b  Vincent  Meklis 

Ji-Yeon  Lee 

Matthew  Weathers 

Chava  Appiah 

Hana  Cohon 

8a  Alexander  Yakub 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in 

with  the  TMCO  We  ask  that 

you  graciously  move  to  the 

last  stand  when  this  happens 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  23,  2018  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 
Yu  An  Chang  [Bernstein] 

Gemma  New  [Gandolfi] 


Bernstein,  Leonard 

Gandolfi,  Michael 

INTERMISSION 
Copland,  Aaron 


Facsimile 

2[1 ,2/pic]  2  2[1 ,2/Eb]  2  -  4  3[1 ,2.cmt]  2  1  ~  t+2  ~  pn  -  sh¬ 
in  America 

3[1 ,2.3/pic]  3[1 .2.3/Eh]  3[1.2.3/bcl]  3[1.2.cb]  ~  4  3  3[1.2.btb]  1  ~  t+4  -  hp,  pn  -  str 


Symphony  No.  3 

4[1.2.3/pic2.pic1]  3[1 .2.3/Eh]  4[1.2.bd.Eb]  3[1.2.cb]  ~  4  4  3  1  ~  t+5  ~  2hp,  cel,  pn  -  str 


21' 


33' 


43' 


Flute 

Bernstein 

Min  Ha  Kim 

Shannon  Vandzura 

Gandolfi 

Olivia  Staton 

Min  Ha  Kim 

TBA 

Copland 

Shannon  Vandzura 

Olivia  Staton 

Min  Ha  Kim 

Hannah  Hammel 

Oboe 

Mark  Debski 

Jessica  Warren 

Jessica  Warren 

Andrew  Port 

Liam  Boisset 

Andrew  Port 

Jessica  Warren 

Liam  Boisset 

Clarinet 

Kamalia  Freyling 

Taylor  Marino 

Ryan  Toher 

Kamalia  Freyling 

Ben  Quarles 

Giovanni  Bertoni 
Taylor  Marino 

Ben  Quarles 

Ryan  Toher 

Bassoon 

Luke  Fieweger 

Jordan  Brokken 

Jordan  Brokken 

Robert  Curl 

Thomas  English 

Robert  Curl 

Luke  Fieweger 
Thomas  English 

Horn 

Nick  Auer 

Devin  Gossett 

Alison  Dresser 

Scott  Leger 

Chin  Pong  Chiu 

Devin  Gossett 

Nick  Auer 

Scott  Leger 

Alison  Dresser 

Devin  Gossett 

Julian  Schack 

Scott  Leger 

Chin  Pong  Chiu  [asst] 

Trumpet 

Bryant  Millet 

Michael  Harper 

Samuel  Huss 

Omri  Barak 

Bryant  Millet 

Samuel  Huss 

Federico  Montes 
Michael  Harper 
Samuel  Huss 

Bryant  Millet 

Trombone 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Connor  Rowe 

Rob  Blumstein 

Salvatore  Zapparrata 

Ethan  Shrier 

Connor  Rowe 
Salvatore  Zapparrata 
Rob  Blumstein 

Tuba 

Joseph  LeFevre 

Joseph  LeFevre 

Joseph  LeFevre 

Timpani 

Joseph  Bricker 

Jennifer  Marasti 

Harrison  Honor 

Percussion 

Kevin  Ritenauer 

Ye  Young  Yoon 

Joseph  Bricker 

Matthew  Mitchener 
Harrison  Honor 

Kevin  Ritenauer 

Jennifer  Marasti 

Kevin  Ritenauer 
Joseph  Bricker 
Matthew  Mitchener 

Ye  Young  Yoon 

Harp 

- 

Alix  Raspe 

Lauren  Hayes 

Lauren  Hayes 

Alix  Raspe 

Piano 

Adam  Rothenberg 

- 

Nora  Bartosik 

Celeste 

. 

Jonathan  Lakeland 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Monday,  July  30,  2018  at  8:00  PM 
Seiji  Ozawa  Hall 
Thomas  Ades 
Yu  An  Chang  [Ruders] 

Gemma  New  [Barry] 

Ruders,  Poul  Thus  Saw  St.  John 

3333  ~  4321  ~  3perc  ~  cel,  pn4hands,  hp  ~  str 


Ades,  Thomas  In  Seven  Days 

3333  -  4331  - 1+5  ~  str 


INTERMISSION 
Barry,  Gerald 


Lutoslawski,  Witold 


Diner 

2[1/pic.2/pic]  2[1.Eh]  2  2  ~  4  2  3[1.2.btb]  1  ~  Iperc  -  pn  ~  str 

Symphony  No.  3 

3333  ~  4441  ~  t+3  ~  2hp,  cel,  pn4hands  ~  str 


10' 

30' 


3' 


30' 


String  Seating:  First  half 

Violin  1 

la  Alexander  Yakub 

1b  Helenmarie  Vassiliou 

Violin  II 

Suzan  Yanki  Karatas 
Carolyn  Semes 

Viola 

Helen  Rucinski 

Alaina  Rea 

Cello 

John  Lee 

Allison  Drenkow 

Bass 

Edward  Kass 

Carl  Anderson 

2a  Jordan  Hendy 

2b  Fangming  Shen  + 

Hae  Ju  (Lidia)  Lee 
Weiqiao  Wu  + 

Matthew  Weathers 
Jihye  Han  + 

Daniel  Poceta 

Olivier  Marger  + 

Nick  Myers 

Gabriel  Polinsky  + 

3a  Amy  Semes 

3b  Emma  Zhuang 

Stephanie  Xu 

Momo  Wong 

Sarah  Switzer 

Patrick  Miller 

Matthew  Chen 
Nathaniel  Taylor 

Lena  Goodson 
Alexander  Bickard 

4a  Shannon  Fitzhenry 

4b  Ji-Yeon  Lee 

Montserrat  Siles 

David  Bernat 

Yangzi  Wang 

Johanna  Nowik 

Benjamin  Francisco 
Hana  Cohon 

Kaelan  Decman 

5a  Eliza  Wong 

5b  Francesca  Bass 

Edmund  Chung 

Jecoliah  Wang 

Ye  Jin  Goo 

Celia  Daggy 

Chava  Appiah 

Graham  Cullen 

6a  Sage  Yang 

6b  Cameron  Daly 

Emerson  Millar 

Erin  Burkholder 

Rachel  Halvorson 

Erica  Gailing 

Daniel  Kopp 

Ethan  Brown 

7a  Gregory  Gennaro 

7  b  Lara  Lewi  son 

Vincent  Meklis 

Joseph  Burke 

Henry  Shapard 
Jakyoung  Huh 

8a  Emily  Switzer 

String  Seating:  Second  half 

Violin  1 

la  Jordan  Hendy 

1  b  Helenmarie  Vassiliou 

Violin  II 

Carolyn  Semes 

Suzan  Yanki  Karatas 

Viola 

Alaina  Rea 

Helen  Rucinski 

Cello 

Allison  Drenkow 

John  Lee 

Bass 

Edward  Kass 

Carl  Anderson 

2a  Alexander  Yakub 

2b  Fangming  Shen  + 

Weiqiao  Wu 

Hae  Ju  (Lidia)  Lee  + 

Jihye  Han 

Matthew  Weathers  + 

Olivier  Marger 

Daniel  Poceta  + 

Nick  Myers 

Gabriel  Polinsky  + 

3a  Emma  Zhuang 

3b  Amy  Semes 

Momo  Wong 

Stephanie  Xu 

Patrick  Miller 

Sarah  Switzer 

Nathaniel  Taylor 
Matthew  Chen 

Lena  Goodson 
Alexander  Bickard 

4a  Ji-Yeon  Lee 

4b  Shannon  Fitzhenry 

David  Bernat 
Montserrat  Siles 

Johanna  Nowik 

Yangzi  Wang 

Hana  Cohon 

Benjamin  Francisco 

Kaelan  Decman 

5a  Francesca  Bass 

5b  Eliza  Wong 

Jecoliah  Wang 
Edmund  Chung 

Celia  Daggy 

Ye  Jin  Goo 

Graham  Cullen 

Chava  Appiah 

6a  Cameron  Daly 

6b  Sage  Yang 

Erin  Burkholder 
Emerson  Millar 

Erica  Gailing 

Rachel  Halvorson 

Ethan  Brown 

Daniel  Kopp 

7a  Lara  Lewison 

7b  Gregory  Gennaro 

Vincent  Meklis 

Joseph  Burke 

Jakyoung  Huh 

Henry  Shapard 

8a  Emily  Switzer 


+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  30,  2018  at  8:00  PM 
Seiji  Ozawa  Hall 
Thomas  Ades 
Yu  An  Chang  [Ruders] 

Gemma  New  [Barry] 

Ruders,  Poul  Thus  Saw  St.  John 

3333  -  4321  ~  3perc  -  cel,  pn4hands,  hp  -  str 

Ades,  Thomas  In  Seven  Days 

3333  ~  4331  - 1+5  -  str 

INTERMISSION 


Barry,  Gerald  Diner 

2[1/pic.2/pic]  2[1  .Eh]  2  2  ~  4  2  3[1 ,2.btb]  1  ~  1  perc  ~  pn  ~  str 

Lutoslawski,  Witold  Symphony  No.  3 

3333  ~  4441  ~  t+3  ~  2hp,  cel,  pn4hands  -  str 


10’ 

30’ 


3' 


30' 


Flute 

Ruders 

Hannah  Hammel 
Shannon  Vandzura 

Min  Ha  Kim 

Ades 

Olivia  Staton 

Hannah  Hammel 
Shannon  Vandzura 

Barry 

Shannon  Vandzura 
Olivia  Staton 

Lutoslawski 

Min  Ha  Kim 

Hannah  Hammel 

Olivia  Staton 

Oboe 

Liam  Boisset 

Mark  Debski 

Andrew  Port 

Jessica  Warren 

Liam  Boisset 

Mark  Debski 

Andrew  Port 

Mark  Debski 

Jessica  Warren 

Mark  Debski 

Liam  Boisset 

Clarinet 

Taylor  Marino 

Ben  Quarles 

Kamalia  Freyling 

Giovanni  Bertoni 

Ryan  Toher 

Taylor  Marino 

Kamalia  Freyling 

Ben  Quarles 

Ryan  Toher 

Giovanni  Bertoni 

Ben  Quarles 

Bassoon 

Thomas  English 

Luke  Fieweger 

Jordan  Brokken 

Luke  Fieweger 

Robert  Curl 

Thomas  English 

Robert  Curl 

Jordan  Brokken 

Jordan  Brokken 

Robert  Curl 

Luke  Fieweger 

Horn 

Devin  Gossett 

Nick  Auer 

Chin  Pong  Chiu 

Alison  Dresser 

Scott  Leger 

Alison  Dresser 

Julian  Schack 

Nick  Auer 

Julian  Schack 

Chin  Pong  Chiu 

Devin  Gossett 

Alison  Dresser 

Nick  Auer 

Alison  Dresser 

Scott  Leger 

Chin  Pong  Chiu 

Devin  Gossett  [asst] 

Trumpet 

Bryant  Millet 

Samuel  Huss 

Federico  Montes 

Samuel  Huss 

Bryant  Millet 

Omri  Barak 

Michael  Harper 

Omri  Barak 

Federico  Montes 
Michael  Harper 

Omri  Barak 

Samuel  Huss 

Trombone 

Ethan  Shrier 

Connor  Rowe 

Salvatore  Zapparrata 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Rob  Blumstein 

Connor  Rowe 

Salvatore  Zapparrata 

Connor  Rowe 

Ethan  Shrier 

Rob  Blumstein 
Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Joseph  LeFevre 

Joseph  LeFevre 

Joseph  LeFevre 

Timpani 

Jennifer  Marasti 

Matthew  Mitchener 

Joseph  Bricker 

Percussion 

Harrison  Honor 

Kevin  Ritenauer 

Harrison  Honor 

Joseph  Bricker 

Kevin  Ritenauer 

Ye  Young  Yoon 

Jennifer  Marasti 

TBA 

Ye  Young  Yoon 
Matthew  Mitchener 
Jennifer  Marasti 

Harp 

Lauren  Hayes 

- 

- 

Alix  Raspe 

Lauren  Hayes 

Piano 

Nora  Bartosik 

Michael  Smith  (Guest) 

- 

Dan  Overly 

Nathaniel  LaNasa 

Yu  Ching  Shelley  Ng 

Celeste 

Nathan  Ben-Yehuda 

- 

- 

Michael  Smith  (Guest) 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Tanglewood  On  Parade  Orchestra  Concert 
Tuesday,  August  7,  2018  at  8:00  PM 
Koussevitzky  Music  Shed 
Stefan  Asbury  [Ravel] 

Bramwell  Tovey  [Tchaikovsky] 


Ravel,  Maurice 


Daphnis  &  Chloe,  Suite  No.  2 

4[1.2/pic2.3/pic1.afl]  3[1.2.Eh]  4[[1.2.Eb.bcl]  4[1.2.3.sarr]  -  4  4  3  1  ~t+6~2hp,  cel  ~  str 


Tchaikovsky,  Piotr  Ilyich  Overture  181 2,  Op.  49  (Ouverture  solonelle) 

3[1.2.pic]  3[1.2.Eh]  2  2  ~  6  5  4  1  ~t+5~str 


18' 

16' 


String  Seating:  Ravel 

Violin  1 

la  Weiqiao  Wu 

1  b  Montserrat  Siles 

Violin  II 

Fangming  Shen 
Helenmarie  Vassiliou 

Viola 

Yangzi  Wang 

Joseph  Burke 

Cello 

Benjamin  Francisco 
Chava  Appiah 

Bass 

Gabriel  Polinsky 

Kaelan  Decman 

2a  Jecoliah  Wang 

2b  Francesca  Bass 

Erin  Burkholder 

Ji-Yeon  Lee 

Matthew  Weathers 
Helen  Rucinski 

Daniel  Kopp 

John  Lee 

Carl  Anderson 

Lena  Goodson 

3a  Emerson  Millar 

3b  Vincent  Meklis 

Alexander  Yakub 
Gregory  Gennaro 

Patrick  Miller 

Erica  Gailing 

Hana  Cohon 

Olivier  Marger 

Alexander  Bickard 

Nick  Myers 

4a  Momo  Wong 

4b  David  Bernat 

Eliza  Wong 

Carolyn  Semes 

Rachel  Halvorson 

Jihye  Han 

Graham  Cullen 
Jakyoung  Huh 

Edward  Kass 

5a  Edmund  Chung 

5b  Emma  Zhuang 

Shannon  Fitzhenry 

Lara  Lewison 

Sarah  Switzer 

Johanna  Nowik 

Ethan  Brown 

Matthew  Chen 

6a  Hae  Ju  (Lidia)  Lee 

6b  Jordan  Hendy 

Stephanie  Xu 

Emily  Switzer 

Celia  Daggy 

Alaina  Rea 

Daniel  Poceta 

Henry  Shapard 

7a  Sage  Yang 

7b  Suzan  Yanki  Karatas 

Amy  Semes 

Ye  Jin  Goo 

Nathaniel  Taylor 
Allison  Drenkow 

8a  Cameron  Daly 

String  Seating:  Tchaikovsky 
Violin  1 

1  Hae  Ju  (Lidia)  Lee 

Violin  II 

Helenmarie  Vassiliou 

**  TMC  Strings  will  sit  INSIDE  on  stands  snarea  wnn  oou  piayers 

Viola  Cello  Bass 

Joseph  Burke  Chava  Appiah  Gabriel  Polinsky 

2  Montserrat  Siles 

Fangming  Shen 

Yangzi  Wang 

Benjamin  Francisco 

Kaelan  Decman 

3  Weiqiao  Wu 

Ji-Yeon  Lee 

Helen  Rucinski 

John  Lee 

Carl  Anderson 

4  Jecoliah  Wang 

Erin  Burkholder 

Matthew  Weathers 

Daniel  Kopp 

Lena  Goodson 

5  Vincent  Meklis 

Gregory  Gennaro 

Erica  Gailing 

Olivier  Marger 

Alexander  Bickard 

6  Emerson  Millar 

Alexander  Yakub 

Patrick  Miller 

Hana  Cohon 

Nick  Myers 

7  David  Bemat 

Carolyn  Semes 

Jihye  Han 

Jakyoung  Huh 

Edward  Kass 

8  Momo  Wong 

Eliza  Wong 

Rachel  Halvorson 

Graham  Cullen 

9  Emma  Zhuang 

Stephanie  Xu 

Alaina  Rea 

Ethan  Brown 

10  Edmund  Chung 

Shannon  Fitzhenry 

Sarah  Switzer 

Matthew  Chen 

11  Sage  Yang 

Emily  Switzer 

Ye  Jin  Goo 

Henry  Shapard 

12  Francesca  Bass 

Lara  Lewison 

Celia  Daggy 

Daniel  Poceta 

13  Suzan  Yanki  Karatas 

Amy  Semes 

Johanna  Nowik 

Nathaniel  Taylor 

14  Jordan  Hendy 

Allison  Drenkow 

15  Cameron  Daly 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  On  Parade  Orchestra  Concert 
Tuesday,  August  7,  2018  at  8:00  PM 
Koussevitzky  Music  Shed 
Stefan  Asbury  [Ravel] 

Bramwell  Tovey  [Tchaikovsky] 


Ravel,  Maurice  Daphnis  &  Chloe,  Suite  No.  2  18' 

4[1.2/pic2.3/pic1.afl]  3[1.2.Eh]  4[[1 .2. Eb.bcl]  4[1.2.3.sarr]  ~  4  4  3  1  ~  t+6  ~  2hp,  cel  -  str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16’ 

3[1.2.pic]  3[1.2.Eh]  2  2  ~  6  5  4  1  ~  t+5  ~  str 


Ravel  Tchaikovsky 


Flute 

Shannon  Vandzura 

Min  Ha  Kim 

Olivia  Staton 

Hannah  Hammel 

Min  Ha  Kim 

Hannah  Hammel 

Olivia  Staton 

Oboe 

Mark  Debski 

Liam  Boisset 

Andrew  Port 

Andrew  Port 

Jessica  Warren 

Liam  Boisset 

Clarinet 

Giovanni  Bertoni 

Ryan  Toher 

Ben  Quarles 

Kamalia  Freyling 

Kamalia  Freyling 

Taylor  Marino 

Bassoon 

Luke  Fieweger 

Jordan  Brokken 

Thomas  English 

Robert  Curl 

Thomas  English 

Jordan  Brokken 

Horn 

Chin  Pong  Chiu 

Scott  Leger 

Alison  Dresser 

Devin  Gossett 

Alison  Dresser 

Julian  Schack 

Nick  Auer 

Devin  Gossett 

Scott  Leger  [asst] 

Chin  Pong  Chiu  [III  asst] 

Trumpet 

Omri  Barak 

Michael  Harper 

Bryant  Millet 

Samuel  Huss 

Bryant  Millet 

Samuel  Huss 

Omri  Barak 

Federico  Montes  [cmt  1] 
Michael  Harper  [cmt  II] 

Trombone 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Connor  Rowe 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Joseph  LeFevre 

Timpani 

Ye  Young  Yoon 

Joseph  Bricker 

Percussion 

Jennifer  Marasti 

Kevin  Ritenauer 
Harrison  Honor 

Joseph  Bricker 

Matthew  Mitchener 

Will  McVay  (Guest) 

Matthew  Mitchener 

Kevin  Ritenauer 

Harrison  Honor 

Jennifer  Marasti 

Ye  Young  Yoon 

Harp 

Lauren  Hayes 

Alix  Raspe 

- 

Celeste 

Nathan  Ben-Yehuda 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Opera 

Thursday,  August  9,  2018  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 

Bernstein,  Leonard  A  Quiet  Place 

1131~2120~  2perc  ~  pn/cel  ~  str:4.3.3.3.1 


CAST 

Dede 

Francois 

Junior 

Sam 

Elaine  Daiber 

Daniel  McGrew 

Dominik  Belavy  (Guest) 

Ryne  Cherry  (Guest) 

Susie 

Mrs.  Doc 

Funeral  Director 
Analyst 

Doc 

Bill 

Olivia  Cosio 

Kelly  Newberry 

Eric  Carey 

Alex  Longnecker 

Edward  Vogel 

Thomas  West 

Quartet  of  Mourners 

Rebecca  Printz 

William  Socolof 

Chance  Jonas-O'Toole 

Robin  Steitz 
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TMC  Opera 

Thursday,  August  9,  2018  at  8:00  PM 
Ozawa  Hall 
Stefan  Asbury 


Bernstein,  Leonard  A  Quiet  Place 

113  1-2120-  2perc  -  pn/cel  -  str:4.3.3.3.1 


90' 


String  Seating 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

Suzan  Yanki  Karatas 
Alexander  Yakub 

Edmund  Chung 
Francesca  Bass 

Helen  Rucinski 
Johanna  Nowik 

Daniel  Kopp 

Benjamin  Francisco 

Edward  Kass 

Jordan  Hendy 

Stephanie  Xu 

David  Bemat 

Ye  Jin  Goo 

John  Lee 

Flute 

Shannon  Vandzura 

Oboe 

Jessica  Warren 

Clarinet 

Giovanni  Bertoni 
Kamalia  Freyling 

Ben  Quarles 

Bassoon 

Luke  Fieweger 

Horn 

Alison  Dresser 

Nick  Auer 

Trumpet 

Federico  Montes 

Trombone 

Salvatore  Zapparrata 

Percussion 

Joseph  Bricker 
Harrison  Honor 

Piano/Celeste 

Adam  Rothenberg 

Rehearsal  piano 

Jonathan  Lakeland 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  August  13,  2018  at  8:00  PM 
Ozawa  Hall 

Andris  Nelsons  Paulina  Swierczek,  soprano 

Yu  An  Chang  [Lutoslawski]  Mary  Bonhag,  soprano 

Gemma  New  [Schreker]  Katherine  Beck,  mezzo-soprano 


Schreker,  Franz  Kammersymphonie  25' 

1  1  1  1  -  1  1  1  0  - 1+1  ~  hp,  cel,  pn,  harm  ~  str:4.4. 4.6.4 


Lutoslawski,  Witold  Chantefleurs  et  Chantefables  21' 


soprano;  1111-1110 

- 1+1  -  hp,  pn/cel  - 

str:86442 

INTERMISSION 

Haydn,  Franz  Joseph 

Symphony  No.  97 

2  2  0  2  -  2  2  0  0  -  timp  - 

str 

25' 

String  Seating  -  Schreker 
Violin  1 

la  Ji-Yeon  Lee 

1  b  Eliza  Wong 

Violin  II 

Emma  Zhuang 

Sage  Yang 

Viola 

Jihye  Han 

Erica  Gailing 

Cello 

Henry  Shapard 

Hana  Cohon 

Bass 

Lena  Goodson 

Nick  Myers 

2a  Lara  Lewison 

2b  Gregory  Gennaro 

Fangming  Shen 
Montserrat  Siles 

Patrick  Miller 

Sarah  Switzer 

Olivier  Marger 
Nathaniel  Taylor 

Alexander  Bickard 
Gabriel  Polinsky 

3a 

3b 

Jakyoung  Huh 
Matthew  Chen 

String  Seating:  Lutoslawski 
Violin  1 

la  Ji-Yeon  Lee 

1  b  Eliza  Wong 

Violin  II 

Emma  Zhuang 

Sage  Yang 

Viola 

Jihye  Han 

Erica  Gailing 

Cello 

Henry  Shapard 

Hana  Cohon 

Bass 

Lena  Goodson 

Nick  Myers 

2a  Lara  Lewison 

2b  Gregory  Gennaro 

Fangming  Shen 
Montserrat  Siles 

Patrick  Miller 

Sarah  Switzer 

Olivier  Marger 
Nathaniel  Taylor 

3a  Weiqiao  Wu 

3b  Erin  Burkholder 

Hae  Ju  (Lidia)  Lee 
Cameron  Daly 

4a  Helenmarie  Vassiliou 

4b  Carolyn  Semes 

String  Seating:  Haydn 

Violin  1 

la  Eliza  Wong 

1b  Shannon  Fitzhenry 

Violin  II 

Sage  Yang 

Jecoliah  Wang 

Viola 

Sarah  Switzer 

Jihye  Han 

Cello 

Hana  Cohon 

Henry  Shapard 

Bass 

Lena  Goodson 

Carl  Anderson 

2a  Emerson  Millar 

2b  Emily  Switzer 

Vincent  Meklis 

Momo  Wong 

Erica  Gailing 

Patrick  Miller 

Nathaniel  Taylor 
Olivier  Marger 

Kaelan  Decman 

Gabriel  Polinsky 

3a  Erin  Burkholder 

3b  Weiqiao  Wu 

Cameron  Daly 

Hae  Ju  (Lidia)  Lee 

Matthew  Weathers 
Rachel  Halvorson 

Matthew  Chen 

Daniel  Poceta 

4a  Carolyn  Semes 

4b  Helenmarie  Vassiliou 

Amy  Semes 

Emma  Zhuang 

Yangzi  Wang 

Celia  Daggy 

5a  Gregory  Gennaro 

5b  Lara  Lewison 

Montserrat  Siles 
Fangming  Shen 

6a  Ji-Yeon  Lee 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  August  13,  2018  at  8:00  PM 
Ozawa  Hall 

Andris  Nelsons  Paulina  Swierczek,  soprano 

Yu  An  Chang  [Lutoslawski]  Mary  Bonhag,  soprano 

Gemma  New  [Schreker]  Katherine  Beck,  mezzo-soprano 


Schreker,  Franz 

Kammersymphonie 
1111-1110- 1+1  - 

hp,  cel,  pn,  harm  ~ 

str:4.4.4.6.4 

Lutoslawski,  Witold 

Chantefleurs  et  Chantefables 

soprano;  1  1  1  1  -  1  1  1  0  - 1+1  -  hp,  pn/cel 

-  str:86442 

INTERMISSION 

Haydn,  Franz  Joseph 

Symphony  No.  97 

2202-2200  -  timp 

-  str 

Flute 

Schreker 

Min  Ha  Kim 

Lutoslawski 

Olivia  Staton 

Havdn 
Hannah  Hammel 
Olivia  Staton 

Oboe 

Liam  Boisset 

Mark  Debski 

Andrew  Port 

Liam  Boisset 

Clarinet 

Ryan  Toher 

Taylor  Marino 

- 

Bassoon 

Jordan  Brokken 

Robert  Curl 

Thomas  English 
Jordan  Brokken 

Horn 

Devin  Gossett 

Scott  Leger 

Julian  Schack 
Chin  Pong  Chiu 

Trumpet 

Michael  Harper 

Samuel  Huss 

Omri  Barak 

Bryant  Millet 

Trombone 

Connor  Rowe 

Rob  Blumstein 

Timpani 

Jennifer  Marasti 

Ye  Young  Yoon 

Kevin  Ritenauer 

Percussion 

Matthew  Mitchener 

Matthew  Mitchener 

- 

Harp 

Alix  Raspe 

Lauren  Hayes 

- 

Piano 

Nora  Bartosik 

- 

1*1 

Celeste 

Tomoki  Park 

- 

- 

Harmonium 

Yu  Ching  Shelley  Ng 

- 

- 

Rehearsal  piano 

- 

Jonathan  Lakeland 

- 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Thursday,  August  16,  2018  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

soloist  TBA 

TBA  repertoire  TBA 


String  Seating 


Violin  I 


Violin  II 


Viola 


Cello 


Bass 


la  TBD 
1b  TBD 


TBD 

TBD 


TBD 

TBD 


TBD 

TBD 


TBD 

TBD 


2a  TBD 
2b  TBD 


TBD 

TBD 


TBD 

TBD 


TBD 


3a  TBD 
3b  TBD 


TBD 
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TMC  Conducting  Class 
Thursday,  August  16,  2018  at  10:00  AM 
Ozawa  Hall 
Stefan  Asbury 
soloist  TBA 


TBA 


repertoire  TBA 


TBA 


Flute  TBD 

TBD 

Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 

Bassoon  TBD 

TBD 


Horn  TBD 
TBD 
TBD 
TBD 


Trumpet  TBD 
TBD 


Timpani  TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  17,  2018  at  10:00  AM 

Ozawa  Hall 

Stefan  Asbury 

Emanuel  Ax,  piano 

TBA  repertoire  TBA 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

TBD 

TBD 

TBD 

TBD 

TBD 

1b 

TBD 

TBD 

TBD 

TBD 

TBD 

2a 

TBD 

TBD 

TBD 

TBD 

2b 

TBD 

TBD 

TBD 

3a 

TBD 

TBD 

3b 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 

Friday,  August  17,  2018  at  10:00  AM 

Ozawa  Hail 

Stefan  Asbury 

Emanuel  Ax,  piano 

TBA  repertoire  TBA 


TBA 


Flute  TBD 

TBD 

Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 

Bassoon  TBD 

TBD 


Horn  TBD 
TBD 
TBD 
TBD 


Trumpet  TBD 

TBD 


Trombone  TBD 

TBD 

TBD 


Tuba  TBD 

Timpani  TBD 

Percussion  TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


301 


Yo-Yo  Ma,  cello 
Jessica  Zhou,  harp 


TMC  Orchestra  Concert 

Sunday,  August  19,  2018  at  2:30  PM 

Shed 

Andris  Nelsons 


Copland,  Aaron  An  Outdoor  Overture 

3[1 ,2.pic]  2  2  2  -  4  2  3  0  - 1+3  ~pn,  cel  -  str 

Williams,  John  Highwood's  Ghost 

solo  cello,  harp;  4  3[1 .2.3/Eh]  3[1 ,2.bcl]3[1 ,2.3/cb]  -  4  3  4  1  - 1+5  -  pn/cel  ~  str 

Bernstein,  Leonard  Meditations 

solo  cello;  t+7  ~  hp,  pn,  org  -  str 


INTERMISSION 

Bartok,  Bela  Concerto  for  Orchestra 

3[1 ,2.3/pic]  3[1 .2.3/Eh]  3[1 .2.3/bcl]  3[1 ,2.3/cb]  ~  4  3  3  1  ~  t+2  ~  2hp  ~  str 


10' 

12’ 

17' 


36' 


String  Seating:  First  half 

Violin  1 

la  Cameron  Daly 

1  b  Gregory  Gennaro 

Violin  II 

Francesca  Bass 

Momo  Wong 

Viola 

Matthew  Weathers 
Johanna  Nowik 

Cello 

Ethan  Brown 

Daniel  Poceta 

Bass 

Alexander  Bickard 

Gabriel  Polinsky 

2a  Amy  Semes 

2b  Fangming  Shen  + 

Emily  Switzer 

Lara  Lewison  + 

Alaina  Rea 

Ed  Gazouleas 

Graham  Cullen 

Hana  Cohon  + 

Edward  Kass 

Kaelan  Decman  + 

3a  Stephanie  Xu 

3b  Sage  Yang 

Shannon  Fitzhenry 
Edmund  Chung 

Jihye  Han 

Patrick  Miller 

Allison  Drenkow 

Daniel  Kopp 

Nick  Myers 

Carl  Anderson 

4a  Erin  Burkholder 

4b  Vincent  Meklis 

Eliza  Wong 

Weiqiao  Wu 

Celia  Daggy 

Sarah  Switzer 

Henry  Shapard 
Matthew  Chen 

Lena  Goodson 

5a  Jecoliah  Wang 

5b  Carolyn  Semes 

Montserrat  Sites 

Suzan  Yanki  Karatas 

Rachel  Halvorson 
Joseph  Burke 

Jakyoung  Huh 
Nathaniel  Taylor 

6a  Helenmarie  Vassiliou 

6b  Ji-Yeon  Lee 

David  Bernat 

Jordan  Hendy 

Ye  Jin  Goo 

Yangzi  Wang 

Chava  Appiah 

Olivier  Marger 

7a  Emma  Zhuang 

7b  Alexander  Yakub 

Hae  Ju  (Lidia)  Lee 

Helen  Rucinski 

Erica  Gailing 

Benjamin  Francisco 
John  Lee 

String  Seating:  Second  half 
Violin  1 

la  Amy  Semes 

1b  Gregory  Gennaro 

Violin  II 

Momo  Wong 

Francesca  Bass 

Viola 

Johanna  Nowik 
Matthew  Weathers 

Cello 

Daniel  Poceta 

Ethan  Brown 

Bass 

Alexander  Bickard 
Gabriel  Polinsky 

2a  Cameron  Daly 

2b  Fangming  Shen  + 

Lara  Lewison 

Emily  Switzer  + 

Alaina  Rea 

Ed  Gazouleas 

Hana  Cohon 

Graham  Cullen  + 

Edward  Kass 

Kaelan  Decman  + 

3a  Sage  Yang 

3b  Stephanie  Xu 

Edmund  Chung 
Shannon  Fitzhenry 

Patrick  Miller 

Jihye  Han 

Daniel  Kopp 

Allison  Drenkow 

Nick  Myers 

Carl  Anderson 

4a  Vincent  Meklis 

4b  Erin  Burkholder 

Weiqiao  Wu 

Eliza  Wong 

Sarah  Switzer 

Celia  Daggy 

Matthew  Chen 

Henry  Shapard 

Lena  Goodson 

5a  Carolyn  Semes 

5b  Jecoliah  Wang 

Suzan  Yanki  Karatas 
Montserrat  Siles 

Joseph  Burke 

Rachel  Halvorson 

Nathaniel  Taylor 
Jakyoung  Huh 

6a  Ji-Yeon  Lee 

6b  Helenmarie  Vassiliou 

Jordan  Hendy 

David  Bernat 

Yangzi  Wang 

Ye  Jin  Goo 

Olivier  Marger 

Chava  Appiah 

7a  Alexander  Yakub 

7b  Emma  Zhuang 

Hae  Ju  (Lidia)  Lee 

Erica  Gailing 

Helen  Rucinski 

John  Lee 

Benjamin  Francisco 

+  NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  We  ask  that  you  graciously  move  to  the 
last  stand  when  this  happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Sunday,  August  19,  2018  at  2:30  PM 
Shed 

Andris  Nelsons 


Yo-Yo  Ma,  cellc 
Jessica  Zhou,  harp 


Copland,  Aaron 


Williams,  John 


Bernstein,  Leonard 


INTERMISSION 
Bartok,  Bela 


An  Outdoor  Overture 

3[1.2.pic]  222-4230  -  t+3  -pn,  cel  -  str 

Highwood's  Ghost 

solo  cello,  harp;  4  3[1. 2.3/Eh]  3[1  2.bcl]3[1  2.3/cb]  -  4  3  4  1  ~t+5  -  pn/cel~  str 

Meditations 

solo  cello;  t+7  -  hp,  pn,  org  -  str 


Concerto  for  Orchestra 

3[1 ,2.3/pic]  3[1. 2.3/Eh]  3[1.2.3/bcl]  3[1. 2.3/cb]  -  4  3  3  1  - 1+2  -  2hp  -  str 


10' 

12' 

17' 


36' 


Flute 

Copland 

Shannon  Vandzura 
Hannah  Hammel 

Min  Ha  Kim 

Williams 

Min  Ha  Kim 

Hannah  Hammel 

Olivia  Staton 

Shannon  Vandzura 

Bernstein 

Bartok 

Olivia  Staton 

Hannah  Hammel 

Min  Ha  Kim 

Shannon  Vandzura 

Oboe 

Mark  Debski 

Jessica  Warren 

Andrew  Port 

Liam  Boisset 

Mark  Debski 

- 

Liam  Boisset 

Jessica  Warren 

Mark  Debski 

Clarinet 

Ryan  Toher 

Kamalia  Freyling 

Kamalia  Freyling 
Giovanni  Bertoni 

Ben  Quarles 

- 

Taylor  Marino 

Ryan  Toher 

Ben  Quarles 

Bassoon 

Thomas  English 

Luke  Fieweger 

Luke  Fieweger 

Jordan  Brokken 

Robert  Curl 

Jordan  Brokken 
Thomas  English 
Robert  Curl 

Horn 

Nick  Auer 

Julian  Schack 

Alison  Dresser 

Scott  Leger 

Chin  Pong  Chiu 

Julian  Schack 

Devin  Gossett 

Scott  Leger 

Alison  Dresser  [asst] 

Alison  Dresser 

Scott  Leger 

Devin  Gossett 

Julian  Schack 

Nick  Auer  [asst] 

Trumpet 

Omri  Barak 

Federico  Montes 

Michael  Harper 

Bryant  Millet 

Omri  Barak 

- 

Samuel  Huss 

Federico  Montes 
Bryant  Millet 

Trombone 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Connor  Rowe 

Rob  Blumstein 

Ethan  Shrier 

Salvatore  Zapparrata 

Ethan  Shrier 

Rob  Blumstein 
Salvatore  Zapparrata 

Tuba 

- 

Joseph  LeFevre 

- 

Joseph  LeFevre 

Timpani 

Kevin  Ritenauer 

Jennifer  Marasti 

Harrison  Honor 

Matthew  Mitchener 

Percussion 

Harrison  Honor 

Jennifer  Marasti 

Ye  Young  Yoon 

Joseph  Bricker 

Kevin  Ritenauer 

Matthew  Mitchener 

Ye  Young  Yoon 

Harrison  Honor 

Ye  Young  Yoon 

Matthew  Mitchener 
Jennifer  Marasti 

Joseph  Bricker 

Kevin  Ritenauer 

Will  McVay  (Guest) 
Darren  Lin  (Guest) 

Kevin  Ritenauer 
Joseph  Bricker 

Harp 

- 

- 

Lauren  Hayes 

Alix  Raspe 

Lauren  Hayes 

Piano 

Tomoki  Park 

- 

Nathan  Ben-Yehuda 

- 

Celeste 

Yu  Ching  Shelley  Ng 

- 

. 

_ 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Violin  Mentorship  Groups 


BONNIE  BEWICK 

RONAN  LEFKOWITZ 

Erin  Burkholder 

Shannon  Fitzhenry 

Cameron  Daly 

Suzan  Yanki  Karatas 

Gregory  Gennaro 

Helenmarie  Vassiliou 

Eliza  Wong 

Alexander  Yakub 

Emma  Zhuang 

Sage  Yang 

GLEN  CHERRY 

TAMARA  SMIRNOVA 

Francesca  Bass 

Lara  Lewison 

David  Bernat 

Amy  Semes 

Ji-Yeon  Lee 

Emily  Switzer 

Fangming  Shen 

Jecoliah  Wang 

Stephanie  Xu 

LUCIA  LIN 

ALEXANDER  VELINZON 

Edmund  Chung 

Vincent  Meklis 

Jordan  Hendy 

Emerson  Millar 

Hae  Ju  (Lidia)  Lee 

Carolyn  Semes 

Montserrat  Siles 

Momo  Wong 

Weiqiao  Wu 
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KEY  FOR  CHAMBER  MUSIC  /  RECITAL  ASSIGNMENTS 

CONCERT  TYPE 

DATE  &  TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 


Composer 

Program  Order  Information 

Faculty  Coaches  Part  Assigned  to 

Title 

Timing  in  minutes  (approximate;  if  known) 
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TMC  String  Quartet  Marathon  Concerts 
Saturday,  June  30,  2018  at  10:00  AM 
Saturday,  June  30,  2018  at  2:30  PM 
Sunday,  July  1 ,  201 8  at  2:30  PM 
Ozawa  Hall 

Haydn,  Franz  Joseph 
String  Quartet  in  D  minor,  Op.  76  No.  2 
Lin,  Joseph 
Hindemith,  Paul 
String  Quartet,  Op.  22 
Rhodes,  Samuel 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  33  No.  6 
Rhodes,  Samuel 
Brahms,  Johannes 

String  Quartet  in  A  minor,  Op.  51  No.  2 

Smirnoff,  Joel 

Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  77  No.  1 
Schween,  Astrid 
Prokofiev,  Sergei 
String  Quartet  No.  2 
Jennings,  Andrew 

Haydn,  Franz  Joseph 
String  Quartet  in  C,  Op.  76  No.  3 
Smirnoff,  Joel 
Berg,  Alban 
String  Quartet,  Op.  3 
Copes,  Ronald 

Haydn,  Franz  Joseph 
String  Quartet  in  B-flat,  Op.  33  No.  4 
Copes,  Ronald 
Janacek,  Leos 

String  Quartet  No.  2,  "Intimate  Letters" 

Tapping,  Roger 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  33  No.  2,  "The 
Jennings,  Andrew 
Schumann,  Robert 
String  Quartet  in  A,  Op.  41  No.  3 
Schween,  Astrid 

Haydn,  Franz  Joseph 
String  Quartet  in  E-flat,  Op.  76  No.  6 
Tapping,  Roger 
Beethoven,  Ludwig  van 
String  Quartet  in  E  Minor,  Op.  59  No.  2 
Lin,  Joseph 

CONTINUED  NEXT  PAGE 


The  Word  for  World  is  Quartet 


Vn 1  -  Haydn 

Montserrat  Siles 

Vn  1  -  Hindemith 

Alexander  Yakub 

Viola 

Charlotte  Malin 

Cello 

Nathaniel  Taylor 

Quartet  Ornelas 


Vn  1  -  Haydn 

Helenmarie  Vassiliou 

Vn  1  -  Brahms 

Hae  Ju  (Lidia)  Lee 

Viola 

Yangzi  Wang 

Cello 

Matthew  Chen 

Quartet  Coming  Home 


Vn  1  -  Haydn 

Stephanie  Xu 

Vn  1  -  Prokofiev 

Eliza  Wong 

Viola 

Alaina  Rea 

Cello 

Jaeyoung  Huh 

Rocannon's  Quartet 


Vn  1  -  Haydn 

Carolyn  Semes 

Vn  1  -  Berg 

Cameron  Daly 

Viola 

Joseph  Burke 

Cello 

Ben  Francisco 

Four  Ways  to  Quartet 


Vn 1  -  Haydn 

Francesca  Bass 

Vn  1  - Janacek 

Emerson  Millar 

Viola 

Jihye  Han 

Cello 

Danny  Poceta 

The  Left  Hand  of  Quartet 


Vn  1  -  Haydn 

Weiqiao  Wu 

Vn  1  -  Schuman 

Ji-Yeon  Lee 

Viola 

Rachel  Halvorson 

Cello 

Graham  Cullen 

The  Lathe  of  Quartet 


Vn  1  -  Haydn 

Jordan  Hendy 

Vn  1  -  Beethoven 

Amy  Semes 

Viola 

Matthew  Weathers 

Cello 

Allison  Drenkow 
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CONTINUED 


Haydn,  Franz  Joseph  A  Quartet  of  Earthsea 


String  Quartet  in  F,  Op.  77  No.  2 

Vn  1  -  Haydn 

Gregory  Gennaro 

Lin,  Joseph 

Vn  1  -  Harbison 

David  Bernat 

Harbison,  John 

Viola 

Johanna  Nowik 

String  Quartet  No.  4 

Cello 

Ethan  Brown 

Fischer,  Norman 

Haydn,  Franz  Joseph 

The  Quartet  of  Atuan 

String  Quartet  in  G,  Op.  33  No.  5 

Vn  1  -  Haydn 

Emma  Zhuang 

Tapping,  Roger 

Vn  1  -  Bartok 

Shannon  Fitzhenry 

Bartok,  Bela 

Viola 

Ye  Jin  Goo 

String  Quartet  No.  2 

Cello 

Chava  Appiah 

Smirnoff,  Joel 

Haydn,  Franz  Joseph 

The  Farthest  Quartet 

String  Quartet  in  C,  Op.  33  No.  3 

Vn  1  -  Haydn 

Vincent  Maklis 

Smirnoff,  Joel 

Vn  1  -  Britten 

Emily  Switzer 

Britten,  Benjamin 

Viola 

Patrick  Miller 

String  Quartet  No.  3 

Cello 

Olivier  Marger 

Tapping,  Roger 

Haydn,  Franz  Joseph 

Quartet  Tehanu 

Quartet  in  B-flat,  Op.  76  No.  4 

Vn  1  -  Haydn 

Jeoliah  Wang 

Schween,  Astrid 

Vn  1  -  Schubert 

Fangming  Shen 

Schubert,  Franz 

Viola 

Helen  Rucinski 

String  Quartet  in  A  minor,  Op.  29,  "Rosamunde" 

Cello 

John  Lee 

Lin,  Joseph 


Haydn,  Franz  Joseph 
String  Quartet  in  G,  Op.  76  No.  1 
Copes,  Ronald 
Verdi,  Giuseppe 
String  Quartet  in  E  minor 
Rhodes,  Samuel 


The  Quartet  Wind 


Vn  i  -  Haydn 

Momo  Wong 

Vn  1  -  Verdi 

Erin  Burkholder 

Viola 

Erica  Gailing 

Cello 

Daniel  Kopp 

Haydn,  Franz  Joseph 
String  Quartet  in  D,  Op.  76  No.  5 
Fischer,  Norman 
Shostakovich,  Dmitri 
String  Quartet  No.  9 
Copes,  Ronald 

Haydn,  Franz  Joseph 
String  Quartet  in  B  minor,  Op.  33  No.  1 
Rhodes,  Samuel 
Beethoven,  Ludwig  van 
String  Quartet  in  F,  Op.  59  No.  1 
Schween,  Astrid 


The  Wind's  Twelve  Quartets 


Vn  1  -  Haydn 

Susan  Yanki  Karatas 

Vn  1  -  Shostakovich 

Edmund  Chung 

Viola 

Sarah  Switzer 

Cello 

Hana  Cohon 

The  Quartet  Telling 


Vn  1  -  Haydn 

Sage  Yang 

Vn  1  -  Beethoven 

Lara  Lewison 

Viola 

Celia  Daggy 

Cello 

Henry  Shapard 
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TMC  Chamber  Concert 
Sunday,  July  1,  2018  at  10:00  AM 
Ozawa  Hall 


Walton,  William 
Spitfire  Prelude  and  Fugue 

8' 


Stefan  Asbury 
Michael  Roylance 
Richard  Sebring 


Hn  1 

Alison  Dresser 

Hn  II 

Chin  Pong  Chiu 

Hn  III 

Scott  Leger 

Hn  IV 

Devin  Gossett 

Tptl 

Federico  Montes 

Tpt  II 

Omri  Barak 

Crnt  1 

Michael  Harper 

Crnt  II 

Samuel  Huss 

Picc  T  pt 

Bryant  Millet 

Tbn  1 

Rob  Blumstein 

Tbn  II 

Connor  Rowe 

Tbn  III 

Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Timpani 

Matthew  Mitchener 

Perc,  Prncpl  (1) 

Joseph  Bricker 

Perc,  Sect  (2) 

Jennifer  Marasti 

Conductor 

Stefan  Asbury 

Prep.  Cond. 

Yu  An  Chang 

Bruckner,  Anton 
Three  Motets 

13' 


Stefan  Asbury 
Michael  Roylance 
Richard  Sebring 


Hn  1 

Nick  Auer 

Hn  II 

Scott  Leger 

Hn  III 

Julian  Schack 

Hn  IV 

Devin  Gossett 

Tptl 

Bryant  Millet 

Tpt  II 

Samuel  Huss 

Flugel  1 

Federico  Montes 

Flugel  II 

Omri  Barak 

Tbn  1 

Ethan  Shrier 

Tbn  II 

Connor  Rowe 

Tbn  III 

Rob  Blumstein 

Tbn  IV 

Salvatore  Zapparrata 

Ligeti,  Lukas  Dan  Bauch 

Pattern  Transformation 

5' 

CONTINUED  NEXT  PAGE 


Perc  1 

Ye  Young  Yoon 

Perc  II 

Joseph  Bricker 

Perc  III 

Matthew  Mitchener 

Perc  IV 

Kevin  Ritenauer 
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CONT’D 


Bernstein,  Leonard 
Dance  Suite 

6' 


Benjamin  Wright 


Horn 

Chin  Pong  Chiu 

Tptl 

Michael  Harper 

Tptll 

Bryant  Millet 

Trombone 

Connor  Rowe 

Tuba 

Joseph  LeFevre 

Cruttweil-Reade,  Ninfea 
Table  Talk 

91 


INTERMISSION 


Stefan  Asbury 
Toby  Oft 
Thomas  Rolfs 


Hn  1 

Julian  Schack 

Hn  II 

Devin  Gossett 

Hn  III 

Scott  Leger 

Hn  IV 

Chin  Pong  Chiu 

Hn  V 

Nick  Auer 

Hn  VI 

Alison  Dresser 

Tptl 

Federico  Montes 

Tpt  II 

Michael  Harper 

Tpt  III 

Bryant  Millet 

Tpt  IV 

Omri  Barak 

Tpt  V 

Samuel  Huss 

Tbn  1 

Connor  Rowe 

Tbn  II 

Rob  Blumstein 

Tbn  III 

Ethan  Shrier 

Bass  Tbn 

Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Perc  1 

Harrison  Honor 

Perc  II 

Jennifer  Marasti 

Conductor 

Gemma  New 

Grieg,  Edvard  Stefan  Asbury 

Funeral  March  for  Rikard  Nordr  Michael  Roylance 
7'  Richard  Sebring 


CONTINUED  NEXT  PAGE 


Hn  1 

Devin  Gossett 

Hn  II 

Alison  Dresser 

Hn  III 

Julian  Schack 

Hn  IV 

Chin  Pong  Chiu 

Tptl 

Samuel  Huss 

Tptll 

Bryant  Millet 

Tpt  III 

Michael  Harper 

Tbn  1 

Rob  Blumstein 

Tbn  II 

Ethan  Shrier 

Tbn  III 

Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Euphonium 

Connor  Rowe 

Perc  1 

Kevin  Ritenauer 

Perc  II 

Ye  Young  Yoon 

Perc  III 

Harrison  Honor 

Conductor 

Gemma  New 
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CONT’D 


Wallin,  Rolf 
Stonewave 

12' 


Tomasi,  Henri 
Fanfares  Liturgiques 

20' 


Perc  1 

Jennifer  Marasti 

Perc  II 

Harrison  Honor 

Perc  III 

Kevin  Ritenauer 

Perc  IV 

Matthew  Mitchener 

Perc  V 

Joseph  Bricker 

Perc  VI 

Ye  Young  Yoon 

Stefan  Asbury 
Toby  Oft 
Thomas  Rolfs 


Hn  1 

Scott  Leger 

Hn  II 

Julian  Schack 

Hn  III 

Alison  Dresser 

Hn  IV 

Nick  Auer 

Tptl 

Omri  Barak 

Tptll 

Michael  Harper 

Tpt  III 

Federico  Montes 

Tbn  1 

Ethan  Shrier 

Tbn  II 

Connor  Rowe 

Tbn  III 

Rob  Blumstein 

Bass  Tbn 

Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Timpani 

Kevin  Ritenauer 

Perc,  Prncpl  (1) 

Harrison  Honor 

Perc,  Sect  (2) 

Ye  Young  Yoon 

Perc,  Sect  (3) 

Joseph  Bricker 

Perc,  Sect  (4) 

Jennifer  Marasti 

Conductor 

Yu  An  Chang 
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TMC  Chamber  Concert 

Monday,  July  2,  2018  at  8:00  PM 
Ozawa  Hall 


Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  159  Sanford  Sylvan 

"Sehet,  wir  gehn  hinauf  gen  Jerusalem" 

14' 


Soprano 

Fotina  Naumenko 

Mezzo-soprano 

Katherine  Beck 

Mezzo-soprano 

Olivia  Cosio 

Tenor 

Eric  Carey 

Baritone 

Nathaniel  Sullivan 

Baritone 

Thomas  West 

Oboe 

Mark  Debski 

Vn  1  la 

Clement  Luu 

Vn  1  1b 

Sarah  Peters 

Vn  1  2a 

Irene  Fitzgerald-Cherry 

Vn  II  la 

Sam  Weiser 

Vn  II  1b 

Micah  Brightwell 

Va  la 

Alexandra  Simpson 

Va  1b 

Dan  Fellows 

Vc  la 

Jesse  Christeson 

Vc  1b 

Daniel  Kopp 

Db 

Carl  Anderson 

Cont  &  Reh  pno 

Adam  Rothenberg 

Conductor 

Gemma  New 

Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  105  Dawn  Upshaw 

"Herr,  gehe  nicht  ins  Gericht" 

25' 


INTERMISSION 


Soprano 

Robin  Steitz 

Mezzo-soprano 

Kelly  Newberry 

Tenor 

Chance  Jonas-O'Toole 

Baritone 

Edward  Vogel 

Ob  1 

Jessica  Warren 

Ob  II 

Andrew  Port 

Trumpet 

Bryant  Millet 

Vn  1  la 

Clement  Luu 

Vn  1  1b 

Sarah  Peters 

Vn  1  2a 

Irene  Fitzgerald-Cherry 

Vn  II  la 

Sam  Weiser 

Vn  II  1b 

Micah  Brightwell 

Va  la 

Alexandra  Simpson 

Va  1b 

Dan  Fellows 

Vc  la 

Jesse  Christeson 

Vc  1b 

Daniel  Kopp 

Db 

Carl  Anderson 

Cont  &  Reh  pno 

Jonathan  Lakeland 

CONTINUED  NEXT  PAGE 


CONT'D 

Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  58  Sanford  Sylvan 

"Ach  Gott,  wie  manches  Herzeleid  [II]" 

12' 


Bach,  Johann  Sebastian  John  Harbison 

Cantata  No.  109  Dawn  Upshaw 

"Ich  glaube,  lieber  Herr" 

26' 


Soprano 

Mary  Bonhag 

Soprano 

Elaine  Daiber 

Soprano 

Paulina  Swierczek 

Soprano 

Elena  Villalon 

Baritone 

Edward  Vogel 

Bass 

William  Socolof 

Ob  1 

Mark  Debski 

Ob  11 

Liam  Boisset 

Eng.  Hn 

Jessica  Warren 

Vn  1  la 

Sarah  Peters 

Vn  1  1b 

Clement  Luu 

Vn  1  2a 

Irene  Fitzgerald-Cherry 

Vn  II  la 

Micah  Brightwell 

Vn  II  1b 

Sam  Weiser 

Va  la 

Dan  Fellows 

Va  1b 

Alexandra  Simpson 

Vc  la 

Daniel  Kopp 

Vc  1b 

Jesse  Christeson 

Db 

Alexander  Bickard 

Cont  &  Reh  pno 

Nathaniel  LaNasa 

Conductor 

Yu  An  Chang 

Soprano 

Ally  Smither 

Mezzo-soprano 

Kelly  Newberry 

Mezzo-soprano 

Rebecca  Printz 

Tenor 

Eric  Carey 

Tenor 

Alex  Longnecker 

Tenor 

Daniel  McGrew 

Baritone 

Thomas  West 

Ob  1 

Andrew  Port 

Ob  II 

Mark  Debski 

Trumpet 

Michael  Harper 

Cont  &  Reh  pno 

Daniel  Zelibor 

Conductor 

John  Harbison 

Vn  1  la 

Sarah  Peters 

Vn  1  1b 

Clement  Luu 

Vn  1  2a 

Irene  Fitzgerald-Cherry 

Vn  II  la 

Micah  Brightwell 

Vn  II  1b 

Sam  Weiser 

Va  la 

Dan  Fellows 

Va  1b 

Alexandra  Simpson 

Vc  la 

Daniel  Kopp 

Vc  1b 

Jesse  Christeson 

Db 

Alexander  Bickard 

Cont  &  Reh  pno 

Daniel  Zelibor 
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TMC  Prelude  Concert 
Saturday,  July  7,  2018  at  6:00  PM 
Ozawa  Hall 


Lewis,  George 
Thistledown 

12' 


Jacob  Greenberg 
George  Lewis 


Violin 

Jacob  Schafer 

Cello 

Sonia  Mantell 

Piano 

Nathan  Ben-Yehuda 

Percussion 

Jennifer  Marasti 

Ricketts,  Matthew 
In  Partial  View 

15' 


Norman  Fischer 


Vn  1 

Jacob  Schafer 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Walton,  William  Alan  Smith 

Three  Songs  of  Edith  Sitwell 

10’ 


Soprano 

Fotina  Naumenko 

Piano 

Yu  Ching  Shelley  Ng 

Mozart,  Wolfgang  Amadeus 

Jacob  Greenberg 

Piano  1 

Nathan  Ben-Yehuda 

Fantasia  for  a  Musical  Clock,  K.608 

Piano  II 

Tomoki  Park 

10' 

Stravinsky,  Igor 

Jacob  Greenberg 

Piano  1 

Yu  Ching  Shelley  Ng 

Sonata  for  two  pianos 

Piano  II 

Nora  Bartosik 

ir 
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TMC  Chamber  Concert 
Sunday,  July  8,  2018  at  10:00  AM 
Ozawa  Hall 


Strauss,  Richard 
Serenade  for  winds,  Op.  7 

10’ 


Taylor,  Alex  Todd  Seeber 

Descent 

10' 


FI  1 

Min  Ha  Kim 

FI  II 

Shannon  Vandzura 

Ob  1 

Liam  Boisset 

Ob  II 

Mark  Debski 

Cla  1 

Taylor  Marino 

Cla  II 

Ben  Quarles 

Bsn  1 

Luke  Fieweger 

Bsn  II 

Robert  Curl 

Contra 

Thomas  English 

Hn  1 

Julian  Schack 

Hn  II 

Scott  Leger 

Hn  III 

Alison  Dresser 

Hn  IV 

Devin  Gossett 

Db  1 

Kaelan  Decman 

Db  II 

Gabriel  Polinsky 

Db  III 

Carl  Anderson 

Db  IV 

Lena  Goodson 

Db  V 

Nick  Myers 

Db  VI 

Alexander  Bickard 

Db  VII 

Edward  Kass 

Ives,  Charles  Jacob  Greenberg 

Largo  for  violin,  clarinet,  and  piano 

6' 


Violin 

Sage  Yang 

Clarinet 

Ryan  Toher 

Piano 

Nathan  Ben-Yehuda 

Chandler,  Theophilus 
Two  Taylor  Songs 

10' 


CONTINUED  NEXT  PAGE 


Norman  Fischer 
John  Harbison 


Soprano 

Ally  Smither 

Picc  1 

Olivia  Staton 

Picc  II 

Hannah  Hammel 

Ob  l/EH 

Mark  Debski 

Ob  ll/EH 

Liam  Boisset 

Bb  Cl 

Giovanni  Bertoni 

Eb/ACI 

Ben  Quarles 

Bsn  1 

Thomas  English 

Bn  ll/Ctra 

Jordan  Brokken 

Hn  1 

Scott  Leger 

Hn  II 

Julian  Schack 

Conductor 

Yu  An  Chang 

Rehearsal  piano 

Marika  Yasuda 
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CONT'D 


Mozart,  Wolfgang  Amadeus  Richard  Svoboda 
Serenade  No.  10  in  B-flat,  K.361,  "Gran  Partita” 

50' 


Ob  1 

Jessica  Warren 

Ob  II 

Andrew  Port 

Cla  1 

Kamalia  Freyling 

Cla  II 

Ryan  Toher 

Bassett  1 

Giovanni  Bertoni 

Bassett  II 

Taylor  Marino 

Bsn  1 

Jordan  Brokken 

Bsn  II 

Robert  Curl 

Contra 

Luke  Fieweger 

Hn  1 

Nick  Auer 

Hn  II 

Alison  Dresser 

Hn  III 

Chin  Pong  Chiu 

Hn  IV 

Devin  Gossett 

Conducting  Seminar 
Monday,  July  9,  2018  at  2:00  PM 
Wednesday,  July  11,  2018  at  1:00  PM 
Thursday,  July  12,  2018  at  1:00  PM 
Friday,  July  13,  2018  at  1:00  PM 
Saturday,  July  14,  2018  at  1:00  PM 

Seranak  (July  11,  12,  14) 

Maple  Studio  (July  9, 13) 


Repertoire  TBA 


Stefan  Asbury 


Violin 

Laura  Liu 

Violin 

Clement  Luu 

Viola 

Charlotte  Malin 

Cello 

Ariana  Nelson 

Bass 

Nash  Tomey 

Piano 

Eric  Sedgwick 
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TMC  Prelude  Concert 
Saturday,  July  14,  2018  at  6:00  PM 
Ozawa  Hall 


TBA 

brass  quintet  TBA 


Rands,  Bernard 

...in  the  receding  mist... 

10' 


Horn 

Julian  Schack 

Trumpet 

Samuel  Huss 

Trumpet 

Omri  Barak 

Trombone 

Rob  Blumstein 

Bass  Tbn 

Salvatore  Zapparrata 

Andrew  Jennings 


Flute 

Min  Ha  Kim 

Harp 

Lauren  Hayes 

Violin 

Francesca  Bass 

Viola 

Alaina  Rea 

Cello 

Chava  Appiah 

Dvorak,  Anton  Ronan  Lefkowitz 

Piano  Quintet  No.  2  in  A,  Op.  81 

38' 


Piano 

Nora  Bartosik 

Vn  1 

Montserrat  Siles 

Vn  II 

Ji-Yeon  Lee 

Viola 

Joseph  Burke 

Cello 

Ethan  Brown 
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TMC  Chamber  Concert 

Sunday,  July  15,  2018  at  10:00  AM 
Ozawa  Hall 


Beethoven,  Ludwig  van 
Piano  Trio,  Op.  70  No.  2 

30' 


Stephen  Drury 


Piano 

Yu  Ching  Shelley  Ng 

Violin 

Erin  Burkholder 

Cello 

Daniel  Poceta 

Haas,  Georg  Stephen  Drury 

aus  freier  lust...  verbunden 

14' 


Bass  Flute 

Hannah  Hammel 

Bass  Cl. 

Ben  Quarles 

Perc  1 

Kevin  Ritenauer 

Perc  II 

Matthew  Mitchener 

Viola 

Matthew  Weathers 

Cello 

Allison  Drenkow 

Db 

Alexander  Bickard 

Conductor 

Stephen  Drury 

Tower,  Joan  Norman  Fischer 

String  Quartet  No.  5,  White  Water 

17 


Vn  1 

Emily  Switzer 

Vn  II 

Eliza  Wong 

Viola 

Erica  Gailing 

Cello 

Graham  Cullen 

Stephenson,  Alex 
calling,  crying 

5’ 


Andrew  Jennings 
Dawn  Upshaw 


Mezzo-soprano 

Rebecca  Printz 

Vn  1 

Chi  Li 

Vn  II 

Jacob  Schafer 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Rehearsal  piano 

Nathaniel  LaNasa 

Mendelssohn,  Felix 
Octet  in  E-flat,  Op.  20 

33’ 


Vn  1 

Lara  Lewison 

Vn  II 

Jecoliah  Wang 

Vn  III 

Fangming  Shen 

Vn  IV 

Carolyn  Semes 

Va  1 

Celia  Daggy 

Va  II 

Yangzi  Wang 

Vc  1 

Olivier  Marger 

Vc  II 

Jakyoung  Huh 
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TMC  Vocal  Workshop 
Tuesday,  July  17,  2018  at  1:30  PM 
Chamber  Music  Hall 

Spanish  artsong  TBD 


Spanish  artsong  TBD 


Spanish  artsong  TBD 


TMC  Vocal  Concert 

Tuesday,  July  17,  2018  at  8:00  PM 

Ozawa  Hall 

PROGRAM  ORDER  TBD 

Boulanger,  Lili  Alan  Smith 

Selections  from  Clairieres  dans  le  ciel 


Soprano 

Paulina  Swierczek 

Piano 

Tomoki  Park 

Soprano 

Robin  Steitz 

Piano 

Daniel  Zelibor 

Tenor 

Alex  Longnecker 

Piano 

Nathan  Ben-Yehuda 

Tenor 

Chance  Jonas-O'Toole 

Piano 

Jonathan  Lakeland 

Debussy,  Claude  Sanford  Sylvan 

Selections  from  Ariettes  oubliees 


Soprano 

Elena  Villalon 

Piano 

Marika  Yasuda 

French  artsong  TBD 


Roger  Vignoles 


Baritone 

Edward  Vogel 

Piano 

Jonathan  Lakeland 

Messiaen,  Olivier 
Trois  melodies 


Sanford  Sylvan 


Soprano 

Fotina  Naumenko 

Piano 

Marika  Yasuda 

Ravel,  Maurice  Tony  Arnold 

Selections  from  Histoires  naturelles 


Bass-baritone 

William  Socolof 

Piano 

Adam  Rothenberg 

Enescu,  George  Roger  Vignoles 

Sept  Chansons  de  Clement  Marot  (selections) 


Mezzo-soprano 

Olivia  Cosio 

Piano 

Adam  Rothenberg 

Scandinavian  artsong  TBD 


Roger  Vignoles 


Soprano 

Mary  Bonhag 

Piano 

Nathaniel  LaNasa 

Schoenberg,  Arnold  Tony  Arnold 

Selections  from  Brettl  Lieder 


Mezzo-soprano 

Katherine  Beck 

Piano 

Dan  Overly 
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TMC  Vocal  Prelude 

Saturday,  July  21,  2018  at  6:00  PM 
Ozawa  Hall 


Les  feuilles  morte 
La  vie  en  rose 


Le  Serpent  qui  danse 
Hymne  a  I'amour 


Parlez-moi  d'amour 

Que  reste-t-il  de  nos  amours 


Ne  me  quitte  pas 
La  Romance  de  Paris 


Stephanie  Blythe 

Soprano 

Ally  Smither 

Alan  Smith 

Piano 

Adam  Rothenberg 

Stephanie  Blythe 

Mezzo-soprano 

Rebecca  Printz 

Alan  Smith 

Piano 

Daniel  Zelibor 

Stephanie  Blythe 

Tenor 

Alex  Longnecker 

Alan  Smith 

Piano 

Jonathan  Lakeland 

Stephanie  Blythe 

Baritone 

Nathaniel  Sullivan 

Alan  Smith 

Piano 

Dan  Overly 
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TMC  Chamber  Concert 
Sunday,  July  22,  2018  at  10:00  AM 
Ozawa  Hall 


Mozart,  Wolfgang  Amadeus  Ed  Gazouleas 

String  Quartet  in  F  major  K.  590 

28' 

Lee,  Scott  Norman  Fischer 

Hurry  Up  and  Wait 

5' 


Dutilleux,  Henri 
Les  Citations 

14' 

Dean,  Brett  Andrew  Jennings 

Voices  of  Angels 

27' 


Rzewski,  Frederic  Stephen  Drury 

Coming  Together,  Parts  I  and  II 

28' 


Vn  1 

David  Bernat 

Vn  II 

Gregory  Gennaro 

Viola 

Jihye  Han 

Cello 

Hana  Cohon 

Clarinet 

Kamalia  Freyling 

Violin 

Jacob  Schafer 

Cello 

Sonia  Mantell 

Piano 

Nora  Bartosik 

Oboe 

Liam  Boisset 

Percussion 

Harrison  Honor 

Hrpsch 

Tomoki  Park 

Db 

Nick  Myers 

Piano 

Dan  Overly 

Violin 

Vincent  Meklis 

Viola 

Johanna  Nowik 

Cello 

Benjamin  Francisco 

Db 

Lena  Goodson 

Narrator 

David  Garrison 

Flute 

Shannon  Vandzura 

Oboe 

Mark  Debski 

Clarinet 

Taylor  Marino 

Bsn 

Jordan  Brokken 

Horn 

Chin  Pong  Chiu 

Horn 

Nick  Auer 

Trombone 

Ethan  Shrier 

Percussion 

Ye  Young  Yoon 

Percussion 

Joseph  Bricker 

Piano 

Nathan  Ben-Yehuda 

Piano 

Yu  Ching  Shelley  Ng 

Violin 

Amy  Semes 

Violin 

Cameron  Daly 

Violin 

Helenmarie  Vassiliou 

Viola 

Helen  Rucinski 

Viola 

Patrick  Miller 

Cello 

John  Lee 

Cello 

Nathaniel  Taylor 

Db  (electric  if  poss 

Edward  Kass 
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TMC  Vocal  Concert 

Sunday,  July  22,  2018  at  8:00  PM 
Ozawa  Hall 


PROGRAM  ORDER  TBD 

Messiaen,  Olivier 
Selections  from  Harawi 


Tony  Arnold 


Soprano 

Elaine  Daiber 

Piano 

Jonathan  Lakeland 

Harbison,  John  Dawn  Upshaw 

Selections  from  Simple  Daylight 


Soprano 

Robin  Steitz 

Piano 

Nathaniel  LaNasa 

Marx,  Joseph 
Selected  songs 


Alan  Smith 


Soprano 

Paulina  Swierczek 

Piano 

Dan  Overly 

Bolcom,  William 
Cabaret  Songs  TBD 


Dawn  Upshaw 


Mezzo-soprano 

Kelly  Newberry 

Piano 

Marika  Yasuda 

Hahn,  Reynaldo 
Selected  songs 


Sanford  Sylvan 


Tenor 

Eric  Carey 

Piano 

Daniel  Zelibor 

Mompou,  Federico 
Selected  songs 


Sanford  Sylvan 


Tenor 

Daniel  McGrew 

Piano 

Adam  Rothenberg 

French  artsong  TBD 


Stephanie  Blythe 


Baritone 

Thomas  West 

Piano 

Nathaniel  LaNasa 

Festival  of  Contemporary  Music 
Thursday,  July  26,  2018  at  8:00  PM 
Ozawa  Hall 


Norgard,  Per  Stefan  Asbury 

Voyage  Into  the  Golden  Screen 

18' 


FI  I/Alto 

Mira  Magrill  (Guest) 

FI  II 

Allison  Parramore  (Guest) 

Oboe 

Jessica  Warren 

Clarinet 

Amanda  Witt  (Guest) 

Bsn 

Robert  Curl 

Hn  1 

Devin  Gossett 

Hn  II 

Julian  Schack 

Tpt  1 

Bryant  Millet 

Tptll 

Omri  Barak 

Trombone 

Rob  Blumstein 

Percussion 

Matthew  Mitchener 

Harp 

Alix  Raspe 

Piano 

Michael  Smith  (Guest) 

Vnl  la 

Francesca  Bass 

Vnl  1b 

Eliza  Wong 

Vnl  2a 

Jecoliah  Wang 

Vnl  2b 

Fangming  Shen 

Vnll  la 

Ji-Yeon  Lee 

Vnll  1b 

Lara  Lewison 

Vnll  2a 

Erin  Burkholder 

Vnll  2b 

Montserrat  Siles 

Va  la 

Celia  Daggy 

Va  1b 

Joseph  Burke 

Va  2a 

Alaina  Rea 

Vc  la 

Olivier  Marger 

Vc  1b 

Jakyoung  Huh 

Db 

Kaelan  Decman 

Conductor 

Stefan  Asbury 

CONTINUED  NEXT  PAGE 
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CONT'D 


Leith,  Oliver  Thomas  Ades 

Dream  Horse 

15' 


Coll,  Francisco  Thomas  Ades 

Four  Iberian  Miniatures 

12' 


Soprano 

Ally  Smither 

Baritone 

Nathaniel  Sullivan 

Fl/Alto  FI 

Olivia  Staton 

Cla  1 

Giovanni  Bertoni 

Cla  II 

Erin  Fung  (Guest) 

Tpt  1 

Omri  Barak 

Tptll 

Michael  Harper 

Tbn  1 

Rob  Blumstein 

Tbn  II 

Connor  Rowe 

Percussion 

Kevin  Ritenauer 

Vn  1 

Erin  Burkholder 

Vn  II 

Emily  Switzer 

Va  1 

Erica  Gailing 

Va  II 

Sarah  Switzer 

Vcl 

Daniel  Poceta 

Veil 

Graham  Cullen 

Db 

Alexander  Bickard 

Conductor 

Thomas  Ades 

Rehearsal  piano 

Daniel  Zelibor 

Soloist 

Chi  Li 

FI  1 

Mira  Magrill  (Guest) 

FI  II 

Allison  Parramore  (Guest) 

Oboe 

Andrew  Port 

Cla  1 

Ryan  Toher 

Bass  Cl. 

Amanda  Witt  (Guest) 

Bsn  1 

Luke  Fieweger 

Bsn  II 

Robert  Curl 

Horn 

Julian  Schack 

Trumpet 

Bryant  Millet 

Trombone 

Connor  Rowe 

Perc  1 

Matthew  Mitchener 

Perc  II 

Kevin  Ritenauer 

Piano 

Tomoki  Park 

Vnl  la 

Lara  Lewison 

Vnl  1b 

Montserrat  Siles 

Vnll  la 

Eliza  Wong 

Vnll  1b 

Ji-Yeon  Lee 

Va  la 

Yangzi  Wang 

Va  lb 

Alaina  Rea 

Vc  la 

Graham  Cullen 

Vc  lb 

Olivier  Marger 

Db 

Alexander  Bickard 

Conductor 

Thomas  Ades 

CONTINUED  NEXT  PAGE 
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CONT’D 


Krausas,  Veronika  Thomas  Ades 

Analemma 

14' 


Nancarrow,  Conlon  Thomas  Ades 

Etudes  2,  3c,  5,  9 

14’ 


Flute 

Olivia  Staton 

Oboe 

Andrew  Port 

Cla  /  Bass  Cla 

Ryan  Toher 

Trumpet 

Michael  Harper 

Harp 

Alix  Raspe 

Piano 

Michael  Smith  (Guest) 

Vn  1 

Fangming  Shen 

Vn  II 

Jecoliah  Wang 

Viola 

Celia  Daggy 

Cello 

Daniel  Poceta 

Conductor 

Yu  An  Chang 

Fl/Picc 

Mira  Magrill  (Guest) 

Ob/Eh 

Jessica  Warren 

Bass  Cl. 

Amanda  Witt  (Guest) 

Eb  Cl 

Erin  Fung  (Guest) 

Bb  Cl 

Giovanni  Bertoni 

Bsn 

Luke  Fieweger 

Saxophone 

Scott  Chamberlin  (Guest) 

Horn 

Devin  Gossett 

Tptl 

Bryant  Millet 

Tptll 

Omri  Barak 

Tpt  III 

Michael  Harper 

Trombone 

Connor  Rowe 

Percussion 

Matthew  Mitchener 

Hrpsch 

Michael  Smith  (Guest) 

Pno  &  Cel 

Tomoki  Park 

Vn  1 

Francesca  Bass 

Vn  II 

Hae  Ju  (Lidia)  Lee 

Viola 

Joseph  Burke 

Cello 

Jakyoung  Huh 

Db 

Kaelan  Decman 

Conductor 

Yu  An  Chang 
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Festival  of  Contemporary  Music 

Friday,  July  27,  2018  at  2:30  PM 
Ozawa  Hall 


Yi,  Chen 
As  In  a  Dream 

8' 


Dawn  Upshaw 


Soprano 

Paulina  Swierczek 

Violin 

Weiqiao  Wu 

Cello 

Chava  Appiah 

Rehearsal  piano 

Jonathan  Lakeland 

Saunders,  Rebecca 
Fletch 

15' 


Vn  1 

Jacob  Schafer 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Ruders,  Poul 
String  Quartet  No.  4 

22' 

INTERMISSION 


Norman  Fischer 


Vn  1 

Suzan  Yanki  Karatas 

Vn  II 

Shannon  Fitzhenry 

Viola 

Rachel  Halvorson 

Cello 

Ethan  Brown 

Nancarrow,  Conlon 
Etudes  6,  7 

12' 


Thomas  Ades 


Piano  1 

Nathan  Ben-Yehuda 

Piano  II 

Thomas  Ades 

Harvey,  Jonathan 
String  Quartet  No.  3 

16' 


Andrew  Jennings 


Vn  1 

Chi  Li 

Vn  II 

Jacob  Schafer 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Festival  of  Contemporary  Music 
Saturday,  July  28,  2018  at  6:00  PM 
Ozawa  Hall 


Alvarez,  Javier 
Trompatufarria  al  pastor 

4’ 


Kurtag,  Gyorgy 
Eletut  Lebenslauf 

T 


Weir,  Judith 

Wake  Your  Wild  Voice 

10' 

Shepherd,  Sean 
Oboe  Quartet 

12' 


Norman,  Andrew 
Light  Screens 

10' 


Hn  1 

Chin  Pong  Chiu 

Hn  II 

Scott  Leger 

Hn  III 

Alison  Dresser 

Hn  IV 

Nick  Auer 

Stephen  Drury 


Bassett  1 

Ryan  Toher 

Bassett  II 

Giovanni  Bertoni 

Piano  1 

Tomoki  Park 

Piano  II 

Michael  Smith  (Guest) 

Bsn 

Jordan  Brokken 

Cello 

Allison  Drenkow 

Norman  Fischer 


Oboe 

Mark  Debski 

Violin 

Alexander  Yakub 

Viola 

Jihye  Han 

Cello 

Henry  Shapard 

Andrew  Jennings 


Flute 

Shannon  Vandzura 

Violin 

Carolyn  Semes 

Viola 

Johanna  Nowik 

Cello 

Hana  Cohon 
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Festival  of  Contemporary  Music 

Sunday,  July  29,  2018  at  10:00  AM 
Ozawa  Hall 


Barry,  Gerald 
Sextet 

8' 


Thomas  Ades 


Bass  Cl. 

Ben  Quarles 

Trumpet 

Federico  Montes 

Perc  1 

Jennifer  Marasti 

Perc  II 

Ye  Young  Yoon 

Piano 

Nora  Bartosik 

Db 

Gabriel  Polinsky 

Birtwistle,  Harrison 
Cortege 

15’ 


Stephen  Drury 


Flute 

Min  Ha  Kim 

Oboe 

Liam  Boisset 

Clarinet 

Taylor  Marino 

Bsn 

Thomas  English 

Horn 

Alison  Dresser 

Trumpet 

Samuel  Huss 

Bass  Trumpet 

Ethan  Shrier 

Percussion 

Joseph  Bricker 

Piano 

Yu  Ching  Shelley  Ng 

Violin 

Momo  Wong 

Viola 

Matthew  Weathers 

Cello 

Matthew  Chen 

Db 

Nick  Myers 

Castiglioni,  Niccolo 
Cantus  Planus 

20' 


INTERMISSION 


Stefan  Asbury 
Tony  Arnold 


Soprano  1 

Fotina  Naumenko 

Soprano  II 

Mary  Bonhag 

Fl/Alto  FI 

Hannah  Hammel 

Clarinet 

Kamalia  Freyling 

Percussion 

Harrison  Honor 

Harp 

Lauren  Hayes 

Piano  &  Reh  pno 

Nathaniel  LaNasa 

Violin 

Emma  Zhuang 

Cello 

Benjamin  Francisco 

Conductor 

Gemma  New 

Norgard,  Per 
String  Quartet  No.  10 

14' 

CONTINUED  NEXT  PAGE 


Norman  Fischer 


Vn  1 

Amy  Semes 

Vn  II 

Edmund  Chung 

Viola 

Ye  Jin  Goo 

Cello 

John  Lee 
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CONT'D 


Knussen,  Oliver 
Reflection 

8' 


Violin 

Jacob  Schafer 

Piano 

Daniel  Zelibor 

Kurtag,  Gyorgy 
Officium  Breve 

18' 


Andrew  Jennings 


Vn  1 

Jordan  Hendy 

Vn  1 

Stephanie  Xu 

Viola 

Helen  Rucinski 

Cello 

Daniel  Kopp 

TMC  Prelude  Concert 

Saturday,  August  4,  2018  at  6:00  PM 

Ozawa  Hall 


Schubert,  Franz 
Octet  in  F  major,  D.  803 

57' 


Norman  Fischer 


Clarinet 

Taylor  Marino 

Bsn 

Thomas  English 

Horn 

Scott  Leger 

Vn  1 

Momo  Wong 

Vn  II 

Sage  Yang 

Viola 

Matthew  Weathers 

Cello 

Matthew  Chen 

Db 

Carl  Anderson 
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TMC  Chamber  Concert 

Sunday,  August  5,  2018  at  10:00  AM 
Ozawa  Hall 


Bach,  Johann  Sebastian 
Brandenburg  Concerto  No.  3 

10' 


Norman  Fischer 


Hrpsch 

Dan  Overly 

Vn  1 

Vincent  Meklis 

Vn  II 

Hae  Ju  (Lidia)  Lee 

Vn  III 

Emma  Zhuang 

Va  1 

Rachel  Halvorson 

Va  II 

Sarah  Switzer 

Va  III 

Celia  Daggy 

Vc  1 

Henry  Shapard 

Vc  II 

Jakyoung  Huh 

Vc  III 

Allison  Drenkow 

Db 

Lena  Goodson 

Wuorinen,  Charles  Andrew  Jennings 

Bearbeitungen  uber  das  Glogauer  Liederbuch 

10’ 


Fl/Picc 

Min  Ha  Kim 

Cla  /  Bass  Cla 

Kamalia  Freyling 

Violin 

Shannon  Fitzhenry 

Db 

Alexander  Bickard 

Balch,  Katherine  Elizabeth  Rowe 

Thread,  Unfurled 

9’ 

Schoenberg,  Arnold  Ed  Gazouleas 

Verklaerte  Nacht 

29' 


Flute 

Shannon  Vandzura 

Piano 

Tomoki  Park 

Vn  1 

Weiqiao  Wu 

Vn  II 

Helenmarie  Vassiliou 

Va  1 

Erica  Gailing 

Va  II 

Ed  Gazouleas 

Vc  1 

Daniel  Poceta 

Vc  II 

Olivier  Marger 

Gibson,  Sarah  TBA 

I  prefer  living  in  ciolor 

T 


Bass  Cl. 

Ben  Quarles 

Percussion 

Matthew  Mitchener 

Piano 

Marika  Yasuda 

Violin 

Jacob  Schafer 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Beethoven,  Ludwig  van  Emanuel  Ax 

String  Quartet,  Op.  59  No.  3 

34' 


Vn  1 

Emerson  Millar 

Vn  II 

Cameron  Daly 

Viola 

Patrick  Miller 

Cello 

Nathaniel  Taylor 

Tanglewood  On  Parade 
Tuesday,  August  7,  2018  at  2:30  PM 
Ozawa  Hall 

TOP  Percussion 
Program  to  include 
Tower:  DNA 


parts  TBD 

Harrison  Honor 

parts  TBD 

Matthew  Mitchener 

parts  TBD 

Kevin  Ritenauer 

parts  TBD 

Ye  Young  Yoon 

parts  TBD 

Jennifer  Marasti 

parts  TBD 

Joseph  Bricker 

Tanglewood  On  Parade 
Tuesday,  August  7,  2018  at  3:30  PM 
Visitor  Center  Porch 


Barber,  Samuel 
Summer  Music 

13' 


Cindy  Meyers 


Flute 

Olivia  Staton 

Oboe 

Andrew  Port 

Clarinet 

Ryan  Toher 

Bsn 

Robert  Curl 

Horn 

Devin  Gossett 

Tanglewood  On  Parade 
Tuesday,  August  7,  2018  at  4:00  PM 
Ozawa  Hall 


Solo  Piano  Music  Meng-Chieh  Liu 

works  TBA 


Piano 

Nora  Bartosik 

Piano 

Nathan  Ben-Yehuda 

Piano 

Jonathan  Lakeland 

Piano 

Nathaniel  LaNasa 

Piano 

Yu  Ching  Shelley  Ng 

Piano 

Dan  Overly 

Piano 

Tomoki  Park 

Piano 

Adam  Rothenberg 

Piano 

Marika  Yasuda 

Piano 

Daniel  Zelibor 
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Tanglewood  On  Parade 

Tuesday,  August  7,  2018  at  7:30  PM 
Shed 


Brass  Fanfares  TBA 


Stefan  Asbury 


Horn 

Julian  Schack 

Horn 

Devin  Gossett 

Horn 

Scott  Leger 

Horn 

Chin  Pong  Chiu 

Horn 

Nick  Auer 

Horn 

Alison  Dresser 

Trumpet 

Federico  Montes 

Trumpet 

Michael  Harper 

Trumpet 

Bryant  Millet 

Trumpet 

Omri  Barak 

Trumpet 

Samuel  Huss 

Trombone 

Connor  Rowe 

Trombone 

Rob  Blumstein 

Trombone 

Ethan  Shrier 

Bass  Tbn 

Salvatore  Zapparrata 

Tuba 

Joseph  LeFevre 

Perc  1 

TBA 

Perc  II 

TBA 

Perc  III 

TBA 

Conductor 

Yu  An  Chang 

Conductor 

Gemma  New 
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TMC  Prelude  Concert 

Saturday,  August  11,  2018  at  6:00  PM 

Ozawa  Hall 


Lash,  Hannah  Elizabeth  Rowe 

Three  Shades  Without  Angles  Jessica  Zhou 

8' 


Flute 

Hannah  Hammel 

Harp 

Alix  Raspe 

Viola 

Samuel  Pedersen 

Golijov,  Osvaldo  TBA 

Last  Round 

13' 


Vn  IA 

Carolyn  Semes 

Vn  IIA 

Ji-Yeon  Lee 

Vn  IB 

Erin  Burkholder 

Vn  IIB 

Jecoliah  Wang 

Viola  A 

Patrick  Miller 

Viola  B 

Matthew  Weathers 

Cello  A 

Jakyoung  Huh 

Cello  B 

Matthew  Chen 

Db 

Nick  Myers 

Tchaikovsky,  Peter  Ilyich  Roberto  Diaz 

Souvenir  de  Florence 

33' 


Vn  1 

Amy  Semes 

Vn  II 

Eliza  Wong 

Va  1 

Joseph  Burke 

Va  II 

Roberto  Diaz 

Vcl 

Chava  Appiah 

Veil 

Allison  Drenkow 
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TMC  Chamber  Concert 

Sunday,  August  12,  2018  at  10:00  AM 
Ozawa  Hall 


Faure,  Gabriel  Meng-Chieh  Liu 

Piano  Quartet  No.  2 

33' 


Piano 

Tomoki  Park 

Violin 

Shannon  Fitzhenry 

Viola 

Alaina  Rea 

Cello 

Graham  Cullen 

Bruch,  Max 

Octet  for  Strings  in  B-flat 

24' 


Andrew  Jennings 


Vn  1 

Edmund  Chung 

Vn  II 

Emma  Zhuang 

Vn  III 

Stephanie  Xu 

Vn  IV 

Suzan  Yanki  Karatas 

Va  1 

Ye  Jin  Goo 

Va  II 

Helen  Rucinski 

Cello 

John  Lee 

Db 

Gabriel  Polinsky 

Rochberg,  George 
Quintet 

27’ 


Norman  Fischer 


Vn  1 

Lara  Lewison 

Vn  II 

Montserrat  Siles 

Viola 

Sarah  Switzer 

Vc  1 

Ethan  Brown 

Veil 

Norman  Fischer 

Tanglewood  for  Kids  Concert/Demo 

Sunday,  August  12,  2018  at  1:00  PM 
Chamber  Music  Hall 


Barber,  Samuel 
Summer  Music 

13' 


Cindy  Meyers 


Flute 

Olivia  Staton 

Oboe 

Andrew  Port 

Clarinet 

Ryan  Toher 

Bsn 

Robert  Curl 

Horn 

Devin  Gossett 

TMC  Composers'  Workshop 
Monday,  August  13,  2018  at  2:00  PM 
Thursday,  August  16,  2018  at  2:00  PM 
Saturday,  August  18,  2017  at  2:00  PM 

Maple  Studio  (August  13,  16) 

Ozawa  Hall  (August  18) 


TMC  Composers 
Composer-as-Conductor 


Stefan  Asbury 
Michael  Gandolfi 


Oboe 

Jessica  Warren 

Bsn 

Luke  Fieweger 

Horn 

Alison  Dresser 

Trombone 

Ethan  Shrier 

Violin 

Chi  Li 

Violin 

Jacob  Schafer 

Violin 

Edmund  Chung 

Violin 

Stephanie  Xu 

Viola 

Samuel  Pedersen 

Viola 

Helen  Rucinski 

Cello 

Sonia  Mantell 

Cello 

John  Lee 

Conducting  Seminar 
Monday,  August  13,  2018  at  2:00  PM 
Tuesday,  August  14,  2018  at  10:00  AM 
Wednesday,  August  15,  2018  at  1:00  PM 
Thursday,  August  16,  2018  at  4:00  PM 
Friday,  August  17,  2018  at  1:00  PM 

Seranak  (August  13-August16) 

Maple  Studio  (August  17) 


August  13,  14,  15,  17 
Repertoire  TBA 


Stefan  Asbury 


Violin 

Clement  Luu 

Violin 

TBA 

Viola 

Leonardo  Vasquez 

Cello 

Andrew  Laven 

Bass 

Nash  Tomey 

Piano 

Eric  Sedgwick 

August  16 

Schoenberg:  Verklaerte  nacht 


Vn  1 

Weiqiao  Wu 

Vn  II 

Helenmarie  Vassiliou 

Va  1 

Erica  Gailing 

Va  II 

TBA 

Vcl 

Daniel  Poceta 

Vc  II 

Olivier  Marger 
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TMC  Composers'  Piece-a-Day  Project 

Tuesday,  August  14,  2018  at  2:30  PM 
Chamber  Music  hall 


TMC  COMPOSERS 
Duet  pairings  TBA 


Michael  Gandolfi 


Violin 

Chi  Li 

Violin 

Jacob  Schafer 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Cello 

Andrew  Laven 

Bass 

Nash  Tomey 

TMC  Vocal  Concert 

Tuesday,  August  14,  2018  at  8:00  PM 
Ozawa  Hall 


PROGRAM  ORDER  TBD 


Smith,  Alan  Alan  Smith 

To  the  Muse 

Harbison,  John  Sanford  Sylvan 

Flashes  and  Illuminations 

15’ 


Soprano 

Elena  Villalon 

Piano  &  Reh  pno 

Marika  Yasuda 

Cello 

Daniel  Poceta 

Baritone 

Thomas  West  (1,  2,  3) 

Piano 

Nora  Bartosik  (1, 2,  3) 

Baritone 

Nathaniel  Sullivan  (4,  5,  6) 

Piano 

Marika  Yasuda  (4,  5,  6) 

Britten,  Benjamin  Alan  Smith 

Canticle  V 

8' 


Jaeger,  Shawn 
in  Old  Virginny 

9’ 


Dawn  Upshaw 
BSO  BASS  TBA 


Martin,  Frank  Margo  Garrett 

Four  Sonnets  to  Cassandra 

12* 


Shostakovich,  Dmitri  Margo  Garrett 

From  Jewish  Folk  Poetry 

21’ 


Tenor 

Eric  Carey 

Harp 

Lauren  Hayes 

Rehearsal  piano 

Daniel  Zelibor 

Soprano 

Fotina  Naumenko 

Rehearsal  piano 

Nathaniel  LaNasa 

Db 

Carl  Anderson 

Mezzo-soprano 

Kelly  Newberry 

Flute 

Olivia  Staton 

Viola 

Celia  Daggy 

Cello 

Olivier  Marger 

Rehearsal  piano 

Jonathan  Lakeland 

Soprano 

Ally  Smither 

Mezzo-soprano 

Olivia  Cosio 

Tenor 

Alex  Longnecker 

Piano 

Daniel  Zelibor 
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TMC  Prelude  Concert 

Saturday,  August  18,  2018  at  6:00  PM 

Ozawa  Hall 


Bernstein,  Leonard  Benjamin  Wright 

Dance  Suite  for  Brass  Quintet 

6' 


Horn 

Chin  Pong  Chiu 

Tpt  1 

Michael  Harper 

Tptll 

Bryant  Millet 

Trombone 

Connor  Rowe 

Tuba 

Joseph  LeFevre 

Wuorinen,  Charles 
Spinoff 

8' 


Thomas  Van  Dyck 


Violin 

Gregory  Gennaro 

Db 

Edward  Kass 

Percussion 

Kevin  Ritenauer 

Bernstein,  Leonard 
Piano  Trio 

16' 


Norman  Fischer 


Piano 

Yu  Ching  Shelley  Ng 

Violin 

Fangming  Shen 

Cello 

Nathaniel  Taylor 

Beach,  Amy 
Piano  Quintet 

27' 


Meng-Chieh  Liu 


Piano 

Nathan  Ben-Yehuda 

Vn  1 

Emily  Switzer 

Vn  1 

Vincent  Meklis 

Viola 

Jihye  Han 

Cello 

Hana  Cohon 
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TMC  Chamber  Concert 

Sunday,  August  19,  2018  at  10:00  AM 
Ozawa  Hall 


Szymanowski,  Karol 
String  Quartet  No.  2 

21* 


Andrew  Jennings 


Vn  1 

Hae  Ju  (Lidia)  Lee 

Vn  II 

Jordan  Hendy 

Viola 

Rachel  Halvorson 

Cello 

Benjamin  Francisco 

Bartok,  Bela  Ed  Gazouleas 

String  Quartet  No.  3 

18' 


Vn  1 

Hae  Ju  (Lidia)  Lee 

Vn  II 

Jordan  Hendy 

Viola 

Rachel  Halvorson 

Cello 

Benjamin  Francisco 

Howard,  Dallas  TBA 

Bending  Hour 

7 


Cla  1 

Kamalia  Freyling 

Cla  II 

Taylor  Marino 

Cla  III 

Ryan  Toher 

Bass  Cl. 

Ben  Quarles 

Ades,  Thomas 
The  Four  Quarters 

25' 


Norman  Fischer 


Vn  1 

Jacob  Schafer 

Vn  II 

Chi  Li 

Viola 

Samuel  Pedersen 

Cello 

Sonia  Mantell 

Rochberg,  George 
Octet:  A  Grand  Fantasia 

23' 


Andrew  Jennings 


Flute 

Min  Ha  Kim 

Clarinet 

Giovanni  Bertoni 

Horn 

Julian  Schack 

Piano 

Nora  Bartosik 

Violin 

David  Bernat 

Viola 

Johanna  Nowik 

Cello 

Henry  Shapard 

Db 

Kaelan  Decman 
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Summer  Sundays  at  Tanglewood 
Sunday,  August  19,  2018  at  12:30  PM 
Theatre 


PROGRAM  ORDER  TBD 


Bach,  Johann  Sebastian  Margo  Garrett 

“Suscepit  israel"  from  Magnificat 


Soprano  1 

Mary  Bonhag 

Soprano  II 

Elena  Villalon 

Alto 

Rebecca  Printz 

Piano 

Nathaniel  LaNasa 

Weelkes,  Thomas  Sanford  Sylvan 

As  Vesta  was  from  Latmos  Hill  descending 


Soprano  1 

Ally  Smither 

Soprano  II 

Paulina  Swierczek 

Alto 

Katherine  Beck 

Tenor  1 

Chance  Jonas-O'Toole 

Tenor  II 

Alex  Longnecker 

Bass 

Edward  Vogel 

Rehearsal  piano 

Daniel  Zelibor 

Gesualdo,  Carlo 
Moro,  lasso,  al  mio  duolo 


Dawn  Upshaw 


Soprano  1 

Fotina  Naumenko 

Soprano  II 

Kelly  Newberry 

Alto 

Olivia  Cosio 

Tenor 

Eric  Carey 

Bass 

Nathaniel  Sullivan 

Rehearsal  piano 

Daniel  Zelibor 

Haydn,  Joseph  Alan  Smith 

Die  Harmonie  in  der  Ehe 
Alles  hat  seine  Zeit 


Schumann,  Robert  Margo  Garrett 

Schon  ist  das  Fest  des  Lenzes 


CONTINUED  NEXT  PAGE 


Soprano 

Robin  Steitz 

Alto 

Katherine  Beck 

Tenor 

Chance  Jonas-O'Toole 

Bass 

Edward  Vogel 

Piano 

Daniel  Zelibor 

Soprano 

Elaine  Daiber 

Alto 

Rebecca  Printz 

Tenor 

Daniel  McGrew 

Bass 

William  Socolof 

Piano 

Nathaniel  LaNasa 
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CONT'D 

Brahms,  Johannes  Alan  Smith 

O  Schone  Nacht,  Op.  92 


Messiaen,  Olivier  Dawn  Upshaw 

O  sacrum  convivium 

Dan  Overly,  rehearsal  piano 

Janequin,  Clement  Dawn  Upshaw 

La  Guerre 

Dan  Overly,  rehearsal  piano 

Grainger,  Percy  Margo  Garrett 

Brigg  Fair 

Yu  Ching  Shelley  Ng,  rehearsal  piano 

Rautavaara,  Einojuhani  Alan  Smith 

La  luna  asoma 

Yu  Ching  Shelley  Ng,  rehearsal  piano 


Soprano 

Elaine  Daiber 

Soprano 

Robin  Steitz 

Alto 

Katherine  Beck 

Alto 

Rebecca  Printz 

Tenor 

Daniel  McGrew 

Tenor 

Chance  Jonas-O'Toole 

Bass 

Edward  Vogel 

Bass 

William  Socolof 

Piano 

Dan  Overly 

Soprano 

Ally  Smither 

Soprano 

Elaine  Daiber 

Soprano 

Elena  Villalon 

Soprano 

Fotina  Naumenko 

Soprano 

Mary  Bonhag 

Soprano 

Paulina  Swierczek 

Soprano 

Robin  Steitz 

Mezzo-soprano 

Katherine  Beck 

Mezzo-soprano 

Kelly  Newberry 

Mezzo-soprano 

Olivia  Cosio 

Mezzo-soprano 

Rebecca  Printz 

Tenor 

Eric  Carey 

Tenor 

Chance  Jonas-O'Toole 

Tenor 

Alex  Longnecker 

Tenor 

Daniel  McGrew 

Bass 

Edward  Vogel 

Bass 

Nathaniel  Sullivan 

Bass 

William  Socolof 
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2018  TMC  Regular  Bus  Schedule 


Bus  Stops: 

•  MHS  -  Front  Circle  outside  of  the  main  entrance 

•  TWD  (Main)  -  Across  lot  from  the  Glass  House  in  front  of  the  West  Main  Lot 

•  TWD  (Ozawa)  -  At  the  entrance  to  Ozawa  Hall  in  the  Hickory  Parking  Lot 

Bus  Routes: 

•  Regular  Inbound  (to  TWD)  -  Bus  will  stop  at  both  TWD  (Main)  and  TWD  (Ozawa) 

•  Regular  Outbound  (to  MHS)  -  Bus  pickup  will  be  at  TWD  (Ozawa) 

•  Concert  Inbound  (to  TWD)  -  Bus  will  stop  at  both  TWD  (Main)  and  TWD  (Ozawa) 

•  Concert  Outbound  (to  MHS)  - 

o  If  the  concert  is  ONLYat  Ozawa,  bus  pickup  will  be  at  TWD  (Ozawa) 
o  If  the  concert  is  at  any  other  location,  bus  pickup  will  be  at  TWD  (Main) 


Schedule  is  subject  to  changel  Check  boards  frequently  for  updates  and  special  schedulesl 


INBOUND  (to  TWD) 

Leave  MHS  ~  Arrive  TWD 

OUTBOUND  (to  MHS) 

Leave  TWD  ~  Arrive  MHS 

8:30  am  8:50  am 

9:05  am  9:25  am 

9:30  am  9:50  am 

y  v.  •  • 

10:05  am  10:25  am 

10:30  am  10:50  am 

11:05  am  11:25  am 

11:30  am  11:50  am 

'  v-: 

12:05  pm  12:25  pm 

12:30  pm  12:50  pm 

1:05  pm  1:25  pm 

1:30  pm  1:50  pm 

’  '  '  .  •’*.  . 

3:05  pm  3:25  pm 

3:30  pm  3:50  pm 

■  -  :  -■  :■  ■  :  :  : 

5:05  pm  5:25  pm 

5:30  pm  5:50  pm 

■  .  . 

6:05  pm  6:25  pm 

6:30  pm  6:50  pm 

'  x  '  "*•  • . .  ■  •  .......  .  . 

1 

7:05  pm  7:25  pm 

7:30  pm  7:50  pm 

r  ■  •  ■  ■  7T 

'  .  >  ..  ■■  •  ■'  '  .  . 

*  10:05  pm  10:25  pm 

•Special  notes  about  the  LAST  Outbound  bus: 

-  Will  not  leave  earlier  than  10:05  pm  on  any  night! 

-  Will  leave  15  minutes  after  the  end  of  the  last  concert  or  10:05  pm  (whichever  is  later)! 

-  Any  Fellow  anticipating  a  late  rehearsal  (ending  at  10pm)  should  speak  with  the  bus  driver! 


KL  flL  IE,  fE, 


mm  i 


Tanglewood 

MUSIC  CENTER 


SUMMER  2018 


^  BOSTON  SYMPHONY  ORCHESTRA 


J:3S 

Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood, 
endowed  in  perpetuity 

Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 


Tanglewood  Music  Center  Staff 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  I.  Rudrnan 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate.  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Bridget  Sawyer-Revels,  Manager  of  Administration 


Administrative 

Emily  Gotten 

Artist  Assistant /Driver 
Katherine  Horgan 

Printed  Programs  Coordinator 
Mary  Alexander  Patterson 
Front  Desk  Assistant 
Matthew  Szymanski 
Personnel  Manager 

Library 
Mark  Fabulich 

Orchestra  Librarian 
Ruth  DeSarno 

Head  Librarian,  Copland  Library 
Elizabeth  Stefan 

Assistant  Librarian,  Copland 
Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 


Ryan  Mix 

Assistant  Stage  Manager, 

Seiji  Ozawa  Hall 
Eli  Gold 

Andrew  Minguez 
William  Mullen 
Evyn  Newton 
Philip  Shedd 

Stage  Assistants,  Seiji 
Ozawa  Hall 

Dormitory 
Anna  Doane 

Dormitory  Supervisor 
Rebecca  Patterson 
Assistant  Dormitory  Supervisor 

Audio  Department 

Tim  Martyn, 

Director,  Audio  Department 
Carl  Talbot 

Chief  Audio  Engineer, 

Ozawa  Hall 


Douglas  McKinnie 
Audio  Engineer,  Studio 
Technician 
Nicholas  Squire 

Recording  Engineer,  Boston 
Symphony  Orchestra 
Joel  Watts 

Associate  Audio  Engineer 
Cole  Barbour 

Assistant  Audio  Engineer 
Andrew  Bohman 

Assistant  Audio  Engineer 
Alex  Carlson 

Assistant  Audio  Engineer 
Eric  Engler 

Assistant  Audio  Engineer 
Jenn  Nulsen 

Assistant  Audio  Engineer 

Piano 

Steve  Carver 

Chief  Piano  Technician 
Renee  Kelsey 

Assistant  Piano  Technician 


2018  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the  Tanglewood  Music 
Center,  giving  master  classes  and  repertoire  classes,  performing  with  our  orchestra,  leading  sectional 
rehearsals,  and  coaching  chamber  music.  The  following  players  will  be  working  with  the  TMC  during 
the  2018  season. 


The  Instrumental  and  Orchestral  Studies  Program 


Oliver  Aldort 

Gregg  Henegar 

Mark  McEwen 

Tamara  Smirnova 

Steven  Ansell 

J.  William  Hudgins 

Matthew  McKay 

Jason  Snider 

Edwin  Barker 

William  R.  Hudgins 

Jonathan  Menkis 

John  Stovall 

Cathy  Basrak 

Mihail  Jojatu 

Cynthia  Meyers 

Richard  Svoboda* 

Daniel  Bauch* 

Elita  Kang 

Suzanne  Nelsen 

Alexander  Velinzon 

Bonnie  Bewick 

Mickey  Katz* 

Wilson  Ochoa 

Keisuke  Wakao 

Kyle  Brightwell 

Sato  Knudsen 

Toby  Oft* 

Michael  Wayne 

Glen  Cherry* 

Stephen  Lange 

Richard  Rand 

Michael  Winter 

Rachel  Childers 

Alexandre  Lecarme 

Thomas  Rolfs* 

Lawrence  Wolfe 

James  Cooke 

Julianne  Lee 

Elizabeth  Rowe* 

Benjamin  Wright 

Blaise  Dejardin 

Ronan  Lefkowitz* 

Dennis  Roy 

Owen  Young 

Adam  Esbensen 

Benjamin  Levy 

Mike  Roylance* 

Michael  Zaretsky 

John  Ferrillo* 

Malcolm  Lowe 

Richard  Sebring* 

Jessica  Zhou* 

Clint  Foreman 

Jim  Mar  key 

Todd  Seeber* 

Timothy  Genis 

Michael  Martin 

Robert  Sheena 

*  indicates  section 

Daniel  Getz 

Thomas  Martin* 

Thomas  Siders 

representative 

2018  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and 
Instrumental  Faculty 

Norman  Fischer,  cello, 

Head  of  the  Chamber 
Music  Program 
Charles  E.  Culpeper 
Foundation  Master 
Teacher  Chair 
Emanuel  Ax,  piano 
Sana  H.  and  Hasib  J. 

Sabbagh  Master  Teacher  Chair 
Meng  Chieh  Liu,  piano 
Marian  Douglas  Martin 
Master  Teacher  Chair, 
endowed  by  Marilyn 
Brachman  Hoffman 
Stephen  Drury,  piano 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Edward  Gazouleas,  viola; 
Advisor,  TMC  Orchestra 
Program 

Richard  Bur  gin  Master 
Teacher  Chair 
Andrew  Jennings,  violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 
Alan  Smith,  piano, 
Coordinator,  Piano 
Programs 

Berkshire  Master  Teacher 
Chair 

Tuilliard  String  Quartet 

Seminar 

Joseph  Lin,  violin 
Ronald  Copes,  violin 
Roger  Tapping,  viola 
Astrid  Schween,  cello 
Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin* 

*  Former  Juilliard  String 
Quartet  affiliation 
Norman  Fischer,  cello** 
Andrew  Jennings,  violin** 

**  Former  Concord  String  Quartet 
affiliation 


Conducting  Facultv/Guest 

Conductors 

Andris  Nelsons 
Ray  and  Maria  Stata  Music 
Director ,  Boston  Symphony 
Orchestra 

Stefan  Asbury,  Head  of 
the  Conducting  Program 
Claudia  and  Steven  Perles 
Family  Foundation  Artist- 
In-Residence 
Thomas  Ades 
Deborah  and  Philip 
Edmundson  Artistic  Partner 
Herbert  Rlomstedt 

Guest  Faculty/ Visiting  Artists 

Javier  Arrebola,  collaborative 
piano 

James  Burton,  choral 
conducting 
Alan  f.  and  Suzanne  W. 
Dworsky  Chair 
Roberto  Diaz,  viola 
Vic  Firth  Master  Teacher 
Chair,  endowed  by  Mr.  and 
Mrs.  Henry  Wheeler 
Pamela  Frank,  violin 
Jacob  Greenberg,  piano 
Paul  Lewis,  piano 
Kirill  Gerstein,  piano 
201 8  Koussevitzky  Artist 
Yo-Yo  Ma,  cello 
Howard  Nelson,  injury 
consultant 

Garrick  Ohlsson,  piano 
Peter  Serkin,  piano 
Roger  Vignoles,  collaborative 
piano 

Renee  Longy  Master 
Teacher  Chair,  gift  of 
fane  and  John  Goodwin 

Piano  Technician 

Steve  Carver,  Chief  Piano 
Technician 

Emily  Townsend,  Chief  Piano 
Technician 


Composition  /New  Music 

Michael  Gandolfi,  Head  of 
the  Composition  Program 
Surdna  Foundation  Master 
Teacher  Chair 
Thomas  Ades,  Director, 

2018  Festival  of 
Contemporary  Music 
Deborah  and  Philip 
Edmundson  Artistic  Partner 
Julian  Anderson 
Osvaldo  Golijov 
John  Harbison 

Barbara  LaMont  Master 
Teacher  Chair 
George  Lewis 
Joan  Tower 

Stephen  and  Dorothy  Weber 
Artist-In-Residence 

Vocal  Arts  Program 

Dawn  Upshaw,  soprano, 
Head  of  the  Vocal 
Arts  Program 
Chara  C.  and  John  C. 

Haas  Artist-In-Residence 
Tony  Arnold,  soprano 
Stephanie  Blythe, 
mezzo-soprano 
Donald  and  Laurie  Peck 
Master  Teacher  Chair 
Margo  Garrett,  collaborative 
piano 

Eleanor  Naylor  Dana  Visiting 
Artist-In-Residence 
John  Harbison,  Director, 
Bach  Cantata  Project 
Barbara  LaMont  Master 
Teacher  Chair 
Alan  Smith,  collaborative 
piano 

Berkshire  Master  Teacher 
Chair 

Sanford  Sylvan,  baritone 
Harry  L.  &  Nancy  Lurie 
Marks  Tanglewood 
Artist-In-Residence 

Staff  Collaborative  Artist 


Eric  Sedgwick,  piano 


FELLOWS  OF  THE  2018  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

Francesca  Bass,  Boston,  MA 

Gerald  Gelbloom  Memorial  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
David  Bernat,  Iowa  City,  IA 

William  E.  Crofut  Family  Scholarship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
TMC  Fellowship 

Gregory  Gennaro,  Zionsville,  PA 
Ruth  S.  Morse  Fellowship 
Jordan  Hendy,  Berkeley  Heights,  NJ 
Harry  and  Mildred  Remis  Fellowship 
Yanki  Karata§,  Istanbul,  Turkey 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Hae  Ju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Bill  and  Barbara  Leith  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 
Darling  Family  Fellowship 
Vincent  Meklis,  Orland  Park,  IL 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/ 

Lucy  Lowell  Felloiuship 
Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Amy  Semes,  Broomall,  PA 

George  and  Roberta  Berry  Felloiuship 
Carolyn  Semes,  Broomall,  PA 
James  and  Kristin  Hatt  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Fangming  Shen,  Wuhan,  Flubei,  China 
Dorothy  and  Charlie  Jenkins  Felloiuship 


Montserrat  Siles,  San  Jose,  Costa  Rica 
Omar  Del  Carlo  Fellowship 
Emily  Switzer,  Denver,  CO 

Carol  and  George  Jacobstein  Fellowship/ 

Leslie  and  Stephen  Jerome  Fellowship 
Helenmarie  Vassiliou,  Berwyn,  PA 
Stephen  and  Persis  Morris  Fellowship/ 

TMC  Fellowship 

Jecoliah  Wang,  St.  Louis,  MO 
Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
The  Ben.  Family  Fellowship 
Momo  Wong,  Boston,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 
Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Judy  Gardiner  Fellowship 
Stephanie  Xu,  Hillsdale,  NJ 
Donald  Law  Felloiuship 
Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett,  Jr.  Felloiuship 
Sage  Yang,  Los  Angeles,  CA 
Starr  Foundation  Fellowship 
Emma  Zhuang,  Sydney,  Australia 
Stanley  Chappie  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Celia  Daggy,  Santa  Monica,  CA 
Casty  Family  Fellowship/ 

Red  Lion  Inn  Fellowship 
Erica  Gailing,  Bayside,  NY 
KMD  Foundation  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Jane  W.  Bancroft  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Piyor  Fellowship 
Ji  Hye  Han,  Seoul,  South  Korea 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Felloiuship 
Johanna  Nowik,  North  Plainfield,  NJ 
Leaves  of  Grass  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 
Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 
Fernand  Gillet  Memorial  Fellowship  Fund  •  Marie  Gillet  Fellowship  Fund  • 
Cora  and  Ted  t  Ginsberg  •  C.  D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  • 
Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 


Alaina  Rea,  Chicago,  IL 

The  Edward  Handelman  Fund  Fellowship 
Helen  Rucinski,  Ann  Arbor,  MI 

Dorothy  and  Montgomery  Crane  Scholarship/ 

The  Schnesel  Family  Fellowship 
Sarah  Switzer,  Denver,  CO 

Edward  I.  and  Carole  J.  Rudman  Fellowship 
Yangzi  Wang,  Qingdao,  China 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship / 
TMC  Fellowship 

Matthew  Weathers,  Auburn,  AL 
Pokross/ Curhan/  Wasserman  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 
TUP  Fellowship  in  memory  of  Jim  Gerou 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Matthew  Chen,  Westlake  Village,  CA 
Stephen  and  Dorothy  Weber  Fellowship 
Hana  Cohon,  Seattle,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 
Graham  Cullen,  Reading,  PA 

Helene  R.  and  Norman  L.  Cahners  Fellowship / 
Sagner  Family  Fellowship 
Allison  Drenkow,  Loveland,  CO 
Straus  Family  Fellowship/ 

TMC  Fellowship 

Benjamin  Francisco,  Hudson,  OH 
Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Jakyoung  Olivia  Huh,  Seoul,  South  Korea 
Dr.  John  Knowles  Fellowship 
Daniel  Kopp,  St.  Louis,  MO 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
John  Lee,  Basking  Ridge,  NJ 
Alfred  E.  Chase  Fellowship 
Olivier  Marger,  Lille,  France 
Florence  Gould  Foundation  Fellowship 
Daniel  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Henry  Shapard,  Cleveland,  OH 

Samuel  Rapaporie,  Jr.  Family  Foundation 
Fellowship 

Nathaniel  Taylor,  Waldorf,  MD 
Lost  &  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Carl  Anderson,  Cincinnati,  OH 
George  and  Ginger  Elvin  Fellowship 
Alexander  Bickard,  Long  Island  City,  NY 
Jan  Brett  and  Joe  Heame  Fellowship 


Kaelan  Decman,  Los  Angeles,  CA 

William  Randolph  Hearst  Foundation  Fellowship 
Lena  Goodson,  York,  PA 

Bonnie  and  Terry  Burman  Fellowship 
Edward  Kass,  San  Jose,  CA 
Herzog-Simon  Friendship  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Halpem  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Flute 

Hannah  Hammel,  Richmond,  VA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Min  Ha  Kim,  Vancouver,  BC,  Canada 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Olivia  Staton,  Friday  Harbor,  WA 
Edward  G.  Shufro  Fund  Fellowship/ 

Andrew  Szajlai  Felloioship 
Shannon  Vandzura,  Minotola,  NJ 
Suzanne  and  Burt  Rubin  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 

Ushers  /Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Mark  Debski,  Bethel  Park,  PA 

Margery  and  Leans  Steinberg  Fellowship 
Andrew  Port,  Carmel,  NY 
Augustus  Thorndike  Fellowship/ 

TMC  Fellowship 

Jessica  Warren,  Raleigh,  NC 

Robert  and  Luise  Kleinberg  Fellowship 

Clarinet 

Giovanni  Bertoni,  Sassuolo,  Modena,  Italy 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Kamalia  Freyling,  Cardiff-by-the-Sea,  CA 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Taylor  Marino,  Kannapolis,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 

TMC  Fellowship 

Ryan  Toher,  Arlington  Heights,  IL 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 


Continued  on  next  page 


TMC  Co-Class  Sponsor: 

Marion  Callanan  Memorial  Fellowship  Fund 


Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand 

Jordan  Brokken,  Houston,  TX 

Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 
Robert  Curl,  Tucson,  AZ 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Thomas  English,  Carmel,  IN 
Leo  L.  Beranek  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Luke  Fieweger,  Chicago,  IL 
John  and  Elizabeth  Loder  Fellowship 

Horn 

Nicholas  Auer,  Sarasota,  FL 
Frederic  and  Juliette  Brandi  Fellowship 
Harry  Chiu  Chin-pong,  Hong  Kong 
John  F.  Cogan,  Jr.  and  Mary  L.  Comilk  Fellowship/ 
Loretta  and  Michael  Kahn  Foundation  Fellowship 
Alison  Dresser,  Ashland,  OR 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Devin  Gossett,  Hillsboro,  OH 
Momingstar  Family  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Michael  and  Sally  Gordon  Fellowship 
Julian  Schack,  Potsdam,  Brandenburg, 
Germany 

Arkne  and  Donald  Shapiro  Fellowship 

Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Fellowship 
Michael  Harper,  Annapolis,  MD 
Armando  A.  Ghitalla  Fellowship 
Samuel  Huss,  Sanford,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Bryant  Millet,  Westford,  MA 
Bay  Bank/BankBoston  Fellowship 
Federico  Montes,  Manizales,  Caldas, 

Colombia 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

TMC  Fellowship 

Connor  Rowe,  Lompoc,  CA 
Northern  California  Fellowship 
Ethan  Shrier,  Potomac,  MD 

William  F.  and  Juliana  W.  Thompson  Fellowship 

Bass  Trombone 

Salvatore  Enrico  Zapparrata, 

Catania,  Sicily,  Italy 

Andrea  and  Kenan  Sahin  Fellowship/ 

Anonymous  Fellowship 


Tuba 

Conrad  Shaw,  Brentwood,  TN 
BSO  Members  ’  Association  Felloxoship 

Harp 

Lauren  Hayes,  Whitewater,  WI 
John  and  Susanne  Grandin  Fellowship 
Alix  Raspe,  Greenwich,  CT 
Kathleen  Hall  Banks  Fellowship/ 

TMC  Fellowship 

Percussion 

Joseph  Bricker,  Evanston,  IL 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harrison  Honor,  Westborough,  MA 
Carol  B.  Grossman  Fellowship 
Jennifer  Marasd,  Merced,  CA 

Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth/ 
TMC  Fellowship 

MatthewJ.  Mitchener,  Memphis,  TN 
Ethel  Barber  Eno  Scholarship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 
Kevin  Ritenauer,  Macedonia,  OH 
Dr.  Richard  M.  Shiff  Fellowship 
Ye  Young  Yoon,  Seoul,  South  Korea 
Amo  and  Maria  Maris  Student  Memorial 
Fellowship 

Piano 

Nora  Bartosik,  Boston,  MA 
Lola  and  Edwin  Jaffe  Fellowship 
Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jonathan  Palmer  Lakeland,  Trumbull,  CT 
Billy  Joel  Keyboard  Fellowship 
Nathaniel  LaNasa,  Seattle,  WA 
Nat  Cok  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Yu  Ching  Shelley  Ng,  Hong  Kong,  China 
Peggy  Rockefeller  Memorial  Felloxoship 
Daniel  Overly,  Greenville,  SC 
Leonard  Bernstein  Fellowship 
Tomoki  Park,  Yokohama,  Japan 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 

Catherine  and  Paul  Buttenwieser  Fellowship/ 
Adele  and  John  Gray  Memorial  Felloxoship 
Marika  Yasuda,  Williamsburg,  VA 
Paul  Jacobs  Memorial  Felloxoship 
Danny  Zelibor,  Fort  Worth,  TX 
Felicia  Montealegre  Bernstein  Felloxoship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Felloxoship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 
Kandell  Family  Felloxoship/ 

Pearl  and  Alvin  Schottenfeld  Felloxoship 
Elaine  Daiber,  Milton,  MA 

Richard  F.  Gold  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Kmpp  Felloxoship 


Fotina  Naumenko,  Rochester,  NY 
Leah  Jansizian  Memorial  Scholarship/ 

Winkler /Drezner  Fellowship 
Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Robin  Steitz,  Columbia,  MD 
Thelma  Fisher  Fellowship 

Paulina  Swierczek,  Mississauga,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
Elena  Villalon,  Austin,  TX 
BSAV/ Carrie  L.  Peace  Fellowship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Linda  J.L.  Becker  Fellowship 
Olivia  Cosio,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

TMC  Fellowship 

Rebecca  Printz,  Brookline,  MA 
Athena  and  James  Garivaltis  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Chance  Jonas-O’Toole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Alex  Longnecker,  Ankeny,  IA 
Daphne  Brooks  Prout  Fellowship 
Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 

Baritone 

Nathaniel  Sullivan,  Bettendorf,  IA 
Jerome  Zipkin  Fellowship 
Edward  Vogel,  Orange,  CT 
Mary  H.  Smith  Scholarship/ 

Tisch  Foundation  Scholarship 
Thomas  West,  Chattanooga,  TN 
Eugene  Cook  Scholarship/ 

Andrall  and  Joanne  Pearson  Scholarship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Conducting 

Activities  of  the  Conducting  Program 
are  sponsored  by  the  Seiji  Ozawa 
Fellowship  Fund 

Yu-An  Chang,  Penghu,  Taiwan 
Edward  H.  and  Joyce  Linde  Fellowship 
Gemma  New,  Wellington,  New  Zealand 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 


Composition 

Katherine  Balch,  San  Diego,  CA 
Otto  Eckstein  Family  Fellowship 
Sarah  Gibson,  Atlanta,  GA 
Patricia  Plum  Wylde  Fellowship 
Dallas  Joseph  Howard,  La  Verne,  CA 
Leonard  Bernstein  Fellowship 
Scott  Lee,  St.  Petersburg,  FL 

William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 
Matthew  Ricketts,  Victoria,  BC,  Canada 
Elliott  Carter  Memorial  Composer  Fellowship 
Alex  Stephenson,  Swarthmore,  PA 

Menuin  Geffen,  M.D.  and  Norman  Solomon,  M.D. 
Fellowship 

Library 

Elizabeth  Bellisario,  Chicago,  IL 
Susan  B,  Kaplan  Fellowship 
Eliza  Block,  Tacoma,  WA 
Mary  E.  Brosnan  Fellowship 

The  New  Fromm  Players  is  an  ensemble  oj 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  new  music.  These  artists  will  concentrate 
almost  exclusively  on  this  literature,  performing 
works  by  the  TMC  Composition  Fellows  and 
works  demanding  lengthy  and  intensive  prepara¬ 
tion  during  the  Festival  of  Contemporary  Music. 
The  New  Fromm  Players  ensemble  has  been 
funded  by  a  generous  grant  from  the  Fromm 
Music  Foundation. 

New  Fromm  Players 
Chi  Li,  Taiwan,  violin 
Jacob  Schafer,  Nashville,  TN,  violin 
Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 

Conducting  Seminar  (July  9-16) 

Alexander  Binder 
Felix  Ardanza  Gonzalez 
Benjamin  Hochman 
Kaapo  Ijas 
Matthew  Scinto 
Toby  Thatcher 

Conducting  Seminar  (August  12-19) 

Kevin  Fitzgerald 
Sora  Elisabeth  Lee 
Junping  Qian 
Elinor  Rufeizen 
Dawid  Runtz 
Chaowen  Ting 

The  Conducting  Workshop  Program  is 
sponsored  by  the  Claudia  and  Steven  Perles 
Family  Foundation. 


2018  TANGLE  WOOD  MUSIC  CENTER  SCHEDULE 

Tickets  available  through  the  Tanglewood  Box  Office  or  SymphonyCharge. 
Admission  is  free,  but  restricted  to  that  evening’s  concert  ticket  holders. 


Saturday,  June  30 

10  am  and  2:30pm,  Ozawa  Hall 
Tanglewood  Music  Center  String  Quartet  Marathon 
John  HARBISON  String  Quartet  No.  4 
(performed  in  honor  of  the  composer’s 
80th  birthday) 

Quartets  by  HAYDN,  BEETHOVEN, 

BARTOK,  BRITTEN,  SCHUBERT,  VERDI, 
SHOSTAKOVICH,  PROKOFIEV,  and  BERG 

Sunday,  July  1 

10am,  Ozawa  Hall 
Chamber  Music 

Brass  and  Percussion  Extravaganza 
WALTON  Spitfire  Prelude  and  Fugue 
BRUCKNER  Three  Motets 
BERNSTEIN  Dance  Suite 
Ninfea  CRUTTWELL-READE  Table  Talk 
(world  premiere;  TMC  commission) 

GRIEG  Funeral  March  for  Rikard  Nordraak 
Rolf  WALLIN  Stonewave 
TOMASI  Fanfares  liturgiques 
Lukas  LIGETI  Pattern  Transformation 

2:30pm,  Ozawa  Hall 

Tanglewood  Music  Center  String  Quartet  Marathon 
The  New  Fromm  Players 
Program  to  Include: 

Julian  ANDERSON  String  Quartet  No.  3 
(U.S.  premiere;  TMC  co-commission) 
Quartets  by  HAYDN,  BEETHOVEN, 

BARTOK,  BRITTEN,  SCHUBERT,  VERDI, 
SHOSTAKOVICH,  PROKOFIEV,  and  BERG 

Monday,  July  2 

8pm,  Ozawa  Hall 
An  evening  of  Bach  Cantatas 
TMC  Vocal,  Instrumental,  and  Conducting 
Fellows  and  Guests 
John  Harbison,  conductor 
Cantata  No.  159,  Sehet,  wir  gehn  hinauf  gen 
Jerusalem 

Cantata  No.  105,  Herr,  gehe  nicht  ins  Gericht 
Cantata  No.  58,  Ach  Gott,  wie  manches  Heneleid  [II] 
Cantata  No.  109,  Ich  glaube,  lieber  Herr 

Thursday,  July  5 

2:30pm,  Ozawa  Hall 
Opening  Exercises 

The  TMC’s  annual  convocation,  with  faculty 
performances,  words  from  BSO  and  TMC 
leadership,  and  the  traditional  singing  of  the 
Randall  Thompson  “Alleluia,”  sung  each  year 
since  the  inaugural  1940  season. 

For  more  information  about  becoming  a  Friend  of 
Tanglewood,  please  call  617-638-9267  or 
visit  tanglewood.org/contribute. 


Saturday,  July  7 

6pm,  Ozawa  Hall 
Prelude  Concert 
George  LEWIS  Thistledown 
STRAVINSKY  Sonata  for  two  pianos 
MOZART  Fantasia  in  F  minor  for  musical  clock, 
K.608  (arr.  Busoni) 

Matthew  RICKETTS  In  Partial  Vieiu 
WALTON  Three  Songs  of  Edith  Sitwell 

Sunday,  July  8 

10am,  Ozawa  Hall 
Chamber  Music 

STRAUSS  Serenade  for  Winds,  Op.  7 
Theophilus  CHANDLER  Two  Taylor  Songs  (world 
premiere;  TMC  commission) 

IVES  Largo  for  violin,  clarinet,  and  piano 
Alex  TAYLOR  Descent  (world  premiere;  TMC 
commission) 

MOZART  Serenade  No.  10  in  B-flat,  K  361, 

Gran  Partita 

Monday,  July  9 
8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
TMC  Conducting  Fellows 
BERNSTEIN  Opening  Prayer  (Benediction) 
SMETANA  “Vysehrad,”  from  Md  vlast 
DVORAK  Carnival  Overture 
STRAUSS  Ein  Heldenleben 

Saturday,  July  14 

6pm,  Ozawa  Hall 
Prelude  Concert 
Program  to  Include: 

Bernard  RANDS  ...in  the  receding  mist... 

DVORAK  Piano  Quintet  No.  2  in  A,  Op.  81 

Sunday,  July  15 

10am,  Ozawa  Hall 
Chamber  Music 

BEETHOVEN  Piano  Trio  in  E-flat,  Op.  70,  No.  2 
Joan  TOWER  Quartet  No.  5,  White  Water 
Georg  Friedrich  HAAS  ...ausfreier Lust... 
verbunden. . . 

Alex  STEPHENSON  calling,  crying 
MENDELSSOHN  Octet  in  E-flat  for  strings.  Op.  20 

Monday,  July  16 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  conductor 
TMC  Conducting  Fellows 
MOZART  Symphony  No.  35,  Haffner 
BEETHOVEN  I^eonore  Overture  No.  3 
BRAHMS  Symphony  No.  4 


Tuesday,  July  17 

8pm,  Ozawa  Hall 
Vocal  Concert 

BOULANGER  Gainers  dans  le  del 
DEBUSSY  Ariettes  oubliees 
MESSIAEN  Trois  melodies 
RAVEL  Selections  from  Histoires  naturelles 
SCHOENBERG  Brettl-Lieder 

Saturday,  July  21 

6pm,  Ozawa  Hall 
Vocal  Prelude  Concert 

Sunday,  July  22 

10am,  Ozawa  Hall 

Chamber  Music 

DUTILLEUX  Les  Citations 

MOZART  String  Quintet  No.  5  in  D,  K.593 

Brett  DEAN  Voices  of  Angels 

Scott  LEE  Hurry  Up  &  Wait 

Frederic  RZEWSKI  Coming  Together 

8pm,  Ozawa  Hall 
Vocal  Concert 

MESSIAEN  Selections  from  Harawi 
John  HARBISON  Simple  Daylight 
William  BOLCOM  Selected  Cabaret  Songs 
Selected  songs  by  MARX  and  MOMPOU 

Monday,  July  23 
8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
TMC  Conducting  Fellows 
TMC  Vocal  Fellows 
BERNSTEIN  Fascimile,  Choreographic 
Essay  for  Orchestra 
Michael  GANDOLFI  In  America  (world 
premiere;  TMC  commission) 

COPLAND  Symphony  No.  3 


July  26-30 
Ozawa  Hall 

Festival  of  Contemporary  Music 

The  Director  of  the  2018  Festival  of 
Contemporary  Music  Thomas  Ades, 
the  Boston  Symphony  Orchestra’s 
2018  Artistic  Partner. 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of 
Dr.  Raymond  H.  and  Mrs.  Hannah  H.  Schneider, 
with  additional  support  for  the  201 8  Festival 
from  the  Aaron  Copland  Fund  for  Music, 
the  Amphion  Foundation,  the  Fromm  Music 
Foundation,  the  National  Endowment  for  the 
Arts,  and  the  Helen  F.  Whitaker  Fund. 


Thursday,  July  26 

8pm,  Ozawa  Hall 
Music  for  Large  Ensembles 
Per  N0RGARD  Voyage  Into  the  Golden  Screen 
Oliver  Christophe  LEITH  Dream  Horse  (TMC 
commission;  world  premiere) 

Francisco  COLL  Four  Iberian  Miniatures 
Veronika  KRAUSAS  Analemma 
NANCARROW  (arr.  WAR  MIKHASHOFF) 
Studies  Nos.  2,  3c,  5,  9 

Friday,  July  27 

2:30pm,  Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 
Chamber  Music 
CHEN  Yi  As  In  a  Dream 
Rebecca  SAUNDERS  Fletch 
Poul  RUDERS  String  Quartet  No.  4 
NANCARROW  Studies  nos.  6  and  7, 
performed  on  two  pianos 
HARVEY  String  Quartet  No.  3 

Saturday,  July  28 
6pm,  Ozawa  Hall 
Prelude  Concert 

Javier  ALVAREZ  Trompatufarria  Al  Pastor 
Gyorgy  KURTAG  Eletut  ( Lebenslauf ),  Op.  32 
Judith  WEIR  Wake  Your  Wild  Voice 
Sean  SHEPHERD  Oboe  Quartet 
Andrew  NORMAN  Light  Screens 

Sunday,  July  29 

10am,  Ozawa  Flail 

Chamber  Music 

Gerald  BARRY  Sextet 

Harrison  BIRTWISTLE  Cortege 

CASTIGLIONI  Cantus  Planus 

Per  N0RGARD  String  Quartet  No.  10 

Oliver  KNUSSEN  Reflection 

Gyorgy  KURTAG  Officium  Breve 

Monday,  July  30 

8pm,  Ozawa  Hall 
The  Margaret  Lee  Crofts  Concert 
Tanglewood  Music  Center  Orchestra 
Thomas  Ades,  conductor 
Kirill  Gerstein,  piano 
TMC  Conducting  Fellows 
Poul  RUDERS  Thus  Saw  St.  John 
Thomas  ADES  In  Seven  Days,  for  piano 
and  orchestra 
Gerald  BARRY  Diner 
LUTOSLAWSKI  Symphony  No.  3 


Saturday,  August  4 

6pm,  Ozawa  Hall 
Prelude  Concert 

SCHUBERT  Octet  in  F  for  winds  and 
strings,  D.  803 

Sunday,  August  5 

10am,  Ozawa  Hall 
Chamber  Music 

BACH  Brandenburg  Concerto  No.  3  in  G, 

BWV  1048 

Charles  WUORINEN  Bearbeitungen  iiber 
das  Glogauer  Liederbuch 
SCHOENBERG  Verkldrte  Nacht,  Op.  4 
Katherine  BAECH  Thread,  Unfurled 
Sarah  GIBSON  I  prefer  living  in  color 
BEETHOVEN  String  Quartet  No.  9  in  C, 

Op.  59,  No.  3 

Tuesday,  August  7 
Tanglewood  on  Parade 

*Chamber  music  and  other  activities 
throughout  the  afternoon 

2:30pm,  Ozawa  Hall 
TMC  Percussion  Ensemble 

3:30pm,  Tappan  Porch 
TMC  Woodwind  Quintet 
BARBER  Summer  Music 

4pm,  Ozawa  Hall 
Piano  Concert 

7:30pm,  Shed 
TMC  Brass  Fanfares 

8:00pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Bramwell  Tovey,  Keith  Lockhart,  Stefan  Asbury, 
and  John  Williams,  conductors 
Kirill  Gerstein,  piano* 

Program  to  include: 

RAVEL  Daphnis  et  Chloe,  Suite  No.  2 
GERSHWIN  Rhapsody  in  Blue 
TCHAIKOVSKY  1812  Overture 
*2018  Koussevitzky  Arust 
Fireworks  to  follow  the  concert 


Thursday,  August  9 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Vocal  Fellows 
BERNSTEIN  A  Quiet  Place 
(chamber  ensemble  version  by  Garth  Edwin 
Sunderland) 

Saturday,  August  1 1 

6pm,  Ozawa  Hall 
Prelude  Concert 

Hannah  LASH  Three  Shades  Without  Angles 
Osvaldo  GOLIJOV  Last  Round 
TCHAIKOVSKY  Souvenir  de  Florence,  Op.  70 

Sunday,  August  1 2 
10am,  Ozawa  Hall 
Chamber  Music 

FAURE  Piano  Quartet  No.  2  in  G  minor, 

Op.  45 

BRUCH  Octet  for  strings.  Op.  posth. 
ROCHBERG  Quintet  for  Two  Violins,  Viola, 
and  Two  Violoncellos 

Monday,  August  1 3 

8pm,  Ozawa  Hall 
TMC  Chamber  Orchestra 
Andris  Nelsons,  conductor 
TMC  Conducting  Fellows 
SCHREKER  Chamber  Symphony  for 
twenty-three  instruments 
HAYDN  Symphony  No.  97 
LUTOSIAWSKI  Chantefleurs  et  Chantefables 

Tuesday,  August  14 

2:30pm,  Chamber  Music  Hall 

Tanglewood  Music  Center  Composition  Fellows 

Piece-a-Day  Project 

8pm,  Ozawa  Hall 
Vocal  Chamber  Music 
Alan  SMITH  To  the  Muse 
John  HARBISON  Flashes  and  Illuminations 
BRITTEN  Canticle  V,  The  Death  of  Saint 
Narcissus,  Op.  89 
Shawn  JAEGER  In  Old  Virginny 
MARTIN  Four  Sonnets  to  Cassandra 
SHOSTAKOVICH  From  Jewish  Folk  Poetry 


Saturday,  August  18 

6pm,  Ozawa  Hall 
Prelude  Concert 

BERNSTEIN  Dance  Suite  for  Brass  Quintet 
Charles  WUORINEN  Spinoff  (performed  in 
honor  of  the  composer’s  80th  birthday) 
BEACH  Piano  Quintet  in  F-sharp  minor, 
Op.  67 

BERNSTEIN  Piano  Trio 


Sunday,  August  19 

10am,  Ozawa  Hall 
Chamber  Music 
BARTOK  Quartet  No.  3 
SZYMANOWSKI  Quartet  No.  2 
Dallas  HOWARD  Bending  Hour 
ROCHBERG  Octet  (A  Grand  Fantasia) 
Thomas  ADES  The  Four  Quarters 

12:30pm,  Theater 

Music  for  Vocal  Ensembles:  From  the  Renaissance 
to  the  20th  Century 
BACH  Magnificat 
WEELKES  As  Vestas  was. . . 

GESUALDO  Belta,  poi  che  t’assenti  and  Mow, 
lasso 

SCHUMANN  Schon  ist  das  Fest  des  Lenzes 
BRAHMS  O  Scheme  Nacht,  Op.  92,  No.  1 
MESSIAEN  O  sacrum  convivium 
JANEQUIN  La  Guerre 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Yo-Yo  Ma,  cello 

COPLAND  An  Outdoor  Overture 
John  WILLIAMS  Highwood’s  Ghost  (world 
premiere) 

BERNSTEIN  Three  Meditations  from  Mass, 
for  cello  and  orchestra 
BARTOK  Concerto  for  Orchestra 
The  201 8  Leonard  Bernstein  Memorial  Concert 
is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 


TMC  Orchestra  Concerts  (July  9th,  16th,  and  23rd;  August  9th  and  13th) 

Floor,  loge,  &  balcony:  $57,  $47,  $37;  $13  lawn 
TMC  Recitals:  $13 

FCM  Orchestra  Concert  (July  30th)  in  Ozawa  Hall 
Festival  of  Contemporary  Music  Pass:  $40 
The  August  19th  TMC  Orchestra  Concert  with 
Andris  Nelsons  will  take  place  in  the  Shed. 

Please  visit  www.tanglewood.org  for  pricing  information. 


General  Public  and  Tanglewood  Donors  up  to 
$100:  For  TMC  concerts,  tickets  are  available  in 
advance  online,  by  phone,  or  at  the  Box  office. 
The  Bernstein  Box  Office  opens  at  6:30pm  for 
8:00pm  TMC  Orchestra  concerts  and  TMC 
Recitals.  Please  note  Recital  seating  is  General 
admission.  Seats  inside  Ozawa  Hall  are  limited 
and  seating  may  fill  up. 

Friends  of  Tanglewood  at  the  $100  level  receive 
one  free  admission  and  Friends  at  the  $200  level 


or  higher  receive  two  free  admissions  to  most 
TMC  Fellow  recitals  and  chamber  performanc¬ 
es  (excluding  TMC  Orchestra  concerts)  and 
Festival  of  Contemporary  Music  performances 
by  presenting  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concert  time. 
Additional  and  non-member  tickets  for  cham¬ 
ber  music  or  Festival  of  Contemporary  Music 
concerts  are  $12 
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BERNSTEIN  CENTENNIAL  SUMMER 


The  Tanglewood  Music  Center 

The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Since  then,  each  summer  roughly  150 
extraordinarily  gifted  young  musicians  come  to  study,  perform,  and  create 
at  Tanglewood,  working  with  some  of  the  world's  most  distinguished 
artists — including  members  of  the  Boston  Symphony  Orchestra,  guests  of 
the  BSO,  and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world's  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life 
of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.TMC  ticket  sales  generate  only  a 
small  percentage  of  the  revenue  required  to  operate  the  TMC.  Contributions 
from  the  Friends  of  theTMC  make  up  the  balance. 

To  make  a  gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  DELTA  AIR  LINES, 
and  COMMONWEALTH  WORLDWIDE  EXECUTIVE  TRANSPORTATION,  for 
providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest 
Artists,  and  Staff;  and  THE  STUDLEY  PRESS,  for  printing  this  program. 
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STEINWAY  6  SONS 


PROVIDING  PIANOS  FOR  THE  BOSTON  SYMPHONY  ORCHESTRA  AT  TANGLEWOOD  AND  THE  STUDENTS  OF  THE  TMC 
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Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

Saturday,  June  30,  2018  at  10:00AM  and  2:30PM 

Sunday,  July  1,  2018  at  2:30PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Program  One 

Saturday,  June  30,  2018  at  10:00AM 


Ludwig  van  Beethoven  String  Quartet  in  F,  Op. 59  No.  1  (1808) 

(1770-1827)  I.  Allegro 

II.  Allegretto  vivace  e  sempre  scherzando 

Franz  Joseph  Haydn  String  Quartet  in  B  minor.  Op.  33  No.  1  (1781) 

(1732-1809)  IV.  Presto 

The  Quartet  Telling 

Sage  Yang,  violin  I  (Haydn) 

Lara  Lewison,  violin  I  (Beethoven) 

Celia  Daggy,  viola 
Henry  Shapard,  cello 


Franz  Joseph  Haydn 


Robert  Schumann 

(1810-1856) 


String  Quartet  in  E-flat,  Op.  33  No.  2, 
"The  Joke"  (1781) 

I.  Allegro  moderato 

String  Quartet  in  A,  Op.  41  No.  3  (1843) 

II.  Assai  agitato 

III.  Adagio  molto 

IV.  Finale:  Allegro  molto  vivace 

The  Left  Hand  of  Quartet 

Weiqiao  Wu,  violin  I  (Haydn) 

Ji-Yeon  Lee,  violin  I  (Schumann) 

Rachel  Halvorson,  viola 
Graham  Cullen,  cello 


Franz  Joseph  Haydn 


Benjamin  Britten 

(1913-1976) 


Franz  Joseph  Haydn 


Leos  Janacek 

(1854-1928) 


String  Quartet  in  C,  Op.  33  No.  3, 

"The  Bird"  (1781) 

IV.  Finale:  Rondo— Presto 

String  Quartet  No.  3  in  G  (1976) 

I.  Duets.  With  moderate  movement 

II.  Ostinato.  Very  fast 

V.  Recitative  and  Passacaglia 
(La  Serenissima);  Slow 


The  Farthest  Quartet 

Vincent  Meklis,  violin  I  (Haydn) 
Emily  Switzer,  violin  I  (Britten) 
Patrick  Miller,  viola 
Olivier  Marger,  cello 


String  Quartet  in  B-flat,  Op.  33  No.  4  (1781) 

III.  Largo 

IV.  Finale:  Presto 

String  Quartet  No.  2,  "Intimate  Letters"  (1928) 

I.  Andante-Con  moto— Allegro 

II.  Adagio— Vivace 

III.  Moderato— Andante— Adagio 


Four  Ways  to  Quartet 

Francesca  Bass,  violin  I  (Haydn) 
Emerson  Millar,  violin  I  (Brahms) 
Ji  Hye  Han,  viola 
Daniel  Poceta,  cello 


Franz  Joseph  Haydn 


Bela  Bartok 

(1881-1945) 


String  Quartet  in  G,  Op.  33  No.  5, 
"How  Do  You  Do"  (1781) 

I.  Vivace  assai 

II.  Largo  e  cantabile 

String  Quartet  No.  2  (1920) 

I.  Moderate 

The  Quartet  of  Atuan 

Emma  Zhuang,  violin  I  (Haydn) 
Shannon  Fitzhenry,  violin  I  (Bartok) 
Ye  Jin  Goo,  viola 
Chava  Appiah,  cello 


Program  Two 

Saturday,  June  30,  2018  at  2:30PM 


Franz  Joseph  Haydn  String  Quartet  in  C,  Op.  76  No.  3, 

"Emperor"  (1799) 

IV.  Finale.  Presto 

Alban  Berg  String  Quartet,  Op.  3  (1910) 

(1885-1935)  I.  Langsam 

II.  MaRige  Viertel 

Rocannon's  Quartet 

Carolyn  Semes,  violin  I  (Haydn) 
Cameron  Daly,  violin  I  (Berg) 
Joseph  Burke,  viola 
Benjamin  Francisco,  cello 
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Franz  Schubert 

(1797-1828) 

String  Quartet  in  A  minor.  Op.  29, 
"Rosamunde"  (1824) 

1.  Allegro  ma  non  troppo 

Franz  Joseph  Haydn 

String  Quartet  in  B-flat,  Op.  76  No.  4, 
"Sunrise"  (1799) 

1.  Allegro  con  spirit 

IV.  Finale.  Allegro  ma  non  troppo 

Quartet  Tehanu 

Jecoliah  Wang,  violin  1  (Haydn) 

Fangming  Shen,  violin  1  (Schubert) 

Helen  rucinski,  viola 

John  Lee,  cello 

Franz  Joseph  Haydn 

String  Quartet  in  E-flat,  Op.  76  No.  6  (1799) 

III.  Menuetto.  Presto. 

Ludwig  van  Beethoven 

String  Quartet  in  E  minor.  Op.  59  No.  2  (1808) 
1.  Allegro 

III.  Molto  adagio 

The  Lathe  of  Quartet 

Jordan  Hendy,  violin  1  (Haydn) 

Amy  Semes,  violin  1  (Beethoven) 

Matthew  Weathers,  viola 

Allison  Drenkow,  cello 

Franz  Joseph  Haydn 

String  Quartet  in  G,  Op.  77  No.  1  (1799) 

1.  Allegro  moderato 

IV.  Finale.  Presto 

Sergei  Prokofiev 

(1891-1953) 

String  Quartet  No.  2  (1941) 

II.  Adagio 

III.  Allegro 

Quartet  Coming  Home 

Stephanie  Xu,  violin  I  (Haydn) 

Eliza  Wong,  violin  1  (Prokofiev) 

Alaina  Rea,  viola 

Jakyoung  Olivia  Huh,  cello 

Franz  Joseph  Haydn 


John  Harbison 

(b.  1938) 


Franz  Joseph  Haydn 


Dimitri  Shostakovich 

(1906-1975) 


String  Quartet  in  F,  Op.  77  No.  2  (1799) 

I.  Allegro  moderato 

String  Quartet  No.  4  (2002) 

Performed  in  honor  of  the  composer's  80th 
birthday. 

I.  Lento 

II.  Allegretto 

III.  Poco  Adagio 

IV.  Vivo 

A  Quartet  of  Earthsea 

Gregory  Gennaro,  violin  I  (Haydn) 

David  Bernat,  violin  I  (Harbison) 

Johanna  Nowik,  viola 
Ethan  Brown,  Cello 

Program  Three 
Sunday,  July  1,  2018  at  2:30PM 


String  Quartet  in  D,  Op.  76  No.  5  (1799) 
I.  Allegretto 
IV.  Finale.  Presto 

String  Quartet  No.  9  (1964) 

III.  Allegretto 

IV.  Adagio 

V.  Allegro 

The  Wind's  Twelve  Quartets 

Yanki  Karata§,  violin  I  (Haydn) 

Edmund  Chung,  violin  I  (Shostakovich) 
Sarah  Switzer,  viola 
Hana  Cohon,  cello 


Franz  Joseph  Haydn 


Paul  Hindemith 

(1895-1963) 


String  Quartet  in  D  minor,  Op.  76  No.  2, 
"Fifths"  (1799) 

III.  Menuetto.  Allegro  ma  non  troppo 

IV.  Vivace  assai 

String  Quartet  No.  4,  Op.  22  (1921) 

I.  Fugato.  Sehr  langsame  Viertel 

II.  Schnelle  Achtel.  Sehr  energisch.  Presto 

III.  Ruhige  Viertel.  Stets  flieRend 

The  Word  for  World  is  Quartet 

Montserrat  Sues,  violin  I  (Haydn) 

Alexander  "Sasha"  Yakub,  violin  I  (Hindemith) 
Charlotte  Malin,  viola* 

Nathaniel  Taylor,  cello 


Julian  Anderson 

(b.  1967) 


String  Quartet  No.  3,  "hana  no  hanataba" 

(2017-18) 

I.  J  =  88 

II.  J  =60 

III.  Lento,  sereno  quasi  sognando,  J  =  50 

IV.  J  =  63 

V.  Misterioso,  J  =  60 

VI.  Slow  and  intense,  J  =  50;  Presto,  J  =  156; 
Radiant,  J  =  46 

TMC  co-commission ;  American  premiere. 
Co-commissioned  by  Wigmore  Hall,  with 
the  support  of  Andre  Hoffmann,  president 
of  the  Fondation  Hoffmann,  a  Swiss  grant¬ 
making  foundation;  and  the  Tanglewood 
Music  Center  with  generous  support  from 
the  Harriett  Eckstein  New  Commissions  Fund. 

New  Fromm  Players 

Chi  Li,  violin  i 
Jacob  Schafer,  violin  ii 
Samuel  Pedersen,  viola 
Sonia  Mantell,  cello 


Franz  Joseph  Haydn 


Franz  Joseph  Haydn 

Johannes  Brahms 

(1833-1897) 

String  Quartet  in  D,  Op.  33  No.  6  (1781) 

1.  Vivace  assai 

String  Quartet  in  A  minor,  Op.  51  No.  2  (1873) 
It.  Andante  moderato 

IV.  Finale.  Allegro  non  assai 

Quartet  Omelas 

Helenmarie  Vassiliou,  violin  1  (Haydn) 

Hae  Ju  (Lidia)  Lee,  violin  1  (Brahms) 

Yangzi  Wang,  viola 

Matthew  Chen,  cello 

Franz  Joseph  Haydn 

String  Quartet  in  G,  Op.  76  No.  1  (1799) 

I.  Allegro  con  spirito 

II.  Adagio  sostenuto 

Giuseppe  Verdi 

(1813-1901) 

String  Quartet  in  E  minor  (1873) 

II.  Andantino 

IV.  Scherzo  Fuga.  Allegro  assai  mosso 

The  Quartet  Wind 

MOMO  WONG,  VIOLIN  1  (HAYDN) 

Erin  Burkholder,  violin  1  (Verdi) 

Erica  Gailing,  viola 

Francesca  McNeeley,  cello  * 

*Guest 

String  Quartet  Seminar  Faculty  include  current  Juilliard  String  Quartet  members  Joseph  Lin, 
Ronald  Copes,  Roger  Tapping,  and  Astrid  Schween; 
former  Juilliard  String  Quartet  members  Samuel  Rhodes  and  Joel  Smirnoff; 
and  former  Concord  String  Quartet  members  Andrew  Jennings  and  Norman  Fischer,  Head 

of  the  TMC  Chamber  Music  Program. 


A  Note  on  the  Program 


Regardless  of  changes  in  musical  taste  and  style,  the  string  quartet  has  re¬ 
mained  a  fixture  in  the  classical  repertoire  for  the  last  250  years.  Emerging 
during  the  18th  century,  the  string  quartet  resisted  the  religious,  operatic,  and 
programmatic  preoccupations  of  the  17th  century.  If  instrumental  music  of  the 
Baroque  valued  emotion,  melodic  complexity,  and  contrapuntal  density,  com¬ 
posers  of  the  late  18th  century  were  interested  in  intimate  performance 
settings,  formal  clarity,  and  the  development  of  more  concise  thematic  materi¬ 
al.  In  a  string  quartet,  the  interplay  of  the  voices  and  the  close  relationship 
between  the  different  musical  lines  takes  center  stage.  It  is  for  this  reason  that 
scholars  frequently  use  metaphors  of  "conversation"  when  describing  the 
quartet.  Where  instruments  in  a  Baroque  fugue  all  take  the  same  subject,  and 
doggedly  finish  out  their  melodic  lines  almost  in  spite  of  the  other  voices,  the 
string  quartet's  four  different  voices  work  towards  developing  the  same  goal: 
they  "converse"  about  the  same  idea,  with  each  member  harmonically  and 
melodically  supporting  the  other  three  as  they  explore  the  thematic  together. 
To  borrow  Haydn's  phrase,  the  string  quartet  is  "music  about  music":  music 
that  carries  on  a  discussion  about  itself  and  its  own  form  using  musical  lan¬ 
guage— the  language  of  motives,  themes,  and  patterns. 

Though  not  the  first  to  compose  a  string  quartet,  Franz  Joseph  Haydn  (1732- 
1809)  was  largely  responsible  for  developing  the  basic  conventions  of  the 
quartet  form.  In  his  nearly  70  string  quartets,  Haydn  established  the  four- 
movement  structure  the  quartet  takes  today:  an  opening  allegro,  a  second- 
movement  adagio,  a  menuet/scherzo,  and  a  final  allegro.  No  sooner  had 
Haydn  established  his  conventions,  however,  than  he  started  experimenting 
with  his  own  creation.  In  his  late  quartets— on  this  program,  Op.  76  and  77— 
he  explores  ever-more  distant  key  areas,  unusual  movement  structures,  and 
thematic  material.  In  spite  of  this  formal  experimentation,  Haydn's  signature 
sunny  style  can  be  felt  throughout  his  quartets.  As  the  merry  Haydn  said  of 
himself,  "anybody  can  see  I'm  a  good  natured  fellow,"  and  nowhere  is  this  fact 
more  obvious  than  in  his  even-tempered,  charming  quartets  that  have  come 
to  epitomize  the  Age  of  Reason. 

Perhaps  the  only  composer  to  do  more  for  the  string  quartet  form  than  Haydn 
was  his  sometime-pupil  Ludwig  van  Beethoven  (1770-1827).  While  the  early 
string  quartets  (Op.  18)  show  mastery  of  Haydn's  classical,  formal  conventions, 
Beethoven's  middle  quartets,  represented  on  this  program  by  the  F  major 
quartet  (Opus  59,  No.  1)  and  the  E  minor  quartet  (Opus  59,  No.  2),  show  the 
radical  innovations  in  compositional  style  and  musical  form  with  which  Bee¬ 
thoven  propelled  music  into  the  Romantic  period.  These  middle  quartets  show 
Beethoven  expanding  the  boundaries  of  the  quartet,  and  give  an  inkling  of  the 


...continues 


complex  thematic  manipulation  that  would  come  to  define  Beethoven's  late 
style.  Beethoven,  like  composers  before  and  after  himself,  used  the  quartet  to 
test  new  musical  ideas  in  a  controlled  form,  taking  apart  the  quartet  tradition 
and  reassembling  it  for  a  new  age.  Though  Beethoven's  contemporaries  often 
received  the  difficulty  and  complexity  of  these  works  with  dismay,  the  late 
quartets,  with  their  intimations  of  modernism  and  even  of  atonality,  are  today 
touted  as  the  most  exquisite  examples  of  the  genre. 

Composers  of  the  Romantic  period,  like  Robert  Schumann  (1810-1856)  and 
Franz  Schubert  (1797-1828),  grew  to  musical  maturity  in  a  time  when  cham¬ 
ber  music  was  moving  from  the  private  to  the  public  stage.  In  spite  of  the 
quartet's  gradual  integration  into  the  concert  repertoire  and  the  lush  musical 
aesthetic  of  the  Romantic  period,  Schumann  in  particular  held  that  string 
quartets  should  continue  to  be  conversational,  with  each  voice  having  its  say, 
and  avoiding  fashionable  “symphonic  furor."  Johannes  Brahms  (1833-1897) 
and  Giuseppe  Verdi  (1813-1901),  on  the  other  hand,  seem  to  insist  on  a  sym¬ 
phonic  gravity  and  density  in  their  string  quartets.  Brahms,  with  his  liberal  use 
of  double-stops  and  rich  orchestration  frequently  conjures  the  sound  of  a  full 
orchestra  in  his  chamber  music.  Verdi  too  shows  this  symphonic  style  in  his 
only  string  quartet,  found  on  the  third  concert  of  this  program.  Though  known 
more  for  the  beautiful  melodies  of  his  operas,  here  Verdi's  powers  of  the¬ 
matic  development  are  on  display  in  his  only  string  quartet,  showing  a  differ¬ 
ent  aspect  of  the  work  of  the  famous  vocal  composer. 

Two  giants  of  twentieth  century  string  quartet  composition,  Bela  Bartok 
(1881-1945)  and  Dimitri  Shostakovich  (1906-1975),  reinterpreted  the  string 
quartet  for  the  twentieth  century.  Both  took  many  of  the  formal  conventions 
of  quartet  style  and  applied  new  systems  of  atonality  explored  by  composers 
like  Arnold  Schoenberg  (1874-1951)  and  Alban  Berg  (1885-1935).  Composers 
like  Sergei  Prokofiev  (1891-1953)  and  Leos  Janacek  (1854-1928)  shared  Bar- 
tok's  fascination  with  eastern-European  folk  melodies,  while  composers  like 
Benjamin  Britten  (1913-1976)  and  Paul  Hindemith  (1895-1963)  experimented 
with  using  classical  and  baroque  forms  in  a  new,  modern  context.  In  these 
modern  approaches  to  the  string  quartet,  the  conversational  aspects  of  the 
classical  style  seem  to  return,  as  these  works  are  often  orchestrated  more 
sparsely  than  their  Romantic  counterparts.  However,  they  cannot  escape  the 
disillusionment  with  Western  and  Enlightenment  values  brought  on  by  two 
world  wars.  The  modern  break  with  tonality  emphasizes  this  change,  and 
though  the  string  quartet  maintains  its  connection  with  its  Classical  roots, 
these  modern  quartets,  even  in  their  fierceness  and  uncertainty,  seem  to  em¬ 
body  a  post  lapsarian  nostalgia  for  the  tonality  and  formal  stability  of  the  18th 
century. 


...continues 


A  Note  on  the  Program  cont'd 


Taking  the  quartet  form  into  the  twenty-first  century,  TMC  faculty  members  John 

Harbison  (b.  1938)  and  Julian  Anderson  (b.  1967)  both  feature  heavily  on  these 

programs.  Here,  each  composer  has  provided  his  own  notes  for  his  quartet. 

Harbison  says  of  the  String  Quartet  No.  4: 

String  Quartet  No.  4  was  commissioned  by  the  Santa  Fe  Festival  for 
performance  by  the  Orion  Quartet.  It  was  composed  in  summer  2001 
at  Civitella  Ranieri,  here  acknowledged  with  gratitude.  The  Quartet 
takes  as  its  protagonists  the  first  violin  and  the  cello,  and  projects 
them  into  an  instinctive  relationship,  like  encounters  between  operatic 
characters.  After  composing  this  piece,  I  began  to  think  about  possible 
antecedents  for  this  kind  of  chamber  music,  and  two  passages  from 
the  slow  movements  of  Mozart's  String  Quintets  in  C  major,  K.  515, 
and  G  minor,  K.  516,  came  to  mind.  In  these  movements,  the  first  vio¬ 
lin  and  first  viola  engage  in  an  intimate  dialogue  that  alters  the  entire 
color-scheme.  My  piece  begins  with  cello,  accompanied,  but  isolated 
by  longing  and  expectation.  The  second  movement  brings  exchanges 
between  the  first  violin  and  cello,  with  a  certain  reserve  and  formality. 

In  the  third  movement,  these  restraints  dissolve.  In  the  finale,  all  four 
instruments  share  in  a  spontaneous  celebration. 

Anderson  notes  of  his  third  string  quartet: 

My  third  String  Quartet  is  in  six  contrasted  movements.  Certain  musi¬ 
cal  figures  recur  across  the  work,  but  there  are  few  themes  as 
such.  The  main  emphasis  is  on  contrast  of  mood,  texture,  harmony, 
pacing  and  timing.  Unlike  many  of  my  works  this  quartet  had  no  extra¬ 
musical  inspiration,  and  in  principle  should  have  no  subtitle.  Certain 
features  already  present  in  my  music  became  more  prominent  in  this 
new  work:  modes  (limited  collections  of  pitches)  have  always  helped 
me  to  focus  musical  character,  but  here  a  sense  of  key  note  for  each 
mode  became  much  more  pronounced,  as  did  the  difference  between 
modes  for  each  section  of  the  work....  Here,  then,  is  this  collection  of 
six  musical  colours,  related  and  unrelated,  different  yet  belonging  to¬ 
gether,  variable  yet  in  a  set  order.  Hence  the  subtitle,  chosen  both  for 
both  its  sound  and  its  sense:  'hana  no  hanataba'  meaning,  in  Japanese, 
'bouquet  of  flowers'.  The  work  was  composed  for  the  astonishing  JACK 
Quartet,  whose  virtuosity  is  already  legendary.  It  is  dedicated  to  Ellen 
Highstein." 


...continues 


The  TMC  String  Quartet  Seminar 


Requiring  a  high  degree  of  technical  skill  from  each  individual  player,  a  string 
quartet  must  learn  how  to  function  as  a  single  animal,  listening  to  and  minding 
each  other,  as  well  as  their  own  parts.  The  Tanglewood  Music  Center's  String 
Quartet  Seminar,  was  established  at  the  TMC  nearly  twenty  years  ago  by  leg¬ 
endary  Juilliard  Quartet  violinist  Robert  Mann,  at  the  invitation  of  then-BSO  Mu¬ 
sic  Director  Seiji  Ozawa.  This  summer,  current  and  former  members  of  the  Juil¬ 
liard  Quartet  return  to  (rejjoin  Norman  Fischer,  long-time  steward  of  the  pro¬ 
gram  and  Head  of  the  Chamber  Music  Program  at  the  TMC.  "The  goal  of  the 
seminar  is  to  have  a  laboratory  environment  where  all  the  strings  delve  into 
the  finest  points  of  listening,  interpreting,  sharing,  and  forging  a  unified  vision 
of  what  the  music  means  to  each  group,"  said  Fischer.  "The  Fellows  arrive, 
generally  fresh  and  ready,  and  immediately  plunge  into  the  depths  of  this 
great  repertoire."  Participating  Fellows  spend  their  first  week  at  the  TMC  en¬ 
gaged  in  a  rigorous  daily  routine,  participating  in  intense  rehearsals  with  their 
quartets,  receiving  coaching  from  faculty  members,  and  participating  in  even¬ 
ing  master  classes.  The  performers  who  make  up  each  quartet  have  never 
played  together  before,  and  possibly  did  not  even  know  each  other  until  seven 
days  ago.  Each  group  works  on  one  quartet  by  Haydn  and  one  by  another  com¬ 
poser.  "Haydn  is  the  ideal  composer  for  this  process,  as  the  works  are  each 
unique  and  provide  opportunities  for  all  players  to  be  creative  within  their 
voice  in  the  ensemble,"  Fischer  explained.  The  String  Quartet  seminar  is  one  of 
the  Tanglewood  Music  Center's  most  beloved  and  generative  traditions,  help¬ 
ing  to  jumpstart  musical  collaboration  between  fellows,  and  offering  them  in- 
depth  experience  with  a  wide  variety  of  works  from  the  quartet  tradition.  The 
quartet  ensembles  this  year  take  their  names  from  short  stories  and  novels  of 
the  celebrated  author  Ursula  K.  Le  Guin,  who  passed  away  in  January  of  this 
year. 


—  Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  1, 10am 

Chamber  Music 

Brass  and  Percussion  Extravaganza 
WALTON  Spitfire  Prelude  and  Fugue 
BRUCKNER  Three  Motets 
BERNSTEIN  Dance  Suite 
Ninfea  CRUTTWELL-READE  Table  Talk* 

GRIEG  Funeral  March  for  Rikard  Nordraak 
Rolf  WALLIN  Stonewave 
TOMASI  Fanfares  liturgiques 
Lukas  LIGETI  Pattern  Transformation 

Monday,  July  2,  8pm 

An  Evening  of  Bach  Cantatas 
Vocal,  Instrumental,  and  Conducting 
Fellows  and  Guests  of  the  TMC 
John  Harbison,  conductor 

Cantata  No.  159,  Sehet,  wirgehn  hinaufgen  Jerusalem 
Cantata  No.  105,  Herr,  gehe  nicht  ins  Gericht 
Cantata  No.  58,  Ach  Gott,  wie  manches  Herzeleid  [II] 
Cantata  No.  109,  Ich  glaube,  lieber  Herr 

Thursday,  July  5,  2:30pm 

Opening  Exercises 


*  TMC  commission; 
world  premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
^Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Brass  Concert 

Sunday,  July  1,  2018  at  10:00AM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Si:  Si*  OZAWA  HA  It 


!  U  5  I  (  *  «  O  5 


Spitfire  Prelude  and  Fugue  (1942) 


William  Walton 

(1902-1983) 

arr.  Elgar  Howarth 


Horn 

Alison  Dresser 
Harry  Chiu  Chin-pong 
Scott  Leger 
Devin  Gossett 

Trumpet 

Federico  Montes 
Omri  Barak 


Cornet 

Michael  Harper 
Samuel  Huss 

Piccolo  Trumpet 

Bryant  Millet 

Trombone 

Robert  Blumstein 
Connor  Rowe 
Salvatore  Enrico 
Zap par rata 


Tuba 

Conrad  Shaw 

Timpani 

Matthew  J.  Mitchener 

Percussion 

Joseph  Bricker 
Jennifer  Marasti 


Stefan  Asbury,  conductor 
Yu  An  Chang,  rehearsal  conductor 


Anton  Bruckner  Three  Motets 

(1824-1896)  I.  Os  Justi  (1879) 

trans.  Ralph  Sauer  II.  Ave  Maria  (1861) 

III.  Christus  factus  est  (1884) 


Horn 

Nicholas  Auer 
Scott  Leger 
Julian  Schack 
Devin  Gossett 


Trumpet 

Bryant  Millet 
Samuel  Huss 

Flugelhorn 

Federico  Montes 
Omri  Barak 


Trombone 

Ethan  Shrier 
Connor  Rowe 
Robert  Blumstein 
Salvatore  Enrico 
Zapparrata 


Lukas  Ligeti  Pattern  Transformation  (1988) 

(b.  1965) 

Ye  Young  Yoon,  marimba 
Joseph  Bricker,  marimba 
Matthew  J.  Mitchener,  marimba 
Kevin  Ritenauer,  marimba 


Leonard  Bernstein  Dance  Suite  (1989) 

(1918-1990)  I.  Dancisca  for  Anthony 

II.  Waltz  for  Agnes 

III.  Bi-Tango  for  Mischa 

IV.  Two-Step  for  Mr.  B 

V.  MTV  for  Jerry 

Performed  as  part  of  a  season-long 
celebration  in  honor  in  of  the  100th 
anniversary  of  the  composer's  birth. 

Michael  Harper,  trumpet  i 
Bryant  Millet,  trumpet  ii 
Harry  Chiu  Chin-pong,  horn 
Connor  Rowe,  trombone 
Conrad  Shaw,  tuba 


Ninfea  Cruttwell-Reade  Table  Talk  (2018) 

(b.  1989,  TMC  2017)  I.  Artful  gossip 

II.  Old  rants 

III.  Peppy  Banter 


World  premiere;  commissioned  by  the 
Tanglewood  Music  Center  with  the 
generous  support  of  the  Merwin  Geffen ,  M.D. 
and  Normon  Solomon  M.D.  New 
Commissions  Fund. 


Horn 

Julian  Schack 
Devin  Gossett 
Scott  Leger 
Harry  Chiu  Chin-pong 
Nicholas  Auer 
Alison  Dresser 


Trumpet 

Federico  Montes 
Michael  Harper 
Bryant  Millet 
Omri  Barak 
Samuel  Huss 


Trombone 

Connor  Rowe 
Robert  Blumstein 
Ethan  Shrier 


Bass  Trombone 

Salvatore  Enrico 
Zap par rata 

Tuba 

Conrad  Shaw 

Percussion 

Harrison  Honor 


Gemma  New,  conductor 


Intermission 


Edvard  Grieg  Funeral  March  for  Rikard  Nordraak  (1866) 

(1843-1907) 


Horn 

Devin  Gossett 
Alison  Dresser 
Julian  Schack 
Harry  Chiu  Chin-Pong 


Trombone 

Robert  Blumstein 
Ethan  Shrier 
Salvatore  Enrico 
Zapparrata 


Trumpet  Euphonium 

Samuel  Huss  Connor  Rowe 

Bryant  Millet 
Michael  Harper 


Tuba 

Conrad  Shaw 

Percussion 

Kevin  Ritenauer 
Ye  Young  Yoon 
Harrison  Honor 


Gemma  New,  conductor 


Rolf  Wallin  Stonewave  (1991) 

(b.  1957) 

Jennifer  Marasti,  percussion 
Harrison  Honor,  percussion 
Kevin  Ritenauer,  percussion 
Matthew  J.  Mitchener,  percussion 
Joseph  Bricker,  percussion 
Ye  Young  Yoon,  percussion 

Daniel  Bauch,  conductor  * 


*TMC  faculty 


Henri  Tomasi  Fanfares  liturgiques  (1947) 

(1901-1971) 

I.  Annonciation 

II.  Evangile 

III.  Apocalypse  (scherzo) 

IV.  Processino  du  Vendredi-Saint 


Horn 

Scott  Leger 
Julian  Schack 
Alison  Dresser 
Nicholas  Auer 

Trumpet 

Omri  Barak 
Michael  Harper 
Federico  Montes 


Trombone 

Ethan  Shrier 
Connor  Rowe 
Robert  Blumstein 

Bass  Trombone 

Salvatore  Enrico 
Zapparrata 

Tuba 

Conrad  Shaw 


Timpani 

Kevin  Ritenauer 

Percussion 

Harrison  Honor 
Joseph  Bricker 
Jennifer  Marasti 
Ye  Young  Yoon 


Yu  An  Chang,  conductor 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Richard  Sebring,  Thomas  Rolfs,  Toby  Oft,  Stefan  Asbury,  Michael  Roylance • 
Daniel  Bauch,  and  Benjamin  Wright. 


A  Note  on  the  Program 


Over  the  past  500  years,  the  role  of  brass  music  in  the  classical  repertoire  has 
increased  substantially.  Though  brass  instruments  are  some  of  the  oldest  on 
earth,  previous  to  the  late  nineteenth  century  brass  music  was  almost  exclu¬ 
sively  reserved  for  special  occasions— hunts,  battles,  royal  processions,  Christ¬ 
mas,  etc.  As  music  became  increasingly  chromatic  in  the  high  Baroque  and 
Classical  periods,  the  physical  constraints  of  the  instruments  limited  brass 
participation  in  chamber  and  symphonic  music.  Brass  instruments  sound 
when  a  tube  of  a  certain  length  produces  a  set  of  sympathetic  vibrations  in 
response  to  the  vibration  of  the  musician's  lips  on  the  mouthpiece.  This  vibra¬ 
tion  is  then  amplified  by  a  flared  bell,  giving  forth  a  powerful,  ringing  sound. 
However,  because  18th  century  brass  instruments  could  only  produce  notes 
harmonically  related  to  the  length  of  their  tubing,  the  chromatic  flexibility  of 
the  brass  section  was  extremely  limited.  Consequently,  while  the  brass  sound 
was  ideal  for  giving  the  alarm  or  announcing  the  arrival  of  the  king,  the  lim¬ 
ited  range  and  high  volume  of  brass  instruments  were  less  suited  to  the  deli¬ 
cate,  dialogic  styles  of  the  seventeenth  and  eighteenth  centuries. 

Fortunately,  significant  technological  advances  in  the  nineteenth  century— 
the  introduction  of  pistons  and  valves  on  horns  and  trumpets,  which  allowed 
the  instrument  to  take  advantage  of  different  lengths  of  tubing,  and  there¬ 
fore,  increased  range— opened  new  melodic,  harmonic,  and  tonal  possibilities 
for  brass  instruments.  Composers  like  Beethoven,  Brahms,  Mahler,  and  Stra¬ 
vinsky  took  advantage  of  these  developments  to  write  more  and  more  com¬ 
plex  music  for  the  brass,  substantially  expanding  the  repertoire.  Though  this 
morning's  program  includes  music  written  almost  exclusively  in  the  nine¬ 
teenth  and  twentieth  centuries,  it  features  many  reinterpretations  and  ar¬ 
rangements  of  pre-nineteenth  century  forms  and  compositions  (fugue,  motet, 
liturgical  music)  written  for  other  instruments.  This  morning's  program  shows 
the  modern  brass  section  exploring  a  wide  variety  of  genres  and  styles,  taking 
advantage  of  the  combination  of  technological  mastery  and  musical  skill  that 
defines  the  brass  musician. 

Both  of  the  pieces  which  open  this  program  show  the  considerable  timbral 
and  emotional  range  of  the  modern  brass  section.  William  Walton  (1902- 
1983)  arranged  the  Spitfire  Prelude  and  Fugue  for  orchestra  in  response  to  the 
popularity  of  his  music  for  the  film  The  First  of  the  Few  (1942,  starring  Leslie 
Howard  and  David  Niven).  Elgar  Howarth  subsequently  arranged  Spitfire  for 
Brass  ensemble.  Here,  Walton  writes  a  stunning  and  complex  fugue— a  form 
that  epitomizes  the  dense  and  highly  chromatic  instrumental  music  of  the 
Baroque.  The  layered,  contrapuntal  lines  of  the  fugue  combined  with  the 
power  of  the  brass  in  Howarth's  arrangement,  make  for  a  thrilling  piece  which 
perfectly  mimics  the  terror  and  heroism  of  a  World  War  II  dogfight. 

...continues 


A  Note  on  the  Program 


The  Three  Motets  by  Anton  Bruckner  (1824-1896)  reinterpret  another  an¬ 
cient  genre  for  brass,  and  also  take  advantage  of  the  brass's  natural  timbral 
kinship  with  the  human  voice.  Bruckner's  motets  are  nineteenth  century  ex¬ 
amples  of  sacred  choral  music  of  the  fourteenth  and  fifteenth  centuries. 
Ralph  Sauer's  transcription  of  Bruckner's  motets  uses  the  brass  to  explore 
ancient  choral  polyphony,  giving  the  brass  players  an  opportunity  to  create 
an  other-worldly,  sacred  atmosphere  quite  different  from  the  warlike  and 
celebratory  music  to  which  they  are  accustomed. 

This  summer  marks  the  one-hundredth  birthday  of  beloved  Tanglewood  con¬ 
ductor  and  composer,  Leonard  Bernstein  (1918-1990).  His  music  runs 
throughout  many  of  the  programs  this  summer,  and  today  is  no  exception. 
Bernstein's  Dance  Suite  for  brass  quintet— his  last  work— includes  five  move¬ 
ments,  each  named  for  and  dedicated  to  a  particular  choreographer- 
contemporary  of  Bernstein.  Bernstein  collaborated  with  a  number  of  chore¬ 
ographers  over  the  course  of  his  career — most  notably  with  Jerome  Robbins, 
with  whom  he  created  West  Side  Story  and  On  the  Town.  The  last  movement 
of  this  quintet,  "MTV  for  Jerry,"  is  dedicated  to  Robbins. 

Continuing  in  the  solemn  vein  of  Bruckner  s  Motets,  the  Funeral  March  for 
Rikard  Nordraak  turns  the  symphonic  power  of  the  brass  to  the  task  of 
mourning  a  great  loss.  Edvard  Grieg  (1843-1907)  wrote  this  march  on  the 
occasion  of  the  death  of  his  good  friend,  the  young  Norwegian  composer 
Rikard  Nordraak.  The  brass  lend  Grieg's  sorrow  a  weight  and  complexity  par¬ 
ticularly  suited  to  mourn  the  death  of  a  young  and  talented  musician.  Like¬ 
wise,  the  brass  in  Henri  Tomasi's  (1901-1971)  Fanfares  liturgiques  give  the 
religious  mysteries  described  by  each  movement  a  grandeur  and  awe  appro¬ 
priate  to  the  high  style  of  the  Catholic  mass. 

Ninfea  Cruttwell-Reade  (b.  1989, TMC  2017)  includes  this  note  for  her  piece, 
Table  Talk: 

Brass  instruments  have  certain  affinities  with  the  human  voice.  Table 
Talk  investigates  this  premise,  recasting  a  symphonic  brass  ensemble 
as  a  collection  of  querulous  human  voices.  The  composition  deals  in 
observational  humor,  alluding  to  conversational  types  often  heard 
among  people  at  shared  tables— in  restaurants,  cafes,  or  at  home. 
Over  the  course  of  three  short  movements  the  stereotypical  manner¬ 
isms  of  gossiping,  ranting  and  bantering  are  explored  and  additionally 
underscored  with  playful  percussive  grooves. 


...continues 


A  Note  on  the  Program 


Very  like  the  brass  repertoire,  music  written  exclusively  for  percussion  ensem¬ 
ble  also  experienced  a  golden  age  in  the  twentieth  century.  Two  pieces  on 
this  program— Pattern  Transformation,  by  Lukas  Ligeti  (b.  1965),  and  Stone- 
wave  by  Rolf  Wallin  (b.  1957)— are  both  for  percussion  ensemble.  Pattern 
Transformation  explores  and  transforms  a  34  note  pattern,  first  played  by  one 
marimba,  and  then  immediately  repeated  by  the  other  players,  resulting  in 
powerful,  layered  dissonance.  Rolf  Wallin  describes  his  Stonewave  as  a  kind  of 
ritual— music  created  through  fractal-based  composition.  For  Wallin,  the  rela¬ 
tion  between  these  mathematical-musical  segments  is  an  "exorcism  of  some 
'evil  spirits'  which  now  ride  our  part  of  the  world  under  the  name  of  Liberal¬ 
ism,  making  people  the  servants  of  the  Market  Forces  instead  of  vice  ver¬ 
sa... 'Stonewave'  is  therefore  an  incantation,  as  it  seems  that  only  divine  forces 
can  save  European  culture  from  a  political  system  that  proclaims  the  Jungle 
Law  as  the  guiding  principle  in  social  and  cultural  life." 

This  annual  brass  and  percussion  concert  affords  the  Tanglewood  Music  Cen¬ 
ter  brass  section  the  opportunity  to  become  musically  acquainted  in  anticipa¬ 
tion  of  a  long  summer  of  music-making.  In  addition  to  exhibiting  a  wide  varie¬ 
ty  of  writing  for  brass  and  percussion  ensemble,  this  morning's  program  is  a 
fitting  way  to  open  the  season's  festivities. 


—Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  2,  8pm 

An  Evening  of  Bach  Cantatas 
Vocal,  Instrumental,  and  Conducting 
Fellows  and  Guests  of  the  TMC 
John  Harbison,  conductor 

Cantata  No.  159,  Sehet,  wirgehn  hinauf  gen  Jerusalem 
Cantata  No.  105,  Herr,  gehe  nicht  ins  Gericht 
Cantata  No.  58,  Ach  Gott,  wie  manches  Herzeleid  [II] 
Cantata  No.  109,  Ich  glaube,  lieber  Herr 

Thursday,  July  5,  2:30pm 

Opening  Exercises 

Saturday,  July  7,  6pm  S 

Prelude  Concert 
George  LEWIS  Thistledown 
STRAVINSKY  Sonata  for  two  pianos 
MOZART  Fantasia  in  F  minor  for  musical  clock, 
K.608  (arr.  Busoni) 

Matthew  RICKETTS  In  Partial  View 
WALTON  Three  Songs  of  Edith  Sitwell 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 

In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 

Vocal  Concert 

Monday,  July  2,  2018  at  8:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


The  performers  ask  that  you  kindly  withhold  your  applause 
until  the  end  of  each  cantata. 

Johann  Sebastian  Bach  Cantata  No.  159:  "Sehet,  wirgehn  hinauf  gen 

(1685-1750)  Jerusalem"  BWV  159  (1729) 

I.  Arioso  and  Recit:  "Sehet,  wir  gehn  hinauf  gen 
Jerusalem" 

II.  Aria  and  chorale:  "Ich  folge  dir  nach" 

III.  Recit:  "Nun  will  ich  mich,  mein  Jesu" 

IV.  Aria:  "Es  ist  vollbracht" 

V.  Chorale:  "Jesu,  deine  Passion  ist  mir  lauter 
Freude" 


Olivia  Cosio,  mezzo-soprano 
Thomas  West,  baritone 
Fotina  Naumenko,  soprano 
Katherine  Beck,  mezzo-soprano 
Eric  Finbarr  Carey,  tenor 
Nathaniel  Sullivan,  baritone 


Oboe 

Mark  Debski 

Violin  I 

Clement  Luu  * 
Sarah  Peters  * 
Irene  Fitzgerald 
-Cherry  * 


Violin  II 

Sam  Weiser  * 

Micah  Brightwell  * 

Viola 

Alexandra  Simpson  * 
Dan  Fellows  * 


Cello 

Jesse  Christeson  * 
Daniel  Kopp 

Double  Bass 

Carl  Anderson 

CONTINUO 

Adam  Rothenberg 


*Guest 


Gemma  New,  conductor 


Johann  Sebastian  Bach 


Cantata  No.  105,  "Herr,  gehe  nicht  ins  Gericht" 

BWV  105  (1723) 

I.  Chorus:  "Herr,  gehe  nicht  ins  Gericht  mit 
deinem  Knecht" 

II.  Recit:  "Mein  Gott,  verwirf  mich  nicht" 

III.  Aria:  "Wie  zittern  und  wanken  der  Sunder 
Gedanken" 

IV.  Recit:  "Wohl  aber  dem,  der  seinen  Burgen 
weiB" 

V.  Aria:  "Kann  ich  nur  Jesum  mir  zum  Freunde 
machen" 

VI.  Chorale:  "Nun,  ich  weiR,  du  wirst  mir 
stillen" 

Kelly  Newberry,  mezzo-soprano 
Robin  Steitz,  soprano 
Edward  Vogel,  bass-baritone 
Chance  Jonas-O'Toole,  tenor 


Oboe 

Jessica  Warren 
Andrew  Port 


Violin  II 

Sam  Weiser  * 

Micah  Brightwell  * 


Cello 

Jesse  Christeson  * 
Daniel  Kopp 


Corno  Da  Caccia  Viola 

Bryant  Millet  Alexai 


Alexandra  Simpson  *  Carl  Anderson 
Dan  Fellows  * 


Double  Bass 


Violin  I 

Clement  Luu  * 
Sarah  Peters  * 
Irene  Fitzgerald- 
Cherry  * 


CONTINUO 

Jonathan  Palmer  Lakeland 


*Guest 


John  Harbison,  conductor 


Intermission 


Johann  Sebastian  Bach  Cantata  No.  58,  "Ach  Gott,  wie  manches  Herzeleid" 

BWV  58  (1725) 

I.  Chorale-Aria:  "Ach  Gott,  wie  manches 
Herzeleid  " 

II.  Recit:  "Verfolgt  dich  gleich  die  arge  Welt" 

III.  Aria:  "Ich  bin  vergnugt  in  meinem  Leiden  " 

IV.  Recit:  "Kann  es  die  Welt  nicht  lassen  " 

V.  Chorale-Aria:  "Ich  hab  fur  mir  ein  schwere 
Reis  " 

Paulina  Swierczek,  soprano 
Edward  Vogel,  baritone 
William  Socolof,  bass  baritone 
Elaine  Daiber,  soprano 
Elena  Villalon,  soprano 
Mary  Bonhag,  soprano 


Oboe 

Violin  II 

Cello 

Mark  Debski 

Micah  Brightwell  * 

Daniel  Kopp 

Liam  Boisset 

Sam  Weiser  * 

Jesse  Christeson  * 

English  Horn 

Viola 

Double  Bass 

Jessica  Warren 

Dan  Fellows  * 

Alexander  Bickard 

Violin  1 

Sarah  Peters  * 

Clement  Luu  * 

Irene  Fitzgerald 

-Cherry  * 

Alexandra  Simpson  * 

CONTINUO 

Nathaniel  LaNasa 

*Guest 

Yu  An  Chang,  conductor 


Johann  Sebastian  Bach  Cantata  No.  109,  "Ich  glaube,  lieber  Herr/' 

BWV  109  (1723) 

I.  Chorus:  "Ich  glaube,  lieber  Herr," 

II.  Recit:  "Des  Herren  Hand  ist  ja  noch  nicht 
verkurzt" 

III.  Aria:  "Wie  zweifelhaftig  ist  mein  Hoffen" 

IV.  Recit:  "O  fasse  dich,  du  zweifelhafter  Mut" 

V.  Aria:  "Der  Heiland  kennet  ja  die  Seinen" 

VI.  Chorale:  "Wer  hofft  in  Gott  und  dem  vertraut' 

Alexandra  Smither,  soprano 
Kelly  Newberry,  mezzo-soprano 
Eric  Finbarr  Carey,  tenor 
Thomas  West,  baritone 
Alex  Longnecker,  tenor 
Daniel  McGrew,  tenor 
Rebecca  Printz,  mezzo-soprano 


Oboe 

Violin  II 

Cello 

Andrew  Port 

Micah  Brightwell  * 

Daniel  Kopp 

Mark  Debski 

Sam  Weiser  * 

Jesse  Christeson  * 

CORNO  DA  CACCIA 

Viola 

Double  Bass 

Michael  Harper 

Dan  Fellows  * 

Alexander  Bickard 

Violin  1 

Alexandra  Simpson  * 

CONTINUO 

Sarah  Peters  * 

Danny  Zelibor 

Clement  Luu  * 

Irene  Fitzgerald 

-Cherry  * 

*Guest 

John  Harbison,  conductor 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
John  Harbison,  Sanford  Sylvan,  and  Dawn  Upshaw. 


Notes  on  the  Program 


As  the  Thomaskantor  at  the  Church  of  St.  Thomas  in  Leipzig,  Johann  Sebastian 
Bach  (1685-1750)  composed  more  than  three-hundred  sacred  cantatas,  of 
which  some  two-hundred  are  extant.  These  cantatas  are  a  monument  to  the 
glory  of  God:  an  in-depth  musical  study  of  the  soul  and  its  relationship  to  the 
divine.  A  cantata,  or  "sung  piece,"  refers  broadly  to  a  genre  of  short,  un-staged 
vocal  works  that  emerged  in  17th  century  Italy  as  an  alternative  to  the  weight 
and  length  of  opera.  Like  an  opera,  a  cantata  is  divided  into  aria  and  recitative, 
but  may  be  either  sacred  or  secular,  and  include  any  kind  of  text  or  musical 
form.  The  capaciousness  of  the  genre  clearly  appealed  to  Bach's  creativity  and 
love  of  synthesis,  as  his  sacred  cantatas  feature  a  bewildering  array  of  composi¬ 
tional  styles  and  religious  texts. 

Bach  himself  rarely  referred  to  his  cantatas  as  such;  more  frequently,  he  calls 
them  "hauptmusik,"  or  the  principal  music,  of  the  Lutheran  service.  Martin  Lu¬ 
ther's  Protestant  reformation  had  led  to  radical  changes  in  the  focus  of  Chris¬ 
tian  worship.  Where  the  Catholic  mass  emphasized  the  sacraments,  and 
seemed  (at  least  to  Luther)  to  exist  to  glorify  the  church,  the  Lutheran  service 
focused  on  the  praising  God  for  the  gift  of  his  redeeming  grace;  indeed,  Bach 
signed  all  of  his  sacred  compositions  S.D.G.— Soli  Deo  Gloria:  for  the  glory  of 
God  alone.  Where  the  Catholics  venerated  sacred  sacrament,  the  Lutherans 
venerated  sacred  text.  The  Lutheran  service  finds  its  high  point  at  the  reading 
of  scripture,  rather  than  in  the  sharing  of  the  Eucharist— hence  Bach's  title 
"hauptmusik,"  music  to  be  performed  at  the  high-point  of  the  service.  Thus, 
Bach's  sacred  cantatas  are  operatic  settings  of  a  wide  variety  of  religious  texts 
related  to  the  scripture  readings  specific  to  a  certain  Sunday  in  the  church  cal¬ 
endar.  Martin  Luther  believed  in  communal  singing  as  a  primary  form  of  wor¬ 
ship,  and  therefore  composed  a  number  of  choral  hymns— vernacular  texts  set 
to  simple  (often  popular)  tunes  to  be  sung  by  the  congregation  during  the  ser¬ 
vice.  In  his  cantatas,  Bach  expanded  the  form  beyond  recitative  and  aria  to  in¬ 
clude  choral  settings  of  the  hymn  text  for  a  particular  day,  taking  advantage  of 
the  power  a  group  of  unified  voices  lends  to  a  religious  point. 

In  their  focus  on  vernacular  text  and  their  inclusion  of  chorale  themes,  Bach's 
cantatas  epitomize  many  Protestant  values:  religious  text,  accessibility,  and 
God's  saving  grace.  However,  the  cantata's  close  relationship  with  opera  did 
not  always  co-exist  easily  with  Protestant  simplicity— in  fact,  it  was  in  Bach's 
contract  with  that  his  music  for  church  services  must  not  be  "too  operatic." 
Bach  would  have  to  turn  the  excessive  emotion  and  elaborate  musical  orna¬ 
mentation  of  opera  to  a  new  purpose  in  order  to  square  the  cantata  with 
Protestant  ideology.  Here,  Bach  applies  the  drama  and  musical  power  of  opera 
to  the  religious  anxiety  that  had  rocked  Europe  for  two  centuries  and  affected 
the  conscience  of  every  Christian  citizen.  For  Bach,  the  cantata  represented  an 
opportunity  to  synthesize  sacred  and  secular,  to  narrate  the  psychological  dra¬ 
ma  of  the  Christian  soul  as  it  moves  from  doubt  to  confidence,  from  sin  to  sal¬ 
vation  through  faith  in  the  saving  power  of  God. 


Notes  on  the  Program 


Cantata  159 

Cantata  159  was  written  for  Estomihi,  or  the  Sunday  before  Ash  Wednesday— 
the  last  service  at  which  music  was  performed  before  the  Lenten  season.  Bach 
composed  Cantata  159  while  he  was  writing  his  St.  Matthew's  Passion,  per¬ 
formed  on  Good  Friday  1729,  and  both  works  share  a  common  theme:  the  hor¬ 
ror  and  misery  of  Christ's  sacrifice  to  gain  salvation  for  humankind.  The  cantata 
takes  its  text  from  the  gospel  of  Luke,  where  Christ  predicts  his  death  for  the 
third  time,  making  the  piece  a  musical  and  thematic  harbinger  of  the  music  for 
Good  Friday.  Cantata  159  opens  with  two  movements  where  Bach  interleaves 
the  text  of  the  gospel  or  chorale  with  commentary  from  another  voice.  In  the 
first  movement,  the  Christian  soul,  sung  by  the  alto,  seems  to  listen  to  Christ's 
words  and  reacts  to  them,  distraught  by  the  necessity  of  Christ's  sacrifice  for  her 
salvation.  The  alto  continues  this  meditation  in  the  second  movement,  this  time 
juxtaposed  with  the  soprano's  chorale,  "O  Haupt  voll  Blut  und  Wunden"  ("Oh 
Sacred  Head  Now  Wounded")— the  same  chorale  found  throughout  St. 
Matthew's  Passion.  Over  the  course  of  the  cantata,  the  alto,  tenor  and  bass 
move  from  grief  at  the  necessity  of  Christ's  sacrifice,  to  joy  in  the  new  possibility 
of  salvation,  a  feeling  expressed  in  a  unified,  confident  final  chorale. 

Cantata  105 

The  gospel  for  the  ninth  Sunday  after  Trinity  is  the  deeply  confusing  parable  of 
the  unjust  steward— a  parable  that  has  perplexed  theologians  for  millennia— in 
which  Christ  seems  to  approve  the  actions  of  a  servant  who  misappropriates  his 
master's  money.  From  this  gospel,  Cantata  105  takes  its  theme  of  judgment,  and 
its  metaphor  of  "accounting"  for  the  body  and  soul  at  the  moment  of  death.  This 
cantata  opens  with  a  chorus  of  lamentation  on  Psalm  143.  Bach's  motet-style 
setting  of  the  text,  with  its  layered  entrances  of  the  different  voices,  gives  the 
impression  of  an  army  of  souls  crying  out  in  fear  of  judgment,  while  the  tension 
created  by  the  chromaticism  and  suspensions  conjures  an  atmosphere  of  anxious 
remorse  and  self-reproach.  In  the  third  movement,  the  soprano  speaks  to  the 
misery  of  the  sinner's  mind,  as  the  softly  wavering  strings  mirror  mimic  her  divid¬ 
ed,  doubtful  spirit.  The  alto  articulates  the  soprano's  concerns  more  fully:  how  is 
redemption  possible  for  a  race  of  beings  so  deeply  flawed?  In  the  fourth  move¬ 
ment,  the  bass  enters  with  a  confident  recitative  which  seems  to  remind  the  so¬ 
prano  that  Christ  has  redeemed  sinners,  offering  hope  for  the  guilty  soul;  thus, 
she  need  no  longer  fear  judgment  without  hope  of  heaven.  The  tenor  is  then 
able  to  reject  wealth  and  earthly  riches  in  the  fifth  movement,  with  the  perfect 
trust  that  Christ  is  his  friend  and  sole  supporter.  The  final  chorale  seems  to  re¬ 
solve  the  confusion  and  doubt  of  the  opening  chorus,  showing  the  soul's  trans¬ 
formation  from  anxiety  to  peace  through  the  redemption  of  Christ. 


Cantata  58 

Cantata  58,  for  the  first  Sunday  after  New  Year,  explores  the  gospel  story  of 
the  flight  into  Egypt.  After  the  birth  of  their  son  and  having  been  warned  of 
King  Herod's  decrees  in  a  dream,  Mary  and  Joseph  flee  Israel  into  Egypt,  where 
they  raise  the  infant  Christ.  The  soprano  in  the  first  movement  of  Cantata  58 
expresses  the  fear  Mary  must  have  felt  during  this  time  of  trouble,  but  also  her 
simultaneous  and  perfect  faith  that  ultimate  salvation  waits  for  her  after  the 
patient  endurance  of  hardship.  In  the  third  movement,  Mary  asserts  this  con¬ 
fidence  even  more  strongly,  using  the  powerful  image  of  the  letter  and  the 
seal.  In  the  ancient  world,  when  a  king  sent  a  message,  he  would  give  the  mes¬ 
senger  his  seal  so  that  the  recipient  would  believe  the  authenticity  and  author¬ 
ity  of  the  letter.  In  Mary's  metaphor,  Mary  is  the  messenger,  and  Jesus,  her 
son,  is  both  message  and  seal,  and  therefore  she  carries  the  promise  of  God's 
protection  throughout  her  life.  The  final  duet,  with  its  uplifting  harmonies  and 
ethereal  chorale  tune  seems  to  encourage  the  listener  as  much  as  it  celebrates 
God's  protection,  giving  the  cantata  the  joyful  conclusion  Mary  herself  antici¬ 
pated  in  the  first  movement,  the  result  of  faith  and  God's  eternal  grace. 

Cantata  109 

The  gospel  text  for  the  twenty-first  Sunday  after  Trinity  is  the  episode  of  the 
man  of  dubious  faith,  whose  son  Christ  heals  of  a  demon.  When  the  man  begs 
Jesus  to  heal  his  son  after  all  others  have  failed,  Christ  tells  the  man  that  he 
must  have  faith  in  God:  "If  thou  canst  believe,  all  things  are  possible  to  him 
that  believeth."  The  opening  chorus,  led  by  the  soprano  voice,  is  the  cry  of  the 
distraught  man  as  he  begs  Christ  to  help  confide  his  trust  in  the  almighty  pow¬ 
er  of  God.  The  recitative  and  aria  of  the  tenor  both  imagine  the  psychology  of 
the  man  as  he  wavers  in  his  faith,  unable  to  let  himself  rejoice  in  the  hope  of 
salvation:  no  sooner  does  the  man  begin  to  have  faith  than  he  is  again  op¬ 
pressed  by  fear.  The  recitative  ends  with  a  long,  suspended  cry  on  "wie 
lange,"  which  captures  the  yearning  to  believe  in  spite  of  despair.  In  the  suc¬ 
ceeding  movement,  the  tenor  continues  in  a  restless  aria  where  he  can  find  no 
respite  from  his  doubtful,  anxious  thoughts.  The  alto,  in  her  recitative  and  aria, 
tells  the  tenor  to  take  hold  of  himself  and  remember  the  promise  of  Christ: 
that  when  the  body  is  weak,  faith  in  God  helps  the  spirit  to  overcome  fear.  In 
the  final  chorale,  the  chorus  reaffirms  with  its  collective  emphasis  the  alto's 
statement  that  through  perfect  faith  all  things  are  possible. 


Texts  and  Translations 


Johann  Sebastian  Bach,  Cantata  No.  159,  "Sehet,  wir  gehn  hinauf  gen 
Jerusalem"  ("Behold!  Let  us  go  up  to  Jerusalem") 

Cantata  for  Estomihi 

Movement  1  text  by  Christian  Friedrich  Henrici  (Picander)  (1700-1764); 
Luke  18:31 

Movement  2  chorale  text  translated  by  Paul  Gerhardt  (1607-1676), 

"O  Haupt  voll  Blut  und  Wunden,"  verse  6 
Movement  5  text  by  Paul  Stockmann  (1603-1636),  "Jesu  Leiden,  Pein  und 


Arioso  und  Recitativ  Bass,  Alto 
Sehet! 

Komm,  schaue  doch,  mein  Sinn, 

Wo  geht  dein  Jesus  hin? 

Wir  gehn  hinauf 
O  harter  Gang!  Hinauf? 

O  ungeheurer  Berg,  den  meine  Siinden  zeigen! 
Wie  sauer  wirst  du  miissen  steigen! 

Gen  Jerusalem, 

Ach,  gehe  nicht! 

Dein  Kreuz  ist  dir  schon  zugericht', 

Wo  du  dich  sollst  zu  Tode  bluten; 

Hier  sucht  man  GeiReln  vor,  dort  bindt  man 
Ruten, 

Die  Bande  warten  dein; 

Ach,  gehe  selber  nicht  hinein! 

Doch  bliebest  du  zurucke  stehen. 

So  muRt  ich  selbst  nicht  nach  Jerusalem, 

Ach,  leider  in  die  Holle  gehen. 

Arie  und  Choral  Alto,  Soprano 

Ich  folge  dir  nach 
Ich  will  hier  bei  dir  stehen, 

Durch  Speichel  und  Schmach, 

Verachte  mich  doch  nicht! 

Am  Kreuz  will  ich  dich  noch  umfangen. 

Von  dir  will  ich  nicht  gehen, 

Bis  dir  dein  Herze  bricht. 

Dich  laR  ich  nicht  aus  meiner  Brust, 

Wenn  dein  Haupt  wird  erblassen 
Im  letzten  Todesstojl, 

Und  wenn  du  endlich  scheiden  muRt, 

Alsdenn  will  ich  dich  fassen, 

Sollst  du  dein  Grab  in  mir  erlangen. 

In  meinen  Arm  und  Schofi. 


Arioso  and  Recitative  Bass,  Alto 
Behold! 

Come,  look  yet,  o  my  mind, 

Where  does  your  Jesus  go? 

Let  us  go  up 
O  hard  way!  Go  up? 

O  monstrous  mountain,  indicated  by  my  sins! 
How  bitter  that  You  must  climb  it! 

To  Jesusalem, 

Ah,  don't  go! 

Your  Cross  is  already  prepared  for  You, 
where  You  will  bleed  to  death; 
here  scourges  are  sought,  there  reeds  are 
bound, 

Your  bonds  await  You; 

Ah,  don't  go  there  Yourself! 

Yet,  were  You  to  remain  behind, 
then  I  myself  could  not  go  to  Jerusalem, 
alas,  rather  to  Hell  must  go. 

Aria  and  Chorale  Alto,  Soprano 

I  follow  after  You 
I  will  stay  here  with  You, 
through  spitting  and  shame, 
do  not  scorn  me! 

I  will  still  embrace  You  on  the  Cross, 

I  will  not  leave  You, 
even  as  Your  heart  breaks. 

I  will  not  release  You  from  my  breast, 

When  Your  head  grows  pale 
at  the  last  stroke  of  death, 

And  if  You  must  depart  at  last. 

Then  I  will  hold  You  fast 
You  shall  find  Your  grave  in  me. 

In  my  arm  and  bosom. 


Texts  and  Translations 


Recitativ  Tenor 

Nun  will  ich  mich. 

Mein  Jesu,  uber  dich 
In  meinem  Winkel  gramen; 

Die  Welt  mag  immerhin 

Den  Gift  der  Wollust  zu  sich  nehmen, 

Ich  labe  mich  an  meinen  Tranen 

Und  will  mich  eher  nicht 

Nach  einer  Freude  sehnen. 

Bis  dich  mein  Angesicht 

Wird  in  der  Herrlichkeit  erblicken. 

Bis  ich  durch  dich  erloset  bin; 

Da  will  ich  mich  mit  dir  erquicken. 

Arie  Bass 

Es  ist  vollbracht. 

Das  Leid  ist  alle, 

Wir  sind  von  unserm  Sundenfalle 
In  Gott  gerecht  gemacht. 

Nun  will  ich  eilen 

Und  meinem  Jesu  Dank  erteilen, 

Welt,  gute  Nacht! 

Es  ist  vollbracht! 

Choral 

Jesu,  deine  Passion 
Ist  mir  lauter  Freude, 

Deine  Wunden,  Kron  und  Flohn 
Meines  Herzens  Weide; 

Meine  Seel  auf  Rosen  geht, 

Wenn  ich  d'ran  gedenke, 

In  dem  Himmel  eine  Statt 
Mir  deswegen  schenke. 


Recitative,  Tenor 

Now,  over  You, 

My  Jesus, 

I  will  grieve  in  my  corner; 
although  the  world  may 
take  the  poison  of  lust  to  itself, 

I  will  feed  myself  on  my  tears 

and  will  no  sooner  long  for 

any  other  joy, 

until  my  face 

beholds  You  in  glory, 

until  I  am  redeemed  through  You; 

then  I  will  be  refreshed  with  You. 

Aria,  Bass 

It  is  finished, 

the  sorrow  is  all, 

from  our  state  of  sin 

we  are  made  whole  again  in  God. 

Now  I  will  hasten 

and  give  thanks  to  my  Jesus, 

Good  night,  world! 

It  is  finished! 

Chorale 

Jesus,  Your  passion 
is  pure  joy  to  me, 

Your  wounds,  thorns  and  shame 
my  heart's  pasture; 
my  souls  walks  on  roses 
when  I  think  upon  it; 
grant  a  place  in  heaven 
for  me  for  its  sake. 


Johann  Sebastian  Bach,  Cantata  No.  105,  "Herr,  gehe  nicht  ins 
Gericht"  ("Lord  do  not  pass  judgment") 

for  the  Ninth  Sunday  after  Trinity 
Movement  1,  Psalm  143:2 

Movement  6  text  by  Johann  von  Rist  (1607-1667),  "Jesu,  der  du  meine  Seele," 


Chor 

Chorus 

Herr,  gehe  nicht  ins  Gericht  mit  deinem  Knecht. 
Denn  vor  dir  wird  kein  Lebendiger  gerecht. 

Lord,  do  not  pass  judgment  on  Your  servant.  For 
before  You  no  living  creature  is  justified. 

Rezitativ  Alto 

Recitative,  Alto 

Mein  Gott,  verwirf  mich  nicht, 

Indem  ich  mich  in  Demut  vor  dir  beuge, 

Von  deinem  Angesicht. 

Ich  weiR,  wie  groR  dein  Zorn  und  mein  Ver- 
brechen  ist, 

Dad  du  zugleich  ein  schneller  Zeuge 

Und  ein  gerechter  Richter  bist. 

Ich  lege  dir  ein  frei  Bekenntnis  dar 

Und  stiirze  mich  nicht  in  Gefahr, 

Die  Fehler  meiner  Seelen 

Zu  leugnen,  zu  verhehlen! 

My  God,  do  not  toss  me  away, 

since  1  bow  down  before  You  in  humility, 

before  Your  countenance. 

1  know  how  great  is  Your  wrath  and  my  tres¬ 
pass, 

that  You  are  at  once  a  swift  witness 
and  a  righteous  Judge. 

1  lay  before  You  a  free  confession 
and  do  not  plunge  myself  into  danger, 
by  denying  or  concealing 
the  faults  of  my  sins! 

Arie  Soprano 

Aria,  Soprano 

Wie  zittern  und  wanken 

Der  Sunder  Gedanken, 

Indem  sie  sich  untereinander  verklagen 

Und  wiederum  sich  zu  entschuldigen  wagen. 

So  wird  ein  geangstigt  Gewissen 

Durch  eigene  Folter  zerrissen. 

How  the  thoughts  of  the  sinner 
tremble  and  waver, 

while  they  make  accusations  among  themselves 
and  again  and  again  try  to  excuse  themselves. 

Thus  an  anxious  conscience 
is  torn  apart  by  its  own  torment. 

Rezitativ  Bass 

Recitative,  Bass 

Wohl  aber  dem,  der  seinen  Burgen  weiR, 

Der  alle  Schuld  ersetzet. 

So  wird  die  Handschrift  ausgetan, 

Wenn  Jesus  sie  mit  Blute  netzet. 

Er  heftet  sie  ans  Kreuze  selber  an, 

Er  wird  von  deinen  Giitern,  Leib  und  Leben, 
Wenn  eine  Sterbestunde  schlagt, 

Dem  Vater  selbst  die  Rechnung  ubergeben. 

So  mag  man  deinen  Leib,  den  man  zum  Grabe 
tragt, 

Mit  Sand  und  Staub  beschutten, 

Dein  Heiland  offnet  dir  die  ewgen  Hiitten. 

Yet  it  is  well  for  him  who  knows  his  Indemnitor, 

who  makes  reparation  for  all  guilt, 

for  the  signature  disappears 

when  Jesus  moistens  it  with  His  blood. 

He  Himself  lifts  us  up  on  the  Cross, 

He  will  hand  over  the  account  of  your  goods,  body,  anc 
when  your  hour  of  death  strikes, 
to  the  Father  Himself. 

Therefore  your  body,  which  is 
carried  to  the  grave, 

may  well  be  covered  over  with  sand  and  dust, 
while  your  Savior  opens  the  eternal  courts  for  you. 

Texts  and  Translations 


Arie  Tenor 

Aria,  Tenor 

Kann  ich  nur  Jesum  mir  zum  Freunde  machen, 
So  gilt  der  Mammon  nichts  bei  mir. 

Ich  finde  kein  Vergnugen  hier 

Bei  dieser  eitlen  Welt  und  irdschen  Sachen. 

If  1  can  only  make  Jesus  my  friend, 
then  Mammon  is  worth  nothing  to  me. 

1  find  no  pleasure  here 

in  the  midst  of  this  vain  world  and  earthly  objects. 

Choral 

Chorale 

Nun,  ich  weilS,  du  wirst  mir  stillen 

Mein  Gewissen,  das  mich  plagt. 

Es  wird  deine  Treu  erfullen. 

Was  du  selber  hast  gesagt: 

DaR  auf  dieser  weiten  Erden 

Keiner  soli  verloren  werden, 
sondern  ewig  leben  soil, 

Wenn  er  nur  ist  Glaubens  volt. 

Now,  1  know,  You  shall  quiet  in  me 
my  conscience  which  gnaws  at  me. 

Your  faithful  love  will  fulfill 
what  You  Yourself  have  said: 
that  upon  this  wide  earth 
no  one  shall  be  lost, 
rather  shall  live  forever, 
if  only  he  is  filled  with  faith. 

Johann  Sebastian  Bach,  Cantata  No.  58,  "Ach  Gott,  wie  manches  Herzeleid” 
("Ah,  God,  how  much  heartache") 

Cantata  for  the  Sunday  after  New  Year 
Text  by  Christoph  Birkmann  (1703-1771) 

Movement  1  text  by  Martin  Moller  (1547-1606),  "Ach  Gott,  wie  manches 
Herzeleid,"  verse  1  (1587) 

Movement  5  text  by  Martin  Behm  (1557-1622),  "0  [Herr]  Jesu  Christ,  meins 
Lebens  Licht,"  verse  2  (1610) 

Text  for  movement  4,  Psalm  84:2-3 

Text  for  movement  6,  Paul  Gerhardt  (1607-1676) 


Choral  und  Arie  Soprano,  Bass 

Chorale  and  Aria,  Soprano,  Bass 

Ach  Gott,  wie  manches  Herzeleid 

Nur  Geduld,  Geduld,  mein  Herze, 

Begegnet  mir  zu  dieser  Zeit! 

Es  ist  eine  bose  Zeit! 

Der  schmale  Weg  ist  Trubsals  voll, 

Doch  der  Gang  zur  Seligkeit 

Den  ich  zum  Himmel  wandern  soil. 

Fiihrt  zur  Freude  nach  dem  Schmerze. 

Nur  Geduld,  Geduld,  mein  Flerze, 

Es  ist  eine  bose  Zeit! 

Ah,  God,  how  much  heartache 

Patience,  only  patience,  my  heart, 
do  1  encounter  at  this  time! 
it  is  an  evil  time! 

The  narrow  path  is  full  of  trouble 

Yet  the  way  to  blessedness 
that  1  shall  follow  to  heaven. 
leads  to  joy  after  pain. 

Patience,  only  patience,  my  heart, 
it  is  an  evil  time! 

Rezitativ  Bass 


Recitative,  Bass 


Verfolgt  dich  gleich  die  arge  Welt, 

So  hast  du  dennoch  Gott  zum  Freunde, 

Der  wider  deine  Feinde 
Dir  stets  den  Rucken  halt. 

Und  wenn  der  wutende  Flerodes 
Das  Urteil  eines  schmahen  Todes 
Gleich  uber  unsern  H  e  i  I  a  n  d  fallt. 

So  kommt  ein  Engel  in  der  Nacht, 

Der  lasset  Joseph  traumen. 

Dal?  er  dem  Wurger  soil  entfliehen 
Und  nach  Agypten  ziehen. 

Gott  hat  ein  Wort,  das  dich  vertrauend  macht. 
Erspricht:  Wenn  Berg  und  Hugel  niedersinken, 
Wenn  dich  die  Flut  des  Wassers  will  ertrinken. 
So  will  ich  dich  doch  nicht  verlassen  noch 
versaumen. 

5.  Arie  Soprano 

Ich  bin  vergnugt  in  meinem  Leiden, 

Denn  Gott  ist  meine  Zuversicht. 

Ich  habe  sichern  Brief  und  Siegel, 

Und  dieses  ist  derfeste  Riegel, 

Den  bricht  die  Holle  selber  nicht. 

Rezitativ  Soprano 

Kann  es  die  Welt  nicht  lassen, 

Mich  zu  verfolgen  und  zu  hassen. 

So  weist  mir  Gottes  Hand 
Ein  andres  Land. 

Ach!  konnt  es  heute  noch  geschehen, 

Daf?  ich  mein  Eden  mochte  sehen! 

Choral  und  Arie  Soprano,  Bass 

Ich  hab  fur  mir  ein  schwere  Reis 
Nur  getrost,  getrost,  ihr  Herzen, 

Zu  dir  ins  Himmels  Paradeis, 

Hier  ist  Angst,  dort  Herrlichkeit! 

Da  ist  mein  rechtes  Vaterland, 

Und  die  Freude  jener  Zeit 
Daran  du  dein  Blut  hast  gewandt. 

Uberwieget  alle  Schmerzen. 

Nur  getrost,  getrost,  ihr  Herzen, 

Hier  ist  Angst,  dort  Herrlichkeit! 


Though  the  angry  world  might  persecute  you, 
yet  you  still  have  God  as  a  friend. 

Who  guards  your  back  constantly 
against  your  enemies. 

And  when  the  raging  Herod 
decrees  a  shameful  death 
even  against  our  Savior, 
then  an  angel  comes  by  night 
and  has  Joseph  dream 
that  he  should  flee  the  strangler 
and  go  into  Egypt. 

God  has  a  word,  that  makes  you  confident. 

He  says:  though  hill  and  mountain  sink  down, 
though  the  water's  flood  seeks  to  drown  you, 
even  then  I  will  not  abandon  or  forsake  you. 


Aria,  Soprano 

I  am  content  in  my  sorrow, 
for  God  is  my  confidence. 

I  have  the  certain  letter  and  seal, 
and  this  is  the  secure  bolt, 
that  even  Hell  itself  cannot  break. 

Recitative,  Soprano 

If  the  world  cannot  cease 
to  persecute  and  hate  me, 

God's  hand  shows  me 
a  different  land. 

Ah!  Could  it  only  happen  today, 
that  I  might  see  my  Eden! 

Chorale  and  Aria,  Soprano,  Bass 

I  have  a  difficult  journey  before  me 
Be  comforted,  comforted  now,  you  hearts, 
to  You  in  heaven's  paradise, 
here  is  fear,  there  blessedness! 
there  is  my  true  fatherland, 
and  the  happiness  of  that  time 
for  which  You  have  shed  Your  blood. 
outweighs  all  suffering. 

Be  comforted,  comforted  now,  you  hearts, 
here  is  fear,  there  blessedness! 


Johann  Sebastian  Bach,  Cantata  No.  109,  "Ich  glaube,  lieber  Herr" 

("I  believe,  dear  Lord") 

Cantata  for  the  Twenty-first  Sunday  after  Trinity 
Movements  1  text,  Mark  9:24 

Movement  6  text  by  Lazarus  Spengler  (1479-1534),  "Durch  Adams  Fall  ist 
ganz  verderbt,"  verse  7  (1524) 


Chor 

Ich  glaube,  lieber  Herr,  hilfmeinem  Unglauben! 
Rezitativ  Tenor 

Des  Herren  Hand  istja  noch  nicht  verkiirzt, 

Mir  kann  geholfen  werden. 

Ach  nein,  ich  sinke  schon  zur  Erden 
VorSorge,  daR  sie  mich  zu  Boden  sturzt. 

Der  Hochste  will,  sein  Vaterherze  bricht. 

Ach  nein!  Er  hort  die  Sunder  nicht. 

Er  wird,  er  muR  dir  bald  zu  helfen  eilen, 

Um  deine  Not  zu  heilen. 

Ach  nein,  es  bleibet  mir  um  Trost  sehr  bange; 
Ach  Herr,  wie  lange? 

Arie  Tenor 

Wie  zweifelhaftig  ist  mein  Hoffen, 

Wie  wanket  mein  geangstigt  Herz! 

Des  Glaubens  Docht  glimmt  kaum  hervor, 

Es  bricht  dies  fast  zustoRne  Rohr, 

Die  Furcht  macht  stetig  neuen  Schmerz. 

Rezitativ  Alto 

O  fasse  dich,  du  zweifelhafter  Mut, 

Weil  Jesus  itzt  noch  Wunder  tut! 

Dein  Glaubensaguen  werden  schauen 
Das  Heil  des  Herrn; 

Scheint  die  Erf ullung  allzufern, 

So  kannst  du  doch  auf  die  VerheiRung  bauen. 

Arie  Alto 

Der  Heiland  kennet  ja  die  Seinen, 

Wenn  ihre  Hoffnung  hilflos  liegt. 

Wenn  Fleisch  und  Geist  in  ihnen  streiten, 

So  steht  er  ihnen  selbst  zur  Seiten, 

Damit  zuletzt  der  Glaube  siegt. 


Chorus 

I  believe,  dear  Lord,  help  my  unbelief! 

Recitative,  Tenor 

Indeed  the  Lord's  hand  is  even  now  not  cut  short, 
I  can  be  helped. 

Alas  no,  I  sink  already  to  the  earth 
with  worries  that  press  me  to  the  ground. 

The  Highest  wills,  His  fatherly  heart  breaks. 

Alas  no!  He  does  not  listen  to  sinners. 

He  will,  He  must  hurry  to  help  you  soon, 
in  order  to  heal  your  suffering. 

Alas  no,  I  remain  very  despairing  of  comfort; 
ah,  Lord,  how  long? 

Aria,  Tenor 

How  doubtful  is  my  hope, 
how  my  anxious  heart  wavers! 

The  wick  of  faith  barely  glimmers  forth, 
the  reed,  almost  crushed,  is  breaking, 
fear  constantly  creates  new  pains. 

Recitative,  Alto 

Take  hold  of  yourself,  o  doubtful  courage, 
since  even  now  Jesus  works  miracles! 

Your  faithful  eyes  shall  behold 
the  salvation  of  the  Lord; 
if  the  fulfillment  seems  all  too  far  away, 
yet  you  can  rely  on  the  promise. 

Aria,  Alto 

The  Savior  knows  His  own  indeed, 
when  their  hope  lies  helpless. 

When  flesh  and  spirit  battle  each  other, 
then  He  Himself  stands  at  their  side, 
so  that  faith  triumphs  in  the  end. 


Choral 

Wer  hofft  in  Gott  un  dem  vertraut, 
Der  wird  nummer  zuschanden; 
Denn  wer  auf  diesen  Felsen  baut, 
Ob  ihm  gleich  geht  zuhanden 
Viel  Unfalls  hie,  hab  ich  doch  nie 
Den  Menschen  sehen  fallen, 

Der  sich  verlafct  auf  Gottes  Trost; 
Er  hilft  sein'  Glaubgen  alien. 


Chorale 

Whoever  hopes  in  God  and  trusts  in  Him, 

will  never  be  put  to  shame; 

for  whoever  builds  on  this  rock, 

although  at  the  moment  he  be  beset 

by  many  misfortunes,  yet  I  have  never  seen 

those  people  fail 

who  rely  on  God's  consolation; 

He  helps  all  His  faithful  ones. 


All  texts  and  translations  courtesy  of  Emmanuel  Music 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Thursday,  July  5,  2:30pm 

Opening  Exercises 

Saturday,  July  7 

6pm,  Ozawa  Hall 
Prelude  Concert  S 
George  LEWIS  Thistledown 
STRAVINSKY  Sonata  for  two  pianos 
MOZART  Fantasia  in  F  minor  for  musical  clock, 
K.608  (arr.  Busoni) 

Matthew  RICKETTS  In  Partial  View 
WALTON  Three  Songs  of  Edith  Sitwell 

Sunday,  July  8 

10am,  Ozawa  Hall 
Chamber  Music 

STRAUSS  Serenade  for  Winds,  Op.  7 
Theophilus  CHANDLER  Two  Taylor  Songs  (world 
premiere;  TMC  commission) 

IVES  Largo  for  violin,  clarinet,  and  piano 
Alex  TAYLOR  Descent  (world  premiere;  TMC 
commission) 

MOZART  Serenade  No.  10  in  B-flat,  K.  361, 
Gran  Partita 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood 

MUSIC  CENTER 


Opening  Exercises 

Thursday,  July  5,  2018  at  2:30PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 
Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Greetings  MarkVoIpe 

Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Juilan  Cohen  Managing  Director, 

endowed  in  perpetuity 


Faculty  Performances 

Leonard  Bernstein  "Twelve-Tone  Melody" 

(1918-1990) 

Tony  Arnold,  soprano 
Jacob  Greenberg,  piano 

Leonard  Bernstein  "To  What  You  Said" 

Sanford  Sylvan,  baritone 
Eric  Sedgwick,  piano 

Leonard  Bernstein  Medley 

"My  New  Friends" 

"Dream  with  Me" 

"In  Our  Time" 

"Take  Care  of  this  House" 

Stephanie  Blythe,  mezzo-soprano 
Alan  Smith,  piano 


A  Reading 


Nina  Bernstein  Simmons 
Alexander  Bernstein 


Randall  Thompson 

(1899-1984) 


Fellows  of  the  2018  Tanglewood  Music  Center 
Stefan  Asbury,  Conductor 


Alleluia  (1940) 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  7  J* 

6pm,  Ozawa  Hall 
Prelude  Concert 
George  LEWIS  Thistledown 
STRAVINSKY  Sonata  for  two  pianos 
MOZART  Fantasia  in  F  minor  for  musical  clock, 
K.608  (arr.  Busoni) 

Matthew  RICKETTS  In  Partial  View 
WALTON  Three  Songs  of  Edith  Sitwell 

Sunday,  July  8 

10am,  Ozawa  Hall 
Chamber  Music 

STRAUSS  Serenade  for  Winds,  Op.  7 
Theophilus  CHANDLER  Two  Taylor  Songs* 
IVES  Largo  for  violin,  clarinet,  and  piano 
Alex  TAYLOR  Descent  * 

MOZART  Serenade  No.  10  in  B-flat,  K.  361, 
Gran  Partita 

Monday,  July  9 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Conducting  Fellows  of  the  TMC 
BERNSTEIN  Opening  Prayer  (Benediction) 
SMETANA  "Vysehrad,"  from  Ma  vlast 
DVORAK  Carnival  Overture 
STRAUSS  Ein  Heldenleben 


*TMC  Commission, 
World  premiere 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  perform¬ 
ers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  July  14  J' 

6pm,  Ozawa  Hall 
Prelude  Concert 

David  SAMPSON  Morning  Music 
Bernard  RANDS  ...in  the  receding  mist... 
DVORAK  Piano  Quintet  No.  2  in  A,  Op.  81 

Sunday,  July  15 

10am,  Ozawa  Hall 
Chamber  Music 

BEETHOVEN  Piano  Trio  in  E-flat,  Op.  70,  No.  2 
Joan  TOWER  Quartet  No.  5,  White  Water 
Georg  Friedrich  HAAS  ...ausfreier  Lust... 
verbunden... 

Alex  STEPHENSON  calling,  crying 
MENDELSSOHN  Octet  in  E-flat  for  strings,  Op.  20 

Monday,  July  16 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  conductor 
Conducting  Fellows  of  the  TMC 
MOZART  Symphony  No.  35,  Haffner 
BEETHOVEN  Leonore  Overture 
BRAHMS  Symphony  No.  4 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
^Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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It’s  at  the  heart 
of  their 

performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose'  sound  for  yourself. 
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To  learn  more  or  to  order:  BOSG.COIT) 


Kripal  u  Luminaries 

Internationally-acclaimed  teachers, 
scientists,  authors,  and  healers  lead 
powerful,  insightful  programs  and 
trainings  that  support  your  journey 
to  optimal  well-being — mind,  body, 
heart,  and  spirit. 

Kripalu  R&R 

The  ideal  blend  of  getaway, 
discovery,  and  personal  time, 
Kripalu  R&R  includes  daily  outdoor 
activities,  educational  workshops, 
yoga  classes,  nourishing  food,  and 
access  to  everything  our  beautiful 
campus  has  to  offer. 


mmmm 

Explore. 


We  offer  professional  certifications 
in  yoga,  Ayurveda,  integrative 
yoga  therapy,  and  mindful  outdoor 
leadership — inspiring  trainings  that 
allow  you  to  deepen  your  practice  and 
share  your  passion  with  the  world. 


/  ' 


Register  today  to  ensure  your  preferred  accommodations. 

Stockbridge,  MA  |  800.741.7353  |  ©kripalu.org 

MISSION  DRIVEN,  DONOR  SUPPORTED  Kripalu'  is  a  registered  trademark  of  Kripalu  Center  for  Yoga  &  Health.  All  rights  reserved. 
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TUNA  SMITH 
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Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 
Bernard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 

Thomas  Ades,  Deborah  and  Philip  Edmundson  Artistic  Partner 
Thomas  Wilkins,  Germeshausen  Youth  and  Family  Concerts  Conductor 
137th  season,  2017-2018 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  W.  Paine,  Chair  •  Susan  Bredhoff  Cohen,  Co-President  • 

Robert  J.  Mayer,  M.D.,  Co-President  •  George  D.  Behrakis,  Vice-Chair  • 

Cynthia  Curme,  Vice-Chair  •  John  M.  Loder,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

William  F.  Achtmeyer  •  David  Altshuler  •  Gregory  E.  Bulger  •  Ronald  G.  Casty  • 

Richard  F.  Connolly,  Jr.  •  William  Curry,  M.D.  •  AlanJ.  Dworsky  •  Philip  J.  Edmundson  • 

Thomas  E.  Faust,  Jr.  •  Levi  A.  Garraway  •  Michael  Gordon  •  Nathan  Hayward,  III  • 

Brent  L.  Henry  •  Susan  Hockfield  •  Barbara  W.  Hostetter  •  Stephen  B.  Kay  • 

Edmund  Kelly  •  Tom  Kuo,  ex-officio  •  Martin  Levine,  ex-officio  •  Joyce  Linde  • 

Nancy  K.  Lubin  •  Joshua  A.  Lutzker  •  Carmine  A.  Martignetti  •  Steven  R.  Perles  • 

John  Reed  •  Carol  Reich  •  Arthur  I.  Segel  •  Wendy  Shattuck  •  Caroline  Taylor  • 

Sarah  Rainwater  Ward,  ex-officio  •  Roberta  S.  Weiner  •  Robert  C.  Winters  •  D.  Brooks  Zug 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  J.P.  Barger  •  Gabriella  Beranek  •  Jan  Brett  • 

Peter  A.  Brooke  •  Paul  Buttenwieser  •  John  F.  Cogan,  Jr.  •  Diddy  Cullinane  • 

Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Deborah  B.  Davis  •  Nina  L.  Doggett  • 

William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  t  • 
George  Krupp  •  Richard  P.  Morse  •  David  Mugar  •  Robert  P.  O’Block  • 

Vincent  M.  O’Reilly  •  William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  • 

Roger  T.  Servison  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

John  L.  Thorndike  •  Stephen  R.  Weber  •  Stephen  R.  Weiner  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director  • 

Evelyn  Barnes,  Chief  Financial  Officer  •  Bart  Reidy,  Clerk  of  the  Board 


Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Tom  Kuo,  Co-Chair  •  Sarah  Rainwater  Ward,  Co-Chair 

Nathaniel  Adams  •  NoubarAfeyan  •  James  E.  Aisner  •  Holly  Ambler  •  Peter  C.  Andersen  • 
Bob  Atchinson  •  Lloyd  Axelrod,  M.D.  •  Liliana  Bachrach  •  Judith  W.  Barr  •  Linda  J.L.  Becker  • 
Paul  Berz  •  William  N.  Booth  •  Mark  G.  Borden  •  Partha  Bose  •  Karen  Bressler  • 

Thomas  M.  Burger  •  Joanne  M.  Burke  •  Bonnie  Burman,  Ph.D.  •  Richard  E.  Cavanagh  • 
Miceal  Chamberlain  •  Yumin  Choi  •  Michele  Montrone  Cogan  •  Roberta  L.  Cohn  • 

RoAnn  Costin  •  Sally  Currier  •  Gene  D.  Dahmen  •  Lynn  A.  Dale  •  Anna  L.  Davol  • 

Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Peter  Dixon  •  Dr.  Ronald  F.  Dixon  •  Sarah  E.  Eustis  • 

Beth  Fentin  •  Peter  Fiedler  •  Sanford  Fisher  •  Stephen  T.  Gannon  •  Zoher  Ghogawala,  M.D.  • 
Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Todd  R.  Golub  •  Barbara  Nan  Grossman  • 

Ricki  Tigert  Heifer  •  Rebecca  M.  Henderson  •  James  M.  Herzog,  M.D.  •  Stuart  Hirshfield  • 
Albert  A.  Holman,  III  •  Lawrence  S.  Horn  •  Jill  Hornor  •  Valerie  Hyman  •  George  Jacobstein  • 
Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Mark  Jung  •  Karen  Kaplan  •  Steve  Kidder  • 
John  L.  Klinck,Jr.  •  Sandra  O.  Moose  •  Kristin  A.  Mortimer  •  Cecile  Higginson  Murphy  • 
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John  F.  O’Leary  •  Peter  Palandjian  •  Donald  R.  Peck  •  Wendy  Philbrick  •  Randy  Pierce  • 
Lina  S.  Plantilla,  M.D.  •  Irving  H.  Plotkin  •  Jim  Pollin  •  William  F.  Pounds  • 

Esther  A.  Pryor  •  James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  • 

Robin  S.  Richman,  M.D.  •  Dr.  Carmichael  Roberts  •  Graham  Robinson  • 

Patricia  Romeo-Gilbert  •  Michael  Rosenblatt,  M.D.  •  Sean  C.  Rush  •  Malcolm  S.  Salter  • 

Dan  Schrager  •  Donald  L.  Shapiro  •  Phillip  A.  Sharp,  Ph.D.  •  Carol  S.  Smokier  • 
Anne-Marie  Soulliere  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  •  Margery  Steinberg,  Ph.D.  • 
Katherine  Chapman  Sternberg  •  Jean  Tempel  •  Douglas  Dockery  Thomas  • 

Mark  D.  Thompson  •  Albert  Togut  •  Blair  Trippe  •  Sandra  A.  Urie  •  Edward  Wacks,  Esq.  • 
Linda  S.  Waintrup  •  Vita  L.  Weir  •  Dr.  Christoph  Westphal  •  June  K.  Wu,  M.D.  • 

Patricia  Plum  Wylde  •  Marillyn  Zacharis 

Overseers  Emeriti 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Sandra  Bakalar  • 

Lucille  M.  Batal  •  James  L.  Bildner  •  William  T.  Burgin  •  Hon.  Levin  H.  Campbell  • 

Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Charles  L.  Cooney  •  Ranny  Cooper  • 

Joan  P.  Curhan  •  James  C.  Curvey  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Braganga  • 

Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Alan  Dynner  • 

Harriett  Eckstein  •  Ursula  Ehret-Dichter  •  George  Elvin  •  Pamela  D.  Everhart  • 

Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  • 

Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  t  •  Lolajaffe  •  Everett  L.  Jassy  • 
PaulL.Joskow  •  Martin  S.  Kaplan  •  Stephen  R.  Karp  •  Mrs.  Gordon  F.  Kingsley  • 

Robert  I.  Kleinberg  •  David  I.  Kosowsky  •  Robert  K.  Kraft  •  Peter  E.  Lacaillade  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Robert  J.  Lepofsky  •  Frederick  H.  Lovejoy,  Jr.  • 
Diane  H.  Lupean  •  Mrs.  Harry  L.  Marks  •  Jay  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  •  Paul  M.  Montrone  • 

Robert  J.  Morrissey  •  Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  • 
Claudio  Pincus  •  Irene  Pollin  •  Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  • 
Claire  Pryor  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Susan  Rothenberg  • 

Alan  W.  Rottenberg  •  Joseph  D.  Roxe  •  Kenan  Sahin  •  Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Patricia  L.  Tambone  •  Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  • 

David  C.  Weinstein  •  James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 
Richard  Wurtman,  M.D. 

t  Deceased 


COME  TO  PITTSFIELD  AND  PREPARE  TO  BE  DAZZLED 

MV 


The  Wall  Street  Journal 


Laura  Michelle  Kelly  and  the  cast  of  The  Royal  Family  of  Broadway,  2018.  PHOTO  Daniel  Rader. 


^  Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdoor  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/ conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed... which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected— which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts  in 
1936  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mosdy  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
morning  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’ s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’ s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1 976  ( BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood,  as 
well  as  information  about  other  Berkshire  attractions.  The  Visitor  Cen¬ 
ter  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tanglewood 
Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on  the 
first  floor  of  the  Manor  House,  open  this  summer  from  June  13  through 
September  2.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through  Thursday; 
from  10  a.m.  through  intermission  of  the  evening  concert  on  Friday; 
from  9  a.m.  through  intermission  of  the  evening  concert  on  Saturday; 
and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission  charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 

'  TTi-v  Leonard  Bernstein,  the  BSO,  and  Tanglewood 
A  Bernstein  Centennial  Exhibit 


This  summer  s  special  focus  exhibit  at  the  Tanglewood  Visitor  Center  documents  Leonard 
Bernstein’s  intense  lifelong  connection  with  the  Boston  Symphony  Orchestra,  Tanglewood, 
and  the  Tanglewood  Music  Center.  The  centerpiece  of  the  exhib¬ 
it  is  a  series  of  iconic  photographs — 
donated  in  2015  to  the  BSO  Archives — 
taken  by  the  late  Heinz  Weissenstein 
of  Whitestone  Photo  in  Lenox,  and 
whose  images  document  more  than 
forty  years  of  Tanglewood  history.  The 
photographs  have  been  meticulously 
re-created  from  original  negatives  and 
prints  in  partnership  with  Chicago 
Albumen  Works  of  Housatonic,  MA, 
especially  for  this  exhibit. 

Bernstein  and  Seiji  Ozawa  backstage  Qn  display  at  the  Tanglewood  Visitor 

Center  through  Labor  Day,  the  exhib¬ 
it  also  includes  a  wide  variety  of  Bernstein  memorabilia 

drawn  from  the  BSO  Archives,  as  well  as  a  BSO/Bern-  Posed  conducting  portrait  of 

.  .  ..  ,  ,  ,  the  young  Bernstein,  c.  1943 

stein  multi-media  timeline  that  can  be  accessed  either  via 

newly  installed  iPad  kiosks  in  the  Visitor  Center,  or  at  home,  at  celebratebernstein.org. 
In  addition,  a  BSO  Archives  satellite  exhibit  will  be  on  display  at  the  Stockbridge 
Library,  Museum,  and  Archives  from  July  13  through  September  30. 


Also  part  of  this  summer’s  exhibit  in  the  Visitor 
Center  is  a  special  display  celebrating  the  life  of  the  late 
Tanglewood  Festival  Chorus  founder  and  conductor 
John  Oliver,  who  passed  away  in  April. 


Curtain  call  for  a  Bernstein-led  1951  BSO  performance  at  Tanglewood  of 
Beethoven's  "Missa  Solemnis"  with  soloists  Adele  Addison,  Eunice  Alberts, 
David  Lloyd,  and  James  Pease 


Bernstein  conducting  the  BSO  in  Brahms 
at  Tanglewood,  July  1972 


All  photos  by  Heinz  Weissenstein,  Whitestone  Photo/BSO  Archives 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


—  Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
and  from  noon  through  intermission  on  Sundays.  The  Shed  Shack  is  open  on  Saturdays  for  Open 
Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday, 
July  7  through  August  27,  prior  to  each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations. 
Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at 
tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sun  day-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $34  (front  and  boxes)  and  $24 
(rear);  lawn  tickets  are  $14.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  undl  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armistice,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation) 
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Behind  every  door  lives  a  great  story.  Stories  of  people  and  objects,  new  and  old. 
A  collection  of  stories  that  together  create  a  vibrant  narrative. 

Stay  with  us  and  write  your  own  story. 
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Patrick  Yocum,  Isaac  Akiba,  Paul  Craig  by  Rachel  Neville  Photography 
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An  American  masterpiece.” 

— NPR 
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—USA  Today 
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of  literary  journalism.’ 

— The  Boston  Globe 
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Find  these  and  more  bestsellers  for  summer  reading  at 
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3  BERNSTEIN,  BOSTON,  AND  THE  BSO 

Thursday,  July  5,  8pm  B 

7  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

RUDOLF  BUCHBINDER,  piano 

Music  of  Mozart,  Weinberg,  Bernstein,  and  Schumann 

Wednesday,  July  11,  8pm 
15  JEREMY  DENK,  piano 

Music  of  Mozart,  Prokofiev,  Beethoven,  Beethoven/Liszt,  and  Schumann 
Thursday,  July  12,  8pm  B 

20  Celebrating  the  Leonard  Bernstein  Centennial 

CHARLES  PRINCE,  conductor;  JAMIE  BERNSTEIN,  director  and  host; 
ALEXANDRA  SILBER,  NATHAN  GUNN,  ELLIE  FISHMAN,  WILLIAM 
FERGUSON,  and  CHRISTOPHER  DYLAN  HERBERT,  vocal  soloists; 
INSTRUMENTAL  ENSEMBLE 

Bernstein’s  “Trouble  in  Tahiti”  and  selections  from  the  Bernstein  Songbook 
Wednesday,  July  18,  8pm 

34  PAMELA  FRANK,  violin;  EMANUEL  AX,  piano 

All-Mozart  program 

Thursday,  July  19,  8pm 

40  LEON  FLEISHER  and  THE  FLEISHER-JACOBSON  PIANO  DUO: 

LEON  FLEISHER,  piano,  and  KATHERINE  JACOBSON,  piano 
Music  of  Bach,  Kirchner,  Mozart,  Bach/Brahms,  and  Ravel 

Tuesday,  July  24,  8pm 
Wednesday,  July  25,  8pm 
51  EMERSON  STRING  QUARTET 

The  late  string  quartets  of  Beethoven 


B  Denotes  performance  celebrating  the  centennial  of  Leonard  Bernstein ’s  birth 
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We  are  delighted  to  offer  a  new  recording ! 

SHOSTAKOVICH  SYMPHONIES  4  and  11 


latest  installment  in  Andris 

Nelsons  and  the  BSO's  complete  Shostakovich  symphony 
cycle  on  Deutsche  Grammophon,  a  two-disc  set,  newly 
released  this  summer,  pairing  live  performances  of  the 
composer’s  symphonies  4  and  11  (“The  Year  1905”).  Each  of 
these  works  has  a  unique  political  backdrop:  the  premiere 
of  the  gargantuan  Fourth  was  delayed  a  quarter-century 
due  to  Soviet  authoritarianism,  and  the  dramatic  Eleventh 
was  written  to  commemorate  the  40th  anniversary  of  the 
Bolshevik  Revolution.  The  previous  releases  by  Maestro 
Nelsons  and  the  BSO — Shostakovich’s  symphonies  5,  8,  9, 
and  10 — won  the  2016  and  2017  Grammy  Awards  for  Best 
Orchestral  Performance. 

Visit  our  air-conditioned  stores  at  both  the  Main  and  Highwood  Gates  and  shop  our  2018  collection, 
including  apparel,  unique  gifts,  and  great  Tanglewood  mementos.  Shop  for  yourself  or  for  someone 
special,  and  savor  the  spirit  of  Tanglewood. 


(“The  Year  1905”) 

We  are  excited  to  offer  this 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

10am-4pm  10am-30  min.  post-concert  9am- 30  min.  post-concert  noon-5pm 


HIGHWOOD  GATE 

Performance  Hours 


Bernstein,  Boston,  and  the  BSO 


Although  Leonard  Bernstein’s  parents  lived  in  Boston  at  the  time  of  his  birth,  he 
was  born  on  August  25,  1918,  in  Lawrence,  Massachusetts,  the  mill  town  where 
his  mother  s  family  lived.  He  was  legally  named  Louis,  but  his  family  called 
him  Lenny  or  Leonard  from  the  beginning,  and  as  a  teenager  he  had  his  name 

officially  changed  to  Leonard.  Both  his  parents  were 
Ukrainian  Jewish  immigrants  who  arrived  through  Ellis 
Island,  his  mother  Jennie  at  age  seven  and  his  father 
Samuel,  who  settled  in  New  York  City,  at  sixteen.  Samuel 
made  his  way  to  Boston  in  the  1910s  for  work  and  by  the 
1920s  had  established  his  own  thriving  business.  The 
family  moved  frequently,  living  in  a  number  of  Boston 
neighborhoods — Mattapan,  Allston,  and  several  Roxbury 
addresses — as  well  as  Revere  and  ultimately  Newton.  While 
in  Boston  the  family  attended  temple  at  Mishkan  Tefila, 
then  located  in  an  impressively  stately  building  on  Seaver 
Street  across  from  Franklin  Park.  In  the  1930s,  the  family 
acquired  a  lakeside  summer  cottage  in  Sharon.  (Their  rel¬ 
ative  affluence  in  the  time  of  the  Depression  was  testament 
to  the  success  of  Samuel’s  beauty  products  business.) 

The  oldest  of  three  children,  Leonard  Bernstein  attended 
elementary  school  at  the  Garrison  School  near  Franklin 
Park,  was  accepted  to  the  merit-based  Boston  Latin  School 
(about  a  mile  from  Symphony  Hall  on  Avenue  Louis  Pas¬ 
teur),  and  attended  Harvard  University  in  Cambridge.  He 
loved  music  from  childhood  and  benefited  when  his  father’s  sister  moved  to  New 
York  City,  leaving  her  piano  with  the  family  when  Leonard  was  ten.  His  father 


Leonard  Bernstein  with  parents,  Samuel 
andJennie,  and  sister,  Shirley,  c.1935 
< Leonard  Bernstein  Collection,  Library 
of  Congress,  Music  Division) 


First  known  photograph  of  Bernstein  as  a  conductor,  summer  1937,  when  he 
was  a  camp  counselor  at  Camp  Onata,  near  Pittsfield,  MA  (Leonard  Bernstein 
Collection,  Library  of  Congress,  Music  Division) 
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was  willing  for  him  to  have  piano  lessons  but  balked  at  encouraging  a  music 
career  once  things  turned  serious.  Part  of  Bernstein’s  practical  education  came 
from  earning  money  for  his  own  lessons  by  teaching  younger 
kids  and  playing  jazz  and  popular  music  at  weddings.  In  Sharon 
his  ambitions  extended  to  producing  and  performing  versions 
of  Carmen,  The  Mikado,  and  H.M.S.  Pinafore  for  fun.  It  was  by 
these  paths  he  developed  the  multifaceted  practical  skills  and 
stylistic  breadth  that  would  later  define  his  career.  He  first 
attended  concerts  at  Symphony  Hall  in  the  early  1930s;  among 
the  earliest  of  these  were  a  Boston  Pops  concert  led  by  Arthur 
Fiedler  and  a  solo  recital  by  Rachmaninoff.  By  1933  he  had  a 
subscription  to  the  BSO  season. 

In  spite  of  his  father’s  objections,  at  Harvard  Bernstein  majored 
in  music,  studying  piano  with  Heinrich  Gebhard  and  working 
with  the  composers  Walter  Piston  and  Edward  Burlingame  Hill. 
He  graduated  in  1939  and  was  admitted  to  the  Curtis  Institute 
of  Music  in  Philadelphia,  where  he  remained  for  two  more 
years.  It  was  during  his  Harvard  years,  in  1937,  that  he  first  met 
Aaron  Copland,  whose  Piano  Variations  had  become  a  staple 
of  Bernstein’s  performing  repertoire.  Copland  at  age  thirty- 
seven  was  among  America’s  leading  concert  composers,  and  his 
friendship  and  advice  had  a  stupendous  impact  on  Bernstein’s  career.  It  was  in 
part  through  his  encouragement  that  the  younger  composer,  whose  ambitions 
had  lately  begun  to  include  conducting,  joined  the  first  class  of  the  Berkshire 
Music  Center  (now  the  Tanglewood  Music  Center)  in  1940,  where  he  would  study 
conducting  with  the  school’s 
founder,  BSO  conductor  Serge 
Koussevitzky,  as  well  as  compo¬ 
sition  with  Copland  himself.  His 
first  performance  conducting  a 
professional  orchestra  came  on 
July  11,  1941,  when,  as  a  winner 
of  a  Boston  Herald  musical  quiz, 
and  without  rehearsal,  he  led  the 
Boston  Pops  Orchestra  on  the 
Esplanade  in  Wagner’s  Meister- 
singer  Overture.  The  prize  was 
originally  to  have  been  a  week- 
long  residency  at  Tanglewood,  but 
since  Bernstein  was  already  a  stu¬ 
dent  of  Koussevitzky,  the  conduct¬ 
ing  opportunity  was  awarded  as 
an  extra. 

In  the  following  decade,  Kousse¬ 
vitzky,  as  he  had  done  for  Cop¬ 
land  earlier,  provided  Bernstein 
with  a  variety  of  opportunities  to 
exhibit  his  many  talents.  Kousse¬ 
vitzky  and  the  BSO  gave  performances  of  the  composer’s  Symphony  No.  1, 


The  eighteen-year-old  Leonard  Bernstein  at  the  piano, 
1936  (Leonard  Bernstein  Collection,  Library  of  Congress, 
Music  Division) 


Harvard  graduation  portrait,  1939 
(William  Filene's  Sons  Company, 
Boston/Leonard  Bernstein 
Collection,  Library  of  Congress, 
Music  Division) 
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An  early  publicity  photograph 
of  Bernstein,  c.  1943  (Heinz  H. 
Weissenstein,  Whitestone  Photo) 


Jeremiah  (a  product  of  his  early  twenties),  and  commis¬ 
sioned  and  premiered  his  Symphony  No.  2,  The  Age  of 
Anxiety,  with  the  composer  as  piano  soloist.  Bernstein  was 
also  called  upon  to  lead  the  American  premiere  perform¬ 
ances  of  Benjamin  Britten’s  opera  Peter  Grimes  with  the 
Berkshire  Music  Center  in  1946  and  the  world  premiere 
of  Olivier  Messiaen’s  Turangalila-Symphonie  with  the  BSO 
in  1949.  Although  Bernstein’s  Broadway  and  conducting 
activities  shifted  his  geographical  center  to  New  York  City, 
he  remained  closely  tied  to  the  Boston  Symphony  Orches¬ 
tra  and  especially  to  Tanglewood  for  the  rest  of  his  life. 
His  Symphony  No.  3,  Kaddish,  was  a  BSO  75th-anniversary 
commission.  Fifty  years  after  his  first  summer  at  Tangle- 
wood,  he  led  his  final  concert  here  on  August  19,  1990, 
conducting  the 


BSO.  On  August 
14  he  had  con¬ 
ducted  the  Tan¬ 
glewood  Music 
Center  Orches¬ 
tra,  which  he  was  scheduled  to  take  on 
a  European  tour  that  fall,  but  he  fell  ill, 
canceling  the  tour,  and  died  that  Octo¬ 
ber  14  in  New  York. 


ROBERT  KIRZINGER 


Composer/ annotator  Robert  Kirzinger 
is  Associate  Director  of  Program 
Publications  of  the  Boston  Symphony 
Orchestra. 


Leonard  Bernstein  conducting  from  the 
piano  in  a  rehearsal  with  the  BSO,  c.1951 
(Howard  S.  Babbitt,  Jr.) 
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Si  iakespeare  £?  Com  pan  y 


“Powerful 

2018  SEASON  and  riveting” 

Macbeth  -  OnStagc 

BYWILLIAM  SHAKESPEARE 


Morning  After  Grace 

BY  CAREY  CRIM 

Creditors 

BY  AUGUST  STRINDBERG 
ADAPTED  BY  DAVID  GREIG 


As  You  Like  It 

BY  WILLIAM  SHAKESPEARE 
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Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  July  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  EITAN  AND  MALKA  EVAN  CONCERT 


BOSTON  SYMPHONY  CHAMBER  PLAYERS 


HALDAN  MARTINSON,  violin 
STEVEN  ANSELL,  viola 
BLAISE  DEJARDIN,  cello 
EDWIN  BARKER,  double  bass 
ELIZABETH  ROWE,  flute/alto  flute 


JOHN  FERRILLO,  oboe 
WILLIAM  R.  HUDGINS,  clarinet 
RICHARD  SVOBODA,  bassoon 
JAMES  SOMMERVILLE,  horn 


with 

RUDOLF  BUCHBINDER,  piano 
ALEXANDER  VELINZON,  BSO  violinist 


MOZART  Quintet  in  E-flat  for  piano,  oboe,  clarinet, 

horn,  and  bassoon,  K.452 

Largo — Allegro  moderato 
Larghetto 

Rondo:  Allegro  moderato 

Messrs.  BUCHBINDER,  FERRILLO,  HUDGINS, 
SOMMERVILLE,  and  SVOBODA 

WEINBERG  Sonata  for  Solo  Double  Bass,  Opus  108 

Adagio 

Allegretto 

Moderato 

Allegretto 

Lento 

Allegro  molto 

Mr.  BARKER 


(Intermission) 


Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportadon. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  dining 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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PERFORMING  ARTS  CENTER 

PAUL  TAYLOR  DANCE 

ALAN  CUMMING 

LOVE  LETTERS 
by  A.R.  GURNEY 
with  ALI  MACGRAW 
&  RYAN  O’NEAL 

PEKING  ACROBATS 

2018  GALA: 
WHOOPI  GOLDBERG 

PAT  METHENY 

AIR  SUPPLY 

CHRIS  BOTTI 

Great  Barrington,  MA  •  413.528.0100  •  mahaiwe.org 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
1 00th  Season  of  Chamber  Music 
Concerts  Sundays  at  3  P.M. 

September  2 

Escher  String  Quartet 

and  David  Shifrin,  clarinet 

September  16 

Saint  Lawrence  String  Quartet 

September  23 

Juilliard  String  Quartet 

September  30 

Wu  Han,  piano;  David  Finckel,  cello 

and  Friends 

October  7 

Emerson  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  413  442-2106 
www.SouthMountainConcerts.org 


Berkshire 

opera  festival 


2018  SUMMER  SEASON 

Fully-Produced  Opera 
with  Orchestra  &  Projected  English  Translations 


Giuseppe  Verdi's 


August  25,  1:00pm  matinee 
August  28  &  31,  7:30pm 

Colonial  Theatre  |  Pittsfield 

Tickets  from  $20 
Prices  Guaranteed  Until  June  1 

For  tickets,  recitals,  &  season  information: 

www.berkshireoperafestival.org 


CELEBRATING 


NINETY  YEARS 
- 1 928-20 1 8  ===== 

“Unforgettable  Theatre” 


PLAYBILL 


Church  &  State 

June  14-30 

at  The  Unicorn  Theatre 

The  Petrified  Forest 

August  2-25 

at  The  Fitzpatrick  Main  Stage 

Coming  Back 

Like  a  Song! 

June  28-July  21 

at  The  Fitzpatrick  Main  Stage 

Hair 

July  5-August  1 1 
at  The  Unicorn  Theatre 

Sister  Mary  Ignatius 
Explains  It  AH  For  You 
plus  The  Actor’s 
_  Nightmare 

August  16-31 
at  The  Unicorn  Theatre 

.  Naked 

Tarzan 

July  26-August  1 6 
at  The  Colonial  Theatre 

September  27-October  28 
at  The  Unicorn  Theatre 

UNICORN  •  COLONIAL  •  FITZPATRICK 

BerkshireTheatre.org 
(413)  997-4444 

Stockbridge  •  Pittsfield 

BERKSHIRE 

THEATRE  GROUP 
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BERNSTEIN  Variations  on  an  Octatonic  Scale,  for  flute  and  cello 

B  (marking  the  centennial  of  the  composer's  birth) 

Ms.  ROWE  and  Mr.  DEJARDIN 


SCHUMANN  Piano  Quintet  in  E-flat,  Opus  44 

Allegro  brillante 

In  modo  d’una  Marcia.  Un  poco  largamente — Agitato 
Scherzo.  Molto  vivace;  Trio  I;  Trio  II 
Allegro,  ma  non  troppo 

Messrs.  BUCHBINDER,  MARTINSON,  VELINZON, 
ANSELL,  and  DEJARDIN 


NOTES  ON  THE  PROGRAM 


Wolfgang  Amade  Mozart  (1756-1791) 

Quintet  in  E-flat  for  piano  and  winds,  K.452 

On  Thursday,  April  1,  1784,  at  the  Imperial  and  Royal  National  Theatre  in  Vienna, 
Wolfgang  Mozart  presented  a  “grand  musical  concert”  for  his  own  benefit  including, 
in  addition  to  three  of  his  symphonies  and  a  new  piano  concerto,  “an  entire¬ 
ly  new  grand  quintet”  (K.452)  which  he  had  entered  into  his  own  thematic 
catalogue  just  two  days  earlier.  Mozart  was  the  pianist  for  this  performance, 
and  in  a  letter  to  his  father  on  April  10  he  declared  the  quintet  to  be  “the 

best  thing  I  have  written  so  far  in  my  life _ I  wish  you  could  have  heard  it — 

and  how  beautifully  it  was  performed!” 

The  quintet  dates  from  what  may  very  well  have  been  the  busiest  and  happi¬ 
est  months  of  Mozart’s  career.  He  had  moved  to  Vienna  several  years  earlier 
to  escape  his  intolerable  employment  with  the  Archbishop  Colloredo  of  Salz¬ 
burg,  and  he  would  soon  achieve  the  height  of  his  popularity  as  both  pianist 
and  composer.  His  principal  works  during  this  time  were  the  extraordinary  series 
of  eleven  piano  concertos  beginning  with  the  E-flat,  K.449,  in  February  1784  and 
extending  through  those  in  A,  K.488,  and  C  minor,  K.491,  both  entered  into  his  cat¬ 
alogue  in  March  1786.  He  had  triumphed  with  his  opera  Idomeneo  in  Munich  in  Jan¬ 
uary  1781.  In  July  1782,  the  premiere  of  his  opera  The  Abduction  from  the  Seraglio  at 
the  Burgtheater  won  over  Vienna’s  opera-going  public,  as  would  The  Marriage  of  Figaro 
four  years  later.  Soon  after  the  first  performance  of  the  quintet,  Mozart  played  it 
again  in  a  June  1784  concert  in  which  his  pupil  Babette  Ployer  introduced  the  mag¬ 
ical  new  G  major  piano  concerto  (K.453)  he  had  written  for  her  and  which  immedi¬ 
ately  follows  the  quintet  in  Kochel’s  chronological  catalogue  of  Mozart’s  works. 

Mozart  begins  with  an  introductory  Largo — an  unusually  slow  tempo  marking — 
whose  weight  offsets  the  brightness  of  the  home  key  and  which  portends  a  degree 
of  seriousness  surprising  for  the  choice  of  instrumentation.  At  the  same  time,  this 
slow  tempo  provides  space  for  each  participant  to  be  properly  introduced  with  a 
regard  for  balance  and  individual  timbres  that  remains  a  principal  concern  through- 
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out  the  piece.  The  Allegro  moderato  is  noteworthy  also  for  the  degree  of  harmonic 
ingenuity  and  exploration  compressed  into  its  very  brief  development  secdon.  The 
second  movement,  a  Larghetto  in  B-flat,  is  at  once  deeply  involving  and  yet  always 
forward-moving,  offering  a  poignancy  of  expression  that  is  heightened  by  carefully 
moderated  chromadcism.  The  rondo  finale,  even  with  its  darkly  colored  central  epi¬ 
sode,  is  more  expectedly  innocent  and  includes  a  necessarily  (given  the  number  of 
players)  written-out  “ cadenza  in  tempo"  for  all  five  participants  before  the  final  return 
of  the  rondo  theme. 

Mieczystaw  Weinberg  (1919-1996) 

Sonata  for  Double  Bass,  Opus  108 

Being  an  artist  in  Soviet  Russia  wasn’t  easy,  but  a  few  creative  lights  managed  to 
shine  brightly  despite  the  all-encompassing  political  stranglehold.  Dmitri  Shosta¬ 
kovich  is  famous  for  his  perseverance;  his  longtime  friend,  protege,  and  comrade-in 
arms  was  the  lesser-known  but  likewise  brilliant  and  prolific  Mieczyslaw 
Weinberg.  Weinberg — who  became  professionally  known  by  the  name  “Moi¬ 
sey”  after  immigrating  to  the  Soviet  Union — was  a  refugee  of  Nazi-occupied 
Poland  via  Minsk  and  Tashkent.  The  only  one  of  his  Polish  Jewish  family  to 
escape  the  Holocaust,  Weinberg  remained  grateful  to  the  Soviets  for  giving 
him  sanctuary  even  after  he  became  the  victim  of  Stalinist  persecudon.  He 
endured  the  murder  of  his  father-in-law;  a  five-year  period  of  intense  sur¬ 
veillance;  accusations  of  involvement  in  a  poisoning  plot  and  (more  gener¬ 
ally)  of  ‘Jewish  bourgeois  nationalism”;  and  eventual  imprisonment,  from 
which  he  was  saved  only  though  Shostakovich’s  intervention.  Yet  Weinberg, 
who  was  famously  soft-spoken  and  humble,  refused  to  adapt  his  style  to  the 
demands  of  the  hour  or  to  consider  himself  a  victim. 

Steadfast  friends  and  admiring  colleagues  allowed  Weinberg  to  survive  profession¬ 
ally  while  he  was  out  of  favor  with  the  establishment.  Over  the  course  of  a  fifty-year 
career,  he  catalogued  an  impressive  oeuvre  of  works  in  all  genres:  solo,  chamber, 
orchestral,  stage,  choral,  song,  and  film  score.  Weinberg  did  not  shy  away  from  the 
themes  of  physical  and  moral  suffering  all  too  familiar  from  his  own  life.  His  1968 
opera  The  Passage,  which  only  received  its  fully  staged  premiere  and  subsequent  per¬ 
formances  within  the  past  decade,  depicts  a  former  Auschwitz  guard  haunted  by  the 
memory  of  her  one-time  charge.  Although  many  of  his  works,  including  The  Passage, 
didn  t  make  it  past  the  censors  to  the  stage,  Weinberg  eventually  regained  official 
approbation  and  received  a  number  of  awards  and  prizes  from  the  government. 

Weinberg  remained  a  prolific  artist  throughout  his  life;  those  who  knew  him  well 
said  his  obsessive  creative  drive  was  born  of  a  psychological  need  to  justify  his  exis¬ 
tence  as  his  family’s  lone  survivor.  The  Sonata  for  Solo  Double  Bass,  written  in  1971, 
is  the  only  one  of  its  kind  among  his  collection  of  instrumental  sonatas.  In  six  short 
movements,  it  is  reminiscent  of  a  Bach  suite.  The  first  movement,  with  its  building 
arpeggios,  captures  the  expository  character  of  a  Bachian  prelude.  The  scherzo-like 
second  movement  seesaws  precipitously  between  intervals.  The  third  movement  is 
a  rustic  dance— a  carnival  whirl  or  drinking  song,  perhaps— that  periodically  evap¬ 
orates  in  jittery  trails.  The  fourth  movement  is  in  a  contrasting  vein:  as  delicate  a 
waltz  as  the  burly  instrument  can  offer.  The  fifth  is  ponderous  but  lyrical,  the  solo 
voice  navigating  a  remarkable  trajectory  of  singing,  snarling,  and  growling.  The  sixth 
movement  is  the  most  virtuosic,  barreling  through  a  hodgepodge  of  motives  and 
rhythmic  figures. 
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,  Leonard  Bernstein  (1918-1990) 

Variations  on  an  Octatonic  Scale,  for  flute  and  cello 

Bernstein  composed  his  Variations  on  an  Octatonic  Scale  in  late  December  1988 
and  early  January  1989,  in  Key  West,  Florida.  It  was  given  a  private  read-through 
on  January  9,  1989,  in  Miami,  by  members  of  the  New  World  Symphony,  but  did 
not  leceive  its  concert  premiere  until  July  23,  1995,  at  Tanglewood,  when  former, 
longtime  BSO  principal  flute  Doriot  Anthony  Dwyer  and  cellist  Yo-Yo  Ma  per¬ 
formed  it  as  part  of  a  gala  Three  Birthdays  Concert”  celebrating  the  upcom¬ 
ing  40th,  50th,  and  60th  birthdays,  respectively,  of  Yo-Yo  Ma,  Itzhak  Perlman, 
and  Seiji  Ozawa. 

For  H.B.  +  H.B.,  with  love,”  reads  the  dedication  on  Leonard  Bernstein’s 
Variations  on  an  Octatonic  Scale.  One  of  the  H.B.s  was  Humphrey  Burton,  a 
British  television  director,  journalist,  and  artistic  adviser  who,  in  1994,  would 
publish  what  qualifies  as  the  most  comprehensive  Bernstein  biography  to 
date.  The  other  H.B.  was  Humphrey’s  daughter  Helena.  While  Bernstein  was 
staying  with  them  in  Key  West  for  a  Christmas/New  Year’s  holiday  in  1988-89, 
he  made  good  on  a  longstanding  promise  to  write  something  for  Helena 
to  play  on  the  recorder— or,  better  put,  the  recorders.  The  range  of  the  record¬ 
er  part  being  too  wide  to  fit  on  any  single  instrument,  a  player  must  switch  rapidly 
between  the  soprano  and  alto  sizes  of  that  instrument.  That  inconvenience  is  cir¬ 
cumvented  when  the  part  is  played  on  flute,  the  recorder’s  cousin. 

Most  Western  music  is  based  on  heptatonic  scales,  meaning  that  they  comprise 
seven  notes:  do,  re,  mi,  fa,  sol,  la,  ti — plus  reiterations  of  those  notes  at  different 
octaves.  There  is  no  natural,  acoustic  reason  that  music  should  be  organized  this 
way,  and  many  other  cultures  use  scales  that  are  arranged  differently.  An  octatonic 
scale  divides  the  octave  into  eight  segments  rather  than  the  traditional  seven.  In  this 
piece,  the  cello  plays  the  first  five  notes  of  the  scale,  at  which  point  the  flute  carries 
the  scale  to  its  conclusion.  The  octatonic  scale  Bernstein  uses  here — whole-steps 
alternating  with  half-steps— follows  a  pattern  he  had  already  used  in  his  ballet  Dybbuk 
(1974).  The  theme  is  stated  solemnly,  and  four  variations  follow.  The  first  is  playful, 
the  second  mixes  lyricism  with  bursts  of  exaggerated  articulation,  the  third  involves 
extended  contrapuntal  lines,  and  the  fourth  sparkles  with  insouciance,  before  a 
coda  returns  to  the  solemn  mood  of  the  beginning. 


Robert  Schumann  (1810-1856) 

Piano  Quintet  in  E-flat,  Opus  44 

Few  pieces  have  set  the  course  for  their  genre’s  subsequent  development  as  compre¬ 
hensively  as  Schumann’s  Piano  Quintet.  Conceived  with  his  wife  Clara’s  formidable 
keyboard  technique  in  mind,  the  Piano  Quintet  is  a  chamber  concerto  in  all  but 
name,  with  the  pianist  dictating  the  music’s  unfolding  almost  throughout. 

In  this  sense  Schumann  proved  wildly  successful,  since  the  quintet  was  quickly 
to  become  his  wife’s  signature  work,  one  she  would  go  on  performing  for 
years  after  his  death.  Rare  among  Schumann’s  pieces,  it  actually  united 
opinion,  making  strange  bedfellows  of  such  composers  as  Brahms  and 
Tchaikovsky,  who  expressed  their  admiration  for  the  music  in  very  different 
ways — the  former  by  fashioning  a  piano  four-hands  version,  the  latter  with 
some  effusive  purple  prose.  In  Tchaikovsky’s  memorable  description,  the 
slow  march  traces  the  journey  of  “a  passionate  soul,  shaken  and  outraged  by 
the  death  of  its  beloved”  as  it  moves  toward  “a  gentle  submission  to  Provi¬ 
dence,  and  a  willingness  to  bow  before  the  inevitable  decrees  of  Fate.” 
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The  work  was  composed  in  record  time,  from  late  September  to  October  12,  1842, 
and  was  initially  projected  to  include  a  fifth  movement,  a  G  minor  “Scena.”  The 
opening  movement’s  tempo  indication,  “Allegro  brillante,”  suggests  something  of 
the  work’s  unique  sound  quality.  Written  in  the  “heroic”  key  of  E-flat,  its  primary 
theme  features  bold  minor-seventh  and  octave  leaps;  as  Misha  Donat  rightly  points 
out,  the  development  begins  with  a  lugubrious  minor  key  descent  that  foreshadows 
the  slow,  second-movement  march.  It  is  typical  of  this  work  that  the  strings  grow 
increasingly  independent  during  the  development  before  locking  back  together  with 
the  piano  to  initiate  the  recapitulation. 

The  C  minor  tonality  of  the  second  movement  places  it  in  the  orbit  of  Beethoven’s 
Eroica,  with  its  funeral  march  in  the  same  key.  This  is  music  choked  utterly  with  emo¬ 
tion,  the  violin  line  blending  stoicism  with  sobs  of  grief.  After  this,  the  scherzo’s  fizzy 
scales  make  for  light  refreshment,  but  even  so  the  music  is  not  completely  free  of 
disorienting  peculiarities,  namely  in  the  dreamy  first  Trio,  where  Schumann  borrows 
a  melodic  fragment  from  Clara’s  Romance  variee  and  subjects  it  to  taffy-like  chromatic 
manipulations.  The  concluding  Allegro  ma  non  troppo  is  a  supple  rondo  culminat¬ 
ing  in  the  biggest  coup  of  all,  a  double  fugue  that  seamlessly  grafts  the  triadic  rondo 
idea  onto  the  primary  theme  of  the  opening  movement — an  effortless  contrapuntal 
flourish  uncorked  like  a  bottle  of  the  finest  champagne. 

Notes  by  MARC  MANDEL  (Mozart),  ZOE  KEMMERLING  (Weinberg) ,  JAMES  M.  KELLER 
(Bernstein),  and  MATTHEW  MENDEZ  (Schumann) 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

Currently  pursuing  a  J.D.  at  Harvard  Law  School,  the  Boston-based  violist,  Baroque 
violinist,  and  writer  Zoe  Kemmerling  was  the  2012  Publications  Fellow  at  the  Tangle- 
wood  Music  Center. 

The  longtime  program  annotator  of  both  the  New  York  Philharmonic  and  the  San 
Francisco  Symphony,  James  M.  Keller  served  as  Leonard  Bernstein  Scholar-in-Residence 
at  the  New  York  Philharmonic  and  is  the  author  of  Chamber  Music:  A  Listener’s  Guide 
(Oxford  University  Press). 

Recipient  of  a  2016  ASCAP  Foundation  Deems  Taylor/Virgil  Thomson  Award  for  out¬ 
standing  music  journalism,  Matthew  Mendez  is  a  New  Haven-based  music  critic,  musicol¬ 
ogist,  and  annotator  who  was  the  2014  Tanglewood  Music  Center  Publications  Fellow. 


Artists 

Boston  Symphony  Chamber  Players 

The  Boston  Symphony  Chamber  Players  celebrated  their  50th  Anniversary  Season  in 
2013-14.  To  mark  that  milestone  anniversary,  the  Boston  Symphony  Orchestra  com¬ 
missioned  new  works  for  the  Chamber  Players  from  Gunther  Schuller,  Yehudi  Wyner, 
Sebastian  Currier,  Kati  Agocs,  and  Hannah  Lash,  and  reissued  as  downloads  on  BSO 
Classics  the  historic  recordings  made  by  the  ensemble’s  original  membership  for  RCA 
between  1964  and  1968.  One  of  the  world’s  most  distinguished  chamber  ensembles 
sponsored  by  a  major  symphony  orchestra  and  made  up  of  principal  players  from  that 
orchestra,  the  Boston  Symphony  Chamber  Players  include  first-chair  string  and  wind 
players  from  the  BSO.  Founded  in  1964  during  Erich  Leinsdorf  s  tenure  as  music 
director,  the  Chamber  Players  can  perform  virtually  any  work  within  the  vast  chamber 
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music  literature  by  calling  upon  other  BSO  members  and  collaborating  with  such 
distinguished  artists  as  BSO  Artistic  Partner  Thomas  Ades  and  pianists  Emanuel  Ax, 
Paul  Lewis,  and  Jean-Yves  Thibaudet.  The  ensemble’s  activities  include  an  annual 
four-concert  series  in  Boston’s  Jordan  Hall  at  New  England  Conservatory,  regular 
appearances  at  Tanglewood,  and  a  busy  touring  schedule.  Besides  appearances 
throughout  the  United  States,  they  have  performed  in  Europe,  Japan,  South  America, 
and  the  Soviet  Union.  In  September  2008,  sponsored  by  Cunard®  Line,  the  Boston 
Symphony  Chamber  Players  performed  on  the  Queen  Mary  2’s  transatlantic  crossing 
from  New  York  to  Southampton,  England.  Their  recordings  on  BSO  Classics  include 
an  album  of  Mozart  chamber  music  for  winds  and  strings;  a  disc  of  chamber  music 
by  American  composers  William  Bolcom,  Lukas  Foss,  Michael  Gandolfi,  and  Osvaldo 
Golijov;  “Profanes  et  Sacrees,”  a  Grammy-nominated  disc  of  20th-century  French 
chamber  music  by  Ravel,  Debussy,  Tomasi,  Franyaix,  and  Dutilleux;  and,  most  recently, 
arrangements  for  chamber  ensemble  of  serenades  written  originally  for  orchestra  by 
Brahms  (his  Serenade  No.  1  in  D,  Opus  11)  and  Dvorak  (his  E  major  string  serenade, 
Opus  22). 


Rudolf  Buchbinder 

Rudolf  Buchbinder  makes  his  Tanglewood  debut  with  tonight’s  concert,  followed  by  a 
performance  of  Brahms’s  Piano  Concerto  No.  1  with  Andris  Nelsons  and  the  Boston 
Symphony  Orchestra  this  Sunday  afternoon.  One  of  today’s  legendary  perform¬ 
ers,  Mr.  Buchbinder  has  appeared  in  concert  all  over  the  world  with  renowned 
orchestras  and  conductors  for  more  than  fifty  years.  For  his  70th  birthday  in  the 
2016-17  season,  he  was  celebrated  in  such  venues  as  New  York’s  Carnegie  Hall, 
Tokyo’s  Suntory  Hall,  Vienna’s  Musikverein,  and  Berlin’s  Philharmonic.  Other 
highlights  of  that  anniversary  season  were  concerts  with  the  Berlin  Philharmonic 
led  by  Christian  Thielemann  and  tours  with  the  Staatskapelle  Dresden  and 
the  Vienna  Philharmonic.  At  the  invitation  of  Mariss  Jansons,  Mr.  Buchbinder 
served  as  artist-in-residence  with  the  Bavarian  Radio  Symphony  Orchestra.  Both 
the  Vienna  Philharmonic  and  the  Israel  Philharmonic  named  him  an  honorary 
member.  The  2017-18  season  saw  his  return  to  the  Staatskapelle  Dresden,  City  of  Bir¬ 
mingham  Symphony  Orchestra,  and  Filarmonica  della  Scala,  among  others,  and  to  the 
Boston  Symphony  Orchestra  led  by  Andris  Nelsons,  with  whom  he  appears  this  Sunday 
afternoon  at  Tanglewood  in  the  Koussevitzky  Music  Shed.  Mr.  Buchbinder’ s  reper¬ 
toire  ranges  from  Bach  to  contemporary  music.  He  has  documented  this  broad  artistic 
range  with  more  than  one  hundred  recordings,  many  of  them  award-winners.  With 
his  cyclic  performances  of  the  thirty-two  Beethoven  piano  sonatas,  he  has  contributed 
significantly  to  the  development  of  the  performance  history  of  those  works,  having 
performed  this  cycle  more  than  fifty  times,  in  cities  including  Berlin,  Beijing,  Buenos 
Aires,  Dresden,  Istanbul,  Milan,  Munich,  Shanghai,  St.  Petersburg,  Vienna,  and  Zurich. 
In  2014  he  became  the  first  pianist  to  perform  all  of  the  Beethoven  sonatas  during  one 
summer  season  at  the  Salzburg  Festival;  the  cycle  was  recorded  live  and  released  on 
DVD.  A  live  recording  of  Brahms’s  two  piano  concertos  with  the  Vienna  Philharmonic 
Orchestra  and  Zubin  Mehta  was  released  on  DVD  and  CD  in  2016.  Mr.  Buchbinder 
has  been  the  artistic  director  of  the  Grafenegg  Festival  since  its  founding  in  2007; 
under  his  leadership,  it  has  developed  into  one  of  Europe’s  foremost  festivals  for 
orchestral  music.  So  far,  he  has  published  two  books:  his  autobiography,  entitled 
Da  Capo,  and  My  Beethoven-Life  With  the  Master.  For  further  information,  please  visit 
www.buchbinder.net. 
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Wednesday,  July  11,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

JEREMY  DENK,  piano 


MOZART 


Rondo  in  A  minor,  K.511 


PROKOFIEV 


BEETHOVEN 


"Visions  fugitives" 

1.  Lentamente 

2.  Andante 

3.  Allegretto 

4.  Animato 

5.  Molto  giocoso 

6.  Con  eleganza 

7.  Pittoresco  (Arpa) 

8.  Comodo 

9.  Allegro  tranquillo 

10.  Ridicolosamente 


1 1 .  Con  vivacita 

12.  Assai  moderate 

13.  Allegretto 

14.  Feroce 

15.  Inquieto 

16.  Dolente 

17.  Poetico 

18.  Con  un  dolce  lentezza 

19.  Presto  agitatissimo  e  molto  accentuate 

20.  Lento  irrealmente 


Sonata  No.  30  in  E,  Opus  109 

Vivace,  ma  non  troppo 
Prestissimo 

Andante  molto  cantabile  ed  espressivo.  Gesangvoll, 
mit  innigster  Empfindung 


{Intermission} 


BEETHOVEN,  "An  die  feme  Geliebte" 

arr.  LISZT 

SCHUMANN  Fantasie  in  C,  Opus  17 

Durchaus  fantastisch  und  leidenschaftlich 
vorzutragen;  Im  Legenden-Ton 
MaBig.  Durchaus  energisch 
Langsam  getragen.  Durchweg  leise  zu  halten 


Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


Jeremy  Denk  has  acquired  a  reputation  for  putting  together  idiosyncratic  recital 
programs.  In  recent  years,  that  has  often  involved  joining  two  monumental  pieces, 
or  a  group  of  diverse,  smaller  pieces.  In  a  2014  Tanglewood  recital,  he  paired  Ives’s 
Concord  Sonata  and  Bach’s  Goldberg  Variations.  His  2016  Tanglewood  recital  offered 
a  centuries-spanning  program,  entitled  “Medieval  to  Modern,”  ranging  from  14th- 
and  15th-century  music  by  the  likes  of  Machaut,  Ockeghem,  and  Dufay  to  music 
of  Karlheinz  Stockhausen,  Philip  Glass,  and  Gyorgy  Ligeti.  Another  of  his  recent 
programs  was  a  Boston  recital  that  joined  ragtime  and  ragtime-based  contemporary 
pieces  with  Schubert’s  epic  B-flat  major  piano  sonata  plus  music  of  Bach,  Conlon 
Nancarrow,  Wagner,  et  al.  Besides  the  prodigious  technical  mastery  these  programs 
require,  such  juxtapositions  also  allow  such  wide-ranging  works  to  inflect  one  another 
in  ways  that  shine  fresh  light  on  familiar  territory. 

This  Tanglewood  program  is  in  that  variegated  vein:  Mozart,  Prokofiev,  Beethoven, 
Beethoven  according  to  Liszt,  Schumann.  The  connections  among  these  pieces 
trace  an  elaborate  pattern,  partly  musical  and  partly  thematic.  One  musical  thread 
of  the  program  might  be  called  “Fugitive  Visions,”  the  name  of  the  twenty-part 
Prokofiev  piece  that  occupies  much  of  the  first  half.  Each  of  the  works  on  the  pro¬ 
gram  is  a  matter  of  mood  as  much  as  melody,  and  their  implications  are  sometimes 
obscure. 


First  comes  the  ineffable  Rondo  in  A  minor,  K.511,  by  WOLFGANG  AMADE 
MOZART  (1756-1791),  from  1787.  This  was  a  period  of  intense  labor  and  gratifying 
success  for  the  composer;  he  had  returned  from  a  visit  to  Prague  that  included  a 

triumphant  production  of  his  Marriage  of  Figaro  and  was  about  to  embark  on 
Figaro's  dark  counterpart,  Don  Giovanni.  The  Rondo  is  in  a  familiar  layout  of 
ABACA,  but  while  most  rondos  are  fast  and  jovial,  this  one  is  Andante  and 
shadowed.  Critics  have  described  the  music  as  everything  from  troubled  to 
tragic;  not  at  all,  replied  Vladimir  Horowitz:  it’s  simply  pensive.  What  can 
be  said  is  that  it  casts  a  unique  spell,  and  that  its  quietly  insistent  opening 
theme,  with  its  poignant  chromatic  line,  inflects  the  whole,  like  an  intangi¬ 
ble  spice  in  a  savory  dish.  There  are  stretches  in  major  keys,  but  chromatic 
figures  invade  and  unsettle  them.  On  each  return,  the  A  theme  acquires 
ornaments  and  counterpoints  that  deepen  its  chiaroscuro.  Here  is  Mozart  at 
his  most  emotionally  refined,  giving  us  music  that  lies  on  a  charmed  border¬ 
line  between  diverging  qualities. 

SERGEI  PROKOFIEV  (1891-1953)  produced  what  became  the  twenty  “Visions 
fugitives”  between  1915  and  1917,  not  as  a  planned  work  but  as  a  series  of  minia¬ 
tures  dashed  off  one  at  a  time,  many  of  them  written  for  friends.  In  1917  he  played 
them  for  a  poet  friend  who  responded  with  a  poem:  In  every  fleeting  vision  I 
see  toorlds,  filled  with  the  fickle  play  of  rainbows.  Another  friend  translated  that 
fleeting  vision  into  French,  and  thus  the  pieces  got  their  name. 

What  unifies  these  little  works  written  piecemeal — they  range  from  some 
twenty  seconds  to  a  little  over  two  minutes — is  their  way  of  instantly  and 
deftly  defining  an  atmosphere.  Those  atmospheres  are  highly  variegated, 
from  ghostly  to  gay  to  fierce.  Their  ancestor  is  the  Romantic  character 
collection  made  up  of  fragments:  Chopin’s  Preludes,  Schumann’s  Papillons, 
Beethoven’s  Bagatelles.  Harmonically  the  Visions  are  searching  and  singular, 
though  there  are  echoes  here  and  there  of  Debussy  and  of  Scriabin  at  his 
more  cryptic.  Prokofiev’s  visions  sometimes  establish  their  presence  only 
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to  evaporate  in  the  middle,  or  end  on  an  enigmatic  chord.  Their  headings  start 
straightforwardly  with  Andante,  Allegretto,  and  the  like,  then  stray  into  “Ridicu¬ 
lously,”  “Ferociously,”  “Poetically,”  “Unrealistically.”  The  latter  is  the  final  one,  the 
longest,  quietest,  most  intangible. 


The  late  string  quartets  and  piano  sonatas  of  LUDWIG  VAN  BEETHOVEN  (1770- 
1827)  are  another  singular  repertoire,  in  which  the  potentials  of  music  are  broad¬ 
ened  and  deepened  in  ways  that  range  from  raffish  to  transcendent.  The  Sonata 
No.  30  in  E,  Opus  109,  is  the  first  of  the  composer’s  final  three  sonatas, 
which  explore  areas  of  numinous  lyricism  and  spirituality  that  music  would 
never  have  imagined  without  Beethoven. 


Like  the  other  late  sonatas,  the  E  major  has  a  quality  of  rhapsodic  impro¬ 
visation  and  sometimes  ingenuous  simplicity.  It  begins  with  a  blithe,  lilting 
tune;  then,  as  if  in  mid-thought,  the  music  veers  into  a  mysterious  Adagio 
that  serves  as  the  second  theme  of  a  compressed  sonata  form.  The  mercurial 
quality  of  the  opening  will  persist  throughout  the  piece.  As  another  thread 
in  this  recital,  the  opening  theme  was  originally  the  start  of  a  freestanding 
bagatelle,  but  a  friend  suggested  to  Beethoven  that  he  made  a  sonata  out  of  it. 


The  intense  contrasts  of  Beethoven’s  middle-period  works  only  become  more  intense 
in  the  late  music:  after  the  gentle  first  movement,  the  second  is  a  fiery  Tarantella, 
once  a  furious  dance  said  to  be  the  only  way  to  survive  the  bite  of  a  tarantula. 

(It  always  worked,  because  the  tarantula’s  bite  is  not  fatal.)  The  final  movement, 
marked  “Songful,  with  the  most  heartfelt  expression,”  is  a  set  of  variations  on 
another  of  the  long-breathed  melodies  of  Beethoven’s  late  music  that  seem  to  hold 
up  a  staying  hand  to  time  itself.  The  variations  range  from  introspective  to  jovial 
to  Baroquely  contrapuntal.  For  the  final  variation,  the  music  gathers  into  a  shim¬ 
mering  texture  of  trills,  conjuring  something  on  the  order  of  a  divine  radiance  that 
gathers  to  an  ecstatic  climax.  It  ends  with  a  simple  recall  of  the  theme,  which  by 
this  point  seems  to  have  enfolded  the  whole  of  life  into  a  quiet  affirmation. 


With  the  linked  series  of  songs  called  “An  die  feme  Geliebte”  (“To  the  distant 
beloved”),  from  1816,  Beethoven  invented  the  song  cycle  that  Schubert  and  Schumann 
made  into  one  of  the  essential  elements  of  musical  Romanticism.  As  to  the  logic 
of  this  recital,  with  Beethoven’s  songs  we  have  journeyed  from  Mozart  into 
the  heart  of  19th-century  Romanticism.  FRANZ  LISZT  (1811-1886)  was  the 
supreme  keyboard  virtuoso  in  an  age  that  worshipped  virtuosos.  Among 
his  projects  was  to  fashion  piano  adaptations  of  Beethoven,  mainly  the 
symphonies.  But  part  of  that  project  is  Liszt’s  arrangement  of  An  die  feme 
Geliebte.  As  one  would  expect,  Liszt  adds  some  filigree  to  Beethoven,  but 
more  significantly  he  makes  what  were  simple  songs  with  straightforward 
accompaniments  into  vibrant  piano  music. 


This  program  that  begins  with  Mozart  at  his  most  subtle  and  journeys  forward  in 
time,  with  a  detour  into  the  20th  century,  ends  with  one  of  the  most  voluptuous  of 
Romantic  piano  pieces,  the  three-movement  Fantasie  in  C,  Opus  17,  of  ROBERT 
SCHUMANN  (1810-1856).  With  Schumann  the  usual  pattern  of  a  composer’s 
career  was  inverted:  most  composers  early  opus  numbers  are  a  matter  of  work¬ 
ing  toward  their  mature  voice,  but  Schumann’s  early  opuses  encompass  much  of 
his  greatest  and  most  distinctive  work.  Given  that  in  his  music  and  in  his  person 
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Schumann  virtually  defined  the  Romantic  era  with  all  its  excesses,  all  the  way  to 
near-suicide  and  final  madness,  this  work  of  supreme  passion  began  with  his  own 
passions,  in  this  case  his  love  for  the  brilliant  teenaged  pianist  Clara  Wieck.  She 

returned  his  love,  but  her  domineering  father  and  teacher,  who  knew  about 
young  Schumann’s  mental  volatility,  his  boozing,  his  affairs  with  women  and 
it  was  rumored  with  men,  had  set  himself  obsessively  against  their  union. 

After  some  agonizing  years  for  all  concerned,  dad  lost:  more  or  less  the  day 
she  turned  eighteen,  Clara  was  out  of  the  house  and  married  to  Robert.  But 
this  Fantasy  was  created  in  the  middle  of  their  frustrated  romance.  The  first 
movement  began  in  1836  as  a  freestanding  piece  called  “Ruins,”  a  reflection 
of  Schumann’s  anguish  over  Clara.  He  described  it  to  her  as  “the  most 
passionate  movement  I  have  ever  composed — a  deep  lament  for  you.”  It  is 
headed,  “Quite  fantastic  and  passionate  in  playing,”  with  a  middle  section 
labeled  “In  the  tone  of  a  myth.”  It  begins  on  a  note  of  surging  ardor  and 
never  really  leaves  that  territory,  even  in  its  quiet  passages  finding  little  rest.  The 
sense  of  furious  yearning  is  built  into  the  music:  it  begins  in  C  major  but  there  is 
never  a  C  major  chord,  nor  much  home  chord  in  any  of  its  keys.  In  the  coda  comes 
a  characteristic  bit  of  Schumann  symbolism  when  it  quotes  a  phrase  from  Beetho¬ 
ven’s  An  die  feme  Geliebte,  which  sets  the  text,  “Accept  these  songs,  beloved,  which 
I  sang  for  you  alone.”  Only  at  the  end  does  it  find  its  peaceful  or  perhaps  exhaust¬ 
ed  resolution  into  C  major. 

When  Schumann  expanded  the  piece  into  three  movements  he  aimed  for  contrast. 
While  the  opening  was  furiously  unresolved,  the  second  movement  is  firmly  ground¬ 
ed,  a  stately  and  pealing  march  that  becomes  phantasmagoric,  with  a  peaceful  inter¬ 
lude  the  middle.  The  expansive  finale  is  largely  gentle,  starting  in  the  direction  of 
a  song  without  words  that  drifts  in  changing  configurations  like  a  summer  cloud, 
with  moments  of  exalted  grandiloquence. 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph,  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical  Music, 
and  Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a  biography 
of  Mozart. 
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Guest  Artist 


Jeremy  Denk 


Pianist  Jeremy  Denk,  winner  of  a  MacArthur  Fellowship  and  the  Avery  Fisher  Prize,  was 
recently  elected  to  the  American  Academy  of  Arts  and  Sciences.  In  2017-18,  he  reunit¬ 
ed  with  Michael  Tilson  Thomas  and  the  San  Francisco  Symphony  and  returned 
to  Carnegie  Hall,  both  with  the  Orchestra  of  St.  Luke’s  and  alongside  Joshua 
Bell.  Returning  in  subscription  to  the  Seattle  Symphony,  Mr.  Denk  toured 
with  that  orchestra  and  continued  as  Artistic  Partner  of  the  St.  Paul  Chamber 
Orchestra,  including  the  premiere  of  a  new  piano  concerto  written  for  him 
by  Hannah  Lash.  In  addition  to  recitals  across  the  U.S.,  he  toured  the  country 
with  Stefan  Jackiw,  performing  the  complete  Ives  violin  sonatas  alongside  a 
vocal  ensemble  performing  hymns  embedded  in  the  compositions.  A  Nonesuch 
recording  of  the  sonatas  with  Mr.  Jackiw  is  forthcoming,  as  is  “The  Classical 
Style  (music  by  Haydn,  Mozart,  and  Beethoven).  Jeremy  Denk  was  presented 
by  the  Barbican  in  multiple  performances  as  artist-in-residence  at  Milton  Hall.  He 
appeared  as  conductor/ soloist  with  the  Britten  Sinfonia  in  London  and  on  tour  in 
the  UK.  In  Asia  he  made  his  debut  in  recital  in  Hong  Kong,  Seoul,  and  Singapore. 
Future  projects  include  a  U.S.  tour  with  the  Academy  of  St.  Martin  in  the  Fields  and  a 
trio  tour  with  Joshua  Bell  and  Steven  Isserlis,  with  whom  he  will  also  record  Brahms’s 
B  major  trio.  Mr.  Denk’s  Go Idberg  Variations  disc  reached  number  one  on  Billboards 
Classical  Chart.  As  music  director  of  the  2014  Ojai  Music  Festival,  besides  performing 
and  curating,  Mr.  Denk  wrote  the  libretto  for  a  comic  opera  that  was  later  presented 
by  Carnegie  Hall,  Cal  Performances,  and  the  Aspen  Festival.  Mr.  Denk’s  writing  has 
appeared  in  the  New  Yorker,  the  New  Republic,  The  Guardian,  and  the  New  York  Times  Book 
Review.  His  New  Yorker  article  “Every  Good  Boy  Does  Fine”  forms  the  basis  of  a  book  for 
future  publication,  and  his  blog,  Think  Denk,  is  in  the  Library  of  Congress  web  archives. 


DIANA  FELBER 

GALLERY 


Open  Thursday  through  Monday  11  am  -  5  pm 
6  Harris  Street  West  Stockbridge,  MA  01266 
41 3-232-7007  dianafelbergallery.com 
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2018 

Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  July  12,  8pm  B 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

CHARLES  PRINCE,  conductor 

JAMIE  BERNSTEIN,  director  and  host 

ALEXANDRA  SILBER,  soprano  (Dinah  in  "Trouble  in  Tahiti") 

NATHAN  GUNN,  baritone  (Sam  in  "Trouble  in  Tahiti") 

ELLIE  FISHMAN,  soprano  (Girl  in  "Trouble  in  Tahiti") 

WILLIAM  FERGUSON,  tenor  (Boy  1  in  "Trouble  in  Tahiti") 

CHRISTOPHER  DYLAN  HERBERT,  baritone  (Boy  2  in  "Trouble  in  Tahiti") 
INSTRUMENTAL  ENSEMBLE 

ALL-BERNSTEIN  PROGRAM 

Marking  the  Centennial  of  Leonard  Bernstein's  Birth 

Selections  from  the  "Bernstein  Songbook" 

“I  Hate  Music!”  (1943;  from  I  Hate  Music! — A  Cycle  of 
Five  Kid  Songs  for  Soprano  and  Piano) 

ALEXANDRA  SILBER 


“Rabbit  at  Top  Speed”  (1947;  from  La  Bonne  Cuisine, 

Four  Recipes  for  Voice  and  Piano) 

WILLIAM  FERGUSON 

“To  What  You  Said”  from  Songfest  (1977) 

NATHAN  GUNN 

“Ain’t  Got  No  Tears  Left”  (1940s;  cut  from  On  the  Town) 

ELLIE  FISHMAN 

“A  Quiet  Girl”  from  Wonderful  Town  (1953) 

Mr.  GUNN 

“Like  Everybody  Else”  (1957;  cut  from  West  Side  Story) 

Ms.  FISHMAN,  Mr.  FERGUSON,  and  CHRISTOPHER  DYLAN  HERBERT 
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“Peter,  Peter”  from  Peter  Pan  (1950) 

Ms.  SILBER 

“A  Simple  Song”  from  Mass  (1971) 

Mr.  HERBERT 


“Take  Care  of  This  House”  from  1600  Pennsylvania  Avenue  (1976) 

ENSEMBLE 


(Intermission) 


"Trouble  in  Tahiti" 

(reduced  orchestration  by  Garth  Edwin  Sunderland) 


Dinah . Alexandra  Silber,  soprano 

Sam  . Nathan  Gunn,  baritone 

Jazz  trio: 

Girl .  Ellie  Fishman,  soprano 

Boy  1  .  William  Ferguson,  tenor 

Boy  2  . Christopher  Dylan  Herbert,  baritone 


Bernstein’s  TROUBLE  IN  TAHITI  (Garth  Sunderland  Arrangement) /By  arrangement  with 
Boosey  &  Hawkes,  Inc.,  Sole  Agent  for  Leonard  Bernstein  Music  Publishing  Company  LLC, 
publisher  and  copyright  owner. 


piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists— whether 
photographs  or  videos — is  prohibited  during  concerts. 
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For  four  years  Charlie  Harmon  saw  Leonard  Bernstein  every  day,  as  his 
social  director,  gatekeeper,  valet,  music  copyist,  and  orchestra  librarian. 
It  was  a  whirlwind  of  travel,  parties,  and  music — lots  and  lots  of  music. 


On  the  Road  fr  Off  the  Record  with 

LEONARD  BERNSTEIN 


My  Yean  will)  the  Exasperating  Genius 
Charlie  Harmon 

Fow.worp  by  Harold  Prince 


978-1-62354-527-7  ♦  HC  ♦  $24.99 


"An  informal,  affectionate,  and  not  idolatrous 
account  of  the  life  of  an  astonishingly  talented 
composer,  conductor,  and  teacher.” — Harold  Prince, 
Broadway  legend  and  recipient  of  21  Tony  Awards ® 

“This  memoir  intimately  captures  the  steep 
challenges  and  incredible  rewards  inherent  in 
working  with  such  a  living  legend.” — Marin  Alsop, 
Music  Director  of  the  Baltimore  Symphony  Orchestra 
and  Orquestra  Sinfonica  do  Estado  de  Sao  Paulo,  Brazil 
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SEIJI  OZAWA  HALL 

Thursday  July  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


ALL-BERNSTEIN  PROGRAM 

Marking  the  Centennial  of  Leonard  Bernstein's  Birth 

Please  note  that  the  pianist  for  the  Bernstein  Songbook  selections  on  the  first  half 
of  this  concert,  and  in  the  instrumental  ensemble  for  “Trouble  in  Tahiti”  following 
the  intermission,  is  Craig  Ketter.  5 


Craig  Ketter 


n  ic 
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Pianist  Craig  Ketter  has  appeared  as  soloist  with  the  Grant  Park  Symphony  Orchestra, 
the  North  Carolina  Symphony,  the  Sacramento  Philharmonic,  the  Oakland  East  Bay 
Symphony,  the  South  Orange  Symphony,  the  Garden  State  Philharmonic,  the 
Raleigh  Symphony,  the  Durham  Symphony,  the  Rocky  Ridge  Music  Festival 
Orchestra,  and  the  American  Festival  for  the  Arts  Orchestra.  His  solo  concerts 
have  taken  him  to  Mexico,  Argentina,  Barbados,  France,  Germany,  and  Japan, 
as  well  as  across  the  United  States  and  Canada.  He  has  performed  in  such  series 
and  venues  as  NPR  s  Performance  1  oday,  CBS  Sunday  Morning,  Sirius  Satellite 
Radio,  Carnegie  Hall,  Avery  Fisher  Hall,  Teatro  Colon  in  Buenos  Aires,  Teatro 
La  Huaca  de  Atlapa  in  Panama  City,  the  Savannah  Music  Festival,  Bay  Chamber 
Concerts  in  Rockport,  Maine,  Music  in  the  Mountains”  in  Colorado,  and  the 
Marilyn  Horne  Foundation.  Musicians  he  has  collaborated  with  include  flutists 


Eugenia  Zukerman  and  Carol  Wincenc,  clarinetists  Stephen  Williamson,  Ricardo 
Morales,  and  Jon  Manasse,  cellists  Robert  deMaine  and  Eric  Bartlett,  violinists  Paul 


Huang,  Kelly  Hall-Tompkins,  and  Roy  Malan,  and  singers  Renee  Fleming,  Deborah 
Voigt,  Margaret  Jane  Wray,  Cynthia  Lawrence,  Samuel  Ramey,  Paul  Plishka,  Ben 
Heppner,  Clifton  Forbis,  and  Robert  White.  Mr.  Ketter  is  currently  on  the  piano  faculty 
of  New  Jersey  City  University  and  lives  in  Fair  Lawn,  New  Jersey,  with  his  wife,  soprano 
Valerie  Gonzalez,  and  his  two  sons,  Isaac  and  Daniel. 
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Many  songs  from  Leonard  Bernstein’s  stage  works  were  hits  from  the  outset,  like 
A  Quiet  Gill  (lyrics  by  Adolph  Comden  and  Betty  Green),  a  show-stopper  from 
Wonderful  Town.  Less  celebrated  examples  lurk  among  his  standalone  songs  and 
song  cycles,  as  well  as  in  scores  for  his  lesser-known  stage  pieces  and  numbers  cut 
from  famous  shows. 

In  the  first  category  we  find  “I  Hate  Music!”  (words  as  well  as  music  by 
Bernstein),  echoing  his  one-time  roommate’s  complaint  about  his  constant 
practicing  and  vocal  coaching,  and  “Rabbit  at  Top  Speed,”  from  the  four- 
song  cycle  La  Bonne  Cuisine,  which  draws  its  lyrics  from  a  19th-century  French 
recipe  book.  The  latter  song  is  followed  here  by  “To  What  You  Said,”  Bern¬ 
stein  s  setting  of  a  deeply  felt  poem  that  Walt  Whitman  wrote  probably  about 
1871  but  never  published.  This  comes  from  the  composer’s  Songfest,  his 
“Cycle  of  American  Poems  for  Six  Singers”  premiered  at  the  Kennedy  Center 
in  October  1977.  (The  BSO  will  perform  Songfest  on  Saturday  night,  August  4, 
in  the  Koussevitzky  Music  Shed  with  a  distinguished  group  of  soloists  and 
conductor  Bramwell  Tovey.) 


Good  songs  are  often  cut  from  shows  because  they  don’t  support  the  larger  con¬ 
text.  “Ain’t  Got  No  Tears  Left”  was  intended  for  a  nightclub  singer  in  On  the  Town 
(lyrics  by  Comden  and  Green),  and  “Like  Everyone  Else”  for  three  gang  members 
during  the  Washington  try-outs  of  West  Side  Story.  Neither  made  it  to  Broadway.  “It 
wasn’t  a  bad  song,”  wrote  Stephen  Sondheim,  the  lyricist  for  the  latter,  “but  it  was 
a  wrong  one.” 


“Peter,  Peter,”  comes  from  the  incidental  music  Bernstein  composed  for  an  adapta¬ 
tion  of  J.M.  Barrie’s  play  Peter  Pan.  “A  Simple  Song”  is  part  of  the  opening  sequence 
of  Mass,  a  dazzling  “theatre  piece  for  singers,  players,  and  dancers”  written  for  the 
1971  opening  of  the  Kennedy  Center.  “Take  Care  of  This  House”  comes  from  the 
unsuccessful  show  1600  Pennsylvania  Avenue,  in  which  Abigail  Adams  offers  advice 
to  those  who  would  succeed  her  inhabiting  the  White  House.  The  lyrics  for  the  last 
are  by  Alan  Jay  Lerner,  who  was  born  six  days  after  Bernstein. 


0- 


Using  his  own  libretto,  Bernstein  began  composing  his  one-act  opera  Trouble  in 
Tahiti  in  April  1951  and  worked  on  it  through  the  spring  of  1952.  He  conducted 
the  premiere  on  June  12,  1952,  at  Brandeis  University  in  Waltham,  Massachusetts, 
then  revised  it  for  an  August  8  performance  at  Tanglewood  that  same  summer.  The 
score  is  dedicated  to  the  composer  Marc  Blitzstein.  Of  all  the  stage  genres  in  which 
Bernstein  worked,  operas  gave  him  the  greatest  grief.  He  revisited  and  revised  his 
operatic  scores  to  such  a  degree  that  fixing  on  an  unquestionably  authoritative  text 
can  prove  an  exercise  in  futility.  In  this  performance,  we  hear  Trouble  in  Tahiti  as 
it  was  originally  conceived,  as  a  standalone,  one-act  opera  running  about  forty-five 
minutes,  but  with  a  reduced  instrumentation  by  Garth  Edwin  Sunderland. 

In  1950  and  1951,  Bernstein  was  heavily  booked  as  a  conductor,  including  a  four- 
month  tour  with  the  Israel  Philharmonic  beginning  in  January  1951  and — in  rare 
open  dates — engagements  with  the  Chicago  Symphony  and  New  York  Philharmonic 
(where  he  led  the  world  premiere  of  Ives’s  Second  Symphony).  In  March  1951,  he 
wrote  to  his  friend  Aaron  Copland,  “I  am  giving  up  conducting  next  month  for  at 
least  two  years,  and  since  my  last  date  is  in  Mexico  City,  I  shall  probably  remain 
there  for  some  months,  and  write  big,  loud  pretty  music  for  the  American  Theatre.” 
In  fact,  he  rented  a  house  in  Cuernavaca,  south  of  Mexico  City,  and  setded  in  for 
what  was  to  be  a  composing  sabbatical. 
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This  is  really  a  nice  surprise  from  the  gods,”  he  wrote  on  April  30  to  his  assistant 
Helen  Coates,  as  I  didn  t  expect  anything  to  happen  for  at  least  a  month  or  two. 

I  m  knee  deep  in  my  opera  idea  Trouble  in  Tahiti  and  loving  it.  Full  of  problems  of 
every  description  and  each  one  is  a  joy  to  solve.  ”  By  the  end  of  May  he  had  complet¬ 
ed  the  libretto  and  sketched  the  entire  score.  Then  a  call  arrived  from  Olga  Kousse- 
vitzky.  Her  husband,  Serge  (legendary  conductor  of  the  Boston  Symphony  Orchestra 
from  1925  to  1949),  was  on  his  deathbed,  and  Bernstein  hurried  to  Boston,  where 
he  and  his  former  mentor  conversed  until  hours  before  Koussevitzky’s  death.  Bern¬ 
stein  consented  to  assume  Koussevitzky’s  duties  heading  the  conducting  program 
at  Tanglewood  that  summer.  During  those  summer  months  he  became  engaged  to 

the  Chilean  actress  Felicia  Montealegre,  and 
they  were  married  in  September.  In  October 
he  arrived  back  at  Cuernavaca,  now  with  his 
new  wife. 

He  returned  to  his  opera,  but  inspiration 
was  elusive.  In  late  January  1952,  he  wrote 
to  his  brother,  Burton:  “About  my  opera: 

I  have  abandoned  it,  decisively.  It  just  will 
not  come....  Something  seems  to  have 
happened  to  the  creative  flow.”  Earlier  that 
month,  the  couple  had  announced  that  they 
were  expecting  a  child,  and  in  February  they 
returned  to  the  United  States,  she  to  accept 
an  acting  job,  he  to  fill  in  as  a  guest  conduc¬ 
tor  with  the  Boston  Symphony,  replacing  an 
ailing  Charles  Munch. 

As  it  happened,  he  had  not  abandoned  his 
opera,  and  he  promised  to  introduce  it  at  a 
music  festival  he  would  oversee  that  June  at 
Brandeis  University,  where  he  had  accepted 
a  visiting  professorship.  He  dashed  off  to 
the  Yaddo  arts  colony,  finished  the  score,  and  premiered  the  piece  on  the  festival’s 
opening  night.  The  new  stage  was  hardly  complete,  the  amplification  worked  poorly, 
and  Bernstein  was  not  pleased  with  the  piece  itself.  “It  turned  out  half-baked,”  he 
complained  to  his  composer-friend  Irving  Fine,  “and  it’s  a  shame,  since  it’s  so  hard 
to  go  back  and  re-do  something  which  already  boasts  a  double  bar.”  He  ended  up 
rewriting  the  last  of  the  opera’s  seven  scenes  and  reintroduced  the  piece  shortly  at 
Tanglewood.  “Tahiti  was  200%  better  at  Tanglewood,”  he  wrote  to  friends.  “It’s  a 
real  work  now,  all  revised  and  pretty.”  Critical  reception  was  generally  blase,  but  the 
audience  liked  it  and  a  telecast  was  scheduled  for  that  fall. 

Bernstein  described  Trouble  in  Tahiti  as  a  “lightweight  piece... popular  song  inspired.” 
It  is  a  domestic  comedy,  to  a  degree,  but  its  subject  is  darker  than  that  implies:  a 
married  couple,  Sam  and  Dinah,  live  in  apparent  suburban  bliss  that  masks  the  cur¬ 
rents  of  discord  that  undercut  their  relationship.  (In  his  original  draft  of  the  libret¬ 
to,  Bernstein  named  them  Sam  and  Jennie — his  own  parents’  names — but  he  ended 
up  softening  that  just  a  bit.)  It  does  not  really  seem  much  inspired  by  popular  song, 
drawing  as  it  does  on  a  diverse  and  sophisticated  musical  language.  It  does,  however, 
reflect  images  and  ideals  that  infused  the  popular  and  commercial  media  of  that 
time.  A  vocal  trio  opens  the  show,  extolling  the  virtues  of  the  suburban  life — they 
could  just  as  easily  be  selling  cigarettes  or  mayonnaise — and  they  return  to  comment 
on  the  action  as  if  they  were  a  Greek  chorus.  The  opera  traces  a  day  in  the  life  of 


Conductor  Seymour  Lipkin,  Leonard  Bernstein,  stage 
director  Sarah  Caldwell,  and  TMC  opera  department  head 
Boris  Goldovsky  during  a  rehearsal  for  the  August  1952 
TMC  production  of  "Trouble  in  Tahiti"  (Heinz  Weissenstein, 
Whitestone  Photo/BSO  Archives) 
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the  couple,  a  businessman  and  a  housewife  whose  marriage  has  lost  its  magic.  We 
see  them  bickering  over  the  breakfast  table;  we  follow  Sam  to  his  office  and  Dinah 
to  her  psychiatrist’s;  we  witness  them  intersecting  by  chance  on  the  mid-day  street 
and  lying  about  previous  engagements  to  avoid  lunching  together.  In  their  separate 
spheres,  they  wonder  why  their  lives  in  common  should  lead  to  so  much  emptiness. 

She  decides  to  distract  herself  by  going  to  an  escapist  movie,  which  happens  to 
be  titled  Trouble  in  Tahiti.  In  the  most  famous  expanse  of  Bernstein’s  score,  she 
recounts  the  exotic  plot  to  a  shop  girl  afterwards  and  sums  up  her  overall  impres¬ 
sion:  “What  a  terrible,  awful  movie!”  That  evening  after  dinner,  Sam  and  Dinah  try 
to  thrash  through  their  problems,  but  they  lack  the  energy.  Sam  suggests  they  step 

out  to  see  a  new  movie  that  has  just  opened — Trouble  in 
Tahiti,  of  all  things — and  Dinah  goes  along  with  his  choice. 

Taken  at  face  value,  or  performed  without  appropriate  sensi¬ 
tivity  to  irony,  the  piece  could  fall  flat.  “Two  emptier,  duller 
people  never  lived,”  stated  critic  Irving  Kolodin  in  the  Satur¬ 
day  Review.  But  the  score  itself  provides  the  key,  turning  on 
a  dime  to  express  deep  emotions  with  a  sardonic  edge.  The 
television  critic  John  Crosby  (not  to  be  confused  with  the 
opera  impresario  of  that  name)  reviewed  the  broadcast 
production  that  fall:  “The  trio  sings  deadpan  with  only  the 
faintest  hint  of  a  dry  smile  suggesting  life  in  suburbia  is 
not  quite  as  enchanting  as  the  lyrics  proclaim....  The  lines, 
innocent-appearing  in  print,  are  extraordinarily  pointed  and 
malicious  when  sung.” 

The  piece  would  continue  to  travel  its  path.  In  1955,  it  was 
mounted  in  New  York  in  a  Broadway  production  by  the  Play¬ 
house  Theatre,  in  a  chamber  production  that  used  an  instru¬ 
mental  complement  of  only  two  pianos,  drums,  and  double 
bass.  It  was  a  segment  of  a  three-part  show,  titled  All  in  One, 
that  also  included  Tennessee  Williams’s  play  27  Wagons  Full  of  Cotton  and  a  dance  per¬ 
formance  by  Paul  Draper.  It  ran  for  forty-seven  performances. 

In  1983,  Bernstein,  with  librettist  Stephen  Wadsworth,  composed  the  opera  A  Quiet 
Placets  a  sequel  to  Trouble  in  Tahiti.  (A  Quiet  Place  will  be  performed  in  Ozawa  Hall 
this  summer  on  Thursday  night,  August  9.)  Revisiting  the  Sam-and-Dinah  family, 
Bernstein  found  that  their  relationship  had  grown  considerably  more  challenging 
in  the  three  decades  since.  Dinah  has  died  in  a  car  accident,  and  the  members  of 
the  family,  estranged  for  twenty  years,  reunite  for  her  funeral.  When  A  Quiet  Place 
was  premiered,  at  Houston  Grand  Opera,  Trouble  in  Tahiti  served  as  a  curtain-raiser; 
but  by  the  time  it  achieved  its  European  premiere,  at  La  Scala  in  Milan,  the  earlier 
opera  became  incorporated  into  the  later  one,  divided  into  two  second-act  flash¬ 
backs.  In  whichever  form  we  encounter  it,  Trouble  in  Tahiti  underscores  Bernstein’s 
lifelong  interest  in  the  mystery  of  intimate  relationships  and  the  conflict  between 
spiritual  disintegration  and  humanistic  hope. 

JAMES  M.  KELLER 

James  M.  Keller  is  the  longtime  program  annotator  of  the  New  York  Philharmonic  and 
San  Francisco  Symphony,  and  served  as  Leonard  Bernstein  Scholar-in-Residence  at  the 
New  York  Philharmonic.  He  is  the  author  of  Chamber  Music:  A  Listener’s  Guide  (Oxford 
University  Press). 


Arthur  Schoep  and  Beverly  Wolff  as  Sam  and 
Dinah  in  the  August  1952  TMC  production 
of  "Trouble  in  Tahiti"  (Heinz  Weissenstein, 
Whitestone  Photo/BSO  Archives) 
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Guest  Artists 


Charles  Prince 

Conductor  Charles  Prince  has  triumphed  in  multiple  musical  worlds  in  both  North 
America  and  Europe.  He  has  led  a  wide  range  of  orchestras,  from  the  Moscow  Sym¬ 
phony  to  the  WDR  Orchestra  in  Cologne  and  Essen,  Germany,  as  well  as  the 
Munich  Philharmonic  and  ensembles  in  Switzerland,  Austria,  Finland,  and  Bul¬ 
garia.  Music  director  of  the  Plainfield  Symphony  Orchestra  since  2009,  he  has 
been  a  guest  conductor  with  American  orchestras  from  Portland,  Oregon,  to 
Fort  Worth,  Texas.  As  a  Pops  conductor,  he  served  from  1996  to  2003  as  associ¬ 
ate  conductor  for  the  New  York  Pops,  leading  that  orchestra  on  numerous  occa¬ 
sions  at  Cainegie  Hall.  Acclaimed  for  his  operetta  and  theatrical  performances, 
he  has  directed  Operetta  Summer  in  Vienna  for  nearly  a  decade,  conducted  the 
Tony  Award-winning  production  of  James  Joyce  and  Shaun  Daveys’s  The  Dead 
on  Bioadway,  as  well  as  in  Washington  and  Los  Angeles,  and  has  been  music 
director  of  a  Leonard  Bernstein  Gala  presented  by  the  composer’s  daughter  Jamie  Bern¬ 
stein.  A  tribute  to  his  own  father,  Broadway  director  Hal  Prince,  was  recorded  with  the 
Munich  Philharmonic  for  a  double  CD  by  First  Night  Records,  London.  Highlights  of 
lecent  seasons  include  assisting  in  the  revival  of  the  New  York  City  Opera  and  conduct¬ 
ing  the  company’s  new  production  of  Leonard  Bernstein’s  Candide  in  early  2017.  He 
repeated  this  success  with  a  joint  production  of  the  Anchorage  Symphony  Orchestra 
and  Opera  Company  in  2018.  He  continues  the  Bernstein  centennial  celebration  with 
this  Tanglewood  performance  of  Trouble  in  Tahiti  and  in  fall  2018  returns  to  conduct 
Anchorage  Opera.  A  graduate  of  the  Oberlin  Conservatory,  Charles  Prince  took  mas¬ 
ter  classes  at  Tanglewood  with  Leonard  Bernstein,  Seiji  Ozawa,  Gustav  Meier,  and  Kurt 
Sanderling.  Other  important  teachers  include  Robert  Page  and  Jorma  Panula,  one 
of  the  leading  conducting  pedagogues  in  Finland. 


Jamie  Bernstein 

Jamie  Bernstein  is  a  writer,  narrator,  broadcaster  and  film  maker  who  has  transformed 
a  lifetime  of  loving  music  into  a  career  of  sharing  her  knowledge  and  excitement. 

Inspired  by  her  father  Leonard  Bernstein’s  lifelong  impulse  to  share  and  teach, 
Ms.  Bernstein  has  devised  multiple  ways  of  communicating  her  own  excitement 
about  orchestral  music.  Beginning  fifteen  years  ago  with  “The  Bernstein  Beat,”  a 
family  concert  about  her  father’s  music  modeled  after  his  own  groundbreaking 
Young  People’s  Concerts,  she  has  gone  on  to  design,  write,  and  narrate  con¬ 
certs  for  worldwide  audiences  of  all  ages.  Her  educational,  informal  “Discovery 
Concerts”  with  Miami’s  New  World  Symphony  are  designed  to  attract  multi- 
generational  audiences  who  are  less  familiar  with  concertgoing.  As  a  concert 
narrator  she  has  appeared  everywhere  from  Beijing  to  London  to  Vancouver; 
presentations  have  taken  her  from  conferences  in  Japan  to  seminars  at  Harvard 
University.  In  Spanish-speaking  locations  such  as  Madrid  and  Caracas,  Jamie  Bernstein 
narrates  en  espahol — thanks  to  her  Chilean-born  mother,  Felicia  Montealegre,  who 
raised  her  children  to  be  bilingual.  In  her  role  as  a  broadcaster,  she  has  produced 
and  hosted  radio  shows  in  the  United  States  and  Great  Britain.  She  has  presented  the 
New  York  Philharmonic’s  live  national  radio  broadcasts,  as  well  as  live  broadcasts  from 
Tanglewood.  She  is  the  co-director  of  a  prize-winning  film  documentary,  Crescendo: 
the  Power  of  Music  (now  available  on  Netflix),  which  focuses  on  children  in  struggling 
urban  communities  who  participate  in  youth  orchestra  programs  inspired  by  Venezue¬ 
la’s  groundbreaking  El  Sistema  movement.  She  has  also  directed  her  father’s  chamber 
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opera,  Trouble  in  Tahiti,  in  various  locations,  including  the  Moab  Music  Festival,  Festival 
del  Sole  in  Napa,  CA,  and  now  at  Tanglewood.  Her  memoir,  Famous  Father  Girl,  will  be 
published  b)  HarperCollins  this  month,  when  the  worldwide  Leonard  Bernstein  cen¬ 
tennial  celebiations  will  be  underway.  Jamie  Bernstein  also  writes  articles  and  poetry 
and  edits  Pi  elude,  Fugue  &  Riffs,  a  newsletter  about  issues  and  events  pertaining  to 
hei  father  s  legacy.  More  about  her  multifaceted  life  can  be  found  onjamiebernstein.net. 


Alexandra  Silber 

Alexandi  a  Silber  attended  Interlochen  Center  for  the  Arts  and  graduated  with  a  degree 
in  acting  fiom  the  Royal  Conservatoire  of  Scotland  just  days  before  her  professional 
and  West  End  debut  as  Laura  Fairlie  in  Andrew  Lloyd  Webber’s  The  Woman  in 
White.  Ms.  Silber  s  Bridsh  stage  work  also  includes  Hodel  in  the  Sheffield  Cru¬ 
cible  s  production  of  Liddler  on  the  Roof  and  its  subsequent  West  End  transfer, 
and  Julie  Jordan  in  Carousel  at  London’s  Savoy  Theatre.  She  also  appeared  at 
the  BBC  Proms  as  Lilli  Vanessi/Kate  in  Kiss  Me,  Kate.  Her  American  debut  was 
as  Julie  Jordan  for  Reprise  Theater  Company  in  Los  Angeles;  her  New  York 
debut  was  as  the  Young  Wife  in  the  Transport  Group’s  revival  of  Hello  Again. 
She  played  opposite  Tyne  Daly  in  Master  Class  at  the  Kennedy  Center,  made 
her  Broadway  debut  in  the  same  production,  and  was  Sara  Jane  in  Arlington  (a 
one-woman  musical)  at  the  Vineyard  Theater.  Regionally  she  created  the  role 
of  Jenny  Cavalleri  in  the  North  American  premiere  of  Love  Story  at  Philadelphia’s  Wal¬ 
nut  Street  Theatre,  was  Eliza  Doolittle  in  My  Fair  Lady  at  The  Muny  in  St.  Louis,  and 
created  the  role  of  Countess  Andreyni  in  Murder  on  the  Orient  Express  at  the  McCarter 
Theater  Center.  She  recently  was  Guinevere  in  Camelot  at  the  Shakespeare  Theater 
in  Washington,  D.C.,  and  completed  a  Broadway  run  as  Tzeitel  in  Fiddler  on  the  Roof. 
Her  Carnegie  Hall  debut  was  as  Nina  in  a  concert  performance  of  Song  of  Norway. 
Ms.  Silber  sang  the  world  premiere  of  David  Del  Tredici’s  DumDee  Tweedle  with  the 
Detroit  Symphony  Orchestra,  Andrew  Lippa’s  oratorio  I  Am  Harvey  Milk  at  Disney  Hall, 
and  Amalia  Balash  in  She  Loves  Me  with  the  Orchestra  of  St.  Luke’s  at  the  Caramoor 
Center.  Alexandra  Silber  was  nominated  for  a  2014  Grammy  Award  for  her  portrayal 
of  Maria  (opposite  Cheyenne  Jackson)  in  the  San  Francisco  Symphony’s  concert  pre¬ 
sentation  of  West  Side  Story. 


Nathan  Gunn 

Nathan  Gunn’s  many  roles  include  the  tide  roles  in  Billy  Budd,  Eugene  Onegin,  LI  barbiere 
di  Siviglia,  and  Hamlet,  Guglielmo  in  Cost  fan  tutte,  the  Count  in  Le  nozze  di  Figaro, 
Malatesta  in  Don  Pasquale,  Belcore  in  L’elisir  d’amore,  Ottone  in  L’incoronazione 
di  Poppea,  Tarquinius  in  The  Rape  ofLucretia,  Danilo  in  The  Merry  Widow,  and 
the  Lodger  in  The  Aspem  Papers.  Highlights  of  the  current  season  include  The 
Magic  Flute  at  the  Metropolitan  Opera,  concerts  with  the  London  Symphony 
Orchestra  and  Chamber  Music  Society  of  Lincoln  Center,  and  recitals  in  Los 
Angeles,  Baltimore,  Kalamazoo,  and  Thomasville,  and  at  Vanderbilt  and  Notre 
Dame  universities.  He  performs  Paola  Prestini’s  The  Hubble  Cantata  at  the  Ford 
Theater  in  Los  Angeles,  appears  in  Lyric  Opera  of  Chicago’s  Bernstein  cele¬ 
bration,  and  premieres  his  one-man  show,  Flying  Solo,  at  the  Laguna  Playhouse 
and  the  San  Diego  Repertory  Theater.  Mr.  Gunn  created  the  roles  of  Inman  in 
Jennifer  Higdon’s  Cold  Mountain  at  Santa  Fe  Opera,  Sid  Taylor  in  Jake  Heggie’s  Great 
Scott,  James  Dalton  in  Iain  Bell’s  The  Harlot’s  Progress  at  the  Theater  an  der  Wien,  Yesh- 
ua  in  Mark  Adamo’s  The  Gospel  of  Mary  Magdalene  at  the  San  Francisco  Opera,  Paul  in 
Daron  Hagen’s  Amelia  at  Seattle  Opera,  Alec  Harvey  in  Andre  Previn’s  Brief  Encounter 
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at  Houston  Grand  Opera,  Father  Delura  in  Peter  Eotvos’s  Love  and  Other  Demons  at 
the  Glyndebourne  Opera  Festival,  and  Clyde  Griffiths  in  Tobias  Picker’s  An  American 
Tragedy  at  the  Metropolitan  Opera.  Also  a  frequent  recitalist  and  distinguished  concert 
performer,  Mr.  Gunn  has  performed  the  title  role  in  Sweeney  Todd  with  Houston  Grand 
Opera,  Camelot  and  Carousel  with  the  New  York  Philharmonic  (both  broadcast  on  PBS), 
and  Show  Boat  at  Carnegie  Hall  and  Lyric  Opera  of  Chicago.  He  also  appeared  in  the 
New  York  Philharmonic’s  80th-birthday  gala  celebration  for  Stephen  Sondheim  and  in 
an  evening  of  Broadway  classics  with  Kelli  O’Hara.  Mr.  Gunn’s  solo  album,  “Just  Before 
Sunrise,”  was  released  on  Sony/BMG  Masterworks. 


Ellie  Fishman 

New  York-based  actor,  singer,  and  dancer  Ellie  Fishman  has  toured  the  country  with 
the  first  national  tour  of  Finding  Neverland  and  has  appeared  regionally  at  such  the¬ 
aters  as  the  Goodspeed  Opera  House  (Rags),  the  St.  Louis  MUNY  ( Beauty  and 
the  Beast ) ,  Paper  Mill  Playhouse  (A  Christmas  Story) ,  and  Music  Theatre  Wichita 
(Fantine  in  Les  Miserables).  She  graduated  from  the  University  of  Michigan  with 
a  BFA  in  musical  theater  and  a  minor  in  statistics  (and  looks  forward  to  finding 
out  how  those  two  subjects  will  one  day  fit  together). 
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William  Ferguson 

A  Tanglewood  Music  Center  Vocal  Fellow  in  2000  and  2001,  tenor  William  Ferguson 
appeared  with  Santa  Fe  Opera  as  Caliban  in  the  North  American  premiere  of  Thomas 
Ades  s  The  Tempest  and  performed  with  Opera  Australia  as  Truffaldino  in  The 
Love  for  Three  Oranges,  which  has  since  been  released  on  a  Chandos  recording. 

In  New  York,  Mr.  Ferguson  has  performed  Beppe  in  I pagliacci  at  the  Metropol¬ 
itan  Opera,  as  well  as  Candide,  Nanki-Poo,  the  funeral  director  in  A  Quiet  Place, 
Herisson  de  Porc-Epic  in  L’Etoile,  and  the  Electrician  in  Powder  Her  Face  at  New 
York  City  Opera.  He  has  also  appeared  with  the  Los  Angeles  Philharmonic,  Mil¬ 
waukee  Symphony,  Pittsburgh  Symphony,  Dallas  Opera,  Opera  Festival  de  Que¬ 
bec,  Opera  Festival  of  New  Jersey,  Opera  Memphis,  Opera  Theatre  of  St.  Louis, 
and  many  others;  at  the  Aspen  and  Tanglewood  festivals;  and  at  the  Palau  de 
les  Arts  Reina  Sofia  in  Valencia,  Spain,  and  Teatro  Massimo  in  Palermo,  Sicily. 
He  holds  both  bachelor’s  and  master’s  degrees  from  the  Juilliard  School.  Mr.  Fergu¬ 
son  has  appeared  with  the  American  Symphony  Orchestra,  BBC  Orchestra  (London), 
Boston  Symphony  Orchestra,  Buffalo  Philharmonic,  City  of  Birmingham  Symphony 
Orchestra  (England),  Houston  Symphony,  Los  Angeles  Philharmonic,  Milwaukee 
Symphony,  Mostly  Mozart  Festival  Orchestra,  Musica  Sacra  New  York,  National  Sym¬ 
phony  Orchestra,  New  Jersey  Symphony  Orchestra,  New  York  Philharmonic,  Opera 
Orchestra  of  New  York,  Oratorio  Society  of  New  York,  Orchestra  of  St.  Luke’s,  Radio 
Filharmonisch  Orkest  (Netherlands),  and  San  Francisco  Symphony;  as  well  as  with  the 
local  symphony  orchestras  of  many  U.S.  cities.  He  has  performed  for  the  92nd  Street 
Y,  Bard  Music  Festival,  Marlboro  Music  Festival,  and  New  York  Festival  of  Song.  Prizes 
include  first  place  in  the  Oratorio  Society  of  New  York  Solo  Competition,  the  Alice 
Tully  Debut  Recital  Award,  and  awards  from  Opera  Index,  the  Bagby  Foundation,  and 
Opera  Orchestra  of  New  York.  Mr.  Ferguson  appears  as  Brian  on  the  recording  and 
DVD  of  Not  The  Messiah,  an  oratorio  based  on  Monty  Python’s  Life  of  Brian  recorded 
live  at  the  Royal  Albert  Hall. 

Christopher  Dylan  Herbert 

A  Tanglewood  Music  Center  Vocal  Fellow  in  2005,  American  baritone  Christopher 
Dylan  Herbert  performs  in  concert  and  opera  throughout  the  world,  frequently  with 
his  twice  Grammy-nominated  ensemble,  New  York  Polyphony.  A  recipient 
of  awards  from  the  Sullivan  Foundation  and  Gerard  Souzay  Competition, 

Mr.  Herbert  was  a  2014  Naumburg  Competition  semifinalist.  His  outdoor 
Winterize /Winterreise  project  with  Make  Music  New  York  was  acclaimed  by  the 
New  York  Times.  Recent  engagements  include  John  Cage’s  Renga  with  the  San 
Francisco  Symphony,  the  title  role  in  Handel’s  Saul  for  Trinity  Wall  Street’s 
Twelfth  Night  Festival,  Schubert  Lieder  with  the  Chamber  Music  Society  of 
Lincoln  Center,  a  Ginastera  centennial  celebration  with  the  International 
Contemporary  Ensemble,  the  world  premiere  of  Judd  Greenstein’s  A  Marvel¬ 
ous  Order  with  the  NOW  Ensemble,  Pelleas  in  Pelleas  et  Melisande  with  Floating 
Opera  NY,  Montresor  in  Stewart  Copeland’s  The  Cask  of  Amontillado  with  the  American 
Modern  Ensemble,  and  collaborations  with  Mario  Brunello,  Jeremy  Denk,  Stefan  Jackiw, 
and  Gilbert  Kalish,  among  others.  Previous  seasons  have  included  performances  as 
Fariseo  in  Caldara’s  Maddalena  with  the  American  Classical  Orchestra,  Hannah-Before 
in  Laura  Kaminsky’s  As  One  with  the  Fry  Street  Quartet  for  American  Opera  Projects 
at  BAM,  Polyphemus  in  Ads  and  Galatea  with  Musica  Angelica,  the  title  role  in  The  War 
Reporter  at  the  Prototype  Festival  and  Stanford  LIVE,  Henrik  in  A  Little  Night  Music  at 
Opera  Theatre  of  Saint  Louis,  Dover  Beach  at  Lake  George,  Winterreise  at  the  Austrian 
Cultural  Forum  of  New  York  and  Dorothy  Chandler  Pavilion  in  Los  Angeles,  Kinder- 
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Proud  to  be  the  Official  Airline  of  the  Boston  Symphony  Orchestra 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world  s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


COPLEY  PLAZA 


Mahler’s  No.  4  or  Mozart’s  No.  40? 

At  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences. 
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1414  or  visit  www.fairmont.com/copley-plaza-boston 
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Experience  an  unparalleled  level  of  luxury  in  The  Plaza’s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 

white  glove  butler  service  and  more. 

For  reservations  and  special  offerings,  please  visit  fairmont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 
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Commonwealth  Worldwide  has  been  the  premier  choice  of  discerning 
clientele  in  Boston  and  beyond  for  more  than  35  years.  Discover  why  we 
are  a  seven-time  Best  of  Boston  selection  by  Boston  magazine. 
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for  the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 
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EVENT  SCHEDULE  for 
AUGUST  26,  2018 

•  LECTURES  TAKE  PLACE  IN 
OZAWA  HALL  • 

9:30-9:40am  Introduction 

9:40-io:45am  STEPHEN  KOTKIN, 
Princeton  University 

iO:45-iO:55am  Break 

io:55am-i2pm  JESSICA  PAYNE, 
University  of 
Notre  Dame 

i2-i2:iopm  Break 

i2:io-i:i5pm  DAVID  HELFAND, 

Columbia  University 

•  KOUSSEVITZKY  MUSIC  SHED  • 

2:30  pm 

Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Hanna-Elisabeth  Muller,  soprano 
Sasha  Cooke,  mezzo-soprano 
Joseph  Kaiser,  tenor 
Thomas  Hampson,  baritone 
Tanglewood  Festival  Chorus, 

James  Burton,  conductor 
BERNSTEIN  Symphony  No.  1, 
Jeremiah 

BEETHOVEN  Symphony  No.  9 

Registration  includes: 

•  All  three  professor  presentations 

•  One  complimentary  lawn 
admission  to  the  2:30pm  BSO 
concert,  or  a  10%  discount  on  a 
Shed  ticket* 

•  VIP  Parking 

•  10%  off  8/26  Meals-to-Go 


ONE  DAY  UNIVERSITY® 

at  Tanglewood 

Sunday,  August  26,  9:30am-l  :15pm  Ozawa  Hall 

General  Registration:  $159 

Foreign  Policy,  Sleep  and  Climate  Change 

One  Day  University,  the  acclaimed  lifelong  learning  series,  returns  to 
Tanglewood  for  the  eighth  year!  Join  these  award-winning  professors 
from  three  renowned  schools,  each  presenting  their  best  lecture  in 
Ozawa  Hall.  Then  join  guest  conductor  Christoph  Eschenbach  and 
the  BSO  for  the  2018  season  finale  performance  of  Beethoven’s  Ninth 
Symphony. 


American  Foreign  Policy:  Where  Are  We  Headed? 

Stephen  Kotkin,  Professor  of  History  and  International  Affairs, 

Princeton  University 

In  examining  the  profound  anxiety  in  the  U.S.  and  abroad  today,  Professor 
Kotkin  will  look  back  to  the  uncertainties  of  the  1970s:  Watergate  and 
impeachment,  Vietnam,  inflation,  a  stagnant  Soviet  Union  and  intense 
poverty  and  mass  violence  in  Communist  China.  40+  years  later,  the 
Soviet  Union  is  gone,  China  has  become  the  world’s  second  largest 
economy  and  in  some  ways,  America  is  more  prosperous  than  ever,  yet 
in  other  ways  we’ve  moved  in  the  wrong  direction.  Professor  Kotkin 
will  explore  what  happened,  the  real  strengths  and  weaknesses  of  major 
powers  in  2018,  and  how  the  world  might  look  in  another  40  years. 


The  Science  of  Sleep:  How  it  Affects  Creativity,  Focus  and  Memory 

Jessica  Payne,  Professor  of  Psychology,  University  of  Notre  Dame 

What’s  going  on  in  your  head  while  you  sleep?  Professor  Payne’s 
research  shows  non-waking  hours  are  incredibly  valuable  to  our  day- 
to-day  lives.  Many  regions  of  the  brain — especially  those  involved  in 
learning,  processing  information,  and  emotion — are  actually  more  active 
during  sleep  than  when  we’re  awake,  working  together  to  help  process 
and  sort  information  taken  in  during  the  day.  Professor  Payne  will  also 
outline  practical  information  on  how  to  control  sleep  habits  to  insure 
maximum  productivity. 


Climate  Change:  What  We  Know  and  What  We  Don’t  Know 

David  Helfand,  Professor  of  Astronomy,  Columbia  University 

Every  planet’s  temperature  is  controlled  by  a  simple  balance  between  the 
energy  it  receives  and  the  energy  it  radiates  back  into  space.  Professor 
Helfand  will  examine  each  of  the  main  factors  affecting  balance,  first  by 
exploring  the  astronomical  phenomena  that  have  driven  climate  change 
in  the  past,  then  showing  how  the  Earth’s  atmosphere  continues  to 
change  today.  By  examining  the  current  energy  balance  and  what  we  can 
expect  in  the  next  decades,  Professor  Helfand  will  provide  a  scientific 
analysis  of  what  we  know  and  don’t  yet  know  about  climate  change. 


To  register  or  for  more  information,  call  Mary  Ludwig  at  617-638-9359 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 


'One  Day  University  lawn  admissions  have  no  dollar  value  and  may  not  be  used  to  upgrade  for  a  ticket  inside  the  Shed.  All  One  Day  University  registrants  are  eligible  for  a  10%  discount  on 
8/26  at  2:30pm  (Beethoven  g)  Shed  tickets  purchased  in  advance  of  the  concert. 
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Innovation,  now  seating  seven. 

With  this  much  advanced  technology  inside,  it  was  only  fair  to  make  room  for 
everyone.  Introducing  the  Audi  Q7  with  a  truly  impressive  array  of  innovations. 

The  available  Audi  virtual  cockpit  with  Google  Earth™  navigation1  helps  give 
drivers  control  over  the  road  from  their  own  personalized  command  center. 

Offering  technology,  such  as  available  Audi  turn  assist,2  helps  give  drivers 
control  by  monitoring  oncoming  traffic.  Exceptional  design  and  intelligence 
have  come  together  to  form  the  next-generation  Sport  Technology  Vehicle. 


Proud  sponsor  of  the  Boston  Symphony  Orchestra 
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'Online  services  are  subject  to  change  at  any  time.  Google  Earth  features  will  not  be  available  after  December  2020  for  Model  Year  2018  &  prior  vehicles. 
Google  Earth  is  a  trademark  of  Google  Inc.  2Driver  Assistance  features  are  not  substitutes  for  attentive  driving.  See  Owner's  Manual  for  further  details,  and 
important  limitations. "Audi,’  all  model  names,  and  the  four  rings  logo  are  registered  trademarks  of  AUDI  AG. ©2018  Audi  of  America,  Inc. 
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Life  Care 
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MODERNISM.  INSIDE  AND  OUT. 
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Women  Artists  in  Paris.  1850-1900  is  organized  by  the  American  Federation  of  Arts.  Guest  curator  Laurence  Madeline,  Chief  Curator  for  French  National  Heritage,  was  aided  by  Suzanne  Ramljak,  AFA  Curator, 
and  Jeremiah  William  McCarthy,  AFA  Associate  Curator.  Presentation  of  the  exhibition  at  the  Clark  is  coordinated  by  Esther  Bell,  Robert  and  Martha  Berman  Lipp  Senior  Curator  at  the  Clark.  The  exhibition  is 
generously  supported  by  the  National  Endowment  for  the  Arts  and  by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities.  Additional  funding  is  provided  by  the  JFM  Foundation.  Elizabeth  K. 
Belfer.  the  Florence  Gould  Foundation,  Monique  Schoen  Warshaw,  the  Barbro  Osher  Pro  Suecia  Foundation,  the  Swiss  Arts  Council  Pro  Helvetia.  Clare  McKeon.  Steph  and  Jody  La  Nasa,  Victoria  Ershova  Triplett, 
the  American-Scandinavian  Foundation,  and  the  Finlandia  Foundation.  Support  for  the  accompanying  publication  provided  by  Furthermore:  a  program  of  the  J.M.  Kaplan  Fund. 


Presentation  of  Women  Artists  in  Paris  at  the  Clark  is  made  possible  by  the  generous  contribution  of  Denise  Littlefield  Sobel.  with  additional  support  from  the  Dr.  Lee  MacCormick  Edwards  Charitable  Foundation. 


totenlieder  and  Belzhazzar’s  Feast  with  the  Brooklyn  Symphony  Orchestra,  and  recitals 
with  pianists  Thomas  Bagwell,  William  Kelley,  Christopher  Reynolds,  and  Timothy 
Long.  Mr.  Herbert  has  also  been  Sid  in  Britten’s  Albert  Herring  with  Opera  Vivente, 
Connie  in  Gordon’s  Grapes  of  Wrath  at  Hawaii  Performing  Arts  Festival,  and  II  prigion- 
iero  in  II  piccolo  Marat  at  Avery  Fisher  Hall.  He  has  toured  as  a  soloist  with  the  Boston 
Pops  and  Mark  Morris  Dance  Group,  and  has  appeared  at  Tanglewood,  Wolf  Trap, 
and  Central  City  Opera. 


Instrumental  Ensemble 


Flute 

Trombone 

Double  Bass 

Linda  Toote 

Hans  Bohn 

Susan  Hagen 

Oboe/English  Horn 

Percussion 

Librarians 

Andrew  Price 

Richard  Flanagan 

Wilson  Ochoa 

Clarinet/Bass  Clarinet 

Han  Morrison 

Mark  Fabulich 

Ryan  Yure 

Violins 

Personnel  Manager 

Bassoon/Contrabassoon 

Lisa  Crockett 

Bruce  M.  Creditor 

Margaret  Phillips 

Christine  Vitale 

Stage  Manager 

Horn 

Kevin  Owen 

Viola 

Scott  Woolweaver 

John  Morin 

Trumpet 

Terry  Everson 

Cello 

Ronald  Lowry 
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Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  July  18,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  CYNTHIA  AND  OLIVER  CURME  CONCERT 

PAMELA  FRANK,  violin 
EMANUEL  AX,  piano 


ALL-MOZART  PROGRAM 

Violin  Sonata  No.  10  in  B-flat,  K.378(317d) 

Allegro  moderato 
Andantino  sostenuto  e  cantabile 
Rondeau.  Allegro 

Violin  Sonata  No.  9  in  F,  K.377(374e) 

Allegro 

Theme  and  Variations 
Tempo  di  Menuetto 


(Intermission) 


Piano  Sonata  No.  15  in  F,  K.533 

Allegro 

Andante 

Rondo:  Allegretto 

Violin  Sonata  No.  13  in  B-flat,  K.454 

Largo — Allegro 

Andante 

Allegretto 


<J. Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportadon. 

In  consideradon  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  pei  formance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


It  is  an  old  story  that  at  age  five,  having  previously  done  nothing  but  childishly  poke 
at  the  family  harpsichord,  Mozart  sat  down  at  it  one  night  and  started  playing  pieces, 
even  though  he  had  had  no  instruction  and  could  not  yet  read  music.  It  is  not  so 
well-known  that  he  managed  a  similar  feat  with  the  violin.  His  father  Leopold  had 
given  him  a  child-sized  instrument  to  fool  around  with,  and  one  day  in  his  sixth 
year,  Wolfgang  declared  that  he  wanted  to  join  in  on  a  string  trio.  Leopold,  a 
celebrated  violin  teacher,  tried  to  discourage  him,  but  after  displaying  a  bit  of  pet¬ 
ulance,  Wolfgang  was  allowed  to  try.  As  it  had  been  with  the  keyboard,  he  simply 
started  playing  and  covered  the  part  even  though  essentially  he  didn’t  know  how  to 
play  the  violin. 


Even  after  all  he  had  seen  from  his  son,  Leopold  was  astounded.  From  then  on 

violin  practice  became  part  of  Wolfgang’s  daily  routine.  But  even  though  he 
made  sure  progress,  Wolfgang’s  relation  to  the  fiddle  was  ambivalent  from 
the  beginning.  By  his  teens  he  was  a  good  enough  violinist  to  play  in  the 
Salzburg  court  orchestra  and  to  manage  his  own  concertos  and  violin  sona¬ 
tas.  There  is  a  letter  to  him  from  Leopold  entreating  him  to  practice  violin 
more,  because  he  could  be  one  of  the  leading  virtuosos  in  Europe.  But  his 
son  never  did  practice  much,  and  clearly  did  not  care  about  being  a  violin 
soloist.  As  it  turned  out,  in  the  long  run  his  favorite  string  instrument  was 
the  viola,  played  in  chamber  music. 

Most  of  Mozart’s  music  for  solo  violin  was  composed  in  his  younger  years. 
In  effect,  his  indifference  about  violin  performing  trickled  into  the  record 
of  his  sonatas.  We  have  little  idea  why  or  for  whom  he  wrote  most  of  them.  He  and 
his  sister  may  have  played  them,  but  if  so  we  don’t  know  when.  Of  the  works  on  this 
Tanglewood  concert  by  Pamela  Frank  and  Emanuel  Ax,  for  only  one  do  we  know 
the  circumstances  of  its  composition.  In  any  case,  the  Salzburg  sonatas  would  have 
been  heard  in  private  house  concerts,  and  those  rarely  left  a  record. 


Even  though  Mozart  had  some  of  his  violin  sonatas  published,  he  probably  did  not 
consider  them  among  his  more  important  works.  Still,  this  is  after  all  Mozart:  the 
finest  of  them  occupy  the  summit  of  the  repertoire.  When  Beethoven  came  to  write 
violin  sonatas,  Mozart’s  were  his  prime  models.  The  three  on  this  program,  joined 
with  one  of  Mozart’s  last  solo  piano  sonatas,  are  among  his  finest. 

Mozart’s  first  sonatas  for  the  violin,  written  when  he  was  eight  and  nine  years  old, 
were  some  of  his  earliest  long  pieces.  They  conformed  to  the  approach  of  the  day: 
listed  as  “for  piano  with  violin  accompaniment,”  they  are  piano  pieces  with  the 
violin  along  for  the  ride.  They  were  geared  for  amateur  players:  the  pianists  were 
often  female  and  the  violinists  male,  and  the  females  were  usually  stronger  players. 
The  story  of  Mozart’s  violin  sonatas  from  that  point  to  the  time  of  the  works  on  this 
concert  is  the  gradual  shift  of  emphasis  away  from  the  piano  and  toward  equality  of 
the  two  parts.  Meanwhile,  in  Mozart’s  early  violin  sonatas  the  keyboard  would  have 
been  a  harpsichord,  while  in  his  teens  he  transitioned  piecemeal  into  writing  for  piano. 


The  Violin  Sonata  No.  10  in  B-flat,  K.378,  was  written  in  Salzburg  around  1779-80. 
It’s  an  expansive  piece,  emotionally  broader  than  its  straightforward  opening  melo¬ 
dy  might  imply.  From  there  a  series  of  themes  get  steadily  more  poignant.  In  works 
earlier  than  this,  Mozart’s  mid-movement  development  sections  tended  to  the  short 
unto  perfunctory,  but  this  has  a  development  suddenly  passionate  and  longer  than 
usual,  which  transforms  the  effect  of  the  innocuous  opening  theme  on  its  return. 
The  affecting  moments  of  the  first  movement  flower  in  a  lyrical  second  movement 
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that  begins  with  an  aria-like  melody  from  the  piano.  After  a  B  section,  the  A  theme 
returns  with  the  violin  singing  the  aria  melody.  The  finale  is  a  dashing  rondo  in 
3/8,  with  a  section  of  4/4  near  the  end  that  is  yet  more  breathless. 


0- 


Next  comes  the  Violin  Sonata  No.  9  in  F,  K.377 — produced  later  in  Vienna,  in 
1781,  despite  its  lower  K.  number.  (The  K.  number  is  the  listing  from  Ludwig  von 
Kochel’s  chronological  catalog  of  Mozart’s  works.)  Written  when  Mozart  was  twenty- 
five,  this  piece  is  notably  richer  in  material  and  ambition  than  its  Salzburg  prede¬ 
cessors.  It  begins  with  a  jaunty  tune  on  the  keyboard  accompanied  by  skittering 
figures  on  the  fiddle,  which  then  takes  over  the  theme — so  we  have  a  true  dialogue 
of  equals.  The  exposition  of  the  sonata  form  is  compact;  the  development  breaks 
into  a  rich  contrapuntal  conversation  that  charges  right  through  the  expected  reca¬ 
pitulation,  which  as  expected  returns  to  the  home  key  of  F  but  in  its  contrapuntal 
exuberance  ignores  most  of  the  exposition  material.  (A  complete  lack  of  volume 
markings  in  the  sonata  implies  that  Mozart  was  still  thinking  of  the  keyboard  in 
terms  of  harpsichord  rather  than  piano.) 

The  second  movement  is  a  set  of  variations  on  a  shadowed  and  introspective,  at  times 
almost  keening  D  minor  theme  a  bit  folk-like  in  tone.  The  ensuing  six  variations 
take  it  through  contrasting  territories,  one  of  them  a  moment  of  sunlight  in  D  major, 
ending  with  a  lilting  siciliana  that  stays  in  a  rather  plaintive  minor  to  the  end.  That 
fraught  atmosphere  persists  into  the  finale,  which  is  a  minuet  in  F  major,  but  a 
strikingly  pensive  and  sober  one. 

The  F  major  sonata,  K.533,  is  one  of  the  richest  of  Mozart’s  solo  piano  sonatas. 

He  dated  it  January  1788,  but  the  piece  began  life  as  a  stand-alone  Rondo  written 
two  years  earlier.  This  is  unquestionably  piano  music,  a  broad  palette  of  dynamics 
and  articulations  part  of  its  character.  As  here,  the  beginning  of  a  Mozart  sonata 
is  often  plain,  a  jumping-off  point  for  what  can  become  a  surprising  journey.  This 
begins  with  a  perky  theme  heard  alone,  then  accompanied,  then  theme  and  accom¬ 
paniment  switch  hands.  That  introduces  what  is  going  to  be  a  steadily  contrapuntal 
movement,  which  is  to  say  a  work  written  after  the  influence  of  Bachian  counter¬ 
point  had  settled  in  with  Mozart.  That  this  is  one  of  the  late  works  is  also  shown  in 


The  Cynthia  and  Oliver  Curme  Concerts 
Wednesday,  July  18,  and  Thursday,  July  19,  2018 

The  performances  this  Wednesday  and  Thursday  evening  in  Ozawa  Hall  are 
supported  by  a  generous  gift  from  Great  Benefactors  Cynthia  and  Oliver  Curme, 
who  are  true  champions  of  the  Boston  Symphony  Orchestra  both  in  Boston  and  the 
Berkshires.  Cindy  and  Ollie  are  musicians  themselves,  longtime  concertgoers,  and 
passionate  advocates  for  music  and  arts  education  who  have  been  a  part  of  the  BSO 
family  for  more  than  thirty  years.  Cindy,  a  classically  trained  pianist,  was  part  of  the 
BSO  administration  from  1984  to  1995  and  later  served  as  a  volunteer.  Elected  a 
BSO  Overseer  in  2003  and  Trustee  in  2005,  Cindy  currently  serves  as  a  vice-chair  of 
the  Board  of  Trustees.  Ollie,  a  partner  at  Battery  Ventures,  currently  teaches  at  the 
Harvard  Institute  for  Learning  in  Retirement.  The  Curmes  are  early  supporters  of 
the  Tanglewood  Forever  Campaign  and  have  generously  underwritten  many  BSO 
and  TMC  media  projects. 
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an  unusually  long,  minor-key,  contrapuntal  development  whose  intensity  flows  into 
a  much-changed  recapitulation. 

The  second-movement  Andante  is  searching  in  mood,  involving  some  of  the  more 
gnarled  harmonies  of  Mozart’s  life.  Rather  than  the  usual  ABA  slow  movement 
it  is  in  sonata  form,  with  a  development  among  his  most  emotionally  fraught. 

It  reminds  us  that  this  sonata  was  written  in  the  period  of  Don  Giovanni  and  the 
demonic  G  minor  symphony.  Some  have  argued  that  the  subsequent,  earlier-written 
Rondo  is  too  slight  and  ingenuous  to  pay  off  the  first  two  movements,  but  in  any 
case,  in  the  context  of  the  whole  the  movement  functions  as  an  emotional  release, 
and  it  gathers  intensity  until  a  suddenly  ruminative  pianissimo  ending. 


The  Violin  Sonata  No.  13  in  B-flat,  K.454,  written  in  Vienna  in  April  1784,  is  in 
terms  of  weight  and  ambition  on  the  verge  of  Beethoven  in  general,  perhaps  a 
model  for  his  Kreutzer  Sonata  in  particular.  Both  pieces  begin  with  a  bold  slash 
across  the  strings  by  the  violinist.  The  first  movement  is  big  in  sound,  in  length, 
in  a  sense  of  spaciousness  in  the  ideas.  Its  extended  Largo  introduction,  in  a  kind 
of  minorish  major,  leads  to  an  indefatigably  dashing  Allegro  that  is  at 
once  exuberant  and  almost  scarily  intense.  Perhaps  because  the  exposition 
generated  so  much  drama,  the  development  is  on  the  short  and  calming 
side.  The  last  page  produces  some  birdlike  figures,  and  a  wry  finish  lets 
us  know  it  was  all  in  fun.  The  main  theme  of  the  expansive  Andante  is 
a  highly  vocal  aria  for  the  violin  that  could  be  an  operatic  soprano  remi¬ 
niscing  over  an  old  love.  Appropriately  to  that  mood,  it  is  one  of  the  most 
violin-centric  movements  in  the  sonatas.  The  Rondo  finale  is  as  energetic 
as  expected,  but  it  has  a  sense  of  weighty  thoughtfulness  that  pays  off  the 
impact  of  the  previous  movements. 


Regina  Strinasacchi 
(1761-1839) 


For  this  sonata  we  know  the  genesis:  Mozart  wrote  it  for  himself  and  the 
brilliant  Italian  virtuosa  violinist  Regina  Strinasacchi,  and  they  premiered 
on  April  29,  1784,  in  Vienna’s  Karntnerthor  Theater.  When  Leopold  Mozart 
heard  her  in  Salzburg  he  reported  to  Wolfgang,  “She  plays  no  note  without  feeling. 
No-one  can  play  an  adagio  with  more  feeling  and  more  touchingly  than  she.  Her 
whole  heart  and  soul  are  in  the  melody  she  is  playing,  and  her  tone  is  both  beauti¬ 
ful  and  powerful.”  That  is  the  artist  for  whom  Mozart  tailored  the  music,  and  those 
qualities  gave  the  world  one  of  the  great  violin  sonatas. 


JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and,  Triumph',  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical  Music, 
and  Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a  biography 
of  Mozart. 
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Guest  Artists 


Pamela  Frank 

Pamela  Frank  has  established  an  outstanding  international  reputation  across  an  unusu¬ 
ally  varied  range  of  performing  activity.  As  a  soloist  she  has  performed  with  leading 
:  orchestras  including  the  New  York  Philharmonic,  Boston  Symphony,  Chicago 
Symphony,  San  Francisco  Symphony,  the  Academy  of  St.  Martin  in  the  Fields, 
Berlin  Philharmonic,  and  St.  Petersburg  Philharmonic.  She  performed  regularly 
with  the  Zurich  Tonhalle  Orchestra,  recording  the  complete  Mozart  violin  con¬ 
certos  with  that  ensemble  and  David  Zinman.  With  her  father,  pianist  Claude 
Frank,  she  recorded  a  Schubert  album  and  the  cycle  of  Beethoven’s  violin 
sonatas.  Pamela  Frank  is  a  sought-after  chamber  musician  and  has  performed 
at  many  international  festivals,  including  Aldeburgh,  Verbier,  Edinburgh,  Salz¬ 
burg,  Tanglewood,  Marlboro,  and  Ravinia.  Aside  from  her  devotion  to  works  of 
the  standard  repertory,  she  has  performed  and  recorded  a  number  of  contem¬ 
porary  works.  Ms.  Frank’s  accomplishments  were  recognized  in  1999  with  the  presti¬ 
gious  Avery  Fisher  Prize.  Professor  of  violin  at  the  Curtis  Institute  of  Music,  she  also 
teaches  and  coaches  annually  at  the  Tanglewood,  Ravinia,  and  Verbier  festivals.  Since 
2008  she  has  been  the  artistic  director  of  the  Evnin  Rising  Stars,  a  mentoring  program 
for  young  artists  at  Caramoor  Center  for  the  Arts.  Her  newest  venture  is  the  formation 
of  Fit  as  a  Fiddle,  Inc.,  a  collaboration  with  physical  therapist  Howard  Nelson  in  which 
they  combine  their  expertise  for  injury  prevention  and  treatment  of  musicians. 


May  26th  at  5pm 
BRENTANO  QUARTET 
TODD  PAEMER  clarinet 

June  23rd  at  8pm 
THE  TEMPEST  TRIO 


July  14th  at  8pm 
INBALSEGEV  cello 
JUHO  POHJONEN  piano 

August  18th  at  8pm 

ZORA  STRING  QUARTET 

HANZHI  WANG  accordion 


The  Tannery  is  on  the  grounds  of  September  9th  at  8pm 

Mount  Lebanon  Shaker  Village  and  D  arrow  School,  GILLES  VO  NS  AIT  EL  piano 

New  Lebanon,  NY 


info@tannerypondconcerts.  or± 
www.  tannerypondconcerts.  or 
Tel:  888  820  1696 
Tickets  $30  and  $39 


September  29th  at  6pm 
PAUL  HUANG  violin 
HELEN  HUANG  piano 
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Emanuel  Ax 


Emanuel  Ax  studied  at  the  Juilliard  School  and  Columbia  University,  and  captured 
public  attention  in  1974  as  winner  of  the  first  Arthur  Rubinstein  International  Piano 
Competition  in  Tel  Aviv.  In  1975  he  won  the  Michaels  Award  of  Young  Concert 
Artists,  followed  four  years  later  by  the  Avery  Fisher  Prize.  Highlights  of  2017- 
18  include  performing  six  Mozart  concertos  with  David  Robertson  in  St.  Louis 
over  two  weeks,  repeating  the  project  in  Sydney;  the  Philadelphia  Orchestra’s 
opening  gala  with  Yannick  Nezet-Seguin;  returns  to  the  orchestras  of  Cleveland, 
New  York,  San  Francisco,  Boston,  Houston,  Ottawa,  Toronto,  Indianapolis,  and 
Pittsburgh;  a  Carnegie  Hall  recital,  and  overseas  performances  in  Stockholm, 
Vienna,  Paris,  London,  and  on  tour  with  the  Budapest  Festival  Orchestra.  Fol¬ 
lowing  the  recent  release  of  their  disc  of  Brahms  trios  for  Sony,  Mr.  Ax  tours 
the  U.S.  with  Leonidas  Kavakos  and  Yo-Yo  Ma.  An  exponent  of  contemporary 
composers,  Emanuel  Ax  has  had  works  written  for  him  by  John  Adams,  Christopher 
Rouse,  Krzysztof  Penderecki,  Bright  Sheng,  Melinda  Wagner,  HK  Gruber,  and  Samuel 
Adams.  A  Sony  Classical  exclusive  recording  artist  since  1987,  he  received  Grammys  for 
the  second  and  third  volumes  of  his  Haydn  piano  sonata  cycle.  Other  releases  include 
Grammy-winning  recordings  of  the  Beethoven  and  Brahms  sonatas  for  cello  and  piano 
with  Yo-Yo  Ma,  Mendelssohn  trios  with  Yo-Yo  Ma  and  Itzhak  Perlman,  Strauss’s  Enoch 
Arden  narrated  by  Patrick  Stewart,  discs  of  two-piano  music  by  Brahms  and  Rachmani¬ 
noff  with  Yefim  Bronfman,  the  concertos  of  Liszt  and  Schoenberg,  three  solo  Brahms 
albums,  tangos  by  Astor  Piazzolla,  and  the  premiere  recording  of  John  Adams’s  Century 
Rolls.  His  2013  recording  “Variations”  garnered  an  Echo  Klassik  Award.  In  2015  Deut¬ 
sche  Grammophon  released  a  duo  recording  with  Mr.  Perlman  of  sonatas  by  Faure 
and  Strauss,  which  the  two  artists  presented  on  tour  during  the  2015-16  season.  In 
chamber  music  he  has  worked  regularly  with  such  artists  as  Young  Uck  Kim,  Cho-Liang 
Lin,  Yo-Yo  Ma,  Edgar  Meyer,  Peter  Serkin,  Jaime  Laredo,  and  the  late  Isaac  Stern.  As  a 
Tanglewood  Music  Center  faculty  member  he  holds  the  Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair.  This  coming  Sunday  afternoon  in  the  Koussevitzky  Music  Shed, 
Mr.  Ax  performs  Mozart’s  G  major  piano  concerto,  K.453,  with  Herbert  Blomstedt  and 
the  Boston  Symphony  Orchestra. 
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Tanglewood 

SEIJI  OZAWA  HALL 

Thursday,  July  19,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  CYNTHIA  AND  OLIVER  CURME  CONCERT 

LEON  FLEISHER  and 
THE  FLEISHER-JACOBSON  PIANO  DUO 
LEON  FLEISHER,  piano,  and 
KATHERINE  JACOBSON,  piano 

with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

CHI  LI,  violin  (New  Fromm  Player) 

JACOB  SCHAFER,  violin  (New  Fromm  Player) 

SAMUEL  PEDERSEN,  viola  (New  Fromm  Player) 

SONIA  MANTELL,  cello  (New  Fromm  Player) 

CARL  ANDERSON,  double  bass 


Celebrating  Leon  Fleisher's  90th  Birthday  (July  23,  2018) 


J.S.  BACH 
(arr.  PETRI) 


"Sheep  may  safely  graze"  from  Cantata  No.  208 
LEON  FLEISHER 


KIRCHNER  "L.H."  for  Leon  Fleisher 

Mr.  FLEISHER 


MOZART  Piano  Concerto  No.  12  in  A,  K.414(385p),  arranged 

for  solo  piano,  string  quartet,  and  double  bass 

Allegro 

Andante 

Allegretto 

Mr.  FLEISHER 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


(Intermission) 


J.S.  BACH/BRAHMS  Chaconne  from  Bach's  Violin  Partita  No.  2  in  D  minor, 

BWV  1004,  arranged  for  left  hand  by  Johannes  Brahms 

Mr.  FLEISHER 

RAVEL  "La  Valse,"  arranged  by  Lucien  Garban  for  piano  four-hands 

KATHERINE  JACOBSON  and 
LEON  FLEISHER,  piano  four-hands 


, _ Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 


NOTES  ON  THE  PROGRAM 


One  would  be  hard-pressed  to  find  a  body  of  work  more  wide-ranging,  more  diverse, 
yet  simultaneously  more  utilitarian  and  more  personal,  than  the  more  than  200  can¬ 
tatas  of  J.S.  BACH  (1685-1750) — that  number  including  only  the  extant  ones.  The 
great  composer  wrote  cantatas  at  a  prodigious  rate  for  occasions  both  sacred 
and  secular.  And  though  each  served  a  specific  purpose,  many  individual  arias 
of  surpassing  beauty  have  unmoored  themselves  to  become  some  of  the  best- 
known  melodies  in  Western  music  history.  Case  in  point:  the  soprano  aria 
from  Cantata  No.  208,  “Schafe  konnen  sicher  weiden,”  or  “Sheep  may  safely 
graze.”  The  expansive  melody,  surrounded  by  a  murmuring  obbligato  accom¬ 
paniment  (originally  scored  for  two  recorders) ,  has  become  iconic  of  the  sort 
of  peace,  beauty,  security,  and  contentment  suggested  by  its  bucolic  title. 

Cantata  No.  208  is  in  fact  Bach’s  earliest  surviving  secular  cantata,  written 
while  he  was  court  organist  in  Weimar.  The  text,  by  Weimar  court  poet 
Salomon  Franck,  spins  a  rather  far-fetched  and  sycophantic  tale  in  honor  of  Duke 
Christian  of  Saxe-Weissenfels,  featuring  an  assortment  of  mythological  characters, 
including  Diana  and  Pan,  who  celebrate  the  Duke’s  birthday.  “Sheep  may  safely 
graze”  likens  good  shepherdship  to  good  rulership— unfortunately  an  ill-fitting  met¬ 
aphor  for  Duke  Christian,  who  went  on  to  bankrupt  his  Duchy  through  his  extrava¬ 
gant  spending  habits. 

The  solo  piano  arrangement  by  the  accomplished  Dutch/German/American  pia¬ 
nist  and  Bach  scholar  Egon  Petri  (1881-1962)  calls  for  a  masterful  command  of  the 
instrument  to  bring  out  the  disparate  but  harmonious  elements  of  the  aria:  melody, 
accompaniment,  and  basso  continuo. 
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American  composer  LEON  KIRCHNER  (1919-2009),  who  passed  away  in  2009 
at  the  age  of  90,  was  born  in  Brooklyn  and  lived  for  much  of  his  adolescence  in 
California.  Over  his  time  on  both  coasts,  he  studied  with  some  of  the  finest  musi¬ 
cal  minds  in  America  in  the  1940s  and  ’50s — Schoenberg,  Roger  Sessions, 
and  Ernest  Bloch,  among  others.  Later,  he  spent  nearly  thirty  years  as  a 
professor  at  Harvard,  and  won  the  Pulitzer  Prize  for  Music  for  his  Quartet 
No.  3  in  1967.  His  “L.H.,”  written  in  1995,  is  one  of  many  works  for  piano 
left-hand  written  by  a  distinguished  roster  of  composers  for  performance 
by  Leon  Fleisher  during  the  decades  the  pianist  was  unable  to  play  with 
his  right  hand  due  to  focal  dystonia.  A  free-flowing,  mercurial  rhapsody,  it 
explores  in  just  seven  minutes  an  impressive  range  of  thematic,  rhythmic, 
harmonic,  and  textural  domains,  from  Lisztian  fireworks  to  near-silent 
moments  of  tranquility,  thorny  chromaticism  to  sweetly  lyrical  Schubertian 
melody.  And,  like  all  great  music  for  piano  left-hand,  it  leaves  the  listener  in 
awe  at  what  can  be  accomplished  on  the  instrument  with  just  five  virtuosic  fingers. 

One  of  WOLFGANG  AMADE  MOZART’s  urgent  concerns  upon  settling  perma¬ 
nently  in  Vienna  and  entering  into  the  state  of  matrimony,  which  meant  that  there 
would  soon  be  children  to  provide  for,  was  to  establish  himself  financially.  And 
one  of  the  best  ways  was  to  write  and  play  piano  concertos,  which  would  serve  the 
double  function  of  promoting  him  as  composer  and  performer.  Thus 
began  the  series  of  the  great  Mozart  concertos,  starting  with  three  rather 
modest  works  composed  late  in  1782  and  early  the  following  year,  identified 
as  Nos.  413,  414,  and  415  in  the  Kochel  catalogue.  In  a  letter  to  his  father, 
Mozart  (1756-1791)  described  all  three  of  them  in  these  enthusiastic  terms: 
“These  concertos  are  a  happy  medium  between  what  is  too  easy  and  too  dif¬ 
ficult;  they  are  very  brilliant,  pleasing  to  the  ear,  and  natural,  without  being 
vapid.  There  are  passages  here  and  there  from  which  connoisseurs  alone  can 
derive  satisfaction;  but  these  passages  are  written  in  such  a  way  that  the  less 
learned  cannot  fail  to  be  pleased,  though  without  knowing  why.” 

More  than  just  pleasing  a  diverse  audience  in  performance,  Mozart  wanted 
to  sell  copies  of  the  music,  and  the  way  to  do  that  was  to  make  it  practical  not  only 
for  virtuosos  appearing  in  public  concert  but  also  for  amateurs.  To  attract  this  larger 
audience  of  purchasers,  he  took  a  leaf  from  the  Opus  3  concertos  of  Johann  Samuel 
Schroeter,  which  he  had  come  to  know  several  years  earlier  and  which  he  admired. 
Schroeter’s  trick  was  to  write  the  orchestra  part  in  such  a  way  that  the  strings  carry 
all  the  essential  material,  with  the  winds  supplying  only  color  and  reinforcement. 
That  way,  a  concerto  could  be  played  successfully  at  home  by  a  pianist  with  a  string 
quartet.  That  this  was  Mozart’s  intention  with  this  group  of  three  concertos  is 
demonstrated  by  his  letter  of  April  26,  1783,  to  the  Parisian  publisher  Sieber:  “I  have 
three  piano  concertos  ready,  which  can  be  performed  with  full  orchestra,  or  with 
oboes  and  horns,  or  merely  a  quattro  [i.e.,  with  a  string  quartet].”  In  the  present  per¬ 
formance,  the  quartet  is  augmented  by  the  presence  of  a  double  bass. 

Throughout  K.414,  the  keyboard  seems  to  dominate  more  than  it  does  in  those 
concertos  with  larger  orchestral  complements,  as  if  to  compensate  in  some  way  for 
the  diminutive  ensemble.  This  appears  not  only  in  the  normal  “composed”  part 
of  the  concerto,  but  also  in  the  “improvised”  cadenza-like  passages,  of  which  there 
are  a  considerable  number — one  full  cadenza  in  each  of  the  three  movements  (we 
have  two  cadenzas  by  Mozart  for  each  movement),  as  well  as  an  additional  “ Eingang ' 
(or  “lead-in”  to  the  return)  in  the  middle  of  the  second  movement,  and  two  in  the 
final  movement.  The  slow  movement  opens  with  a  quotation  from  a  symphony 
by  Johann  Christian  Bach,  whom  Mozart  had  met  and  admired  as  a  child  on  his 
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first  London  visit  and  who  had  died  on  New  Year’s  Day  of  1782.  The  concluding 
rondo  is  a  sprightly  Allegretto,  possibly  Mozart’s  second  solution  to  the  choice  of  a 
finale,  since  in  October  1782  he  had  already  composed  a  rondo  in  A  that  may  have 
been  intended  for  this  position. 


Bach’s  Partita  in  D  minor  for  solo  violin,  and  specifically  the  Chaconne  in  D  minor 
with  which  it  concludes,  is  the  summit  of  the  solo  violin  repertoire.  It  is  one  of  those 
few  pieces  of  music  about  which  an  ill  word  seems  never  to  have  been  spoken:  it  is 
universally  loved,  respected,  and  feared — held  up,  even,  as  one  of  the  great¬ 
est  pieces  of  music  ever  written.  A  work  of  terrible  beauty  and  mournful 
aspect,  the  Chaconne  overwhelms  with  a  paralyzing  sense  of  grief,  slowly  and 
inexorably  climbing  to  dizzying  heights  of  emotional  intensity  until,  finally, 
no  further  expression  seems  possible.  After  the  final  chord  has  died  away, 
there  is  a  visceral  feeling  of  stunned,  exhausted  catharsis.  Bach  ’s  achieve¬ 
ment  in  this  work,  both  in  its  technical  perfection  and  its  incredible  massing 
of  emotional  power  without  even  a  whiff  of  melodrama,  has  amazed  and 
bewildered  listeners  for  centuries.  That  he  was  able  to  wring  such  profun¬ 
dity  out  of  the  strict  chaconne  structure — in  which  a  short  melodic  pattern 
and  its  harmonic  foundation  are  repeated  over  and  over  but  transformed  by 
means  of  extensive  variation — is  all  the  more  impressive. 


Since  the  D  minor  Chaconne  is  the  kind  of  music  that  inspires  jealousy  in  compos¬ 
ers  that  they  didn’t  write  it,  and  in  performers  that  it  was  not  written  for  their  instru¬ 
ment,  it  is  not  surprising  that  the  piece  has  received  numerous  transcriptions  and 
arrangements  over  the  years,  allowing  it  to  be  played  on  virtually  any  instrument, 
from  the  piano  and  organ  to  string  bass,  marimba,  and  guitar,  by  full  orchestra,  and 
even  on  solo  bassoon.  Among  the  several  adaptations  for  piano,  the  arrangement 
(published  in  1878)  for  left  hand  alone  by  JOHANNES  BRAHMS  (1833-1897)  is 
not  the  best-known — that  honor  belongs  to  Ferruccio  Busoni,  for  whose  thunder¬ 
ous,  Herculean  arrangement  both  hands  are  scarcely  sufficient.  But  Brahms  hews 
much  closer  to  the  original  character  of  the  piece,  maintaining  with  his  pared-down 
textures  the  clarity  of  the  structure  and  the  sense  of  the  music  as  the  cri  de  cceur  of 
a  single  voice.  Writing  to  Clara  Schumann,  to  whom  he  dedicated  his  arrangement, 
Brahms  poured  out  his  admiration  for  Bach’s  accomplishment  and  explained  his 
humble  approach  to  arranging  it: 


The  Chaconne  is,  for  me,  one  of  the  most  wonderful,  incomprehensible  piec¬ 
es  of  music.  On  a  single  staff,  for  a  small  instrument,  the  man  creates  a  whole 
world  of  the  deepest  thoughts  and  the  most  powerful  feelings.  If  I  were  to 
imagine  how  I  might  have  made,  or  even  conceived,  such  a  piece,  I  know  for 
certain  that  the  overwhelming  excitement  and  awe  would  have  driven  me  mad. 
...  If  one  has  no  supremely  great  violinist  at  hand,  the  most  exquisite  of  joys  is 
probably  simply  to  let  the  Chaconne  ring  in  one’s  mind.  But  the  music  certain¬ 
ly  inspires  one  to  occupy  oneself  with  it  somehow. . . .  There  is  only  one  way  in 
which  I  can  secure  undiluted  joy  from  the  piece,  though  on  a  small  and  only 
approximate  scale,  and  that  is  when  I  play  it  with  the  left  hand  alone....  The 
same  difficulty,  the  nature  of  the  technique,  the  rendering  of  the  arpeggios, 
everything  conspires  to  make  me  feel  like  a  violinist! 


As  with  Brahms  and  his  Opus  39  waltzes,  “La  Valse”  by  MAURICE  RAVEL  (1875- 
1937)  began  as  a  tribute  to  Vienna,  the  city  most  inseparably  linked  with  the  exuber¬ 
ant  abandon  of  that  style  of  dance.  Ravel  conceived  the  work  in  1906,  intending  to 
write  an  orchestral  piece  in  the  form  of  “a  grand  waltz,  a  sort  of  homage  to  memory 
of  the  great  Strauss — not  Richard,  the  other  one,  Johann.”  The  title  was  to  make 
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the  connection  explicit:  Wien  (“Vienna”).  But  other  projects  intervened,  and  Ravel’s 
grand  waltz  remained  only  an  idea  until  1919,  by  which  time  everything  had  changed — 
for  the  composer,  for  Vienna,  and  for  all  of  Europe.  The  First  World  War  had  inflict¬ 
ed  tremendous  suffering  throughout  the  continent;  the  proud  empire  of  which 

Vienna  was  the  sparkling  capital  had  crumbled,  and  Ravel  himself  had  been 
profoundly  damaged  by  the  horrors  of  the  war,  the  death  of  his  mother,  and 
the  onset  of  significant  health  problems.  Consequently,  the  work  that  ulti¬ 
mately  emerged — with  the  new  title  La  Valse — feels  very  far  from  a  celebradon 
of  Vienna  or  a  grand  tribute  to  the  carefree  waltzes  of  Johann  Strauss  II. 

The  music  of  course  retains  the  rhythm  and  flow  of  its  namesake  dance,  but 
Ravel  gives  us  19th-century  waltzing  from  the  postwar  perspective — a  care¬ 
free  dance-form  burdened  by  the  weight  of  what  was  to  come,  as  if  the  waltz 
itself  were  the  symbol  of  pre-war  Europe’s  blithe  obliviousness  to  impend¬ 
ing  catastrophe.  The  composer  described  it  as  “a  sort  of  apotheosis  of  the 
Viennese  waltz,  with  which  is  mingled  in  my  mind  the  mad  whirl  of  destiny”;  and 
the  madness  and  glowering  eye  of  fate  are  evident  immediately  with  the  work’s  first 
rumbling  measures.  Little  of  the  elegance  or  infectious  charm  of  the  waltz — still  so 
evident  in  Brahms’s  Opus  39  dances — remain  here,  as  the  piece  maniacally  hurdes 
along,  three-stepping  with  increasing  frenzy  and  volume  en  route  to  a  thunderous, 
cataclysmic  denouement. 


Notes  by  ZOE  KEMMERLING  (Bach),  JAY  GOODWIN  (Kirchner,  Bach/Brahms,  Ravel), 
and  STEVEN  LEDBETTER  (Mozart) 


Currently  pursuing  a  J.D.  at  Harvard  Law  School,  the  Boston-based  violist,  Baroque 
violinist,  and  writer  Zoe  Kemmerling  was  the  2012  Publications  Fellow  at  the  Tangle- 
wood  Music  Center. 

Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera.  He  has  written  for  the 
Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian  Chamber  Orchestra, 
Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood  Music  Center 
Publications  Fellow. 


Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Tours  of  Tanglewood 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  July  7  and 
conclude  August  26. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 

Sundays:  12:30pm  (for  that  day’s 
BSO  concert  ticket  holders  only) 

Schedule  subject  to  change. 
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Guest  Artists 


Leon  Fleisher  and  Katherine  Jacobson 


Duo  performances,  in  recital  and  with  orchestras,  of  legendary  pianist  and  conductor 
Leon  Fleisher  with  internationally  renowned  pianist  Katherine  Jacobson  have  received 

accolades  from  music’s  most  respected  critics.  Their  performances 
of  Mozart’s  Concerto  in  F  for  two  pianos,  K.242,  have  been 
hailed  in  appearances  at  New  York’s  Carnegie  Hall  and  in 
Philadelphia,  Naples,  Toronto,  Dublin,  and  Tokyo.  In  recital, 
the  Fleisher-Jacobson  Duo  captivates  audiences  with  their  per¬ 
formances  of  works  by  Mozart,  Brahms,  Schubert,  Dvorak,  and 
Ravel.  They  can  also  be  heard  in  four-hand  works  on  their  2015 
album,  “Four  Hands”  (Sony  Classical).  In  the  2017-18  season,  the 
duo  has  given  recitals  across  the  United  States,  including  Wichita 
(Kansas),  Richmond  (Virginia),  and  Gettysburg  (Pennsylvania). 
Recent  and  upcoming  are  performances  at  Carnegie  Hall,  Washington  Performing 
Arts  (Kennedy  Center),  SF  Performances,  and  Philadelphia  Chamber  Music  Society, 
and  at  the  Tanglewood  and  Ravinia  festivals. 


As  a  recipient  of  the  2007  Kennedy  Center  Honors,  Leon  Fleisher  was  recognized  as  a 
“consummate  musician  whose  career  is  a  testament  to  the  life-affirming  power  of  art.” 
The  child  prodigy  began  to  study  the  piano  at  age  four  and  by  age  nine,  the  legendary 
Artur  Schnabel  invited  him  to  be  his  student.  Leon  Fleisher  made  his  debut  at  sixteen 
with  the  New  York  Philharmonic  under  Pierre  Monteux  and  in  1952  became  the 
first  American  to  win  the  prestigious  Queen  Elisabeth  of  Belgium  Competition  in 
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And  once  again  Hotel  on 
North  is  the  place  to  visit 
when  taking  in  Tanglewood's 
new  season.  Located  in  the 
heart  of  downtown  Pittsfield, 
our  nationally  acclaimed 
accommodations  offer 
a  blend  of  urban 
sophistication  and 
19th  Century  elegance 
unsurpassed  in 
the  Berkshires. 


297  north  street 
pittsfield,  ma 
413  358  4741 
hotelonnorth.com 
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Stu  Rosner 


Brussels.  He  subsequently  enjoyed  a  prolific  recording  career,  most  notably  with 
George  Szell  and  the  Cleveland  Orchestra.  In  1965  Mr.  Fleisher  began  to  suffer  symp¬ 
toms  of  a  debilitating  neurological  condition  of  his  right  hand,  later  diagnosed  as  focal 
dystonia.  Channeling  his  creativity  in  new  directions,  he  mastered  the  piano  repertoire 
for  left  hand  and  initiated  a  conducting  career.  He  renewed  his  dedication  to  teaching 
at  Peabody,  where  he  holds  the  Andrew  W.  Mellon  Chair  at  the  Peabody  Institute  of 
the  Johns  Hopkins  University.  In  the  mid-’90s,  with  the  combined  therapies  of  Botox 
injections  and  Rolfing,  he  regained  sufficient  use  of  his  right  hand,  leading  to  an 
extraordinary  career  renaissance.  In  2003,  Mr.  Fleisher  joined  forces  with  his  wife, 
pianist  Katherine  Jacobson,  to  form  the  Fleisher-Jacobson  Piano  Duo.  His  2004  album 
“Two  Hands”  held  a  Top  5  Billboard  Chart  position  and  was  hailed  by  critics.  “Two 
Hands”  is  also  the  title  of  the  Oscar-nominated  seventeen-minute  documentary  film 
about  his  life  story.  In  2013,  Sony  Classical  issued  a  23-CD  box  set  of  his  entire  record¬ 
ed  output,  and  in  2014,  Mr.  Fleisher  released  his  first  solo  CD  in  a  decade,  the  Grammy- 
nominated  “All  The  Things  You  Are,”  which  reached  #1  on  the  classical  charts.  In 
2006  he  received  the  honor  of  Commander  in  the  Order  of  Arts  and  Letters  from  the 
Minister  of  Culture  of  the  French  government.  In  2018-19,  in  celebration  of  his  90th 
year,  Leon  Fleisher  will  appear  in  Toronto,  Ottawa,  and  Montreal  as  soloist  with  the 
Toronto  Symphony  and  Peter  Oundjian;  at  the  Gilmore  Festival,  and  in  recitals  at 
Carnegie  Hall  and  in  Philadelphia,  Washington,  D.C.,  and  San  Francisco,  among 
others.  He  will  return  to  China  and  Japan  as  conductor  and  soloist  and  appears  this 
summer  at  Ravinia  and  Tanglewood. 

A  Minnesota  native,  Katherine  Jacobson  has  earned  international  acclaim  as  a  soloist, 
duo-pianist,  and  chamber  musician.  Orchestras  with  which  she  has  appeared  include 
the  Chicago  Symphony  at  Ravinia,  the  Philadelphia  Orchestra,  the  New  York  String 
Orchestra  at  Carnegie  Hall,  Baltimore  Symphony  Orchestra,  Toronto  Symphony 
Orchestra,  Shanghai  Symphony,  and  Orchestre  National  de  Paris.  Ms.  Jacobson  has 
also  appeared  at  the  Marlboro  Music  Festival,  Tanglewood,  Schleswig-Holstein  Music 
Festival,  Aldeburgh  Festival,  Music  Academy  of  the  West,  and  Miyazaki  Music  Festival 
in  Japan.  In  2017,  Steinway  Classics  released  a  solo  CD  by  Katherine  Jacobson  on  its 
digital  online  label.  With  Leon  Fleisher,  she  recorded  Mozart’s  Concerto  in  F  for  two 
pianos,  K.242,  with  the  Stuttgart  Chamber  Orchestra,  and  “Four  Hands.”  She  was 
recently  featured  on  NPR’s  “Performance  Today,”  performing  music  of  Scriabin. 
Katherine  Jacobson  studied  with  Vitya  Vronsky  at  the  Cleveland  Institute  of  Music  and 
was  inspired  by  the  duo-piano  team  of  Vronsky  and  Babin.  Her  main  musical  influence 
was  her  mentor  and  future  husband  Leon  Fleisher.  Katherine  Jacobson  is  on  the  faculty 
of  the  Peabody  Institute  of  the  Johns  Hopkins  University. 
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When  Tanglewood  ends,  we  begin. 

15  concerts  by  world-renowned  artists. 
Only  1  hour  from  Lenox. 
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Tanglewood 

SEIJI  OZAWA  HALL 

Tuesday,  July  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Op.  127) 

PHILIP  SETZER,  violin  (1st  violin  in  Opp.  135  and  131) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 

ALL-BEETHOVEN  PROGRAM 
The  Late  String  Quartets,  Program  1 

String  Quartet  No.  12  in  E-flat,  Opus  127 

Maestoso — Allegro 

Adagio,  ma  non  troppo  e  molto  cantabile 
Scherzando  vivace 
Finale.  Allegro 

String  Quartet  No.  16  in  F,  Opus  135 

Allegretto 

Vivace 

Lento  assai,  cantante  e  tranquillo 

Grave,  ma  non  troppo  tratto  ( Der  schwer  gefajite 

Entschluji:  Muji  es  sein ?) — Allegro  (Es  muji  sein !) 


(Intermission) 

String  Quartet  No.  14  in  C-sharp  minor.  Opus  131 

Adagio  ma  non  troppo  e  molto  espressivo — 
Allegro  molto  vivace — 

Allegro  moderato — 

Andante  ma  non  troppo  e  molto  cantabile — 
Presto — 

Adagio  quasi  un  poco  andante — 

Allegro 


Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 
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SEIJI  OZAWA  HALL 

Wednesday,  July  25,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

EMERSON  STRING  QUARTET 

EUGENE  DRUCKER,  violin  (1st  violin  in  Op.  130) 

PHILIP  SETZER,  violin  (1st  violin  in  Op.  132) 

LAWRENCE  DUTTON,  viola 
PAUL  WATKINS,  cello 

ALL-BEETHOVEN  PROGRAM 
The  Late  String  Quartets,  Program  2 

String  Quartet  No.  15  in  A  minor.  Opus  132 

Assai  sostenuto — Allegro 
Allegro  ma  non  tanto 

Heiliger  Dankgesang  eines  Genesenen  an  die 
Gottheit,  in  der  lydischen  Tonart.  Molto  adagio — 

Neue  Kraft  fiihlend.  Andante 

Alla  marcia,  assai  vivace — 

Allegro  appassionato 


(Intermission) 


String  Quartet  No.  13  in  B-flat,  Opus  130 

Adagio  ma  non  troppo — Allegro 
Presto 

Andante  con  moto  ma  non  troppo.  Poco  scherzoso 
Alla  danza  tedesca.  Allegro  assai 
Cavatina.  Adagio  molto  espressivo 
GROBE  FUGE:  Overturn:  Allegro — Meno  mosso  e 
moderato — Allegro.  Fuga:  [Allegro] — Meno  mosso  e 
moderato — Allegro  molto  e  con  brio 
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Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Execudve  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists— whether 
photographs  or  videos— is  prohibited  during  concerts. 
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DISCOVER  THE  PATH 
TO  YOUR  FUTURE 

MORE  than  180  artist- 
teachers  and  scholars 

comprise  an  outstanding 
faculty  at  a  world-class 
conservatory  with  the 
academic  resources  of  a 
major  research  university, 
all  within  one  of  the  most 
beautiful  university 
campus  settings. 


FALL  2019  ADMISSIONS 

Applications  Deadlines 


Nov.  1, 2018  -  Undergraduate 


Dec.  1, 2018  -  Graduate 


2019  Audition  Dates 


Jan.  11  &  12  |  Feb.  1  &  2  |  Mar.  1  &  2 


Pacifica  Quartet,  Jacfcs  School  quartet-in-residence 


JACOBS  SCHOOL  OF  MUSIC 

Indiana  University  Bloomington 


APPLY  TODAY 

at  music.indiana.edu. 


Tanglewood 


JULY  28  SATURDAY 

8pm,  Shed 

Boston  Symphony  Orchestra 
David  Newman,  conductor 

BERNSTEIN  West  Side  Story 

Experience  a  thrilling  presentation  of  this  iconic 
film  and  winner  often  Academy  Awards,  including 
Best  Picture.  The  Boston  Symphony  plays  Leonard 
Bernstein’s  electrifying  score  live,  while  the  newly 
remastered  film  is  shown  on  large  screens  in  high 
definition  with  the  original  vocals  and  dialogue  intact. 
This  classic  romantic  tragedy,  directed  by  Robert 
Wise  and  Jerome  Robbins,  and  with  lyrics  by  Stephen 
Sondheim,  is  one  of  the  greatest  achievements  in 
the  history  of  movie  musicals.  It  features  Robbins’ 
breathtaking  choreography  and  a  screenplay  by 
Ernest  Lehman  based  on  the  masterful  book  by  Arthur 
Laurents. 


A  Mastercard  Priceless ®  Experience 
Sponsored  by  Canyon  Ranch 


888-266-1200 

tanglewood.org 


MGM 


West  Side  Story  ©  1961 
Metro-Goldwyn-Mayer 
Studios  Inc.  All  rights 
reserved.  ©A.M.P.A.S. 
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NOTES  ON  THE  PROGRAM 


-A-v  LUDWIG  VAN  BEETHOVEN  (1770-1827)  wrote  three  sets  of  works  we  can  call 

synoptic,  meaning  that  they  seem  to  capture  and  summarize  the  depth  and  breadth 
of  what  music  can  do  within  the  context  of  a  single  medium.  It’s  not  surprising  that 


he  pursued  such  a  goal,  because  he  grew  up  playing  one  of  the  first  and  most  pro¬ 
found  of  synoptic  works — -J.S.  Bach’s  The  Well-Tempered  Clavier.  His  three  synoptic 

collections  are  of  course  his  thirty-two  piano  sonatas,  nine  symphonies,  and 
sixteen  string  quartets.  Each  of  those  bodies  of  work  traces  a  musical  and 
spiritual  journey  of  unprecedented  magnitude. 


Beethoven’s  quartets  rose  from  the  history  of  that  medium,  which  had  been 
popular  for  some  time  before  Joseph  Haydn  made  quartets  the  king  of 
I  chamber  music  media,  widely  seen  as  a  demonstration  of  the  composer’s 
highest  craft  and  of  his  inner  spirit  as  well.  When  Beethoven  wrote  his 
hrst  set  of  six  in  the  last  years  of  the  18th  century,  the  quartet  was  genuine 
chamber  music,  played  in  private  houses  and  music  rooms  largely  by  ama- 
teurs.  Quartets  were  a  familiar  part  of  the  long,  grab-bag  Hausmusik  programs 
of  the  day,  which  might  involve  everything  from  arias  to  trios  to  quartets  to  concertos 
and  symphonies  played  by  little  ad  hoc  orchestras.  Audiences  for  these  concerts  were 
groups  of  friends  and  enthusiasts.  There  would  often  be  a  buffet  in  the  room,  and 
listeners  might  be  playing  cards  or  chatting  during  the  music.  In  short,  Hausmusik 
concerts  were  social  occasions  as  much  as  musical,  and  the  familiar  metaphor  of  a 
string  quartet  as  a  conversation  of  four  equals  fit  comfortably  into  that  milieu. 

That  was  the  milieu  of  Beethoven’s  first  six  quartets,  Opus  18,  published  in  1800. 
They  are  masterly  and  appealing  pieces,  but  not  particularly  “Beethovenian”  ones. 
They  lie  within  the  tradition  of  18th-century  pieces  for  private  concerts  played  by 
amateurs.  Leading  the  premieres  of  those  pieces,  meanwhile,  was  a  hefty,  silly¬ 
looking,  brilliant  violinist  named  Ignaz  Schuppanzigh.  Beethoven  was  about  to 
create  a  revolution  with  quartets,  and  Schuppanzigh  was  going  to  be  his  chief  col¬ 
laborator:  he  sat  at  first  violin  in  the  premiere  of  most  Beethoven  quartets  to  come. 

Six  years  later,  Beethoven  was  ready  to  make  his  move  with  quartets.  He  did  it 
with  the  three  works  of  Opus  59,  called  the  Razumovskys  after  the  diplomat  who 
commissioned  them.  The  music  is  mature  Beethoven  at  his  boldest  and  sometimes 
his  strangest.  They  are  also,  as  a  group,  by  far  the  most  difficult  string  quartets 
ever  written  to  that  time,  playable  only  by  skilled  professionals.  In  short,  part  of 
Beethoven’s  revolution  was  that  he  professionalized  the  medium.  In  keeping, 
Schuppanzigh  was  the  first  musician  in  Europe  to  make  his  main  reputation  pri¬ 
marily  as  a  chamber  music  performer,  and  the  first  to  mount  a  public  quartet  series. 

From  early  on  Beethoven  saw  to  it  that  each  major  work  had  its  own  distinctive 
profile,  but  by  the  time  of  the  Razumovskys  that  propensity  had  intensified:  now  a 
work  was  a  powerful  individual  not  only  in  its  material  but  in  its  sound,  texture, 
form,  personality  from  top  to  bottom.  By  then  his  music  contained  unprecedented 
intensities  of  contrast,  e.g.,  the  Opus  95  Serioso  Quartet,  which  ranges  from  rage  to 
sighing  lyricism  in  close  juxtaposition. 

It  is  generally  said  that  Beethoven  completely  remade  his  style  when  he  reached  the 
late  music.  In  fact,  yes  and  no.  As  much  as  anything,  the  extraordinary  late  style 
that  emerged  after  years  of  illness,  mounting  deafness,  and  faltering  productivity 
was  a  further  intensification  of  tendencies  that  had  been  present  in  his  work  all 
along.  In  Beethoven’s  middle  period  music  critics  had  complained  that  pieces  like 
the  Waldstein  Sonata  for  piano  seemed  overstuffed,  more  like  free  fantasias  than 
disciplined  sonatas.  He  had  upped  the  intensity  of  contrast  inside  and  among  move- 
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ments.  In  the  late  music  he  upped  it  still  more:  his  music  became  more  complex 
and  more  simple,  more  gentle  and  more  fierce,  more  spiritual  and  more  boisterous. 

String  Quartet  No.  12  in  E-flat,  Opus  127  (concert  of  July  24) 

The  last  quartets  began  with  a  commission  from  Russian  Prince  Nicolai  Galitzin  for 
three  pieces,  so  we  call  them  the  Galitzins.  First  came  the  Quartet  in  E-flat  major, 
Opus  127,  written  in  1825.  From  the  first  page  we  are  plunged  into  the  world  of 
Beethoven’s  late  music.  It  begins  with  a  few  bars  of  rich  harmony  that  are  introduc¬ 
tory  without  being  exactly  an  introduction:  his  forms  are  becoming  more  fluid  and 
sometimes  more  ambiguous.  From  that  emerges  a  gentle  and  amiable  lyric  theme 
whose  elements  in  constantly  shifting  ways  will  dominate  the  opening  movement. 

The  second  movement  is  marked  “Slowly  and  very  songfully.”  Here  is  one  of  Beetho¬ 
ven’s  long-breathed  late  melodies  that  stretches  out  like  an  endless  song,  supported 
by  harmonies  that  steadily  skirt  resolution,  like  a  long  sentence  so  absorbed  in  itself 
that  it  does  not  want  to  reach  its  period.  The  movement  is  a  theme  and  variations 
that  explores  some  singular  textures,  some  of  them  a  century  ahead  of  their  time. 

The  late  music  unlike  the  earlier  is  not  so  concerned  with  telling  a  single  “story,” 
but  instead  each  movement  turns  to  a  new  place,  and  altogether  there  is  a  sense 
less  of  a  tonal  narrative  than  a  metaphor  for  the  whole  of  life.  Accordingly,  the 
third-movement  scherzo  is  a  jaunty  and  ironic  little  march  based  on  kaleidoscopic 
transformations  of  its  opening  figure;  the  march  enfolds  in  a  flowing  if  a  bit  fever¬ 
ish  trio.  The  finale  returns  to  the  warm  and  genial  lyricism  of  the  first  movement 
mingled  with  some  of  the  irony  of  the  scherzo. 

String  Quartet  No.  13  in  B-flat,  Opus  130  (concert  of  July  25) 

Second  of  the  Galitzins  is  the  B-flat  major  quartet,  Opus  130.  Its  impact  is  singular 
in  Beethoven  and  singular  to  his  time  and  a  century  after:  a  work  that  seems  to  be 
a  study  in  dissociation,  in  the  inexplicable.  Here  is  the  trickster  of  the  late  quartets. 
The  unity  is  there,  but  it  is  sunk  beneath  the  surface.  Part  of  the  unity  is  of  tone: 
for  all  its  puzzles,  the  B-flat  quartet  is  fundamentally  comic  in  tone,  even  if  the 
comedy  is  sometimes  alarming.  The  first  page  lays  out  three  as  if  mutually  exclusive 
ideas — murmuring  introduction,  passionate  phrase  cut  short  by  a  driving  allegro 
that  never  seems  to  reach  the  melody  it  is  searching  for.  Many  implications  follow  in 
a  movement  with  fifteen  changes  of  tempo  and  mood. 

The  second-movement  scherzo  is  compact  to  a  point  of  absurdity:  two  repeated 
phrases  obsessing  on  a  snide  little  motif,  a  helter-skelter  Trio,  great  sighs  from  the 
first  violin,  and  a  repeat  of  the  scherzo,  all  adding  up  to  about  two  hilarious  min¬ 
utes.  We  expect  a  slow  movement  to  follow  and  we  do  get  an  Andante,  but  subtitled 
“Poco  scherzoso” — “a  little  jokingly.”  It  begins  with  two  bars  of  somber  recollection, 
then  the  ensuing  movement  is  bustling  and  genial.  As  fourth  movement  comes  the 
lyrical  three-beat  lilt  of  the  “Alla  danza  tedesca,”  the  title  relating  it  to  a  German 
dance.  It  is  an  artless  one,  laid  out  in  a  scherzo-like  form  with  a  Trio  in  the  middle, 
amounting  to  a  gentle  and  faithful  parody  of  its  model. 

As  another  extension  of  tradition,  Beethoven  is  no  longer  constrained  to  the  usual 
three-  or  four-movement  pattern:  the  B-flat  quartet  has  six  movements.  After  four, 
call  them  comic,  ironic,  dancing,  gently  wistful,  comes  the  Cavatina,  one  of  the 
most  elegiac  and  tragic  of  all  movements  by  Beethoven  or  anyone  else.  It  is  a  song 
of  endless  heartbreak.  The  sobbing  last  section  is  marked  “Beklemmt,”  “anguished.” 

Only  something  truly  excessive  could  serve  as  finale  for  a  journey  of  this  wildness. 
But  here  further  ambiguity  intrudes.  The  original  last  movement,  which  Beethoven 
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titled  the  “Grofie  Fuge,”  “Great  Fugue,”  was  so  outlandish  that  his  friends  and  pub¬ 
lisher  persuaded  him  to  write  a  substitute  finale  and  issue  the  fugue  as  a  separate 
piece  (it  was  published  as  Opus  133).  He  agreed,  and  supplied  a  bouncy  little 
march  for  final  movement.  (As  it  turned  out,  that  movement  was  the  last  piece  he 
ever  finished.)  In  this  concert,  the  Emerson  Quartet  will  play  the  Opus  130  quartet 
as  Beethoven  originally  conceived  it,  with  the  Grofie  Fuge  finale. 

The  Grofie  Fuge  is  a  piece  nearly  impossible  to  encompass,  an  avant-garde  work  for 
all  time.  An  early  review  called  it,  “incomprehensible,  like  Chinese.”  Beethoven 
turned  often  to  the  old  Baroque  procedure  of  fugue  in  his  late  music,  but  none  of 
them  approaches  the  Grofie  Fuge' s  raging  ferocity,  its  manic  and  relentless  counter¬ 
point,  its  dissonance  and  aggression.  Like  the  Ninth  Symphony’s  finale  it  is  an  ad 
hoc  form  seeming  to  enfold  several  movements  in  one:  a  fugue  in  B-flat  as  quasi-first 
movement,  a  second  fugue  in  G-flat  as  slow  movement,  another  in  B-flat  as  scherzo, 
and  so  on.  The  coda  returns  to  the  stern  proclamation  of  the  movement’s  begin¬ 
ning,  as  if  to  look  back  across  a  journey  that  began  on  a  distant  peak.  Then  the 
fury  drains  out  of  the  music,  leaving  delicate  trills  and  a  gentle  recall  of  a  theme 
that  rises  from  pianissimo  to  a  fortissimo  conclusion. 


/ 
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String  Quartet  No.  15  in  A  minor,  Opus  132  (concert  of  July  25) 

The  third  Galitzin  Quartet  is  Opus  132  in  A  minor.  Its  quiet  opening  presents  us 
with  an  effect  of  a  gnomic  puzzle.  Its  enigmatic  four-note  motif,  turned  over  and 
around  in  all  the  parts,  is  the  fundamental  motive  of  the  quartet,  both  as  inter¬ 
vals  and  as  shape:  step  up— leap-step  down.  That 
pattern  will  seed  every  theme.  After  the  open¬ 
ing,  there  is  a  sudden,  skittering  Allegro  that  as 
suddenly  dissolves.  Fragments  of  a  breathless, 
yearning  theme  burst  out,  alternating  with  driv¬ 
ing  dotted  descents.  That  phrase,  constantly  shift¬ 
ing  among  the  instruments,  is  less  a  theme  than 
a  theme  about  a  theme,  or  a  reaching  toward  a 
theme  that  remains  in  potential.  The  rest  of  the 
movement  unfolds  in  kind. 


The  second-movement  scherzo  is  an  ineffably 
zany  interlude.  It  begins  with  rising  figures 
based  on  the  first-movement’s  motto;  over  that 
phrase  Beethoven  places  a  swirling  little  waltz 
tune.  This  contrapuntal  pair  simply  refuses  to 
leave,  but  rather  dances  on  chirpily  through 
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Sketch  for  the  A  minor  quartet,  Opus  132 


changes  of  key  and  texture.  The  middle-section  Trio  is  another  instant  shift  of 
gears,  its  theme  a  rustic,  ethereal  musette.  The  third  movement  is  labeled  on  the 
score,  “Holy  song  of  thanks  to  God  from  a  convalescent.”  The  joyful  dance  that 
twice  interrupts  the  hymn  is  headed,  “Feeling  new  strength.”  The  convalescent  is 
the  composer  himself,  recently  recovered  from  a  dangerous  illness.  In  this  music 
of  the  most  extraordinary  simplicity  and  spirituality,  Beethoven  makes  the  most 
physical  of  human  experiences,  illness  and  recovery,  into  a  sublime  evocation  of 
peace  and  thankfulness,  then  overflowing  joy. 

The  last  movement  is  a  surging,  sighing,  three-beat  rondo,  relatively  straightforward 
in  layout,  merely  unforgettably  beautiful.  The  sustained  singing  line  that  eluded 
the  first  movement  flows  here  in  a  long,  steadily  intensifying  theme.  In  the  coda 
it  climaxes  in  a  breathless  and  breathtaking  Presto,  the  melody  in  a  doubling  of 
stratospheric  cello  and  violin  and  no  bass  line  at  all:  the  climax  seems  to  ascend 
into  the  air.  The  last  pages  are  in  a  joyous  A  major. 
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Quartet  No.  14  in  C-sharp  minor,  Opus  131  (concert  of  July  24) 

In  the  Galitzins  Beethoven  was  much  concerned  with  finding  fresh  colors  and  tex¬ 
tures  in  the  old  medium  of  the  string  quartet.  In  the  next  three  he  put  that  aside 
and  in  the  music  aimed  still  deeper.  The  Quartet  in  C-sharp  minor,  Opus  131,  was 
finished  in  1826,  when  he  was  physically  on  his  last  legs  but  creatively  at  his  abso¬ 
lute  summit.  It  begins  with  a  keening  melody  on  the  middle  strings 
of  the  violin — its  most  subdued  register,  in  a  shadowed  key.  A  second 
violin  enters;  a  fugue  begins  to  take  shape.  As  the  entries  work  their 
way  down  to  the  cello  the  texture  remains  austere,  the  rhythm  mov¬ 
ing  in  simple  quarter-  and  half-notes.  The  spareness  and  simplicity 
recall  the  Heilige  Dankgesang,  the  “holy  song,”  of  the  A  minor  quartet, 
but  that  was  a  hymn  of  thanks  and  this  is  a  song  of  mourning.  Richard 
Wagner  called  the  movement  “the  saddest  thing  ever  said  in  notes.” 

Deep  darkness  to  light:  part  of  the  effect  of  the  second  movement’s 
sudden  brightening  is  the  effect  of  D  major  in  the  instruments,  that 
key  ringing  most  of  the  open  strings.  Like  all  the  movements,  this  has 
a  memorable  leading  theme,  blithe  and  liquid.  The  central  movement, 
marked  “very  songful,”  is  variations  on  a  memorable  and  ingenuous 
tune.  All  is  simple  and  transparent,  the  harmony  placid,  the  rhythm 
gently  striding.  Next  is  a  scherzo,  a  Presto  in  2/2  time,  in  E  major. 
Here  is  comedy  in  rumbustious  staccato,  the  tone  somewhere  between  folk-like  and 
childlike,  starting  with  the  cello’s  gruff  opening  gesture  like  a  clearing  of  throat. 
This  movement  is  as  tuneful  as  the  others,  especially  the  lyrical  musette-like  theme 
of  the  Trio.  The  piece  ends  with  a  fierce  march  that  pulls  together  ideas  from 
the  whole  quartet.  It  finishes  on  a  curt  but  joyous  burst  of  C-sharp  major. 

-  Quartet  No.  16  in  F,  Opus  135  (concert  of  July  24) 

The  last  of  the  quartets  and  in  fact  the  last  complete  work  of  Beethoven’s  life,  the 
String  Quartet  in  F  major,  Opus  135,  he  finished  in  1826  just  before  he  took  to  his 
deathbed.  W  ith  this  work  he  left  behind  the  profound  and  sublime  worlds  of  the 
previous  quartets  and  produced  something  essentially  comic  and  backward-looking, 
full  of  laughter  and  irony  as  Haydn  and  Mozart  expressed  them. 

With  a  little  questioning  fillip  answered  by  a  sort  of  hiccup,  the  music  establishes  a 
tone  wry  and  quirky.  The  rest  of  the  movement  develops  those  ideas  and  that  tone. 
The  middle  two  movements  are  about  as  contrasting  as  contrast  gets.  The  scherzo, 
placed  second,  is  another  of  Beethoven’s  short,  minimal,  more  or  less  absurdist 
ones.  It  involves  simple  lines  that  seem  to  be  devoted  to  three  different  downbeats. 
The  absurdity  reaches  its  denouement  in  the  Trio,  which  begins  racing  around 
crazily  and  reaches  a  boggling  moment  when  under  a  screeching  folk  tune  in  the 
violin  the  other  instruments  blurt  a  manic  fortissimo  figure,  unchanged,  fifty  times. 

I  he  slow  movement  that  follows  is  a  transcendently  songful  theme  and  four  gentle 
variations. 

On  the  score  of  the  finale  one  finds  a  mysterious  inscription,  two  lines  under  three 
scraps  of  motif:  Must  it  be?  It  must  be!"  The  import  seems  ominous,  but  it  was  based 
on  a  joke:  a  friend  of  Beethoven  was  trying  to  wheedle  free  tickets  for  a  concert, 
and  Beethoven  turned  him  down  with:  “It  must  be!  Out  with  the  wallet!”  Future 
generations  would  make  this  a  metaphysical  question  and  answer,  appropriate  to 
a  man  at  the  end  of  his  life.  But  in  the  movement  proper,  the  solemn  introductory 
music  around  the  “Must  it  be?”  (“ Muji  es  sein ?")  phrase  is  part  of  the  joke:  it  is  the 
rhetoric  of  tragedy  applied  to  comedy.  The  Allegro  is  all  swirling,  dancing  gaiety, 
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the  It  must  be!  figure  its  motto,  and  otherwise  two  delicious  themes,  one  legato 
and  the  other  bouncing. 

Which  is  to  say  that  as  man  and  composer  Beethoven,  like  his  hero  Shakespeare 
with  Ihe  Tempest,  said  his  farewell  with  comedy.  Like  Shakespeare,  he  knew  that 
laughtei  can  be  as  profound  as  sorrow.  With  virtually  his  last  words,  as  he  woke 
bi  iefly  from  a  coma  before  he  died,  Beethoven  quoted  in  Latin  a  formula  that  often 
ended  ancient  Roman  plays:  ‘‘Applaud,  friends,  the  comedy  is  over!” 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  7 riumplv,  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical  Music, 
and  Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a  biography 
of  Mozart. 


Guest  Artists 


Emerson  String  Quartet 

The  achievements  of  the  Emerson  String  Quartet  (Eugene  Drucker  and  Philip  Setzer, 
violins,  Lawrence  Dutton,  viola,  and  Paul  Watkins,  cello)  include  more  than  thirty 

acclaimed  recordings,  nine  Grammys  (including 
two  for  Best  Classical  Album),  three  Gramophone 
Awards,  the  Avery  Fisher  Prize,  and  Musical  Americas 
“Ensemble  of  the  Year.”  Since  Paul  Watkins  joined 
the  ensemble  in  2013,  the  reconfigured  group  has 
been  greeted  with  impressive  accolades.  In  honor  of 
the  Emerson’s  40th  anniversary  last  season,  Universal 
Music  Group  reissued  its  entire  Deutsche  Grammo- 
phon  discography  in  a  52-CD  boxed  set,  and  in  April 
2017  the  quartet  released  its  latest  album,  “Chaconnes  and  Fantasias:  Music  of  Britten 
and  Purcell,”  the  first  release  on  Universal  Music  Classics’  new  U.S.  classical  record 
label,  Decca  Gold.  In  addition  to  the  39th  season  of  the  ensemble’s  series  at  the  Smith¬ 
sonian  Institution  in  Washington,  D.C.,  the  current  season  has  included  performances 
at  Lincoln  Center’s  White  Lights  Festival  and  at  Alice  Tully  Hall.  Other  season  high¬ 
lights  include  “Shostakovich  and  The  Black  Monk:  A  Russian  Fantasy”  (a  theatrical 
production  co-created  by  James  Glossman  and  Philip  Setzer)  at  Princeton  University 
and  last  summer  at  Tanglewood;  collaborations  with  the  Calidore  Quartet  at  the 
Segerstrom  Center  for  the  Arts  in  Costa  Mesa,  CA,  and  the  Dover  Quartet  at  the  Ken¬ 
nedy  Center  in  Washington,  D.C.;  and  concert  appearances  at  the  Cleveland,  Philadel¬ 
phia,  and  Corpus  Christi  chamber  music  societies,  Vancouver  Recital  Society,  Chamber 
Music  Houston,  Hopkins  Center  for  the  Performing  Arts,  South  Mountain  Concerts, 
Duke  Performances,  the  University  of  Michigan  (Ann  Arbor),  and  elsewhere.  Pianist 
Evgeny  Kissin  joined  the  Emerson  for  performances  at  New  York’s  Carnegie  Hall, 
Chicago’s  Symphony  Hall,  and  Boston’s  Symphony  Hall,  and  appeared  with  the  quar¬ 
tet  in  France,  Germany,  and  Austria.  Touring  takes  the  quartet  to  South  America,  Asia, 
and  Europe.  Formed  in  1976  and  based  in  New  York  City,  the  Emerson,  which  took 
its  name  from  the  American  poet  and  philosopher  Ralph  Waldo  Emerson,  was  one  of 
the  first  quartets  whose  violinists  alternated  in  the  first  chair  position  and  is  quartet- 
in-residence  at  Stony  Brook  University. 
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Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the  2018  season. 
Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $l,500-$2, 999.  For  information  about  how 
to  join  Tanglewood  Business  Partners,  please  contact  Laurence  Oberwager  at  413-717-1513  or  loberwager@bso.org. 
We  hope  you  will  support  our  members  by  patronizing  them! 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Jennifer  Green,  in  memory  of  Joseph  F.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  • 
Kurcias,  Jaffe  &  Co.,  LLP  ♦  Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  • 
Pilson  Communications,  Inc. 

Architecture/Design/Engineering 

ARTLIFEdesign  •  B2C2  •  edm  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Hill  -  Engineers,  Architects,  Planners,  Inc.  •  William  L.  Rawn,  III  •  Reed  Hilderbrand  LLC  •  Tune  Street 

Arts/Crafts/Antiques 

Elise  Abrams  Antiques  •  The  Artful  Mind  Gallery  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  • 
Colorful  Stitches  Fine  Yarn  •  Diana  Felber  Gallery  •  History  of  Toys  Gallery  ♦  Hoadley  Gallery  • 

Schantz  Galleries  Contemporary  Glass 

Audio-Video/Special  Effects/Fireworks 

Atlas  Pyro Vision  •  Myriad  Productions  •  Specialized  Audio-Visual  Inc.  (SAVT) 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 

Haddad  Dealerships  •  Johnson  Ford  Lincoln  •  Mercedes-Benz  of  Springfield 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

Malvern  Bank  N.  A.  •  MountainOne  Financial  ♦  NBT  Bank  of  Lenox  •  Pittsfield  Cooperative  Bank  • 
Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  • 

Henry’s  Electric,  Inc.  •  Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Berkshire  Building  and  Remodeling  •  Louis  Boxer  Builder,  LLC  • 

Consigli  Construction  Co.,  Inc.  •  Daunais  Building  &  Remodeling  •  Decumanus  Green  Design/Build,  Inc.  • 

Great  River  Construction  Co.  Inc.  •  Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  • 

PowerTrac  Machinery  ♦  David  J.  Tierney,  Jr.,  Inc.  •  Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Savory  Harvest  Catering  •  Wellington  Hospitality  Group,  LLC 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Massachusetts  College  of  Liberal  Arts  •  Marty  Rudolph’s  Math  Tutoring  Service 

Energy 

Lipton  Energy  •  Viking  Fuel  Oil  Co.,  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  •  Frank  and  Maria  Battista  • 

Berkshire  Bank  Wealth  Management  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  James  •  Blue  Spark  Financial  •  Financial  Planning  Hawaii,  Inc.  • 

Robert  and  Marcy  Haber  •  Susan  and  Raymond  Held  •  Kenneth  Heyman,  CFP®,  LIBS  Financial  Services  • 
Kaplan  Associates  •  Keator  Group,  LLC  •  Duke  Lechtman  -  SLR  Management  Corp  • 

October  Mountain  Financial  Advisors  *  TD  Wealth 

Food/Beverage  Wholesale 

Crescent  Creamery  •  SoCo  Creamery,  The  Official  Ice  Cream  of  Tanglewood 

Insurance 

Berkshire  Insurance  Group  •  Guardian  Life  Insurance  •  Jacqueline  A.  Metsma  ♦  Stockbridge  Risk  Management  • 

Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Dechert  LLP  •  Feldman,  Kronfeld  &  Beatty  •  Hope  Hagler,  Esq.  •  Heller  &  Robbins  • 

Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  &  Associates,  P.C.  •  Kalib  &  Kalib  • 

Linda  Leffert,  JD  (Retired)  •  Louis  J.  Oggiani,  Attorney  at  Law  •  Rubin  &  Ulrich,  LLC  • 

In  Memory  of  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq. 

Lodging 

33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Berkshire  Plaza  Hotel  •  Birchwood  Inn  •  Black  Swan’ Inn  •  Blantyre  • 

The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  •  Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  • 
Courtyard  by  Marriott  •  Cranwell  Spa  and  Golf  Resort  •  Devonfield  Inn  •  The  Garden  Gables  Inn  • 

Gateways  Inn  and  Restaurant  •  Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  •  Hilton  Garden  Inn  Lenox/ Pittsfield  • 
Hotel  on  \orth  •  Inn  at  Green  River  •  The  Inn  at  Stockbridge  •  Kemble  Inn/ Table  Six  Restaurant  • 

LakeHouse  Inn  •  Main  Street  Hospitality/ The  Red  Lion  Inn  •  The  Rookwood  Inn  •  Seven  Hills  Inn  • 

Stonover  Farm  Bed  &  Breakfast  •  Wheadeigh  Hotel  &  Restaurant 


Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  Berkshire  Holding  Corporation  •  Blue  Q  •  Iredale  Mineral  Cosmetics,  Ltd  • 

New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  Volkert  Precision  Technologies  Inc. 

Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  A  Touch  of  Comfort  Therapeutic  Massage  •  Berkshire  Eye  Center  • 
Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  •  County  Ambulance  Service  •  Lewis  R.  Dan,  M.D.  * 

Eugene  A.  Dellea  •  Eye  Associates  of  Bucks  County  •  Dr.  Steven  and  Nancy  Gallant  •  Fred  Hochberg,  M.D.  • 

Gabriel.  J.  Kaufman,  M.D.,  FACS  •  William  E.  Knight,  MD  •  Carol  R.  Kolton,  MSW  -  Psychotherapy  • 

Joseph  Markoff,  M.D.  •  Dr.  Charles  Mandel  O.D.,  P.C.,  Optometrist  •  Bruce  A  Merriam,  D.D.S.  • 

Nielsen  Healthcare  Group,  Inc.  •  Pittsfield  Dental  Center  -  Dr.  Natalya  Yantovsky,  D.M.D.  •  Putnoi  Eyecare  • 

Dr.  Robert  and  Esther  Rosenthal  •  Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine 

Moving/Storage 

Quality  Moving  Storage  •  Security  Self  Storage 

Music 

Berkshire  Bach  Society 

Non-Profit/M  unicipal 

Berkshire  Children  and  Families  •  Christopher  and  Violet  Eagan  •  Ronald  and  Caroline  Frohne  • 

Hillcrest  Education  Centers  Inc.  •  Kimball  Farms  Lifecare  Retirement  Community  •  Stephen  and  Helene  Sacks  • 

Town  of  Lenox 


Nursery/Tree  Service/Florist 

Bella  Flora  •  Garden  Blossoms  Florist  •  Glendale  Botanicals  •  The  Haupt  Tree  Company  • 

Ward’s  Nursery  &  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  The  Berkshire  Edge,  LLC  •  Berkshire  Graphics  Incorporated  •  Laurin  Publishing  •  Qualprint  • 
Rural  Intelligence  •  The  Studley  Press 

Real  Estate 

67  Church  Street,  LLC  •  Barrington  Realty  LLC  •  Berkshire  Hathaway  Bambrook  Realty  •  Berkshire  Property  Agents  • 
Brause  Realty,  Inc.  •  Burack  Investments  •  Cohen  +  White  Associates  •  CT  Management  Group,  LLC  • 

Robert  Doerr,  Cohen  +  White  Associates  •  Steve  Erenburg,  Cohen  +  White  Associates  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld,  Roberts  &  Associates  Realty,  Inc.  •  Hill  Realty,  LLC  •  LD  Builders  •  MacCaro  Real  Estate  • 

McLean  &  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 

Patten  Family  Foundation  •  Pennington  Management  Co.  •  Port  Asylum  •  Roberts  &  Associates  Realty,  Inc.  • 

Lori  Signer,  Cohen  +  White  Associates  •  Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  • 

Teton  Management  Company  •  Tywood  Associates  LLC  •  United  Group  of  Companies  •  Lance  Vermeulen  Real  Estate  • 
Julie  Weiss  •  Tucker  Welch  Properties  •  William  Pitt  Sotheby’s  International  Realty 

Resort/Spa/Health  Club 

Berkshire  West  Athletic  Club  •  Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 


Restaurant 

51  Park  Restaurant  &  Tavern  •  Alta  Restaurant  &  Wine  Bar  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  • 

Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Brooklyn’s  Best  •  Cafe  Lucia  •  Chez  Nous  • 
Cork ‘N  Hearth  •  Dottie’s  Coffee  Lounge  •  Electro’s  Cafe  •  Field  and  Cellar  •  Firefly  Gastro  Pub  &  Catering  Co.  • 

The  Five  Chairs  •  Frankie’s  Ristorante  Italiano  •  Haven  Cafe  &  Bakery  •  John  Andrews  Farmhouse  Restaurant  • 

Lucia’s  Latin  Kitchen  •  Mad  Jack’s  BBQ  •  Mazzeo’s  Ristorante  •  Naji’s  Mediterranean  Cuisine  • 

The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Prime  Italian  Steakhouse  &  Bar  • 

Rouge  Restaurant  &  Bistro  •  White  Iris 


Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben’s  •  Casablanca 
Purple  Plume  •  Shooz  •  Swtrz  •  twiGs 


Fat  Face  Corp  •  GB9  •  The  Gifted  Child  •  Glad  Rags  • 


Retail:  Food 

Big  Y  Foods  Supermarkets  •  Chocolate  Springs  Cafe  •  The  Dessert  Bar  •  Guido’s  Fresh  Marketplace  • 

Oliva!  Gourmet  Olive  Oils  &  Vinegars  •  SoCo  Creamery  •  Stop  &  Shop  Supermarkets 

Retail:  Florrie  &  Lifestyle 

Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  •  Paul  Rich  &  Sons  Home  Furnishings  +  Design 

WB  Wood/ Natalie  &  Richard  Mines 


Retail:  Jewelry 

Laurie  Donovan  Designs  •  Zabian’s  Fine  Jewelers 

Retail:  Wine/Liquor 

Nejaime’s  Wine  Cellars  •  Queensboro  Wine  &  Spirits  •  SPIRITED 

Salon  . 

Lawrence  of  London,  Hairdressing  and  Barbering  •  SEVEN  salon,  spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 


S0  rvi  C6S 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  &  Pest  Elimination  •  Catamount  Response  • 
Daley  and  Sons  Trucking,  Inc.  •  Dery  Funeral  Homes 

o  AloisHtlectrical  Contracting  Inc.  •  Berkshire  Fence  Company  •  Comalli  Group,  Inc.  •  Fifty  Three  Plumbing  and  Heating 
Gin^  PluSbS  &  Heating  •  Henry’s  Electric,  Inc.  •  LePrevost  Plumbing,  Heating  &  Cooling  •  Pignatelli  EUctnc  • 
Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  ]  Woohver  &  Sons,  Inc. 

Transportation/Travel  .  ...n  .  n  .  .  c 

A-List  Luxury  Car  Service  •  Abbott’s  Limousine  &  Livery  Service  Inc  •  A1  Points  Dnvmg  Semce 
Tobi’s  Limousine  Service,  Inc.  •  Traveling  Professor  •  W&B  Golf  Carts,  Inc. 


Yoga/Wellness/Health 

Eastover  Estate  and  Eco-Village  •  Kripalu  Center  for  Yoga  &  Health 


Sanctuary 

THE  TEREZIN  MUSIC  FOUNDATION  2018  GALA 


Monday,  October  8  •  Symphony  Hall 


SIMONE 

DINNERSTEIN 

premieres  a  TMF  commission  by 
Ellis  Ludwig-Leone  and  performs 
music  by  Satie,  Glass,  and  Schubert. 

Members  of  the  BSO  premiere 
“Refuge”  by  Milad  Yousufi,  who  studied 
music  in  secret  under  the  Taliban. 


5  PM  Reception  •  6:00  PM  Concert 
Benefactors’  Dinner  and  Award  Ceremony 
Honoring  Barbara  and  Steve  Grossman 

“ Music  for  us  in  Terezin  was  a  sanctuary. 
Listening  to  Gideon  Klein  play  the  piano 
took  me  to  another  world.  ” 

-  Terezin  survivor  Zuzana  Ruzickova 


TEREZIN 


Mark  Ludwig 
Executive  Director 


TICKETS:  www.tmfgala.org  |  857.222.8263 


Tanglewood  Major  Corporate  Sponsors 
2018  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  importance  of  alliance  between  business 
and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and  gratefully 
acknowledge  their  partnerships. 


Charlie  Schewe 

Director  of  Sales  - 
New  England 


i  DE  LTA  % 


Delta  Air  Lines  has  been  proud  to  support  the  Boston  Symphony 
Orchestra  since  2004  as  the  Official  Airline  of  the  BSO  at 
Symphony  Hall  and  at  Tanglewood,  and  most  recendy  as  a  BSO 
Great  Benefactor.  The  BSO’s  dedication  to  the  performing  arts 
and  arts  education  programs  continues  to  delight  and  enrich 
Massachusetts  and  beyond  with  each  passing  season.  As  the  BSO 
continues  to  help  classical  music  soar,  Delta  looks  forward  to 
celebrating  this  vibrant  institution’s  rich  legacy  for  many  years 
to  come. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE" 

EXECUTIVE  TRANSPORTATION 


ANYTHING  BUT  COMMON 


Commonwealth  Worldwide  Executive  Transportation  is  proud 
to  be  the  Official  Chauffeured  Transportation  of  the  Boston 
Symphony  Orchestra  and  Boston  Pops.  The  BSO  has  delighted 
and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look 
forward  to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities, 
contact  Joan  Jolley,  Director  of  Corporate  Partnerships,  at  (617)  638-9279  or  at  jjolley@bso.org. 


SEIJI  OZAWA  HALL 
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ill  M.  Steinert  &  Sons 

Steinway  and  other  pianos  of  distinction 

PARK  PLAZA,  BOSTON 
NATICK  MALL,  NATICK 
MSTEINERT.COM 


We  are  pleased  to  welcome 
customers  to  our  elegantly 
appointed  new  showroom  in 
the  Park  Plaza  building  in 
Boston.  You  are  invited  to 
view  our  selection  of  Steinway, 
Boston,  Essex  and  Roland 
pianos  in  a  comfortable  new 
setting.  Or  visit  our  showroom 
at  the  Natick  Mall. 


UNDER 
CONSTRUCTION 


SUMMER 

HESTIVAI. 

JUNE  29  - 
SEPTEMBER  2 


PRESENTING... 

URBAN  BUSH  WOMEN  JUNE  29  JULY  1 
STREB  JULY  6-8 

BRIDGMAN|PACKER  DANCE  JULY  13  14 
D.  SABELA  GRIMES  JULY  27  29 
JODI  MELNICK  AUGUST  3-5 
JOHN  JASPERSE  AUGUST  17-19 
ISHMAEL  HOUSTONJONES  & 

MIGUEL  GUTIERREZ  AUGUST  24  26 
SAVION  GLOVER  FEATURING  MARCUS  GILMORE 
SEPTEMBER  1-2 


SUMMER  2018  SEASON 

N  CATSKILL  AND  HUDSON 

ICKETS:  LUMBERYARD.ORG 


miT"**1 


October  Mountain 

FINANCIAL  ADVISORS 

Being  fiduciaries,  we’re 
required  to  work  in  your 
best  interest.  It’s  not  ethically 
or  legally  negotiable  to  do 
otherwise. 

You  talk.  We  listen  closely. 
Together  our  collaboration 
takes  shape. 

Only  then  do  we  propose 
solutions,  the  type  of  solutions 
that  are  in  your  best  interest. 

1 03  West  Park  Street 
Lee,  MA  01238 
413-243-4331 

octobermountainfa.com 

Member  SEC,  FINRA,  SiPC 


Our  point  of  view  is  to 
see  your  interests  first. 


Stop  by  B i gKKf&f Pack  the  Perfect  Picnic! 


1  Myrtle  St.,  Adams,  MA 
700  Main  St.,  Great  Barrington,  MA 

y  *  10  Pleasant  St.,  Lee,  MA 

,  (Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

v.  North  Adams,  MA 

200  West  St.,  Pittsfield,  MA 

Then,  Fuel  Up  for  Your  Trip 
%jgl)\  Gas  &  Convenience! 

320  Housatonic  St.,  Lee,  MA 
202 West  Sf.‘,  Pittsfield,  MA 

visit  bigy.com 


RDm  Ml 


if  rish.  The  lantern  Bearers,  1908.  Crystal  Bridges  Museum  of  American  .Ait, 
,AR.  Photography  by  Dwight  Primiano. 


.  N.C;  Wyeth, Jn  the  Crjsfai Dejfis,  >906:  Brandy  wineRivs'  Muieiim Of  Arl,' 
fyiuseumpu'chase.  19Sl.  . • 


Ncrrnar  Roctweif.  Gift  01  Wmr.  •?  SfPS  5954.  Norman  Museum  Collections. 


Exhibition  supported  in  part  by  Dena  M.  Hardymori  and  TD  Bank. 


NRM.org  •  Stockbridge,  MA  •  open  year-round  •  terrace  cafe  ■  studio  •  KIDS  &  TEENS  FREE! 


In  collaboration  with 


c/JACOB'S 

/’PILLOW 


COLLEGE 

MUSEUM 


of::art 


wcma.williams.edu 
Williamstown,  MA 


Treasures  from  Jacob’s  Pillow,  1906-1940 


pRANWELL 

V _ -  «PA  *  CVOIF  PESORT  l—- - ' 


rRANWEH 

V. - SPA  A  GOLF  MSOHtCI^ 


"MAKE  AMERICA  GRIN  AGAIN" 
July  &  August 

Political  Comedy 
&  Song  Parodies 


105  guest  rooms  •  18-hole  golf  course  •  fine  &  casual  dining  •  award-winning  spa 
Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy/Music. 

55  Lee  Road  Lenox,  MA  |  (413)  637-1384  |  cranwell.com 


BARDSUMME 


OPERA 

JULY  27 -AUGUST  5 


New  Production 

§  DEMON 

By  Anton  Rubinstein 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  byThaddeus  Strassberger 


DANCE 


K-V'V."  ; 


JULY  6-8 

World  Premiere 
SummerScape  Commission 

FOUR  QUARTETS 

Text  by  T.S.  Eliot 
Choreography  by  Pam  Tanowitz 
Music  by  Kaija  Saariaho; 
Performed  by  The  Knights 
Images  by  Brice  Marden 


THEATER 

JUNE  28-JULY 22 

New  Production 

Leonard  Bernstein’s 

PETER  PAN 

Music  and  Lyrics  by 
Leonard  Bernstein 
After  the  play  by  J.  M.  Barrie 
Adapted  and  directed  by 
Christopher  Alden 

THESPiEGELTENT 

JUNE  29 -AUGUST  18 

CABARET  J 
AND  MORE 

Hosted  by 

Mx.  Justin  Vivian  Bond 


THE 29TH SEASON 

BARE® 


tm 

festiv; 

RIMSKY-WRSA 
AND  HIS  WORL 

Weekend  One 
August  10-12 

Inventing  Russian  Music: 
The  Mighty  Five 

Weekend  Two 

August  17-19 

Rimsky-Korsakov  and  His 
Followers 


FISHER 

CENTER 

Bard 


)SialA'  \ 


Tickets  and  Information 

845-758-7900 

fishercenter.bard.edu 


And 

suddenly,  you're 
a  morning 
person. 


Joe  Mathieu  on  Morning  Edition 


89.7<SE? 


Boston's  Local  NPR® 

wgbhnews.org 


—  July  at  Tanglewood 

B  In  addition  to  the  programs  shown  as 
"Celebrating  the  Bernstein  Centennial," 
other  works  scheduled  throughout  the 
summer  pay  homage  to  Leonard  Bernstein 
and  his  longstanding  association  with  the 
BSO,  Tanglewood,  and  the  Tanglewood 
Music  Center. 

Thursday,  July  5,  8pm  B 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
RUDOLF  BUCHBINDER,  piano 
Music  of  Mozart,  Weinberg,  Bernstein,  and 
Schumann 

Friday,  July  6,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
JONATHAN  BASS,  piano 
Music  of  Brahms 

Friday,  July  6,  8pm 
Opening  Night  at  Tanglewood 

BSO— ANDRIS  NELSONS,  conductor 
LANG  LANG,  piano 

MOZART  Overture  to  The  Magic  Flute 
MOZART  Piano  Concerto  No.  24  in 
C  minor,  K.491 

TCHAIKOVSKY  Symphony  No.  5 

Saturday,  July  7,  8pm  B 

Celebrating  the  Bernstein  Centennial 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
KATHLEEN  MARSHALL,  director  and 
choreographer 

DAVID  CHASE,  musical  director 

VOCAL  SOLOISTS 

BERNSTEIN  On  the  Town  (semi-staged) 

Sunday,  July  8,  2:30pm 

BSO— ANDRIS  NELSONS,  conductor 
RUDOLF  BUCHBINDER,  piano 

BRAHMS  Piano  Concerto  No.  1 
SHOSTAKOVICH  Symphony  No.  5 

Monday,  July  9,  8pm  B 

TMC  ORCHESTRA— ANDRIS  NELSONS 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

Music  of  Bernstein,  Smetana,  Dvorak, 
and  Strauss 

Wednesday,  July  11,  8pm 
JEREMY  DENK,  piano 
Music  of  Mozart,  Prokofiev,  Beethoven, 
Beethoven/Liszt,  and  Schumann 


Thursday,  July  12,  8pm  B 
Celebrating  the  Bernstein  Centennial 
CHARLES  PRINCE,  conductor 
JAMIE  BERNSTEIN,  director  and  host 
ALEXANDRA  SILBER,  NATHAN  GUNN, 
ELLIE  FISHMAN,  WILLIAM  FERGUSON, 
and  CHRISTOPHER  DYLAN  HERBERT, 
vocal  soloists 

Bernstein’s  Trouble  in  Tahiti  (semi-staged)  and 
selections  from  the  Bernstein  Songbook 

Friday,  July  13,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 
ROGER  VIGNOLES,  piano 
Music  of  Mozart  and  Beethoven 

Friday,  July  13,  8pm,  Shed 
BSO— MORITZ  GNANN,  conductor 
PAUL  LEWIS,  piano 

WAGNER  Siegfried  Idyll 

MOZART  Piano  Concerto  No.  27  in  B-flat, 

K.595 

SCHUMANN  Symphony  No.  3,  Rhenish 

Saturday,  July  14,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  15 

Saturday,  July  14,  8pm 

BSO — ANDRIS  NELSONS,  conductor 
KRISTINE  OPOLAIS  (Mimi);  PIOTR 
BECZALA  (Rodolfo);  SUSANNA  PHILLIPS 
(Musetta);  FRANCO  VASSALLO  (Marcello); 
DAVIDE  LUCIANO  (Schaunard);  LUCA 
PISARONI  (Colline);  PAUL  PLISHKA 
(Benoit/ Alcindoro);  NEAL  FERREIRA 
(Parpignol) ;  DAVID  CUSHING  (Customs 
Sergeant) ,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS  and 
BOSTON  SYMPHONY  CHILDREN’S  CHOIR, 
JAMES  BURTON,  conductor 
DANIEL  RIGAZZI,  director 

PUCCINI  La  boheme  (semi-staged;  sung  in 
Italian  with  English  supertitles) 

Sunday,  July  15,  2:30pm  B 

BSO— ANDRIS  NELSONS,  conductor 
YUJA  WANG,  piano 
RAFI  BELLAMY  PLAICE,  boy  soprano 
TANGLEWOOD  FESTIVAL  CHORUS, 

JAMES  BURTON,  conductor 

MENDELSSOHN  Symphony  No.  4,  Italian 
BEETHOVEN  Piano  Concerto  No.  1 
BERNSTEIN  Chichester  Psalms 

Sunday,  July  15,  6pm 

Celebrating  the  life  of  Tanglewood  Festival 
Chorus  founder  and  conductor  John  Oliver 
(open  to  the  public) 


Monday,  July  16,  8pm 

TMC  ORCHESTRA— HERBERT 
BLOMSTEDT  and  TMC  CONDUCTING 
FELLOWS,  conductors 
Music  of  Mozart,  Beethoven,  and  Brahms 

Wednesday,  July  18,  8pm 

PAMELA  FRANK,  violin 
EMANUEL  AX,  piano 
All-Mozart  program 

Thursday,  July  19,  8pm 

LEON  FLEISHER  and  THE  FLEISHER- 
JACOBSON  PIANO  DUO  (LEON  FLEISHER, 
piano,  and  KATHERINE  JACOBSON,  piano) 
Celebrating  Leon  Fleisher’s  90th  birthday 
Music  of  Bach,  Kirchner,  Mozart,  Bach/ 
Brahms,  and  Ravel 

Friday,  July  20,  6pm  (Prelude  Concert) 
TANGLEWOOD  FESTIVAL  CHORUS 
JAMES  BURTON,  conductor 
Music  of  Pizzetti,  Palestrina,  Rossini,  Lotti, 
and  Verdi 

Friday,  July  20,  8pm 

BSO— HERBERT  BLOMSTEDT,  conductor 
EMANUEL  AX,  piano 

ALL-MOZART  PROGRAM 
Piano  Concerto  No.  17  in  G,  K.453 
Symphony  No.  41,  Jupiter 

Saturday,  July  21,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  22 

Saturday,  July  21,  8pm  B 
BSO— HERBERT  BLOMSTEDT,  conductor 
ELIZABETH  ROWE,  flute 
HANNAH  MORRISON,  ELISABETH 
KULMAN,  NICHOLAS  PHAN,  and 
MICHAEL  NAGY,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 

MOZART  Symphony  No.  34 
BERNSTEIN  Halil,  Nocturne  for  flute  and 
orchestra 

HAYDN  Missa  in  angustiis  ( Lord  Nelson  Mass) 

Sunday,  July  22,  2:30pm 

BSO — THOMAS  ADES,  conductor 

CHRISTIAN  TETZLAFF,  violin 

ADES  Suite  from  Powder  Her  Face 
SIBELIUS  Violin  Concerto;  Symphony  No  5 


Monday,  July  23,  8pm  B 

Celebrating  the  Bernstein  Centennial 

TMC  ORCHESTRA— STEFAN  ASBURYand 

TMC  CONDUCTING  FELLOWS,  conductors 

TMC  VOCAL  FELLOWS 

Music  of  Bernstein  and  Copland,  and  the 

world  premiere  of  Michael  Gandolfi’s  In 

America,  for  six  voices  and  orchestra  (TMC 

commission) 

Tuesday,  July  24,  8pm 

EMERSON  STRING  QUARTET 
The  Late  Beethoven  Quartets,  Program  1 
Quartets  No.  12  in  E-flat,  Op.  127;  No.  16 
in  F,  Op.  135;  and  No.  14  in  C-sharp  minor, 
Op.  131 

Wednesday,  July  25,  8pm 
EMERSON  STRING  QUARTET 
The  Late  Beethoven  Quartets,  Program  2 
Quartets  No.  15  in  A  minor,  Op.  132;  No.  13 
in  B-flat,  Op.  130;  and  GrofieFuge  in  B-flat, 
Op.  133 

Friday,  July  27,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Fine  and  Brahms 

Friday,  July  27,  8pm 

BSO— JUANJO  MENA,  conductor 

GARRICK  OHLSSON,  piano 

BRITTEN  Four  Sea  Interludes  from  Peter 
Grimes 

MOZART  Piano  Concerto  No.  9  in  E-flat, 
K.271 

BRAHMS  Symphony  No.  3 

Saturday,  July  28,  10:30am 
Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  29 

Saturday,  July  28,  8pm  B 

Celebrating  the  Bernstein  Centennial 
BSO — DAVID  NEWMAN,  conductor 

BERNSTEIN  West  Side  Story 
The  BSO  plays  Bernstein’s  score  live  as  a 
newly  re-mastered  HD  print  is  screened  with 
the  original  vocals  and  dialogue  intact. 

Sunday,  July  29,  2:30pm 
BSO— JUANJO  MENA,  conductor 
GIL  SHAHAM,  violin 

HAYDN  Symphony  No.  88 
PROKOFIEV  Violin  Concerto  No.  1 
MOZART  Symphony  No.  40 


Eft 


Programs  and  artists  subject  to  change. 


—  2018  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge. 
f  Admission  is  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert. 

Detailed  program  information  is  available  at  the  Tanglewood  Main  Gate  and  at  tanglewood.org. 


Saturday,  June  30,  10am  and  2:30pm 
Sunday,  July  1,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  1,  10am 

“Brass,  Winds,  and  Percussion  Extravaganza” 

Monday,  July  2,  8pm 
An  Evening  of  Bach  Cantatas 
John  Harbison,  conductor 
TMC  Vocal  and  Instrumental  Fellows 
Bach  Cantatas  159,  105,  58,  and  109 

Thursday,  July  5,  2:30pm 
TMC  Opening  Exercises 
(Free  and  open  to  the  public) 

Saturday,  July  7,  6pm — Prelude  Concert  J> 

Sunday,  July  8,  10am — Chamber  Music 

Monday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Bernstein,  Smetana,  Dvorak,  and 
Strauss 

Saturday,  July  14,  6pm — Prelude  Concert  f 


Sunday,  July  15,  10am — Chamber  Music 
Monday,  July  16,  8pm 

TMC  ORCHESTRA— HERBERT  BLOMSTEDT 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

Music  of  Mozart,  Beethoven,  and  Brahms 

Tuesday,  July  17,  8pm — Vocal  Ensemble 

Saturday,  July  21,  6pm — Vocal  Prelude  Concert  f 
“A  French  Love  Affair” 

Sunday,  July  22,  10am — Chamber  Music 

Sunday,  July  22,  8pm — Vocal  Concert 

Monday,  July  23,  8pm 

TMC  ORCHESTRA— STEFAN  ASBURYand 

CONDUCTING  FELLOWS,  conductors 

TMC  VOCAL  FELLOWS 

Music  of  Bernstein  and  Copland,  and  the 

world  premiere  of  Michael  Gandolfi’s 

In  America,  for  six  voices  and  orchestra 

(TMC  commission) 

Saturday,  August  4,  6pm — Prelude  Concert  f 
Sunday,  August  5,  10am — Chamber  Music 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  9,  16,  23,  30;  August  9,  13),  $57,  $47,  and 
$37  (lawn,  $13).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival 
of  Contemporary  Music  Concerts  (excluding  7/30  TMCO  concert),  $13.  BUTI  Young 
Artists  Orchestra  Concerts,  $13.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Con¬ 
certs,  Free.  TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  AND  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra, 
TMC  Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or 
in  person  at  the  box  office.  For  BUTI  and  TMC  recitals  in  Ozawa  Hall,  the  Bernstein 
Gate  Box  Office  opens  two  hours  in  advance  at  Ozawa  Hall.  Gates  open  one  hour  prior 
to  concert  time.  TMC  Orchestra  concert  tickets  may  be  purchased  on  the  day  of  the 
concert  at  the  Ozawa  Hall  Box  Office.  Please  note:  availability  for  seats  inside  Ozawa  Hall 
is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  receive  one  free  admission  per  membership  card  to 
all  TMC  Fellow  recital,  chamber,  and  Festival  of  Contemporary  Music  performances 
(excluding  TMC  Orchestra  concerts).  FOR  INFORMATION  ON  FRIENDS  MEMBER¬ 
SHIP,  OR  TO  VIEW  A  LISTING  OF  VALID  PERFORMANCES,  please  visit  tanglewood. 
org/friends  office  or  call  (617)  638-9267. 


Tuesday,  August  7  * 

TANGLEWOOD  ON  PARADE 
2:30pm:  TMC  Percussion  Ensemble 
3:30pm:  TMC  Percussion  Ensemble 
(Tappan  Porch) 

4pm:  Piano  Concert 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

BRAMWELL  TOVEY,  KEITH  LOCKHART, 
STEFAN  ASBURY,  and  JOHN  WILLIAMS, 
conductors 

KIRILL  GERSTEIN,  piano  (2018  Koussevitzky 
Artist) 

To  include  music  of  Ravel,  Gershwin,  Williams, 
and  Tchaikovsky 
Fireworks  to  follow  the  concert 

Thursday,  August  9,  8pm 
The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMCO — STEFAN  ASBURY,  conductor 
TMC  VOCAL  FELLOWS 

BERNSTEIN  A  Quiet  Place  (chamber  ensemble 
version  by  Garth  Edwin  Sunderland) 

Saturday,  August  11,  6pm— Prelude  Concert^ 

Sunday,  August  12,  10am— Chamber  Music 

Monday,  August  13,  8pm 

TMC  CHAMBER  ORCHESTRA— ANDRIS 

NELSONS  and  TMC  CONDUCTING 

FELLOWS,  conductors 

TMC  VOCAL  FELLOWS 

Music  of  Schreker,  Haydn,  and  Lutoslawski 

Tuesday,  August  14,  2:30pm 
TMC  Composition  Fellows 
Piece-a-Day  Project 

Tuesday,  August  14,  8pm — Vocal  Ensemble 

Saturday,  August  18,  6pm— Prelude  Concert  J> 

Sunday,  August  19,  10am— Chamber  Music 

Sunday,  August  19,  12:30pm  (Theatre) 

Music  for  Vocal  Ensembles:  From  the 
Renaissance  to  the  20th  Century 

Sunday,  August  19,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 
YO-YO  MA,  cello 

Music  of  Copland,  Williams,  Bernstein,  and 
Bartok 


Thursday,  July  26 — Monday,  July  30 
2018  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thomas  Ades,  BSO  Artistic  Partner, 

Festival  Director 

Thursday,  July  26,  8pm 
FCM  Chamber  Music 

Music  of  Per  Nprgard,  Oliver  Christophe 
Leith,  Francisco  Coll,  Veronika  Krausas, 
and  Nancarrow  (arr.  Yvar  Mikhashoff) 

Friday,  July  27,  2:30pm 

The  Fromm  Concert  at  Tanglewood 

FCM  Chamber  Music 

Music  of  Chen  Yi,  Rebecca  Saunders, 

Poul  Ruders,  Nancarrow,  and  Harvey 

Saturday,  July  28,  6pm 

FCM  Prelude  Concert 

Music  of  Javier  Alvarez,  Gyorgy  Kurtag, 

Judith  Weir,  Sean  Shepherd,  and 

Andrew  Norman 

Sunday,  July  29,  10am 
FCM  Chamber  Music 

Music  of  Gerald  Barry,  Harrison  Birtwistle, 
Castiglioni,  Per  Nprgard,  Oliver  Knussen, 
and  Gyorgy  Kurtag 

Monday,  July  30,  8pm 
The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA  and  TMC 
CONDUCTING  FELLOWS,  conductors; 
KIRILL  GERSTEIN,  piano  (2018 
Koussevitzky  Artist) 

Music  of  Poul  Ruder,  Thomas  Ades, 

Gerald  Barry,  and  Lutoslawski 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of 
Dr.  Raymond  H.  and  Mrs.  Hannah  H. 
Schneider,  with  additional  support  for  the 
201 8  Fextival  from  the  Aaron  Copland  Fund 
for  Music,  the  Amphion  Foundation,  the  Fromm 
Music  Foundation,  the  National  Endowment 
for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 
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Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is  recog¬ 
nized  internationally  as  a  premier  summer  training  pro¬ 
gram  for  advanced  young  musicians  ages  10-20,  and  is  the 
only  program  of  its  kind  associated  with  a  major  university  and  one  of  the  world’s 
great  symphony  orchestras.  BUTI's  intensive  programs,  distinguished  faculty,  and 
the  opportunities  afforded  through  its  unique  affiliation  with  the 
Boston  Symphony  Orchestra  and  Tanglewood  Music  Center  have 
combined  to  give  it  a  celebrated  and  distinctive  reputation  among 
its  peers.  Founded  in  1966,  BUTI  is  a  result  of  the  vision  of  Erich 
Leinsdorf,  then  music  director  of  the  BSO,  who  invited  Boston 
University  College  of  Fine  Arts  to  create  a  summer  program  that 
would  complement  the  existing  offerings  of  the  BSO’s  Tanglewood 
Music  Center.  More  than  fifty  years  later,  BUTI  condnues  to  build 
upon  its  legacy  of  excellence,  annually  offering  a  transformative 
experience  to  more  than  400  young  instrumentalists,  composers,  and 
singers  from  across  the  country  and  around  the  world  who  reside  at 
its  64-acre  campus  in  Lenox,  MA.  BUTI  alumni  contribute  to  today’s 
musical  world  as  prominent  performers  and  conductors,  composers 
and  educators,  and  administrators  and  board  members.  Currently, 
fifteen  members  of  the  BSO  are  BUTI  alumni. 

Each  summer,  BUTI  presents  more  than  100  concerts  and  community 
events  throughout  the  Berkshires,  including  six  performances  in 
Seiji  Ozawa  Flail.  All  events  are  free  and  open  to  the  public  unless  otherwise 
noted.  For  more  information  about  BUTI,  please  visit  our  office  on  the  Leonard 
Bernstein  Campus  on  the  Tanglewood  grounds,  call  617.353.3386,  or  visit  us 
online  at  bu.edu/ tanglewood. 


(photo  by  Stratton  McCrady) 
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2018  BUTI  Concert  Series  in  Ozawa  Hall 

YOUNG  ARTISTS  ORCHESTRA*:  Saturday,  July  14,  2:30pm.  Bruce  Riesling  con¬ 
ducts  Bernstein’s  Symphony  No.  2,  The  Age  of  Anxiety,  with  Thomas  Weaver  (BUTI 
’08),  piano,  and  Sibelius’s  Symphony  No.  2.  Saturday,  July  28,  2:30pm.  Paul  Haas 
(BUTI  ’04,  ’05)  conducts  Rachmaninoff’s  Isle  of  the  Dead,  and  Stravinsky’s  Le  Sacre 
du  printernps.  Saturday,  August  11,  2:30pm.  Ken-David  Masur  (BUTI  ’96)  conducts 
Mendelssohn’s  Overture  to  Athalia,  Debussy’s  La  Mer,  and  music  from  Prokofiev’s 
Romeo  and  Juliet. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  15,  2:30pm.  David  Martins  con¬ 
ducts  works  by  Bernstein,  Wallace,  Woolfenden,  Tower,  and  Maslanka.  Sunday,  July 
29,  2:30pm.  H.  Robert  Reynolds  conducts  works  by  Bernstein  and  Copland,  includ¬ 
ing  Copland’s  Lincoln  Portrait  with  Governor  Deval  Patrick,  speaker. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  4,  2:30pm.  Katie  Woolf  conducts 
choral  works  by  Bernstein,  Boulanger,  Copland,  Rachmaninoff,  Rossini,  Thompson, 
and  Vaughan  Williams. 

*Young  Artists  Orchestra  tickets  are  $13  each  and  available  at  bso.org.  For  the  full 
concert  series,  ticket,  and  venue  information,  visit  bu.edu/tanglewood.  BUTI’s 
2018  Summer  Concert  Series  is  generously  sponsored  by  M&T  Bank. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Evelyn  Barnes,  Jane  B.  and  Robert  J.  Mayer,  M.D.,  Chief  Financial  Officer 

Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood 

Alexandra  J.  Fuchs,  Thomas  G.  Sternberg  Chief  Operating  Officer 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Bart  Reidy,  Director  of  Development 

Christopher  W.  Ruigomez,  Director  of  the  Boston  Pops  and  Concert  Operations  and 

Assistant  Director  of  Tanglewood 

Kathleen  Sambuco,  Director  of  Human  Resources 

Zakiya  Thomas,  Helaine  B.  Allen  Executive  Officer  for  Education,  Community  Engagement,  and  Inclusion 


Administrative  Staff/Artistic 

Colin  Blattell,  Library  Administrative  Assistant  •  Bridget  P.  Carr,  Blanche  and  George  fones  Director 
of  Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Chorus  Manager  •  Sarah  Funke  Donovan, 
Associate  Archivist  for  Digital  Assets  •  Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing 
Director  •  Vincenzo  Natale,  Chauffeur/Valet  •  Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  • 
Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Personnel  Administrator  •  Tuaha  Khan, 
Assistant  Stage  Manager  •  Jake  Moerschel,  Technical  Director  •  John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  • 

Nick  Squire,  Recording  Engineer 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Helen  N.H.  Brady,  Director  of  Boston  Pops  Sales  and  Business  Director  •  Leah  Monder,  Operations 
Manager  •  Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager 
of  Artistic  Planning  and  Services  •  Thomas  Vigna,  Group  Sales  and  Marketing  Associate 


Business  Office 

Kathleen  Donahue,  Controller  •  Mia  Schultz,  Director  of  Investment  Operations  and  Compliance  • 

Bruce  Taylor,  Director  of  Financial  Planning  and  Analysis 

Michelle  Bourbeau,  Payroll  Administrator  •  James  Daley,  Accounting  Manager  •  Kevin  Golden,  Payroll 
Manager  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Jared  Hettrick,  Business  Office  Administrator  • 
Erik  Johnson,  Senior  Financial  Analyst  •  Evan  Mehler,  Financial  Analyst  •  Nia  Patterson,  Staff 
Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  •  Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong, 
Senior  Endowment  Accountant 


Development 

Nina  Jung  Gasparrini,  Director  of  Board,  Donor,  and  Volunteer  Engagement  •  Susan  Grosel,  Director 
of  Annual  Funds  and  Donor  Relations  •  Ryan  Losey,  Director  of  Foundation  and  Government 
Relations  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  •  Richard  Subrizio, 
Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate  Initiatives  • 
Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Kaitlyn  Arsenault,  Graphic  Designer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Assistant  Director,  Campaign  Planning  and  Administration  •  Shirley  Barkai,  Manager,  Friends  Program 
and  Direct  Fundraising  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  •  Caitlin  Charnley, 


Assistant  Manager  of  Donor  Relations  and  Ticketing  •  Sarah  Chin,  Donor  Acknowledgment  and  Research 
Coordinator  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  • 
Elizabeth  Estey,  Major  Gifts  Coordinator  •  Emily  Fritz-Endres,  Senior  Executive  Assistant,  Development 
and  Board  Relations  •  Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  Laura  Hill,  Assistant 
Manager,  Annual  Funds  Friends  Program  •  Michelle  Houle,  Major  Gifts  Coordinator  •  James  Jackson, 
Associate  Director,  Telephone  Outreach  •  Laine  Kyllonen,  Assistant  Manager,  Donor  Relations  • 
Heather  LaPlante,  Assistant  Director  of  Development  Information  Systems  •  Anne  McGuire,  Manager, 
Corporate  Initiatives  and  Development  Research  •  Kara  O  Keefe,  Leadership  Gifts  Officer  •  Suzanne  Page, 
Major  Gifts  Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton, 
Assistant  Manager,  Development  Events  and  Volunteer  Services  •  Johanna  Pittman,  Grant  Writer  • 
Maggie  Rascoe,  Annual  Funds  Associate  •  Francis  Rogers,  Major  Gifts  Officer  •  Laura  Sancken, 
Assistant  Director  of  Board  Engagement  •  Alexandria  Sieja,  Assistant  Director,  Development  Events  • 
Yong-Hee  Silver,  Senior  Major  Gifts  Officer  •  Szeman  Tse,  Assistant 
Director,  Development  Research 

Education  and  Community  Engagement 

Claire  Carr,  Associate  Director  of  Education  and  Community  Engagement  •  Deron  Hall,  Associate 
Director  of  Strategic  Education  Partnerships  •  Cassandra  Ling,  Head  of  Strategic  Program  Development, 
Education  •  Elizabeth  Mullins,  Manager  of  Education  and  Community  Engagement  •  Sarah  Saenz, 
Assistant  Manager  of  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 

Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Adam  Twiss,  Electrician 
ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Desmond  Boland,  Custodian  • 

Julien  Buckmire,  Custodian/Set-up  Coordinator  •  Claudia  Ramirez  Calmo,  Custodian  • 

Garfield  Cunningham,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood  Facilities 

Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Tanglewood  Facilities  Manager  •  Fallyn  Davis, 
Tanglewood  Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 

Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/Roofer 
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Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Human  Resources 

John  Davis,  Associate  Director  of  Human  Resources  •  Susan  Olson,  Human  Resources  Recruiter 

Information  Technology 

Timothy  James,  Director  of  Information  Technology 

James  Beaulieu,  IT  Services  Lead  •  Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Senior 
Database  Analyst  •  Isa  Cuba,  Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  • 
Michael  Finlan,  Telephone  Systems  Manager  •  Karol  Krajewski,  Senior  Infrastructure  Architect  • 
Brian  Van  Sickle,  User  Support  Specialist 

Public  Relations 

Nicole  Banks,  Publicist  •  Taryn  Lott,  Assistant  Director  of  Public  Relations 


Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Associate  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Sarah  L.  Manoog,  Senior  Director  of  Sales,  Marketing,  and  Branding 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Amanda  Beaudoin,  Senior 
Graphic  Designer  •  Gretchen  Borzi,  Director  of  Marketing  Programs  •  Hester  C.G.  Breen,  Corporate 
Partnerships  Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  • 

Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  SymphonyCharge  Coordinator  • 

Jonathan  Doyle,  Graphic  Designer  •  Leslie  Wu  Foley,  Associate  Director  of  Audience  Development  • 

Diane  Gawron,  Executive  Assistant  to  the  Chief  Operating  Officer  •  Paul  Ginocchio,  Manager, 
Symphony  Shop  and  Tanglewood  Glass  House  •  Neal  Goldman,  Subscriptions  Representative  • 

Joan  Jolley,  Director  of  Corporate  Partners  •  Roberta  Kennedy,  Director  of  Retail  Operations  • 

Mary  Ludwig,  Senior  Manager,  Corporate  Sponsor  Relations  •  Tammy  Lynch,  Front  of  House  Director  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Michael  Miller,  Director  of  Ticketing  and  Customer 
Experience  •  Michael  Moore,  Manager  of  Digital  Marketing  and  Analytics  •  Laurence  E.  Oberwager, 
Director  of  Tanglewood  Business  Partners  •  Meaghan  O’Rourke,  Digital  Media  Manager  • 

Greg  Ragnio,  Subscriptions  Representative  •  Ellen  Rogoz,  Marketing  Manager  •  Laura  Schneider, 
Internet  Marketing  Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  • 
Richard  Sizensky,  Access  Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate 
Director  of  Internet  and  Security  Technologies  •  Claudia  Veitch,  Director,  BSO  Business  Partners  • 

David  Chandler  Winn,  Tessitura  Liaison  and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Kelsey  Devlin,  Box  Office  Administrator  •  Evan  Xenakis,  Box  Office  Representative 

Event  Services  James  Gribaudo,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
John  Stanton,  Venue  and  Events  Manager  •  Jessica  Voutsinas,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Meghan  Moody,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers  •  Renee  Rotta,  Tanglewood  Marketing 

Coordinator 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


If  you  would  like  to  be  part 
of  this  restaurant  page, 
please  call  781-642-0400. 


TkATTO'RIS 4  l£  'Vtswio 

Cucina  Italiama 
Enjoy  Authentic  Italian 
foov  IN  THE  BeRKSHIRES 


413-637-4904 

'RcruiE  7  &  20  Lenox,  JyLA 
WW.TJEATTOlUA-J^vyiO.COM 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
27  Housatonic  Street 
Lenox,  MA  01240 

413-637-9171 

www.bravalenox.com 


MINT 

‘413-2  13-6731 

INDIAN  LAKESIDE  DINING 

4  13-243-6732 

435  Laurel  51.  (Houle  7) 

www.mintlee.  us 

Lee.  MA  01238 
at  BLACK  SWAN  INN 

Minlindhui@gmiiil.avn 

Ok  Boston  Symphony  Association  of  Volunteers 

Executive  Committee 
Chair  Martin  Levine 
Chair-Elect  Jerry  Dreher 
Vice-Chair,  Boston  Suzanne  Baum 
Vice-Chair,  Tanglewood  Bob  Braun 
Secretary  Beverly  Pieper 

Co-Chairs,  Boston 

Trish  Lavoie  •  Cathy  Mazza  •  George  Mellman 

Co-Chairs,  Tanglewood 

Nancy  Finn  •  Gabe  Kosakoff  •  Susan  Price 

Liaisons,  Tanglewood 

Glass  Houses  Adele  Cukor  •  Ushers  and  Greeters  Carolyn  Ivory 

Tanglewood  Project  Leads  2018 

Brochure  Distribution  Bob  Gittleman  •  Exhibit  Docents  Bonnie  Desrosiers  and 
Len  Margulies  •  Friday  Morning  Rehearsals  Shelli  DiCioccio  •  Friends  Office  Gail  Harris 
and  Wilma  Michaels  •  Guide’s  Guide  Audley  H.  Fuller  and  Renee  Voltmann  •  Marketing 
Table  Margaret  Cahill  •  Newsletter  Nancy  Finn  •  Off-Season  Educational  Resources 
Susan  Geller  and  Alba  Passerini  •  Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks 
Linda  Lapointe  and  Alan  Levine  •  Tanglewood  Family  Fun  Fest  William  Ballen  and 
Margery  Steinberg  •  Tanglewood  for  Kids  Scott  Camir  and  Barbara  Glasser  •  TMC  Lunch 
Program  Carlos  and  Susan  Murawczyk  •  Tour  Guides  Phyllis  Cohen  and  Steve  Mestman  • 
Volunteer  Applications  Judy  Levin  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 
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Qj  updated  daily  life  in  the  berkshires  q  U  S I  PI  GSS 
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trade  &  commerce  environment  politics  arts 

THE  ONLINE  NEWSPAPER  FOR  THE  TRI-STATE 

theberkshireedge.com 


Tanglewood  Emergency  Exits 
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proudly  representing 

CHUB 

and  other  fine  insurers \ 


atters  to  you , 

it  matters  to  us. 

653  tooleinsurance.com 


One  of  U.S.  News  &  World  Report's 
“Best  Hospitals”  in  Psychiatry 


AUSTEN  RIGGS  CENTER 

An  open  and  voluntary  hospital-based  continuum  of  care  for  adults 
with  complex  psychiatric  problems 

Patient  admissions  inquiries:  855.253.8034  ■  25  Main  Street,  Stockbridge,  MA 

WWW.AUSTENRIGGS.ORG 


LandVest 


LUXURY  PROPERTIES  I  TIMBERLAND  |  CONSULTING 


Representing  buyers  &  sellers 
of  exceptional  properties 
throughout  the  Berkshires, 
Columbia  Co  &  beyond. 


Celebrating  50  Years  of  Knowledge,  Service  and  Results. 

HQ:  Ten  Post  Office  Square  |  Suite  1125  South  |  Boston,  MA  02109  |  www.landvest.com 


Cindy  Welch  Keith  Ross 

413-329-3999  •  cwelch@landvest.com  617-371-7316  •  kross@landvest.com 


Great  Music,  Great  Medicine 


Berkshire 
Health  Systems 


www.berkshirehealthsystems.org 


If  you  re  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


Our  Private  Client  Group  is  at  the  forefront  of 

developing  and  implementing  sophisticated  tax- 
sensitive  planning  techniques  for  individuals  and 
families,  and  for  the  largest  and  most  complex 
estates. 

' 

We  offer  the  full  range  of  services 

relating  to  probate  matters  and  the  administration 

of  estates  and  trusts: 


With  one  of  the  largest 
Private  Client  Groups  in 
New  England,  we  treat 
our  clients’ family  and 
charitable  objectives  as 
paramount. 


■  Estate  Planning  and  Administration 

■  Trust  Investment  and 
Administration  Services 

■  Charitable  Planning 


goutsUmSi  storrs 

Boston  I  New  York  I  Washington,  D.C. 


aoijlstonstorrs.nnm 


Lino  Tagliapietra 


Exhibiting  leading  contemporary  glass  artists. 

3  Elm  Street,  Stockbridge,  MA  (413)298-3044  schantzgalleries.com 

Lino  Tagliapietra,  Angel  Tear,  201 7,  Blown  glass,  38.5  x  1 7.5  x  7.5" 


Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  July  7,  2018  at  6:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEi.it  OEAlVA  HA  L  l 


George  Lewis  Thistledown  (2012) 

(b.  1952) 

Chi  Li,  violin  * 

Sonia  Mantell,  cello  * 

Jennifer  Marasti,  percussion 
Nathan  Ben-Yehuda,  piano 

*New  Fromm  Player 

Matthew  Ricketts  In  Partial  View  (2015) 

(b.  1986) 

New  Fromm  Players 

Jacob  Schafer,  violin  i 
Chi  Li,  violin  ii 
Samuel  Pedersen,  viola 
Sonia  Mantell,  cello 


William  Walton 

(1902-1983) 


Fotina  Naumenko,  soprano 
Yu  Ching  Shelley  Ng,  piano 


Three  Songs  of  Edith  Sitwell  (1932) 

I.  Daphne 

II.  Through  Gilded  Trellises 

III.  Old  Sir  Faulk 


t 


Fantasia  for  a  Musical  Clock,  K.  608  (1791) 


Wolfgang  Amade  Mozart 
(1756-1791) 
trans.  Ferruccio  Busoni 

(1866-1924) 

Nathan  Ben-Yehuda,  piano  i 
Tomoki  Park,  piano  ii 

Igor  Stravinsky  Sonata  for  Two  Pianos  (1944) 

(1882-1971)  I.  Moderato 

II.  Theme  with  Variations 

III.  Allegretto 

Yu  Ching  Shelley  Ng,  piano  i 
Nora  Bartosik,  piano  ii 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Jacob  Greenberg, 
Alan  Smith,  Norman  Fischer ,  and  George  Lewis. 


Texts  and  Translations 


William  Walton 

Three  Songs  of  Edith  Sitwell 

Text  by  Edith  Sitwell  (1887-1964) 

I.  Daphne 

When  green  as  a  river  was  the  barley 
Green  as  a  river  the  rye, 

I  waded  deep  and  began  to  parley 
With  a  youth  whom  I  heard  sigh. 

'I  seek,'  said  he,  'a  lovely  lady, 

A  nymph  as  bright  as  a  queen, 

Like  a  tree  that  drips  with  pearls  her  shady 
Locks  of  hair  were  seen; 

And  all  the  rivers  became  her  flocks 
though  their  wool  you  cannot  shear. 
Because  of  the  love  of  her  flowing  locks, 
the  kingly  sun  like  a  swain  came  strong, 
unheeding  of  her  scorn. 

Wading  in  deeps  where  she  has  lain. 
Sleeping  upon  her  river  lawn 
And  chasing  her  starry  satyr  train 
She  fled,  and  changed  into  a  tree, 
that  lovely,  that  lovely  fair-haired  lady. 

And  now  I  seek  through  the  sere  summer 
where  no  trees  are  shady!' 


...continues 


Texts  and  Translations,  Cont'd 


II.  Through  Gilded  Trellises 

Through  gilded  trellises  of  the  heat, 

Dolores,  Inez,  Manucia,  Isabel,  Lucia, 

Mock  time  that  flies. 

'Lovely  bird,  will  you  stay  and  sing, 

Flirting  your  sheened  wing. 

Peck  with  your  beak  and  cling  to  our  balconies?" 

They  flirt  their  fans,  flaunting. 

'0  silence  enchanting  as  music!' 

Then  slanting  their  eyes, 
like  gilded  or  emerald  grapes, 

They  take  mantillas,  capes. 

Hiding  their  simian  shapes. 

Sighs  each  lady,  ’Our  spadille's  done!' 

'Dance  the  quadrille  from  Hell's  towers  to  Seville; 
Surprise  their  siesta,'  Dolores  said. 

Through  gilded  trellises  of  the  heat, 

Spangles  pelt  down  through  the  tangles  of  bell  flowers. 
Each  dangles  her  castanets, 

Shutters  fall  while  the  heat  mutters. 

With  sounds  like  a  mandoline  or  tinkled  tambourine... 
Ladies, 

Time  dies! 


...continues 


III.  Old  Sir  Faulk 


Old  Sir  Faulk, 

Tall  as  a  stork. 

Before  the  honeyed  fruits  of  dawn  were  ripe,  would  walk, 

And  stalk  with  a  gun 

The  reynard-coloured  sun, 

Among  the  pheasant-feathered  corn  the  unicorn  has  torn, 
forlorn  the  smock-faced  sheep  sit  and  sleep; 

Peri-wigged  as  William  and  Mary,  weep... 

'Sally,  Mary,  Mattie,  what's  the  matter,  why  cry?’ 

The  huntsman  and  the  reynard-coloured  sun  and  I  sigh 

Oh,  the  nursery-maid  Meg 

With  a  leg  like  a  peg 

Chased  the  feathered  dreams  like  hens, 

and  when  they  laid  an  egg 

in  the  sheep-skin  meadows  where, 

The  serene  King  James  would  steer. 

Horse  and  hounds,  then  he 

From  the  shade  of  a  tree 

Picked  it  up  as  spoil  to  boil  for  nursery 

tea,  said  the  mourners. 

In  the  corn,  towers  strain,  feathered  tall  as  a  crane, 

And  whistling  down  the  feathered  ran,  old  Noah  goes  again 
An  old  dull  mome  with  a  head  like  a  pome, 
seeing  the  world  as  a  bare  egg, 

Laid  by  the  feathered  air, 

Meg  would  beg  three  of  these  for  the  nursery  teas 
of  Japhet,  Shem  and  Ham, 

She  gave  it  underneath  the  trees, 
where  the  boiling  water, 
the  boiling  water  hissed, 

Like  the  goose-king's  feathered  daughter, 
feathered  daughter  kissed, 

Pot  and  pan  and  copper  kettle 
Put  upon  their  proper  mettle, 

Lest  the  Flood  begin  again  through  these. 

Again  through  these! 


A  Note  on  the  Program 


Tanglewood  Music  Center  Faculty  Member  George  Lewis  (b.  1952)  on  his 
piece.  Thistledown: 

Written  for  and  premiered  by  Ensemble  Either/Or  in  2012,  the  title  of 
the  work  is  drawn  from  Greg  Bear's  novel  Eon  (1985),  in  which  a  team 
sent  to  investigate  the  sudden  appearance  of  an  enormous  asteroid  in 
Earth's  skies  discovers  that  the  asteroid  is  in  fact  a  human-built  star- 
ship  from  their  own  future,  which  has  now  overlapped  with  their  pre¬ 
sent.  Named  "Thistledown"  by  its  builders,  the  asteroid  contains  vari¬ 
ous  chambers,  including  a  highly  evolved  city,  but  the  seventh  cham¬ 
ber,  a  human  technological  construct  called  "The  Way,"  appears  to 
stretch  beyond  the  dimensions  of  the  asteroid,  leading  to  parallel  uni¬ 
verses  that  render  irrelevant  the  notion  of  a  single  final  destination  for 
the  starship's  journey.  Analogously,  my  piece  could  be  said  to  present 
a  number  of  chambers  that  listeners  may  visit  and  inhabit.  Each  cham¬ 
ber  possesses  its  own  character,  while  overlapping  temporally  with 
others  to  present  a  rough  and  smearing  future  at  ironic  odds  with  the 
fragility  implied  by  the  work's  title,  and  continually  deferring  all  teleo¬ 
logical  reckoning. 


Tanglewood  Music  Center  Composition  fellow,  Matthew  Ricketts  (b.  1986), 
provides  the  following  note  for  his  piece.  In  Partial  View: 

In  Partial  View  was  heavily  influenced  by  the  act  of  singing  Jos- 
quin's  Misere  Mei  (ca.  1504).  This  5-voice  motet  courts  a  kind  of  auster¬ 
ity  bordering  on  plainness  but  still  finds  a  beauty  in  its  binds.  One  par¬ 
ticularly  striking  moment  caught  my  ear  when  the  texture  reduces  to  3 
voices— a  simple  canon  between  the  two  outer  voices,  the  third  voice 
shadowing— with  the  following  text  (from  Psalm  51): 

Ecce  enim  veritatem  dilexisti  incerta  et 
occulta  sapientiae  tuae  manifestasti  mihi 

(For  behold  thou  hast  loved  truth: 

the  uncertain  and  hidden  things 

of  thy  wisdom  thou  hast  made  manifest  to  me.) 


continues... 


In  Josquin's  setting  this  moment  of  supposed  revelation  is  entirely 
without  flourish:  the  3  voices  circle  back  on  themselves  singing  an  ex¬ 
tremely  limited  array  of  pitches,  like  the  quiet  muttering  of  a  mantra. 
The  static,  muted  quality  of  this  section  felt  like  listening  to  Feldman  or 
Scelsi,  if  only  for  a  moment. 

My  quartet  partially  quotes  Josquin,  but  the  music  I  invoke  (above)  has 
the  entirely  opposite  role  here:  rather  than  being  a  low-key  moment  of 
repose,  I  have  splayed  the  material  into  a  painfully  ecstatic,  hocketing 
mess.  The  rest  of  the  work,  however,  is  more  muted  in  character. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  8 

10am,  Ozawa  Hall 
Chamber  Music 

STRAUSS  Serenade  for  Winds,  Op.  7 
Theo  CHANDLER  Two  Taylor  Songs* 

IVES  Largo  for  violin,  clarinet,  and  piano 
Alex  TAYLOR  Descent* 

MOZART  Serenade  No.  10  in  B-flat,  K.  361, 
Gran  Partita 

Monday,  July  9 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Conducting  Fellows  of  the  TMC 
BERNSTEIN  Opening  Prayer  (Benediction) 
SMETANA  "Vysehrad,"  from  Ma  \/last 
DVORAK  Carnival  Overture 
STRAUSS  Ein  Heldenleben 

Saturday,  July  14 

6pm,  Ozawa  Hall  S 
Prelude  Concert 

David  SAMPSON  Morning  Music 
Bernard  RANDS  ...in  the  receding  mist... 
DVORAK  Piano  Quintet  No.  2  in  A,  Op.  81 


*TMC  commission; 
World  premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

X  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

^  MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  8,  2018  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 
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Richard  Strauss  Serenade  for  Winds,  Op.  7  (1881) 

(1864-1949) 


Flute 

Min  Ha  Kim 
Shannon  Vandzura 

Oboe 

Liam  Boisset 
Mark  Debski 


Clarinet 

Taylor  Marino 
Ben  Quarles 

Bassoon 

Luke  Fieweger 
Robert  Curl 


CONTRABASSOON 

Thomas  English 

Horn 

Julian  Schack 
Scott  Leger 
Alison  Dresser 
Devin  Gossett 


Alex  Taylor  Descent  (2018) 

(b.  1988;  TMC2017) 

TMC  Commission,  World  Premiere; 
Commissioned  by  the  Tanglewood  Music 
Center  with  the  generous  support  of  the 
Merwin  Geffen ,  M.D.  and  Normon  Solomon, 
M.D.  New  Commissions  Fund. 

Double  Bass 

Kaelan  Decman 
Gabriel  Polinsky 
Carl  Anderson 
Lena  Goodson 
Nicholas  Myers 
Alexander  Bickard 
Edward  Kass 


Gemma  New,  conductor 


Charles  Ives  Largo  for  violin,  clarinet,  and  piano  (1934) 

(1874-1954) 

Sage  Yang,  violin 
Ryan  Toher,  clarinet 
Nathan  Ben-Yehuda,  piano 


Theo  Chandler  Two  Taylor  Songs  (2018) 

(b.  1992;  TMC  2017)  I.  child  in  kitchen 

II.  "more  and  more  brilliant" 

TMC  Commission,  World  Premiere; 
Commissioned  by  the  Tanglewood  Music 
Center  with  the  generous  support  of  the 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  New  Commissions  Fund 


Alexandra  Smither,  soprano 
Yu  An  Chang,  conductor 


Piccolo 

Olivia  Staton 
Hannah  Hammel 

Oboe/English  Horn 

Mark  Debski 
Liam  Boisset 


B-flat  Clarinet 

Giovanni  Bertoni 

A/E-flat  Clarinet 

Ben  Quarles 

Bassoon 

Thomas  English 
Jordan  Brokken 


CONTRABASSOON 

Jordan  Brokken 

Horn 

Scott  Leger 
Julian  Schack 


Wolfgang  Amade  Mozart  Serenade  No.  10  in  B-flat,  K.361 
(1756-1791)  "Gran  Partita"  (1782) 

I.  Largo.  Molto  Allegro 

II.  Menuetto 

III.  Adagio.  Andante 

IV.  Menuetto.  Allegretto 

V.  Romance.  Adagio 

VI.  Tema  con  variazioni.  Andante 

VII.  Finale.  Molto  Allegro 


Oboe 

Jessica  Warren 
Andrew  Port 

Clarinet 

Kamalia  Freyling 
Ryan  Toher 


Bassett  Horn 

Giovanni  Bertoni 
Taylor  Marino 

Bassoon 

Jordan  Brokken 
Robert  Curl 


CONTRABASSOON 

Luke  Fieweger 

Horn 

Nicholas  Auer 
Alison  Dresser 
Harry  Chiu  Chin-pong 
Devin  Gossett 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Todd  Seeber, 
Jacob  Greenberg,  Stefan  Asbury,  Richard  Svoboda, 
and  Dawn  Upshaw 


Texts  and  Translations 


Theo  Chandler,  Two  Taylor  Songs 

With  text  by  Alex  Taylor  (b.  1988) 

I.  child  in  kitchen 

child  in  the  kitchen 
the  fire  element 
is  on.  a  bird  out 
side  knows  and 
starts  sounding 
like  a  fire  alarm, 
it's  higher  than 
you  can  whistle 
i  think  and  it  gets 
inside  your  eardrums, 
they  sizzle  in 
time  to  the  pan. 
there  is  a  child 
in  the  kitchen  she 
is  only  little  but. 
she  watches  the 
garlic  for  a  while 
and  decides  maybe 
it  is  sweet.  We 
crush  it  together 
and  then  she 
is  careful  to  watch 
out  for  her  fingers 
while  i  chop  real  tiny, 
the  onion  is  already 
in  the  garlic  is 
supposed  to  go 
second, 
she  is  thinking 
what  about  the  tears 
of  the  onions? 


Texts  and  Translations 


II.  "more  and  more  brilliant" 

each  tightly  coiled  flashing 
each  whirl  of  jagged  expectation 
points  upward,  towards  a  bright 
doom,  toward  the  sudden  exit 
of  a  dream  -  but  also  backwards 
to  the  flinted  spark,  the  trigger 
point,  the  lonely  grit,  without  which 
nothing  more  to  burnish 


A  Note  on  the  Program 


Alex  Taylor  (b.  1988,  TMC  2017)  here  provides  a  note  for  his  piece,  Descent : 

Descent 

/di  sent/ 
noun 

1.  An  act  of  moving  downwards,  dropping,  or  falling. 

a.  A  downward  slope. 

b.  A  moral,  social,  or  psychological  decline. 

2.  The  origin  or  background  of  a  person  in  terms  of  family  or  nationality. 

a.  The  transmission  of  qualities,  property,  or  privileges  by 
inheritance. 

3.  A  sudden  violent  attack. 

a.  An  unexpected  visit. 

"I  am  in  a  prison:  one  wall  is  the  avant-garde,  the  other  wall  is  the  past, 
and  I  want  to  escape."  -  Gyorgy  Ligeti 

This  work  is  an  exploration  of  moving  downwards,  in  search  of  musical 
origins. 

Many  thanks  to  the  basses  of  the  Tanglewood  Music  Center,  and  to 
Todd  Seeber,  for  his  advice  in  the  development  of  the  work. 


In  his  Two  Taylor  Songs,  Theo  Chandler  (b.  1992,  TMC  2017)  sets  the  text  of 
his  friend  and  fellow  composer,  Alex  Taylor: 

My  Two  Taylor  Songs  are  inspired  by  my  dear  friends  Ally  Smither  and 
Alex  Taylor,  both  of  whom  I  met  as  a  fellow  at  Tanglewood.  I  wanted  to 
write  a  piece  that  would  display  the  versatility  of  Ally's  voice,  and  Alex's 
angular,  witty  poetry  provided  the  perfect  opportunity  to  do  so.  The  vir¬ 
tuosity  I  was  seeking  for  the  vocal  part  quickly  seeped  into  the  ten  wind 
instruments,  which  provide  a  wild  and  imposing  "accompaniment." 

The  music  in  the  first  song  is  always  cooking;  the  instruments  pop  and 
sputter  like  a  sizzling  pan.  The  second  song  prominently  features  upward 
leaps  in  the  English  horns  and  voice,  a  reference  to  the  "flinted  spark," 
the  upward  leap  that  started  the  piece. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  9 

8pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 

Conducting  Fellows  of  the  TMC 
BERNSTEIN  Opening  Prayer  (Benediction) 
SMETANA  "Vysehrad,"  from  Ma  vlast 
DVORAK  Carnival  Overture 
STRAUSS  Ein  Heldenleben 

Saturday,  July  14  S' 

6pm,  Ozawa  Hall 

Prelude  Concert 

David  SAMPSON  Morning  Music 
Bernard  RANDS  ...in  the  receding  mist... 
DVORAK  Piano  Quintet  No.  2  in  A,  Op.  81 

Sunday,  July  15 

10am,  Ozawa  Hall 

Chamber  Music 

BEETHOVEN  Piano  Trio  in  E-flat,  Op.  70,  No.  2 
Joan  TOWER  Quartet  No.  5,  White  Water 
Georg  Friedrich  HAAS  ...aus  freier  Lust... 
verbunden... 

Alex  STEPHENSON  calling,  crying 
MENDELSSOHN  Octet  in  E-flat  for  strings,  Op.  20 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 
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Printed  Programs  Coordinator 
Mary  Alexander  Patterson 
Front  Desk  Assistant 
Matthew  Szymanski 
Personnel  Manager 

Library 
Mark  Fabulich 
Orchestra  Librarian 
Ruth  DeSarno 

Head  Librarian,  Copland  Library 
Elizabeth  Stefan 
Assistant  Librarian,  Copland 
Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 


Ryan  Mix 

Assistant  Stage  Manager,  Seiji 
Ozawa  Hall 
Eli  Gold 

Andrew  Minguez 
William  Mullen 
Evyn  Newton 
Philip  Shedd 

Stage  Assistants,  Seiji  Ozawa  Hall 

Dormitory 

Anna  Doane 

Dormitory  Supervisor 
Rebecca  Patterson 

Assistant  Dormitory  Supei  visor 

Audio  Department 

Tim  Martyn 

Director,  Audio  Department 
Carl  Talbot 

Chief  Audio  Engineer,  Ozawa 
Hall 


Douglas  McKinnie 
Audio  Engineer,  Studio 
Technician 
Nick  Squire 

Recording  Engineer,  Boston 
Symphony  Orchestra 
Joel  Watts 

Associate  Audio  Engineer 
Cole  Barbour 

Assistant  Audio  Engineer 
Andrew  Bohman 

Assistant  Audio  Engineer 
Alex  Carlson 

Assistant  Audio  Engineer 
Eric  Engler 

Assistant  Audio  Engineer 
Jenn  Nulsen 

Assistant  Audio  Engineer 

Piano 

Steve  Carver 

Chief  Piano  Technician 
Renee  Kelsey 

Assistant  Piano  Technician 


2018  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the  Tanglewood  Music 
Center,  giving  master  classes  and  repertoire  classes,  performing  with  our  orchestra,  leading  sectional 
rehearsals,  and  coaching  chamber  music.  The  following  players  will  be  working  with  the  TMC  during 
the  2018  season. 


The  Instrumental  and  Orchestral  Studies  Program 


Oliver  Aldort 

Gregg  Henegar 

Mark  McEwen 

Tamara  Smirnova 

Steven  Ansell 

J.  William  Hudgins 

Matthew  McKay 

Jason  Snider 

Edwin  Barker 

William  R.  Hudgins 

Jonathan  Menkis 

John  Stovall 

Cathy  Basrak 

Mihail  Jojatu 

Cynthia  Meyers 

Richard  Svoboda* 

Daniel  Bauch* 

Elita  Kang 

Suzanne  Nelsen 

Alexander  Velinzon 

Bonnie  Bewick 

Mickey  Katz* 

Wilson  Ochoa 

Keisuke  Wakao 

Kyle  Brightwell 

Sato  Knudsen 

Toby  Oft* 

Michael  Wayne 

Glen  Cherry* 

Stephen  Lange 

Richard  Rand 

Michael  Winter 

Rachel  Childers 

Alexandre  Lecarme 

Thomas  Rolfs* 

Lawrence  Wolfe 

James  Cooke 

Julianne  Lee 

Elizabeth  Rowe* 

Benjamin  Wright 

Blaise  Dejardin 

Ronan  Lefkowitz* 

Dennis  Roy 

Owen  Young 

Adam  Esbensen 

Benjamin  Levy 

Mike  Roylance* 

Michael  Zaretsky 

John  Ferrillo* 

Malcolm  Lowe 

Richard  Sebring* 

Jessica  Zhou* 

Clint  Foreman 

Jim  Markey 

Todd  Seeber* 

Timothy  Genis 

Michael  Martin 

Robert  Sheena 

*  indicates  section 

Daniel  Getz 

Thomas  Martin* 

Thomas  Siders 

representadve 

Steve  Rosenthal 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

July  9,  July  16,  July  23,  and  August  13,  2018 
Seiji  Ozawa  Hall 
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8  The  Tanglewood  Music  Center  Orchestra — 

An  Annual  Ritual  of  Renewal 
by  Michael  Nock 

12  Monday,  July  9,  8pm  B 

Tanglewood  Music  Center  Orchestra 

Andris  Nelsons,  Yu  An  Chang,  and  Gemma  New,  conductors 
Thomas  West,  baritone 

Music  of  Bernstein,  Smetana,  Dvorak,  and  Strauss 

20  Monday,  July  16,  8pm 

Tanglewood  Music  Center  Orchestra 

Herbert  Blomstedt,  Gemma  New,  and  Yu  An  Chang,  conductors 
Music  of  Mozart,  Beethoven,  and  Brahms 

28  Monday,  July  23,  8pm  B 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  Yu  An  Chang,  and  Gemma  New,  conductors 
Elena  Villalon,  Katherine  Beck,  Olivia  Cosio,  Chance  Jonas-O’Toole, 
Edward  Vogel,  and  William  Socolof,  vocal  soloists. 

Music  of  Bernstein,  Michael  Gandolfi,  and  Copland 

40  Monday,  August  13,  8pm 

Tanglewood  Music  Center  Chamber  Orchestra 
Andris  Nelsons,  Gemma  New,  and  Yu  An  Chang,  conductors 
Mary  Bonhag,  Paulina  Swierczek,  and  Katherine  Beck,  vocal  soloists 
Music  of  Schreker,  Lutoslawski,  and  Haydn 


B  Denotes  performance  celebrating  the  centennial  of  Leonard  Bernstein ’s  birth 
Program  copyright  ©2018  Boston  Symphony  Orchestra,  Inc. 

Cover  photo  by  Hilary  Scott:  Andris  Nelsons  conducting  the  TMCO  on  July  10,  2017 
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This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 

Leonard  Bernstein,  the  BSO,  and  Tanglewood 
A  Bernstein  Centennial  Exhibit 


Bernstein  and  Seiji  Ozawa  backstage 
at  Tanglewood,  1977 


On  display  at  the  Tanglewood  Visitor 
Center  through  Labor  Day,  the  exhib¬ 
it  also  includes  a  wide  variety  of  Bernstein  memorabilia 
drawn  from  the  BSO  Archives,  as  well  as  a  BSO/Bern- 
stein  multi-media  timeline  that  can  be  accessed  either  via 
newly  installed  iPad  kiosks  in  the  Visitor  Center,  or  at  home,  at  celebratebernstein.org 
In  addition,  a  BSO  Archives  satellite  exhibit  will  be  on  display  at  the  Stockbridge 
Library,  Museum,  and  Archives  from  July  13  through  September  30. 


Posed  conducting  portrait  of 
the  young  Bernstein,  c.  1943 


This  summer’s  special  focus  exhibit  at  the  Tanglewood  Visitor  Center  documents  Leonard 
Bernstein’s  intense  lifelong  connection  with  the  Boston  Symphony  Orchestra,  Tanglewood, 
and  the  Tanglewood  Music  Center.  The  centerpiece  of  the  exhib¬ 
it  is  a  series  of  iconic  photographs — 
donated  in  2015  to  the  BSO  Archives — 


taken  by  the  late  Heinz  Weissenstein 
of  Whitestone  Photo  in  Lenox,  and 
whose  images  document  more  than 
forty  years  of  Tanglewood  history.  The 
photographs  have  been  meticulously 
re-created  from  original  negatives  and 
prints  in  partnership  with  Chicago 
Albumen  Works  of  Housatonic,  MA, 
especially  for  this  exhibit. 


Also  part  of  this  summer’s  exhibit  in  the  Visitor 
Center  is  a  special  display  celebrating  the  life  of  the  late 
Tanglewood  Festival  Chorus  founder  and  conductor 
John  Oliver,  who  passed  away  in  April. 


Bernstein  conducting  the  BSO  in  Brahms  :i 
at  Tanglewood,  July  1972 


Curtain  call  for  a  Bernstein-led  1951  BSO  performance  at  Tanglewood  of 
Beethoven's  "Missa  Solemnis"  with  soloists  Adele  Addison,  Eunice  Alberts, 

David  Lloyd,  and  James  Pease  I 

All  photos  by  Heinz  Weissenstein,  Whitestone  Photo/BSO  Archives  j 
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Bernstein,  Boston,  and  the  BSO 


Although  Leonard  Bernstein’s  parents  lived  in  Boston  at  the  time  of  his  birth,  he 
was  born  on  August  25,  1918,  in  Lawrence,  Massachusetts,  the  mill  town  where 
his  mother’s  family  lived.  He  was  legally  named  Louis,  but  his  family  called 
him  Lenny  or  Leonard  from  the  beginning,  and  as  a  teenager  he  had  his  name 

officially  changed  to  Leonard.  Both  his  parents  were 
Ukrainian  Jewish  immigrants  who  arrived  through  Ellis 
Island,  his  mother  Jennie  at  age  seven  and  his  father 
Samuel,  who  settled  in  New  York  City,  at  sixteen.  Samuel 
made  his  way  to  Boston  in  the  1910s  for  work  and  by  the 
1920s  had  established  his  own  thriving  business.  The 
family  moved  frequently,  living  in  a  number  of  Boston 
neighborhoods — Mattapan,  Allston,  and  several  Roxbury 
addresses — as  well  as  Revere  and  ultimately  Newton.  While 
in  Boston  the  family  attended  temple  at  Mishkan  Tefila, 
then  located  in  an  impressively  stately  building  on  Seaver 
Street  across  from  Franklin  Park.  In  the  1930s,  the  family 
acquired  a  lakeside  summer  cottage  in  Sharon.  (Their  rel¬ 
ative  affluence  in  the  time  of  the  Depression  was  testament 
to  the  success  of  Samuel’s  beauty  products  business.) 

The  oldest  of  three  children,  Leonard  Bernstein  attended 
elementary  school  at  the  Garrison  School  near  Franklin 
Park,  was  accepted  to  the  merit-based  Boston  Latin  School 
(about  a  mile  from  Symphony  Hall  on  Avenue  Louis  Pas¬ 
teur),  and  attended  Harvard  University  in  Cambridge.  He 
loved  music  from  childhood  and  benefited  when  his  father’s  sister  moved  to  New 
York  City,  leaving  her  piano  with  the  family  when  Leonard  was  ten.  His  father 


Leonard  Bernstein  with  parents,  Samuel 
and  Jennie,  and  sister,  Shirley,  c.1935 
(Leonard  Bernstein  Collection,  Library 
of  Congress,  Music  Division) 


First  known  photograph  of  Bernstein  as  a  conductor,  summer  1937,  when  he 
was  a  camp  counselor  at  Camp  Onata,  near  Pittsfield,  MA  (Leonard  Bernstein 
Collection,  Library  of  Congress,  Music  Division) 
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was  willing  for  him  to  have  piano  lessons  but  balked  at  encouraging  a  music 
career  once  things  turned  serious.  Part  of  Bernstein’s  practical  education  came 
from  earning  money  for  his  own  lessons  by  teaching  younger 
kids  and  playing  jazz  and  popular  music  at  weddings.  In  Sharon 
his  ambitions  extended  to  producing  and  performing  versions 
of  Carmen,  The  Mikado,  and  H.M.S.  Pinafore  tor  fun.  It  was  by 
these  paths  he  developed  the  multifaceted  practical  skills  and 
stylistic  breadth  that  would  later  define  his  career.  He  first 
attended  concerts  at  Symphony  Hall  in  the  early  1930s;  among 
the  earliest  of  these  were  a  Boston  Pops  concert  led  by  Arthur 
Fiedler  and  a  solo  recital  by  Rachmaninoff.  By  1933  he  had  a 
subscription  to  the  BSO  season. 

In  spite  of  his  father’s  objections,  at  Harvard  Bernstein  majored 
in  music,  studying  piano  with  Heinrich  Gebhard  and  working 
with  the  composers  Walter  Piston  and  Edward  Burlingame  Hill. 
He  graduated  in  1939  and  was  admitted  to  the  Curtis  Institute 
of  Music  in  Philadelphia,  where  he  remained  for  two  more 
years.  It  was  during  his  Harvard  years,  in  1937,  that  he  first  met 
Aaron  Copland,  whose  Piano  Variations  had  become  a  staple 
of  Bernstein’s  performing  repertoire.  Copland  at  age  thirty- 
seven  was  among  America’s  leading  concert  composers,  and  his 
friendship  and  advice  had  a  stupendous  impact  on  Bernstein’s  career.  It  was  in 
part  through  his  encouragement  that  the  younger  composer,  whose  ambitions 
had  lately  begun  to  include  conducting,  joined  the  first  class  of  the  Berkshire 
Music  Center  (now  the  Tanglewood  Music  Center)  in  1940,  where  he  would  study 
conducting  with  the  school’s 
founder,  BSO  conductor  Serge 
Koussevitzky,  as  well  as  compo¬ 
sition  with  Copland  himself.  His 
first  performance  conducting  a 
professional  orchestra  came  on 
July  11,  1941,  when,  as  a  winner 
of  a  Boston  Herald  musical  quiz, 
and  without  rehearsal,  he  led  the 
Boston  Pops  Orchestra  on  the 
Esplanade  in  Wagner’s  Meister- 
singer  Overture.  The  prize  was 
originally  to  have  been  a  week- 
long  residency  at  Tanglewood,  but 
since  Bernstein  was  already  a  stu¬ 
dent  of  Koussevitzky,  the  conduct¬ 
ing  opportunity  was  awarded  as 
an  extra. 


Harvard  graduation  portrait,  1939 
(William  Filene's  Sons  Company, 
Boston/Leonard  Bernstein 
Collection,  Library  of  Congress, 
Music  Division) 


In  the  following  decade,  Kousse¬ 
vitzky,  as  he  had  done  for  Cop¬ 
land  earlier,  provided  Bernstein 
with  a  variety  of  opportunities  to 
exhibit  his  many  talents.  Kousse¬ 
vitzky  and  the  BSO  gave  performances  of  the  composer’s  Symphony  No.  1, 


The  eighteen-year-old  Leonard  Bernstein  at  the  piano, 
1936  (Leonard  Bernstein  Collection,  Library  of  Congress, 
Music  Division) 
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An  early  publicity  photograph 
of  Bernstein,  c.  1943  (Heinz  H. 
Weissenstein,  Whitestone  Photo) 


Jeremiah  (a  product  of  his  early  twenties),  and  commis¬ 
sioned  and  premiered  his  Symphony  No.  2,  The  Age  of 
Anxiety,  with  the  composer  as  piano  soloist.  Bernstein  was 
also  called  upon  to  lead  the  American  premiere  perform¬ 
ances  of  Benjamin  Britten’s  opera  Peter  Grimes  with  the 
Berkshire  Music  Center  in  1946  and  the  world  premiere 
of  Olivier  Messiaen’s  Turangalila-Symphonie  with  the  BSO 
in  1949.  Although  Bernstein’s  Broadway  and  conducting 
activities  shifted  his  geographical  center  to  New  York  City, 
he  remained  closely  tied  to  the  Boston  Symphony  Orches¬ 
tra  and  especially  to  Tanglewood  for  the  rest  of  his  life. 
His  Symphony  No.  3,  Kaddish,  was  a  BSO  75th-anniversary 
commission.  Fifty  years  after  his  first  summer  at  Tangle- 
wood,  he  led  his  final  concert  here  on  August  19,  1990, 
conducting  the 


BSO.  On  August 
14  he  had  con¬ 
ducted  the  Tan¬ 
glewood  Music 
Center  Orches¬ 
tra,  which  he  was  scheduled  to  take  on 
a  European  tour  that  fall,  but  he  fell  ill, 
canceling  the  tour,  and  died  that  Octo¬ 
ber  14  in  New  York. 


Leonard  Bernstein  conducting  from  the 
piano  in  a  rehearsal  with  the  BSO,  c.  1951 
(Howard  S.  Babbitt,  Jr.) 


ROBERT  KIRZINGER 


Composer/annotator  Robert  Kirzinger 
is  Associate  Director  of  Program 
Publications  of  the  Boston  Symphony 
Orchestra. 
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tanglewood  For 


Music,  nature,  learning,  family,  friends,  and  community. 
All  unite  here  at  Tanglewood. There  are  as  many  reasons 
to  love  this  place  as  there  are  people  who  come  here. 

What’s  your  reason?  No  matter  the  answer,  Tanglewood 
is  working  to  enhance  this  magical,  musical  experience 
for  everyone  right  now,  and  for  the  future. 


NEW  FACILITIES 


NEW  PROGRAMS 


NEW  VIEWS 


These  new  experiences  will  be  made  possible  by  Tanglewood  Forever,  a  $64  million 
donor-funded  initiative  that  expands  Tanglewood’s  creative  intersection  of  music 
and  learning,  enhances  its  natural  beauty,  improves  the  visitor  experience,  connects 
communities,  and  ensures  its  future. 


To  learn  more  about  Tanglewood’s 
future,  visit  tanglewoodforever.org. 


tanglewoodforever 


tanglewood  for  everyone 


MAIN  GATE 

MONDAY-THURSDAY  FRIDAY  SATURDAY  SUNDAY 

I0am-4pm  l0am-30  min.  post-concert  9am- 30  min.  post-concert  noon-5pm 

HIGHWOOD  GATE 

Performance  Hours 


We  are  delighted  to  offer  a  new  recording ! 


SHOSTAKOVICH  SYMPHON I ES  4  and  11 
(“The  Year  1905”) 

We  are  excited  to  offer  this  latest  installment  in  Andris 
Nelsons  and  the  BSO’s  complete  Shostakovich  symphony 
cycle  on  Deutsche  Grammophon,  a  two-disc  set,  newly 
released  this  summer,  pairing  live  performances  of  the 
composer’s  symphonies  4  and  11  ("The  Year  1905”).  Each  of 
these  works  has  a  unique  political  backdrop:  the  premiere 
of  the  gargantuan  Fourth  was  delayed  a  quarter-century 
due  to  Soviet  authoritarianism,  and  the  dramatic  Eleventh 
was  written  to  commemorate  the  40th  anniversary  of  the 
Bolshevik  Revolution.  The  previous  releases  by  Maestro 
Nelsons  and  the  BSO— Shostakovich’s  symphonies  5,  8,  9, 


and  10 — won  the  2016  and  2017  Grammy  Awards  for  Best 
Orchestral  Performance. 

Visit  our  air-conditioned  stores  at  both  the  Main  and  Highwood  Gates  and  shop  our  2018  collection, 
including  apparel,  unique  gifts,  and  great  Tanglewood  mementos.  Shop  for  yourself  or  for  someone 
special,  and  savor  the  spirit  of  Tanglewood. 


The  Tanglewood  Music  Center  Orchestra 
An  Annual  Ritual  of  Renewal 

by  Michael  Nock 


The  following  article  was  written  originally  to  mark  the  75th  anniversary  of  the 
Tanglewood  Music  Center  in  2015. 

Since  Serge  Koussevitzky  founded  the  Tanglewood  Music  Center  in  1940,  two  orches¬ 
tras  have  mirrored  one  another  from  opposite  sides  of  the  Tanglewood  grounds.  Two 
orchestras:  one,  the  Boston  Symphony  Orchestra,  born  in  1881,  the  other  born  freshly 
ever)'  summer.  For  eight  weeks  each,  they  play  concerts  in  the  same  open  air,  under 
many  of  the  same  batons,  and  with  the  same  dedication.  Their  constituents  eat  togeth¬ 
er  in  the  cafeteria,  swim  together  in  the  lake,  and  even  occasionally  drink  together 
in  local  bars.  They  inhabit  the  campus  together,  the  younger  players  immersed  in 
the  sounds  of  the  elder,  the  elder  infusing  the  younger  with  their  depth  of  knowledge 
and  musicianship.  This  exchange  requires  deliberate,  calculated  instruction,  but  one 
also  imagines  a  sort  of  involuntary  osmosis.  Whatever  the  alchemy,  the  Tanglewood 
Music  Center  Orchestra,  an  assembled  patchwork  of  young  musicians  from  across 
the  country  and  beyond,  quickly  forms  itself  into  a  cohesive  whole,  whose  energy  and 
insight  belies  its  recent  incarnation  and  temporary  nature. 

The  quick  coalescence  of  the  TMCO  has  been  an  annual  event:  Theodore  Bloomfield, 
a  horn  student  in  the  early  days,  noted  “how  Koussevitzky,  within  only  three  weeks, 
wedded  an  orchestra  largely  unfamiliar  to  him  into  a  homogenous  instrument  of  his 
will  and  galvanized  it  into  performances  of  electrifying  intensity.”  In  1942,  Robert 
Lawrence  of  the  Herald  Tribune  was  astounded  by  the  results  that  Koussevitzky  “achieved 
with  a  student  orchestra  exactly  five  weeks  old.”  Jay  Rosenfeld,  then  music  critic  for 
the  Berkshire  Eagle,  found  the  orchestra  exhibited  “not  merely  precision,  but  an  under¬ 
standing  expressed  by  taste  and  finesse,  [in]  a  performance  of  zestful  vigor  and  tender, 
graceful  molding.”  Andrew  Pincus,  who  writes  for  the  same  paper  today,  reported  in 
1986  that  under  Leonard  Bernstein  “each  section  blended  with  the  others  until  the 
ensemble  sounded  like  a  great  organ.”  So  complete  and  quick  is  the  TMCO’s  transfor¬ 
mation  that  James  Oestreich  of  the  New  York  Times  wasn’t  sure  exactly  which  orches¬ 
tra  he  was  listening  to  on  a  2008  recording  of  Dvorak’s  Symphony  No.  8:  “[It  was] 
maybe  the  best  version  of  the  work  I  had  heard.  The  finale  was  delivered  cleanly  at  a 
blistering  pace;  the  ending  was  hotter  than  hot.  Nice  work  indeed  from  the  Boston 


Serge  Koussevitzky  rehearsing  with  the  Berkshire  Music  Center  Orchestra  in  the  Tanglewood  Shed,  1942  (BSO  Archives) 
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Symphony.  Except  that  it  wasn’t  the  Boston  Symphony.  When  I  looked  again,  I  saw 
that  it  was  the  Tanglewood  Music  Center  Orchestra.”  That  was  the  first  TMCO  concert 
of  that  summer. 


Aaron  Copland  recalled  Koussevitzky’s  dream  of  founding  “a  summer  school  under 
the  aegis  of  a  symphony  orchestra. . .  to  find  a  way  for. . .  experienced  musicians  to  pass 
on  a  lifetime  of  experience  to  the  young  aspirant.”  In  a  1940  advertisement  for  the 
inaugural  session,  Koussevitzky  knew  this  would  be  a  great  enticement:  “The  rehearsals 
and  concerts  of  the  Boston  Symphony  will  provide  a  rare  opportunity  for  close  obser¬ 
vation  of  the  work  of  a  great  orchestra,  [to]  draw  from  us  the  essence  of  the  knowledge 
we  have  gained  in  our  years  of  work.”  Koussevitzky’s  original  vision  for  instruction  by 
members  of  the  BSO  has  endured  for  seventy-five  years.  At  no  other  festival  or  sum¬ 
mer  music  program  in  the  world  does  a  major  symphony  orchestra  take  up  permanent 
residence  and  assume  such  an  active  role  in  the  instruction  of  emerging  musicians. 

In  the  early  years,  a  single  mimeographed  sheet  of  paper  indicated  the  weekly  sched¬ 
ule  for  the  TMCO:  Mondays  were  occupied  with  sectional  rehearsals  led  by  members 
of  the  BSO,  and  rehearsals  of  the  full  orchestra  each  morning  for  the  next  three  days 
culminated  in  a  Friday-evening  concert.  Theodore  Giddings,  a  Lenox  native  who 
spent  some  time  observing  the  orchestra  in  1942,  noted  how  BSO  faculty  members 
“were  of  a  tremendous  help  to  the  orchestra. ..  tipping  it  off  [as  to]  what  to  expect 
from  Koussevitzky.”*  Still  today,  the  first  full  rehearsal  for  each  orchestral  program  is 
preceded  by  sectional  work  and  master  classes  with  members  of  the  BSO.  And  still 
today,  the  commonality  of  conductors — both  the  BSO  Music  Director  and  the  inter¬ 
nationally  renowned  guest  conductors  of  the  BSO  who  cross  the  lawn  to  conduct  the 
TMCO — creates  a  synergy  between  the  two  ensembles.  As  former  BSO  concertmaster 
and  TMC  faculty  chairman  Joseph  Silverstein  noted,  the  TMCO  is  “being  measured 
by  the  standard  that’s  being  set  on  the  other  side  of  the  lawn  by  the  BSO.”  To  frame  it 


*  In  1942,  with  the  start  of  U.S.  involvement  in  World  War  II,  the  BSO  did  not  give 
concerts  at  Tanglewood  due  to  gasoline  rationing.  Koussevitzky  personally  funded  the 
activities  of  the  TMC  so  that  it  could  continue,  and  that  summer  the  TMCO  gave  a 
memorable  U.S.  concert  premiere  performance  of  Shostakovich’s  Symphony  No.  7, 
Leningrad.  The  TMC  did  close  for  the  remainder  of  the  war,  reopening  in  1946. 
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William  Aspinwall  Tappan  of  Boston  named  his  beautiful  home  over¬ 
looking  Lake  Mahkeenac  “Tanglewood,”  in  honor  of  the  book  planned  by 
Nathaniel  Hawthorne  in  the  little  red  cottage  on  the  estate.  The  Tappans 
entertained  the  leading  literary  and  artistic  men  of  their  day — Emerson, 
Holmes,  Melville  and  others  who  were  their  guests.  The  Berkshires  became 
the  Autumn  meeting  place  of  the  Concord  School. 

Miss  Ellen  Tappan,  artistic  daughter,  married  Richard  C.  Dixey,  well- 
known  conductor,  musician,  and  in  their  turn  the  Dixeys  were  hosts  at 
“Tanglewood.”  They  became  the  center  of  a  cultured  artistic  and  musical 
group  which  continued  to  flourish  in  the  Berkshires.  Mathew  Arnold, 
Henry  and  William  James  and  Charles  E.  Norton  were  remembered  among 
their  circle. 

Mrs.  Dixey  devoted  herself  not  only  to  her  family  but  to  her  home.  It 
was  she  who  painted  the  mural  decorations  in  the  house.  It  was  she  who 
laid  out  the  beautiful  gardens  with  their  pools  and  hemlock  hedges. 

Mrs.  Gorham  Brooks,  (Rosamund  Sturgis  Dixey)  daughter  of  Mr.  and 
Mrs.  Dixey  has  made  it  possible  for  “Tanglewood”  to  continue  as  a  cultural 
center  in  the  Berkshires,  by  giving  the  estate  to  the  Boston  Symphony 
Orchestra,  as  a  permanent  home  for  the  Berkshire  Symphonic  Festival. 


From  the  7 937  program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood  concerts:  a  page 
about  the  Tanglewood  estate,  and  the  gift  of  the  estate  to  the  BSO  as  a  permanent  home  for  what 
was  then  called  the  Berkshire  Symphonic  Festival  (BSO  Archives) 
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differently:  the  two  orchestras  are  in  orbit  around  the  conductors  with  whom  they  are 
both  working,  but  more  importantly  they  are  also  in  orbit  together,  in  a  tandem  move¬ 
ment  that  allows  an  easy  transference  of  energy  and  knowledge  within  a  collegial 
space.  That  energy  goes  both  ways:  BSO  principal  trumpet  Thomas  Rolfs  (TMC  1978) 
said  that  working  with  TMC  Fellows  “helps  keep  me  practicing,  because  I  hear  how 
great  these  young  players  are,  and  it  is  really  an  inspiration  to  me.” 


Koussevitzky  always  stressed  that  Tanglewood  was  not  a  conservatory:  “The  Music  Center 
is  designed  to  place  special  emphasis  upon  those  aspects  of  musical  education  con¬ 
cerned  with  collective  performance. 

It  will  thus  supplement  rather  than 
duplicate  the  training  in  the  estab¬ 
lished  schools,  where. ..  attention  is 
centered  primarily  upon  developing 
the  technical  equipment  of  the  indi¬ 
vidual.”  Or,  as  Rolfs  puts  it:  “It’s  about 
the  musical  community,  about  play¬ 
ing  in  groups  and  in  ensembles....  It’s 
not  about  practicing  for  four  hours 
and  then  having  a  lesson  and  then 
practicing  more.  It’s  about  playing. 

It’s  real-world  experience.”*  BSO 
principal  bassist  Edwin  Barker  (TMC 
1975):  “I  had  been  to  other  festivals, 

Serge  Koussevitzky  conducting  at  Tanglewood  (BSO  Archives)  but  Tanglewood  showed  me  what  it’s 

like  to  play  in  a  professional  orchestra, 

because  the  student  orchestra  there  is  a  professional-level  orchestra.”  And  the  critical 
mass  of  talent  in  the  TMCO  creates  a  kind  of  chain  reaction.  BSO  associate  principal 
horn  Richard  Sebring  (TMC  1979):  “My  colleagues  in  the  horn  section  and  in  the 
entire  orchestra  were  so  good. . .  it  raised  my  own  level.”  For  Sebring  the  learning  process 
began  at  the  audition:  he  recalled  when  Gunther  Schuller  and  BSO  trumpet  player 
Roger  Voisin  insisted  he  not  read  from  the  music  when  playing  the  Mozart  Third  Horn 
Concerto:  “I  learned  the  value  of  getting  off  the  page  and  just  playing  the  music.  That 
was  a  defining  moment  for  me.” 


That  the  TMCO  has  the  skill  to  meet  the  demands  of  maestros  accustomed  to  the  BSO 
and  other  world-class  orchestras  demonstrates  that  members  of  the  TMCO  are  emerg¬ 
ing  artists  poised  to  enter  the  profession.  BSO  assistant  timpanist  Daniel  Bauch  (TMC 
2001/2002)  affirms  this:  “When  I  give  a  master  class  or  do  a  coaching,  I  am  not  really 
coaching  students....  These  guys  are  a  few  years  away  from  being  my  colleagues.” 
Forty-three  TMC  alumni  are  currently  on  the  BSO  roster,  several  of  whom  won  their 

Continued  on  page  48. . . 


*  Real-world,  professional  experience  can  sometimes  come  unexpectedly  at  Tangle¬ 
wood.  In  2012,  I  received  a  call  from  BSO  personnel  manager  Lynn  Larsen.  Andris 
Nelsons — who  would  soon  be  named  the  BSO’s  next  music  director —  was  rehearsing 
the  BSO  in  Ravel’s  La  Valse,  but  minus  a  trumpet  player.  Lynn  knew  the  TMCO  was 
rehearsing  in  Ozawa  Hall:  could  he  borrow  a  Fellow?  I  snuck  onto  the  stage,  grabbed 
the  player  sitting  third  trumpet,  and  zipped  him  across  campus  in  a  golf  cart.  Five 
minutes  later  he  was  playing  among  his  older  colleagues,  where  he  remained  until 
the  missing  BSO  trumpet  materialized.  That  Fellow,  Stuart  Stephenson,  went  on  to 
become  principal  trumpet  with  the  Atlanta  Symphony. 
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2018 

Tanglewood 

SEIJI  OZAWA  HALL 

Monday,  July  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS,  conductor  (Strauss) 

TMC  Fellow  YU  AN  CHANG,  conductor  (Bernstein,  Dvorak) 

TMC  Fellow  GEMMA  NEW,  conductor  (Smetana) 

TMC  Vocal  Fellow  THOMAS  WEST,  baritone  (Bernstein) 


BERNSTEIN  "Opening  Prayer"  ("Benediction") 

B 

THOMAS  WEST,  baritone 
YU  AN  CHANG  conducting 

Text  and  translation  are  on  the  opposite  page. 

Daniel  Overly,  rehearsal  pianist 
Sanford  Sylvan,  coach 

SMETANA  "Vysehrad"  from  "Ma  Vlast"  ("My  Country") 

GEMMA  NEW  conducting 

DVORAK  "Carnival"  Overture,  Opus  92 

YU  AN  CHANG  conducting 

(Intermission) 

STRAUSS  "Ein  Heldenleben"  ("A  Heroic  Life"),  Tone  poem.  Opus  40 

The  Hero — The  Hero’s  Adversaries — 

The  Hero’s  Companion — The  Hero’s  Battlefield — 

The  Hero’s  Works  of  Peace — The  Hero’s  Escape 
From  the  World  and  Fulfillment 

ANDRIS  NELSONS  conducting 
VINCENT  MEKLIS,  solo  violin 


B  Denotes  performance  celebrating  the  centennial  of  Leonard  Bernstein ’s  birth 
Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  ExecuUve  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 


12 


Tanglewood 

MUSIC  CENTER 


Monday,  July  9,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS,  conductor  (Strauss) 

TMC  FELLOW  YU  AN  CHANG,  conductor  (Bernstein,  Dvorak) 
TMC  FELLOW  GEMMA  NEW,  conductor  (Smetana) 

Thomas  West,  baritone  (Bernstein) 


Violin  I 

Francesca  Bass 
Erin  Burkholder 
Shannon  Fitzhenry 
Gregory  Gennaro 
Hae  Ju  (Lidia)  Lee 
Lara  Lewison 
Vincent  Meklis  A 
Emerson  Millar  *+# 
Carolyn  Semes 
Montserrat  Siles 
Emily  Switzer 
Helenmarie  Vassiliou 
Momo  Wong 
Weiqiao  Wu 
Sage  Yang 

Violin  II 

David  Bernat  A 
Edmund  Chung 
Cameron  Daly 
Jordan  Hendy 
Yanki  Karata§ 

Ji-Yeon  Lee 
Amy  Semes 
Fangming  Shen 
Jecoliah  Wang 
Eliza  Wong 
Stephanie  Xu  *+# 
Alexander "Sasha"  Yakub 
Emma  Zhuang 


Viola 

Cathy  Basrak  o 
Joseph  Burke 
Celia  Daggy  *+# 
Erica  Gailing 
Rachel  Halvorson 
Ji  Hye  Han 
Ye  Jin  Goo 
Patrick  Miller  A 
Johanna  Nowik 
Alaina  Rea 
Helen  Rucinski 
Sarah  Switzer 
Yangzi  Wang 
Matthew  Weathers 

Cello 

Chava  Appiah 
Ethan  Brown 
Matthew  Chen 
Hana  Cohon 
Graham  Cullen  *+# 
Allison  Drenkow 
Benjamin  Francisco 
Jakyoung  Olivia  Huh 
Daniel  Kopp 
John  Lee 
Olivier  Marger 
Daniel  Poceta 
Henry  Shapard 
Nathaniel  Taylor  A 
Owen  Young  o 


Double  Bass 

Carl  Anderson 
Edwin  Barker  o 
Alexander  Bickard 
Kaelan  Decman 
Lena  Goodson 
Edward  Kass 
Nicholas  Myers  *+#A 
Gabriel  Polinsky 


^Principal,  Bernstein 
+  Principal,  Smetana 
#  Principal,  Dvorak 
A  Principal,  Strauss 

0  Guest 

o  BSO  Member 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Monday,  July  9,  2018 


Flute 

Hannah  Hammel  # 
Min  Ha  Kim  + 

Olivia  Staton  * 
Shannon  Vandzura  A 

Oboe 

Liam  Boisset  +A 
Mark  Debski# 
Andrew  Port 
Jessica  Warren  * 

English  horn 

Jessica  WarrenA 

Clarinet 

Giovanni  Bertoni  # 
Kamalia  Freyling  A 
Taylor  Marino  + 

Ryan  Toher  * 

Ben  Quarles 

E-flat  Clarinet 

Ryan  Toher  A 

Bass  Clarinet 

Ben  Quarles  A 

Bassoon 

Jordan  Brokken 
Robert  Curl  A 
Thomas  English  # 
Luke  Fieweger  *+ 

Contrabassoon 

Jordan  Brokken  A 


Horn 

Nicholas  Auer  * 

Brook  Boehmer  0 
Harry  Chiu  Chin-pong  # 
Rachel  Childers  o 
Alison  Dresser  + 

Devin  Gossett  A 
Scott  Leger 
Julian  Schack 
Richard  Sebring  o 

Trumpet 

Omri  Barak  # 

Michael  Harper  A 
Samuel  Huss  + 

Bryant  Millet 
Federico  Montes  * 

Trombone 

Robert  Blumstein  A 
Connor  Rowe  *+ 

Ethan  Shrier  # 

Salvatore  Enrico 
Zapparrata 

Euphonium 

Connor  Rowe  A 

Tuba 

Conrad  Shaw 

Timpani 

Harrison  Honor  # 
Jennifer  Marasti  + 

Kevin  Ritenauer  A 

Percussion 

Joseph  Bricker  + 
Harrison  Honor 
Jennifer  Marasti 
Matthew  J.  Mitchener  A 
Kevin  Ritenauer 
Ye  Young  Yoon  # 


Harp 

Lauren  Hayes  *A 
Alix  Raspe  +# 

Rehearsal  Piano 

Daniel  Overly  * 

Librarians 

Mark  Fabulich  o 
Elizabeth  Bellisario 
Eliza  Block 

Personnel  Manager 

Matthew  Szymanski 


^Principal,  Bernstein 
+  Principal,  Smetana 
#  Principal,  Dvorak 
A  Principal,  Strauss 

0  Guest 

o  BSO  Member 


NOTES  ON  THE  PROGRAM 


Leonard  Bernstein  (1918-1990) 

“Opening  Prayer"  ("Benediction") 

No  former  Tanglewood  student  has  had  so  signal  an  influence  on  the  place  as 
Leonard  Bernstein,  who  arrived  here  in  1940  as  a  member  of  the  very  first  class  of 
what  was  then  called  the  Berkshire  Music  Center  and  who  returned — as  student, 
assistant  to  Serge  Koussevitzky,  conductor,  composer,  and  teacher — virtu¬ 
ally  every  summer  for  the  remainder  of  his  life.  As  America’s  musical  icon, 
Bernstein  regularly  focused  the  attention  of  the  artistic  world  on  this  place, 
not  least  when  he  decided  that  he  wished  to  celebrate  his  seventieth  birth¬ 
day  here;  the  result  was  four  days  of  astonishing  events,  some  of  which  were 
carried  by  live  television  to  Europe.  And  it  was  at  two  Tanglewood  concerts 
in  August  1990 — with  the  Tanglewood  Music  Center  Orchestra  and  the 
Boston  Symphony  Orchestra — that  Bernstein  conducted  for  the  last  time, 
thereby  ending  his  career  at  the  place  where,  for  all  practical  purposes,  it 
had  begun.  The  first  Tanglewood  performance  of  Opening  Prayer  was  a  joint 
performance  by  the  BSO  and  TMCO  with  Seiji  Ozawa  conducting,  with  bari¬ 
tone  Sherrill  Milnes  as  soloist,  as  part  of  the  Gala  Opening  Concert  inaugurating 
Seiji  Ozawa  Hall  on  July  7,  1994. 


Bernstein’s  Opening  Prayer  for  baritone  and  orchestra  was  originally  composed 
for  the  reopening  of  Carnegie  Hall  in  December  1986.  The  text  is  a  familiar  bene¬ 
diction  from  the  Bible  ( Numbers  6:24-26)  sung  in  Hebrew.  Following  the  premiere 
in  Carnegie  Hall,  Bernstein  decided  to  add  the  piece  as  a  middle  movement  to  his 
Jubilee  Games,  written  for  the  fiftieth  anniversary  of  the  Israel  Philharmonic,  which 
had  given  the  premiere  of  the  original,  two-movement  version  in  September  1986. 

In  that  context,  Opening  Prayer  is  called  Benediction,  but  it  retains  its  independence  as 
a  separate  piece  under  the  original  title.  Bernstein  completed  Opening  Prayer — his 
last  orchestral  composition — eleven  days  before  its  premiere,  inscribing  the  final 
page  of  the  manuscript:  “LAUS  DEO/3:05  A.M./4  Dec.  ’86.” 


STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Threefold  Benediction 

Y’varech’cha  Adonai,  v’yishm’recha; 
Yaer  Adonai  panav  eilecha,  vichuneka; 

Yisa  Adonai  panav  eilecha,  v’yasem. 
l’cha  shalom. 


May  the  Lord  bless  you  and  keep  you; 
May  the  Lord  make  his  countenance 
to  shine  upon  you, 
and  be  gracious  unto  you; 

May  the  lord  lift  up  his  countenance 
upon  you 

and  grant  you  peace. 
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Bedrich  Smetana  (1824-1884) 

"Vysehrad"  from  "Ma  Vlast"  ("My  Country") 

Smetana  established  his  reputation  as  the  first  great  Czech  nationalist  composer 
following  Austria’s  granting  political  autonomy  to  Bohemia  in  1860.  Vysehrad  is  the 
first  of  six  brilliantly  orchestrated  tone  poems  that  make  up  his  patriotic  cycle  Ma 
Vlast  (My  Country ),  composed  between  1872  and  1879;  the  most  familiar  of 
these,  The  Moldau,  celebrates  the  river  (“Vltava"  in  Czech)  that  runs  through 
the  city  of  Prague.  Harking  back  to  the  symphonic  poems  of  Franz  Liszt, 
the  cycle  as  a  whole  evokes  the  folklore,  history,  and  geography  of  Smetana’s 
native  Bohemia.  The  cycle  was  introduced  to  the  public  piecemeal,  the  six 
symphonic  poems  all  being  given  their  first  performances  in  Prague,  that 
of  Vysehrad  taking  place  on  March  14,  1875.  The  full  cycle  received  its  first 
performance,  also  in  Prague,  on  November  5,  1882,  under  the  direction  of 
Adolf  Cech. 

Smetana  sent  his  own  commentary  on  the  cycle  to  the  publisher  Urbanek  in 
May  1879,  stating  of  Vysehrad :  “The  harps  of  the  bard  begin;  a  bard  sings  of 
the  events  that  have  taken  place  on  Vysehrad,  of  the  glory,  splendor,  tournaments, 
and  battles,  and  finally  of  its  downfall  and  ruin.  The  composition  ends  on  an  elegiac 
note.” 


As  annotator/author  Hugh  Macdonald  has  written  in  his  program  note  on  the  com¬ 
plete  Ma  Vlast 

Vysehrad  (lvyse'  =  ‘high’;  lhrad ’  =  ‘fortress’)  celebrates  the  prominent  landmark 
on  the  southern  edge  of  the  city  of  Prague  which  commands  the  river  approach 


JULY  28  SATURDAY 

8pm,  Shed 

Boston  Symphony  Orchestra 
David  Newman,  conductor 

BERNSTEIN  West  Side  Story 

Experience  a  thrilling  presentation  of  this  iconic 
film  and  winner  often  Academy  Awards,  including 
Best  Picture.  The  Boston  Symphony  plays  Leonard 
Bernstein’s  electrifying  score  live,  while  the  newly 
remastered  film  is  shown  on  large  screens  in  high 
definition  with  the  original  vocals  and  dialogue  intact. 
This  classic  romantic  tragedy,  directed  by  Robert 
Wise  and  Jerome  Robbins,  and  with  lyrics  by  Stephen 
Sondheim,  is  one  of  the  greatest  achievements  in 
the  history  of  movie  musicals.  It  features  Robbins’ 
breathtaking  choreography  and  a  screenplay  by 
Ernest  Lehman  based  on  the  masterful  book  by  Arthur 
Laurents. 


A  Mastercard  Priceless ®  Experience 
Sponsored  by  Canyon  Ranch 


888-266-1200 

tanglewood.org 


MGM 


West  Side  Story  ©  1961 
Metro-Goldwyn-Mayer 
Studios  Inc.  All  rights 
reserved.  ©  A.M.P.A.S. 
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and  bears  a  high  symbolic  meaning  in  the  history  of  the  city  and  its  people, 
le  harps  sing  a  bardic  theme  (which  happens  to  open  on  the  notes  B-flat  and 
ie  comP°sei  s  initials,  B.S.,  in  German  notation)  and  soon  incorporates 
a  shifting  motive;  both  are  derived  from  the  composer’s  1872  opera  Libuse.  The 
so  emnity  of  Bohemia  s  ancient  past  gives  way  to  turbulent  music  representing 
the  unending  conflict  of  earlier  times.  A  triumphant  moment  arrives,  only  to 
ecline  dramatically  into  a  state  of  desolation  and  misery.  The  ending  is  calm, 
as  if  to  suggest  the  submerged  glory  to  which  the  Czech  people  eternally  cling. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Antonin  Dvorak  (i 841-1904) 

“Carnival"  Overture,  Opus  92 

In  orchestra  concerts  we  know  the  great  Czech  composer  Dvorak  mainly  as  the 
composer  of  symphonies,  the  Cello  Concerto,  and  perhaps  the  Violin  Concerto. 

But  there  are  overtures,  too,  including  three  conceived  as  a  triptych  ( Nature , 
Life,  and  Love)  and  slated  for  publication  as  his  Opus  91;  Dvorak  composed 
these  one  after  another  between  the  end  of  March  1891  and  January  1892, 
when  he  was  fifty.  (Carnival  was  to  have  been  Opus  91,  No.  2,  set  between  the 
two  we  know  now  as  In  Nature’s  Realm  and  Othello .)  There  are  also  four  sym¬ 
phonic  poems  from  1896,  based  mainly  on  stories  from  Czech  folklore,  and 
another  from  1897,  after  which  Dvorak  chose  to  focus  his  attention  on  opera; 
there  are  three  of  these  from  his  final  years,  the  “fairy  tale  opera”  Rusalka 
being  the  best-known.  In  that  late  series  of  symphonic  poems,  Dvorak’s  in¬ 
tent  was  to  depict  in  musical  terms  the  specific  characters  and  events  of  the 
tales  that  inspired  him.  In  his  previous  orchestral  program  music — notably 
the  Nature,  Life,  and  Love  triptych — his  aim  was  a  more  general  depiction  through 
music  of  atmosphere  and  mood,  allowing  him,  as  he  commented  to  a  friend,  to  be 
“a  poet  as  well  as  a  musician.” 

Dvorak  led  the  first  performance  of  the  triptych  on  April  28,  1892,  the  night  before 
he  left  for  America  to  lead  the  National  Conservatory  of  Music  in  New  York  while  on 


Tanglewood 


TALKS  &  WALKS 


Talks  &  Walks  is  a  series  of  informal  conversations  presented  by  the  Boston  Symphony 
Association  of  Volunteers,  featuring  guest  artists  and  members  of  the  BSO  family.  Bring 
along  a  picnic  lunch  and  join  us  in  the  Tent  Club  on  Thursday  afternoons,  July  5  through 
August  23,  for  lively  and  informative  discussions.  The  Tent  Club  opens  at  noon.  Talks 
begin  at  lpm. 

Tickets  are  $19  each.  Friends  of  Tanglewood  and  Business  Partners  receive  a  discount  and 
advance  ordering  privileges.  For  more  information,  call  617-638-9394  or  email  bsav@bso.org. 

The  Talks  &  Walks  Series  is  supported  by  a  gift  from  the  Perles  Law  Firm  in  honor  of  the  victims  of  the 
Beirut  Marine  Barracks  Bombing  and  their  Families. 


SEIJI  OZAWA  HALL 


PROGRAM  NOTES  1 5 


leave  from  his  post  as  Professor  of  Composition,  Instrumentation,  and  Musical  Form 
in  Prague.  (It  was  in  New  York  that  his  final  symphony,  From  the  New  World ,  had  its 
premiere  on  December  16,  1893,  and  where,  during  his  final  year  at  the  National 
Conservatory,  1894-95,  he  composed  his  B  minor  Cello  Concerto.)  For  the  pre¬ 
miere  of  the  triptych,  the  program  listed  the  works  as  Nature,  Life  ( Czech  carnival), 
and  Love  (Othello).  With  Dvorak  out  of  the  country,  it  was  his  champion  Brahms 
who  ultimately  corrected  the  proofs  for  the  three  overtures,  which  were  published 
by  Simrock  in  March  1894  as  Dvorak’s  opus  numbers  91  (In  Nature’s  Realm),  92 
(Carnival),  and  93  (Othello),  the  composer  by  then  having  decided  that  each  of  the 
three — in  F  major,  A  major,  and  F-sharp  minor,  respectively — should  be  viewed  as 
“a  self-contained  whole.” 

In  his  biography  of  Dvorak,  Otakar  Sourek  writes  that,  to  judge  from  the  composer’s 
own  notations  in  the  scores  and  also  from  contemporary  statements, 

Dvorak  wished  in  this  cycle  to  draw  in  overture-form  musical  pictures  of  three 
of  the  most  powerful  impressions  to  which  the  human  soul  is  subjected:  the 
impression  of  the  solitary,  wrapped  about  by  the  exalted  stillness  of  the  summer 
night  [In  Nature’s  Realm}-,  the  impression  of  a  man  seized  into  the  joyous  vortex 
of  life  [Carnival],  and  finally  the  feeling  of  a  man  in  the  power  of  a  violent  love 
poisoned  by  jealousy  [ Otello ].  In  more  concise  terms:  to  present  nature  itself, 
free  acceptance  of  it,  and  distortion  of  it. 

With  this  in  mind,  the  composer  unified  the  three  overtures  musically  through  use 
of  a  motto  “nature  theme”  that  appears  originally  as  the  principal  idea  of  In  Nature’s 
Realm,  recurs  occasionally  in  Carnival,  and  returns,  darkened  or  distorted,  in  Othello. 
Beyond  that,  suffice  to  say  that  Carnival  is  marked  by  exuberance,  high  spirits, 
tenderness,  occasional  shadows,  and  that  airiness  of  musical  texture  so  uniquely 
Dvorak’s,  with,  midway  through  the  sonata-form  structure,  a  pastoral,  open-air 
interlude  (including  a  reference  in  the  clarinet  to  the  “nature  theme”)  that  bears 
striking  witness  to  the  composer’s  love  of  nature  and  his  native  land. 

MARC  MANDEL 


Richard  Strauss  (1864-1949) 

"Ein  Heldenleben"  ("A  Heroic  Life"),  Tone  poem,  Opus  40 

Reared  in  a  conservative,  classical  tradition  under  the  influence  of  his  father,  an 
orchestral  horn  player,  Richard  Strauss  at  age  twenty-one  fell  under  the  thrall  of 
a  much  older  composer  and  violinist,  Alexander  Ritter,  who  made  it  his  task  to 
convert  his  young  friend  to  the  “music  of  the  future”  of  Liszt  and  Wagner. 
Strauss’s  first  compositional  response  was  Aus  Italien  (From  Italy).  But  this 
was  still  tied  to  the  old  tradition  to  at  least  some  degree;  his  next  work,  Don 
Juan,  a  work  of  astonishing  verve,  assurance,  and  originality  completed  in 
September  1888,  represented  total  commitment  to  the  “future.”  Even  allow¬ 
ing  for  an  interruption  to  complete  his  opera  Guntram,  the  series  of  tone 
poems  was  continued  in  the  next  decade  at  high  speed  and  with  the  most 
vigoious  invention:  Tod  und  Verklarung  (Death  and  Transfiguration)  in  1889, 
the  revised  Macbeth  in  1891,  Till  Eulenspiegel’s  Merry  Pranks  in  1895,  Also  sprach 
Zarathustra  (  Ihus  Spoke  Zarathustra)  in  1896,  Don  Quixote  in  1897,  and  Ein 
Heldenleben  in  1898.  Two  postscripts  follow  at  some  distance — the  Symphonia 
domestica  in  1904  and  the  Alpensinfonie  (Alpine  Symphony)  in  1914 — but  the  period  of 
intense  concentration  on  the  genre  comes  to  an  end  with  Heldenleben. 
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w  A/^ri1  18?7,  Strauss  noted  that  the  symphonic  poem  Held  und  Welt  ( Hero  and 
o  „  ^as  eSlnning  to  take  shape;  And  with  it,”  he  adds,  '’‘’Don  Quixote  as  satyr- 
play,  that  is  to  say,  as  comic  pendant.  The  two  works  remained  associated  in  his 
min  ,  ut  y  summer  s  end  he  concentrated  exclusively  on  Don  Quixote ,  completing 
it  at  the  end  the  year.  Heldenlebenwas  completed  in  short  score  on  July  30,  1898,  and 

orchestrated  by  December  1,  with  a  revision  to  the  ending  in  the  last  days  of  that 
month.  7 

"Em  Heldenleben  is  usually,  and  not  incorrectly,  translated  as  “A  Hero’s  Life”-,  argu¬ 
ment,  however,  could  be  made  that  “A  Heroic  Life”  comes  even  closer.  The  hero  may 
well  be  Strauss  himself.  He  authorized  his  old  school  friend  Friedrich  Rosch  and  the 
critic  Wilhelm  Klatte  to  supply,  for  the  premiere,  a  detailed  scenario  in  six  sections. 
The  first— swaggering,  sweet,  impassioned,  grandiloquent,  sumptuously  scored— 
depicts  The  Hero  in  his  changing  aspects  and  moods.  A  grand  preparatory  gesture, 
followed  by  expectant  silence,  leads  to  a  drastically  different  music,  sharp,  prickly, 
disjunct,  dissonant  (The  Hero’s  Adversaries).  The  Hero’s  theme,  on  its  next 
appearance,  is  much  darkened. 

One  violin  detaches  itself  from  the  others  to  unfold  The  Hero’s  Companion,  a 
portrait  of  the  composer’s  wife,  the  soprano  Pauline  de  Ahna  (described  by  Strauss 
himself  as  “very  complicated,  tres  femme,  a  little  perverse,  a  bit  of  a  coquette,  never 
the  same  twice,  different  each  minute  from  what  she  was  a  minute  earlier”).  Gay, 
flippant,  tender,  a  little  sentimental,  exuberantly  playful,  gracious,  emotional, 
angry,  nagging,  loving — these  are  some  of  the  directions  to  the  violinist  in  this 
scene.  The  single  violin  is  again  absorbed  into  the  orchestral  mass  and  we  hear 
love  music,  as  lush  as  only  Strauss  could  make  it.  But  trumpets  summon  the  hero 
to  battle  to  vanquish  his  enemies  (The  Hero’s  Battlefield).  In  The  Hero’s  Works 
of  Peace,  Strauss  weaves  a  texture  both  dense  and  delicate  as  he  combines  music 
from  Don  Juan,  Also  sprach  Zarathustra,  Tod  und  Verklarung,  Don  Quixote,  Macbeth,  and 
his  song  “Traum  durch  die  Dammerung”  (“Dreaming  at  Twilight”).  Even  now,  the 
adversaries  are  not  silenced.  The  hero  rages,  but  his  passion  gives  way  to  renuncia¬ 
tion.  The  final  section  is  called  The  Hero’s  Escape  from  the  World  and  Fulfillment. 
After  final  recollections  of  the  hero’s  battling  and  loving  self,  the  music  subsides  in 
profound  serenity. 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 
Oxford  University  Press  has  published  three  compilations  of  his  program  notes,  devoted 
to  symphonies,  concertos,  and  the  great  works  for  chorus  and  orchestra. 
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Walter  H.  Scott 


Artists 


Andris  Nelsons 

The  2017-18  season  is  Andris  Nelsons’  fourth  as  the  BSO’s  Ray  and  Maria  Stata  Music 
Director.  Named  Musical  Americas  2018  Artist  of  the  Year,  Mr.  Nelsons  led  the  Bos¬ 
ton  Symphony  Orchestra  in  twelve  wide-ranging  subscription  programs  at 
Symphony  Hall  this  season,  repeating  three  of  them  at  New  York’s  Carnegie 
Hall  in  April.  In  November  2017,  he  and  the  orchestra  toured  Japan  together 
for  the  first  time.  In  February  2018,  he  became  Gewandhauskapellmeister 
of  the  Gewandhausorchester  Leipzig,  in  which  capacity  he  will  bring  both 
orchestras  together  for  a  unique  multi-dimensional  alliance.  In  the  summer 
of  2015,  following  his  first  season  as  music  director,  Andris  Nelsons’  contract 
with  the  BSO  was  extended  through  the  2021-22  season.  He  and  the  BSO  have 
made  two  European  tours,  immediately  following  the  2015  Tanglewood  season, 
and  then  in  May  2016.  A  third  European  tour,  immediately  following  the 
2018  Tanglewood  season,  takes  them  to  London,  Hamburg,  Berlin,  Leipzig,  Vienna, 
Lucerne,  Paris,  and  Amsterdam. 


The  fifteenth  music  director  in  the  history  of  the  Boston  Symphony  Orchestra, 
Andris  Nelsons  made  his  BSO  debut  at  Carnegie  Hall  in  March  2011,  his  Tangle¬ 
wood  debut  in  July  2012,  and  his  BSO  subscription  series  debut  in  January  2013.  His 
recordings  with  the  BSO,  all  of  them  made  live  in  concert  at  Symphony  Hall,  include 
the  complete  Brahms  symphonies  on  BSO  Classics,  and  Grammy-winning  recordings 
on  Deutsche  Grammophon  of  Shostakovich’s  symphonies  5,  8,  9,  and  10,  the  initial 
releases  in  a  complete  Shostakovich  symphony  cycle  for  that  label.  The  latest  release, 
a  two-disc  set  pairing  symphonies  4  and  11,  The  Year  1905,  is  newly  available  this 
summer.  Also  for  Deutsche  Grammophon,  Andris  Nelsons  is  recording  the  Bruckner 
symphonies  with  the  Gewandhausorchester  Leipzig  and  the  Beethoven  symphonies 
with  the  Vienna  Philharmonic.  In  addition,  Mr.  Nelsons  maintains  regular  collabora¬ 
tions  with  the  Vienna  Philharmonic,  Amsterdam’s  Royal  Concertgebouw  Orchestra, 
the  Berlin  Philharmonic,  Bavarian  Radio  Symphony  Orchestra,  and  Philharmonia 
Orchestra,  and  has  been  a  regular  guest  at  the  Bayreuth  Festival  and  the  Royal  Opera 
House,  Covent  Garden. 


Born  in  Riga  in  1978  into  a  family  of  musicians,  Andris  Nelsons  began  his  career  as 
a  trumpeter  in  the  Latvian  National  Opera  Orchestra  before  studying  conducting. 
He  was  music  director  of  the  City  of  Birmingham  Symphony  Orchestra  from  2008  to 
2015,  principal  conductor  of  the  Nordwestdeutsche  Philharmonie  in  Herford,  Ger¬ 
many,  from  2006  to  2009,  and  music  director  of  Latvian  National  Opera  from  2003 
to  2007. 
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Yu  An  Chang 

Born  in  Penghu,  Taiwan,  Yu  An  Chang  launched  his  international  career  by  winning 
first  prize  at  the  Bucharest  International  Conducting  Competition  in  2016.  In  addi¬ 
tion  to  his  Meisterklasse  conducting  studies  at  the  Hochschule  fur  Musik 
Hanns  Eisler  in  Berlin,  he  works  frequently  with  leading  orchestras  across 
Europe,  America,  and  Asia.  Besides  classic  orchestral  repertoire,  Yu  An  Chang 
also  devotes  himself  to  contemporary  music  and  Asian  traditional  ensembles; 
he  has  worked  on  projects  such  as  the  German  premiere  of  Tobias  Brostrom’s 
percussion  concerto  Arena  with  the  Konzerthaus  Orchester  Berlin  in  2015, 
and  he  commissioned  and  premiered  Chung-Yuan  Yu’s  Karma  with  the  Taipei 
Chinese  Orchestra  in  2017.  Since  2016,  he  and  his  wife,  KaiChuan,  have  lived 
in  Berlin.  Recipient  this  summer  of  the  Tanglewood  Music  Center’s  Edward  H. 
and  Joyce  Linde  Fellowship,  Yu  An  Chang  becomes  the  new  assistant  conductor 
of  the  Boston  Symphony  Orchestra  starting  in  the  2018-19  season. 


Gemma  New 

Gemma  New  is  music  director  of  the  Hamilton  Philharmonic  Orchestra  in  Ontario, 
Canada,  and  resident  conductor  of  the  St.  Louis  Symphony  Orchestra.  Holding  a 
keen  interest  in  new  music,  Ms.  New  recently  launched  the  HPO’s  “Intimate 
and  Immersive”  series,  which  combines  contemporary  music  and  atmospheric 
art  installations.  Each  of  her  subscription  programs  with  the  St.  Louis  Sym¬ 
phony  has  included  a  contemporary  work,  most  recently  including  music  of 
Thomas  Ades,  Aaron  Jay  Kernis,  and  Erkki-Sven  Tiiur.  As  a  guest  conductor. 
Gemma  New  has  recently  worked  with  the  Atlanta,  Grant  Park,  Helsingborg, 
Malmo,  North  Carolina,  Omaha,  and  San  Diego  symphony  orchestras,  as  well 
as  with  the  Royal  Scottish  National  Orchestra,  Filharmonia  Szczecin,  and  the 
Orchestre  de  Chambre  de  Lausanne.  Next  season  she  makes  debuts  with  the 
Los  Angeles  Chamber  Orchestra,  the  Louisiana  and  Rochester  philharmon¬ 
ics,  and  the  Charlotte,  Jacksonville,  Toronto,  and  Winnipeg  symphony  orchestras. 
Gemma  New  is  the  recipient  this  summer  of  the  Tanglewood  Music  Center’s  Maurice 
Abravanel  Scholarship/Evelyn  and  Phil  Spitalny  Fellowship. 


Thomas  West 

Recipient  of  this  summer’s  Eugene  Cook  Scholarship/Andrall  and  Joanne  Pearson 
Scholarship  at  the  Tanglewood  Music  Center,  baritone  Thomas  West  is  a  recent  grad- 
uate  of  the  Juilliard  School,  where  he  studied  under  Marlena  Malas.  Recent 
performance  highlights  include  the  world  premiere  of  Wayne  Oquin’s  Medita¬ 
tion  in  Alice  Tully  Hall,  the  role  of  Billy  Bigelow  in  Carousel  at  the  Chautauqua 
Institution,  and  singing  as  baritone  soloist  in  Brahms’s  Ein  deutsc.hes  Requiem 
with  the  Mississippi  Symphony  Orchestra.  Thomas  West  is  a  Presidential  Schol¬ 
ar  in  the  Arts,  an  NPR  From  the  Top  spotlight  arts  leader,  and  the  founder  of  an 
arts  leadership  program  for  high  school  students  in  Chattanooga,  Tennessee, 
called  ReGenerate,  which  has  received  national  attention  from  pop  artist  and 
Chattanooga  native  Usher.  In  2016  Mr.  West  launched  OperaComp,  a  work¬ 
shop  for  Juilliard  composers,  singers,  and  playwrights  to  develop  new  opera. 
Most  recently,  he  is  the  Founder  and  CEO  of  Collaborative  Arts  Ensemble,  a  collective 
of  interdisciplinary  artists  who  create  theatrical  concert  programs  on  topics  promot¬ 
ing  social  understanding  in  the  world. 
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Monday,  July  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
HERBERT  BLOMSTEDT,  conductor  (Brahms) 

TMC  Fellow  GEMMA  NEW,  conductor  (Mozart) 

TMC  Fellow  YU  AN  CHANG,  conductor  (Beethoven) 


MOZART  Symphony  No.  35  in  D,  K.385,  "Haffner" 

Allegro 
Andante 
Menuetto;  Trio 
Finale:  Presto 

GEMMA  NEW  conducting 


BEETHOVEN  "Leonore"  Overture  No.  3 

YU  AN  CHANG  conducting 

(Intermission) 

BRAHMS  Symphony  No.  4  in  E  minor,  Opus  98 

Allegro  non  troppo 
Andante  moderato 
Allegro  giocoso 
Allegro  energico  e  passionate 

HERBERT  BLOMSTEDT  conducting 


_ Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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ETanglewood 

MUSIC  CENTER 

Monday,  July  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
HERBERT  BLOMSTEDT,  conductor  (Brahms) 

TMC  FELLOW  GEMMA  NEW,  conductor  (Mozart) 
TMC  FELLOW  YU  AN  CHANG,  conductor  (Beethoven) 


Violin  I 

David  Bernat 
Erin  Burkholder  # 
Edmund  Chung 
Cameron  Daly 
Hae  Ju  (Lidia)  Lee 
Ji-Yeon  Lee 
Lara  Lewison  *+ 

Amy  Semes 
Jecoliah  Wang 
Eliza  Wong 
Momo  Wong 
Stephanie  Xu 
Sage  Yang 
Emma  Zhuang 

Violin  II 

Francesca  Bass 
Shannon  Fitzhenry  # 
Gregory  Gennaro 
Jordan  Hendy 
Yanki  Karata§ 

Vincent  Meklis 
Emerson  Millar 
Carolyn  Semes 
Montserrat  Siles  *+ 

Emily  Switzer 
Fangming  Shen 
Helenmarie  Vassiliou 
Weiqiao  Wu 

Alexander "Sasha"  Yakub 


Viola 

Joseph  Burke 
Celia  Daggy 
Erica  Galling  # 
Daniel  Getz  o 
Rachel  Halvorson 
Ji  Hye  Han  *+ 

Ye  Jin  Goo 
Patrick  Miller 
Johanna  Nowik 
Alaina  Rea 
Helen  Rucinski 
Sarah  Switzer 
Yangzi  Wang 
Matthew  Weathers 

Cello 

Chava  Appiah 
Ethan  Brown 
Matthew  Chen  *+ 
Hana  Cohon 
Graham  Cullen 
Allison  Drenkow 
Adam  Esbensen  o 
Benjamin  Francisco 
Jakyoung  Olivia  Huh 
Daniel  Kopp 
John  Lee 
Olivier  Marger  # 
Daniel  Poceta 
Henry  Shapard 
Nathaniel  Taylor 


Double  Bass 

Carl  Anderson  *+# 
Alexander  Bickard 
Kaelan  Decman 
Lena  Goodson 
Edward  Kass 
Nicholas  Myers 
Gabriel  Polinsky 


^Principal,  Mozart 
+  Principal,  Beethoven 
#  Principal,  Brahms 

o  BSO  Member 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Monday,  July  16,  2018 


Flute 

Hannah  Hammel  ft 
Min  Ha  Kim  + 
Shannon  Vandzura  * 

Piccolo 

Min  Ha  Kim  ft 

Oboe 

Liam  Boisset 
Mark  Debski  ft 
Andrew  Port  * 
Jessica  Warren  + 

Clarinet 

Giovanni  Bertoni  + 
Kamalia  Freyling 
Taylor  Marino  * 

Ryan  Toher  ft 
Ben  Quarles 

Bassoon 

Jordan  Brokken  * 
Robert  Curl  + 
Thomas  English  ft 

Contrabassoon 

Luke  Fieweger  ft 


Horn 

Nicholas  Auer 
Harry  Chiu  Chin-pong 
Alison  Dresser 
Devin  Gossett  + 

Scott  Leger  ft 
Julian  Schack  * 

Trumpet 

Omri  Barak 
Michael  Harper  ft 
Samuel  Huss  + 

Bryant  Millet 
Federico  Montes  * 

Trombone 

Robert  Blumstein  + 
Ethan  Shrier  ft 
Salvatore  Enrico 
Zapparrata 

Timpani 

Joseph  Bricker  * 
Matthew  J.  Mitchener  ft 
Ye  Young  Yoon  + 

Percussion 

Harrison  Honor  ft 


Librarians 

Mark  Fabulich  o 
Elizabeth  Bellisario 
Eliza  Block 

Personnel  Manager 

Matthew  Szymanski 


*  Principal,  Mozart 
+  Principal,  Beethoven 
ft  Principal,  Brahms 

o  BSO  Member 
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Wolfgang  Amade  Mozart  (1756-1791) 
Symphony  No.  35  in  D,  K.385,  "Haffner" 


The  Haffner  family  of  Salzburg  has  been  immortalized  through  two  compositions 
by  Mozart,  the  Haffner  Serenade,  K.250(248b),  of  1776,  commissioned  for  a  family 
wedding,  and  the  Haffner  Symphony,  K.385,  of  1782.  Actually  the  symphony  was 
originally  intended  simply  to  be  another  serenade,  for  use  at  the  celebration  given 
Sigmund  Haffner,  a  boyhood  chum  of  Mozart’s,  when  he  was  elevated  to  the  nobility 
in  recognition  of  his  generous  benefactions  made  to  the  city.  Leopold  Mozart 
urgently  requested  some  suitable  music  from  Wolfgang.  This  happened  not 
long  after  the  younger  Mozart’s  arrival  in  Vienna,  when  he  was  busy  trying  to 
establish  himself  in  the  capital  with  pupils  and  commissions  for  compositions 
and  attempting  to  get  ready  for  his  forthcoming  wedding  to  Constanze 
Weber,  which  was  to  take  place  on  August  4.  (Mozart  carefully  kept  the 
wedding  plans  a  secret  from  Papa  until  it  was  too  late  for  him  to  interfere.) 

Mozart’s  first  reaction  was  that  he  was  too  busy:  “I  am  up  to  the  eyes  in  work,” 
he  wrote  on  July  20.  But  he  promised  to  burn  the  midnight  oil  and  was  able 
to  send  individual  movements  via  post,  the  last  of  them  accompanied  by  a 
letter  dated  August  7.  There  is  no  evidence  regarding  the  exact  date  of  the 
premiere,  but  Leopold  presumably  prepared  the  serenade  for  performance,  and  we 
may  assume  that  it  was  performed  as  Mozart  wrote  it — with  an  introductory  march 
(which  survives)  and  a  second  minuet  (now  lost) .  The  next  we  hear  of  this  music  is 
in  a  letter  of  Wolfgang’s  to  his  father  just  before  Christmas,  asking  Leopold  to  send 
“the  new  symphony  which  I  composed  for  Haffner  at  your  request”;  he  was  planning 
a  concert  for  Lent  (the  most  popular  time  for  concerts,  since  opera  houses  and 
theaters  were  closed)  and  wanted  to  include  this  new  work.  When  Wolfgang  saw  the 
score  again,  he  wrote:  “My  new  Haffner  Symphony  has  positively  amazed  me,  for  I  had 
forgotten  every  single  note  of  it.  It  must  surely  produce  a  good  effect.”  But  he  chose 
nonetheless  to  adapt  it  to  match  the  normal  canons  of  concert  use,  reducing  it  to 
four  movements  (with  just  one  minuet)  and  adding  parts  for  flutes  and  clarinets. 


The  pomp  of  the  first  movement  is  splendidly  worked  out  with  material  based  almost 
entirely  on  the  opening  gesture,  with  its  dramatic  octave  leaps  or  their  linear  equiva¬ 
lent,  running  scales  in  eighths  or  sixteenths.  The  Andante  is  lush  and  delicately  elab¬ 
orate;  the  minuet  offers  a  vigorous  and  festive  main  section  (whose  grand  melodic 
leaps  remind  us  of  the  first  movement)  contrasting  with  a  more  graceful  Trio.  The 
finale  seems  to  be  a  reminiscence — whether  intentional  or  otherwise — of  Osmin’s 
comic  aria  “O  wie  will  ich  triumphieren”  from  Die  Entfuhrung  aus  dem  Serail,  which 
was  first  performed  on  July  16,  1782,  just  two  weeks  before  the  composition  of  this 
finale. 


STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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On  Sunday  afternoons,  July  8  through  August  26,  when  the  gates  open 
at  noon,  enjoy  new  and  exciting  events  for  all  ages  to  enhance  your 
Tanglewood  experience.  These  free  activities  take  place  at  various  locations 
throughout  the  grounds,  including: 

•  Food  and  beer  tastings 

•  Kids’  Corner,  a  craft  station  for  kids  and  families 

•  Watch  and  Playt,  an  interactive  musical  experience  for  kids 

•  What’s  That  Sound?t,  introducing  different  instruments  of  the  orchestra 

•  The  Tanglewood  Tattoo  Tent 

•  Guided  nature  walks  of  the  grounds  led  by  staff  from  Mass  Audubon 

Plus  additional  events  in  the  Theatre: 

Join  us  every  Sunday  at  12:30pm  for  an  educational  series  including 
informal  talks,  unique  performances,  musical  demonstrations,  and  public 
masterclasses  in  the  Theatre  from  12:30-l:30pm. 

*A  ticket  to  that  day’s  afternoon  concert  is  required  for  all  Summer  Sunday’s  activities. 


Tanglewood 


JUNE  15 “SEPTEMBER  2 


888-266-1200 

tanglewood.org 


Ludwig  van  Beethoven  (1770-1827) 
"Leonore"  Overture  No.  3 


eethoven  s  love  affair  with  opera  was  long  and  not  fairly  requited.  During  the 
last  four  years  of  his  life,  he  cherished  a  plan  to  collaborate  with  the  poet  Franz 
Grillparzer  on  a  work  based  on  the  legend  of  the  fairy  Melusine,  and  the  success  of 
t  e  one  opera  he  actually  wrote,  the  work  that  began  as  Leonore  and  came  finally  to 
be  called  Fidelio,  came  slowly  and  late,  and  at  the  cost  of  immense  pain.  That 
Beethoven,  over  the  course  of  a  decade,  wrote  four  overtures  for  the  work 
tells  its  own  story.  These  four  works  embody  three  distinct  concepts,  Leonore 
No.  2  (1805)  and  Leonore  No.  3  (1806)  being  variant  workings-out  of  the 
same  design,  while  the  Fidelio  Overture  (1814)  is  the  most  different  of  the 
bunch.  Fidelio  is  the  one  that  normally  introduces  performances  of  the  opera, 
which  is  in  accordance  with  Beethoven’s  final  decision  on  the  question,  and 
Leonore  No.  3  is  the  most  popular  of  the  four  as  a  concert  piece.  ( Leonore 
No.  3  also  shows  up  in  the  opera  house  from  time  to  time,  as  a  sort  of  aggres¬ 
sive  intermezzo  before  the  finale,  but  that  is  strictly  a  touch  of  conductorial 
vanity,  and  the  fact  that  Mahler  was  among  the  first  so  to  use  the  piece  does 
not  in  any  way  improve  the  idea.) 


Leonore-Fidelio  is  a  work  of  the  type  historians  classify  as  a  “rescue  opera,”  a  genre 
distinctly  popular  in  Beethoven  s  day.  A  man  called  Florestan  has  been  spirited  away 
to  prison  by  a  right-wing  politician  by  the  name  of  Don  Pizarro.  Florestan’s  where¬ 
abouts  is  not  known,  and  his  wife,  Leonore,  sets  out  to  find  him.  To  make  her  quest 
possible,  she  assumes  male  disguise  and  takes  the  name  of  Fidelio.  She  finds  him. 
Meanwhile,  Pizarro  gets  word  of  an  impending  inspection  of  the  prison  by  a  minister 
from  the  capital.  The  presence  of  the  unjustly  held  Florestan  is  compromising  to 


AUGUST  10  FRIDAY 

7pm,  Shed 

Young  People’s  Concert 

The  Carol  and  Irv  Smokier  Concert 

Boston  Symphony  Orchestra 
Andris  Nelsons,  conductor 
Jamie  Bernstein,  host 

Visit  tanglewood.org  for  full  season  schedule. 

888-266-1200  •  tanglewood.org 


From  1958  until  1972,  Leonard  Bernstein 
and  the  New  York  Philharmonic  presented  a 
landmark  series  of  televised  Young  People’s 
Concerts™  which  introduced  classical  music 
to  millions  of  listeners.  Inspired  by  Bernstein’s 
pioneering  work  as  an  educator,  the  BSO  and 
Andris  Nelsons  offer  a  one-time-only  hour- 
long  program  designed  especially  for  young 
audiences  and  theirfamilies.  Following  in  the 
great  tradition  of  her  father,  Jamie  Bernstein 
will  be  the  evening’s  host  and  presenter. 

Concert  duration  is  approximately  60 
minutes  without  intermission. 
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THEATER  AND  THE  DANCE 

The  Berkshires  will  be  busy  with  cultural  attractions  at  Festival  time.  William  Miles, 
director  of  the  Berkshire  Playhouse  is  presenting  Alexander  Kirkland,  in  a  new  play,  “Many 
Mansions,”  by  father  and  son,  Eckert  and  Jules  Eckert  Goodman  and  Edith  Barrett  in  “Becky 
Sharp.” 

Ted  Shawn  and  his  men  dancers  have  special  programs  arranged  for  your  pleasure  at  their 
summer  studio,  Jacob's  Pillow  in  West  Becket,  on  Friday  afternoons  and  at  the  Berkshire  Play¬ 
house  on  Saturday  afternoons. 


CHAMBER  MUSIC 

The  South  Mountain  Temple,  where  chamber  music  has  been  a  delight  for  many  summers 
through  the  generosity  of  Mrs.  Elizabeth  Sprague  Coolidge,  is  presenting  the  South  Mountain 
Quartet  and  Gunnar  Johansen,  pianist,  every  Sunday  afternoon  at  4  o’clock.  Willem  Willeke  is 
the  musical  director.  Tickets  for  these  concerts,  which  are  free  to  the  public,  may  be  had  by  com¬ 
municating  with  the  South  Mountain  Association. 

In  Falls  Village,  Connecticut,  is  the  Gordon  String  Quartet  which  plays  every  Sunday  at 
4  P.  M.  (also  Wednesday,  Aug.  11.)  Tickets  for  these  concerts  may  be  obtained  at  the  door  or 
reservations  may  be  made  by  telephone.  Chamber  music  is  also  the  attraction  at  the  Alexander 
Bloch  Summer  School  of  Music  in  Hillsdale,  N.  Y.,  Saturday  afternoons  and  at  the  Playhouse-in- 
the-Hills,  Cummington,  Sunday  afternoons. 


STOCKBRIDGE  ART  EXHIBITION 

Also  at  the  Berkshire  Museum  in  Pittsfield,  is  the  29th  annual  exhibition  of  the  Stock- 
bridge  Art  Association.  It  merits  your  attention. 


THE  BERKSHIRE  GARDEN  CENTER 

The  Berkshire  Garden  Center  in  Stockbridge,  at  the  junction  of  Routes  183  and  102  invites 
you  to  visit  its  interesting  experimental  gardens,  its  herb  gardens,  its  library  and  to  enjoy  its 
many  other  facilities.  1 


PLEASANT  VALLEY  SANCTUARY 

In  Lenox  is  the  Pleasant  Valley  Bird  and  Wild  Flower  Sanctuary  with  its  interesting  museum, 
miles  of  walks  through  the  woods,  duck  and  beaver  ponds.  It  is  open  daily  to  the  public. 


AN  HISTORIC  HOUSE 


In  Stockbridge  stands  the  Mission  House,  built  in  1739  by  Rev.  John  Sergeant,  first  missionary 
to  the  Stockbridge  Indians.  It  was  restored  and  established  on  its  present  location  in  1928  as  an 
early  American  museum  by  Miss  Mabel  Choate  in  memory  of  her  parents,  Joseph  Hodges  Choate 
and  Caroline  Dutcher  Sterling.  It  is  open  to  the  public.  6 


A  page  from  the  7 937  program  book  for  the  Boston  Symphony  Orchestra's  first  Tanglewood  concerts 
(BSO  Archives) 


Pizarro  who  determines  simply  to  liquidate  him.  At  the  moment  of  crisis,  Leonore 
leveals  her  identity  and  a  trumpeter  on  the  prison  tower  signals  the  sighting  of  the 
minister’s  carriage. 

Leonore  No.  3  tells  the  story.  It  traces,  at  least,  a  path  from  darkly  troubled  beginnings 
to  an  anticipation  of  the  aria  in  which  Florestan,  chained,  starved,  deprived  of  light, 
recalls  the  happy  springtime  of  his  life;  from  there  to  music  of  fiery  energy  and  ac¬ 
tion,  interrupted  by  the  trumpet  signal  (heard,  as  it  is  in  the  opera,  from  offstage); 
and  finally  to  a  symphony  of  victory.  In  Beethoven’s  music,  humanistic  idealism 
transcends  the  claptrap  and  melodrama  of  the  libretto.  In  a  way,  Leonore  No.  3  is  the 
distillation  of  the  Fidelio  ideal.  It  is  too  strong  a  piece  and  too  big,  even  too  dramatic 
in  its  own  musical  terms,  effectively  to  introduce  a  stage  action.  Beethoven  allowed  its 
use  for  only  two  performances  of  Leonore,  and  for  the  next  revival,  the  extensively 
lewritten  Fidelio  of  1814,  there  was  a  new  overture,  less  overwhelming  and  more  ap¬ 
propriate.  Leonore  No.  3,  however,  stands  as  one  of  the  great  emblems  of  the  heroic 
Beethoven,  a  potent  and  controlled  musical  embodiment  of  a  noble  passion. 

MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 
Oxford  University  Press  has  published  three  compilations  of  his  program  notes,  devoted 
to  symphonies,  concertos,  and  the  great  works  for  chorus  and  orchestra. 


Johannes  Brahms  (1833-1897) 

Symphony  No.  4  in  E  minor,  Opus  98 

When  Brahms  was  finishing  a  big  piece  he  would  usually  notify  friends  that  some¬ 
thing  was  forthcoming,  and  was  apt  to  be  flip  and  ironic  concerning  the  works  he 
most  cared  about,  such  as  the  Fourth  Symphony.  In  August  1885,  from  mountainous 
Miirzzuschlag,  Brahms  sent  his  friend  Elizabeth  von  Herzogenberg  the  first  move¬ 
ment  of  a  symphony:  “Would  you...  tell  me  what  you  think  of  it?...  Cherries  never  get 
ripe  for  eating  in  these  parts,  so  don’t  be  afraid  to  say  if  you  don’t  like  the  taste.  I’m 
not  at  all  eager  to  write  a  bad  No.  4.”  In  Vienna,  when  a  friend  asked  if  he’d  done 
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Tours  of  Tanglewood 


The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood  campus. 
Tours  last  approximately  one  hour  and  include  visits 
to  the  Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitor  Center  history  rooms,  and 
more.  Tours  begin  at  the  Tanglewood  Visitor  Center, 
rain  or  shine. 

No  reservation  required.  Please  call  413-637-5393 
or  e-mail  bsav@bso.org  for  more  information. 


Public  tours  begin  on  July  7  and 
conclude  August  26. 

Tuesdays:  1:30pm 
Wednesdays:  10:30am 
Saturdays:  1:30pm 
Sundays:  12:30pm  (for  that  day’s 
BSO  concert  ticket  holders  only) 

Schedule  subject  to  change. 
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a  string  quartet  or  the  like  over  the  summer,  Brahms  replied,  “Nothing  so  grand 
as  that!  Once  again  I’ve  just  thrown  together  a  bunch  of  polkas  and  waltzes.” 

Like  any  composer,  Brahms  worried  about  the  reception  of  a  new  work.  He  was 
more  anxious  than  usual  about  the  Fourth:  his  previous  two  symphonies  had  scored 
immediate  successes,  which  upped  the  ante  for  this  one.  And  in  its  tone 
and  import,  the  Fourth  was  the  darkest  and  most  densely  crafted  symphonic 
work  he  had  put  before  the  public.  His  relief  was  manifest  when  its  early 
performances,  starting  in  Meiningen  on  October  25,  1885,  found  tremendous 
acclaim. 

The  symphony’s  inception  went  back  several  years.  In  1880  Brahms  played 
friends  a  bass  line  from  a  Bach  cantata,  on  which  Bach  had  built  a  chaconne, 
a  work  consisting  of  variations  over  a  repeated  bass  pattern.  Brahms  queried, 
“What  would  you  think  of  a  symphonic  movement  written  on  this  theme 
someday?”  Thus  the  finale  of  the  Fourth.  For  that  movement  he  was  thinking 
of  other  models,  including  Bach’s  Chaconne  in  D  minor  for  solo  violin,  of  which 
Brahms  once  said:  “If  I  had  written  this  piece... the  emotions  excited  would  have 
driven  me  mad.” 

All  of  these  are  clues  to  how  Brahms  conceived  the  Fourth.  How  do  these  hints  play 
out?  Three  of  the  movements  are  in  the  minor  mode,  or  a  haunting,  minor-tinted 
major.  As  he  often  did,  Brahms  concealed  truth  behind  irony  when  he  called  the 
symphony  “a  bunch  of  polkas  and  waltzes.”  Most  of  the  music  reflects,  however 
distantly,  the  rhythms  and  gestures  of  dance.  These  dances,  however,  are  not  blithe 
but  grave. 

The  piece  begins  with  a  lilting  E  minor  theme,  its  melodic  profile  a  chain  of  thirds 
that  will  permeate  the  melodic  material  of  the  symphony,  as  will  elaborate  contra¬ 
puntal  variation.  The  overall  tone  of  the  first  movement  might  be  called  somber 
nobility,  with  subtle  shades  of  emotion  washing  through  the  texture. 

The  second  movement,  with  its  incantatory  leading  melody,  has  a  tone  primeval  and 
ceremonial,  like  a  procession  for  a  fallen  hero.  In  their  mournful  beauty,  the  orches¬ 
tral  colors  are  unique  in  Brahms,  revealing  his  long  study  of  Wagner  and  looking 
forward  to  Mahler  and  even  Ravel.  Then  comes  an  almost  shocking  contrast — a 
leaping,  pounding,  two-beat  C  major  movement  that  has  been  called  “bacchanalian,” 
and  “tiger-like.” 

All  of  that  is  to  set  up  the  last  movement:  mostly  minor,  at  times  hair-raisingly 
intense.  It  is  the  chaconne  about  which  Brahms  had  once  speculated  for  a  fina¬ 
le:  an  introduction  and  thirty  variations  over  the  steadily  repeating  Bach  theme 
(which  Brahms  adapted,  adding  a  chromatic  note).  In  its  treatment  of  a  ruthlessly 
disciplined  form,  the  finale  is  a  triumphant  tour  de  force.  Brahms  used  the  idea  of 
the  chaconne  to  evoke — as  in  its  model,  the  Bach  D  minor — a  sense  of  relentless, 
mounting  tragedy.  The  end,  where  tradition  says  the  darkness  of  minor  should  be 
lightened  by  a  final  turn  to  major,  is  a  searing  minor  chord. 

JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven:  Anguish 
and  Triumph',  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical  Music,  and  Language 
of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood  Music  Center, 
where  he  studied  composition,  he  is  currently  working  on  a  biography  of  Mozart. 
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Herbert  Blornstedt 

A  tribute  to  Maestro  Herbert  Blornstedt  from  his  management  team  at  KunstlerSekretariat 
am  Gasteig,  Munich,  Germany: 

Noble,  charming,  sober,  modest.  Whatever  the  general  public’s  notion  of  a 
conductor  may  be,  Herbert  Blornstedt  is  an  exception,  precisely  because  he 
possesses  those  very  qualities  that  seemingly  have  so  little  to  do  with  a  conduc¬ 
tor’s  claim  to  power.  Anyone  who  has  attended  Mr.  Blomstedt’s  rehearsals  and 
experienced  the  concentration  on  the  essence  of  the  music,  the  precision  in 
the  pin  asing  of  musical  facts  and  circumstances  as  they  appear  from  the  score, 
the  tenacity  regarding  the  implementation  of  an  aesthetic  view,  will  probably 
have  been  amazed  at  how  few  despotic  measures  were  required  to  this  end. 
Basically,  Herbert  Blornstedt  has  always  represented  that  type  of  artist  whose 
professional  competence  and  natural  authority  make  all  external  emphasis 
superfluous.  His  work  as  a  conductor  is  inseparably  linked  to  his  religious  and  human 
ethos;  accordingly,  his  interpretations  combine  great  faithfulness  to  the  score  and 
analytical  precision  with  a  soulfulness  that  awakens  the  music  to  pulsating  life.  In 
the  more  than  sixty  years  of  his  career,  he  has  acquired  the  unrestricted  respect  of 
the  musical  world.  Over  the  years,  many  outstanding  ensembles  around  the  globe 
have  been  able  to  secure  the  services  of  this  highly  respected  Swedish  conductor, 
born  in  Springfield,  Massachusetts,  and  educated  in  Uppsala,  New  York,  Darmstadt, 
and  Basel.  At  the  age  of  ninety,  Herbert  Blornstedt  remains  at  the  helm  of  all  leading 
international  orchestras  with  enormous  mental  and  physical  presence,  verve,  and 
artistic  drive. 


Herbert  Blornstedt  made  his  Boston  Symphony  Orchestra  debut  at  Tanglewood  in  1980 
and  his  BSO  subscription  series  debut  in  February  2004,  returning  to  Tanglewood  in 
2006  for  an  appearance  with  the  Tanglewood  Music  Center  Orchestra  as  well  as  two  pro¬ 
grams  with  the  BSO.  Since  then  he  has  led  Tanglewood  concerts  in  2009  and  2010,  and 
subscription  series  at  Symphony  Hall  in  2009,  2016,  and  this  past  February.  This  week  at 
Tanglewood,  besides  tonight’s  TMCO  appearance,  he  leads  concerts  with  the  BSO  on  Fri¬ 
day  and  Saturday  nights  in  the  Koussevitzky  Music  Shed:  an  all-Mozart  concert  featuring 
pianist  Emanuel  Ax  on  Friday,  July  20;  and  a  program  of  Mozart,  Bernstein’s  Halil  with 
BSO  principal  flute  Elizabeth  Rowe,  and  Haydn’s  Lord  Nelson  Mass  on  Saturday,  July  21. 


For  a  biography  of  Gemma  New,  see  page  1 9. 
For  a  biography  of  Yu  An  Chang,  see  page  1 9. 
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Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY,  conductor  (Copland) 

TMC  Fellow  YU  AN  CHANG,  conductor  (Bernstein) 

TMC  Fellow  GEMMA  NEW,  conductor  (Gandolfi) 

TMC  VOCAL  FELLOWS  (Gandolfi) 

ELENA  VILLALON,  soprano 
KATHERINE  BECK,  mezzo-soprano 
OLIVIA  COSIO,  mezzo-soprano 
CHANCE  JONAS-O'TOOLE,  tenor 
EDWARD  VOGEL,  baritone 
WILLIAM  SOCOLOF,  bass-baritone 


BERNSTEIN  "Facsimile,"  Choreographic  Essay  for  Orchestra 

YU  AN  CHANG  conducting 

Michael  GANDOLFI  "In  America"  (2018) 

(world  premiere;  commissioned  by  the  Tanglewood 
Music  Center,  with  generous  support  from  the 
Harriett  Eckstein  New  Commissions  Fund) 

(played  without  pause) 

Part  I:  Whither  the  Phrase? 

Rising  Tempest  I... 

Anthem 

History  Speaks  (from  Mark  Twain  and  H.L.  Mencken) 
VOCAL  ENSEMBLE/TENOR  SOLO 

In  America  We  Coin  a  Phrase  (compiled) 

VOCAL  ENSEMBLE 


B  Denotes  performance  celebrating  the  centennial  of  Leonard  Bernstein’s  birth.  Michael  Gandolfi’s 
“In  America”  was  composed  as  a  response  to  Bernstein’s  “Songfest”  for  the  same  musical  forces. 
Bernstein  led  Copland  ’s  Third  Symphony  in  his  final  concert  with  the  Tanglewood  Music 
Center  Orchestra,  on  August  14,  1990. 

— AT Piano  by  Steinway  8c  Sons  —  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportadon. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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Put  that  Sign  Down,  Please — 

VOCAL  ENSEMBLE/TENOR  SOLO 
Even  in  our  Sleep  (Aeschylus) — 

VOCAL  ENSEMBLE/TENOR  SOLO,  SOPRANO  SOLO 

(from  Robert  Kennedy  on  the  eve  of  Martin  Luther  King,  J 
assassination) 

Now  is  the  Time  (from  Martin  Luther  King,  Jr.) 

VOCAL  ENSEMBLE 

Democratic  Vistas  (from  Walt  Whitman) 

BARITONE  SOLO 

Part  II:  Illumination 

My  Friends  (from  Cesar  Chavez) 

BASS  SOLO 

A  Short  Rhyme  for  Amiri  Baraka  (Brenda  Hillman) 
VOCAL  ENSEMBLE/MEZZO-SOPRANO  SOLO 

A  Vision  of  Rest  (Alexander  Posey) 

SOPRANO  SOLO 

America  (Claude  McKay) 

ALTO  SOLO 


Part  III:  Voices  of  Strength 

. . .  Rising  Tempest  II . . . 

Speak  Out!  (compiled) 

VOCAL  ENSEMBLE 

...aftermath... 

VOCAL  ENSEMBLE 

GEMMA  NEW  conducting 

Please  note  that  texts  are  being  distributed  separately. 

Marika  Yasuda,  rehearsal  pianist 
Dawn  Upshaw,  coach 


{Intermission} 


COPLAND  Third  Symphony 

Molto  moderato,  with  simple  expression 

Allegro  molto 

Andantino  quasi  allegretto 

Molto  deliberato  (Fanfare) — Allegro  risoluto 

STEFAN  ASBURY  conducting 
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Leonard  Bernstein  (1918-1990) 

"Facsimile,"  Choreographic  essay  for  orchestra 


As  Bernstein  himself  wrote,  he  composed  the  ballet  Facsimile  “in  the  three-week 
interval  between  the  close  of  the  Tanglewood  session  in  August  1946  and  the  open¬ 
ing  of  [his]  New  York  season  in  September,”  for  a  production  by  the  Ballet  Theatre 
with  choreography  by  Jerome  Robbins,  to  whom  the  score  is  dedicated.  The  first 
performance  of  the  ballet  was  given  on  October  24,  1946,  at  the  Broadway 
Theater  in  New  York  City,  with  Bernstein  conducting.  The  concert  version — 
now  called  a  “Choreographic  essay” — involves  revisions  made  after  the 
premiere  of  the  ballet  and  was  completed  in  Hollywood  on  December  14, 
1946.  This  received  its  first  performance  on  March  5,  1947,  at  Vassar  College 
in  Poughkeepsie,  New  York,  with  the  composer  conducting  the  Rochester 
Philharmonic. 

Leonard  Bernstein  was  associated  with  the  theater  almost  from  the  begin¬ 
ning  of  his  career.  In  1944  he  enjoyed  a  marked  success  with  the  ballet  Fancy 
Free,  about  three  sailors  enjoying  an  all  too  brief  shore  leave  in  wartime 
Manhattan.  The  same  plot,  with  book  and  lyrics  by  Betty  Comden  and  Adolph 
Green  and  new  music  by  Bernstein,  became  the  hit  musical  On  the  Town,  produced 
late  in  1944.  Meanwhile,  Fancy  Free  was  to  be  choreographed  by  Jerome  Robbins 
(who,  with  Bernstein,  would  later  conceive  the  epochal  musical  West  Side  Story).  The 
new  work,  Facsimile,  was  not  so  marked  a  success  as  a  ballet  as  Fancy  Free  had  been. 
Nor  has  the  score  been  heard  as  frequently,  though  it  is  colorful,  rhythmic,  and 
effectively  developed  out  of  a  few  opening  motives. 

The  scenario  of  the  ballet  dealt  with  human  relationships,  particularly  with  feel¬ 
ings  of  boredom  and  loneliness.  The  ballet  calls  for  three  dancers,  two  men  and 
a  woman,  who  are  described  as  unfulfilled,  or  “unintegrated.”  The  setting  was 
“a  lonely  place”  where  a  Woman  is  discovered  alone,  trying  to  pass  the  time.  She 
encounters  the  First  Man,  who  is  equally  restless.  They  engage  in  a  Pas  de  deux,  a 
flirtatious  waltz.  The  Second  Man  appears  for  a  Pas  de  trois.  The  remainder  of  the 
ballet  develops  triangular  complications  among  the  three  parties,  at  the  climax  of 
which  the  woman  actually  shouts  “Stop!”— a  striking  dramatic  idea  in  ballet,  where 
the  dancers  are  normally  seen  and  not  heard.  (It  was  also  a  gift  to  negative  review¬ 
ers;  as  Time  reported  after  the  premiere,  “One  unkind  critic  felt  she  had  said  every¬ 
thing  that  needed  saying.”)  At  the  end,  the  two  men  go  off,  leaving  the  Woman  still 
alone  and  unfulfilled. 


Most  of  the  ballet  grows  out  of  two  ideas  presented  at  the  opening:  the  unaccom¬ 
panied  melody  heard  in  the  oboe  at  the  very  beginning,  and  the  yearning  melody 
sung  by  the  solo  flute  a  few  bars  later.  At  first  poignant,  these  themes  become 
seductive  and  lyrical  during  the  waltz  sequence  (Pas  de  deux),  then  far  more  fre¬ 
netic  when  the  Second  Man  appears  and  the  music  becomes  athletic  in  its  rhythmic 
drive,  echoing  the  competitive  element  in  the  intertwined  relationships.  At  the  end, 
as  the  Woman  is  left  alone  once  again,  the  two  principal  themes  take  their  leave  in 
reverse  order,  first  in  the  flute  (accompanied  by  piano)  and  finally  in  the  slow  keen¬ 
ing  Adagio  of  the  oboe,  concluded  with  a  few  muted  chords. 


STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 
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Michael  Gandolfi  (b.1956) 

"In  America"  (2018;  world  premiere) 


Now  a  high-profile  orchestral  composer  and  a  Tanglewood  Music  Center  faculty 
member  in  his  own  right,  Michael  Gandolfi  was  a  TMC  Composition  Fellow  in  1986, 
when  Leonard  Bernstein  was  still  very  much  a  presence  at  Tanglewood.  Gandolfi 
joined  the  TMC  composition  faculty  in  1997  and  currently  serves  as  Head  of  the 
Composition  Program,  holding  the  Surdna  Foundation  Master  Teacher 
Chair.  Based  in  Boston,  he  is  also  a  longtime  faculty  member  of  the  New 
England  Conservatory’s  composition  department. 

Gandolfi  recalls  that  1986  was  Bernstein’s  last  in  working  directly  with  the 
Composition  Fellows  (he  continued  to  work  with  conductors  and  to  lead  the 
orchestra  until  1990,  the  year  of  his  death),  and  in  particular  remembered 
one  master  class/potluck  hosted  by  Oliver  Knussen  that  began  at  5  p.m.  and 
ended  around  3  a.m.  Gandolfi  left  at  2  a.m.;  Bernstein  reportedly  stayed  to 
the  end,  and  was  still  vivaciously  present  on  the  podium  at  10  a.m.  the  next 
morning  to  rehearse  the  TMC  Orchestra.  Gandolfi  still  recalls  the  critique 
of  his  (first)  Flute  Concerto  that  Bernstein  gave  him  that  evening,  praising 
his  skill  and  imagination  but  suggesting  that  the  piece  seemed  unintentionally 
off-putting.  The  following  year,  when  Gandolfi’s  Transfigurations,  his  first  TMC  com¬ 
mission,  was  premiered  at  Tanglewood,  Bernstein  shouted  “Charming!  from  the 
audience  at  its  conclusion,  and  made  a  point  of  seeking  out  his  younger  colleague 
to  introduce  him  to  BSO  music  director  Seiji  Ozawa  after  the  concert. 


Since  his  fellowship  year  and  before  joining  the  TMC  faculty,  Gandolfi  returned 
frequently  to  Tanglewood  for  performances  of  his  music  or  to  play  guitar  parts  in 
new  music  concerts.  His  nearly  continuous  association  with  the  festival  is  now  early 
in  its  fourth  decade— still  somewhat  shy  of  Bernstein’s  fifty-one-year  Tanglewood 
relationship,  but  nonetheless  impressive.  Among  other  Tanglewood  commissions  is 
one  of  his  most  celebrated  works,  The  Garden  of  Cosmic  Speculation,  the  first  version 
of  which  was  premiered  by  the  TMC  Orchestra  in  August  2004.  The  Boston  Sym¬ 
phony  Orchestra  commissioned  his  Night  Train  to  Perugia  for  Tanglewood’s  75th 
anniversary  and  gave  its  premiere  here  under  Lorin  Maazel’s  direction  in  August 
2012;  his  vocal  work  Carroll  in  Numberland !was  commissioned  for  the  Tanglewood 
Music  Center’s  own  75th  anniversary  and  was  premiered  by  Dawn  Upshaw  and 
TMC  Fellows  in  summer  2015.  Among  other  major  works  are  his  organ  concerto 
Ascending  Light,  another  BSO  commission,  and  a  number  of  significant  pieces  for 
the  Atlanta  Symphony  Orchestra. 

Gandolfi’s  In  America  for  six  voices  and  orchestra  was  commissioned  by  the  TMC 
for  the  Tanglewood  Music  Center  Orchestra  in  celebration  of  the  Leonard  Bern¬ 
stein  Centennial,  with  the  suggestion  that  he  write  a  piece  for  voices  and  orchestra 
responding  to  Bernstein’s  Songfest  (to  be  performed  by  the  BSO  this  summer  on 
August  4).  That  big  work,  commissioned  for  the  1976  U.S.  Bicentennial,  is  an  eclectic, 
optimistic  setting  of  American  poems  using  a  variety  of  voices  and  styles— a  vehicle 
that,  in  a  sense,  encapsulated  many  facets  of  Bernstein’s  kaleidoscopic  musical 
ambitions.  Gandolfi’s  new  work,  while  keeping  Bernstein’s  model  in  mind,  inevi¬ 
tably  departs  from  its  style  and  intentions.  In  America  is,  as  its  title  suggests,  fun¬ 
damentally  concerned  with  what  it  means  to  be  American,  to  live  in  the  United  > 
States,  and  its  choices  of  texts  are  as  rooted  in  our  shared  experience  as  Bernstein  s. 
As  Gandolfi  suggests  in  his  own  comments  on  his  work,  though,  In  America  seeks 
to  illuminate  the  continuing  history  of  this  country  as  a  roiling,  confrontational, 
sometimes  angry,  kaleidoscopically  varied  family,  each  of  whose  members  must, 
of  their  own  accord,  steadfastly  claim  a  place  in  that  history  and  urge  it  to  a  better, 

stronger  state. 
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In  America  also  diverges  from  Songfest  in  featuring  more  vocal  ensemble  (versus  solo, 
song-style)  episodes  and  far  more  integration  between  voices  and  orchestra:  it  is 
very  much  an  ensemble  piece,  especially  in  the  first  and  last  sections,  with  songlike 
sections  of  sharply  contrasting  character  defining  the  central  episodes.  Exagger¬ 
ated  musical  archetypes  and  theatrical  elements  in  performance  acknowledge  our 
culture’s  devotion  to  bombast  and  over-the-top  displays  of  national  (or  regional) 
enthusiasm. 

Gandolfi  himself  assembled  the  texts,  experiencing  at  times  that  strange  miracle  of 
stumbling  upon  the  perfect  poem  or  passage  at  just  the  right  time,  a  case  in  point 
being  Brenda  Hillman’s  A  Short  Rhyme  for  Amiri  Baraka,  which  fit  ideally  the  musical 
ideas  he  was  already  sketching.  (It’s  in  this  song  that  the  composer  most  tellingly 
blends  the  sonic  qualities  of  the  voice  and  instruments,  using  the  percussiveness  of 
repeated  words  and  syllables  to  create  a  remarkable  hybrid.)  The  diversity  of  text 
sources  is  deliberate,  showing  that  liberal  and  conservative,  left-  and  right-leaning 
politics  often  reach  similar  conclusions,  even  while  disagreeing  on  the  details.  The 
setting  of  the  text  mosaic  “In  America  We  Coin  a  Phrase”  taps  into  the  same  kind 
of  joyous,  virtuosic  levity  that  Gandolfi  so  brilliantly  mined  in  Carroll  in  Numberland. 

While  writing  this  piece,  the  composer  kept  in  mind  a  Bernstein  quote  following 
the  1963  assassination  of  John  Fitzgerald  Kennedy:  “This  will  be  our  reply  to  vio¬ 
lence:  to  make  music  more  intensely,  more  beautifully,  more  devotedly  than  ever 
before.”  Perhaps  on  the  surface  of  it,  that  seems  facile;  but  Bernstein  understood 
that  art  is  a  uniquely  human  endeavor,  and  in  its  mysterious  ability  to  move,  restore, 
uplift,  persuade,  and  open  us  to  the  world,  it  embodies  the  transcendent  spirit  of 
life  itself. 

ROBERT  KIRZINGER 

Composer/annotator  Robert  Kirzinger  is  the  BSO’s  Associate  Director  of  Program 
Publications. 

Here  are  Michael  Gandolfi's  comments  on  "In  America"  as  printed  in  the  score. 

In  America  was  commissioned  by  the  Tanglewood  Music  Center,  and  at  their  request, 
my  charge  was  to  write  a  piece  akin  to  Leonard  Bernstein’s  Songfest,  which  was  writ¬ 
ten  in  celebration  of  the  1976  bicentennial  of  the  United  States  of  America.  I  imag¬ 
ined  the  strategy  Bernstein  might  have  applied  to  Songfest  had  it  been  written  today, 
knowing  full  well  that  he  was  very  outspoken  about  his  political  times.  It  is  in  this 
spirit  that  I  approached  In  America,  as  well  as  channeling  a  few  features  of  American 
music,  which  was  clearly  a  lifelong  passion  of  Bernstein’s. 

In  America  suffered  several  false  starts  due  to  designs  that  quickly  fell  out  of  step 
with  the  tumultuous  changes  in  our  present-day  news  cycle.  At  times  I  thought  I  was 
secure  in  its  direction,  only  to  be  knocked  off  track  by  an  impossible-to-anticipate 
political  bomb  or  two.  So,  prudence  dictated  that  a  longer  view  of  our  nation  was 
necessary  in  devising  a  formal  plan.  My  research  led  back  to  the  1800s  right  up 
to  present  times.  I  collected  essays,  speeches,  poetry,  and  idiomatic  expressions, 
all  of  which  relate  to,  or  express  aspects  of,  the  American  experience.  My  guides 
were  Mark  Twain  ( Papers  from  the  Adams  Family),  H.L.  Mencken  (Baltimore  Evening 
Sun),  Walt  Whitman  ( Democratic  Vistas),  Robert  Kennedy  on  the  night  of  Martin 
Luther  King,  Jr.’s  assassination,  Aeschylus  (as  quoted  by  Robert  Kennedy  on  that 
night),  Martin  Luther  King,  Jr.,  Cesar  Chavez  ( Lessons  of  Dr.  Martin  Luther  King,  Jr.) 
expounding  on  the  plight  of  migrant  farm  workers,  a  pithy  contemporary  poem 
by  Brenda  Hillman  (A  Short  Rhyme  for  Amiri  Baraka),  a  deeply  moving  poem  by 
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t  ie  native  American  poet  Alexander  Posey  (A  Vision  of  Rest),  a  stunningly  relevant 
account  of  America  by  the  20th-century  Jamaican-American  poet  Claude  McKay 
America ),  and  powerfully  succinct  phrases  by  Rosa  Parks,  Harvey  Milk,  and  Emma 
Gonzalez  (Marjory  Stoneman  Douglas  High  School  student),  as  well  as  a  collection 
ol  amusing  American  phrases  heard  in  Part  I:  Whither  the  Phrase?  that  I  felt  would  be 

an  appropriate  way  of  presenting  a  moment  of  levity  and  unity  to  which  we  can  all 
relate. 

While  ti  aveling  along  the  journey  of  In  America,  I  became  more  keenly  aware  than 
evei  that  America  has  always  been  and  will  always  be  a  nation  of  struggles.  Its  plu¬ 
ralistic  culture  compels  debate,  disagreement,  and  compromise.  Throughout  our 
history  we  have  endured  periods  of  extreme  unrest  and  strife.  But  it  is  precisely 
these  periods  that  propel  us  to  action,  compelling  us  to  participate  in  our  demo¬ 
cratic  piocess.  We  voice  what  we  believe  to  be  right,  yet  knowing  that  we  are  living 
with  fellow  citizens  who  may  stand  strongly  in  favor  of  an  opposing  view.  To  quote 
presidential  histoi  ian  Jon  Meacham  in  his  new  book,  The  Soul  of  America:  The  Battle 
of  Our  Better  Angels,  The  good  news  is  that  we  have  come  through  such  darkness 
before.  To  paraphrase:  History  has  shown  that  we  do  progress  as  a  nation,  albeit 
painfully  slowly,  as  we  struggle  through  times  of  discordance. 

The  musical  design  of  In  America  is  comprised  of  three  “panels”  that  play  without 
pause.  Part  I.  Whither  the  Phrase?,  a  title  that  alludes  to  Bernstein’s  characterizing  of 
Charles  Ives’s  The  Unanswered  Question  as  asking  “Whither  Music?,”  which  he  posited 
at  the  start  of  his  1972-73  Norton  Lectures  at  Harvard  University.  Whither  the  Phrase 
begins  with  a  brewing  storm,  composed  as  an  overture  that  is  reminiscent  of  a  mid/ 
late-20th-century  television  theme  song,  with  a  few  unusual  twists.  (For  better  or 
worse,  one  aspect  of  America  is  its  television  culture,  so  I  couldn’t  resist  indulging 
in  this.)  I  was  purposeful  in  acknowledging  “Americana”  in  many  features  of  this 
panel. 

Part  II:  Illumination  moves  in  a  markedly  different  direction  than  Part  I  and  is  char¬ 
acterized  by  its  raw  and  stark  juxtapositions  of  mood  and  emotion,  both  textually 
and  musically.  There  is  a  death  “scene”  and  two  responses  to  it.  It  concludes  with 
Claude  McKay’s  America,  written  in  1921  but  uncannily  relevant  for  today’s  America. 

Part  III:  Voices  of  Strength,  a  title  that  can  equally  well  apply  to  all  sections  of  the 
piece,  is  formally  its  closing  section,  with  phrases  that  summarize  the  essence  of 
much  of  the  texts  heard  earlier.  Rosa  Parks  takes  center  stage  here,  accompanied  by 
Harvey  Milk  and  Emma  Gonzalez.  The  storm  returns  “under  their  feet,”  rises,  and 
then  passes,  acquiescing  in  silence. 
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HEAVEN  AWAITS 
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Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 
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GANDOLFI,  In  America 

PART  I:  Whither  the  Phrase? 

I.  History  Speaks  (Mark  Twain,  from  Papers  from  the  Adam  Family,  c.  1909) 

Each  of  you,  for  himself,  by  himself  and  on  his  own  responsibility  must  speak 
[must  speak,  must  speak!] 

I  pray  you  to  pause  and  consider... 

Our  nation  sold  its  honor  for  a  phrase.  It  has  swung  itself  loose  from  its  anchorage 
and  is  drifting. 

(H.L.  Mencken,  Baltimore  Evening  Sun,  July  26,  1920) 

On  some  great  and  glorious  day,  the  plain  folks  of  the  land  will  reach  their  heart's 
desire  at  last,  and  the  White  House  will  be  adorned  by  a  downright  moron. 


II.  In  America  We  Coin  a  Phrase  (collected  American  expressions) 

In  America  we  coin  a  phrase: 
like  Break  a  leg, 
or  Filthy  rich. 

The  whole  shebang, 

A  hissy  fit. 

(In  America  we  coin  a  phrase) 


Please  turn  the  page  quietly... 


As  easy  as  pie. 

Pie  in  the  sky. 

The  whole  nine  yards. 

A  piece  of  cake. 

Peg  out! 

Pig  out. 

Peter  out. 

Buzz  off! 

No  dice 
Prime  time 
Run  a  Mile 
Well-heeled 
Tuckered  out 
Wear  the  trousers 
Whoops  a  daisy! 

My  bad,  my  bad,  my  bad 
Hunky  dory 
Hold  your  horses 
Pony  up 

(cascading  duets) 

Joined  at  the  hip 
Fancy  pants 
Pipe  dream 
On  cloud  nine 

Red  letter  day 

Caught  red-handed 
Gung  ho! 

A  sacred  cow 

Play  fast  and  loose 
Fancy  free 
How  now? 

All  Greek  to  me 

What's  not  to  like? 

Face  the  music 
Pipe  down 


Face  the  music,  face  the  music,  face  the  music,  etc. 


III.  Put  that  Sign  Down  Please  (Robert  Kennedy  addressing  a  campaign  rally  upon 

learning  of  Martin  Luther  King  Jr.'s  assassination,  Indianapolis,  Indiana,  April  4,  1968) 

What  we  need  in  [America]  the  United  States  is  not  division; 

what  we  need  in  [America]  the  United  States  is  not  hatred; 

what  we  need  in  the  United  States  is  not  violence  and  [not]  lawlessness,  but  is 

love,  [...] 

Put  that  sign  down  please. 

Replace  the  violence  with  love. 

(Robert  Kennedy  then  recites  from  the  introduction  of  Aeschylus'  trilogy,  Oresteia, 
458  B.C.) 

Even  in  our  sleep,  pain  which  cannot  forget 
falls  drop  by  drop  upon  the  heart, 
until,  in  our  own  despair, 
against  our  will, 

comes  wisdom  through  the  awful  grace  of  God. 

(soprano  solo:  drop  by  drop) 


IV.  Now  is  the  Time  (words  by  Martin  Luther  King,  Jr.)1 

Now  is  the  time-to  make  real  the  promises.  Now  is  the  time  to  open  the  doors. 

license  granted  by  Intellectual  Properties  Management,  Atlanta  Georgia,  as 
exclusive  licensor  of  the  King  estate. 

V.  Democratic  Vistas  (Walt  Whitman  from  Democratic  Vistas,  1871) 

I  say  we  had  best  look  our  times  and  lands  searchingly  in  the  face,  like  a  physi¬ 
cian  diagnosing  [for]  some  deep  disease.  Never  was  there,  perhaps,  more  hol¬ 
lowness  at  heart  than  at  present,  and  here  in  the  United  States.  Genuine  belief 
seems  to  have  left  us. 


Please  turn  the  page  quietly... 


II:  ILLUMINATION 


I.  My  Friends  (Cesar  Chavez,  from  Lessons  of  Dr.  Martin  Luther  King,  Jr.,  1968)2 

My  friends,  as  we  enter  a  new  decade,  it  should  be  clear  to  all  of  us  that  there  is 
an  unfinished  agenda,  that  we  have  miles  to  go  before  we  reach  the  promised 
land. 

[My  friends]  The  men  who  rule  this  country  today  never  learned  the  lessons  of 
Dr.  King,  they  never  learned  that  non-violence  is  the  only  way  to  peace  and  jus¬ 
tice. 

[My  friends]  The  powers  that  be  rule  over  a  racist  society,  filled  with  hatred  and 
ignorance. 

They  have  imposed  hungers  on  us,  and  now  we  hunger  for  justice. 

Our  workers  [they]  labor  for  many  hours  every  day  under  the  hot  sun,  often 
without  safe  drinking  water  or  toilet  facilities. 

Our  workers  are  constantly  subjected  to  incredible  pressures  and  intimidation 
to  meet  excessive  quotas. 

The  women  who  work  in  the  fields  are  routinely  subjected  to  sexual  harass¬ 
ment  and  sexual  assaults  by  the  grower's  thugs.  When  our  workers  complain,  or 
try  to  organize,  they  are  fired,  assaulted,  and  even  murdered. 

2TM/©  2018  The  Cesar  Chavez  Foundation  www.chavezfoundation.org.  Used  by 
permission. 


Preamble:  "red  rick-rack,  check-check-check. ..red  rick-rack  on  a  hill...cha-cha-cha 
chattering..." 

II.  A  Short  Rhyme  for  Amiri  Baraka  (Brenda  Hillman,  2018)3 

A  hawk  skims  the  exterior 
of  the  interior  hill—  piercing  non-syllables 
you  cannot  dream—;  its  sound  is  extreme, 
red  rick-rack  on  a  hill,  red's  arid 
shadow  on  the  other  side, 
chattering  with  dead  men  in  dead  books, 
shattering  with  red  men  in  red  nooks, 
no  more  anger  than  he's 
supposed  to  do,  but 
angry  enough,  check-check-check, 
not  angry  enough  to  not  to,  &  who 
are  we  to  judge  at  the  edges,  &  where, 
who  throw  money  at  death 
who  throw  money  at  death 


who  throw  money  at  death 
who  throw  money  at  death 
who  throw  money  at  death 
who  throw  money  at  death 

3  "A  Short  Rhyme  for  Amiri  Baraka" 

2018  by  Brenda  Hillman.  Published 
mission. 

III.  A  Vision  of  Rest  (Alexander  Posey,  c. 

Some  day  this  quest 
Shall  cease; 

Some  day. 

For  aye, 

This  heart  shall  rest 
In  peace. 

Sometimes— ofttimes— I  almost  feel 
The  calm  upon  my  senses  steal, 

So  soft,  and  all  but  hear 
The  dead  leaves  rustle  near 
And  sign  to  be 
At  rest  with  me. 

Though  I  behold 

The  ashen  branches  tossing  to  and  fro, 
Somehow  I  only  vaguely  know 
The  wind  is  rude  and  cold. 

IV.  America  (Claude  McKay,  1921) 

Although  she  feeds  me  bread  of  bitterness. 
And  sinks  into  my  throat  her  tiger's  tooth, 
Stealing  my  breath  of  life,  I  will  confess 
I  love  this  cultured  hell  that  tests  my  youth  I 
Her  vigor  flows  like  tides  into  my  blood, 

Giving  me  strength  erect  against  her  hate. 

Her  bigness  sweeps  my  being  like  a  flood. 

Yet  as  a  rebel  fronts  a  king  in  state, 

I  stand  within  her  walls  with  not  a  shred 
Of  terror,  malice,  not  a  word  of  jeer. 

Darkly  I  gaze  into  the  days  ahead, 

And  see  her  might  and  granite  wonders  there. 
Beneath  the  touch  of  Time's  unerring  hand, 
Like  priceless  treasures  sinking  in  the  sand. 


from  Extra  Hidden  Life,  among  the  Days  © 
by  Wesleyan  University  Press.  Used  by  Per- 

1900) 


Please  turn  the  page  quietly... 


PART  III:  VOICES  OF  STRENGTH 


"Stand  for  something,  or  you  will  fall  for  anything" 

-Rosa  Parks 

"Hope  will  never  be  silent" 

-Harvey  Milk 

"Fight  for  your  life,  before  it's  (somebody)  someone  else's  job" 

-Emma  Gonzalez,  Parkland  High  School  student,  in  'March  for  Our  Lives'  speech, 
March  24,  2018,  Washington,  D.C. 
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—  Aaron  Copland  (1900-1990) 

Third  Symphony 


Aaron  Copland  had  already  produced  two  symphonies,  in  1924/28  and  1934,  when 
in  March  1944  the  conductor  Serge  Koussevitzky  extended  a  commission  for  anoth¬ 
er  major  orchestral  work,  which  he  hoped  to  introduce  at  the  outset  of  the  Boston 
Symphony  Orchestras  1946-47  season.  In  Copland:  Since  1943,  the  second  volume 
of  the  impressive  oral  history  prepared  by  Vivian  Perlis  with  the  composer, 
Copland  provided  many  details  about  the  genesis  and  early  history  of  this 
work: 

"While  in  Bernardsville  [NJ]  in  the  summer  of  1945,  I  felt  my  Third  Sym¬ 
phony  finally  taking  shape.  I  had  been  working  on  various  sections  when- 
evei  I  could  find  time  during  the  past  few  years.  My  colleagues  had  been 
urging  me  to  compose  a  major  orchestral  work....  Elliott  Carter,  David 
Diamond,  and  Arthur  Berger  reminded  me  about  it  whenever  they  had 
the  opportunity....  They  had  no  way  of  knowing  that  I  had  been  working 
on  such  a  composition  for  some  time.  I  did  not  want  to  announce  my 
intentions  until  it  was  clear  in  my  own  mind  what  the  piece  would  become 
(at  one  time  it  looked  more  like  a  piano  concerto  than  a  symphony).  The  com¬ 
mission  from  Koussevitzky  stimulated  me  to  focus  my  ideas  and  arrange  the 
material  I  had  collected  into  some  semblance  of  order.” 


Copland,  by  the  way,  employed  the  locution  Third  Symphony  as  a  sort  of  specific  title 
for  this  work,  preferring  it  to  the  more  generic  implication  of  “Symphony  No.  3.” 
In  the  summer  of  1944,  he  retreated  to  the  remote  village  of  Tepoztlan,  Mexico,  to 
work  on  the  symphony’s  first  movement  in  relatively  uninterrupted  isolation.  The 
second  movement  waited  until  the  following  summer,  which  he  spent  in  Bernards¬ 
ville.  “By  September,  I  was  able  to  announce  to  [the  composer]  Irving  Fine,  ‘I’m  the 
proud  father — or  mother — or  both — of  a  second  movement.  Lots  of  notes — and 
only  eight  minutes  of  music — such  are  scherzi!  It’s 
not  very  original — mais  fa  marche  du  commencement 
jusque’au  fin — which  is  a  help.’  Having  two  move¬ 
ments  finished  gave  me  the  courage  to  continue, 
but  the  completion  seemed  years  off.” 

In  the  fall  of  1945  he  retreated  to  a  rented  property 
in  Ridgefield,  Connecticut.  “Again,  I  told  almost  no 
one  where  I  could  be  found.  I  felt  in  self-exile,  but 
it  was  essential  if  I  was  to  finish  the  symphony.  By 
April  I  had  a  third  movement  to  show  for  it.  With 
Tanglewood  reopening  in  the  summer  of  1946,  and 
an  October  date  set  for  the  premiere,  I  headed  to 
the  MacDowell  Colony  for  the  month  of  June  to 
work  on  the  last  movement.”  Copland  enjoyed  a  bit 
of  a  head  start  in  deciding  that  the  finale  would 
incorporate  the  Fanfare  for  the  Common  Man,  which 
he  had  written  three  years  before.  Although  its 
general  contours  do  seem  to  pervade  a  fair  amount 
of  the  symphony’s  material,  it  primarily  serves  as  an  introduction  to  the  rest  of  the 
finale.  However,  in  his  program  note  for  the  premiere,  Copland  observed  that  he 
“used  this  opportunity  to  carry  the  Fanfare  material  further  and  to  satisfy  my  desire 
to  give  the  Third  Symphony  an  affirmative  tone.  After  all,  it  was  a  wartime  piece — 
or  more  accurately,  an  end-of-war  piece — intended  to  reflect  the  euphoric  spirit  of 
the  country  at  the  time.”  Copland  made  progress  at  the  MacDowell  Colony  but  did 


Aaron  Copland  and  Leonard  Bernstein 

in  1980  at  Tanglewood 

(Heinz  Weissenstein,  Whitestone  Photo) 
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not  complete  his  work  before  being  again  distracted  by  his  teaching  obligations 
at  Tanglewood.  “After  Tanglewood,  I  stayed  on  in  the  Berkshires  to  work  on  the 
orchestration.  It  was  a  mad  dash!  The  finishing  touches  were  put  on  the  score  just 
before  rehearsals  were  to  start  for  the  premiere,  18  October  1946.  It  was  two  years 
since  I  had  started  working  on  the  piece  in  Mexico.” 

Dedicated  “To  the  memory  of  my  dear  friend  Natalie  Koussevitzky”  (the  conduc¬ 
tor’s  wife),  and  premiered  by  Serge  Koussevitzky  and  the  BSO  on  October  18,  1946, 
at  Symphony  Hall,  Copland’s  Third  Symphony — at  about  forty  minutes,  his  longest 
orchestral  work — was  warmly  received  at  its  premiere,  and  received  the  New  York 
Music  Critics  Circle  Prize  as  the  best  orchestral  work  by  an  American  composer 
played  during  the  1946-47  season.  Koussevitzky,  George  Szell,  and  Leonard  Bern¬ 
stein  all  championed  the  work  early  on,  although  Copland’s  feathers  were  consider¬ 
ably  ruffled  when  Bernstein  decided  to  cut  eight  measures  from  the  finale,  without 
bothering  to  discuss  the  matter  with  the  composer  first.  Copland  eventually  came 
around  to  Bernstein’s  point  of  view  on  the  cut  and  declared  that  “his  conducting 
of  the  Third  Symphony  is  closest  to  what  I  had  in  mind  when  composing  the  piece.” 
Bernstein  conducted  two  noteworthy  performances  of  Copland’s  Third  Symphony 
at  Tanglewood:  on  August  8,  1952,  with  the  BSO,  in  a  Koussevitzky  Memorial 
Concert  the  year  after  Koussevitzky ’s  death;  and  on  August  14,  1990,  with  the  Tan¬ 
glewood  Music  Center  Orchestra,  anticipating  a  European  tour  the  TMCO  was  to 
make  with  Bernstein  immediately  following  the  Tanglewood  season,  but  which  was 
cancelled  due  to  Bernstein’s  final  illness. 

JAMES  KELLER 

James  M.  Keller  is  the  longtime  program  annotator  of  the  New  York  Philharmonic  and 
San  Francisco  Symphony,  and  served  as  Leonard  Bernstein  Scholar-in-Residence  at  the 
New  York  Philharmonic.  He  is  the  author  of  Chamber  Music:  A  Listener’s  Guide  (Oxford 
University  Press).  This  program  note  on  Copland’s  Third  Symphony  is  derived  from  an 
essay  originally  published  in  the  program  book  of  the  San  Francisco  Symphony  Orchestra 
and  is  used  with  permission. 
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Stefan  Asbury 

Stefan  Asbury  is  Honorary  Conductor  of  the  Noord  Nederlands  Orkest  and  a  regular 
guest  with  leading  orchestras  worldwide.  His  2017-18  season  has  included  his  debut 
with  the  NHK  Symphony  Orchestra,  Tokyo,  and  return  engagements  with  the 
Sinfonieorchester  des  Bayerischen  Rundfunks,  NDR  Elbphilharmonie  Orches- 
ter,  MDR  Sinfonieorchester  Leipzig,  Copenhagen  Philharmonic,  Ziircher 
Hochschule  der  Kiinste,  Musikfabrik,  and  Tongyeong  International  Music  Fes¬ 
tival.  He  also  adjudicated  at  the  Besan^on  International  Music  Festival  for  the 
first  time.  The  2016-1/  season  brought  debuts  with  the  Prague  Radio  Symphony 
Orchestra,  Orchestre  Philharmonique  de  Radio  France,  and  Filarmonica  della 
Scala,  as  well  as  returns  to  the  Gewandhausorchester  Leipzig,  Orchestra  Sin- 
fonica  Nazionale  della  Rai,  and  Klangforum  Wien.  Mr.  Asbury  has  particularly 
strong  relationships  with  many  living  composers,  including  Oliver  Knussen, 
Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage.  In  2015-16  he 
conducted  the  world  premiere  of  Bernd  Richard  Deutsch’s  Organ  Concerto  at  Vienna’s 
Musikverein.  In  2014-15  he  led  the  world  premiere  of  Sir  Harrison  Birtwistle’s  Piano 
Concerto  with  Pierre-Laurent  Aimard  and  the  Sinfonieorchester  des  Bayerischen 
Rundfunks,  also  leading  the  U.S.  premiere  with  Mr.  Aimard  and  the  Boston  Sym¬ 
phony  Orchestra.  Mr.  Asbury’s  CD  of  music  by  Jonathan  Harvey  was  awarded  a 
Monde  de  la  Musique  CHOC  award;  his  complete  cycle  of  Gerard  Grisey’s  Fes  Espaces 
acoustiques  with  WDR  Sinfonieorchester  Koln  won  a  Deutsche  Schallplattenkritik 
award.  A  frequent  collaborator  with  the  Royal  Concertgebouw  Orchestra,  WDR 
Sinfonieorchester,  and  hr-Sinfonieorchester,  Mr.  Asbury  regularly  appears  at  such 
festivals  as  Munich’s  Biennale,  Salzburg,  Venice’s  Biennale,  and  Wien  Modern.  He 
also  works  with  Ensemble  Modern,  Musikfabrik,  and  the  London  Sinfonietta  and 
was  a  recent  guest  with  the  London  Symphony,  Tokyo  Symphony,  Los  Angeles  Phil¬ 
harmonic,  Dresdner  Philharmonic,  and  Orchestra  of  St.  Luke’s.  In  October  2013  he 
led  the  world  premiere  of  Michael  Jarell’s  Siegfried  Nocturne  at  the  Wagner  Geneva 
Festival.  Other  opera  engagements  include  Porgy  and  Bess  at  the  Spoleto  Festival,  John 
Adams’s  A  Flowering  Tree  for  the  Perth  International  Arts  Festival,  Wolfgang  Rihm’s 
Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen  Wingrave  with  the  Tapiola  Sinfo¬ 
nietta,  and  Knussen’s  Where  the  Wild  Things  Are  at  Tanglewood.  He  also  collaborated 
with  Copenhagen  Phil  and  the  Danish  Dance  Theatre  in  The  Firebird,  with  the  Mark 
Morris  Dance  Group  in  Prokofiev’s  Romeo  and  Juliet,  and  Virgil  Thomson’s  Four  Saints 
in  Three  Acts  with  performances  at  New  York’s  Lincoln  Center,  London’s  Barbican,  and 
the  Brooklyn  Academy  of  Music,  among  other  venues.  Since  1995  Stefan  Asbury  has 
served  on  the  faculty  of  the  Tanglewood  Music  Center  and  since  2005  has  held  the 
Sana  H.  Sabbagh  Master  Teacher  Chair.  In  addition  to  his  regular  summer  teaching, 
he  has  given  master  classes  at  the  Hochschule  der  Kunste  (Zurich),  Venice  Conserv¬ 
atoire,  and  Geneva  Conservatoire,  and  as  part  of  the  Boston  Symphony  Orchestra’s 
video  series  “Inside  the  TMC.” 


For  a  biography  of  Gemma  New,  see  page  19. 
For  a  biography  of  Yu  An  Chang,  see  page  19. 


Elena  Villalon 


Soprano  Elena  Villalon  has  performed  as  Miss  Wordsworth  in  Britten’s  Albert  Herring, 
was  heard  recently  as  a  Colburn  Fellow  at  SongFest  in  Los  Angeles,  and  as  Lucy 
in  Menotti’s  The  Telephone  with  Opera  D’Arte  at  the  University  of  Cincinnati’s 
College-Conservatory  of  Music  (CCM).  Upcoming  performances  include 
appearances  as  a  participant  in  Houston  Grand  Opera’s  Young  Artist  Vocal 
Academy,  and  at  the  Tanglewood  Music  Center  as  a  Vocal  Arts  Fellow  dur¬ 
ing  the  summer  of  2018.  She  currently  studies  at  the  Cincinnati  College- 
Conservatory  of  Music  (CCM),  studying  with  William  McGraw,  where  she  is 
also  the  Nippert  Scholar.  She  is  first-prize  winner  of  the  2018  Three  Arts  Com¬ 
petition,  2018  Dayton  Opera  Guild  Competition,  2017  CCM  Undergraduate 
Voice  Competition,  and  the  2016  SMART  Opera  Competition. 


Katherine  Beck 

Mezzo-soprano  Katherine  Beck  has  performed  throughout  the  United  States;  she 
recently  won  third  place  in  the  Met  National  Council’s  Western  Region  and  sang  the 
role  of  Lisette  in  the  world  premiere  of  Gerald  Cohen’s  Steal  a  pencil  for  me  at 
Opera  Colorado.  This  summer,  Ms.  Beck  returns  to  the  Tanglewood  Music 
Center,  a  short  drive  away  from  her  hometown  of  Bennington,  Vermont,  as  a 
Vocal  Fellow,  as  recipient  of  the  Linda  J.L.  Becker  Fellowship.  A  versatile  per¬ 
former,  Ms.  Beck  made  her  debut  with  the  Boston  Pops  Orchestra  last  year  at 
Tanglewood  and  at  Symphony  Hall  in  Boston  alongside  Tony  Award-winning 
artists  in  Lapine’s  Sondheim  on  Sondheim.  In  the  coming  2018-19  season,  she  will 
be  in  residence  with  Arizona  Opera  to  perform  roles  including  Flora  in  La 
traviata,  Dorabella  in  Cost  fan  tutte,  and  Cherubino  in  Le  nozze  di  Figaro. 


Olivia  Cosio 

Mezzo-soprano  Olivia  Cosio  has  portrayed  Cherubino  in  Mozart’s  Le  nozze  di  Figaro, 
Dorothee  in  Massenet’s  Cendrillon,  and  Bradamante  in  Handel’s  Alcina.  Concert  high¬ 
lights  include  the  New  York  premiere  of  Michael  Gordon’s  No  Anthem  at  the 
Bang  on  a  Can  Marathon  Concert,  as  well  as  solo  work  with  Ricky  Ian  Gordon 
at  the  Chautauqua  Institute.  As  an  educator,  Ms.  Cosio  has  completed  teach¬ 
ing  fellowships  with  Breakthrough  San  Francisco,  a  non-profit  that  provides 
support  and  enrichment  to  students  with  limited  educational  opportunities. 
She  recently  completed  her  undergraduate  studies  at  the  Oberlin  Conserva¬ 
tory  under  the  tutelage  of  Salvatore  Champagne,  and  will  attend  the  Juilliard 
School  in  the  fall  to  earn  her  master’s  degree  in  vocal  arts.  This  summer  at  the 
Tanglewood  Music  Center  she  is  recipient  of  the  Luke  B.  Hancock  Foundation 
Fellowship. 
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Chance  Jonas-Toole 

Originally  from  Dallas,  Texas,  tenor  Chance  Jonas-O’Toole  has  completed  his  under¬ 
graduate  degree  at  the  Juilliard  School  and  will  be  returning  there  this  fall  to  begin 
graduate  studies  in  vocal  performance.  In  the  last  year  he  has  performed  mul¬ 
tiple  loles  at  Juilliard,  including  Nebuchadnezzar  in  Britten’s  The  Burning  Fiery 
Furnace  and  Mercure  in  Rameau’s  Hippolyte  et  Aricie.  Other  credits  last  season 
include  two  concerts  in  Lincoln  Center’s  Alice  Tully  Hall;  an  art  song  perfor¬ 
mance  in  the  Wednesday  at  One”  series,  and  the  premiere  of  Jonathan  Dawe’s 
Oroborium  with  the  New  Juilliard  Ensemble  under  Joel  Sachs.  This  summer,  his 
second  as  a  TMC  Vocal  Fellow,  he  is  recipient  of  the  Everett  and  Margery  Jassy 
Fellowship/Cynthia  L.  Spark  Scholarship. 


Edward  Vogel 

Baritone  Edward  Vogel  is  currently  a  master  of  music  candidate  at  the  Yale  School 
of  Music,  where  he  studies  with  tenor  James  Taylor.  He  appeared  with  the  Yale  Scho- 
la  Cantoi  um  this  past  spring  as  a  soloist  in  Bach’s  St.  John  Passion  under  the 
baton  of  David  Hill,  and  most  recently  returned  from  Germany,  where  he  sang 
with  the  Bach  Collegium  Japan  and  the  Gewandhaus  Orchestra  in  a  perform¬ 
ance  of  Mendelssohn’s  Elijah,  under  the  direction  of  Masaaki  Suzuki,  at  the 
Bachfest  Leipzig.  This  fall  he  will  make  his  solo  debut  with  the  New  Haven 
Symphony  Orchestra  in  Handel’s  Messiah.  Mr.  Vogel  holds  a  bachelor’s  degree 
from  the  University  of  Notre  Dame,  where  he  studied  with  baritone  Stephen 
Lancaster,  and  participated  in  master  classes  with  Deborah  Voigt,  Nathan  Gunn, 
Roger  Vignoles,  and  Martin  Katz.  As  a  TMC  Vocal  Fellow  this  summer,  he  is 
recipient  of  the  Mary  H.  Smith  Scholarship/Tisch  Foundation  Scholarship. 


William  Socolof 

A  native  of  White  Plains,  New  York,  bass-baritone  William  Socolof  began  his  vocal 
and  musical  training  at  the  Interlochen  Arts  Academy  in  Michigan.  He  made  his 
operatic  debut  at  the  Juilliard  School  as  Melibeo  in  its  2016  production  of 
Haydn’s  La  fedelta  premiata,  performed  the  Abbot  in  Juilliard ’s  2017  production 
of  Britten’s  The  Burning  Fiery  Furnace,  and  continues  to  be  an  active  participant 
at  Juilliard  in  showcases  and  recitals.  As  a  TMC  Vocal  Fellow  last  summer,  his 
appearances  included  “Sondheim  on  Sondheim”  with  the  Boston  Pops  Orches¬ 
tra  conducted  by  Keith  Lockhart,  and  the  premiere  of  a  new  work  by  Nico 
Muhly  in  Emanuel  Ax’s  “Schubert’s  Summer  Journey”  project.  As  this  sum¬ 
mer’s  recipient  of  the  Ushers/Programmers  Harry  Stedman  Vocal  Fellowship, 
he  returns  to  Tanglewood  to  perform  in  Leonard  Bernstein’s  A  Quiet  Place,  as 
well  as  tonight’s  world  premiere  of  Michael  Gandolfi’s  In  America.  Mr.  Socolof 
received  his  B.M.  degree  from  the  Juilliard  School,  where  he  will  be  pursuing  his 
M.M.  degree  under  the  tutelage  of  Sanford  Sylvan. 
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Stu  Rosner 


2018 

Tanglewood 

SEIJI  OZAWA  HALL 

Monday,  August  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  CHAMBER  ORCHESTRA 
ANDRIS  NELSONS,  conductor  (Haydn) 

TMC  Fellow  GEMMA  NEW,  conductor  (Schreker) 

TMC  Fellow  YU  AN  CHANG,  conductor  (Lutostawski) 

TMC  VOCAL  FELLOWS  (Lutostawski) 

MARY  BONHAG,  soprano 
PAULINA  SWIERCZEK,  soprano 
KATHERINE  BECK,  mezzo-soprano 


SCHREKER  Chamber  Symphony  for  Twenty-three  Solo  Instruments 

GEMMA  NEW  conducting 
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LUTOStAWSKI 


Chantefleurs  et  Chantefables,"  Song  cycle  for  soprano 
and  orchestra 
(Poems  by  Robert  Desnos) 

The  marvel  of  Peru 
MARY  BONHAG,  soprano 
The  grasshopper 
Ms.  BONHAG 
The  speedwell 

KATHERINE  BECK,  mezzo-soprano 

The  dog  rose,  the  hawthorn  and  the  wisteria 

PAULINA  SWIERCZEK,  soprano 

The  tortoise 

Ms.  BECK 

The  rose 

Ms.  SWIERCZEK 

The  alligator 

Ms.  BECK 

The  angelica 
Ms.  BONHAG 
The  butterfly 
Ms.  SWIERCZEK 

YU  AN  CHANG  conducting 


Please  note  that  texts  and  translations  are  being  distributed  separately. 

Jonathan  Lakeland,  rehearsal  pianist 
Dawn  Upshaw,  coach 


(Intermission! 

HAYDN  Symphony  No.  97  in  C 

Adagio — Vivace 
Adagio  ma  non  troppo 
Menuetto:  Allegretto 
Finale:  Presto  assai 

ANDRIS  NELSONS  conducting 


Piano  by  Steinway  &  Sons  —  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 


Franz  Schreker  (1878-1934) 

Chamber  Symphony  for  Twenty-three  Solo  Instruments 

Born  in  Monaco,  Franz  Schreker  enjoyed,  for  a  time,  substantial  acclaim,  but  no 
sooner  had  he  begun  to  make  his  mark  on  German  musical  life  than  the  First 
World  War  broke  out.  A  change  of  taste  and  new  musical  styles  following  the  war 
left  him  less  than  well-established.  His  metier  was  opera;  his  major  works  Der  feme 
Klang,  Die  Gezeichneten,  and  Der  Schatzgraber  are  still  occasionally  produced 
in  German-speaking  countries.  One  of  Schreker’s  most  significant  purely 
instrumental  works  is  his  Chamber  Symphony,  composed  for  an  ensemble 
of  some  two  dozen  virtuosos,  the  teaching  faculty  of  the  Royal-Imperial 
Academy  of  Music  and  the  Performing  Arts — the  “k.k.  [ konigliche-kaiserliche ] 
Akademie  fiir  Musik  und  darstellende  Kunst,”  as  the  title  page  of  the  score 
formally  puts  it.  Under  the  composer’s  direction,  these  musicians  took  part 
in  the  first  performance  on  March  12,  1917,  in  Vienna.  Only  a  week  later,  a 
performance  for  full  orchestra  (with  the  string  parts  reinforced  by  multiple 
players)  took  place  in  Dresden  with  the  composer’s  blessing,  with  the  title 
“Sinfonietta.”  Still,  the  version  for  solo  instruments  is  unquestionably  the 
more  striking,  allowing  the  kaleidoscopic  colors  to  shine  through  in  gemlike  glints. 

Schreker  may  have  gotten  the  idea  for  his  Chamber  Symphony  from  his  older  con¬ 
temporary  Arnold  Schoenberg’s  Chamber  Symphony,  Opus  9.  Both  works  fuse  the 
typical  four  movements  of  a  symphony  with  single-movement  sonata  form  typical  of 


Tanglewood 

THE  BERNSTEIN  CENTENNIAL  CELEBRATION  AT  TANGLEWOOD 


AUGUST  25  SATURDAY 

8pm,  Shed 

Boston  Symphony  Orchestra* 

Andris  Nelsons,  Christoph  Eschenbach, 

Keith  Lockhart,  Michael  Tilson  Thomas, 
and  John  Williams,  conductors 
Audra  McDonald,  host  and  vocalist 
Midori,  violin 
Yo-Yo  Ma,  cello 
Kian  Soltani,  cello 
Nadine  Sierra,  soprano 
Susan  Graham,  mezzo-soprano 
Isabel  Leonard,  mezzo-soprano 
Thomas  Hampson,  baritone 
Jessica  Vosk  and  Tony  Yazbeck,  vocalists 
James  Darrah,  director 
Tanglewood  Festival  Chorus, 

James  Burton,  conductor 

* joined  by  members  of  the  New  York  Philharmonic, 
Vienna  Philharmonic  Orchestra,  Israel  Philharmonic 
Orchestra,  Tanglewood  Music  Center  Orchestra,  Pacific 
Music  Festival,  and  Schleswig-Holstein  Music  Festival. 


Reflecting  the  season-long  theme,  The  Bernstein 
Centennial  Celebration  at  Tanglewood  spotlights 
Bernstein’s  wide-ranging  talents  as  a  composer, 
his  many  gifts  as  a  great  interpreter  and 
champion  of  other  composers,  and  his  role  as 
an  inspirer  of  a  new  generation  of  musicians 
and  music  lovers  across  the  country  and  around 
the  globe.  The  gala  concert  will  feature  a 
kaleidoscopic  array  of  artists  and  ensembles  from 
the  worlds  of  classical  music,  film,  and  Broadway. 
The  entire  first  half  of  the  program  is  dedicated 
to  selections  from  such  brilliant  Bernstein  works 
as  Candide,  West  Side  Story,  Mass,  and  Serenade. 
Music  from  the  classical  canon  very  dear  to 
Bernstein’s  heart — selections  from  Mahler’s  Des 
Knaben  Wunderhorn  and  music  by  Copland — plus 
a  new  work  by  John  Williams,  makes  up  a  good 
portion  of  the  program’s  second  half;  the  finale 
of  Mahler’s  Resurrection  Symphony  brings  the 
concert  to  a  dramatic  close. 

888-266-1200  •  tanglewood.org 
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Classical-era  symphonies,  a  notion  that  Franz  Liszt  pioneered  in  his  B  minor  piano 
sonata.  The  work  can  be  divided  into  sections  roughly  corresponding  to  parts  of  a 
symphony:  a  slow  introduction  (“Langsam,  schwebend”  =  “slow,  hovering”),  an  Alle- 
gro’ua  slow  movement  (Adagio),  and  a  scherzo  make  up  what  might  be  thought  of  as 
the  “exposition,”  while  the  “recapitulation”  section  brings  a  return  of  the  Allegro/ 
Adagio  pair. 

The  flexible  tempi,  changing  moods,  and  varied  colors  mark  this  piece  as  a  product 
of  its  very  late-Romantic  era,  with  resemblances  to  the  music  of  Strauss  and  Mahler. 
Following  the  shimmering,  harmonically  ambiguous  introduction,  the  Allegro  is 
rhythmically  vigorous,  beginning  in  4/4  time,  contrasted  with  what  might  be  called 
a  second  theme,  a  rocking  idea  in  9/8.  A  brief  recollection  of  the  introductory 
material  brings  on  the  Adagio.  The  opening  of  the  scherzo  begins  with  pizzicato 
strings  and  solo  woodwinds  in  a  crisp  staccato.  The  contrasting  Trio  is  marked 
etwas  altvaterisch,  implying  in  the  style  of  Papa’s  time.”  The  large  closing  section, 
or  recapitulation,  restates  all  of  the  opening  material;  it  is  capped  off  by  a  quiet 
coda  that  refers  to  almost  everything  that  went  before  in  a  few  wondrously  tight-knit 
measures. 

STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 


Witold  Lutostawski  (i  913-1994) 

"Chantefleurs  et  Chantefables,"  Song  cycle  for  soprano  and  orchestra 

One  of  the  final  scores  completed  by  Witold  Lutoslawski,  a  towering  figure  in  the 
contemporary  musical  life  of  his  native  Poland,  and  indeed  the  international  firma¬ 
ment  of  late  20th-century  composition,  Chantefleurs  et  Chantefables  (“Song-flowers 
and  Song-stories”)  was  one  of  his  contributions  to  the  genre  of  “children’s  pieces 

for  adults.”  A  setting  of  nine  nursery  rhymes  by  the  French  breakaway  surre¬ 
alist  poet  Robert  Desnos  (1900-1945),  who  died  in  the  Theresienstadt  con¬ 
centration  camp  following  the  Nazi  surrender  near  the  end  of  World  War 
II,  the  cycle’s  modest  scale  and  subject  matter  should  not  be  sold  short:  they 
offer  a  lens  for  viewing  the  world  “as  though”  through  the  innocent  eyes  of 
childhood,  and  a  means  of  making  available  observations  inaccessible  to 
disenchanted  grown-ups. 

This  was  not  the  first  time  Lutoslawski  composed  to  Desnos’s  verse,  having 
previously  used  it  for  his  1975  vocal  “symphonic  poem”  Les  Espaces  du  som- 
meil  (“The  Spaces  of  Dream”).  That  work’s  title  is  indicative  of  the  qualities 
Lutoslawski  so  valued  in  Desnos:  his  emphasis  on  dreams  and  the  unconscious, 
the  fantastical  in  the  everyday,  and  what  the  surrealists  referred  to  as  le  merveilleux 
(literally,  “the  marvelous”).  These  themes  are  immediately  established  in  the  first 
song,  “The  marvel  of  Peru,”  where  hovering,  somnambulant  strings  accompany 
the  soprano’s  nocturnal  musings  on  the  titular  flower,  here  endowed  with  the 
power  to  vault  over  balustrades.  Then  there  are  the  more  mischievous  entries, 
like  “The  grasshopper”  and  “The  tortoise” — the  first  with  brittle,  cheeky  “leap¬ 
ing”  gestures,  the  second  with  exaggerated,  almost  larger-than-life  vocal  writing, 
personifying  the  reptile’s  ignoble  lot.  Perhaps  most  surprising  of  all  for  longtime 
Lutoslawski  watchers,  however,  will  have  been  “The  angelica,”  where  the  composer 
sheds  all  trace  of  the  glittering,  modernist-style  rhetoric  for  which  he  was  celebrated 
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in  favor  of  an  ode  to  “hope”  and  “love,”  and  where  a  slowly-shifting  chorale  texture 
supports  the  singer’s  expressive,  warmly  melodic  benediction. 

Yet  the  straightforward  spirit  of  “The  angelica”  is  not,  in  the  end,  uncharacteristic 
of  the  entire  cycle  as  a  whole.  Although  Lutoslawski  always  resisted  suggestions 
that  his  idiom  underwent  any  simplification  during  the  concluding  fifteen  years 
of  his  life,  Chantefleurs  et  Chantefables  is  indeed  comparatively  pared  down  in  a  way 
that  recalls  the  many  utilitarian,  folk-inspired  children’s  songs  he  produced  near 
the  beginning  of  his  career,  mostly  during  the  early  phases  of  communist  rule 
in  Poland.  Here,  perhaps,  is  one  reason  why  Lutoslawski  returned  to  Desnos  for 
this  song  cycle  in  1989  and  1990,  the  years  in  which  Poland  began  its  transition 
to  democracy.  Desnos’s  seemingly  innocuous  ditties  were  written  during  the  Nazi 
occupation  of  France,  and  as  surrealism  specialist  Katharine  Conley  asserts,  they 
constituted  a  subtle  form  of  political  defiance — Desnos’s  way  of  showing  that  “while 
his  life  was  outwardly  constrained,”  nevertheless  “his  imagination  remained  reso¬ 
lutely  free.”  Despite  Lutoslawski’s  consistent  rejection  of  intimations  that  his  music 
ever  had  a  “dissident”  tendency,  it  is  hard  not  to  read  Chantefleurs  et  Chantefables 
from  this  vantage,  as  an  allegorical  meditation  on  fifty  years  of  tumultuous  Euro¬ 
pean  history.  The  multitude  of  hungry  butterflies  depicted  in  the  fable-like  closing 
song  thus  stands  in  poignantly  for  the  hopes  of  the  post-1989  moment:  at  liberty  to 
flit  about  from  town  to  town,  they  live  in  freedom,  a  “space  of  dream”  only  chil¬ 
dren  once  dared  envisage  for  eastern  Europe. 

MATTHEW  MENDEZ 

Recipient  of  a  2016  ASCAP  Foundation  Deems  Taylor/Virgil  Thomson  Award  for  out¬ 
standing  music  journalism,  Matthew  Mendez  is  a  New  Haven-based  music  critic,  musicol¬ 
ogist,  and  annotator  who  was  the  2014  Tanglewood  Music  Center  Publications  Fellow. 


IX  Joseph  Haydn  (1732-1809) 

Symphony  No.  97  in  C 

The  story  of  Haydn’s  dramatic  meeting  with  the  impresario  Johann  Peter  Salomon 
(who  walked  into  Haydn’s  home  one  morning  in  December  1790  and  announced, 

“I  am  Salomon  from  London  and  have  come  to  fetch  you”)  is  too  well-known  to 
require  elaboration,  but  it  is  worth  noting  that  Haydn’s  two  extended  visits  to  the 
English  capital — the  first  beginning  in  January  1791,  the  second  ending  in 
August  1795 — finally  made  the  Viennese  realize  that  they  had  a  truly  great 
composer  in  their  midst,  a  composer  who  could  and  did  arouse  unprece¬ 
dented  enthusiasm  from  the  large  and  perceptive  musical  audience  that 
London  boasted  at  the  time.  Haydn’s  major  accomplishment  for  his  London 
visits  was  the  composition  of  his  last  twelve  symphonies,  capping  off  the 
extraordinary  development  that  had  seen  the  creation  of  more  than  a  hun¬ 
dred  works  in  the  genre  in  less  than  four  decades. 

Haydn  took  with  him  a  few  symphonies  that  he  had  already  finished,  but 
he  also  had  to  compose  a  number  of  symphonies  during  his  busy  days 
in  England.  The  manuscript  of  No.  97  is  dated  “London  1792,”  and  given 
the  brilliance  of  this  particular  score,  it  is  likely  that  he  purposely  conceived  it  as 
a  showpiece  designed  for  his  own  benefit  concert  (that  is,  the  concert  from  which 
he  would  receive  the  proceeds  of  the  ticket  sales,  after  expenses  had  been  deduct¬ 
ed),  and  for  his  temporary  farewell  from  the  eager  London  audience  following  his 
first  visit  there.  The  benefit  was  scheduled  for  May  3;  Salomon’s  regular  concert, 
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the  tenth  in  his  series,  took  place  the  following  day,  Friday  May  4,  1792,  and  Haydn’s 
new  symphony,  freshly  rehearsed  and  performed,  would  no  doubt  have  been  included. 

Like  all  but  one  of  the  last  twelve  symphonies,  No.  97  begins  with  a  slow  introduc¬ 
tion,  to  lend  weight  to  the  otherwise  lively  first  movement.  Here  Haydn  is  at  partic¬ 
ular  pains  to  link  the  Adagio  with  what  follows:  the  first  melody  heard  in  the  violins 
will  recui  in  the  closing  group  of  the  Vivace  that  follows,  both  in  the  exposition 
and  recapitulation,  each  time  producing  a  sense  of  arrival,  of  closure.  The  piece 
is  also  unusual  in  being  Haydn’s  only  London  symphony  with  a  markedly  different 
second  theme  in  the  first  movement;  most  of  his  late  works  derive  the  second  theme 
from  the  opening  idea  of  the  Allegro.  But  here,  following  an  extended  transition 
that  dramatically  intensifies  the  modulation  to  the  dominant,  a  general  pause  is 
followed  by  a  comical  little  waltz  tune  in  the  violins,  with  the  bassoons  adding  the 
last  two  beats  of  the  “oom-pah-pah”  rhythm. 

The  slow  movement  is  a  set  of  variations  on  the  F  major  theme  presented  at  the  out¬ 
set,  with  the  second  variation  turning  to  the  minor,  and  the  third  and  last  variation 
introducing  a  performing  technique  rarely  heard  in  the  18th  century:  the  violins 
play  a  sixteenth-note  figure  sul ponticello  (on  the  bridge),  producing  an  aggressive, 
metallic  sound  as  a  foil  to  the  punctuation  of  the  woodwinds  and  lower  strings. 
The  menuetto  is,  unusually,  composed  straight  through  without  literal  repetitions, 
enabling  the  composer  to  recast  his  material  as  it  returns  in  the  expected  pattern. 
The  Trio  is  virtually  a  country  dance,  a  Landler,  rather  like  the  first  movement’s 
second  theme. 

The  finale  is  expectedly  lively  and  ebullient,  but  full  of  surprises,  such  as  the  horns’ 
forte  accompaniment  to  the  melody  in  the  strings  piano  soon  after  the  opening  (an 
effect  that  recurs  with  different  scoring  elsewhere),  and  the  proto-Romantic  fermata 
just  before  the  end,  with  “hairpin”  dynamics,  requiring  the  orchestra  to  swell  and 
then  soften  while  holding  the  long  note.  This  idea  was  to  become  part  and  parcel 
of  19th-century  composition  and  performance,  but  Haydn  uses  it  very  sparingly,  to 
set  up  the  final  brilliant  phrase  of  the  coda. 

STEVEN  LEDBETTER 
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Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 

Thank  you  for  helping  to  make  Tanglewood  more  green! 


Tanglewood 

%  MUSICCENTER 


Monday,  August  13,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
ANDRIS  NELSONS,  conductor  (Haydn) 

TMC  FELLOW  YU  AN  CHANG,  conductor  (Lutostawski) 
TMC  FELLOW  GEMMA  NEW,  conductor  (Schreker) 


${•  SJ!  OZAWA  HALL 


TMC  VOCAL  FELLOWS 
MARY  BONHAG,  soprano  # 

PAULINA  SWIERCZEK,  soprano  A 
KATHERINE  BECK,  mezzo-soprano  + 

WITOLD  LUTOStAWSKI 
Chantefleurs  et  Chantefables 
Poems  by  Robert  Desnos 

La  Belle  de  Nuit  # 

Quand  je  m'endors  et  quand  je  reve 
La  belle-de-nuit  se  releve. 

Elle  entre  dans  la  maison 
En  escaladant  le  balcon, 

Un  rayon  de  lune  la  suit, 
Belle-de-nuit,  fleur  de  minuit. 


La  Sauterelle  # 

Saute,  saute,  sauterelle, 

Car  c'est  aujourd'hui  jeudi. 
Je  sauterai,  nous  dit-elle, 

Du  lundi  au  samedi. 

Saute,  saute,  sauterelle, 

A  travers  tout  le  quartier. 
Sautez  done,  Mademoiselle, 
Puisque  c'est  votre  metier. 


The  Beauty-of-the-Night* 

When  I  sleep  and  when  I  dream 
The  Beauty-of-Night  gets  up. 

She  enters  into  the  house 
Wafting  over  the  balcony 
A  ray  of  moonlight  follows  her, 
Beauty-of-Night,  flower  of  midnight. 

*A  flower  whose  common  name  in 
English  is  Marvel  of  Peru  or  Four  o'clock 

Grasshopper 

Hop,  hop,  grasshopper, 

Because  today  is  Thursday. 

I  will  hop,  she  tells  us, 

From  Thursday  to  Saturday. 

Hop,  hop,  grasshopper, 

Across  the  whole  neighborhood. 

Hop  then,  young  lady, 

Since  it's  your  calling. 


Please  turn  the  page  quietly... 


La  Veronique  + 


The  Speedwell 


La  veronique  et  le  taureau 
Parlaient  ensemble  au  bord  de  I'eau. 
Le  taureau  dit:  "Tu  es  bien  belle," 

La  veronique:  "Tu  es  beau." 

La  veronique  est  demoiselle, 

Mais  le  taureau  n'est  que  taureau. 

L'Eglantine,  L'Aubepine, 
et  La  Glycine  A 

Eglantine,  aubepine, 

Rouge,  rouge,  rouge  et  blanc. 
Glycine, 

L'oiseau  vole  en  chantant. 

Eglantine,  aubepine, 

Bouge,  bouge,  bouge  et  vlan! 
Glycine, 

L'oiseau  vole  en  chantant. 

Et  vlan,  vlan,  vlan! 

La  Tortue  + 

Je  suis  tortue  et  je  suis  belle, 

II  ne  me  manque  que  des  ailes 
Pour  imiter  les  hirondelles. 

Que?  Que? 

Mon  elegant  corset  d'ecaille. 

Sans  boutons,  sans  vernis, 
ni  maille 

Est  exactement  a  ma  taiile. 

Ni?  Ni? 

Je  suis  tortue  et  non  bossue, 

Je  suis  tortue  et  non  cossue, 

Je  suis  tortue  et  non  degue. 

Eh?  Non? 


The  speedwell  and  the  bull 
Were  talking  at  the  water's  edge. 

The  bull  said:  "You  are  very  beautiful," 
The  speedwell:  "You  are  handsome." 
The  speedwell  is  a  lady. 

But  the  bull  is  just  a  bull. 

Dog  Rose,  Hawthorn,  and  Wisteria 


I  am  a  tortoise  and  I  am  pretty, 

I  am  only  missing  wings 
To  imitate  the  swallows. 

What?  What? 

My  elegant  corset  of  shell, 

Without  buttons,  without  varnish,  or 
stitching 

Is  exactly  my  size. 

No?  No? 

I  am  a  tortoise  and  I  am  not  a  hunchback, 

I  am  a  tortoise  and  I  am  not  wealthy, 

I  am  a  tortoise  and  I  am  not  disappointed. 
Eh?  No? 


Dog  rose,  hawthorn. 

Red,  red,  red  and  white. 
Wisteria, 

The  bird  flies,  singing. 

Dog  rose,  hawthorn, 
Moves  and  wham! 
Wisteria, 

The  bird  sings  and  wham! 
And  wham,  wham,  wham! 

The  Tortoise 


La  Rose  A 

The  Rose 

Rose  rose,  rose  blanche, 

Rose  the, 

J'ai  cueilli  la  rose  en  branche 

Au  soleil  de  I'ete 

Rose  blanche,  rose  rose, 

Rose  d'or, 

J'ai  cueilli  la  rose  eclose 

Et  son  parfum  m'endort. 

Rose,  rose,  white  rose. 

Tea  rose, 

1  picked  the  rose  from  its  stem 

In  the  summer  sun. 

White  rose,  pink  rose. 

Golden  rose, 

1  picked  the  rose  in  bud 

And  its  perfume  makes  me  sleep. 

L'Alligator  + 

The  Alligator 

Sur  les  bords  de  Mississippi 

Un  alligator  se  tapit. 

II  vit  passer  un  [petit  gargon] 

Et  lui  dit:  "Bonjour,  mon  gargon." 

On  the  banks  of  the  Mississippi 

An  alligator  crouched. 

He  saw  a  [little  boy]  passing 

And  he  said  to  him:  "Good  day,  my  boy." 

[Le  gargon]  lui  dit:  "Bonsoir, 

La  nuit  tombe,  il  va  faire  noir, 

Je  suis  petit,  et  j'aurais  tort 

De  parler  a  I'alligator." 

The  boy  said  to  him:  "Good  evening. 

The  night  is  falling,  it  is  getting  dark, 

1  am  small,  and  1  would  be  wrong 

To  talk  to  an  alligator." 

Sur  les  bords  di  Mississippi 

L'alligator  a  du  depit. 

Car  il  voulait  au  reveilion 

Manger  le  tendre  [petit  gargon]. 

On  the  banks  of  the  Mississippi 

The  alligator  is  piqued 

Because  he  wanted,  for  his  feast. 

To  eat  the  tender  [little  boy]. 

L'Angelique  # 

The  Angelica 

Ravissant  angelique 

La  mesange  a  chante, 

Disant  dans  sa  musique 

La  douceur  de  I'ete. 

Angelique  du  soir, 

Mesange  des  beaux  jours, 

Angelique  d'espoir, 

Angelique  d'amour. 

Ravishing  angelica. 

The  titmouse  sang, 

Telling  in  its  music 

Of  the  sweetness  of  summer. 

Angelica  of  evening. 

Titmouse  of  beautiful  days, 

Angelica  of  hope, 

Angelica  of  love. 

Please  turn  the  page  quietly... 


Le  Papillon  A 

Trois  cents  millions  de  papillons 

Sont  arrives  a  Chatillon 

Afin  d'y  boire  du  bouillon, 

Chatillon-sur-Loire, 

Chatillon-sur-Marne, 

Chatillon-sur-Seine. 

Plaignez  les  gens  de  Chatillon! 

Ils  n'ont  plus  d'yeux  dans  leur  bouillon 
Mais  des  millions  de  papillons. 
Chatillon-sur-Seine, 
Chatillon-sur-Marne, 
Chatillon-sur-Loire. 


The  Butterfly 

Three  hundred  million  butterflies 
Have  arrived  at  Chatillon 
To  drink  broth  there, 
Chatillon-sur-Loire, 
Chatillon-sur-Marne, 
Chatillon-sur-Seine. 

Pity  the  people  of  Chatillon! 

They  have  no  more  fat  in  their  broth. 
But  millions  of  butterflies! 
Chatillon-sur-Seine, 
Chatillon-sur-Marne, 
Chatillon-sur-Loire. 
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Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  August  14 

2:30pm,  Chamber  Music  Hall 
Tanglewood  Music  Center  Composition  Fellows 
Piece-a-Day  Project 

8pm,  Ozawa  Hall 
Vocal  Chamber  Music 
Alan  SMITH  To  the  Muse 
John  HARBISON  Flashes  and  Illuminations 
BRITTEN  Canticle  V,  The  Death  of  Saint 
Narcissus,  Op.  89 
Shawn  JAEGER  In  Old  Virginny 
MARTIN  Four  Sonnets  to  Cassandra 
SHOSTAKOVICH  From  Jewish  Folk  Poetry 

Saturday,  August  18  J1 

6pm,  Ozawa  Hall 
Prelude  Concert 

BERNSTEIN  Dance  Suite  for  Brass  Quintet 
Charles  WUORINEN  Spinoff  (performed  in 
honor  of  the  composer's  80th  birthday) 
BEACH  Piano  Quintet  in  F-sharp  minor. 

Op.  67 

BERNSTEIN  Piano  Trio 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the 
performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa 
Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

/Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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For  a  biography  of  Andris  Nelsons,  see  page  18. 
For  a  biography  of  Gemma  New,  see  page  19. 
For  a  biography  of  Yu  An  Chang,  see  page  19. 


Mary  Bonhag 

Soprano  Mary  Bonhag  made  her  Carnegie  Hall  solo  debut  in  2009  and  her  orchestral 
debut  with  the  American  Symphony  Orchestra  the  same  year.  She  is  co-artistic  director 
of  Scrag  Mountain  Music,  organizing  chamber  music  residencies  and  inno¬ 
vative  and  affordable  concerts  around  Vermont.  Ms.  Bonhag  has  performed 
with  the  Aizuri  Quartet,  Decoda,  and  Spektral  Quartet,  as  well  as  at  chamber 
music  festivals  around  the  country,  including  Cactus  Pear  (TX),  the  San  Fran¬ 
cisco  Contemporary  Players,  the  21st  Century  Consort,  and  Yellow  Barn.  She 
has  performed  recitals  at  Dartmouth,  Smith,  Goucher,  and  the  University  of 
Vermont  and  has  had  fellowships  at  SongFest  and  the  Tanglewood  Music  Cen¬ 
ter.  She  returns  to  Tanglewood  in  2018  for  a  second  summer,  as  recipient  this 
season  of  the  TMC’s  Kandell  Family  Fellowship/Pearl  and  Alvin  Schottenfeld 
Fellowship.  She  has  premiered  and  commissioned  works  by  Lembit  Beecher, 
C.  Curtis-Smith,  Premo,  Shawn  Jaeger,  and  Evan  Chambers;  has  been  featured  on 
NPR’s  Performance  Today,  and  can  be  heard  on  Albany  Records. 


Paulina  Swierczek 

Favorite  roles  for  soprano  Paulina  Swierczek  include  the  New  Prioress,  Countess 
Almaviva,  Donna  Anna,  and  Madame  Herz;  recently  she  performed  the  Queen  in 
John  Harbison’s  Full  Moon  in  March,  under  the  baton  of  James  Bagwell,  with 
Alison  Moritz  directing.  Concert  highlights  include  Bach’s  B  minor  Mass, 
Poulenc’s  Gloria,  Haydn’s  Lord  Nelson  Mass,  Villa-Lobos’s  Bachianas  Brasileiras 
No.  5,  Schoenberg’s  Pierrot  Lunaire,  and  Berg’s  Seven  Early  Songs,  the  latter 
with  the  TMC  Orchestra  in  2017.  She  recently  recorded  Anthony  Cheung’s  All 
thorn,  but  cousin  to  your  rose  with  ICE’s  Jacob  Greenberg,  which  they  premiered 
in  the  TMC’s  2017  Festival  of  Contemporary  Music.  Ms.  Swierczek  returns  to 
the  Tanglewood  Music  Center  this  summer  as  recipient  of  this  year’s  Penny 
and  Claudio  Pincus  Fellowship. 


For  a  biography  of  Katherine  Beck,  see  page  38. 
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job  within  a  few  years  of  having  been  a  TMC  Fellow.  The  fact  that  so  many  members  of 
the  BSO  have  shared  the  experience  of  the  Fellows  they  coach  only  strengthens  the 
bond  between  mentors  and  students. 

The  musical  fellowship  of  the  TMCO  is  amplified  by  personal  camaraderie.  A  sign  that 
used  to  hang  over  the  Theatre-Concert  Hall — the  elegantly  rustic  Eliel  Saarinen  build¬ 
ing  in  which  the  TMCO  played  until  Ozawa  Hall  opened  in  1994 — read  “The  Orches¬ 
tra  that  Plays  Together,  Stays  Together.”  The  dual  connotation  of  “play”  is  no  accident. 
Group  recreation  of  TMC  Fellows  is  integral  to  the  Tanglewood  experience.  Post¬ 
concert  parties  at  Miss 
Hall’s  School  (where 
most  of  the  Fellows 
are  housed  during  the 
summer),  hikes  up 
Monument  Mountain, 
beers  at  Five  Chairs,  and 
similar  amusements  have 
through  the  years  provid¬ 
ed  much  needed  respite 
and  release  from  the 
demanding  routine.  The 
Stockbridge  Bowl,  the 
lake  just  down  the  hill 
from  campus,  has  long 
been  a  place  of  commu¬ 
nion  for  members  of  the 
Tanglewood  community 
(for  the  students,  during  both  daytime  and  nighttime  hours).  Harvey  Wolfe  (longtime 
cellist  with  the  Cleveland  Orchestra)  recalled  his  time  as  an  eighteen-year-old  student 
in  1952,  “lying  on  the  dock  in  the  Stockbridge  Bowl,  chatting  with  Bernstein  and  his 
pregnant  wife.”  It’s  not  uncommon  today  for  Fellows  to  wear  their  swimsuits  under 
their  clothes,  dash  down  after  a  TMCO  rehearsal  for  a  swim,  and  return  in  time  for  the 
afternoon  session. 


Erich  Leinsdorf  conducting  the  Berkshire  Music  Center  Orchestra,  c.1965  (Heinz 
Weissenstein/Whitestone  Photo) 


The  conducting  program  has  naturally  been  inextricably  linked  with  the  orchestral 
program.  Student  conductors  gain  practical  experience  by  leading  the  TMCO,  sharing 
the  podium  with  more  experienced  conductors  who  guide  them  in  their  efforts  and 
lead  the  more  substantial  repertoire.  Bernstein  was  one  of  five  conducting  students  in 
1940,  along  with  Lukas  Foss  (another  future  dean  of  American  musical  life).  The  first 
twenty  years  saw  such  other  notable  conducting  students  as  Claude  Frank  (ultimately 
better  known  as  a  pianist),  Eleazar  de  Carvalho,  Seymour  Lipkin,  and  in  1951  Lorin 
Maazel,  who  at  twenty-one  years  old  was  given  the  honor  of  conducting  the  Symphony  of 
Psalms  as  the  final  piece  on  the  first  Koussevitzky  Memorial  Concert.  1958  was  a  banner 
year,  with  the  class  featuring  Claudio  Abbado,  Zubin  Mehta,  David  Zinman,  and  Gustav 
Meier.  Also,  from  1940  until  1963,  in  addition  to  the  handful  of  student  conductors 
who  were  given  the  chance  to  lead  the  TMCO—  the  “active”  conductors— there  were 
anywhere  from  fifteen  to  fifty  auditors  of  the  conducting  program,  rounding  out  the 
student  body  for  weekly  classes  in  score  analysis,  conducting  technique,  and  solfege. 

In  some  cases  the  eventual  fame  of  the  auditors  surpassed  that  of  the  active  con¬ 
ductors:  Christoph  von  Dohnanyi  was  an  auditor  in  1952,  Herbert  Blomstedt  in  1953. 
Auditors  in  the  early  days  also  sang  in  the  festival’s  chorus  and  even  enhanced  the 
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orchestra  s  numbers;  composer  John  Harbison,  a  conducting  auditor  in  1959,  also 
played  viola  in  the  TMCO. 

Through  the  end  of  the  1960s,  conductors  who  led  the  TMCO  and  mentored  the  con¬ 
ducting  students  were  essentially  members  of  the  immediate  BSO  family:  Copland  as 
chairman  of  the  faculty;  BSO  assistant  conductors  like  concertmasters  Richard  Burgin, 
and  later,  Silverstein;  those  that  made  the  leap  from  student  to  faculty  in  just  a  few  years 
such  as  Bernstein,  Carvalho,  Howard  Shanet,  Walter  Hendl,  Foss,  and  Lipkin;  and,  of 
course,  the  BSO  music  director.  After  Koussevitzky’s  death,  Charles  Munch  led  the  TMCO 
once  each  summer  during  his  twelve-year  tenure  as  music  director,  but  took  a  less  active 
lole  in  educational  and  administrative  aspects  of  the  TMC.  His  successor,  Erich  Leins- 

d°rf’  C^rged  ^  the  BSO  board  with  reinvigorating  the  program,  assumed  leadership 
of  the  BSO  m  1962  and  the  TMC  in  1963,  and  took  quite  the  opposite  approach. 

According  to  Silverstein,  “Leinsdorf  was  a  constant  presence  for  eight  weeks,  sitting  in 
on  orchestra  rehearsals  whenever  possible.  In  Tanglewood  he  was  able  to  indulge  his 
fantasies  about  the  music  world  and  music  education.  The  energy  that  Leinsdorf  con¬ 
tributed  stayed  with  the  TMC  for  a  long  time.”  In  seven  years  Leinsdorf  succeeded  in 
elevating  the  standards  of  the  TMCO,  enacting  more  stringent  admissions  procedures 
and  also  hosting 
various  symposia 
and  musicological 
seminars,  expect¬ 
ing  a  higher  level 
of  “informed”  per¬ 
formance  from 
his  musicians.  He 
streamlined  the 
conducting  pro¬ 
gram,  doing  away 
with  the  auditor 
class  and  accept¬ 
ing  only  a  core  of 
active  Conducting 
Fellows.  He  also 
reduced  the 

podium  time  of  conducting  students,  giving  the  orchestra  more  educationally  valu¬ 
able  time  under  more  experienced  hands,  and  less  time  feeling  like  a  laboratory  for 
instruction  (Eugene  Ormandy  notably  led  the  TMCO  in  1963).* 

With  a  higher  caliber  of  students,  Leinsdorf  pushed  the  orchestra  to  tackle  more 
challenging  repertoire,  especially  dramatic  works  that  involved  the  TMC  vocal  stu¬ 
dents  (the  opera  department  that  had  been  in  place  since  1940  having  recently  been 
shut  down).  One  of  his  most  notable  concerts  was  a  1969  concert  performance  of 
Berg’s  Wozzeck  with  both  the  TMCO  and  TMC  vocal  students;  other  summers  featured 


Michael  Tilson  Thomas  rehearsing  with  the  Berkshire  Music  Center  Orchestra, 
1968  (Heinz  Weissenstein/Whitestone  Photo) 


*  Of  his  first  experience  teaching  in  the  conducting  program,  Leinsdorf  wrote:  “When  I 
began  my  first  season... in  1963,  I  found  in  my  conducting  seminar  twenty-eight  candi¬ 
dates  admitted  by  the  previous  regime’s  screening  process....  I  asked,  without  scores 
for  reference,  in  how  many  symphonic  movements  Brahms  had  used  trombones.  What 
followed  resembled  an  auction  rather  than  a  seminar.  Bids  flew  from  all  sides.” 
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OUR  NEW  BOSTON 
SHOWROOM  IS 
NOW  OPEN. 

M.  Steinert  &  Sons 

Steinway  and  other  pianos  of  distinction 

PARK  PLAZA,  BOSTON 
NATICK  MALL,  NATICK 
MSTEINERT.COM 


We  are  pleased  to  welcome 
customers  to  our  elegantly 
appointed  new  showroom  in 
the  Park  Plaza  building  in 
Boston.  You  are  invited  to 
view  our  selection  of  Steinway, 
Boston,  Essex  and  Roland 
pianos  in  a  comfortable  new 
setting.  Or  visit  our  showroom 
at  the  Natick  Mall. 


per  ormances  of  Ravel’s  LEnfant  et  les  sortileges,  Act  I  of  Wagner’s  Gotterdammerung, 
Stravinsky’s  complete  Pulcinella,  and  Schoenberg’s  Die  gluckliche  Hand.  Leinsdorf 
also  established,  under  the  leadership  of  new  faculty  member  Gunther  Schuller,  a 
dedicated  Festival  of  Contemporary  Music,  expanding  and  focusing  new  music  activ¬ 
ities  at  Tanglewood.  He  also  mandated  the  TMCO’s  participation  in  FCM  so  that  every 
instrumentalist  was  guaranteed  exposure  to  challenging  contemporary  music,  a  focus 
or  which  the  TMC  has  since  been  known.  The  most  famous  conducting  student  of 
Leinsdorf  s  era,  Michael  Tilson  Thomas,  thrived  in  this  newly  invigorated  area  of  new 

music.  After  his  summer  as  a 
Fellow  in  1968  he  continued 
to  lead  the  TMCO  for  several 
years  as  a  BSO  assistant,  and 
later  associate,  conductor; 
in  2015  he  returned  to  lead 
the  TMCO  in  the  final  concert 
of  FCM. 

It  was  Leinsdorf,  too,  who  in 
1964  permanently  established 
the  practice  of  the  TMCO 
combining  with  the  BSO  in 
side-by-side  seating  to  close  out 
Tanglewood  On  Parade  (TOP), 
the  annual  gala  concert  that 
benefited  the  TMC,  a  yearly 
tradition  since  1946.  (The  two 
ensembles  had  played  side  by  side  before,  actually,  in  1940  and  1941  at  the  Allied  War 
Benefit  concerts,  precursors  to  TOP.)  There  is  no  more  explicit  manifestation  of  the 
spirit  of  Tanglewood  than  the  sight  and  sound  of  TMC  Fellows  sharing  stands  with 
their  counterparts  in  the  BSO. 


Seiji  Ozawa  conducting  the  TMCO  in  Bartok's  Concerto  for  Orchestra 
July  2001  (Walter  H.  Scott) 


After  Leinsdorf,  leadership  of  the  TMC  passed  to  what  has  been  referred  to  as  the 
“troika.”  Seiji  Ozawa  and  Schuller  were  both  named  TMC  Artistic  Directors — Ozawa 
more  of  the  Festival  as  a  whole  and  Schuller  of  the  school — and  Bernstein  was  named 
Advisor.  In  1973  Ozawa  became  music  director  of  the  BSO.  (William  Steinberg,  music 
director  between  Leinsdorf  and  Ozawa,  took  no  interest  in  the  TMC.)  One  story  of 
Ozawa’s  first  arrival  at  Tanglewood  as  a  student  in  1960  has  an  apocryphal  ring  to  it: 
he  landed  at  Logan  Airport  not  speaking  any  English  and  holding  a  sign  that  said 
“Lenox,  MA.”  He  had  been  discovered  after  an  encounter  with  a  Finnish-American 
diplomat  by  the  name  of  Piltti  Heiskanen,  who  happened  to  be  a  friend  of  Olga 
Koussevitzky’s.  He  wrote  to  her:  “I  discussed  [Ozawa]  for  over  an  hour  with  Lorin 
Maazel —  He  said  that  Mr.  Ozawa  is  particularly  talented  and...  that  he  knows  of  no 
better  place  anywhere  to  learn  conducting  than  at  Tanglewood.”  Munch,  too,  was  keen 
to  bring  him  to  Tanglewood,  afterwards  considering  him  a  protege. 

Ozawa  led  the  TMCO  forty-one  times  from  1971  to  2004,  more  than  any  other  conduc¬ 
tor.  In  the  late  1990s,  toward  the  end  of  this  tenure,  Ozawa  would  solidify  his  legacy, 
restructuring  the  TMC  in  order  to  rededicate  the  members  of  the  BSO  to  their  roles 
as  teachers.  But  for  his  first  ten  years  or  so,  he  had  eschewed  a  strong  role  as  a  teacher 
or  as  steward  of  the  TMC,  leaving  this  to  Schuller,  who  had  become  the  sole  TMC 
artistic  director  in  1973,  and  then  Leon  Fleisher,  who  succeeded  Schuller.  Ozawa  once 
remarked  that  he  “did  not  know  enough  yet”  to  teach,  and  one  does  not  frequently 
find  his  name  on  the  schedule  of  conducting  classes  in  the  1970s.  Still,  he  was  naturally 
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interested  in  providing  opportunities  for  young  conductors  at  Tanglewood,  and  docu¬ 
mentary  footage  from  1977  finds  him  at  the  break  of  a  TMCO  rehearsal,  surrounded 
by  conducting  students  at  the  podium,  going  through  his  markings  in  the  score. 


Ozawa’s  presence  as  a  teacher  increased  in  the  1980s.  By  this  time  the  auditor  program 
for  conductors  had  been  reincarnated  as  a  “seminar”  and  the  classes  had  moved  up 
the  hill,  to  the  parlor  at  the  Koussevitzky  mansion,  Seranak.  Two  pianos  served  as  the 
“orchestra,”  and  the  instruction  of  the  classes  was  divided  among  Ozawa,  Bernstein, 

guest  conductors,  and  Gustav 
Meier,  who  headed  the  con¬ 
ducting  program  from  1980 
to  1997.  (A  BBC  documentary 
from  1984  provides  a  snapshot 
of  work  during  the  period,  not 
only  in  the  Seranak  classes, 
but  in  TMCO  rehearsals  as  well: 
Ozawa  works  with  a  student 
on  the  specificity  of  gesture 
required  to  keep  an  orchestra 
from  slowing  down,  on  sim¬ 
plifying  his  technique,  and 
on  breaking  bad  habits;  Kurt 
Masur  coaches  a  student  lead¬ 
ing  the  TMCO  to  achieve  line, 
phrasing,  and  expressivity,  all 
while  bellowing  out  the  themes 
and  barking  accents,  some¬ 
times  right  in  the  young  conductor’s  face.)  A  seminar-style  pracdcum  with  reading 
ensemble  has  endured  through  the  years,  first  under  Robert  Spano — who  began  his 
work  with  the  TMCO  as  BSO  assistant  conductor  and  became  head  of  conducting 
activities  in  the  late  1990s — and  now  under  current  conducting  program  coordinator 
Stefan  Asbury  (TMC  1990),  who  runs  a  two-week  program  for  roughly  six  conductors 
each  summer. 


Andris  Nelsons  leading  the  TMC  Orchestra  in  Mahler's  Symphony  No.  8  on  August  8, 
2015,  celebrating  the  75th  anniversary  of  the  Tanglewood  Music  Center  (Hilary  Scott) 


Throughout  the  Ozawa  era  one  begins  to  find  a  greater  diversity  of  names — and 
names  of  great  stature  among  those  that  conducted  the  TMCO.  There  were  still 
mainstays  such  as  Bernstein  and  Ozawa,  Schuller  and  Fleisher,  and  faculty  members 
like  Silverstein  and  Meier,  but  from  the  late  1970s  through  the  1990s,  in  the  age  of 
the  jet-set  conductor,  there  was  a  greater  incidence  of  BSO  guest  conductors  taking 
a  turn  with  the  TMCO:  Colin  Davis,  Neville  Marriner,  Masur,  Roger  Norrington, 
Andie  Previn,  Simon  Rattle,  Mstislav  Rostropovich,  Gennady  Rozhdestvensky,  and 
Klaus  Tennstedt  have  all  conducted  the  orchestra,  in  most  cases  more  than  once.  The 
intei  nationally  lenowned  soloists  appearing  with  the  BSO,  too,  began  to  cross  over 
to  perform  with  the  TMCO,  including  Emanuel  Ax,  Barbara  Bonney,  Alfred  Brendel, 
Yo-Yo  Ma,  Midori,  Itzhak  Perlman,  Peter  Serkin,  and  Andre  Watts.  In  the  21st  century, 
under  Ellen  Highstein’s  leadership  as  director  of  the  TMC,  conductors  such  as  Herbert 
Blomstedt,  James  Conlon,  Christoph  von  Dohnanyi,  the  late  Rafael  Fruhbeck  de 
Burgos,  and  Bernard  Haitink  have  been  frequent  collaborators  with  the  TMCO.  And 
a  summer  2015  performance  of  Mahler’s  monumental  Eighth  Symphony  with  new 
music  director  Andris  Nelsons  suitably  marked  the  beginning  of  a  new  era. 

One  of  the  most  important  figures  in  TMCO  history,  however,  was  not  a  conductor  at 
all.  Harry  Shapiro,  a  retired  BSO  horn  player  hired  by  Koussevitzky,  became  the  TMCO 
Manager  in  1977.  For  twenty-five  summers  the  orchestra  would  greet  him  daily  with  a 
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unison  Good  Morning,  Harry.”  He  served  as  mentor  and  friend  to  the  TMCO,  offer- 

mr1,dQM!enCOnrafinent  and  SUpP°rt  at  every  turn-  BSO  member  Rob  Sheena 
(IMG  1983)  recalls:  I  was  assigned  to  play  English  horn....  I  had  never  played  it 

e  ore  an  I  didn  t  own  an  instrument. . . .  Harry  came  up  to  me  and  said  ‘you’re  going 
o  get  a  job.  Ten  years  later  I  won  the  English  horn  job  in  the  BSO.”  Richard  Sebrin^ 
attributes  the  standard  of  professionalism  in  the  TMCO  in  part  to  Shapiro:  “He  was' 
very  demanding,  yet  nurturing,  in  a  tough-love  kind  of  way.”  He  recalls  a  two-hour 
lesson,  after  which  “[Harry]  wouldn’t  take  a  nickel. . .  the  only  thing  he  wanted. . .  was 
to  mentor  someone.”  Shapiro  passed  away  in  2014  at  the  age  of  100. 

*  *  *  *  % 

Of  all  TMC  alumni,  none  looms  as  large  as  Bernstein.  Passing  on  the  spirit  of  his 
mentor  at  the  1951  Opening  Exercises— the  first  since  Koussevitzky’s  passing— he 
impaited  the  founder’s  ideals  of  “devotion. ..  consistency  of  approach. ..  being  true 
to  one  s  self. . .  the  joy  of  participating  in  one’s  success,  and  the  wonder  of  humility 
before  beauty  and  the  absolute.”  Bernstein’s  work  with  the  TMCO  overflowed  with 
positivity'  and  enthusiasm.  Andrew  Pincus  recorded  the  way  in  which  he  approached 
rehearsal:  “The  students  are  always  ‘great,’  ‘terrific,’  or  ‘beautiful’  as  they  play.  He  only 
wants  them  to  be  more  great,  terrific,  or  beautiful  when  he  asks  for  a  correction  or 
an  adjustment.”  He  never  lost  the  spirit  of  his  student  days,  appearing  at  post-concert 
paities  at  the  dormitory,  reveling  until  dawn  with  the  orchestra  members,  cigarette 
and  adult  beverage  in  hand.  In  1990,  to  celebrate  the  TMC  50th  anniversary,  an  end- 
of-season  tour  of  Europe  was  planned  with  Bernstein.  The  tour  books  were  printed, 
but  the  tour  never  occurred:  he  passed  away  that  fall. 

Bernstein  s  final  performance  with  the  TMCO  was  a  legendary  rendering  of  Copland’s 
Symphony  No.  3  that  lives  on  in  Tanglewood  lore.  But  that  is  only  one  of  myriad 
TMCO  performances  that  linger  on  in  the  collective  memory.  Most  anyone  who  has 
been  at  Tanglewood  regularly,  even  for  a  short  while — alumni,  patrons,  musicians, 
and  staff  alike— will  have  a  few  stamped  into  his  or  her  musical  recollection,  and  I  am 
no  exception  in  the  meie  eighteen  years  during  which  I  have  been  fortunate  enough 
to  work  at  the  TMC.  Just  as  exciting,  however,  has  always  been  the  first  TMCO  rehears¬ 
al:  the  moment  when  the  orchestra  plays  its  first  notes  together,  already  beginning  to 
coalesce  in  culmination  of  a  year’s  worth  of  planning.  Koussevitzky  said  that  “a  creative 
act,  when  truly  creative,  is  always  a  mystery.”  Surely  this  element  of  mystery  must  be  at 
play,  too,  in  whatever  it  is  that  makes  each  TMCO,  in  its  short  lifespan,  singular  among 
the  orchestras  of  the  world. 

MICHAEL  NOCK  is  the  Tanglewood  Music  Center’s  Associate  Director  for  Student 
Affairs. 
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FELLOWS  OF  THE  2018  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

Francesca  Bass,  Boston,  MA 

Gerald  Gelbloom  Memorial  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
David  Bernat,  Iowa  City,  LA. 

William  E.  Crofut  Family  Scholarship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
TMC  Fellowship 

Gregory  Gennaro,  Zionsville,  PA 
Ruth  S.  Morse  Fellowship 
Jordan  Hendy,  Berkeley  Heights,  NJ 
Harry  and  Mildred  Remis  Fellowship 
Yanki  Karata§,  Istanbul,  Turkey 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Haeju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Bill  and  Barbara  Feith  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 
Darling  Family  Fellowship 
Vincent  Meklis,  Orland  Park,  IL 
Dr.  Fewis  R.  and  Florence  W.  Fawrence 
Tanglewood  Fellowship/ 

Fucy  Fowell  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Amy  Semes,  Broomall,  PA 

George  and  Roberta  Berry  Fellowship 
Carolyn  Semes,  Broomall,  PA 
James  and  Kristin  Hatt  Fellorvship/ 

Philip  and  Bernice  Krupp  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Montserrat  Siles,  San  Jose,  Costa  Rica 
Omar  Del  Carlo  Felloiuship 


Emily  Switzer,  Denver,  CO 

Carol  and  George  Jacobstein  Felloiuship/ 

Feslie  and  Stephen  Jerome  Fellowship 
Helenmarie  Vassiliou,  Berwyn,  PA 
Stephen  and  Persis  Morris  Fellowship/ 

TMC  Fellowship 

Jecoliah  Wang,  St.  Louis,  MO 
Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
The  Berz  Family  Felloiuship 
Momo  Wong,  Boston,  MA 
Brookline  Youth  Concerts  Awards 
Committee  Fellowship/ 

Harry  and  Marion  Dubbs  Fellowship 
Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Judy  Gardiner  Fellowship 
Stephanie  Xu,  Hillsdale,  NJ 
Donald  Faw  Fellowship 
Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 
Sage  Yang,  Los  Angeles,  CA 
Starr  Foundation  Fellowship 
Emma  Zhuang,  Sydney,  Australia 
Stanley  Chappie  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Celia  Daggy,  Santa  Monica,  CA 
Casty  Family  Fellowship/ 

Red  Fion  Inn  Fellowship 
Erica  Gailing,  Bayside,  NY 
KMD  Foundation  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Jane  W.  Bancroft  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Felloiuship 
Ji  Hye  Han,  Seoul,  South  Korea 

Carolyn  and  George  R  Rowland  Felloiuship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Feaves  of  Grass  Fellowship 
Alaina  Rea,  Chicago,  IL 

The  Edward  Handelman  Fund  Fellowship 


TMC  Class  Sponsors: 

1  he  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 
Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 
Fernand  Gillet  Memorial  Fellowship  Fund  •  Marie  Gillet  Fellowship  Fund  • 
Cora  and  Ted  +  Ginsberg  •  C.  D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  • 
Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 


Helen  Rucinski,  Ann  Arbor,  MI 
Dorothy  and  Montgomery  Crane  Scholarship/ 
The  Schnesel  Family  Fellowship 
Sarah  Switzer,  Denver,  CO 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Yangzi  Wang,  Qingdao,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Matthew  Weathers,  Auburn,  AL 
Pokross/ Curhan/  Wasserman  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 
TUP  Fellowship  in  memory  of  Jim  Gerou 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Matthew  Chen,  Westlake  Village,  CA 
Stephen  and  Dorothy  Weber  Fellowship 
Hana  Cohon,  Seattle,  WA 

Valene  and  Allen  Hyman  Family  Fellowship 
Graham  Cullen,  Reading,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship / 
Sagner  Family  Fellowship 
Allison  Drenkow,  Loveland,  CO 

Straus  Family  Fellowship/  TMC  Fellowship 
Benjamin  Francisco,  Hudson,  OH 
Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Jakyoung  Olivia  Huh,  Seoul,  South  Korea 
Dr.  John  Knowles  Fellowship 
Daniel  Kopp,  St.  Louis,  MO 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
John  Lee,  Basking  Ridge,  NJ 
Alfred  E.  Chase  Fellowship 
Olivier  Marger,  Lille,  France 
Florence  Gould  Foundation  Fellowship 
Daniel  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Henry  Shapard,  Cleveland,  OH 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Nathaniel  Taylor,  Waldorf,  MD 
Lost  &  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Carl  Anderson,  Cincinnati,  OH 
George  and  Ginger  Elvin  Fellowship 
Alexander  Bickard,  Long  Island  City,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 
Kaelan  Decman,  Los  Angeles,  CA 
William  Randolph  Hearst  Foundation 
Fellowship 


Lena  Goodson,  York,  PA 
Bonnie  and  Terry  Burman  Fellowship 
Edward  Kass,  San  Jose,  CA 
Herzog-Simon  Friendship  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Halpern  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Flute 

Hannah  Hammel,  Richmond,  VA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Min  Ha  Kim,  Vancouver,  BC,  Canada 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Olivia  Staton,  Friday  Harbor,  WA 
Edward  G.  Shufro  Fund  Fellowship/ 

Andrew  Szajlai  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Suzanne  and  Burt  Rubin  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 

Ushers /Programmers  Instrumental  Felloxvship, 
in  honor  of  Bob  Rosenblatt 
Mark  Debski,  Bethel  Park,  PA 
Margery  and  Lewis  Steinberg  Felloxvship 
Andrew  Port,  Carmel,  NY 
Augustus  Thorndike  Fellowship/ 

TMC  Felloxvship 
Jessica  Warren,  Raleigh,  NC 

Robert  and  Luise  Kleinberg  Fellowship 

Clarinet 

Giovanni  Bertoni,  Sassuolo,  Modena,  Italy 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Kamalia  Freyling,  Cardiff-by-the-Sea,  CA 
Drs.  Eduardo  and  Lina  Plantilla  Felloxvship 
Taylor  Marino,  Kannapolis,  NC 
Sydelle  and  Lee  Blatt  Fellowship/ 

TMC  Felloxvship 

Ryan  Toher,  Arlington  Heights,  IL 
Edxvin  and  Elaine  London  Family  Felloxvship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Felloxvship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand 

Jordan  Brokken,  Houston,  TX 

Robert  G.  McClellan,  Jr.  &  IBM  Matching 
Grants  Fellowship 


TMC  Co-Class  Sponsor: 

Marion  Callanan  Memorial  Fellowship  Fund 
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Robert  Curl,  Tucson,  AZ 
Denis  and  Diana  Osgood  Tottenham  Fellowship 
Thomas  English,  Carmel,  IN 
Leo  L.  Beranek  Fellowship/ 

Sherman  Walt  Memorial  Fellowship 
Luke  Fieweger,  Chicago,  IL 
John  and  Elizabeth  Loder  Felloiuship 

Horn 

Nicholas  Auer,  Sarasota,  FL 
Frederic  and  Juliette  Brandi  Fellowship 
Harry  Chiu  Chin-pong,  Hong  Kong 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship/ 

Loretta  and  Michael  Kahn  Foundation 
Fellowship 

Alison  Dresser,  Ashland,  OR 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Devin  Gossett,  Hillsboro,  OH 
Morningstar  Family  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Michael  and  Sally  Gordon  Fellowship 
Julian  Schack,  Potsdam,  Brandenburg, 
Germany 

Arlene  and  Donald  Shapiro  Fellowship 

Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Felloiuship 
Michael  Harper,  Annapolis,  MD 
Armando  A.  Ghitalla  Fellowship 
Samuel  Huss,  Sanford,  MI 
Anna  Sternberg  and  Clara  J.  Marum 
Fellowship 

Bryant  Millet,  Westford,  MA 
Bay  Bank/BankBoston  Fellowship 
Federico  Montes,  Manizales,  Caldas, 
Colombia 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

TMC  Fellowship 
Connor  Rowe,  Lompoc,  CA 
Northern  California  Fellowship 
Ethan  Shrier,  Potomac,  MD 

William  F.  and  Juliana  W.  Thompson 
Fellowship 

Bass  Trombone 

Salvatore  Enrico  Zapparrata, 

Catania,  Sicily,  Italy 

Andrea  and  Kenan  Sahin  Fellowship/ 

Anonymous  Fellowship 


Tuba 

Conrad  Shaw,  Brentwood,  TN 
BSD  Members  ’  Association  Fellowship 

Harp 

Lauren  Hayes,  Whitewater,  WI 
John  and  Susanne  Grandin  Fellowship 
Alix  Raspe,  Greenwich,  CT 
Kathleen  Hall  Banks  Felloiuship/ 

TMC  Felloiuship 

Percussion 

Joseph  Bricker,  Evanston,  IL 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harrison  Honor,  Westborough,  MA 
Carol  B.  Grossman  Fellowship 
Jennifer  Marasti,  Merced,  CA 

Avedis  Zildjian  Fellowship,  in  honor  of 
Vic  Firth/  TMC  Fellowship 
Matthew  J.  Mitchener,  Memphis,  TN 
Ethel  Barber  Eno  Scholarship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 
Kevin  Ritenauer,  Macedonia,  OH 
Dr.  Richard  M.  Shiff  Fellowship 
Ye  Young  Yoon,  Seoul,  South  Korea 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Piano 

Nora  Bartosik,  Boston,  MA 
Lola  and  Edwin  Jaffe  Fellowship 
Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jonathan  Palmer  Lakeland,  Trumbull,  CT 
Billy  Joel  Keyboard  Fellowship 
Nathaniel  LaNasa,  Seattle,  WA 
Nat  Cole  Memorial  Fellowship/ 

R  Amory  Thorndike  Fellowship 
Yu  Ching  Shelley  Ng,  Hong  Kong,  China 
Peggy  Rockefeller  Memorial  Felloiuship 
Daniel  Overly,  Greenville,  SC 
Leonard  Bernstein  Felloiuship 
Tomoki  Park,  Yokohama,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 

Catherine  and  Paul  Buttenwieser  Fellowship/ 
Adele  and  John  Gray  Memorial  Fellowship 
Marika  Yasuda,  Williamsburg,  VA 
Paul  Jacobs  Memorial  Fellowship 
Danny  Zelibor,  Fort  Worth,  TX 
Felicia  Montealegre  Bernstein  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 
Kandell  Family  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
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Elaine  Daiber,  Milton,  MA 
Richard  F.  Gold  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Fotina  Naumenko,  Rochester,  NY 
Leah  Jansizian  Memorial  Scholarship/ 

Winkler, /Drezner  Fellowship 
Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Robin  Steitz,  Columbia,  MD 
Thelma  Fisher  Fellowship 

Paulina  Swierczek,  Mississauga,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
Elena  Villalon,  Austin,  TX 
BSAV/Carrie  L.  Peace  Fellowship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Linda  J.L.  Becker  Fellowship 
Olivia  Cosio,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 
Daniel  and  Shirlee  Cohen  Freed  Fellozvship/ 
TMC  Fellowship 

Rebecca  Printz,  Brookline,  MA 
Athena  and  James  Garivaltis  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Chance  Jonas-O’Toole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Alex  Longnecker,  Ankeny,  IA 
Daphne  Brooks  Prout  Fellowship 
Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 

Baritone 

Nathaniel  Sullivan,  Bettendorf,  IA 
Jerome  Zipkin  Fellowship 
Edward  Vogel,  Orange,  CT 
Mary  H.  Smith  Scholarship/ 

Tisch  Foundation  Scholarship 
Thomas  West,  Chattanooga,  TN 
Eugene  Cook  Scholarship/ 

Andrall  and  Joanne  Pearson  Scholarship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 

Ushers /Programmers  Harry  Stedman  Vocal 
Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship  Fund 

Yu  An  Chang,  Penghu,  Taiwan 
Edward  H.  and  Joyce  Linde  Fellowship 


Gemma  New,  Wellington,  New  Zealand 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Katherine  Balch,  San  Diego,  CA 
Otto  Eckstein  Family  Fellowship 
Sarah  Gibson,  Atlanta,  GA 
Patricia  Plum  Wylde  Fellowship 
Dallas  Joseph  Howard,  La  Verne,  CA 
Leonard  Bernstein  Fellowship 
Scott  Lee,  St.  Petersburg,  FL 
William  and  Mary  Greve  Foundation  John  J. 
Tommaney  Memorial  Fellowship 
Matthew  Ricketts,  Victoria,  BC,  Canada 
Elliott  Carter  Memorial  Composer  Fellowship 
Alex  Stephenson,  Swarthmore,  PA 
Merwin  Geffen,  M.D.  and  Norman 
Solomon,  M.D.  Fellowship 

Library 

Elizabeth  Bellisario,  Chicago,  IL 
Susan  B.  Kaplan  Fellowship 
Eliza  Block,  Tacoma,  WA 
Mary  E.  Brosnan  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of 
musicians  drawn  from  recent  TMC  alumni  who 
have  distinguished  themselves  in  the  performance 
of  neiu  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works  by  the 
TMC  Composition  Fellows  and  works  demanding 
lengthy  and  intensive  preparation  during  the  Festival 
of  Contemporary  Music.  The  New  Fromm  Players 
ensemble  has  been  funded  by  a  generous  grant  from 
the  Fromm  Music  Foundation. 

New  Fromm  Players 

Chi  Li,  Taiwan,  violin 
Jacob  Schafer,  Nashville,  TN,  violin 
Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 

Conducting  Seminar  (July  9-16) 

Alexander  Binder 
Felix  Ardanza  Gonzalez 
Benjamin  Hochman 
Kaapo  Ijas 
Matthew  Scinto 
Toby  Thatcher 

Conducting  Seminar  (August  12-19) 

Kevin  Fitzgerald 
Sora  Elisabeth  Lee 
Junping  Qian 
Elinor  Rufeizen 
Dawid  Runtz 
Chaowen  Ting 

The  Conducting  Workshop  Program  is  sponsored  by 
the  Claudia  and  Steven  Perles  Family  Foundation. 
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2018  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge. 

J*  Admission  is  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert. 

Detailed  program  information  is  available  at  the  Tanglewood  Main  Gate  and  at  tanglewood.org. 


Saturday,  June  30,  10am  and  2:30pm 
Sunday,  July  1,  2:30pm 
Su  ing  Quartet  Marathon 

Sunday,  July  1,  10am 

“Brass,  Winds,  and  Percussion  Extravaganza” 

Monday,  July  2,  8pm 
An  Evening  of  Bach  Cantatas 
John  Harbison,  conductor 
TMC  Vocal  and  Instrumental  Fellows 
Bach  Cantatas  159,  105,  58,  and  109 

Thursday,  July  5,  2:30pm 
TMC  Opening  Exercises 
(Free  and  open  to  the  public) 

Saturday,  July  7,  6pm — Prelude  Concert  f 

Sunday,  July  8,  10am — Chamber  Music 

Monday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Bernstein,  Smetana,  Dvorak,  and 
Strauss 

Saturday,  July  14,  6pm — Prelude  Concert 


Sunday,  July  15,  10am — Chamber  Music 
Monday,  July  16,  8pm 

TMC  ORCHESTRA— HERBERT  BLOMSTEDT 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

Music  of  Mozart,  Beethoven,  and  Brahms 
Tuesday,  July  17,  8pm — Vocal  Ensemble 

Saturday,  July  21,  6pm — Vocal  Prelude  Concert 

“A  French  Love  Affair” 

Sunday,  July  22,  10am — Chamber  Music 
Sunday,  July  22,  8pm — Vocal  Concert 
Monday,  July  23,  8pm 

TMC  ORCHESTRA— STEFAN  ASBURYand 

CONDUCTING  FELLOWS,  conductors 

TMC  VOCAL  FELLOWS 

Music  of  Bernstein  and  Copland,  and  the 

world  premiere  of  Michael  Gandolfi’s 

In  America,  for  six  voices  and  orchestra 

(TMC  commission) 

Saturday,  August  4,  6pm — Prelude  Concert  J> 
Sunday,  August  5,  10am — Chamber  Music 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  9,  16,  23,  30;  August  9,  13),  $57,  $47,  and 
$37  (lawn,  $13).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival 
of  Contemporary  Music  Concerts  (excluding  7/30  TMCO  concert),  $13.  BUT!  Young 
Artists  Orchestra  Concerts,  $13.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Con¬ 
certs,  Free.  TMC  Chamber  Concerts  are  cash/check  only. 

GENERAL  PUBLIC  AND  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra, 
TMC  Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or 
in  person  at  the  box  office.  For  BUTI  and  TMC  recitals  in  Ozawa  Hall,  the  Bernstein 
Gate  Box  Office  opens  two  hours  in  advance  at  Ozawa  Hall.  Gates  open  one  hour  prior 
to  concert  time.  TMC  Orchestra  concert  tickets  may  be  purchased  on  the  day  of  the 
concert  at  the  Ozawa  Hall  Box  Office.  Please  note:  availability  for  seats  inside  Ozawa  Hall 
is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  receive  one  free  admission  per  membership  card  to 
all  TMC  Fellow  recital,  chamber,  and  Festival  of  Contemporary  Music  performances 
(excluding  TMC  Orchestra  concerts).  FOR  INFORMATION  ON  FRIENDS  MEMBER¬ 
SHIP,  OR  TO  VIEW  A  LISTING  OF  VALID  PERFORMANCES,  please  visit  tanglewood. 
org/friends  office  or  call  (617)  638-9267. 


Tuesday,  August  7  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Percussion  Ensemble 
3:30pm:  TMC  Percussion  Ensemble 
(Tappan  Porch) 

4pm:  Piano  Concert 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

BRAMWELL  TOVEY,  KEITH  LOCKHART, 
STEFAN  ASBURY,  and  JOHN  WILLIAMS, 
conductors 

KIRILL  GERSTEIN,  piano  (2018  Koussevitzky 
Artist) 

To  include  music  of  Ravel,  Gershwin,  Williams, 
and  Tchaikovsky 
Fireworks  to  follow  the  concert 

Thursday,  August  9,  8pm 
The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMCO — STEFAN  ASBURY,  conductor 
TMC  VOCAL  FELLOWS 
BERNSTEIN  A  Quiet  Place  (chamber  ensemble 
version  by  Garth  Edwin  Sunderland) 

Saturday,  August  11,  6pm — Prelude  Concert 

Sunday,  August  12,  10am — Chamber  Music 

Monday,  August  13,  8pm 

TMC  CHAMBER  ORCHESTRA— ANDRIS 

NELSONS  and  TMC  CONDUCTING 

FELLOWS,  conductors 

TMC  VOCAL  FELLOWS 

Music  of  Schreker,  Haydn,  and  Lutoslawski 

Tuesday,  August  14,  2:30pm 
TMC  Composition  Fellows 
Piece-a-Day  Project 

Tuesday,  August  14,  8pm — Vocal  Ensemble 

Saturday,  August  18,  6pm — Prelude  Concert^ 

Sunday,  August  19,  10am — Chamber  Music 

Sunday,  August  19,  12:30pm  (Theatre) 

Music  for  Vocal  Ensembles:  From  the 
Renaissance  to  the  20th  Century 

Sunday,  August  19,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 
YO-YO  MA,  cello 

Music  of  Copland,  Williams,  Bernstein,  and 
Bartok 


Thursday,  July  26 — Monday,  July  30 
2018  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thomas  Ades,  BSO  Artistic  Partner, 

Festival  Director 

Thursday,  July  26,  8pm 
FCM  Chamber  Music 

Music  of  Per  Nprgard,  Oliver  Christophe 
Leith,  Francisco  Coll,  Veronika  Krausas, 
and  Nancarrow  (arr.  Yvar  Mikhashoff) 

Friday,  July  27,  2:30pm 

The  Fromm  Concert  at  Tanglewood 

FCM  Chamber  Music 

Music  of  Chen  Yi,  Rebecca  Saunders, 

Poul  Ruders,  Nancarrow,  and  Harvey 

Saturday,  July  28,  6pm 

FCM  Prelude  Concert 

Music  of  Javier  Alvarez,  Gyorgy  Kurtag, 

Judith  Weir,  Sean  Shepherd,  and 

Andrew  Norman 

Sunday,  July  29,  10am 
FCM  Chamber  Music 

Music  of  Gerald  Barry,  Harrison  Birtwistle, 
Castiglioni,  Per  Nprgard,  Oliver  Knussen, 
and  Gyorgy  Kurtag 

Monday,  July  30,  8pm 
The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA  and  TMC 
CONDUCTING  FELLOWS,  conductors; 
KIRILL  GERSTEIN,  piano  (2018 
Koussevitzky  Artist) 

Music  of  Poul  Ruder,  Thomas  Ades, 

Gerald  Barry,  and  Lutoslawski 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of 
Dr.  Ray  mond  H.  and  Mrs.  Hannah  H. 
Schneider,  with  additional  support  for  the 
201 8  Fextival  from  the  Aaron  Copland  Fund 
for  Music,  the  Amphion  Foundation,  the  Fromm 
Music  Foundation,  the  National  Endowment 
for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 
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The  Memorial  Tower, 
Stockbridge,  built  of 
Slone,  contains  a  clock 
and  chime  of  nine  bells. 
Erected  by  David  Dud¬ 
ley  Field  in  1878  on  the 
site  of  the  old  Indian 
meeting  house 


Stockbridge 


A  natural  obelisk 
shaped 

shaft  bearing  the  follow¬ 
ing  inscription 
“ The  Ancient  Burial 
Place 
of  the 

Stockbridge  Indians 
1734 

To  the  Friends  of  our 
Fathers 
1877 ” 


BENEDICT 


60 


2018  RESIDENT  ARTIST  FACULTY 


Chamber  Music  and 
Instrumental  Faculty 

Norman  Fischer,  cello, 

Head  of  the  Chamber 
Music  Program 
Charles  E.  Culpeper 
Foundation  Master  Teacher 
Chair 

Emanuel  Ax,  piano 
Sana  H.  and  Hasib  J. 

Sabbagh  Master  Teacher  Chair 
Meng  Chieh  Liu,  piano 
Marian  Douglas  Martin 
Master  Teacher  Chair,  endowed 
by  Marilyn  Brachman  Hoffman 
Stephen  Drury,  piano 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Edward  Gazouleas,  viola, 
Advisor,  TMC  Orchestra 
Program 
Richard  Burgin 
Master  Teacher  Chair 
Andrewjennings,  violin 
Beatrice  Sterling  Procter' 

Master  Teacher  Chair 
Alan  Smith,  piano, 
Coordinator,  Piano 
Programs 

Berkshire  Master  Teacher  Chair 

Juilliard  String  Quartet 

Seminar 

Joseph  Lin,  violin 
Ronald  Copes,  violin 
Roger  Tapping,  viola 
Astrid  Schween,  cello 
Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin* 

*  Former  Juilliard  String  Quartet 
affiliation 

Norman  Fischer,  cello* 
Andrewjennings,  violin* 

1  Former  Concord  String  Quartet 
affiliation 


Conducting  Faculty/Guest 

Conductors 

Andris  Nelsons 
Ray  and  Maria  Stata  Music 
Director,  Boston  Symphony 
Orchestra 

Stefan  Asbury,  Head  of 
the  Conducting  Program 
Claudia  and  Steven  Perles 
Family  Foundation  Artist- 
in-Residence 
Thomas  Ades 
Deborah  and  Philip 
Edmundson  Artistic  Partner 
Herbert  Blomstedt 

Guest  Faculty/ Visiting  Artists 

Javier  Arrebola,  collaborative 
piano 

James  Burton,  choral 
conducting 
Alan  J.  and  Suzanne  W. 
Diuorsky  Chair 
Roberto  Diaz,  viola 

Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Pamela  Frank,  violin 
Jacob  Greenberg,  piano 
Paul  Lewis,  piano 
Kirill  Gerstein,  piano 
201 8  Koussevitzky  Artist 
Yo-Yo  Ma,  cello 
Howard  Nelson,  injury 
consultant 

Garrick  Ohlsson,  piano 
Peter  Serkin,  piano 
Roger  Vignoles,  collaborative 
piano 

Renee  Longy  Master  Teacher 
Chair,  gift  of Jane  and  John 
Goodwin 

Piano  Technician 

Steve  Carver,  Chief  Piano 
Technician 

Emily  Townsend,  Chief  Piano 
Technician 


Composition /New  Music 

Michael  Gandolfi,  Head  of 
the  Composition  Program 
Surdna  Foundation  Master 
Teacher  Chair 
Thomas  Ades,  Director, 

2018  Festival  of 
Contemporary  Music 
Deborah  and  Philip 
Edmundson  Artistic  Partner 
Julian  Anderson 
Osvaldo  Golijov 
John  Harbison 
Barbara  LaMont 
Master  Teacher  Chair 
George  Lewis 
Joan  Tower 

Stephen  and  Dorothy  Weber 
Artist-in-Residence 

Vocal  Arts  Program 

Dawn  Upshaw,  soprano,  Head 
of  the  Vocal  Arts  Program 
Chara  C.  and  John  C. 

Haas  Artist-in-Residence 
Tony  Arnold,  soprano 
Stephanie  Blythe, 
mezzo-soprano 
Donald  and  Laurie  Peck 
Master  Teacher  Chair 
Margo  Garrett,  collaborative 
piano 

Eleanor  Naylor  Dana  Visiting 
Artist-in-Residence 
John  Harbison,  Director,  Bach 
Cantata  Project 
Barbara  LaMont 
Master  Teacher  Chair 
Alan  Smith,  collaborative 
piano 

Berkshire  Master  Teacher  Chair 
Sanford  Sylvan,  baritone 
Harry  L.  &  Nancy  Lurie 
Marks  Tanglewood  Artist- 
in-Residence 

Staff  Collaborative  Artist 

Eric  Sedgwick,  piano 


The  Tanglewood  Music  Center  was  founded  by  Serge  Koussevitzky  as  the 
Berkshire  Music  Center  in  1940.  Since  then,  each  summer  roughly  150 
extraordinarily  gifted  young  musicians  come  to  study,  perform,  and  create 
at  Tanglewood,  working  with  some  of  the  world's  most  distinguished 
artists— including  members  of  the  Boston  Symphony  Orchestra,  guests  of 
the  BSO,  and  specially  invited  artists.  Over  the  years,  the  TMC  has  become 
one  of  the  world's  most  influential  centers  for  advanced  musical  study; 
alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life 
of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  would  not  exist  without  support  from 
Friends  of  the  Tanglewood  Music  Center.  TMC  ticket  sales  generate  only  a 
small  percentage  of  the  revenue  required  to  operate  the  TMC.  Contributions 
from  the  Friends  of  the  TMC  make  up  the  balance. 

To  make  a  gift,  call  the  Friends  Office  at  (413)  637-5261. 

The  Tanglewood  Music  Center  gratefully  acknowledges  DELTA  AIR  LINES, 
and  COMMONWEALTH  WORLDWIDE  EXECUTIVE  TRANSPORTATION,  for 
providing  transportation  assistance  to  TMC  Resident  Artist  Faculty,  Guest 
Artists,  and  Staff;  and  THE  STUDLEY  PRESS,  for  printing  this  program. 


BERNSTEIN  CENTENNIAL  SUMMER 


The  Tanglewood  Music  Center 


/<vt \ 
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MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  14,  2018  at  6:00 PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


David  Sampson 

(b.  1951) 

Morning  Music  (1986) 

Julian  Schack,  horn 

Samuel  Huss,  trumpet 

Omri  Barak,  trumpet 

Robert  Blumstein,  trombone 

Salvatore  Enrico  Zapparrata,  bass  trombone 

Bernard  Rands 

(b.  1934) 

...in  the  receding  mist...  (1988) 

Min  Ha  Kim,  flute 

Lauren  Hayes,  harp 

Francesca  Bass,  violin 

Alaina  Rea,  viola 

Chava  Appiah,  cello 

Antonin  Dvorak 

(1902-1983) 

Piano  Quintet  No.  2  in  A,  Op.  81  (1887) 

I.  Allegro,  ma  non  tanto 

II.  Dumka:  Andante  con  moto 

III.  Scherzo  (Furiant):  molto  vivace 

IV.  Finale:  Allegro 

Nora  Bartosik,  piano 

Montserrat  Siles,  violin  i 

Ji-Yeon  Lee,  violin  ii 

Joseph  Burke,  viola 

Ethan  Brown,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Andrew  Jennings,  Benjamin  Wright,  and  Ronan  Lefkowitz 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  15 

10am,  Ozawa  Hall 
Chamber  Music 

BEETHOVEN  Piano  Trio  in  E-flat,  Op.  70,  No.  2 
Joan  TOWER  Quartet  No.  5,  White  Water 
Georg  Friedrich  HAAS  ...aus  freier  Lust... 
verbunden... 

Alex  STEPHENSON  calling,  crying 
MENDELSSOHN  Octet  in  E-flat  for  strings.  Op.  20 

Monday,  July  16 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  conductor 
Conducting  Fellows  of  the  TMC 
MOZART  Symphony  No.  35,  Haffner 
BEETHOVEN  Leonore  Overture  No.  3 
BRAHMS  Symphony  No.  4 

Tuesday,  July  17 

8pm,  Ozawa  Hall 
Vocal  Concert 

BOULANGER  Clairiers  dans  le  del 
DEBUSSY  Ariettes  oubliees 
MESSIAEN  Trois  melodies 
RAVEL  Selections  from  Histoires  naturelles 
SCHOENBERG  Brettl-Lieder 

Saturday,  July  21  / 

6pm,  Ozawa  Hall 
Vocal  Prelude  Concert 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 

Sunday,  July  22 

10am,  Ozawa  Hall 
Chamber  Music 
DUTILLEUX  Les  Citations 
MOZART  String  Quartet  in  F,  K.590 
Brett  DEAN  Voices  of  Angels 
Scott  LEE  Hurry  Up  &  Wait 
Frederic  RZEWSKI  Coming  Together 

8pm,  Ozawa  Hall 
Vocal  Concert 

MESSIAEN  Selections  from  Harawi 
John  HARBISON  Simple  Daylight 
William  BOLCOM  Selected  Cabaret  Songs 
Selected  songs  by  MARX  and  MOMPOU 

Monday,  July  23 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  Fellows  of  the  TMC 
Vocal  Fellows  of  the  TMC 
BERNSTEIN  Facsimile,  Choreographic 
Essay  for  Orchestra 
Michael  GANDOLFI  In  America* 

COPLAND  Symphony  No.  3 


*TMC  commission 
World  premiere 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  15,  2018  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Oliver  Knussen 

(1952-2018) 


from  Whitman  Settings  (1991) 
IV.  The  Voice  of  the  Rain 

Tony  Arnold,  soprano  * 
Jacob  Greenberg,  piano  * 


These  miniature  Sunday  morning  faculty  performances  are  in  memory  of 
Oliver  Knussen  (1952-2018),  an  inspiring  and  beloved  member  of  the 
Tanglewood  community  since  he  arrived  as  a  student  in  1970,  through  his  many 
years  on  the  TMC  faculty,  to  this  present  day,  and  beyond. 


Ludwig  van  Beethoven  Piano  Trio,  Op.  70  No.  2  (1809) 

(1770-1827) 

I.  Poco  sostenuto  -  Allegro,  ma  non  troppo 

II.  Allegretto 

III.  Allegretto  ma  non  troppo 

IV.  Finale.  Allegro 

Erin  Burkholder,  violin 
Daniel  Poceta,  cello 
Yu  Ching  Shelley  Ng,  piano 


Georg  Friedrich  Haas  aus  freier  Lust ...  verbunden  ..."(1996) 

(b.  1953) 

Hannah  Hammel,  bass  flute 
Ben  Quarles,  bass  clarinet 
Matthew  Weathers,  viola 
Allison  Drenkow,  cello 
Alexander  Bickard,  double  bass 
Kevin  Ritenauer,  percussion  I 
Matthew  J.  Mitchener,  percussion  ii 
Stephen  Drury,  conductor  * 


*TMC  Faculty  Member 


Joan  Tower 

(b.  1938) 

String  Quartet  No.  5,  White  Water  (2011) 

Emily  Switzer,  violin  i 

Eliza  Wong,  violin  ii 

Erica  Gailing,  viola 

Graham  Cullen,  cello 

Alex  Stephenson  + 

(b.  1990) 

calling,  crying  (2016) 

Rebecca  Printz,  mezzo-soprano 

The  New  Fromm  Players 

Chi  Li,  violin  i 

Jacob  Schafer,  violin  ii 

Samuel  Pedersen,  viola 

Sonia  Mantell,  cello 

+TMC  Fellow 

Felix  Mendelssohn 

(1809-1847) 

Octet  in  E-flat,  Op.  20  (1825) 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo:  Allegro  leggierissimo 

IV.  Presto 

Violin 

Lara  Lewison 

Jecoliah  Wang 

Fangming  Shen 

Carolyn  Semes 

Viola  Cello 

Celia  Daggy  Olivier  Marger 

Yangzi  Wang  Jakyoung  Olivia  FIuh 

The  coaches  for  this  concert  include  TMC  Faculty  Members  Stephen  Drury, 
Norman  Fischer,  Andrew  Jennings,  Ed  Gazouleas, 
and  Dawn  Upshaw. 


Texts  and  Translations 

Alex  Stephenson,  calling,  crying 

With  text  from  "Lost,"  by  Carl  Sandburg  (1878-1967) 

Lost 

Desolate  and  lone 

All  night  long  on  the  lake 

Where  fog  trails  and  mist  creeps, 

The  whistle  of  a  boat 
Calls  and  cries  unendingly, 

Like  some  lost  child 
In  tears  and  trouble 
Hunting  the  harbor's  breast 
And  the  harbor's  eyes. 


A  Note  on  the  Program 


In  the  twentieth  and  twenty-first  centuries,  classical  music  saw  the  rise  of  a 
series  of  experimental  movements  and  techniques  which  pushed  the  bounda¬ 
ries  of  traditional  music-making.  The  late  nineteenth-century  break  with  to¬ 
nality  broadened  the  stylistic,  harmonic,  and  formal  possibilities  open  to  clas¬ 
sical  composers  beyond  the  conventions  of  preceding  centuries.  Suddenly, 
late  Romanticism  gave  way  to  a  plethora  of  modern  and  post  modern  move¬ 
ments  and  -isms:  symbolism,  impressionism,  expressionism,  neo-classicism, 
minimalism,  serialism,  electronic  music,  micropolyphony,  indeterminism— the 
list  goes  on.  The  contemporary  composers  on  today's  program,  Georg  Frie¬ 
drich  Haas  (b.  1953)  and  Joan  Tower  (b.  1983),  have  each  experimented  with 
the  movements  and  stylistic  patterns  listed  above,  though  each  resists  associ¬ 
ation  with  any  one  movement.  Instead,  both  composers  interpolate  tech¬ 
niques  from  many  of  these  styles  into  their  work,  taking  advantage  of  the 
wide  variety  of  compositional  tools  from  both  the  past  and  present  to  create 
new,  truly  contemporary  work. 

As  a  composer,  Georg  Friedrich  Haas  is  known  for  his  dark,  emotional  music, 
through  which  he  attempts  to  create  an  immersive  sound  environment  that 
elicits  strong  emotional  understanding  in  the  listener.  Though  influenced  by 
the  micropolyphony  of  Ligeti,  Haas  in  „...  aus  freier  Lust ...  verbunden  ..."  (Of 
free  will. ..bound)  works  with  a  number  of  contemporary  compositional  tech¬ 
niques  to  explore  the  concept  encapsulated  by  the  piece's  title.  The  title 
comes  from  a  passage  in  Friedrich  Holderlin's  novel  Hyperion  (1797),  which 
deals  with  the  disillusionment  and  survival  of  a  young  man  after  a  rebellion  in 
Greece,  and  his  subsequent  hermitage— a  plot  line  which  seems  to  have  ap¬ 
pealed  to  Haas'  own  sense  of  alienation.  Though  each  instrumental  part  in 
aus  freier  Lust  ...  verbunden  ..."  pursues  its  own  melodic  line,  they  are  each 
"bound,"  Haas  says,  by  an  "identical  harmonic  structure."  These  melodic  lines 
arrive  together,  though  "independently,"  at  the  caesuras,  or  silences  between 
sections,  in  a  kind  of  "solidarity,"  giving  the  impression  that,  though  each  line 
seems  "free,"  they  are  all  bound  by  some  cosmic  order. 

In  terms  of  atmosphere,  the  piece's  unusual  orchestration— bass  flute,  bass 
clarinet,  two  percussionists,  viola,  and  double  bass — creates  a  somewhat  ho¬ 
mogenous  texture  in  the  low  voices,  punctuated  by  a  diverse  set  of  instru¬ 
ments  in  the  percussion  section,  and  supplemented  by  the  extended  tech¬ 
niques  employed  by  the  flute  and  clarinet.  This  creates  a  varied  quality  in  the 
music,  even  when  certain  melodic  lines  blur  together  and  are  hard  to  distin¬ 
guish.  The  atmosphere  of  uncertainty  challenges  the  listener  to  think  of  har¬ 
mony  and  musical  organization  in  new  ways,  as  they  experience  the  furtive, 
other-worldly  emotion  conveyed  by  Haas'  work. 


Joan  Tower,  in  her  String  Quartet  No.  5,  White  Water,  brings  together  a  variety 
of  musical  influences  and  styles.  Tower  often  responds  to  canonical  pieces  and 
composers  in  her  work,  as  in  Petroushskates  (Stravinsky)  and  Fanfare  for  the 
Uncommon  Woman  (Copland).  Though  her  quartet  preserves  the  traditional 
instrumentation  of  the  form,  the  work  does  not  follow  the  typical  four- 
movement  template  associated  with  the  string  quartet.  Unlike  the  typical  Classi¬ 
cal  quartet,  Tower's  piece  is  all  one  movement — a  compositional  choice  entirely 
appropriate  for  a  piece  that  explores  the  different  properties  of  water. 

Influenced  by  the  work  of  Olivier  Messiaen  and  George  Crumb,  Tower's  music 
often  takes  on  an  impressionistic  character,  working  to  explore  or  musically  rep¬ 
resent  the  properties  of  a  certain  concept  or  object.  Thus,  the  melodic  lines  in 
this  quartet  represent  different  qualities  of  water,  often  moving  in  slow  de¬ 
scending  motives  that  give  an  impression  of  depth,  or  upwards  in  slippery  glis- 
sandos.  These  sections  alternate  with  driving,  forceful,  unified  passages  which 
recall  the  quartet's  title.  White  Water,  more  clearly.  In  her  work.  Tower  uses  the 
string  quartet  form  to  appeal  to  the  senses,  finding  musical  equivalents  for 
physical  and  natural  properties,  creating  a  work  as  flexible  and  mutable  as  its 
inspiration. 


—Katherine  Horgan 

Below,  Alex  Stephenson  (b.  1990;  TMC  2018)  provides  his  own  note  for  his 
piece,  calling,  crying: 

Carl  Sandburg's  poem  "Lost"  is  rather  withdrawn  and  melancholy  in 
tone,  and  I  have  largely  followed  suit  in  this  musical  setting.  The 
lonely  whistle  of  Sandburg's  boat  is,  perhaps,  mirrored  in  the  first 
violin's  isolated  filigree,  while  a  richer  melodic  line  heard  on  the  sec¬ 
ond  violin  and  viola  might  be  thought  of  as  tracing  the  outline  of  the 
shore  that  the  boat  so  desperately  seeks.  Above  all,  my  goal  in  com¬ 
posing  this  work  was  to  project  Sandburg's  beautiful,  haunting  text 
directly  and  sincerely  through  musical  time. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  16 

8pm(  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  conductor 
Conducting  Fellows  of  the  TMC 
MOZART  Symphony  No.  35,  Haffner 
BEETHOVEN  Leonore  Overture  No.  3 
BRAHMS  Symphony  No.  4 

Tuesday,  July  17 

8pm,  Ozawa  Hall 
Vocal  Concert 

BOULANGER  Clairiers  dans  le  del 
DEBUSSY  Ariettes  oubliees 
MESSIAEN  Trois  melodies 
RAVEL  Selections  from  Histoires  naturelles 
SCHOENBERG  Brettl-Lieder 

Saturday,  July  21  J1 

6pm,  Ozawa  Hall 
Vocal  Prelude  Concert 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J1  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  22 

10am,  Ozawa  Hall 
Chamber  Music 
DUTILLEUX  Les  Citations 
MOZART  String  Quintet  No.  5  in  D,  K.593 
Brett  DEAN  Voices  of  Angels 
Scott  LEE  Hurry  Up  &  Wait 
Frederic  RZEWSKI  Coming  Together 

8pm,  Ozawa  Hall 
Vocal  Concert 

MESSIAEN  Selections  from  Harawi 
John  HARBISON  Simple  Daylight 
William  BOLCOM  Selected  Cabaret  Songs 
Selected  songs  by  MARX  and  MOMPOU 

Monday,  July  23 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  Fellows  of  the  TMC 
Vocal  Fellows  of  the  TMC 
BERNSTEIN  Facsimile,  Choreographic 
Essay  for  Orchestra 
Michael  GANDOLFI  In  America  * 
COPLAND  Symphony  No.  3 


*TMC  commission 
World  Premiere 


Boston  Symphony  Children’s  Choir 

Chloe  Baril  •  Divi  Bhaireddy  •  Ava  Driggers  •  Gita  Drummond  •  Maddie 
Genis  •  Victoria  Heitzmann  •  Sam  Higgins  •  Margaret  King  •  Ameya 
Kothandaraman  •  Naveen  Kothandaraman  •  Emily  Kuang  •  Annie  Kurdzionak 
•  Adam  Lange  •  Hannah  Laurence  •  Meghan  Laurence  •  Amy  Li  •  Sophie 
Li  •  Isabell  Luo  •  Alexandra  Mahajan  •  Taban  Malihi  •  Nidhi  Mallavarapu  • 
Liliana  Massa  •  Cora  McAllister  •  Liam  McCarty  •  Victoria  Miele  •  Asher 
Navisky  •  Lucy  Norman  •  Alma  Orgad  •  Zoe  Paley  •  Owen  Reimold  •  San¬ 
ford  Reynolds  •  Joshua  Robins  •  Mark  Snekvik  •  Matvey  Soykin  •  Elisabeth 
van  Reijendam  •  Somin  Virmani  •  Luke  Wong  •  Henry  Wright  •  Michael  Zhu 
Jonathan  Graeme  McCullough,  piano 
Jennifer  Dilzell,  Chorus  Manager 
Micah  Brightwell,  Assistant  Chorus  Manager 


*  *  *  *  * 


Upcoming  “Summer  Sundays  at  Tanglewood’’  events  in  the  Theatre: 

July  22,  12:30-1 :30pm:  “The  Tanglewood  Landscape — Past,  Present,  and 
Future,"  with  Tanglewood  Grounds  Supervisor  Bruce  Peeples  and  land¬ 
scape  architect  Adrian  Nial 


July  29,  1 2:30-1 :30pm:  “The  Art  of  Film  Scoring,”  with  David  Newman 


August  5,  12:30-1 :30pm:  Piano  master  class  with  Kirill  Gerstein 
(2018  Koussevitzky  Artist) 


August  12,  12:30-1 :30pm:  Harp  demonstration  with  Tanglewood  Music 
Center  Fellows 


August  19,  12:30-1 :30pm:  Tanglewood  Music  Center  Vocal  Ensemble 
performance:  “From  the  Renaissance  to  the  20th  Century” 


August  26,  12:30-1 :30pm:  “Bernstein  and  Tanglewood — From  the  BSO 
Archives,”  with  BSO  Archivist  Bridget  Carr  and  TMC  Associate  Director  for 
Student  Affairs  Michael  Nock 


Tanglewood 

Summer  Sundays  at  Tanglewood 
Theatre,  July  15,  2018,  12:30pm 


Special  performance  by  the  Boston  Symphony  Children’s  Choir 
Jonathan  Graeme  McCullough,  piano 
James  Burton,  conductor 


Jonathan  Dove 
Nico  Muhly 
Nico  Muhly 
Benjamin  Britten 
Tansy  Davies 
Schubert 
Ned  Rorem 

Richard  Rodney  Bennett 


Fast  Car  (Text:  Alisdair  Middleton) 

Warm  summer  sun  (Mark  Twain) 

From  a  railway  carriage  (Robert  Louis  Stevenson) 

Old  Abram  Brown  (Traditional) 

Oven  in  the  underworld  (Jane  Taylor) 

Gott  ist  mein  Hirt  (Psalm  23) 

Pavane  for  the  nursery  (William  Jay  Smith) 

From  The  Aviary:  The  bird’s  lament  (John  Clare) 
The  owl  (Alfred,  Lord  Tennyson) 

The  lark  (Samuel  Taylor  Coleridge) 


***** 

Following  the  formation  by  BSO  Choral  Director  James  Burton  of  a  children’s 
choir  that  sang  last  January  in  Boston  Symphony  concerts  of  Mahler’s 
Symphony  No.  3,  the  newly  official  Boston  Symphony  Children’s  Choir 
made  its  formal  debut  in  last  night’s  performance  of  Puccini’s  La  boheme.  The 
choir  will  be  heard  during  the  BSO’s  2018-19  subscription  season  in  Puccini’s 
opera  Suor  Angelica  and  Britten’s  Friday  Afternoons. 

Appointed  in  February  2017,  BSO  Choral  Director  and  Conductor  of  the 
Tanglewood  Festival  Chorus  James  Burton  occupies  the  Alan  J.  and  Suzanne 
W.  Dworsky  chair,  endowed  in  perpetuity.  Mr.  Burton  trained  at  the  Choir  of 
Westminster  Abbey,  was  a  choral  scholar  at  St.  John’s  College,  Cambridge, 
and  holds  a  master’s  degree  in  orchestral  conducting  from  the  Peabody 
Conservatory.  In  addition  to  his  extensive  choral  conducting,  he  has  conducted 
many  leading  orchestras;  he  made  his  Boston  Pops  debut  in  December  2017. 

His  composition  portfolio  includes  commissions  for  the  opening  ceremony  of 
the  2010  World  Equestrian  Games,  a  carol  premiered  by  the  Choir  of  St.  John’s 
College,  Cambridge,  live  on  BBC  Radio  3,  and  a  major  new  work  to  be  pre¬ 
miered  by  the  Halle  Orchestra  in  2019. 


(See  other  side  for  a  roster  of  the  Boston  Symphony  Children  s  Choir. ) 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Concert 

Tuesday,  July  17,  2018  at  8:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

The  performers  ask  that  you  kindly  hold  your  applause 
until  the  end  of  each  song  group. 

Please  turn  pages  quietly. 

from  Sept  Chansons  de  Clement  Marot 

Etrenne  a  Anne 
Etrenne  de  la  rose 

Changeons  propos,  c'est  trop  chante  d'amours 
Du  conflit  en  douleur 


George  Enescu 

(1881-1955) 


Olivia  Cosio,  mezzo-soprano 
Adam  Rothenberg,  piano 


Francis  Poulenc 

(1899-1963) 

Claude  Debussy 

(1862-1918) 


Francis  Poulenc 


A  sa  guitare 


Le  Promenoir  des  deux  Amants 

Aupres  de  cette  grotte  sombre 
Crois  mon  conseil,  chere  Climene 
Je  tremble  en  voyant  ton  visage 

Priez  pour  paix 

Edward  Vogel,  baritone 
Jonathan  Palmer  Lakeland,  piano 


Olivier  Messiaen  Trois  melodies 

(1908-1992)  Pourquoi? 

Le  sourire 
La  fiancee  perdue 


Fotina  Naumenko,  soprano 
Marika  Yasuda,  piano 


Edvard  Grieg 

(1843-1907) 

from  Haugtussa  Op.  67 

Elsk 

Jean  Sibelius 

(1865-1957) 

from  Six  Songs  Op.  36 

Men  min  fagel  marks  dock  icke 

Edvard  Grieg 

from  Haugtussa  Op.  67 

Vond  Dag 

Jean  Sibelius 

from  Six  Songs  Op.  36 

Saf,  saf,  susa 

Mary  Bonhag,  soprano 

Nathaniel  LaNasa,  piano 

Intermission 

Lili  Boulanger 

(1893-1918) 

from  Clairieres  dans  le  del 

El le  etait  descendue  au  bas  de  la  prairie 
Je  garde  une  medaille  d'elle 

Demain  fera  un  an 

Chance  Jonas-O'Toole,  tenor 

Jonathan  Palmer  Lakeland,  piano 

Claude  Debussy 

from  Ariettes  oubliees 

Cest  I'extase  langoureuse 

Chevaux  de  bois 

Aquarelles  1.  Green 

Aquarelles  II.  Spleen 

Elena  Villalon,  soprano 

Marika  Yasuda,  piano 

Maurice  Ravel 

(1875-1937) 

from  Histoires  Natu relies 

Le  paon 

Le  martin-pecheur 

La  pintade 

William  Socolof,  bass-baritone 
Adam  Rothenberg,  piano 


Arnold  Schoenberg 

(1874-1951) 


from  Brettl-Lieder 
Galathea 
Mahnung 

Arie  aus  dem  Spiegel  von  Arcadien 

Katherine  Beck,  mezzo-soprano 
Daniel  Overly,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Tony  Arnold,  Alan  Smith, 

Sanford  Sylvan,  and  Roger  Vignoles. 


A  Note  on  the  Program 


Where  Romantic  music  was  often  densely  orchestrated,  formally  abstract,  and 
written  for  the  public  concert  hall,  art  song  was  written  for  intimate  settings, 
with  simple  melodic  tunes  accompanied  only  by  the  piano,  and  focused  on 
the  emotions  of  the  individual,  rather  than  the  sublime  power  of  a  full  orches¬ 
tra.  In  particular,  the  genre  allowed  composers  to  explore  the  relationship 
between  poetry  and  music,  and  as  the  nineteenth  century  wore  on,  modern 
composers— especially  those  in  France— began  to  set  poems  on  a  wider  varie¬ 
ty  of  topics  using  the  new  musical  styles  available.  The  music  on  tonight's  pro¬ 
gram  represents  the  work  of  these  composers  as  they  endeavor  to  refine  mu¬ 
sic's  ability  to  express  ever-more  subtle  emotional  concepts,  breaking  free  of 
traditional  musical  narratives  in  favor  of  more  transcendental,  imagistic 
work. 

Claude  Debussy  (1862-1918)  was  especially  interested  in  the  connection  be¬ 
tween  poetry  and  music,  an  interest  he  held  in  common  with  the  Symbolist 
poets  of  his  day.  The  Symbolists  wrote  their  poetry  in  reaction  to  the  Realism 
of  the  preceding  generation  and  were  interested  in  complex  images  and  asso¬ 
ciations.  Debussy  was  similarly  interested  in  conveying  a  series  of  images  and 
impressions  to  his  listener.  His  art  song  seems  to  reject  the  literal  representa¬ 
tion  of  emotion  through  music,  and  instead  opts  for  a  more  flexible,  wander¬ 
ing  melodic  style  that  shifts  easily  with  the  subtle  emotional  changes  in  the 
poetry,  capturing  ever-more  refined  expression  of  feeling.  Debussy's  signa¬ 
ture  use  of  pentatonic  and  whole-tone  scales  moves  his  art  song  away  from 
traditional  Western  harmonies,  and  gives  his  work  the  dreamy,  otherworldly 
quality  for  which  it  is  so  well  known.  From  the  merry  "Chevaux  de 
bois,"  (Merry-go-Round)  to  the  sentimental  Promenoir  des  Deux  Amants 
(Promenade  of  the  Two  Lovers),  and  the  gestural,  intense  "Aquarelles,"  the 
music  on  tonight's  program  is  a  testament  to  Debussy's  expressive  range. 

Debussy's  contemporaries  in  France,  George  Enescu  (1881-1955),  Francis 
Poulenc  (1899-1963)  and  Maurice  Ravel  (1875-1937)  all  continued  to  explore 
different  kinds  of  poetry  with  their  music.  Ravel,  in  Histoires  Naturelles, 
chooses  to  set  comic  narrations  of  the  behaviors  of  certain  birds.  In  his  por¬ 
trayals  of  the  birds— from  the  overly-confident  and  somewhat  nonsensical 
peacock,  to  the  aggressive  and  haughty  guinea  hen  —  Ravel  provides  a  witty 
musical  commentary  in  the  figurative  margins,  sometimes  strutting  alongside 
the  peacock  with  ironical  dignity,  at  others  marveling  at  the  lovely  kingfisher, 
and  still  others  squawking  alongside  the  irate  guinea  hen. 


Lilli  Boulanger's  (1893-1918), Clarieres  dans  le  del  (Clearings  in  the  Sky),  on 
the  other  hand,  provides  a  more  traditional  example  of  the  art  song  genre. 
Boulanger— the  first  female  composer  ever  to  win  the  Prix-de-Rome,  and  a 
gifted  and  devoted  student  of  Gabriel  Faure  (1845-1924)— writes  a  song 
cycle  she  instructs  should  "evoquer  un  passe  reste  plein  de 
fraicheur"  (evoke  a  past  that  has  remained  full  of  freshness).  The  cycle  cre¬ 
ates  an  atmosphere  of  intense  nostalgia,  as  the  speaker  remembers  a  past 
love  affair.  As  he  shifts  between  vivid  memories  of  the  joyful  past  and  the 
sorrowful  reality  of  the  present,  Boulanger's  soft  harmonies  and  delicate 
melodies  perfectly  embody  the  tenuous  connection  to  the  past  offered  by 
memory  as  the  lover's  conjured  images  begin  to  dissipate. 


Olivier  Messiaen  (1908-1992)  is  perhaps  the  most  radical  composer  on  to¬ 
night's  program.  His  Trois  Melodies  (Three  Songs),  though  far  from  his  later, 
more  extreme  break  with  Western  melodic  and  harmonic  styles,  exhibit  the 
unusual  concept  of  "melody"  for  which  he  would  later  become  famous.  In 
"Pourquoi?"  (Why?),  the  composer  uses  a  series  of  non-diatonic  minor 
thirds  to  create  an  atmosphere  of  persistent,  unresolved  questioning.  The 
composer  wrote  the  text  for  "Pourquoi"  himself,  and  his  line  of  inquiry  high¬ 
lights  the  profound  connection  with  nature,  and  also  the  divine,  that  ap¬ 
pears  throughout  Messiaen's  work. 

Elsewhere  in  Europe,  composers  like  Arnold  Schoenberg  (1874-1951)  were 
also  experimenting  with  the  art  song.  Though  perhaps  most  famous  for  his 
atonal  song-cycle  Pierrot  Lunaire,  the  Brettl-Lieder  (Cabaret  Songs)  are  an 
example  of  Schoenberg's  early  experiments  with  atonality.  These  are 
settings  of  popular,  German  cabaret  songs  and  tunes— a  departure  from  the 
sophisticated  poetic  choices  behind  much  of  the  song  on  this  program. 
Here,  Schoenberg's  unconventional  approach  to  tonality  combined  with 
these  traditional  melodies  paint  a  confusing,  ironic,  and  somewhat  uncom¬ 
fortable  picture  of  turn-of-the-century  German  culture.  Edvard  Grieg  (1843- 
1907)  and  Jean  Sibelius  (1865-1957),  in  their  turn,  give  a  Scandinavian  inter¬ 
pretation  of  the  art  song  tradition.  Though  perhaps  the  most  conventionally 
Romantic  composers  on  this  program,  both  write  in  their  native  languages 
and  draw  on  folk-melodies  to  create  a  strong  national  tradition  of  song  for 
their  respective  countries. 


—Katherine  Horgan 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


George  Enescu  (1881-1955),  Sept  Chansons  de  Clement  Marot  (1908) 
with  text  by  Clement  Marot  (1496-1544) 

I.  Etrenne  a  Anne  I.  A  Gift  to  Anne 


Ce  nouvel  an  pour  etrennes  vous  donne  mon 
coeur  blesse  d'une  nouvelle  plaie. 

Contraint  y  suis,  Amour  ainsi  i'ordonne, 

En  qui  un  cas  bien  contraire  j'essaye; 

Car  ce  coeur  la,  c'est  ma  richesse  vraie 
Le  demeurant  n'est  rien  ou  je  me  fonde; 

Et  faut  donner  le  meilleur  bien  que  j'aie 
Si  j'ai  vouloir  d'etre  riche  en  ce  monde 

IV.  Etrenne  de  la  rose 

La  belle  rose,  a  Venus  consacree, 

L'ceil  et  le  sens  de  grand  plaisir  pourvoit; 

Si  vous  dirai,  dame  qui  tant  m'agree. 

Raison  pourquoi  de  rouges  on  en  voit. 

Un  jour,  Venus  son  Adonis  suivait  parmi  jardins 
pleins  d'epines  et  branches 
Les  pieds  tous  nus  et  les  deux  bras  sans 
manches, 

Dont  d'un  rosier  I'epine  lui  mefait; 

Or  etaient  lors  toutes  les  roses  blanches, 

Mais  de  son  sang  de  vermeilles  en  fait. 

De  cette  rose  ai-ja  fait  mon  profit  vous 
etrennant. 

Car  plus  qu'a  autre  chose,  votre  visage  en 
douceur  tout  confit 

Semble  a  la  fraiche  et  vermeillete  rose. 

VI.  Changeons  propos,  c'est  trop  chante 
d'amours 

Changeons  propos,  c'est  trop  chante  d'amours: 
Ce  sont  clamours,  chantons  de  la  serpette; 

Tous  vignerons  ont  a  elle  recours, 

C'est  leur  secours  pour  tailler  la  vignette; 

0  serpilette,  o  la  serpillonette. 

La  vignolette  est  par  toi  mise  sus, 

Dont  les  bons  vins  tous  les  ans  sont  issus. 

Le  dieu  Vulcain,  forgeron  des  hauts  dieux, 

Forge  au  cieux  la  serpe  bien  taillante, 

De  fin  aciertrempe  en  bon  vin  vieux, 

Pour  tailler  mieux  et  etre  plus  vaillante. 

Bacchus  la  vante,  et  dit  qu'elle  est  seante 
Et  convenante  a  Noe  le  bon  horn 
Pour  en  tailler  la  vigne  en  la  saison. 

Bacchus  alors  chapeau  de  treille  avait, 

Et  arrivait  pour  benir  la  vigne; 


For  the  new  year,  I  give  you  my  newly  wounded 
heart  as  a  gift. 

I  am  forced  to — Love  orders  it  so. 

Of  whom  I  am  trying  to  contradict; 

For  my  heart  is  my  truest  wealth. 

The  rest  of  my  possessions  are  nothing  to  build  on; 
And  I  must  relinquish  my  greatest  possession 
If  I  want  to  be  rich  in  this  world. 


The  beautiful  rose,  created  by  Venus, 

Is  of  great  pleasure  to  the  eye  and  the  senses. 

I  will  tell  you,  lady  who  pleases  me  so. 

The  reason  that  we  now  see  red  ones. 

One  day,  Venus  followed  her  Adonis  through 
gardens  full  of  thorns  and  branches 

With  bare  feet  and  two  sleeveless  arms. 

Which  were  scratched  by  a  mischievous  rosebush; 

At  that  time,  all  roses  were  white. 

But  her  blood  turned  them  red. 

Now,  I  have  made  good  use  of  this  rose, 
offering  it  to  you 

because  more  than  anything  else,  your  face  in  its 
gentle  sweetness 

Resembles  that  of  a  fresh,  red  rose. 

VI.  Let's  change  the  subject,  it's  been  too  much 
talk  of  Love 


Let's  change  the  subject,  it's  been  too  much  talk  of  love 
It  is  only  clamouring,  let's  sing  of  the  pruning-knife; 

All  wine-growers  need  it, 

It  helps  in  cutting  the  little  vine; 

Oh  pruning-knife,  oh  little  pruning-knife. 

It  is  by  you  that  the  vine  is  cut. 

From  which  great  wine  comes  each  year. 

The  god,  Vulcan,  blacksmith  of  the  gods, 

Created  this  well-cut  knife, 

Of  fine  steel  tempered  in  great,  old  wine. 

To  prune  better  and  to  be  more  valiant. 

Bacchus  praises  it,  and  claims  it  is  fitting 
And  suits  Noah,  the  good  man. 

To  prune  the  vine  in  the  season. 

Back  then,  Bacchus  had  a  woven  hat, 

And  would  arrive  to  bless  the  vineyard; 


IV.  The  Gift  of  the  Rose 


Avec  flacons  Silenus  le  suivait, 

Lequel  buvait  aussi  droit  qu'une  ligne. 

Puis  il  trepigne,  et  se  fait  une  bigne; 

Comme  une  guigne  etait  rouge  son  nez; 
Beaucoup  de  gens  de  sa  race  sont  nes. 

VII.  Du  conflit  en  douleur 

Si  j'ai  du  mal,  malgre  moi  je  le  porte; 

Et  s'ainsi  est  qu'aucun  me  reconforte. 

Son  reconfort  ma  douleur  point  n'appaise; 
Voila  comment  je  languis  en  malaise. 

Sans  nul  espoir  de  liesse  plus  forte. 

Et  fault  qu'ennui  jamais  de  moi  ne  sorte, 

Car  mon  etat  fut  faict  de  telle  sorte  des  que 
fuz  ne; 

Pourtant  ne  vous  deplaise,  si  j'ai  du  mal. 
Quand  je  mourrai  ma  douleur  sera  morte; 
Mais  cependant  mon  pauvre  coeur  supporte 
Mes  tristes  jours  en  fortune  mauvaise, 

Dont  force  m'est  que  mon  ennui  me  plaise, 
Et  ne  faut  plus  que  je  me  des  conforte  si  j'ai 
du  mal. 


With  flasks  followed  Silenus, 

Who  could  drink  as  straight  as  a  line. 

He  would  stamp,  and  bruise  himself; 

His  nose  red  like  a  cherry; 

Many  people  of  his  kind  were  born. 

VII.  The  conflict  in  pain 

If  I  suffer,  in  spite  of  myself,  I  bear  it; 

Were  someone  to  comfort  me. 

Their  comfort  would  not  relieve  my  pain. 
And  so  I  languish  in  pain. 

Without  hope  of  greater  happiness. 

And  it  must  be  that  distress  will  never  leave 
For  my  fate  was  sealed  as  such  as  soon  as 
I  was  born; 

So  do  not  be  displeased,  if  I  suffer. 

When  I  die,  my  pain  will  be  dead; 

But  nevertheless,  my  poor  heart  holds 
My  sad  days  of  poor  fortune, 

Which  force  me  to  enjoy  my  trouble. 

And  do  not  let  me  feel  anguish  if  I  suffer. 


Francis  Poulenc  (1899-1963),  "A  sa  guitare"  (1935) 
with  text  by  Pierre  de  Ronsard  (1524-1585) 


Ma  guitare,  je  te  chante. 

Par  qui  seule  je  degois, 

Je  decois,  je  romps,  j'enchante 
Les  amours  que  je  regois. 

Au  son  de  ton  harmonie 
Je  rafraichis  ma  chaleur, 

Ma  chaleur,  flame  infinie, 
Naissante  d'un  beau  malheur. 


My  guitar,  I  sing  to  you. 

By  whom  alone  I  deceive, 

I  disappoint,  I  break,  I  enchant 
The  loves  that  I  receive. 

To  the  sound  of  your  harmony 
I  refresh  my  passion, 

My  passion,  infinite  flame. 
Born  of  a  beautiful  woe. 


me, 


Texts  and  Translations 


Claude  Debussy  (1862-1918),  Le  Promenoir  des  deux  Amants  (1904-1910) 
with  text  by  Francois  Tristan  L'Hermite  (c.  1601-1655) 


Aupres  de  cette  grotte  sombre 

Ou  I'on  respire  un  air  si  doux, 

L'onde  lutte  avec  les  cailloux, 

Et  la  lumiere  avecque  I'ombre. 

Nearby  this  dark  grotto 

Where  one  breathes  an  air  so  sweet. 

The  waves  struggle  with  pebbles, 

And  the  light  with  the  darkness. 

Ces  flots,  lasses  de  I'exercice 

Qu'ils  ont  fait  dessus  ce  gravier, 

Se  reposent  dans  ce  vivier 

Ou  mourut  autrefois  Narcisse... 

These  waves,  weary  of  the  exercise 

They  have  made  on  this  gravel, 

Rest  in  this  pool 

Where  in  the  old  days  Narcissus  died... 

L'ombre  de  cette  fleur  vermeille 

Et  celle  de  ces  jonc  pendants 

Paraissent  estre  la-dedans 

Les  songes  de  I'eau  qui  sommeille. 

The  darkness  of  this  red  flower 

And  that  of  the  hanging  rushes 

Appear  to  be  in 

The  dreams  of  the  sleeping  water. 

II. 

Crois  mon  conseil,  chere  Climene; 

Pour  laisser  arriver  le  soir, 

Je  te  prie,  allons  nous  asseoir 

Sur  le  bord  de  cette  fontaine. 

II. 

Believe  my  advice,  dear  Climene; 

To  let  the  night  come, 

1  beg  you,  let  us  go  sit  down 

On  the  edge  of  this  fountain. 

N'ouis-tu  pas  soupirer  Zephire, 

De  merveille  et  d'amour  atteint, 

Voyant  des  roses  sur  ton  teint 

Qui  ne  sont  pas  de  son  empire? 

Do  you  not  hear  Zephyr  sigh, 

Of  wonder  and  of  attained  love, 

Seeing  your  rosy  complexion 

Which  is  not  of  his  empire? 

Sa  bouche  d'odeur  toute  pleine 

A  souffle  sur  notre  chemin, 

Melant  un  esprit  de  jasmin 

A  I'ambre  de  ta  douce  haleine. 

His  mouth  full  of  fragrance 

Blew  on  our  path. 

Mixing  the  spirit  of  jasmine 

With  the  amber  of  your  sweet  breath. 

III. 

Je  tremble  en  voyant  ton  visage 

Flotter  avecque  mes  desirs, 

Tant  j'ai  de  peur  que  mes  soupirs 

Ne  lui  fassent  faire  naufrage. 

III. 

1  tremble  seeing  your  face 

Floating  with  my  desires, 

So  much  that  1  am  afraid  my  sighs 

Will  cause  it  to  sink. 

De  crainte  de  cette  aventure 

Ne  commets  pas  si  librement 

A  cet  infidele  element 

Tous  les  tresors  de  la  Nature. 

For  fear  of  this  adventure 

Do  not  commit  so  freely 

To  this  unfaithful  element 

With  the  treasures  of  nature. 

Veux-tu,  par  un  doux  privilege. 

Me  mettre  au-dessus  des  humains? 
Fais-moi  boire  au  creux  de  tes  mains, 

Si  I'eau  n'en  dissout  point  la  neige. 

Do  you  want,  by  a  sweet  privilege, 

To  place  me  above  humans? 

Make  me  drink  from  the  palms  of  your  hands. 

If  the  water  does  not  melt  their  snow. 

Francis  Poulenc  (1899-1963),  "Priez  pour  paix"  (1938) 
with  text  by  Charles  d'Orleans  (1394-1465) 


Priez  pour  paix  Doulce  Vierge  Marie 
Reyne  des  cieulx  et  du  monde  maitresse 
Faictes  prier  par  vostre  courtoisie 
Saints  et  Saintes  et  prenez  vostre  adresse 
Vers  vostre  Fils  Requerant  sa  haultesse 
Qu'il  Lui  plaise  son  people  regarder 
Que  de  son  sang  a  voulu  racheter 
En  deboutant  guerre  qui  tout  desvoye 
De  prieres  ne  vous  Vueillez  lasser 
Priez  pour  paix,  priez  pour  paix 
Le  vray  tresor  de  joye. 


Pray  for  peace,  sweet  Virgin  Mary, 

Queen  of  Heaven  and  mistress  of  the  world. 
Make  to  pray,  in  your  courtesy, 

The  saints,  and  take  your  address 
To  your  Son,  petitioning  His  highness, 

If  it  please  Him,  to  regard  his  people 
That  he  redeemed  with  His  blood. 

And  to  dismiss  war,  which  destroys  all. 

Do  not  grow  weary  of  our  prayers. 

Pray  for  peace,  pray  for  peace. 

The  true  treasure  of  joy. 


Olivier  Messiaen  (1908-1992),  Trois  melodies  (1930) 

with  text  by  Olivier  Messiaen  (mvts  1  and  3),  and  Cecile  Sauvage  (1883-1927), 


(mvt  2) 

I.  Pourquoi? 

Pourquoi  les  oiseaux  de  fair, 

Pourquoi  les  reflets  de  I'eau, 

Pourquoi  les  nuages  du  del, 

Pourquoi? 

Pourquoi  les  feuilles  de  L'Automne, 
Pourquoi  les  roses  de  I'Ete, 

Pourquoi  les  chansons  du  Printemps, 
Pourquoi? 

Pourquoi  n'ont-ils  pour  moi  de  charmes, 
Pourquoi?  Pourquoi.  Ah!  Pourquoi? 
Pourquoi? 

Pourquoi? 

Pourquoi? 

II.  Le  sourire 

Certain  mot  murmure 
Par  vous  est  un  baiser 
Intime  et  prolonge 
Comme  un  baiser  sur  I'ame. 

Ma  bouche  veut  sourire 
Et  mon  sourire  tremble. 


I.  Why? 

Why  the  birds  of  the  air, 

Why  the  reflections  of  water. 

Why  the  clouds  of  the  sky. 

Why? 

Why  the  leaves  of  autumn. 

Why  the  roses  of  summer, 

Why  the  songs  of  spring. 

Why? 

Why  do  they  hold  no  charm  for  me? 
Why?  Why.  Ah!  Why? 

Why? 

Why? 

Why? 

II.  The  Smile 

A  certain  word  murmured 
By  you  is  a  kiss 
Intimate  and  prolonged 
Like  a  kiss  on  the  soul. 

My  mouth  wants  to  smile 
And  my  smile  trembles. 


Texts  and  Translations 


III.  La  fiancee  perdue 

III.  The  Lost  Betrothed 

C'est  la  douce  fiancee. 

C'est  I'ange  de  la  bonte, 

C'est  un  apres-midi  ensoleille, 

C'est  le  vent  sur  les  fleurs. 

C'est  un  sourire  pur 
comme  un  coeur  d'enfant, 

C'est  un  grand  lys 

blanc  comme  une  aile, 

tres  haut  dans  une  coupe  d'or! 

0  Jesus,  benissez-la! 

Elle! 

Donnez-lui  votre  grace  puissante! 

Qu'elle  ignore  la  souffrance,  les  larmes! 
donnez-lui  le  repos,  Jesus! 

She  is  the  sweet  betrothed. 

She  is  the  angel  of  sweetness, 

She  is  a  sunny  afternoon, 

She  is  the  wind  on  the  flowers. 

She  is  a  smile  pure 
as  the  heart  of  an  infant, 

She  is  a  large  lily. 

White  as  a  wing 

Very  high  in  a  cup  of  gold! 

0  Jesus,  bless  her! 

Her! 

Giver  her  your  powerful  grace! 

That  she  may  not  know  suffering,  tears! 

Give  her  rest,  Jesus! 

Edvard  Grieg  (1843-1907),  from  Haugtussa  (1895) 
with  text  by  Arne  Garborg  (1851-1924) 


V.  Elsk 

V.  Love 

Den  galne  Guten  min  Hug  hev  data; 
eg  fangen  sit  som  ein  Fugl  i  Snara; 
den  galne  Guten,  han  gjeng  so  baus; 
han  veit  at  Fuglen  vil  aldri  laus. 

That  crazy  boy  has  bewitched  my  mind, 

1  sit  captured  like  a  bird  in  a  snare, 
that  crazy  boy,  he  goes  about  so  proudly; 
he  knows  the  bird  will  never  escape. 

A  gjev  du  batt  meg  med  Bast  og  Bende, 

A  gjev  du  batt  meg,  so  Bandi  brende! 

A  gjev  du  drog  meg  so  fast  til  deg, 
at  heile  Verdi  kom  burt  for  meg! 

Oh,  if  only  you'd  bind  me  with  flax  and  rope. 

Oh,  if  only  you'd  bind  me  so  the  bonds  would  burn! 
Oh,  if  only  you'd  clutch  me  so  tightly  to  you 
that  the  whole  world  went  far  from  me! 

Ja  kund'  eg  trolla  og  kund'  eg  heksa, 
eg  vilde  inn  i  den  Guten  veksa, 
eg  vilde  veksa  meg  i  deg  inn 
og  vera  berre  hos  Guten  min. 

If  1  could  charm  and  bewitch, 

1  would  grow  within  that  boy, 

1  would  grow  within  you 
and  only  be  with  my  boy. 

A  du  som  bur  meg  i  Hjarta  inne, 
du  Magti  fekk  yver  alt  mit  Minne; 
kvart  vesle  Hugsviv  som  framum  dreg, 
det  berre  kviskrar  urn  deg,  urn  deg. 

Oh,  you  who  bears  me  in  your  heart, 
you  have  power  over  all  my  mind; 
every  little  whim  which  appears, 
whispers  only  of  you,  of  you! 

Urn  Soli  lyser  pa  Himlen  blanke, 
no  ser  ho  deg,  det  er  all  min  Tanke; 
urn  Dagen  dovnar  og  Skoming  fell: 
skal  tru  han  tenkjer  pa  meg  i  Kveld? 

If  the  sun  shines  brightly  in  the  sky. 

Now  it  sees  you,  that  is  all  my  thoughts; 
if  day  dwindles  and  sunset  falls: 
shall  1  believe  he  will  really  be  thinking  of  me 
this  evening? 

Jean  Sibelius  (1865-1957),  from  Six  Songs,  Op.  36  (1899) 
with  text  by  Johan  Ludvig  Runeberg  (1804-1877) 


I. 

Svanen  speglas  ren  i  sundet, 
knipans  vita  vingar  vina, 
larkan  hdres  hogt  i  hojden, 
spovens  rop  kring  karret  rullar, 
varen  samlar  sina  skaror, 
far  sin  fagelflock  tillbaka, 
vantar  dem  med  sol  och  varme, 
lockardem  med  langa  dagar. 


I. 

The  swan  is  reflected  purely  in  the  sound. 
The  goldeneye's  white  wings  wish. 

The  lark  is  heard  high  above, 

The  curlew's  call  rolls  around  the  marsh, 
Spring  gathers  her  group, 

Herds  her  bird  flock  back  together, 

Waits  for  them  with  sun  and  warmth, 
Attracts  them  with  longer  days. 


Och  jag,  arma  flicka,  fiker, 
soker  skingra  saknans  morker, 
varda  varmen  i  mitt  sinne, 
vill  som  varen  vanlig  vara, 
synas  ljus  som  sommardagen. 
Och  jag  glads,  fast  sorgen  gnager, 
ler,  fast  taren  trangs  i  ogat, 
men  min  fagel  marks  dock  icke. 


And  me,  poor  girl,  with  longing, 

Seek  to  dispel  the  void's  darkness, 

Seek  to  nurture  warmth  in  my  mind. 

Wish  to  be  as  welcoming  as  spring, 

Been  seen  as  bright  as  a  summer  day. 

And  I  am  gladdened,  though  sorrow  gnaws, 

I  smile,  although  tears  are  crowding  my  eye. 
For  my  bird  has  not  yet  been  seen. 


'j 


Edvard  Grieg  (1843-1907),  from  Haugtussa  (1895) 
with  text  by  Arne  Garborg  (1851-1924) 


VII.  Vond  Dag 

Ho  reknar  Dag  og  Stund  og  seine  Kveld 
til  Sundag  kjem;  han  hev  so  trufast  lova, 
at  um  det  regnde  Smaastein  yver  Fjell, 
so  skal  dei  finnast  der  i  "Gjaertarstova". 

Men  Sundag  kjem  og  gjeng  med  Regn  og  Rusk; 
ho  eismal  sit  og  greet  attunder  Busk. 

Som  Fuglen,  sarad  under  varme  Veng 
so  Blodet  tippar  lik  den  heite  Tara, 
ho  dreg  seg  sjuk  og  skjelvande  i  Seng, 
og  vrid  seg  Natti  lang  i  Graaten  saare. 

Det  slit  i  Hjarta  og  det  brenn  paa  Kinn. 

No  maa  ho  ddy;  ho  miste  Guten  sin. 


Bad  Day 

She  counts  the  days  and  hours  and  late  evenings 
til  Sunday  comes,  he  has  so  solemnly  vowed, 
that  even  if  it  rained  hailstones  over  the  mountain, 
so  shall  they  meet  there  in  the  "Shepherd's  Hut." 
But  Sunday  comes  and  goes  with  rain  and  drizzle; 
she  forsakenly  sits  and  cries  under  a  bush. 

Like  a  bird,  wounded  under  a  warm  wing 
hot  tears  drip  like  blood, 
she  drags  herself  sick  and  shaking  into  bed, 
and  writhes  all  night  long  in  weeping  anguish. 

Her  heart  feels  ripped  and  her  cheek  burns. 

Now  she  must  die;  she  lost  her  boy. 


■ 


Texts  and  Translations 


Jean  Sibelius  (1865-1957),  from  Six  Songs,  Op.36  (1899) 
with  text  by  Gustaf  Froding  (1860-1911) 


Saf,  saf,  susa, 

Vag,  vag,  sla, 

1  sagen  mig  hvar  Ingalill 
den  unga  mande  ga? 

Reed,  reed,  rustle. 

Wave,  wave,  crash, 

Can  you  tell  me  where  Ingalill 
the  young  one  might  be? 

Hon  skrek  som  en  vingskjuten  and,  nar  hon 
sjonk  i  sjon, 

Det  var  nar  sista  var  stod  gron. 

She  screamed  like  a  wing-shot  duck  when  she 
sank  into  the  sea. 

It  was  when  last  spring  was  green. 

De  voro  henne  gramse  vid  Ostanalid, 

Det  tog  hon  sig  sa  ilia  vid. 

They  were  angry  at  her  at  Ostanalid, 

She  took  it  so  hard. 

De  voro  henne  gramse  for  gods  och  gull 

Och  for  hennes  unga  karleks  skull. 

They  were  angry  at  her  for  estate  and  gold 
and  for  her  young  love's  sake. 

De  stucko  en  ogonsten  med  tagg, 

De  kastade  smuts  i  en  liljas  dagg. 

They  stuck  her  heart's  desire  with  thorns. 

They  threw  dirt  in  a  lily's  dew. 

Sa  sjungen,  sjungen  sorgsang, 

1  sorgsna  vagor  sma, 

Saf,  saf,  susa, 

Vag,  vag,  sla! 

So  sing,  sing,  sorrowsong. 

In  sorrowful  saves  small. 

Reed,  reed,  rustle. 

Wave,  wave  crash! 

Lili  Boulanger  (1893-1919),  from  Clairieres  dans  le  del  (1914) 
with  text  from  Tristesses  (1905)  by  Francis  Jammes  (1868-1938) 


Elle  etait  descendue  au  bas  de  la  prairie, 
et,  comme  la  prairie  etait  toute  fleurie 
de  plantes  dont  la  tige  aime  a  pousser  dans 
I’eau, 

ces  plantes  inondees  je  les  avais  cueillies. 
Bientot,  s'etant  mouillee,  elle  gagna  le  haut 
de  cette  prairie-la  qui  etait  toute  fleurie. 

Elle  riait  et  s'ebrouait  avec  la  grace 
degingandee  qu'ont  les  jeunes  filles  trop 
grandes. 

Elle  avait  le  regard  qu'ont  les  fleurs  de  lavande. 

She  had  gone  down  to  the  bottom  of  the  meadow, 
and,  since  the  meadow  was  all  blossomed 
with  plants  whose  stems  love  to  bloom 
in  water, 

1  picked  those  water  plants. 

Soon,  getting  wet,  she  reached  the  top 
of  that  meadow  there  which  was  all  flowered. 

She  laughed  and  splashed  with  grace, 
a  bit  awkward,  of  young  girls  who  are 
too  tall. 

She  had  a  countenance  like  lavender. 

XII. 

Je  garde  une  medaille  d'elle  ou  sont  graves 
une  date  et  les  mots:  prier,  croire,  esperer. 

Mais  moi,  je  vois  surtout  que  la  medaille  est 
sombre : 

son  argent  a  noirci  sur  son  col  de  colombe. 

XII. 

1  keep  a  medallion  of  hers,  engraved 

with  a  date  and  the  words:  pray,  believe,  hope. 

But,  above  all,  1  see  that  the  medallion  is 
dark: 

its  silver  has  blackened  on  her  dove-like  neck. 

XIII. 

Demain  fera  un  an  qu'a  Audaux  je  cueillais 
les  fleurs  dont  j'ai  parle,  de  la  prairie  mouillee. 
C'est  aujourd'hui  le  plus  beau  des  jours 
de  Paques. 

Je  me  suis  enfonce  dans  I'azur 
des  campagnes, 

a  travers  bois,  a  travers  pres,  a  travers  champs. 
Comment,  mon  coeur,  n'es-tu  pas  mort 
depuis  un  an  ? 

Mon  coeur,  je  t'ai  donne  encore  ce  calvaire 
de  revoir  ce  village  ou  j'avais  tant  souffert, 
ces  roses  qui  saignaient  devant  les  presbytere, 
ces  lilas  qui  me  tuent  dans  les  tristes  parterres. 
Je  me  suis  souvenu  de  ma  detresse  ancienne, 
et  je  ne  sais  comment  je  ne  suis  pas  tombe 
sur  I'ocre  du  sender,  le  front  dans  la  poussiere. 
Plus  rien.  Je  n'ai  plus  rien,  plus  rien 
qui  me  soutienne. 

Pourquoi  fait-il  si  beau  et  pourquoi  suis-je  ne? 
J'aurais  voulu  poser  sur  vos  calmes  genoux 
la  fatigue  qui  rompt  mon  ame  qui  se  couche 
ainsi  qu'une  pauvresse  au  fosse  de  la  route. 
Dormir.  Pouvoir  dormir.  Dormir  a  tout  jamais 
sous  les  averses  bleues,  sous 
les  tonnerres  frais. 

Ne  plus  sentir.  Ne  plus  savoir 
votre  existence. 

Ne  plus  voir  cet  azur  engloutir  ces  coteaux 
dans  ce  vertige  bleu  qui  mele  I'air 
a  I'eau, 

ni  ce  vide  ou  je  cherche  en  vain 
votre  presence. 

II  me  semble  sentir  pleurer  au  fond  de  moi, 
d'un  lourd  sanglot  muet,  quelqu'un  qui 
n'est  pas  la. 

J'ecris.  Et  la  campagne  est  sonore 
de  joie. 

"Elle  etait  descendue  au  bas  de  la  prairie, 
et,  comme  la  prairie  etait  toute  fleurie..." 
Plus  rien.  Je  n'ai  plus  rien, 
plus  rien  qui  me  soutienne. 


XIII. 

Tomorrow  will  mark  a  year  since  at  Audaux  I  picked 
the  flowers  I  spoke  of  from  the  drenched  meadow. 
Today  is  the  most  lovely 
day  of  Easter. 

I  plunged  myself  deep  into  the  blue  of 
the  countryside, 

across  woods,  across  meadows,  across  fields. 

How,  my  heart,  did  you  not  die 
a  year  ago? 

My  heart,  I  have  again  caused  you  the  anguish 
of  seeing  the  village  where  I  suffered  so, 
the  roses  which  bled  in  front  of  the  church, 
the  lilacs  that  kill  me  in  their  sad  beds. 

I  have  recalled  my  old  distress 
and  I  do  not  know  how  I  did  not  fall 
on  the  ochre  path,  my  forehead  in  the  dust. 
Nothing.  I  have  nothing  more,  nothing  more 
to  sustain  me. 

Why  is  it  so  beautiful,  and  why  was  I  born? 

I  would  have  wished  to  place  on  your  calm  lap 
the  fatigue  that  breaks  my  soul,  that  lies 
like  a  poor  woman  on  the  side  of  the  road. 

To  sleep.  To  be  able  to  sleep.  To  sleep  forever 
beneath  the  blue  showers,  beneath 
the  fresh  thunder. 

No  more  to  feel.  No  more  to  know 
your  existence. 

No  more  to  see  this  blue  sky  engulf  these  hills 
in  this  reeling  blue  which  mingles  the  air 
and  water, 

nor  this  void  where  I  search  in  vain 
for  your  presence. 

I  seem  to  feel  crying  deep  inside  of  me, 
a  heavy,  mute  sob  of  someone  who 
isn't  there. 

I  write.  And  the  countryside  resounds 
with  joy. 

"She  had  gone  down  to  the  bottom  of  the  meadow, 
and,  since  the  meadow  was  all  blossomed..." 
Nothing.  I  have  nothing  more, 
nothing  more  to  sustain  me. 


Texts  and  Translations 


Claude  Debussy  (1865-1918),  from  Ariettes  oubilees  (1887) 
With  text  by  Paul  Verlaine  (1844-1896) 


1.  C'est  I'extase 

It  is  ecstasy 

C'est  I'extase  langoureuse, 

C'est  la  fatigue  amoureuse, 

C'est  tous  les  frissons  des  bois 

Parmi  I'etreinte  des  brises, 

C'est  vers  les  ramures  grises 

Le  choeur  des  petites  voix. 

It  is  the  languorous  ecstasy, 

It  is  the  amorous  fatigue. 

It  is  all  the  shivers  of  the  forest 

Amid  the  embrace  of  the  breezes. 

Near  the  grey  branches, 

It  is  a  chorus  of  little  voices. 

0  le  frele  et  frais  murmure! 

Cela  gazouille  et  susurre, 

Cela  ressemble  au  cri  doux 

Que  I'herbe  agitee  expire... 

Tu  dirais,  sous  I'eau  qui  vire, 

Le  roulis  sourd  des  cailloux. 

Oh,  the  frail  and  fresh  murmuring! 

It  twitters  and  whispers. 

It  resembles  the  soft  cry 

That  the  ruffled  grass  exhales. 

You  might  say,  under  the  water  which  swirls. 
The  muffled  sound  of  the  rolling  pebbles. 

Cette  ame  qui  se  lamente 

En  cette  plainte  dormante 

C'est  la  notre,  n'est-ce  pas? 

La  mienne,  dis,  et  la  tienne, 

Dont  s'exhale  I'humble  antienne 

Par  ce  tiede  soir,  tout  bas? 

This  soul  which  laments 

In  this  dormant  moan. 

It  is  ours,  is  it  not? 

Is  it  not  mine,  tell  me,  and  yours. 

From  which  exhales  the  humble  anthem 

On  this  warm  evening,  very  softly? 

IV.  Chevaux  au  bois 

IV.  Merry-go-round 

Tournez,  tournez,  bons  chevaux  de  bois, 
Tournez  cent  tours,  tournez  mille  tours, 
Tournez  souvent  et  tournez  toujours, 
Tournez,  tournez  au  son  des  hautbois. 

Turn,  turn,  good  wooden  horses. 

Turn  a  hundred  turns,  turn  one  thousand  turns. 
Turn  often,  and  forever. 

Turn  to  the  sound  of  the  oboes. 

L'enfant  tout  rouge  et  la  mere  blanche, 

Le  gars  en  noir  et  la  fille  en  rose, 

L'une  a  la  chose  et  I'autre  a  la  pose, 

Chacun  se  paie  un  sou  de  dimanche. 

The  child  all  red  and  the  mother  pale. 

The  boy  in  black  and  the  girl  in  pink. 

One  down  to  earth  and  the  other  showing  off. 
Each  buying  himself  a  penny  of  Sunday  fun. 

Tournez,  tournez,  chevaux  de  leur  coeur, 
Tandis  qu'autour  de  tous  vos  tournois 
Clignote  I'oeil  du  filou  sournois, 

Tournez  au  son  du  piston  vainqueur! 

Turn,  turn,  horses  of  their  heart, 

And  while  you  turn  around 

The  eye  of  a  sly  pickpocket  twinkles. 

Turn  to  the  sound  of  the  victorious  cornet. 

C'est  etonnant  comme  ga  vous  soule 

D'aller  ainsi  dans  ce  cirque  bete 

Rien  dans  le  ventre  et  mal  dans  la  tete, 

Du  mal  en  masse  et  du  bien  en  foule. 

It  is  amazing  how  this  intoxicates  you, 

To  go  in  a  silly  circle. 

Nothing  in  the  tummy  and  an  aching  head, 
Masses  of  pain  and  heaps  of  fun. 

Tournez,  dadas,  sans  qu'il  soit  besoin 

D'user  jamais  de  nuls  eperons 

Pour  commander  a  vos  galops  ronds 

Tournez,  tournez,  sans  espoir  de  foin. 

Turn,  hobbyhorses,  there  is  never  a  need 

To  use  rubbish  spurs 

To  command  your  circular  gallops. 

Turn  without  hope  of  hay. 

Et  depechez,  chevaux  de  leur  ame 

Deja  void  que  sonne  a  la  soupe 

La  nuit  qui  tombe  et  chasse  la  troupe 

De  gais  buveurs  que  leur  soif  affame. 

And  hurry,  horses  of  their  soul. 

The  supper  bell  already  rings 

Night  falls  and  drives  away  the  band 

Of  merry  drinkers  made  ravenous  by  their  thirst. 

Tournez,  tournez!  Le  del  en  velours 

D'astres  en  or  se  vet  lentement. 

L'eglise  tinte  un  glas  tristement. 

Tournez  au  son  joyeux  des  tambours! 

Turn,  turn,  the  sky  of  velvet 

Is  slowly  clothed  with  stars  of  gold. 

The  church  sadly  tolls  a  knell. 

Turn  to  the  joyous  sound  of  drums! 

V.  Aquarelles  1:  Green 

V.  Green 

Void  des  fruits,  des  fleurs,  des  feuilles  et 
des  branches, 

Et  puis  voici  mon  coeur  qui  ne  bat  que 
pour  vous. 

Ne  le  dechirez  pas  avec  vos  deux 
mains  blanches, 

Et  qu'a  vos  yeux  si  beaux  I'humble  present 
soit  doux. 

Here  are  fruits,  flowers,  leaves 
and  branches, 

And  then  here  is  my  heart  which  beats  only 
for  you. 

Do  not  tear  it  up  with  your  two 
white  hands. 

And  may  the  humble  present  be  sweet  to  your 
beautiful  eyes. 

J'arrive  tout  couvert  encore  de  rosee 

Que  le  vent  du  matin  vient 
glacer  a  mon  front. 

Souffrez  que  ma  fatigue,  a  vos  pieds  reposee, 
Reve  des  chers  instants  qui  la  delasseront. 

1  arrive  still  all  covered  in  dew. 

Which  the  wind  of  the  morning  comes 
to  freeze  on  my  brow. 

Suffer  my  weariness,  resting  at  your  feet. 

Dream  of  dear  moments  which  will  refresh  it. 

Sur  votre  jeune  sein  laisser  rouler  ma  tete, 
Toute  sonore  encore  de  vos  derniers  baisers; 
Laissez-la  s'apaiser  de  la  bonne  tempete, 

Et  que  je  dorme  un  peu  puisque  vous  reposez. 

Allow  my  head  to  roll  on  your  young  breast, 

Still  ringing  with  your  last  kisses; 

Let  it  calm  itself  from  the  good  tempest. 

And  let  me  sleep  a  little  since  you  are  resting. 

VI.  Aquarelles  II:  Spleen 

VI.  Spleen 

Les  roses  etaient  toutes  rouges, 

Et  les  lierres  etaient  tout  noirs. 

The  roses  were  all  red. 

And  the  ivy  was  all  black. 

Chere,  pour  peu  que  tu  te  bouges, 

Renaissent  tous  mes  desespoirs. 

Dearest,  at  your  slightest  move. 

All  my  despairs  are  reborn. 

Le  ciel  etait  trop  bleu,  trop  tendre. 

La  mer  trop  verte  et  I'air  trop  doux. 

The  sky  was  too  blue,  too  tender. 

The  sea  too  green  and  the  air  too  soft. 

Je  crains  toujours  ce  qu'est  d'attendre! 

Quelque  fuite  atroce  de  vous. 

1  always  fear  what  it  is  to  wait! 

Some  dreadful  departure  of  yours. 

Du  houx  a  la  feuille  vernie 

Et  du  luisant  buis,  je  suis  las, 

Of  the  holly  with  the  glossy  leaves, 

And  of  the  shiny  box-wood,  1  am  weary. 

Et  de  la  campagne  infinie, 

Et  de  tout,  fors  de  vous,  helas! 

And  of  the  infinite  country, 

And  of  everything,  except  of  you,  alas! 

Texts  and  Translations 


Maurice  Ravel  (1875-1937),  Histoires  naturelles  (1906) 

with  text  from  Histoires  naturelles  (1894),  by  Jules  Renard  (1864-1910) 


1.  Le  Paon 

1.  The  Peacock 

II  va  surement  se  marier  aujourd'hui. 

He  surely  will  be  getting  married  today. 

Ce  devait  etre  pour  hier. 

En  habit  de  gala,  il  etait  pret. 

It  should  have  been  yesterday. 

Dressed  for  a  gala,  he  was  ready. 

II  n'attendait  que  sa  fiancee. 

Elle  n'est  pas  venue. 

Elle  ne  peut  tarder. 

He  was  only  waiting  for  his  fiancee. 

She  didn't  come. 

She  tarried. 

Glorieux,  il  se  promene 

avec  une  allure  de  prince  indien 

et  porte  sur  lui  les  riches  presents  d'usage. 

Magnificently,  he  strolled 

With  the  allure  of  an  Indian  prince 

And  brought  the  customary  rich  presents. 

L'amour  avive  I'eclat  de  ses  couleurs 
et  son  aigrette  tremble  comme  une  lyre. 

Love  kindled  a  burst  of  colors  and  his  headdress  of 
Feathers  trembled  like  a  lyre. 

La  fiancee  n'arrive  pas. 

His  Fiancee  does  not  arrive. 

II  monte  au  haut  du  toit 
et  regarde  du  cote  du  soleil. 

He  climbs  from  the  edge  of  the  roof 

And  beholds  the  sun. 

II  jette  son  cri  diabolique  : 

He  sounds  his  diabolical  cry: 

Leon  !  Leon  ! 

Leon! Leon! 

C'est  ainsi  qu'il  appelle  sa  fiancee. 

II  ne  voit  rien  venir  et  personne  ne  repond. 

Les  volailles  habituees 
ne  levent  meme  point  la  tete. 

Elies  sont  lasses  de  I'admirer. 

II  redescend  dans  la  cour, 

si  sur  d'etre  beau 

qu'il  est  incapable  de  rancune. 

That's  how  he  calls  his  Fiancee. 

Nothing  comes  and  nobody  answers. 

The  birds  accustomed  to  this. 

Don't  even  raise  their  heads. 

They  are  bored  of  admiring  him. 

He  comes  down  and  enters  the  courtyard. 

So  sure  of  his  own  beauty, 

That  he  is  incapable  of  rancor. 

Son  mariage  sera  pour  demain. 

His  marriage  will  be  tomorrow. 

Et,  ne  sachant  que  faire 
du  reste  de  la  journee, 
il  se  dirige  vers  le  perron. 

II  gravit  les  marches, 
comme  des  marches  de  temple, 
d'un  pas  officiel. 

And,  not  knowing  what  to  do 

For  the  rest  of  the  day. 

He  heads  towards  the  porch. 

He  climbs  its  stairs. 

Like  the  stairs  of  a  temple 

With  an  official  walk. 

Il  releve  sa  robe 
a  queue  toute  lourde  des  yeux 
qui  n'ont  pu  se  detacher  d'elle. 

He  picks  up  his  tailed  robe, 

So  heavy  from  the  eyes 

Which  cannot  detach  themselves  from  it. 

II  repete  encore  une  fois  la  ceremonie. 


He  repeats  the  ceremony  one  more  time. 


IV.  Le  martin-pecheur 

Ca  n'a  pas  mordu,  ce  soir, 

mais  je  rapporte  une  rare  emotion. 

Comme  je  tenais  ma  perche  de  ligne  tendue, 
un  martin-pecheur  est  venu  s'y  poser. 

Nous  n'avons  pas  d'oiseau  plus  eclatant. 

II  semblait  une  grosse  fleur  bleue 
au  bout  d'une  longue  tige. 

La  perche  pliait  sous  le  poids. 

Je  ne  respirais  plus,  tout  tier  d'etre  pris 
pour  un  arbre  par  un  martin-pecheur. 

Et  je  suis  sur  qu'il  ne  s'est  pas  envole  de  peur, 
mais  qu'il  a  cru  qu'il  ne  faisait  que  passer 
d'une  branche  a  une  autre. 

V.  La  Pintade 

C'est  la  bossue  de  ma  cour. 

Elle  ne  reve  que  plaies  a  cause  de  sa  bosse. 

Les  poules  ne  lui  disent  rien  : 

Brusquement,  elle  se  precipite  et  les  harcele. 

Puis  elle  baisse  sa  tete,  penche  le  corps, 
et,  de  toute  la  vitesse  de  ses  pattes  maigres, 
elle  court  frapper,  de  son  bee  dur, 
juste  au  centre  de  la  roue  d'une  dinde. 

Cette  poseuse  I'agagait. 

Ainsi,  la  tete  bleuie,  ses  barbillons  a  vif, 
cocardiere,  elle  rage  du  matin  au  soir. 

Elle  se  bat  sans  motif, 
peut-etre  parce  qu'elle  s'imagine 
toujours  qu'on  se  moque  de  sa  taille, 
de  son  crane  chauve  et  de  sa  queue  basse. 

Et  elle  ne  cesse  de  jeter  un  cri  discordant 
qui  perce  I'aire  comme  un  pointe. 

Parfois  elle  quitte  la  cour  et  disparaTt. 

Elle  laisse  aux  volailles  pacifiques 
un  moment  de  repit. 

Mais  elle  revient  plus  turbulente 
et  plus  criarde. 

Et,  frenetique,  elle  se  vautre  par  terre. 


IV.  The  Kingfisher 

Nothing  bit  this  evening, 

But  I  recount  a  rare  emotion. 

As  I  held  my  outstretched  fishing  pole, 

A  kingfisher  landed  on  it. 

There  is  no  more  brilliant  bird. 

It  seemed  like  a  great  blue  flower 
At  the  end  of  a  long  stem. 

The  pole  bent  under  its  weight. 

I  didn't  dare  breath,  proud  to  have  been  taken  as  a 
Tree  by  a  kingfisher. 

And  I'm  sure  that  he  didn't  fly  away  from  fear, 

But  because  he  believed  he  was  only  passing 
From  one  branch  to  another. 

V.  The  Guinea  Hen 

It's  my  beloved  hunchback. 

She  dreams  only  of  cankers,  because  of  her  hump. 

The  hens  don't  speak  to  her: 

Abruptly,  she  bolts  and  attacks! 

Then  she  lowers  her  head,  bends  her  body 
And,  speeding  with  her  skinny  legs. 

She  strikes  quickly  with  her  long  beak. 

Gunning  for  a  turkey  in  the  middle. 

That  show-off  gets  on  her  nerves. 

Thus,  with  her  blue-stained  head, 

It's  plumage  frayed,  she  rages  from  dawn  till  dusk. 
She  fights  without  a  cause. 

Perhaps  because  she  imagines 
That  she  will  be  mocked  for  her  size. 

And  because  of  her  bald  head  and  low  tail. 

And  she  continually  sounds  a  discordant  cry 
That  pierces  the  air  like  a  knife. 

At  times  she  leaves  the  courtyard  and  disappears. 
She  gives  the  peaceful  birds 
a  moment's  relief. 

But  then  she  returns  even  more  turbulently 
and  more  shrill! 

And,  frantically,  she  sprawls  out  on  the  ground. 


Qu'a-t'elle  done  ? 


What's  she  doing? 


Texts  and  Translations 


La  sournoise  fait  une  farce. 

The  cunning  prankster. 

Elle  est  allee  pondre  son  oeuf  a  la  campagne. 

She  left  to  lay  an  egg  in  the  country. 

Je  peux  le  chercher  si  5a  m'amuse. 

1  can  find  it  if  it  amuses  me. 

Et  elle  se  roule  dans  la  poussiere  comme 
une  bossue. 

And  she  rolls  around  in  the  dust  like 
a  hunchback. 

Arnold  Schoenberg  (1874-1951),  from  Brettl-Lieder  (1901) 


1.  Galathea 

1.  Galathea 

Ach,  wie  brenn'  ich  vor  Verlangen, 

Galathea,  schones  Kind, 

Dir  zu  kussen  deine  Wangen, 
weil  sie  so  entzuckend  sind. 

Ah,  how  I'm  burning  with  longing, 

Galathea,  beautiful  child. 

To  kiss  you  on  your  cheeks. 

Because  they  are  so  adorable. 

Wonne  die  mir  widerfahre, 

Galathea,  schones  Kind, 

Dir  zu  kussen  deine  Haare, 
weil  sie  so  verlockend  sind. 

Let  bliss  befall  me  again, 

Galathea,  beautiful  child. 

To  kiss  you  on  the  tresses  of  your  hair. 

Because  they  are  so  tempting. 

Nimmer  wehr  mir,  bis  ich  ende, 

Galathea,  schones  Kind, 

Dir  zu  kussen  deine  Hande, 
weil  sie  so  verlockend  sind. 

Never  fight  me,  until  1  am  finished, 

Galathea,  beautiful  child. 

From  kissing  your  hands. 

Because  they  are  so  tempting. 

Ach,  du  ahnst  nicht,  wie  ich  gliihe, 

Galathea,  schones  Kind, 

Dir  zu  kussen  deine  Knie, 
weil  sie  so  verlockend  sind. 

Ah,  you  cannot  know,  how  I'm  glowing, 

Galathea,  beautiful  child. 

To  kiss  your  knees, 

Because  they  are  so  tempting. 

Und  was  tat  ich  nicht,  du  siil?e 

Galathea,  schones  Kind, 

Dir  zu  kussen  deine  FiifSe, 
weil  sie  so  verlockend  sind. 

And  what  1  wouldn't  do,  you  sweet 

Galathea,  beautiful  child. 

To  kiss  your  feet. 

Because  they  are  so  tempting. 

Aber  deinen  Mund  enthulle, 

Madchen,  meinen  Kussen  nie, 

Denn  in  seiner  Reize  Fiille 
kiisst  ihn  nur  die  Phantasie. 

But  never  reveal  your  mouth, 

Maiden,  to  my  kisses. 

For  its  charming  abundance 

Is  only  a  fantasy  that  kisses  me. 

text  by  Frank  Wedekind  (1864-1918) 


V.  Mahnung 

VI.  Warning 

Madel  sei  kein  eitles  Ding, 

Fang  dir  keinen  Schmetterling, 

Such  dir  einen  rechten  Mann, 

Der  dich  tuchtig  kussen  kann 

Und  mit  seiner  Hande  Kraft, 

Dir  ein  warmes  Nestchen  schafft. 

Girl,  don't  be  a  vain  thing, 

Don't  catch  yourself  a  butterfly, 

Seek  yourself  a  real  man. 

One  who  can  kiss  you  well 

And  with  the  power  of  his  hands 

Build  you  a  warm  little  nest. 

Madel,  Madel,  sei  nicht  dumm. 

Girl,  girl,  don't  be  foolish, 

Lauf  nicht  wie  im  Traum  herum, 

Augen  auf!  ob  Einer  kommt, 

Der  dir  recht  zum  Manne  taugt. 

Kommt  er,  dann  nicht  lang  bedacht! 

Klapp!  die  Falle  zugemacht. 

Don't  run  around  in  a  dream, 

Open  your  eyes!  If  one  appears, 

He  may  be  the  right  man  for  you. 

If  he  comes,  think  fast! 

Bam!  Close  the  trap. 

Liebes  Madel  sei  gescheit, 

Nutze  deine  Rosenzeit! 

Passe  auf  und  denke  dran, 

DaR  du,  wenn  du  ohne  Plan 

Ziellos  durch  das  Leben  schwirrst, 

Eine  alte  Jungfer  wirst. 

Lovely  girl,  be  clever, 

Use  the  rosy  time  of  your  youth! 

Stop  and  think  about  it. 

That  you,  if  you  do  not  have  a  plan. 

Buzzing  aimlessly  through  life. 

You  will  become  an  old  maid. 

Liebes  Madel  sei  gescheit, 

Nutze  deine  Rosenzeit. 

Passe  auf  und  denke  dran! 

Denk  daran. 

Lovely  girl,  be  clever. 

Use  the  rosy  time  of  your  youth! 

Stop  and  think  about  it! 

Think  about  it. 

text  by  Gustav  Hochstetter  (1873-1944) 


VIII.  Aria  aus  dem  Spiegel  von  Arcadien 

VIII. 

Seit  ich  so  viele  Weiber  sah, 

Schlagt  mir  mein  Herz  so  warm, 

Es  summt  und  brummt  mir  hier  und  da, 

Als  wie  ein  Bienenschwarm. 

Und  ist  ihr  Feuer  meinem  gleich, 

Ihr  Auge  schon  und  klar, 

So  schlaget  wie  der  Hammerstreich 

Mein  Herzchen  immerdar. 

Bum,  bum,  bum. 

Upon  seeing  so  many  women. 

My  heart  beats  so  warmly. 

It  hums  and  thrums  me  here  and  there. 

Like  a  swarm  of  bees. 

And  if  her  fire  is  the  same  as  mine. 

Her  eyes  beautiful  and  clear, 

So  pounds  like  blows  of  a  hammer 

My  little  heart  always. 

Boom,  boom,  boom. 

Ich  wunschte  tausend  Weiber  mir, 
wenn's  recht  den  Gottern  war; 
da  tanzt  ich  wie  ein  Murmeltier 
in's  Kreuz  und  in  die  Quer. 

Das  war  ein  Leben  auf  der  Welt, 
da  wollt'  ich  lustig  seyn, 
ich  hupfte  wie  ein  Haas  durch's  Feld, 
und's  Herz  schliig  immerdrein. 

Bum,  bum,  bum. 

1  would  wish  for  a  thousand  women. 

If  the  gods  were  just; 

Then  1  would  dance  like  a  marmot 

Every  which  way. 

That  would  be  a  life  in  the  world, 

1  would  be  happy, 

I'd  hop  like  a  hare  through  the  fields 

And  my  heart  would  always  be  beating. 

Boom,  boom,  boom. 

Wer  Weiber  nicht  zu  schatzen  weiss; 
ist  weder  kalt  noch  warm, 
und  liegt  als  wie  ein  Brocken  Eis 
in  eines  Madchens  Arm. 

Da  bin  ich  schon  ein  andrer  Mann, 
ich  spring1  um  sie  herum; 
mein  Herz  klopf  froh  an  ihrem  an 
und  machet :  bum,  bum  bum. 

One  who  does  not  appreciate  women; 

Is  neither  cold  nor  warm. 

And  lies  like  a  chunk  of  ice 

In  a  girl's  arms. 

But  1  am  surely  another  man, 

1  jump  all  around  her; 

My  heart  beats  happily  around  hers 

And  goes:  Boom,  boom  boom. 
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6pm,  Ozawa  Hall 
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Tanglewood  Music  Center  Fellows 
Vocal  Concert— "A  French  Love  Affair" 
Saturday,  July  21,  2018  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Jean  Lenoir 

(1891-1976) 


Leo  Ferre 

(1916-1993) 


Louis  Gugliemi 

(1916-1991) 

Marguerite  Monnot 

(1903-1961) 

Alexandra  Smither,  soprano 
Adam  Rothenberg,  piano 

Marguerite  Monnot  Hymne  d'amour  (1949) 

text  by  Edith  Piaf 

Rebecca  Printz,  mezzo-soprano 
Danny  Zelibor,  piano 


Jacques  Brel  Ne  me  quitte  pas  (1959) 

(1929-1978) 

Nathaniel  Sullivan,  baritone 
Daniel  Overly,  piano 


Parlez-moi  d'amour  (1930) 

Alex  Longnecker,  tenor 
Jonathan  Palmer  Lakeland,  piano 

Le  serpent  qui  danse  (1957) 

text  by  Charles  Baudelaire 

Rebecca  Printz,  mezzo-soprano 
Danny  Zelibor,  piano 


La  vie  en  rose  (1945) 

text  by  Edith  Piaf 


Joseph  Kosma 

(1905-1969) 


Leo  Chauilac 

(1913-1977) 


Leo  Chauilac 


Please  join  us 


Les  feuilles  mortes  (1947) 

text  by  Jacques  Prevert 

Alexandra  Smither,  soprano 
Adam  Rothenberg,  piano 


Que  reste-t-il  de  nos  amours  (1942) 
text  by  Charles  Trenet 


Alex  Longnecker,  tenor 
Jonathan  Palmer  Lakeland,  piano 


La  Romance  de  Paris  (1941) 

text  by  Charles  Trenet 

Nathaniel  Sullivan,  baritone 
Daniel  Overly,  piano 

in  singing  the  refrain  to  "La  Romance  de  Paris": 

C'est  la  romance  de  Paris 
Au  coin  des  rues,  elle  fleurit 
Qa  met  au  coeur  des  amoureux 
Un  peu  de  reve  et  de  del  bleu 
Ce  doux  refrain  de  nos  faubourgs 
Parle  si  gentiment  d'amour 
Que  tout  le  monde  en  est  epris 
C'est  la  romance  de  Paris . 

Que  tout  le  monde  en  est  epris 
C'est  la  romance  de  Paris . 


The  coaches  for  this  concert  were  TMC  Faculty  Members 
Alan  Smith  and  Stephanie  Blythe. 


A  Note  on  the  Program 


Few  types  of  music  are  more  strongly  associated  with  France  than  the  love 
songs  performed  in  the  Parisian  nightclubs  of  the  1940s  and  50s.  In  post-war 
Paris,  singing  these  songs  helped  the  French  people  to  reaffirm  their  national 
identity  after  the  Nazi  occupation.  Though  many  of  these  songs  glory  in  the 
joys  of  love  with  true  French  joie-de-vivre,  many  others  express  the  grief  and 
alienation  following  the  loss  of  love— a  very  real  experience  for  those  who 
lived  through  the  Second  World  War.  Tonight's  program  represents  many  of 
the  most  famous  cabaret  songs  from  this  era,  as  it  follows  the  arc  of  a  love 
affair  through  music,  from  infatuation  and  desire,  through  love  to  conflict  and 
ultimately,  reflection.  Though  their  tunes  are  often  simple,  these  songs  offer 
vocalists  the  opportunity  to  grapple  with  difficult  texts,  working  to  convey  the 
emotional  nuance  and  layering  of  feeling  within  each  piece.  In  particular,  the 
performers  work  to  capture  the  pride  the  French  take  in  their  identity  as  a 
nation  of  lovers,  even  when  that  love  turns  sour. 

Each  of  the  songs  on  tonight's  program  represent  a  different  stage  of  a  love 
affair.  The  concert  opens  with  "Parlez  moi  d'amour"— a  choice  which  suggests 
that  a  love  affair  does  not  begin  with  infatuation  or  attraction  to  any  particu¬ 
lar  person,  but  with  the  common,  human  desire  to  be  in  love.  "Le  serpent  qui 
danse"  makes  the  lover's  desire  more  concrete,  as  he  describes  the  object  of 
his  affection,  worshipping  from  afar.  These  opening  songs  move  into  the  bliss¬ 
ful,  yearning,  escapist  desires  characteristic  of  the  lover  in  "La  vie  en  rose." 
This  song,  written  and  made  famous  by  Edith  Piaf,  captures  the  hope  and  joy 
lovers  find  in  a  new  relationship  to  the  exclusion  of  all  other  feeling.  Piaf  is  the 
quintessential  singer/songwriter  of  the  post-war  era,  and  her  songs  often 
draw  on  material  from  her  own  life.  Here,  her  "Hymne  d'amour"  is  a  deeply 
personal  tribute  to  the  love  of  her  life,  French  boxer  Marcel  Cerdan,  who  was 
killed  a  plane  crash  on  his  way  to  visit  her.  The  devotion  Piaf  expresses  in  her 
text  forms  the  high  point  of  this  program,  as  the  lover  affirms  that  life  and 
death  have  no  power  to  separate  her  from  her  beloved,  taking  refuge  from 
her  grief  in  love's  transcendent  power. 

, 

However,  as  an  English— and  therefore  somewhat  more  cynical— poet  once 
said,  the  course  of  true  love  never  did  run  smooth.  Powerful  infatuation  soon 
turns  to  desperation  in  "Ne  me  quitte  pas,"  in  which  the  dejected  lover  half¬ 
sings  and  half-speaks  his  miserable  plea.  Perhaps  the  most  devastating  song 
on  tonight's  program,  "Les  feuilles  mortes"  expresses  the  lover's  sorrowful 
bewilderment  after  the  loss  of  his  beloved  as  he  reflects  on  the  imperceptible, 
incremental  changes  that  caused  the  end  of  his  relationship.  The  song's  mel¬ 
ancholic,  nostalgic  tone  takes  on  a  feeling  of  resignation  as  the  lover  admits 

continues... 


A  Note  on  the  Program 


that  lost  love  is  the  inevitable  result  of  a  great  passion.  "Que  reste-t-il  de  nos 
amours"— famously  rewritten  by  American  composer  Johnny  Mercer— 
articulates  this  theme  of  nostalgia  and  loss  with  a  bit  more  distance.  Here,  the 
lover  seems  to  take  the  loss  of  love  in  stride,  shrugging  off  the  despair  of  "Les 
feuilles  mortes."  Clearly,  given  enough  time,  hearts  and  minds  do  indeed  re¬ 
cover  from  the  pangs  of  disappointed  love. 

Unavoidable  sorrow  is  not,  according  to  the  French,  a  reason  to  refrain  from 
the  pursuit  of  love,  and  so  this  program  ends  on  a  hopeful  note  with 
"Romance  de  Paris."  Bringing  the  concert  back  to  its  beginning,  we  are  again 
talking  of  love  and  telling  love  stories,  and  this  time,  one  with  a  much  happier 
ending  than  the  story  told  by  our  own  program.  The  lovers  in  "Romance  de 
Paris"  enjoy  a  life-long  bond,  enriched  and  spurred  on  by  the  City  of  Love  — 
and  indeed,  the  music  of  love— that  engendered  it. 


—Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  22 

10am,  Ozawa  Hall 
Chamber  Music 
KNUSSEN  Eccentric  Melody 
DUTILLEUX  Les  Citations 
MOZART  String  Quartet  No.  23  in  F,  K.590 
Brett  DEAN  Voices  of  Angels 
Scott  LEE  Hurry  Up  &  Wait 
Frederic  RZEWSKI  Coming  Together 

8pm,  Ozawa  Hall 
Vocal  Concert 

MESSIAEN  Selections  from  Harawi 
John  HARBISON  Simple  Daylight 
William  BOLCOM  Selected  Cabaret  Songs 
Selected  songs  by  MARX  and  MOMPOU 

Monday,  July  23 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  Fellows  of  the  TMC 
Vocal  Fellows  of  the  TMC 
BERNSTEIN  Facsimile,  Choreographic 
Essay  for  Orchestra 
Michael  GANDOLFI  In  America  * 
COPLAND  Symphony  No.  3 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J1  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Festival  of  Contemporary  Music 
July  26-30 

Thursday,  July  26 

8pm,  Ozawa  Hall 
Music  for  Large  Ensembles 
Per  N0RGARD  Voyage  Into  the  Golden  Screen 
Oliver  Christophe  LEITH  Dream  Horse  * 
Francisco  COLL  Four  Iberian  Miniatures 
Veronika  KRAUSAS  Analemma 
NANCARROW  (arr.  YVAR  MIKHASHOFF) 
Studies  Nos.  2,  3c,  5,  9 

Friday,  July  27 

2;30pm,  Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 
Chamber  Music 
CHEN  Yl  As  In  a  Dream 
Rebecca  SAUNDERS  Fletch 
Poul  RUDERS  String  Quartet  No.  4 
NANCARROW  Studies  nos.  6  and  7, 
performed  on  two  pianos 
HARVEY  String  Quartet  No.  3 


*TMC  Commission; 
World  Premiere 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular 
phones,  texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices 
during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  22,  2018  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Oliver  Knussen  Eccentric  Melody  (1998) 

(1952-2018) 

Norman  Fischer,  cello  * 


These  miniature  Sunday  morning  faculty  performances  are  in  memory  of 
Oliver  Knussen  (1952-2018),  an  inspiring  and  beloved  member  of  the 
Tanglewood  community  since  he  arrived  as  a  student  in  1970,  through  his  many 
years  on  the  TMC  faculty,  to  this  present  day,  and  beyond. 


Wolfgang  Amade  Mozart 

(1756-1791) 


David  Bernat,  violin  i 
Gregory  Gennaro,  violin  ii 
Ji  Hye  Han,  viola 
Hana  Cohon,  cello 


String  Quartet  No.  23  in  F,  K.  590  (1790) 
Allegro  moderato 
Andante 

Menuetto.  Allegretto 
Allegro 


Scott  Lee  + 

(b.  1988) 


Hurry  Up  and  Wait  (2016) 

Kamalia  Freyling,  clarinet 
Jacob  Schafer,  violin  a 
Sonia  Mantell,  cello  a 
Nora  Bartosik,  piano 


*  TMC  Faculty 
+  TMC  Fellow 
A  New  Fromm  Fellow 


Henri  Dutilleux 

(1916-2013) 


Les  Citations 


Liam  Boisset,  oboe 
Harrison  Honor,  percussion 
Tomoki  Park,  harpsichord 
Nicholas  Myers,  double  bass 


Brett  Dean  Voices  of  Angels  (1996) 

(b.  1961) 

Daniel  Overly,  piano 
Vincent  Meklis,  violin 
Johanna  Nowik,  viola 
Benjamin  Francisco,  cello 
Lena  Goodson,  double  bass 


Frederic  Rzewski  Coming  Together,  Parts  I  and  II  (1971) 

(b.  1938)  The  text  for  this  piece  may  be  found  in 

Rzewski's  note  on  the  opposite  page. 


Flute 

Shannon  Vandzura 

Oboe 

Mark  Debski 

Clarinet 

Taylor  Marino 

Bassoon 

Jordan  Brokken 

Horn 

Harry  Chiu  Chin-pong 
Nicholas  Auer 


Trombone 

Ethan  Shrier 

Percussion 

Ye  Young  Yoon 
Joseph  Bricker 

Piano 

Yu  Ching  Shelley  Ng 

Synthesizer 

Nathan  Ben-Yehuda 

Violin 

Amy  Semes 
Cameron  Daly 
Helenmarie  Vassiliou 


Viola 

Helen  Rucinski 
Patrick  Miller 

Cello 

Daniel  Kopp 
John  Lee 

Nathaniel  Taylor 

Electric  Bass 

Edward  Kass 

Prompter 

Gary  Wallen  0 


David  Garrison,  narrator 


OTMC  Staff 


A  NOTE  ON  THE  PROGRAM 


TMC  Composition  Fellow  Scott  Lee  (b.  1988)  provides  this  note  on  his  piece, 
Hurry  Up  and  Wait 

We  often  rush  from  place  to  place,  only  to  find  ourselves  having  to 
wait  once  we've  arrived  at  our  destination.  The  humorous  phrase 
"hurry  up  and  wait"  describes  this  paradoxical  situation,  and  is  an  apt 
metaphor  for  this  piece.  The  music  opens  with  rapidly  descending  and 
brightly  orchestrated  gestures  that  alternate  with  moments  of  stasis.  A 
contrasting  middle  section  presents  a  capricious  tune,  which  is  then 
developed  in  combination  with  the  original  material.  In  the  final  mo¬ 
ments  of  the  piece  we  find  ourselves  once  again  rushing  towards  the 
conclusion  as  the  opening  music  returns  one  last  time. 


Below  are  composer  Frederic  Rzewski 's  (b.  1938)  notes  on  his  piece,  Coming 
Together,  Parts  I  and  II  (1971): 

Coming  Together  was  written  in  November  and  December  of  1971  in 
response  to  a  historical  event.  In  September  of  that  year  inmates  of 
the  state  prison  at  Attica,  New  York  revolted  and  took  control  of  a  part 
of  the  institution.  Foremost  among  their  demands  was  the  recognition 
of  their  right  "to  be  treated  as  human  beings."  After  several  days  of 
fruitless  negotiations,  Governor  Nelson  Rockefeller  ordered  state  po¬ 
lice  to  retake  the  prison  by  force,  on  the  grounds  that  the  lives  of  the 
guards  whom  the  prisoners  had  taken  as  hostages  were  in  danger.  In 
the  ensuing  violence  forty-three  persons,  including  several  of  the  hos¬ 
tages,  were  killed  and  many  more  wounded. 

One  of  the  dead  was  Sam  Melville,  a  prisoner  who  had  played  a  signifi¬ 
cant  role  in  organizing  the  rebellion.  In  the  spring  of  1971,  Melville  had 
written  a  letter  to  a  friend  describing  his  experience  of  the  passage  of 
time  in  prison.  After  his  death  the  letter  was  published  in  the  maga¬ 
zine,  Ramparts.  As  I  read  it  I  was  impressed  both  by  the  poetic  quality 
of  the  text  and  by  its  cryptic  irony.  I  read  it  over  and  over  again.  It 
seemed  that  I  was  trying  both  to  capture  a  sense  of  the  physical  pres¬ 
ence  of  the  writer,  and  at  the  same  time  to  unlock  a  hidden  meaning 
from  the  simple  but  ambiguous  language.  The  act  of  reading  and  re¬ 
reading  finally  led  me  to  the  idea  of  a  musical  treatment.  The  text  is  as 
follows:  "I  think  the  combination  of  age  and  a  greater  coming  together 
is  responsible  for  the  speed  of  the  passing  time.  It's  six  months  now, 
and  I  can  tell  you  truthfully  few  periods  in  my  life  have  passed  so 
quickly.  I  am  in  excellent  physical  and  emotional  health.  There  are 


doubtless  subtle  surprises  ahead,  but  I  feel  secure  and  ready.  As  lovers 
will  contrast  their  emotions  in  times  of  crisis,  so  am  I  dealing  with  my 
environment.  In  the  indifferent  brutality,  the  incessant  noise,  the  ex¬ 
perimental  chemistry  of  food,  the  ravings  of  lost  hysterical  men,  I  can 
act  with  clarity  and  meaning.  I  am  deliberate,  sometimes  even  calcu¬ 
lating,  seldom  employing  histrionics  except  as  a  test  of  the  reactions  of 
others.  I  read  much,  exercise,  talk  to  guards  and  inmates,  feeling  for 
the  inevitable  direction  of  my  life." 

Attica  was  originally  intended  to  follow  Coming  Together  after  a  short 
silence,  so  that  the  two  pieces  together  would  form  a  pair  of  dark  and 
light  images  of  the  same  subject.  In  this  case  it  is  a  survivor  of  the 
event  who  speaks:  Richard  X.  Clark,  who  was  freed  on  parole  some 
weeks  after  the  massacre.  As  the  car  taking  him  to  Buffalo  passed  the 
Attica  town  line,  the  reporter  sitting  next  to  him  asked  him  how  it  felt 
to  leave  Attica  behind  him.  His  answer,  "Attica  is  in  front  of  me,"  be¬ 
came  the  text  for  this  piece. 

The  compositional  techniques  employed  in  both  pieces  are  similar. 
The  basic  device  for  the  generation  of  melodic  and  rhythmic  sequenc¬ 
es  is  "squaring,"  a  form  I  first  used  in  1968  in  Les  Moutons  de  Panurge , 
for  an  indeterminate  number  of  melody  instruments.  In  this  tech¬ 
nique,  a  sequence  of  notes,  measures,  or  phrases  is  gradually  accumu¬ 
lated  by  adding  elements  one  at  a  time,  then  diminished  by  subtrac¬ 
tion.  In  Coming  Together,  seven  pitches  are  used  to  generate  eight 
triangular  structures  of  28  notes.  Each  of  these  melodic  sequences  is 
then  "squared"  to  become  either  large  sections  of  28x28=784  notes. 
The  resulting  chain  of  6272  notes  is  played  by  one  or  two  instruments 
of  the  ensemble,  while  the  others  add  only  individual  notes  or  melodic 
fragments  from  time  to  time,  according  to  rules  specific  to  each  sec¬ 
tion.  Only  in  the  final  section  do  all  of  the  players  join  in  playing  all  of 
the  notes.  In  Attica,  a  28-beat  melody  is  divided  into  four  bars  of  seven 
beats,  each  of  which  is  "squared"  to  become  the  period  of  49  beats. 
The  four  periods  are  then  themselves  "squared"  to  become  a  se¬ 
quence  of  sixteen  periods.  These  are  played  over  a  constant  drone, 
with  a  long  dominant  chord  at  the  end. 


! 


David  Garrison,  best  known  as  Steve  Rhoades  on  television's  "Married  With 
Children,"  began  his  career  as  a  member  of  the  resident  company  at  Tony 
Award-winning  Arena  Stage  in  Washington,  D.C.  He  is  a  summa  cum  laude 
graduate  of  Boston  University's  School  of  Theater  Arts,  and  is  the  recipient  of 
its  Distinguished  Alumni  Award 


His  Broadway  credits  include  Serge  B.  Samovar  in  A  Day  in  Hollywood/A  Night 
in  The  Ukraine,  for  which  he  received  a  Tony  Award  nomination  and  a  Drama- 
Logue  Award;  J.  Bruce  Ismay  in  the  Tony-winning  Titanic;  The  Wizard  of  Oz 
in  Wicked;  Peter  Dummermut  in  The  Visit;  Sandor  in  the  Faith  Prince  revival 
of  Bells  Are  Ringing;  C.  Edgar  Sloan  in  Strike  Up  the  Band  and  Patrick  Dennis 
in  Little  /V7e(both  for  City  Center  Encores!);  Arnold  Beckoff  in  Torch  Song  Trilo¬ 
gy;  The  Police  Sergeant  in  The  Pirates  of  Penzance;  and  David  in  Christopher 
Durang's  A  History  of  the  American  Film. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  July  22 

8pm,  Ozawa  Hall 
Vocal  Concert 

MESSIAEN  Selections  from  Harawi 
John  HARBISON  Simple  Daylight 
William  BOLCOM  Selected  Cabaret  Songs 
Selected  songs  by  MARX  and  MOMPOU 

Monday,  July  23 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  Fellows  of  the  TMC 
Vocal  Fellows  of  the  TMC 
BERNSTEIN  Facsimile,  Choreographic 
Essay  for  Orchestra 
Michael  GANDOLFI  In  America* 
COPLAND  Symphony  No.  3 


*  TMC  Commission; 
World  Premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

/Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Festival  of  Contemporary  Music 
July  26-30 

8pm,  Ozawa  Hall 
Music  for  Large  Ensembles 
Per  N0RGARD  Voyage  Into  the  Golden  Screen 
Oliver  Christophe  LEITH  Dream  Horse  * 
Francisco  COLL  Four  Iberian  Miniatures 
Veronika  KRAUSAS  Analemma 
NANCARROW  (arr.  YVAR  MIKHASHOFF) 
Studies  Nos.  2,  3c,  5,  9 

Friday,  July  27 

2:30pm,  Ozawa  Hall 
The  Fromm  Concert  at  Tanglewood 
Chamber  Music 
CHEN  Yl  As  In  a  Dream 
Rebecca  SAUNDERS  Fletch 
Poul  RUDERS  String  Quartet  No.  4 
NANCARROW  Studies  nos.  6  and  7, 
performed  on  two  pianos 
HARVEY  String  Quartet  No.  3 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular 
phones,  texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices 
during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is 
prohibited. 
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Tanglewood  Music  Center  Fellows 
Vocal  concert 

Sunday,  July  22,  2018  at  8:00PM 

Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

The  performers  ask  that  you  kindly  hold  your  applause  until  the  end  of  each 
song  group.  Please  turn  pages  quietly. 


Reynaldo  Hahn 

(1874-1947) 


Eric  Finbarr  Carey,  tenor 
Danny  Zelibor,  piano 


from  Chansons  en  dialecte  Venitien 

Sopra  I'acqua  indormenzada 
La  Barcheta 
Che  peca! 

La  Primavera 


Poemes  de  Ronsard 

Attributs 
Le  tombeau 
Ballet 

Je  n'ai  plus  que  les  os 
A  son  page 

Thomas  West,  baritone 
Nathaniel  LaNasa,  piano 


Joseph  Marx  Es  ziirnt  das  Meer 

(1882-1964)  Bitte 

Nachtgebet 

Und  gestern  hat  er  mir  Rosen  gebracht 
Hat  dich  die  Liebe  beruhrt 


Francis  Poulenc 

(1899-1963) 


Paulina  Swierczek,  soprano 
Daniel  Overly,  piano 


William  Bolcom 

(b.  1938) 


John  Harbison  * 

(b.  1938) 


Federico  Mompou 

(1893-1987) 


from  Cabaret  Songs 

At  the  Last  Lousy  Moments  of  Love 

The  Total  Stranger  in  the  Garden 

Toothbrush  Time 

Blue 

George 

Kelly  Newberry,  mezzo-soprano 
Marika  Yasuda,  piano 


Intermission 


from  Simple  Daylight 
Simple  Daylight 
Somewhere  a  Seed 
Your  Name 
The  Wild  Irises 
Odor 

Performed  in  honor  of  the  composer's  80th 
Birthday. 

Robin  Steitz,  soprano 
Nathaniel  LaNasa,  piano 


Pastoral 

Jo  et  pressentia  com  la  mar 
Damunt  de  tu  nomes  les  flors 
Yo  soy  ardiente,  yo  soy  morena 

Daniel  McGrew,  tenor 
Adam  Rothenberg,  piano 


*TMC  Faculty 


Olivier  Messiaen 

(1908-1992) 


from  Harawi 

Bonjour  toi,  colombe  verte 
Montagnes 
L'amour  de  Piroutcha 
Doundou  Tchil 

Elaine  Daiber,  soprano 
Jonathan  Palmer  Lakeland,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Tony  Arnold ', 
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Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Reynaldo  Hahn  (1874-1947),  from  Chansons  en  dialecte  Venitien  (1901) 


Sopra  I'acqua  indormenzada 

Upon  Sleeping  Waters 

Coi  pensieri  malinconici 

No  te  star  a  tormentar: 

Vien  con  mi,  montemo  in  gondola, 
Andaremo  fora  in  mar. 

Do  not  let  melancholy  thoughts 

Torment  you: 

Come  with  me,  let  us  climb  into  our  gondola. 

And  venture  out  into  the  sea. 

Passaremo  i  porti  e  I'isole 

Che  circonda  la  cita: 

El  sol  more  senza  nuvole 

E  la  luna  spuntara. 

We  will  pass  the  ports  and  the  islands 

That  surround  the  city 

The  sun  will  fade  in  a  cloudless  sky 

And  the  moon  will  rise. 

Oh!  che  festa,  oh!  che  spetacolo, 

Che  presenta  sta  laguna, 

Quando  tuto  xe  silenzio, 

Quando  sluse  in  ciel  la  luna; 

Oh  what  fun,  oh!  What  a  spectacle 

The  lagoon  presents  to  us 

When  everything  is  silent 

When  the  moon  shines  in  the  sky 

E  spandendo  i  cavei  morbidi 

Sopra  I'acqua  indormenzada. 

La  se  specia,  la  se  cocola. 

Come  dona  inamorada! 

And  spreading  its  soft  hair 

Over  the  sleeping  waters 

The  moon  is  mirrored  there,  and  soothes  itself 
Like  a  woman  in  love! 

Tira  zo  quel  velo  e  scondite, 

Che  la  vedo  comparir! 

Se  I'arriva  a  descoverzarte. 

La  se  pol  ingelosir! 

Drop  your  veil,  and  your  demure  attitude 

For  1  see  the  moon  appearing 

If  it  comes  to  discover  you 

It  may  grow  jealous! 

Sta  baveta,  che  te  zogola 

Fra  i  caveli  imbovolai, 

No  xe  turbia  de  la  polvere 

De  le  rode  e  dei  cavai.  Vien! 

This  breeze,  that  plays 

In  your  untidy  locks 

Bears  no  trace  of  the  dust  raised 

By  the  carriage  wheels  and  horses. 

Se  in  conchigli  ai  Greci  Venere 

Se  sognava  un  altro  di, 

Forse  visto  i  aveva  in  gondola 

Una  zogia  come  ti, 

Ti  xe  bela,  ti  xe  zovene, 

Ti  xe  fresca  come  un  fior; 

Vien  pertuti  le  so  lagreme; 

Ridiadesso  e  fa  I'amor! 

Come!  If  in  other  days  the  Greeks 

Believed  Venus  rose  from  a  shell, 

Maybe  they  had  seen  in  a  gondola 

A  pearl  such  as  yourself. 

You  are  beautiful,  you  are  youthful 

You  are  as  fresh  as  a  flower; 

Tears  will  come  for  all  soon  enough; 

So,  for  now,  let  us  laugh  and  make  love! 

Pietro  Pagello  (1807-1898) 


La  Barcheta 

The  Little  Boat 

La  note  e  bela. 

Fa  presto,  o  Nineta, 

Andemo  in  barcheta 

1  freschi  a  ciapar! 

A  Toni  g'ho  dito 

Ch'el  felze  el  ne  cava 

Per  goder  sta  bava 

Che  supia  dal  mar. 

Ah! 

The  night  is  beautiful. 

Hurry,  Nineta, 

Let  us  go  to  our  boat 

And  bask  in  the  fresh  air! 

1  have  asked  Toni 

To  remove  the  canopy 

So  we  can  delight  in  this  breeze 

That  is  blowing  in  from  the  sea 

Ah! 

Che  gusto  contarsela 

Soleti  in  laguna, 

E  al  chiaro  de  luna 

Sentirse  a  vogar! 

Ti  pol  de  la  ventola 

Far  senza,  o  mia  cara, 

Che  zefiri  a  gara 

Te  vol  sventolar. 

Ah! 

What  a  delight  it  is  to  converse 

Just  us,  alone  in  the  lagoon 

And  by  the  light  of  the  moon 

To  be  lulled  by  the  rowing! 

You  can  put  down  your  fan 

There  is  no  need  for  it,  my  love. 

For  the  breezes  will  compete  with  each  other 

To  refresh  you. 

Ah! 

Se  gh'e  tra  de  lori 

Chi  troppo  indiscreto 

Volesse  da  peto 

El  veio  strapar. 

No  bada  a  ste  frotole, 

Soleti  za  semo 

E  Toni  el  so'  remo 

Le  a  tento  a  menar. 

Ah! 

If  any  those  breezes 

Should  be  so  indiscreet 

As  to  try  to  lift  the  veil 

Covering  your  breast, 

Pay  no  attention  to  it, 

For  we  are  all  alone 

And  Toni  is  much  too  focused 

On  rowing  his  oar. 

Ah! 

Pietro  Buratti  (1772-1832) 


Texts  and  Translations 


Che  peca! 

What  a  Shame! 

Te  recordistu,  Nina,  quei  ani 

Che  ti  geri  el  mio  solo  pensier? 

Che  tormento,  che  rabie,  che  afani! 

Mai  un'ora  de  vero  piacer! 

Per  fortuna  quel  tempo  xe  anda. 

Che  peca! 

Do  you  remember,  Nina  those  years  ago 
When  my  only  thoughts  were  of  you? 

What  torment,  what  anger,  what  anguish! 
There  was  never  an  hour  of  true  delight! 
How  fortunate  that  time  is  past. 

What  a  shame! 

Ne  vedeva  che  per  i  to'  oci. 

No  g'aveva  altro  ben  che  el  to'  ben... 

Che  schempiezzi!  che  gusti  batoci, 

Oh,  ma  adesso  so  tor  quel  che  vien; 

No  me  scaldo  po'tanto  el  figa. 

Che  peca! 

1  saw  the  world  as  if  through  your  eyes, 

1  saw  no  goodness  except  yours... 

What  nonsense!  What  fool's  paradise, 

Oh,  but  now  1  take  it  as  it  comes; 

1  am  no  longer  so  fiery  or  brash. 

What  a  shame! 

Ti  xe  bela,  ma  pur  ti  xe  dona, 

Qualche  neo  lo  conosso  anca  in  ti; 

Co  ti  ridi  co  un'altra  persona. 

Me  diverto  co  un'altra  anca  mi. 

Benedeta  la  so'  liberta. 

Che  peca! 

You  are  beautiful,  but  still  only  a  woman 
Now  even  1  realize  your  faults; 

As  you  laugh  with  another  person, 

1  have  fun  with  another  by  my  side. 

What  blessings  from  all  this  freedom. 

What  a  shame. 

Te  voi  ben,  ma  no  filo  caligo. 

Me  ne  indormo  de  tanta  virtu. 

Magno  e  bevo,  so  star  co'  I'amigo 

E  me  ingrasse  ogni  zorno  de  piu. 

Son  un  omo  che  sa  quel  che'l  fa... 

Che  peca! 

1  love  you,  but  I'm  no  longer  tormented: 
I've  grown  tired  of  tireless  virtue. 

1  eat  and  drink  with  my  friends, 

And  1  grow  fatter  with  each  passing  day. 

1  am  a  man  that  understands  what  is  what. 

What  a  shame! 

Care  gondole  de  la  laguna 

Voghe  pur,  che  ve  lasso  vogar! 

Quando  in  cielo  vien  fora  la  luna, 

Vago  in  leto  e  me  meto  a  ronfar, 

Senza  gnanca  pensarghe  al  passa! 

Che  peca! 

You  dear  gondolas  in  the  lagoon 

Row  on,  row  on  by! 

When  in  the  sky  the  moon  climbs  high, 

1  will  climb  into  bed  and  start  snoring. 

With  no  qualms  about  the  past! 

What  a  shame! 

Francesco  Dall'Ongaro  (1808-1873) 


La  Primavera 

The  Spring 

Giacinti,  e  violete 

Fa  in  tera  baosete: 

Che  gusto!  che  giubilo! 

L'inverno  e  scampa. 

Hyacinths  and  violets 

Decorate  the  earth 

What  pleasure!  What  bliss! 

Winter  is  gone! 

La  Neve  e  svania, 

La  brina  e  finia, 

Xe  tepida  I'aria, 

El  sol  chiapa  fia. 

The  snow  has  melted. 

The  frost  is  finished. 

The  air  is  warm 

The  sun  revives. 

Amici,  fa  ciera 

Xe  qua  primavera: 

Me'l  dise  quel  nuvolo... 

Senti!  senti  el  ton! 

Friends,  rejoice! 

Spring  is  here! 

1  can  tell  by  the  clouds 

Listen!  It's  the  thunder! 

Ohime!  che  sta  idea 

El  cuor  me  ricrea, 

E  tuto  desmentego 

Quel  fredo  baron. 

Oh,  how  the  thought 

Gladdens  my  heart, 

And  entirely  forgotten 

Is  that  dreary  cold. 

Ancora  un  meseto, 

E'l  rusignoleto 

Col  canto  ne  sgiozzola 

Su  I'anima  el  miel. 

In  another  month, 

The  Nightingale 

With  it's  song  will 

Drizzle  honey  on  the  soul 

Stagion  deliziosa! 

Ti  vien  co  la  rosa, 

Ti  parti  col  giglio, 

Fior  degno  del  ciel. 

Delightful  season! 

You  come  in  with  roses. 

And  you  leave  with  lilies 

Flowers  worthy  of  heaven 

Alvise  Cigogna  (1791-1863) 

Francis  Poulenc  (1899-1963),  Poemes  de  Ronsard  (1925) 
with  text  by  Pierre  de  Ronsard  (1524-1585) 

Attributs 

Attributes 

Les  epis  sont  a  Ceres, 

Aux  Dieux  bouquins  les  forets, 

A  Chlore  I'herbe  nouvelle, 

A  Phoebus  le  vert  laurier, 

A  Minerve  I'olivier, 

Et  le  beau  pin  a  Cybele; 

Au  Zephires  le  doux  bruit, 

A  Pomone  le  doux  fruit, 

L'onde  aux  Nymphes  est  sacree, 

A  Flore  les  belles  fleurs; 

Mais  les  soucis  et  les  pleurs 

Sont  sacres  a  Cytheree. 

The  ears  of  corn  are  to  Ceres, 

to  the  goat  gods  the  forest, 

to  Chloris  the  new  grass, 

to  Phoebus  the  green  laurel, 

to  Minerva  the  olive  tree, 

and  the  beautiful  pine  tree  to  Cybele; 

to  the  Zephyrs  the  sweet  sound, 

to  Pomona  the  sweet  fruit, 

the  waters  to  the  Nymphs  are  sacred, 

to  Flora  the  beautiful  flowers; 

but  troubles  and  tears 

are  sacred  to  Aphrodite. 

Texts  and  Translations 


Le  Tombeau 

The  Tomb 

Quand  le  del  et  mon  heure 

Jugeront  que  je  meure, 

Ravi  du  beau  sejour 

Du  commun  jour, 

Je  defends  qu'on  ne  rompe 

Le  marbre  pour  la  pompe 

De  vouloir  mon  tombeau 

Batir  plus  beau, 

Mais  bien  je  veux  qu'un  arbre 

M'ombrage  en  lieu  d'un  marbre, 

Arbre  qui  soit  couvert 

Toujours  de  vert. 

De  moi  puisse  la  terre 

Engendrer  un  lierre 

M'embrassant 

En  maint  tour 

Tout  a  I'entour; 

Et  la  vigne  tortisse 

Mon  sepulcre  embellisse, 

Faisant  de  toutes  parts 

Un  ombre  epars. 

When  heaven  and  my  hour 

Decrees  that  1  am  dying, 

Carried  off  from  the  beauty 

Of  daily  existence, 

1  forbid  that  they  should  break 

Marble  for  display 

In  the  desire  to  make  my  tomb 

More  beautiful. 

But  1  want  a  tree 

To  shade  me  instead  of  marble, 

A  tree  which  will  cover  me 

Always  with  green. 

Of  me  may  the  earth 

Breed  ivy 

Kissing  me 

Time  and  time  again 

All  around; 

And  the  twisted  vine 

My  gravesite  embellishing. 

Doing  everything— 

A  scattered  shade. 

Ballet 

Ballet 

Le  soir  qu'Amour  vous  fit  en  la  salle  descendre 

The  evening  that  love  brought  you  down  into  the  hall 

Pour  danser  d'artifice  un  beau  ballet  d'amour,  To  dance  designedly— a  beautiful  ballet  of  love, 

Vos  yeux,  bien  qu'il  fut  nuit,  ramenerent  le  jour,  Your  eyes,  although  it  was  night,  brought  back  the  day, 
Tant  ils  surent  d'eclairs  par  la  place  repandre.  So  well  they  knew  how  to  spread  brilliance  around  them 


Le  ballet  fut  divin,  qui  se  soulait  reprendre, 

Se  rompre,  se  refaire  et,  tour  dessus  retour, 

Se  meler,  s'ecarter,  se  tourner  a  I'entour, 
Contre-imitant  le  cours  du  fleuve  de  Meandre. 

The  ballet  was  divine,  it  was  to  drink  anew. 

To  break  away,  to  join  again,  to  twist  and  turn. 

To  mingle,  to  separate,  to  circle  round  and  round, 

As  to  imitate  the  course  of  the  river  Meander. 

Ores  il  etait  rond,  ores  long,  or'  etroit. 

It  was  round,  it  was  long,  it  was  narrow, 

Or  en  pointe,  en  triangle,  en  la  fafon  qu'on  voit  It  was  pointed,  was  triangular,  in  the  manner  of 


L'escadron  de  la  grue  evitant  la  froidure. 

A  squadron  of  cranes  fleeing  the  cold. 

Je  faux,  tu  ne  dansais,  mais  ton  pied  voletait 

Sur  le  haut  de  la  terre;  aussi  ton  corps  s'etait 
Transforme  pour  ce  soir  en  divine  nature. 

1  was  wrong,  you  did  not  dance,  but  your  foot  floated 
Above  the  ground;  also  your  body  had 

Transformed  this  evening  into  divine  nature. 

Je  n'ai  plus  que  ies  os... 

1  am  Nothing  but  Bones... 

Je  n'ai  plus  que  Ies  os,  un  squelette  je  semble, 
Decharne,  denerve,  demuscle,  depoulpe, 

Que  le  trait  de  la  mort  sans  pardon  a  frappe. 

Je  n'ose  voir  mes  bras  que  de  peur  je 
ne  tremble. 

1  am  nothing  but  bones,  a  skeleton  1  seem, 
emaciated,  feeble,  without  muscles,  without  flesh, 
such  that  the  stroke  of  death  came  without  forgiveness. 

1  dare  not  see  my  arms,  that  for  fear 

1  should  tremble. 

Apollon  et  son  fils,  deux  grands  maTtres, 
Ensemble  ne  me  sauraient  guerir;  leur  metier 
m'a  trompe. 

Adieu  plaisant  soleil;  mon  oeil  est  etoupe, 

Mon  corps  s'en  va  descendre  ou  tout 
se  disassemble. 

Apollo,  and  his  son,  two  great  masters. 

Together  could  not  heal  me;  their  job 
deceived  me. 

Farewell  pleasant  sun;  my  eyes  are  obscured. 

My  body  will  descend  where  all  come 
to  disassemble. 

Quel  ami  me  voyant  en  ce  point  depouille 

Ne  remporte  au  logis  un  oeil  triste  et  mouille. 
Me  consolant  au  lit  et  me  baisant  la  face, 

En  essuyant  mes  yeux  par  la  mort  endormis? 
Adieu,  chers  compagnons,  adieu  mes 
chers  amis, 

Je  m'en  vais  le  premier  vous  preparer  la  place. 

What  friend,  seeing  me  in  this  extremity 

Would  not  return  home  with  sad  and  tearful  eyes. 
Consoling  me  in  bed  and  bathing  my  face, 

Wiping  my  eyes  overtaken  by  death? 

Farewell,  dear  companions,  farewell  my 
dear  friends, 

1  am  going  first  to  prepare  your  place. 

A  Son  Page 

To  his  Page 

Fais  rafraTchir  mon  vin  de  sorte 

Qu'il  passe  en  froideur  un  glafon; 

Fais  venir  Jeanne,  qu'elle  apporte 

Son  luth  pour  dire  une  chanson; 

Nous  ballerons  tous  trois  au  son, 

Et  dis  a  Barbe  qu'elle  vienne, 

Les  cheveux  tors  a  la  fa^on 

D'une  folatre  Italienne. 

Refresh  my  wine  until 

It  is  as  cold  as  ice; 

Tell  Jeanne  to  come,  that  she  bring 

Her  lute  to  give  us  a  song; 

We  will  dance  three  times  to  it. 

And  tell  Barbe  that  she  should  come. 

Her  hair  twisted  in  wringlets, 

Like  a  frolicking  Italian  girl. 

Ne  vois-tu  que  le  jour  se  passe? 

Je  ne  vis  point  au  lendemain; 

Page,  reverse  dans  ma  tasse, 

Que  ce  grand  verre  soit  tout  plein. 

Maudit  soit  qui  languit  en  vain! 

Ces  vieux  medicins  je  n'appreuve; 

Mon  cerveau  n'est  jamais  bien  sain 

Si  beaucoup  de  vin  ne  I'abreuve. 

Do  you  see  that  the  day  is  passing? 

1  do  not  live  in  tomorrow; 

Page,  fill  my  cup. 

So  this  big  glass  is  full  to  the  brim. 

Curse  those  who  labor  in  vain! 

1  don't  agree  with  those  old  doctors; 

My  brain  is  never  healthy 

Unless  it  is  watered  with  plenty  of  wine. 

Texts  and  Translations 


Joseph  Marx  (1882-1964),  Selected  Songs 


Es  ziirnt  das  Meer 

The  Sea  Rages 

Es  zurnt  das  Meer,  es  zurnt  die  Felsenkuste, 

Es  zurnen  alle  Sterne  mit  der  Sonne, 

Es  zurnt  mit  mir,  der  sonst  mich  freundlich 
grusste; 

Die  bosen  Zungen  haben's  angesponnen. 

Konnt'  ich  mit  Feuersglut  sie  all  verheeren, 

Wie  Flammen  durres  Flaidekraut  verzehren! 

The  sea  rages,  the  rocky  coast  rages, 

The  stars  rage  against  the  sun. 

He  who  usually  greets  me  kindly  rages  against  me, 

Evil  tongues  have  whipped  him  up. 

If  only  1  could  devastate  them  with  fire's  heat 

The  way  flames  consume  dry  heather! 

Paul  Heyse  (1830-1914) 


Bitte 

Please 

Wenn  du  die  Hand  mir  gibst. 

Die  so  viel  Ungesagtes  sagt, 

Hab  ich  dich  jemals  dann  gefragt, 

Ob  du  mich  liebst? 

When  you  give  me  your  hand, 

That  which  says  so  many  unsaid  things. 

Have  1  ever  then  asked  you 

If  you  love  me? 

Ich  will  ja  nicht,  dal?  du  mich  liebst. 

Will  nur,  dal?  ich  dich  nahe  weil? 

Und  dal?  du  manchmal  stumm  und  leis 

Die  Hand  mir  gibst. 

For  1  don't  want  you  to  love  me, 

1  only  want  to  know  that  you  are  near 

And  that  you  sometimes  quietly  and  gently  will 
Give  me  your  hand. 

Hermann  Hesse  (1904-1953) 


Nachtgebet 

Evening  Prayer 

0  sahst  du  mich  jetzt  beten 

Zu  deinen  heilig  tiefen  Augen, 

Die  fragend  zu  mir  flehten 

Wie  nach  Liebe; 

Oh,  if  you  could  see  me  praying  now 

To  your  blessed  deep  eyes, 

Who  beg  of  me 

As  if  for  love; 

Du  schlossest  deine  tiefen  Augen, 

Dal?  ich  nicht  drein  vergehe, 

Wie  in  Liebe. 

You  would  close  your  deep  eyes 

So  that  1  would  not  drown 

In  your  love. 

0  sahst  du  wie  ich  bete 

Zu  deiner  kinderfrohen  Seele, 

Es  schwiege  deine  Kinderseele, 

Dal?  sie  nicht  untergehe 

In  meiner  Liebe. 

Oh,  if  you  could  see  me  praying  now 

To  your  childlike  soul, 

Your  childlike  soul  would  grow  quiet 

So  that  it  would  not  drown 

In  my  love. 

E.  H.  Hess 


Und  gestern  hat  er  mir  Rosen  gebracht 

Und  gestern  hat  er  mir  Rosen  gebracht, 

Sie  haben  geduftet  die  ganze  Nacht, 

Fur  ihn  geworben,  der  meiner  denkt  — 

Da  hab'  ich  den  Traum  einer  Nacht  ihm 
geschenkt. 

Und  heute  geh'  ich  und  lachle  stumm, 

Trag  seine  Rosen  mit  mir  herum 

Und  warte  und  lausche,  und  geht  die  ThCir, 

So  zittert  mein  Herz:  ach,  kam1  er  zu  mir! 


Und  kusse  die  Rosen,  die  er  mir  gebracht, 

Und  gehe  und  suche  den  Traum  der  Nacht. 

Thekla  Ungen  (1866-1931) 


And  Yesterday  He  Brought  Me  Roses 

And  yesterday  he  brought  me  roses. 

They  diffused  their  perfume  the  whole  night. 
Wooing  me  for  him,  who  thinks  of  me  - 
So  I  gifted  to  him  the  dream  of  a  single  night. 

And  today  I  go  and  smile  silently, 

I  carry  his  roses  around  with  me. 

And  wait,  and  listen,  and  go  to  the  door, 

And  my  heart  trembles  forth  -  ah,  if  only  he  would 
come  to  me! 

And  I  kiss  the  roses  that  he  brought  me 

And  I  go  and  search  for  the  dream  of  the  night. 


William  Bolcom  (b.  1938),  from  Cabaret  Songs  (1977-1996) 
with  text  by  Arnold  Weinstein  (1927-2005) 

At  the  Last  Lousy  Moments  of  Love 

At  the  last  lousy  moments  of  love  he  wanted  to  tell  me  the  truth. 

At  the  last  writhing,  rotten,  moments  of  love  he  wanted  to  tell  me  the  truth- 
about  me,  of  course. 

Thanks,  I'll  need  this. 

At  the  last  lousy  moments  of  love. 

He  wanted  to  tell  me  that  I  wasn't  doing  too  well. 

I  was  eating  and  drinking  and  talking  too  much. 

He  wanted  to  tell  me  as  a  friend  at  the  end 
Of  those  last  lousy  moments  of  love. 

He  wanted  to  tell  me  he  was  leaving,  he'd  waited  too  long 
To  tell  me  that  I  was  self-righteous  even  when  I  wasn't  wrong. 

And  I  spoke  about  friendship,  till  our  friends  gave  me  up  as  a  friend  for  the  season, 
For  which  reason  he  wanted  to  tell  me  this  truth. 

He  wanted  to  tell  me  these  things,  as  a  friend, 

He  wanted  to  tell  me,  but  he  didn't  in  the  end. 

At  those  last  lousy  moments  of  love 
He  said  it  all,  with  his  body  to  my  best  friend. 


Texts  and  Translations 


Toothbrush  Time 

It's  toothbrush  time,  ten  a.m  again  and  toothbrush  time. 

Last  night  at  half-past  nine  it  seemed  O.K. 

But  in  the  light  of  day  not  so  fine 
at  toothbrush  time 

Now  he's  crashing  round  my  bathroom 

now  he's  reading  my  degree,  perusing  all  my  pills  reviewing  all  my  ills 
and  he  comes  out  smelling  like  me. 

Now  he  advances  on  my  kitchen, 

now  he  raids  every  shelf  till  from  the  pots  and  pans  and  puddles  and  debris  emerges 
three  eggs 
all  for  himself. 

Oh,  how  I'd  be  ahead  if  I'd  stood  out  of  bed;  I  wouldn't  sit  here  grieving, 

waiting  for  the  wonderful  moment  of  his  leaving 

at  toothbrush  time, 

ten  a.m.  again  and  toothbrush  time. 

I  know  its  sad  to  be  alone,  it's  so  bad  to  be  alone, 
still  I  should  have  known  that  I'd  be  glad  to  be  alone, 

I  should've  known  I  should've  known! 

Never  should've  picked  up  the  phone 
and  called  him. 

"Hey— uh,  listen,  uh.  I've  got  to  —  oh  you  gotta  go  too?  So  glad  you  understand. 

And,  by  the  way,  did  you  say  nine  tonight  again?  See  you  then." 

Toothbrush  time! 

Blue 

This  is  what  I  want  to  do, 
my  heart, 

is  sit  real  still  with  you. 

After  all  that  cruising  in,  around,  and  out  of  town, 
put  them  down  who  dared  refuse  me, 
and  the  same  old  line  I  threw 
ah  but  up,  up,  up  I  grew 

and  now  all  I  want  to  do 
my  heart 

is  sit  real  still  with  you. 

After  all  that  screeching 
talking  fast  and  slowing  down 
only  now  and  then  to  reach  you 
when  you'd  let  me  know  I  knew 
that  what  I  preach  is  none  too  true. 

That's  why  all  I  want  to  do, 
my  heart, 

is  sit  real  still  with  you. 


Cause  I  do  know  this  about  people 

and  I  don't  mean  some: 

awfly  smart  people  are  often  awful  dumb! 

Aren't  we? 

We  just  don't  realize  that  behind  the  eyes,  behind  the  mind  you  find  the  sweetest 
brilliance  and  a  stillness  of  such  blue  that— 

That's  why  all  I  want  to  do, 
my  soul, 

is  sit  real  still  with  you. 

Ah,  so  sweetly  down  the  hill. 

That  is  what  I  want  to  do, 
sweet  soul, 

is  sit  real  still  with  you. 


George 

My  friend  George  used  to  say 
"Oh  call  me  Georgia,  hon, 

Get  yourself  a  drink," 

and  sang  the  best  soprano  in  our  part  of  town. 

In  beads,  brocade,  and  pins, 

he  sang  if  you  happened  in 

through  the  door  he  never  locked 

and  said,  "Get  yourself  a  drink," 

and  sang  out  loud  till  tears  fell  in  the  cognac 

and  the  choc'late  milk  and  gin 

and  on  the  beads,  brocade,  and  pins. 

When  strangers  happened  through  his  open  door, 

George  said,  "Stay,  but  you  gotta  keep  quiet  while  I  sing  and  then  a  minute  after. 
And  call  me  Georgia." 

One  fine  day  a  stranger  in  a  suit  of  navy  blue 

took  George's  life  with  a  knife 

George  had  placed  beside  an  apple  pie  he'd  baked 

and  stabbed  him  in  the  middle  of  Un  bel  di  Vedremo 

as  he  sang  for  this  particular  stranger  who  was  in  the  United  States  Navy. 

The  funeral  was  at  the  cocktail  hour. 

We  knew  George  would  like  it  like  that. 

Tears  fell  on  the  beads,  brocade  and  pins 

in  the  coffin,  which  was  white  because  George  was  a  virgin. 

Oh  call  him  Georgia  hon,  get  yourself  a  drink. 

"You  can  call  me  Georgia,  hon,  get  yourself  a  drink!" 


Texts  and  Translations 


John  Harbison  (b.  1938),  from  Simple  Daylight  (1988) 
with  text  by  Michael  Fried  (b.  1939) 

Simple  Daylight 

It's  true  —  if  there  were  life  after  death 
In  an  underworld  it  would  be  simple  daylight 
I  would  miss  most,  would  grieve  for 
Inconsolably,  would  braid  into  every  poem. 

Every  lament,  such  as  this  one. 

For  what  was  lost. 

Somewhere  a  Seed 

Somewhere  a  seed  falls  to  the  ground 

That  will  become  a  tree 

That  will  someday  be  felled 

From  which  thin  shafts  will  be  extracted 

To  be  made  into  arrows 

To  be  fitted  with  warheads 

One  of  which,  some  day  when  you  least  expect  it, 

While  a  winter  sun  is  shining 
On  a  river  of  ice 

And  you  feel  furthest  from  self-pity. 

Will  pierce  your  shit-filled  heart. 

Your  Name 

That  passionate  monosyllable,  your  name. 

Like  some  wounded  animal's  all  but  inarticulate 
Cry,  when  the  familiar  hurt  returns,  on  dragging  legs. 

After  an  interlude  of  sleep  or  natural  anesthesia. 

Spoken  over  and  over  by  my  own  lips,  wakes  me. 

The  Wild  Irises 

Dying  of  thirst, 

I  long  to  share  the  fate  of  the  wild  irises 

Each  raindrop  must  seem  to  whom  the  size  of  a  boulder 

Flung  down  to  devastate  them  with  what  they  need. 

Odor 

Your  perfume,  or  odor  — 

Waking  I  remember  it,  my  body 

Remembers  it,  my  body  when  dead  will  remember  it 

In  its  bones,  and  when  after  incineration 

The  bones  themselves  are  pulverized  and  dispersed  upon  the  air 

As  tiny  motes  of  ash,  they  too  will  remember 

(Dancing  in  sunlight,  jostled  by  larger  molecules) 

Your  odor  without  a  name. 


Federico  Mompou  (1893-1987),  Selected  Songs 


Pastoral 

Pastoral 

Los  caminos  de  la  tarde 

Se  hacen  uno,  con  la  noche. 

Por  el  he  de  ir  a  ti, 

Amo  que  tanto  te  escondes. 

The  paths  of  evening 

Join  into  one  with  the  night. 

On  that  path  1  must  go  to  you, 

My  love,  who  hides  so  much. 

Por  el  he  de  ir  a  ti, 

Como  la  luz  de  los  montes, 

Como  la  brisa  del  mar, 

Como  el  olor  de  las  flores. 

On  that  path  1  am  meant  to  go  to  you. 

As  the  light  of  the  mountains, 

As  the  breeze  of  the  sea. 

As  the  scent  of  the  flowers. 

Juan  Ramon  Jimenez  (1818-1958) 


Jo  et  pressentia  com  la  mar 

1  Sensed  You  Were  Like  the  Sea 

Jo  et  pressentia  com  la  mar 

1  com  el  vent,  immense,  lliure, 

Alta,  damunt  de  tot  atzar 

1  tot  desti. 

1  sensed  you  were  like  the  sea 

And  like  the  wind,  immense,  free, 

High  above  all  peril 

And  all  fate. 

1  en  el  meu  viure,  com  el  respir. 

1  ara  que  et  tine 

Veig  com  el  somni  et  limitava. 

Tu  no  ets  un  nom,  ni  un  gest. 

No  vine  a  tu  com  a  la  imatge  blava 

D'un  somni  huma. 

And  in  my  life  like  breath. 

And  now  that  1  have  you 

1  see  that  my  dream  has  been  limiting. 

You  are  neither  name  nor  gesture. 

Nor  do  1  come  to  you  in  the  blue  image 

Of  a  mortal  dream. 

Tu  no  ets  la  mar, 

Que  es  presonera  dins  de  platges, 

Tu  no  ets  el  vent,  pres  en  I'espai. 

You  are  not  the  sea, 

Contained  between  beaches. 

You  are  not  the  wind,  trapped  in  space. 

Tu  no  tens  limits; 

No  hi  ha,  encar,  mots  per  a  dir-te, 

Ni  paisatges  per  ser  el  tu  mon— 

Ni  seran  mai. 

You  have  no  limits; 

There  are,  as  yet,  no  words  for  you. 

Nor  landscapes  to  realize  your  world— 

Nor  will  there  ever  be. 

Josep  Janes  (1913-1959) 


Texts  and  Translations 


Damunt  de  tu  nomes  les  flors 

Damunt  de  tu  nomes  les  flors. 

Eren  com  una  ofrena  blanda: 

La  Hum  qu  daven  al  teu  cos 
Mai  mes  seria  de  la  branca; 

Tota  una  vida  de  perfum 
Amb  el  seu  bes  t'era  donada. 

Tu  resplendies  de  la  Hum 
Per  I'esguard  clos  atresorada. 

i Si  hagues  pogut  esser  sospir  de  flor! 
Donar-me,  com  un  llir,  a  tu, 

Perque  la  meva  vida 
S'anes  marcint  sobre  el  teu  pit. 

I  no  saber  mai  mes  la  nit, 

Que  al  teu  costat  fora  esvaida. 


Upon  You,  Only  Flowers 

Upon  you,  only  flowers 
They  were  like  a  white  offering: 

The  light  they  shed  on  your  body 
Never  to  be  returned  to  the  branch; 

A  lifetime  of  perfume 
Was  given  you  by  their  kiss. 

You  were  resplendent  in  the  light. 

Made  a  treasure  behind  your  closed  eyes. 

Could  I  have  been  the  sigh  of  a  flower! 
Given  myself,  as  a  lily,  to  you 
That  my  life  might 
Wither  on  your  breast. 

Nevermore  to  know  the  night 
Which  has  vanished  from  your  side. 


Josep  Janes 


Yo  soy  ardiente,  yo  soy  morena 

Yo  soy  ardiente,  yo  soy  morena, 
yo  soy  el  slmbolo  de  la  pasion. 

De  ansia  de  goces  mi  alma  esta  llena. 
<LA  mi  me  buscas? 

No  es  a  ti:  no. 

Mi  frente  es  palida.  Mis  trenzas  de  oro. 
Puedo  brindarte  dichas  sin  fin. 

Yo  de  ternura  guardo  un  tesoro. 
d A  mi  llamas? 

No:  no  es  a  ti. 

Yo  soy  un  sueno,  un  imposible, 
vano  fantasma  de  niebla  y  luz; 
soy  incorporea,  soy  intangible: 
no  puedo  amarte. 
iOh,  ven;  ven  tu! 


I  am  Burning,  I  am  Dark 

I  am  burning,  I  am  dark, 

I  am  a  symbol  of  passion. 

My  soul  is  full  with  a  craving  for  joy. 
Are  you  looking  for  me? 

It  is  not  you:  no. 

My  brow  is  pale.  I  have  golden  hair. 

I  can  provide  you  unending  bliss. 

I  keep  a  treasure  of  tenderness. 

Is  it  me  you  call? 

No:  it  is  not  you. 

I  am  a  dream,  an  impossibility, 
a  vain  phantom  of  mist  and  light; 

I  have  no  body,  I  am  intangible: 

I  cannot  love  you. 

Oh,  come!  Come! 


Gustavo  Adolfo  Becquer  (1836-1870) 


Olivier  Messiaen  (1908-1992),  from  Harawi  (1945) 


Bonjour  toi,  colombe  verte 

Bonjour  toi,  colombe  verte. 

Retour  du  del. 

Bonjour  toi,  perle  limpide, 

Depart  de  I'eau. 

Etoile  enchainee. 

Ombre  partagee, 

Toi,  de  fleur,  de  fruit,  de  ciel  et  d'eau, 

Chant  des  oiseaux. 

Bonjour,  d'eau. 

Montagnes 

Rougeviolet,  noirsurnoir. 

L'antique  inutile  rayon  noir. 

Montagnes,  ecoute  le  chaos  solaire  du  vertige. 
La  pierre  agenouillee  portes  ses  maitres  noirs. 
En  capuchons  serres  les  sapins  se  hatent 
vers  le  noir. 

Gouffre  lance  partout  dans  le  vertige. 

Noir  sur  noir. 

L'amour  de  Piroutcha 

(La  Jeune  Fille) 

"Toungou,  ahi,  toungou, 
toungou,  berce,  toi, 
ma  cendre  des  lumieres, 
berce  ta  petite  en  tes  bras  verts. 

Piroutcha,  ta  petite  cendre,  pour  toi." 

(Le  Jeune  Homme) 

"Ton  oeil  tous  les  dels,  doundou  tchil. 
Coupe-moi  la  tete  doundou  tchil. 

Nos  souffles,  nos  souffles,  bleu  et  or. 

Ahi!  Ahi! 

ChaTnes  rouges,  noires,  mauves,  amour, 
la  mort." 


Hello  there,  you,  green  dove 

Hello  there,  you,  green  dove, 

Returned  from  the  sky. 

Hello  there,  you,  limpid  pearl, 

Departed  from  the  water. 

Chained  star, 

Shared  shadow. 

You,  of  flower,  of  fruit,  of  sky,  and  of  water, 
Song  of  the  birds. 

Hello  there,  water. 

Mountains 

Violet-red,  black  on  black. 

The  ancient  useless  black  ray. 

Mountains,  listen  to  the  solar  chaos  of  vertigo. 
The  kneeling  stone  supports  its  drunk  masters. 
In  tight  capes  the  fir  trees  hurry 
toward  the  darkness. 

Chasm  launched  everywhere  into  vertigo. 

Black  on  black. 

The  Love  of  Piroutcha 

(The  Young  Girl) 

"Toungou,  ahi,  toungou, 

Toungou,  cradle,  you, 

Ash  of  lights. 

Cradle  your  little  girl  in  your  green  arms. 
Piroutcha,  your  own  little  ash,  for  you." 

(The  Young  Man) 

"Your  eye  all  the  heavens,  doundou  tchil. 

Cut  my  head  off,  doundou  tchil. 

Our  breaths,  our  breaths,  blue  and  gold. 

Ahi!  Ahi! 

Chains  of  red,  black,  mauve,  love, 
death/' 


Texts  and  Translations 


Doundou  Tchil 

Doundou  tchil... 

Piroutcha  te  voila,  6  mon  amoi, 

La  danse  des  etoiles,  doundou  tchil. 

Piroutcha  te  voila,  6  mon  amoi, 
miroir  d'oiseau  familier,  doundou  tchil. 
Arc-en-ciel,  mon  souffle,  mon  echo. 

Ton  regard  est  revenu,  tchil,  tchil. 

Piroutcha,  te  voila,  6  mon  amoi 

Mon  fruit  leger  dans  la  lumiere,  doundou  tchil. 

Toungou,  mapa,  nama,  kahipipas... 

Doundou  tchil... 


Doundou  Tchil 

Doundou  tchil... 

Piroutcha  there  you  are,  o  my  own,  mine. 

The  dance  of  the  stars,  doundou  tchil. 
Piroutcha  there  you  are,  o  my  own,  mine, 
Mirror  of  the  familiar  bird,  doundou  tchil. 
Rainbow,  my  breath,  my  echo. 

Your  gaze  has  returned,  tchil,  tchil. 

Piroutcha  there  you  are,  o  my  own,  mine. 

My  weightless  fruit  in  the  light,  doundou  tchil. 
Toungou,  mapa,  nama,  kahipipas... 

Doundou  tchil... 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  July  23 

8pm,  Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  Fellows  of  the  TMC 
Vocal  Fellows  of  the  TMC 
BERNSTEIN  Facsimile,  Choreographic 
Essay  for  Orchestra 
Michael  GANDOLFI  In  America* 
COPLAND  Symphony  No.  3 


Festival  of  Contemporary  Music 
July  26-30 

Thursday,  July  26 

8pm,  Ozawa  Hall 
Music  for  Large  Ensembles 
Per  N0RGARD  Voyage  Into  the  Golden  Screen 
Oliver  Christophe  LEITH  Dream  Horse  * 
Francisco  COLL  Four  Iberian  Miniatures 
Veronika  KRAUSAS  Analemma 
NANCARROW  (arr.  YVAR  MIKHASHOFF) 
Studies  Nos.  2,  3c,  5,  9 


*TMC  Commission; 
World  Premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J1  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director,  Boston  Symphony  Orchestra 
Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood, 
endowed  in  perpetuity 

Chris  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director  of  Tanglewood 

Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Associate  Director  for  Scheduling  and  Production 
Bridget  Sawyer-Revels,  Manager  of  Administration 


2018  SUMMER  STAFF 

Administrative 

Emily  Cotten 
Artist  Assistant/Driver 
Katherine  Horgan 
Printed  Programs  Coordinator 
Mary  Alexander  Patterson 
Front  Desk  Assistant 
Matthew  Szymanski 
Personnel  Manager 

Library 
Mark  Fabulich 
Orchestra  Librarian 
Ruth  DeSarno 

Head  Librarian,  Copland  Library 
Elizabeth  Stefan 

Assistant  Librarian,  Copland  Library 

Production 

John  Morin 

Stage  Manager,  Seiji  Ozawa  Hall 


Ryan  Mix 

Assistant  Stage  Manager,  Seiji 
Ozawa  Hall 
Eli  Gold 

Andrew  Minguez 
William  Mullen 
Evyn  Newton 
Philip  Shedd 

Stage  Assistants,  Seiji  Ozawa  Hall 

Dormitory 
Anna  Doane 
Dormitory  Supervisor 
Rebecca  Patterson 
Assistant  Dormitory  Supervisor 

Audio  Department 

Tim  Martyn 

Director,  Audio  Department 
Carl  Talbot 

Chief  Audio  Engineer,  Ozawa  Hall 
Douglas  McKinnie 
Audio  Engineer,  Studio  Technician 


Nick  Squire 

Recording  Engineer,  Boston 
Symphony  Orchestra 
Joel  Watts 

Associate  Audio  Engineer 
Cole  Barbour 
Assistant  Audio  Engineer 
Andrew  Bohman 
Assistant  Audio  Engineer 
Alex  Carlson 
Assistant  Audio  Engineer 
Eric  Engler 

Assistant  Audio  Engineer 
Jenn  Nulsen 
Assistant  Audio  Engineer 

Piano 

Steve  Carver 
Chief  Piano  Technician 
Renee  Kelsey 
Assistant  Piano  Technician 


2018  BOSTON  SYMPHONY  ORCHESTRA  FACULTY 

Members  of  the  Boston  Symphony  Orchestra  participate  in  the  daily  activities  of  the 
and  repertoire  classes,  performing  with  our  orchestra,  leading  sectional  rehearsals, 
will  be  working  with  the  TMC  during  the  2018  season. 


The  Instrumental  and  Orchestral  Studies  Program 

Oliver  Aldort 

Gregg  Henegar 

Steven  Ansell 

J.  William  Hudgins 

Edwin  Barker 

William  R.  Hudgins 

Cathy  Basrak 

Mihail  Jojatu 

Daniel  Bauch* 

Elita  Kang 

Bonnie  Bewick 

Mickey  Katz* 

Kyle  Brightwell 

Sato  Knudsen 

Glen  Cherry* 

Stephen  Lange 

Rachel  Childers 

Alexandre  Lecarme 

James  Cooke 

Julianne  Lee 

Blaise  Dejardin 

Ronan  Lefkowitz* 

Adam  Esbensen 

Benjamin  Levy 

John  Ferrillo* 

Malcolm  Lowe 

Clint  Foreman 

Jim  Markey 

Timothy  Genis 

Michael  Martin 

Daniel  Getz 

Thomas  Martin* 

Tanglewood  Music  Center,  giving  master  classes 
and  coaching  chamber  music.  The  following  players 


Mark  McEwen 

Tamara  Smirnova 

Matthew  McKay 

Jason  Snider 

Jonathan  Menkis 

John  Stovall 

Cynthia  Meyers 

Richard  Svoboda* 

Suzanne  Nelsen 

Alexander  Velinzon 

Wilson  Ochoa 

Keisuke  Wakao 

Toby  Oft* 

Michael  Wayne 

Richard  Ranti 

Michael  Winter 

Thomas  Rolfs* 

Lawrence  Wolfe 

Elizabeth  Rowe* 

Benjamin  Wright 

Dennis  Roy 

Owen  Young 

Mike  Roylance* 

Michael  Zaretsky 

Richard  Sebring* 

Todd  Seeber* 

Jessica  Zhou* 

Robert  Sheena* 

*  indicates  section 

Thomas  Siders 

representative 

2018  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  July  26  through  Monday,  July  30 
An  activity  of  the  TANGLEWOOD  MUSIC  CENTER 

The  Director  of  the  2018  Festival  of  Contemporary  Music  is  Thomas  Ades,  Boston  Symphony 
Orchestra  Deborah  and  Philip  Edmundson  Artistic  Partner. 

Works  presented  at  this  year's  Festival  of  Contemporary  Music  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty  and  Guests: 

Stefan  Asbury  Norman  Fischer  Suzanne  Nelsen 

Tony  Arnold  Edward  Gazouleas  Richard  Sebring 

Glen  Cherry  Andrew  Jennings  Dawn  Upshaw 

Stephen  Drury 


Oliver  Knussen  conducts  the  Tanglewood  Music  Center  Orchestra,  August  2012  (photo  by  Hilary  Scott) 


The  Festival  of  Contemporary  Music  has  been  endowed  in  perpetuity  by  the  generosity 
of  Dr.  Raymond  H.  and  Mrs.  Flannah  H.  Schneider,  with  additional  support  for  the  2018  Festival 
from  the  Aaron  Copland  Fund  for  Music,  the  Alice  M.  Ditson  Fund  of  Columbia  University,  the 
Fromm  Music  Foundation,  the  National  Endowment  for  the  Arts,  and  the  Flelen  F.  Whitaker  Fund. 
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S  O  N  S  is  the  exclusive  provider  of  pianos  for  Tanglewood. 


The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


Universal  Music  Publishing  Classical 

atTanglewood 


Celebrating  the  music  of  our  composers  at  the 
Festival  of  Contemporary  Music 


GYORGY  KURTAG 


NICCOLO  CASTIGLIONI 


r 

Eletut  Lebenslauf 

for  two  basset-horns  and  two 

pianos 

6pm,  Saturday,  July  28 

Officium  Breve 
for  string  quartet 

I  Oam,  Sunday,  July  29 


Cantus  Planus 
for  two  sopranos  and 
ensemble 

I  Oam,  Sunday,  July  29 


UNIVERSAL 


RICORDI 


2018  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Festival  Overview  by  FCM  Director  Thomas  Ades  4 

Festival  Director  Thomas  Ades  4 

Thoughts  and  memories  of  Oliver  Knussen  5 

Thursday,  July  26,  8pm,  Ozawa  Hall  8 

TMC  Fellows  and  Guests 

World  premiere  of  Oliver  Christophe  Leith's  Dream  Horse;  music  by  Francisco  Coll, 

Veronika  Krausas,  Conlon  Nancarrow,  and  Per  Norgard 

Friday,  July  27,  2:30pm,  Ozawa  Hall  20 


The  Fromm  Concert  at  Tanglewood 

The  New  Fromm  Players  and  TMC  Fellows 

Music  of  Chen  Yi,  Jonathan  Harvey,  Conlon  Nancarrow,  Poul  Ruders, 
and  Rebecca  Saunders 

Saturday,  July  28,  6pm,  Ozawa  Hall  30 

Prelude  Concert 

TMC  Fellows 

Music  by  Javier  Alvarez,  Gyorgy  Kurtag,  Andrew  Norman,  Sean  Shepherd, 
and  Judith  Weir 

Sunday,  July  29,  10am,  Ozawa  Hall  36 

TMC  Fellows  and  Guests 

American  premiere  of  Oliver  Knussen's  Reflection;  music  by  Gerald  Barry, 

Harrison  Birtwistle,  Gyorgy  Kurtag,  and  Per  Norgard 

Monday,  July  30,  8pm,  Ozawa  Hall  50 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra  and  Guests 
Thomas  Ades  and  Stefan  Asbury,  conductors 
TMC  Fellow  Gemma  New,  conductor 
Kirill  Gerstein,  piano 

Orchestral  works  by  Thomas  Ades,  Gerald  Barry,  Oliver  Knussen,  and  Witold  Lutoslawski 


Annotators:  Christian  Carey,  Francesca  McNeeley,  Matthew  Mendez,  Frank  J.  Oteri, 
Jean-Pascal  Vachon,  Robert  Kirzinger 
Program  copyright  ©  2018  Boston  Symphony  Orchestra,  Inc. 

Program  note  copyrights  are  retained  by  the  individual  authors.  All  rights  reserved. 
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Brian  Voce 


2018  Festival  of  Contemporary  Music 

In  the  first  of  two  summers  as  Director  of  Tanglewood’s  Festival  of  Contemporary  Music,  Thomas  Ades  has 
put  together  five  programs,  with  the  practical  influence  of  Tanglewood  Music  Center  director  Ellen  Highstein 
and  TMC  faculty,  that  introduce  numerous  new  musical  personalities  and  revisit  others  familiar  to  FCM 
audiences.  Mainstays  include  our  dear  departed  Oliver  Knussen,  as  well  as  the  late,  eminent  Polish  composer 
Witold  Lutoslawski  (whose  Third  Symphony  concludes  the  Festival).  Lutoslawski’s  contemporary  Conlon 
Nancarrow,  an  American  iconoclast  who  spent  most  of  his  life  in  Mexico  and  received  acclaim  only  later  in  his 
career,  is  represented  by  several  transcriptions  of  studies  for  player  piano,  which  feature  experiments  in  tempo 
and  rhythm  that  have  undeniably  influenced  many  of  the  other  composers  on  these  concerts. 

Other  familiar  voices  in  the  FCM  include  the  Hungarian  Gyorgy  Kurtag  and  the  English  composers  Harrison 
Birtwistle  and  the  late  Jonathan  Harvey;  less  frequently  encountered  here  is  their  contemporary,  the  late  Niccolo 
Castiglioni  (a  favorite  of  Oliver  Knussen).  It’s  a  rare  occasion  that  we  have  two  Danes — Per  Norgard  and  Poul 
Ruders — although  each  has  figured  in  FCM  programs  a  number  of  times. 

Along  with  Ruders  and  Knussen,  the  “middle”  generation(s)  in  this  group  features  the  Irish  Gerald  Barry, 
with  two  works  on  these  concerts,  as  well  as  the  Chinese-born  American  Chen  Yi  and  the  British  Judith  Weir, 
herself  a  former  Tanglewood  Fellow.  The  American  Sean  Shepherd,  a  more  recent  Fellow,  appears  on  the  FCM 
for  the  second  time;  his  contemporary  Andrew  Norman  for  a  third.  New  voices  include  the  English  composer 
Oliver  Christoph  Leith,  whose  Dream  Horse  was  commissioned  for  the  Festival  and  receives  its  world  premiere 
this  week;  the  Canadian-born  Veronika  Krausas,  the  English  Rebecca  Saunders,  the  Spanish  Francisco  Coll,  and 
the  Mexican  Javier  Alvarez. 

Thomas  Ades  writes, 

I  am  delighted  to  lead  the  2018  Festival  of  Contemporary  Music  at  Tanglewood  and  to  have 
the  opportunity  to  share  so  many  of  my  musical  enthusiasms  with  the  talented  students  and 
informed  listeners  who  comprise  the  Tanglewood  community.  It’s  crucial  to  the  well-being  of  the 
art  form  that  we  meet  its  newest  voices,  learn  how  the  culture  is  influencing  them,  and  hear  how 
they  respond.  To  me,  this  is  Tanglewood  at  its  best,  combining  the  finest  classics  and  the  boldly 
new,  with  both  landing  on  so  many  thousands  of  thoughtful  ears.  It’s  a  musical  heaven,  and 
I  look  forward  to  it  immensely. 


2018  Festival  of  Contemporary  Music  Director  Thomas  Ades 

Boston  Symphony  Orchestra  Deborah  and  Philip  Edmundson  Artistic  Partner 


Thomas  Ades,  in  his  second  season  of  three  as  BSO  Artistic  Partner,  and  his 
first  of  two  summers  directing  Tanglewood’s  Festival  of  Contemporary  Music, 
is  featured  at  Tanglewood  this  summer  as  pianist  in  a  duo  recital  with  2018 
Koussevitzky  Artist  Kirill  Gerstein  (Wednesday,  August  1,  in  Ozawa  Hall),  as 
conductor  with  the  BSO  in  the  Shed  (Sunday,  July  22)  and  with  Tanglewood 
Music  Center  Fellows  during  the  FCM  (Thursday,  July  26,  and  in  the  Tangle¬ 
wood  Music  Center  Orchestra  concert  on  July  30,  both  in  Ozawa  Hall).  His 
own  music  is  featured  in  the  BSO  and  TMCO  programs  and  in  the  piano 
duo  recital.  He  is  considered  one  of  the  foremost  musicians  of  his  generation. 
Ades’s  opera  The  Tempest  has  been  produced  at  Royal  Opera  Covent  Garden, 
Vienna  Staatsoper,  Metropolitan  Opera,  and  many  other  theaters  worldwide. 
His  newest  opera,  The  Exterminating  Angel,  debuted  at  the  Salzburg  Festival 
in  2016  with  subsequent  productions  at  Covent  Garden  and  the  Metropolitan. 
Commissions  for  large-scale  orchestral  works  such  as  In  Seven  Days,  Polaris, 
Tevot,  and  Totentanz  have  come  from  the  Berlin,  Los  Angeles,  and  New  York 
philharmonic  orchestras  as  well  as  the  Royal  Concertgebouw  Orchestra,  San  Francisco  Symphony,  Barbican 
Centre,  and  other  major  presenting  institutions.  In  March  2019  the  Boston  Symphony  Orchestra  will  premiere  a 
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Maurice  Foxall 


new  Piano  Concerto,  a  BSO  commission  written  for  pianist  Kirill  Gerstein,  in  Boston  and  at  Carnegie  Hall;  its 
European  premiere  will  follow  shortly  thereafter  in  Leipzig.  In  summer  2019  the  Los  Angeles  Philharmonic,  in 
collaboration  with  Royal  Ballet  Covent  Garden,  will  premiere  a  new  full-length  ballet  choreographed  by  Wayne 
McGregor.  Ades  has  also  composed  numerous  acclaimed  works  for  chamber  ensembles,  solo  piano,  and  chorus, 
which  are  performed  regularly  worldwide.  Mr.  Ades  also  maintains  international  careers  as  both  conductor 
and  pianist.  He  has  conducted  many  of  the  world’s  leading  orchestras,  including  the  London  Symphony,  Royal 
Concertgebouw  Orchestra,  Boston  Symphony  Orchestra,  Los  Angeles  Philharmonic,  New  York  Philharmonic, 
San  Francisco  Symphony,  and  Vienna  Philharmonic.  He  led  the  premiere  of  The  Exterminating  Angel  at  Salzburg, 
Covent  Garden,  and  the  Metropolitan  Opera  (following  earlier  successes  leading  The  Tempest  at  the  latter  two 
companies).  During  2017-18  he  lead  concerts  with  the  London  and  Czech  philharmonics  and  the  City  of  Birming¬ 
ham  and  Berlin  Radio  symphony  orchestras.  He  frequently  performs  and  records  as  pianist  in  solo  recital  or 
with  colleagues  such  as  tenor  Ian  Bostridge,  cellist  Steven  Isserlis,  and  pianist  Kirill  Gerstein.  Thomas  Ades’s 
many  awards  include  the  Grawemeyer  Award  for  Asyla  (1999);  Royal  Philharmonic  Society  large-scale  compo¬ 
sition  awards  for  Asyla,  The  Tempest,  and  Tevot;  the  Ernst  von  Siemens  Composers’  Prize  for  Arcadiana;  and  the 
British  Composer  Award  for  The  Four  Quarters.  His  CD  recording  of  The  Tempest  from  the  Royal  Opera  House 
(EMI)  won  the  Contemporary  category  of  the  2010  Gramophone  Awards;  and  his  DVD  of  the  production  from 
the  Metropolitan  Opera  was  awarded  the  Diapason  d’Or  de  l’annee  (2013),  a  Grammy  Award  for  Best  Opera 
recording  (2014),  and  an  ECHO  Klassik  Award  for  Music  DVD  Recording  of  the  Year  (2014).  In  2015  he  was 
awarded  Denmark’s  prestigious  Leonie  Sonning  Music  Prize. 


Thoughts  and  memories  of  Oliver  Knussen  (June  12,  1952-July  8,  2018) 


I  met  Oily  in  the  spring  of  1986.  It  was  my  Tanglewood  fellowship  year  and  Oily’s 
first  of  seven  years  as  head  of  composition  at  Tanglewood.  During  my  years  as  a 
young  developing  composer,  Oily  championed  my  music  and  that  of  many  others. 

He  was  selfless  in  his  ejforts  to  support  his  fellow  composers,  either  through  conduct¬ 
ing,  commissioning,  recording,  teaching,  or  just  plain  mentoring.  I  had  the  good 
fortune  to  see  him  at  work  up  close  both  as  a  composer  and  a  conductor.  We  also 
shared  many  interests  outside  of  music  including  the  sheer  joy  of  humor  in  its  myriad 
manifestations  (he  introduced  me  to  rhyming  Cockney  slang,  Fawlty  Towers  and  Derek  and  Clive,  among  many  others), 
although  music  always  lay  at  the  core.  Aside  from  his  prodigious  musicianship,  and  deeply  beautiful  music,  what  I  will 
miss  most  is  his  unwavering  friendship  that  was  always  offered  without  reservation. 

Oily  was  one  of  the  very  few  in  whom  I  could  confide  about  all  things  musical  and  otherwise.  He  was  a  mentor,  a  friend, 
a  father  figure,  and  most  generous  with  his  love,  time,  support,  and  knowledge.  I  will  miss  him  dearly — beyond  words. 

Michael  Gandolfi,  Head  of  TMC  Composition  Program 


Oily  was  an  extraordinary  and  wonderful  composer;  a  fine  conductor;  and  an  unpar¬ 
alleled  champion  of  the  work  of  his  colleagues  and  students.  He  mentored  countless 
composers  and  performers,  and — for  his  generosity,  his  knowledge  and  his  musician- 
ship — was  universally  loved  and  respected  in  the  field.  He  was  also  a  dear  and  close 
friend.  We  will  all  miss  him  terribly. 

Ellen  Highstein,  Tanglewood  Music  Center  Director 


On  July  8,  2018  the  musical  world  lost  a  key  figure  in  Oliver  Knussen.  Respected  and  loved  by  musicians  throughout  the 
world  whether  part  of  the  “new  music”  community  or  not.  To  many  he  was  simply  “Oily”  and  a  more  generous,  supportive 
advocate  and  friend  you  could  not  wish  for.  I  have  known  him  all  of  my  adult  life  because  I  was  lucky  enough  to  have  him 
as  a  composition  teacher  as  a  teenager  at  the  Royal  College  of  Music,  London,  Junior  Department,  while  he  was  working 
on  the  first  version  of  Wild  Things  for  the  Brussels  premiere.  I  encountered  him  again  some  years  later  when  I  was  a 
Conducting  Fellow  at  the  TMC  in  1990.  He  became  a  wonderful  mentor  during  that  summer,  and  towards  the  end  of  it 
gestured  for  me  to  follow  him  to  the  office  saying,  “ring  this  number,  it’s  Simon  Rattle,  and  he  wants  you  to  work  with 
the  City  of  Birmingham  Orchestra  when  you  get  back.”  From  then  on,  my  professional  conducting  life  began  and  I  owe 
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it  to  Oily.  We  kept  infrequent  contact  and  he  became  a  friend  and  confidant.  I  remember  countless  wonderful  projects  in 
London,  Amsterdam  (which  almost  became  a  second  home  for  both  of  us),  Aldeburgh,  and  of  course,  Tanglewood,  when 
I  returned  as  faculty  and  he  would  periodically  come  back  as  a  guest  and  FCM  Director.  My  biggest  pride  may  be 
conducting  his  two  wonderful  operas — Where  the  Wild  Things  Are  and  Higglety  Pigglety  Pop!  at  Tanglewood  in  his 
presence. 

Good  night,  Wild  Thing,  old  sweety  pie...”  Thank  you  Oily...  for  everything. 

Stefan  Asbury,  Head  of  TMC  Conducting  Program 


Oliver  Knussen  and  Tanglewood 

Oliver  Knussen,  who  died  at  age  sixty-six  on  July  8,  2018,  had  an  impact  on  Tanglewood  and  the  Tanglewood 
Music  Center  that  mirrored  his  stature  as  conductor,  composer,  administrator,  and  mentor  in  the  wider  world. 
Already  having  led  the  London  Symphony  Orchestra  in  the  premiere  of  his  own  Symphony  No.  1  (at  age  fifteen), 
he  arrived  at  Tanglewood  at  age  eighteen  to  study  with  the  equally  well-rounded  Gunther  Schuller,  returning  as 
a  Fellow  in  1971  and  1973.  The  first  work  of  his  performed  here,  in  1970,  was  his  Vocalise  with  Songs  of  “Winnie- 
the-Pooh”;  the  following  summer  the  complete  version  of  his  Symphony  No.  2  was  premiered  at  Tanglewood 
(he  had  just  turned  nineteen)  by  the  Berkshire  Music  Center  Orchestra.  In  January  1974  Michael  Tilson  Thomas 
and  the  Boston  Symphony  Orchestra  premiered  an  early  version  of  his  Symphony  No.  3,  the  first  of  a  number 
of  BSO  performances  of  his  music,  including  concert  performances  under  the  composer’s  direction  of  his  opera 
Where  the  Wild  Things  Are  in  1999  and,  with  soloist  Pinchas  Zukerman,  of  his  Violin  Concerto  in  2013,  both  at 
Symphony  Hall.  Among  dozens  of  Tanglewood  performances  of  his  work,  Stefan  Asbury  led  Tanglewood  Music 
Center  Fellows  in  performances  of  both  Wild  Things  (in  2010)  and  Higglety  Pigglety  Pop!  (in  2012,  corresponding  to 
the  composer’s  60th  birthday  year),  Knussen’s  two  collaborations  with  the  great  Maurice  Sendak. 

Knussen’s  influence  as  a  teacher  and  conductor,  at  Tanglewood  and  elsewhere,  has  been  immense.  An 
example  is  his  championing  of  Michael  Gandolfi’s  work,  which  Knussen  first  encountered  when  Gandolfi  was 
a  Fellow  here  in  1986.  Knussen  would  conduct  Gandolfi’s  Tanglewood  commission,  Transfigurations ,  on  tour, 
helping  broaden  the  younger  composer’s  reputation.  Other  TMC  Fellows  (e.g.,  Mark- Anthony  Turnage,  Detlev 
Glanert,  Marti  Epstein,  Sean  Shepherd)  also  benefited,  as  did  composers  at  England’s  Aldeburgh  Festival, 
where  he  was  also  a  frequent  presence.  Knussen  also  championed  the  works  of  older  composers:  he  was 
a  central  figure  in  the  BSO  and  Tanglewood’s  celebration  of  Elliott  Carter’s  centennial  in  2008,  when  the 
Festival  of  Contemporary  Music  was  dedicated  entirely  to  Carter’s  work;  he  also  consistently  programmed 
and  led  performances  of  the  music  of  his  mentor  Gunther  Schuller,  from  whom  he  took  over  oversight  of 
Tanglewood’s  new  music  activities  in  1986,  a  role  he  retained  until  1993.  He  returned  many  times  thereafter  as 
TMC  faculty  and  director  of  the  Festival  of  Contemporary  Music,  most  recently  co-curating  the  FCM  in  2015,  the 
TMC’s  75th  anniversary  season,  although  he  was  unable  to  attend  that  summer  as  planned.  His  last  visit  here 
was  as  FCM  director  in  August  2012,  for  the  75th  anniversary  season  of  Tanglewood  as  a  whole,  when  he  led 
performances  of  music  by  Castiglioni,  Schuller,  Benjamin,  and  Birtwistle. 

This  summer,  in  addition  to  his  pieces  on  the  Festival  of  Contemporary  Music,  smaller  chamber  music  pieces 
by  Oliver  Knussen  have  been  added  to  the  Sunday  morning  Tanglewood  Music  Center  concerts  (at  10am  in 
Ozawa  Hall).  His  most  recent  completed  piece,  Reflections  for  violin  and  piano  (from  fall  2016),  which  had  already 
been  programmed  for  this  weekend,  will  be  performed  in  the  Sunday  morning  FCM  concert,  July  29  at  10am, 
and  as  an  additional  tribute,  his  Songs  and  a  Sea  Interlude  from  the  opera  Where  the  Wild  Things  Are  will  be  led 
by  Stefan  Asbury  (in  place  of  Poul  Ruders’s  Thus  Saw  St.  John )  on  the  Tanglewood  Music  Center  Orchestra  of 
Monday  evening,  July  30. 

— Robert  Kirzinger 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Thursday,  July  26,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


TANGLEWOOD  MUSIC  CENTER  FELLOWS  and  GUESTS 

Per  N0RGARD  Voyage  Into  the  Golden  Screen  (1968) 

(b.1932)  |.  Lento  molto 

II.  Lento,  poco  rubato 
STEFAN  ASBURY,*  conductor 

MIRA  MAG  RILL,**  flute  l/alto  flute;  ALLISON  PARRAMORE,**  flute  II; 
JESSICA  WARREN,  oboe;  AMANDA  WITT,**  clarinet;  ROBERT  CURL, 
bassoon;  DEVIN  GOSSETT,  horn  I;  JULIAN  SCHACK,  horn  II;  BRYANT 
MILLET,  trumpet  I;  OMRI  BARAK,  trumpet  II;  ROBERT  BLUMSTEIN, 
trombone;  MATTHEW  J.  MITCHENER,  percussion;  ALIX  RASPti,  harp; 
MICHAEL  SMITH,**  piano;  FRANCESCA  BASS,  ELIZA  WONG,  JECOLIAH 
WANG,  and  FANGMING  SHEN,  violin  I;  JI-YEON  LEE,  LARA  LEWISON, 
ERIN  BURKHOLDER,  and  MONTSERRAT  SILES,  violin  II;  CELIA  DAGGY, 
JOSEPH  BURKE,  and  ALAINA  REA,  viola;  OLIVIER  MARGER  and 
JAKYOUNG  OLIVIA  HUH,  cello;  KAELAN  DECMAN,  double  bass 


Oliver  Christophe  LEITH  Dream  Horse  (2018) 

(b.1990)  (world  premiere;  commissioned  by  the  Tanglewood  Music  Center  with 

the  generous  support  of  the  Paul  Jacobs  Memorial  Commissions  Fund) 

I.  (from  Horse  Opera  Riders  of  Destiny  (1933)) 

II.  (Horses  from  the  Grand  National  named  "Dream _ ") 

III.  (William  Wordsworth's  "The  Tables  Turned") 

THOMAS  ADES,*  conductor 
ALEXANDRA  SMITHER,  soprano 
NATHANIEL  SULLIVAN,  baritone 

OLIVIA  STATON,  flute/alto  flute;  GIOVANNI  BERTONI,  clarinet  I; 

ERIN  FUNG,**  clarinet  II;  OMRI  BARAK,  trumpet  I;  MICHAEL  HARPER, 
trumpet  II;  ROBERT  BLUMSTEIN,  trombone  I;  CONNOR  ROWE,  trombone  II; 
KEVIN  RITENAUER,  percussion;  ERIN  BURKHOLDER,  violin  I;  EMILY  SWITZER, 
violin  II;  ERICA  GAILING,  viola  I;  SARAH  SWITZER,  viola  II;  DANIEL  POCETA, 
cello  I;  GRAHAM  CULLEN,  cello  II,  ALEXANDER  BICKARD,  double  bass 
DANNY  ZELIBOR,  rehearsal  piano 


Thomas  Ades  is  the  Boston  Symphony  Orchestra's  Deborah  and  Philip  Edmundson  Artistic  Partner. 
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Francisco  COLL 
(b.1985) 


Veronika  KRAUSAS 
(b.1963) 


Conlon  NANCARROW 
(1912-1997) 


Four  Iberian  Miniatures,  Op.  20,  for  violin  and  orchestra  (2014) 

I.  Schizophrenic  (J.  =  c.66-58) 

II.  J  =  86  (flexible) 

III.  J  =  62 

IV.  Flexible  (.b  =  120  approx.) 

THOMAS  ADES,*  conductor 
CHI  LI, A  solo  violin 

MIRA  MAGRILL,**,  flute  I;  ALLISON  PARRAMORE,**  flute  II;  ANDREW 
PORT,  oboe;  RYAN  TOHER,  clarinet  I;  AMANDA  WITT,**  bass  clarinet; 
LUKE  FIEWEGER,  bassoon  I;  ROBERT  CURL,  bassoon  II;  JULIAN 
SCHACK,  horn;  BRYANT  MILLET,  trumpet;  CONNOR  ROWE,  trombone; 
MATTHEW  J.  MITCHENER,  percussion  I;  KEVIN  RITENAUER,  percussion 
II;  TOMOKI  PARK,  piano;  LARA  LEWISON  and  MONTSERRAT  SILES, 
violin  I;  ELIZA  WONG  and  JI-YEON  LEE,  violin  II;  YANGZI  WANG  and 
ALAINA  REA,  viola;  GRAHAM  CULLEN  and  OLIVIER  MARGER,  cello; 
ALEXANDER  BICKARD,  double  bass 


INTERMISSION 


analemma  (2011) 

YU  AN  CHANG,  conductor 

OLIVIA  STATON,  flute;  ANDREW  PORT,  oboe;  AMANDA  WITT,** 
clarinet/bass  clarinet;  MICHAEL  HARPER,  trumpet;  ALIX  RASPE, 
harp;  KEVIN  RITENAUER,  percussion;  MICHAEL  SMITH,**  piano; 
FANGMING  SHEN,  violin  I;  JECOLIAH  WANG,  violin  II; 

CELIA  DAGGY,  viola;  DANIEL  POCETA,  cello 

Studies  nos.  2,  3c,  5,  and  9  (ca.  1948-1960) 

(arr.  Yvor  Mikhashoff  for  chamber  orchestra) 

YU  AN  CHANG,  conductor 

MIRA  MAGRILL,**  flute/piccolo;  JESSICA  WARREN,  oboe/English  horn; 
ERIN  FUNG,**  E-flat  clarinet;  GIOVANNI  BERTONI,  clarinet;  AMANDA 
WITT,**  bass  clarinet;  LUKE  FIEWEGER,  bassoon;  SCOTT  CHAMBERLIN,** 
saxophone;  DEVIN  GOSSETT,  horn;  BRYANT  MILLET,  trumpet  I;  OMRI 
BARAK,  trumpet  II;  MICHAEL  HARPER,  trumpet  III;  CONNOR  ROWE, 
trombone;  MATTHEW  J.  MITCHENER,  percussion;  MICHAEL  SMITH,** 
harpsichord;  TOMOKI  PARK,  piano  and  celesta;  FRANCESCA  BASS, 
violin  I;  HAE  JU  (LIDIA)  LEE,  violin  II;  JOSEPH  BURKE,  viola;  JAKYOUNG 
OLIVIA  HUH,  cello;  KAELAN  DECMAN,  double  bass 

*  TMC  Faculty  A  New  Fromm  Player  **  Guest  musician 
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NOTES 

Bom  in  Gentofte,  Denmark,  Per  Norgard  showed  talent  both  in  the  visual  arts  and  in  music  at  a  young  age. 

After  piano  lessons  as  a  child  he  went  on  to  study  with  Vagn  Holmboe,  graduating  the  Royal  Danish  Conservatory 

of  Music  in  Copenhagen.  While  a  student  he  traveled  to  Helsinki  and,  with  a  group  of  other 
students  at  a  pan-Scandinavian  music  festival,  visited  Sibelius  at  Ainola.  Norgard  wrote  to 
the  elder  master,  who  accepted  Norgard’s  dedication  to  him  of  the  choral  piece  Aftonland. 
That  piece  and  a  few  others,  including  his  String  Quartet  No.  i  (1955;  recently  the  acclaimed 
Danish  String  Quartet  added  it  to  their  touring  and  recording  repertoire),  brought  him  a 
measure  of  acclaim  while  he  was  still  a  student.  Subsequently  he  traveled  to  Paris  to  work 
with  Nadia  Boulanger. 

While  his  early  work  reflected  the  post- Romantic  Nordic  sensibilities  of  Holmboe  and 
Sibelius,  in  the  late  1950s  Norgard  sought  out  the  hotbeds  of  European  avant-garde  activity, 
exploring  integral  serialism  and  experimental  procedures  in  the  scores  of  Stockhausen  and 
others  of  the  Darmstadt  axis.  To  that  end,  in  i960  he  and  two  colleagues  traveled  to  the  ISCM  World  Music 
Days  in  Cologne,  where  they  heard  works  including  Berg’s  opera  Wozzeck,  Boulez’s  big  Pli  selon  pli,  and  Ligeti’s 
Apparitions.  Norgard  wrote  his  Fragment  VI  at  least  in  part  as  an  attempt  to  come  to  grips  with  serialist  philosophy; 
in  spite  of  its  experimental  basis,  it  nonetheless  won  accolades  as  the  winner  of  a  prize  at  the  Gaudeamus  Festival 
in  1961,  leading  to  a  wider  knowledge  of  the  composer’s  music. 

After  Fragment  VI  Norgard  began  to  synthesize  the  various  technical  and  aesthetic  influences  of  his  earlier 
years.  His  most  important  “discovery”  of  this  time  was  his  so-called  “infinity  series,”  a  quasi-serial  linear  pro¬ 
cess  pervasive  in  the  composer’s  work  since  the  late  1960s.  (Okay,  here  you  go:  [a(2n)  =  -a(n),  a(2n+i)  =  a(n)  + 

1,  a(o)=o)],  where  integers  equal  musical  intervals.  Have  fun.)  The  integer  series  can  be  applied  to  any  scale 
type,  e.g.,  diatonic,  chromatic,  even  microtonal;  unlike  traditional  twelve-tone  serialism,  pitches  do  recur, 
and  the  resulting  audible  melodic  pattern  doesn’t  repeat.  Also  in  the  1960s,  Norgard  became  more  involved  in 
writing  music  for  children  and  amateur  musicians.  The  reconciliation  of  these  potentially  conflicting  goals — an 
abstrusely  technical  method  versus  the  need  for  an  immediately  communicative  result — is  a  big  part  of  why  the 
composer’s  style  is  unique.  It’s  as  though  he  has  created  an  entirely  logical  architecture  and  syntax  that  some¬ 
how  defy  known  and  accepted  laws  and  used  these  to  create  a  literature  of  fairy  tales. 

Voyage  into  the  Golden  Screen  ( Rejse  in  i  den  gyldne  skcerm,  1968;  18  minutes)  takes  its  title  from  that  of  a  1967 
song  by  the  psychedelic  folk-pop  singer  Donovan.  Norgard’s  piece  is  the  clearest  and  earliest  example  of  his  use 
of  his  infinity  series,  which  is  presented  unleavened  (the  first  1024  pitches)  in  the  second  movement.  The  shim¬ 
mering  surface  of  the  first  movement  is  achieved  through  quarter-tone  approximations  of  the  overtone  series; 
the  composer  compares  the  music  to  a  rainbow.  This  movement  requires  quarter-tone  re-tunings  of  one  violin, 
one  viola,  and  one  cello;  these  retuned  instruments  are  omitted  for  the  second  movement.  In  its  use  of  slowly 
evolving  harmonies  based  on  acoustic  spectra,  Norgard  anticipates  some  of  the  later  work  of  such  composers  as 
Gerard  Grisey,  Jonathan  Harvey,  and  Kaija  Saariaho,  among  others. 

The  angular  and  more  rhythmically  defined  second  movement  is  about  seven  minutes  in  length,  a  little  over 
half  the  length  of  the  first.  Every  instrument  plays  the  same  melodic  line  (which  is,  as  mentioned,  derived  via 
the  infinity  series),  but  at  a  different  tempo,  ranging  from  the  constant  eighth-note  version  shared  between  the 
two  flutes  to  the  radically  slow  version  in  the  strings.  The  unchanging  rhythmic  values  create  a  constantly  fluid 
motion  (the  movement  is  marked  “fluente”).  Accents  pick  out  the  unisons  created  in  the  phasing  of  the  melodic 
line(s). 

Voyage  into  the  Golden  Screen  was  first  performed  in  early  1969  by  Collegium  Musicum,  Copenhagen,  con¬ 
ducted  by  Lavard  Friisholm.  For  more  about  Per  Norgard,  see  Jean-Pascal  Vachard’s  note  on  his  String  Quartet 
No.  10,  to  be  performed  Sunday  morning,  July  29,  at  10am  (see  page  43). 

— Robert  Kirzinger 

Composer  and  writer  Robert  Kirzinger  is  Associate  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

He  has  been  editor  of  Tanglewood’s  Festival  of  Contemporary  Music  program  book  since  1999. 
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Oliver  Christophe  Leith  is  fascinated  by  ambiguity,  by  the  aspects  of  art  and  experience  that  are  indefinable, 
unpredictable,  contradictory.  The  idea  is  present  in  both  the  material  stuff  of  his  compositions — instability  of 

pitch,  complexity  of  texture,  and  rhythmic  nuance — and  their  conceptual  bases,  which 
often  bring  into  confrontation  source  materials  that  one  wouldn’t  normally  find  hobnob¬ 
bing  together,  such  as  the  three  textual  sources  in  Dream  Horse.  It’s  a  frequent  practice  of 
the  composer’s  to  use  texts  assembled  from  small  fragments  and  single  words  mined  from 
a  longer  source;  he  prefers  to  allow  serendipity,  the  possibility  of  a  larger,  undiscovered 
meaning,  to  trigger  the  audience’s  response  and  interpretation  rather  than  trying  to  nail  it 
down  to  one,  one-dimensional  thought. 

Leith’s  parents  are  both  photographers — his  father  is  a  photographer  on  the  staff  of  the 
Tate  Modern  museum,  his  mother  at  the  Tate  Britain — so  early  on,  growing  up  in  London, 
he  encountered  art,  the  idea  of  making,  of  beauty.  It  was  through  photography,  or  rather 
videography,  that  Leith  began  the  early  constructions  in  sound  that  led  to  his  composing.  He  began  to  assemble 
multi-track  sound  experiments,  and  meanwhile  began  playing  guitar.  He  became  fairly  accomplished,  but  play¬ 
ing  all  the  time,  particularly  in  light-jazz  gigs,  eventually  turned  him  away  from  the  guitar  as  a  “normal”  instru¬ 
ment;  creative  use  of  pedals  and  tunings  are  now  his  baseline,  if  he  can  be  said  to  play  it  at  all. 

Similarly,  Leith  early  on  developed  a  certain  fondness  for  broken  instruments,  odd  combinations,  and  other 
situations  that  required  a  problem-solving  approach  to  composing.  Some  of  his  early  works  for  acoustic  instru¬ 
ments  were  almost  purely  experimental,  forays  into  what  might  be  possible  for,  say,  an  ensemble  of  seven 
glockenspiels.  He  relates  that  he  had,  then,  a  very  strange  portfolio  of  compositions  when  he  first  applied 
to  music  school.  Leith  attended  the  Guildhall  School,  where  he  studied  with  Julian  Phillips,  Paul  Newland, 
and  Richard  Baker.  He  earned  his  bachelor’s  and  master’s  degrees  there  and  was  appointed  a  Fellow  of 
Composition  at  the  school. 

Leith’s  career  blossomed  from  a  commission  he  received  in  his  master’s  degree  year  at  Guildhall  for  the 
Paris  Conservatoire.  The  piece  went  well  and  led  to  greater  interest  and  exposure,  including  a  commission  to 
write  a  piece  for  an  ensemble  from  the  Philharmonia  Orchestra.  Since  then  he’s  been  able  to  write  for  such 
London  groups  as  the  London  Symphony  Orchestra,  London  Sinfonietta,  and  Apartment  House. 

A  survey  of  Leith’s  work  reveals  a  quirkily  imaginative  and  witty  composer  with  a  strong  sense  of  architec¬ 
tural  and  formal  craft.  He  much  prefers  to  work  directly  with  the  instrumentalists  who  perform  his  work  as  he’s 
composing,  the  better  to  realize  what  they’re  comfortable  with,  the  nature  of  their  personalities,  the  limits  or 
advantages  of  their  technical  capabilities.  His  664  Love  songs  guaranteed  to  cure  heartache,  an  instrumental  work 
with  unsung  lyrics  based  on  words  taken  from  the  titles  of  664  chart-topping  pop  hits  from  1950  to  2016,  brought 
him  a  great  deal  of  attention.  His  process  of  recomposing  or  “coloring”  early,  anonymous  music — a  path  that,  he 
says,  he  felt  sure  would  be  the  main  thrust  of  his  compositional  practice  for  years— is  exemplified  in  his  Hand- 
Coloured,  which  in  its  prettiness,  and  its  mix  of  the  new  and  the  familiar,  audiences  found  very  appealing.  His 
recent  forty-minute  piano  and  percussion  piece  good  day  good  day  bad  day  bad  day  ,  for  the  George  Barton  and 
Siwan  Rhys  Duo,  explores  an  almost  Wandelweiser-like  simplicity  and  intimacy  of  event.  He  is  currently  work¬ 
ing  on  an  “electronic  opera”  examining  the  perils  of  anthrocentricity  for  singers,  recorded  sound,  and  string 
quartet  for  a  Latvian  opera  festival. 

Leith’s  Dream  Horse  (15  minutes)  also  hints  at  the  idea  of  humanity’s  imperfection,  using  the  horse  as  a 
multi-leveled  metaphor.  As  a  tool  for  the  conquering  of  the  American  West,  the  horse  was  a  pawn  in  violence 
and  genocide,  and  a  necessity  for  the  average  citizen  of  that  era  and  region.  ( Riders  of  Destiny  is  an  early  John 
Wayne  Western,  from  1933.) 

In  racing  on  the  Grand  National  level,  the  horse  represents  high  society,  wealth,  but  also  aspiration  and 
hope  beyond  reality,  as  all  the  names  of  horses  containing  the  word  “dream”  indicates.  Leith’s  use  of  the  Words¬ 
worth  fragment  recalls  that  warnings  about  man’s  assumptions  of  his  own  ascendency  have  been  around  forever. 

In  its  music,  Dream  Horse  treats  the  two  voices  at  times  as  individuals  and  at  others  as  two  parts  of  a  single 
source.  (In  the  Wordsworth  setting  of  the  final  movement,  they  sing  almost  as  though  locked  together.)  The 
ensemble,  with  some  soloistic  exceptions,  is  tightly  knit,  creating  a  blended  timbre  with  glints  of  detail  emerg¬ 
ing.  Although  the  intent  of  the  piece  is  dark,  there  is  still  humor  in  the  over-obvious  hoofbeat  mimicry  at  the 
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start,  in  the  absurdity  of  the  list  of  horse  names,  and  in  the  natural,  indolent  looseness  of  the  second  movement. 
That  rhythmic  ambiguity  is  matched  by  Leith’s  use  of  inexact  microtonal  inflection,  which  blur  the  music’s  har¬ 
monic  surface. 

The  composer’s  brief  comment  on  his  new  piece  and  the  work’s  texts  are  printed  below. 

— Robert  Kirzinger 


Dream  Horse  is  a  piece  about  horses,  from  (wild)  western  “horse  operas”  to  lists  of  all  of  the  horses  named 

“Dream _ ”  that  have  competed  in  the  Grand  National.  It  finishes  with  a  snippet  of  Wordsworth’s  “The 

Tables  Turned.”  Underneath  all  of  that,  it  is  about  these  past  few  years  and  the  polarity  of  “Good”  and  “Bad,” 
Romanticism  and  Nostalgia. 

— Oliver  Leith 


Dream  Horse 

[Words  omitted  from  the  source  text  are  indicated  in  (parentheses).] 

I.  from  Horse  Opera  Riders  of  Destiny  (1933) 

(Tonight)  you’ll  be  drinking  (your  drinks)  with  the  dead 
& 

Streets  (soon)  running  with  blood 

II.  Horses  from  the  Grand  National  named  ‘Dream _ ’ 

Dream  Ally 
Dream  Berry 
Dream  Bolt 
Dream  Bounty 
Dream  Castle 
Dream  Chope 
Dream  Farr 
Dream  Flyer 
Dream  Free 
Dream  Machine 
Dream  Magic 
Dream  Malfunction 
Dream  Mount 
Dream  of  Delphi 
Dream  of  Dreams 
Dream  of  Joy 
Dream  of  Summer 
Dream  on  Dreamer 
Dream  Prospect 
Dream  Revival 
Dream  Start 
Dream  Team 
Dream  Today 
Dream  Voice 
Dream  Walker 
Dream  Tide 
Dream  On 
Dream  Bee 
Dream  Day 
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Dream  Sea 
Dream  Job 
Dream  Win 
Dream  a  Bit 
Dream  Baby 
Dream  Beat 
Dream  Bird 
Dream  Call 
Dream  Deal 
Dream  Deer 
Dream  Dye 
Dream  Gold 
Dream  Hall 
Dream  Here 
Dream  It 
Dream  Lady 
Dream  Line 
Dream  Lord 
Dream  Love 
Dream  Song 
Dream  Star 
Dream  Talk 
Dream  Team 
Dream  Town 
Dream  Tune 
Dream  Wild 


III.  William  Wordsworth  (1770-1850),  “The  Tables  Turned”  from  Lyrical  Ballads  (1798) 


(Up!  up!  my  Friend,  and  quit  your  books; 

Or  surely  you’ll  grow  double: 

Up!  up!  my  Friend,  and  clear  your  looks; 
Why  all  this  toil  and  trouble? 

The  sun  above  the  mountain’s  head, 

A  freshening  lustre  mellow 

Through  all  the  long  green  fields  has  spread, 

His  first  sweet  evening  yellow. 

Books!  ‘tis  a  dull  and  endless  strife: 

Come,  hear  the  woodland  linnet, 

How  sweet  his  music!  on  my  life, 

There’s  more  of  wisdom  in  it. 

And  hark!  how  blithe  the  throstle  sings! 

He,  too,  is  no  mean  preacher: 

Come  forth  into  the  light  of  things, 

Let  Nature  be  your  teacher. 


She  has  a  world  of  ready  wealth, 

Our  minds  and  hearts  to  bless — 
Spontaneous  wisdom  breathed  by  health, 
Truth  breathed  by  cheerfulness. 

One  impulse  from  a  vernal  wood 
May  teach  you  more  of  man, 

Of  moral  evil  and  of  good, 

Than  all  the  sages  can. 

Sweet  is  the  lore  which  Nature  brings;) 

Our  meddling  intellect 

Mis-shapes  the  beauteous  forms  of  things 

We  murder  to  dissect. 

Enough  of  Science  and  of  Art; 

(Close  up  those  barren  leaves; 

Come  forth,  and  bring  with  you  a  heart 
That  watches  and  receives.) 
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Numerous  honors  and  accolades  have  earned  Francisco  Coll  a  blooming  career.  By  the  time  he  was  thirty  his 
music  had  been  performed  by  such  esteemed  ensembles  as  the  London  Symphony  Orchestra,  City  of  Birming¬ 
ham  Symphony  Orchestra,  Luxembourg  Philharmonic,  Ensemble  Intercontemporain,  and 
the  Los  Angeles  Philharmonic.  Commissions  have  included  those  from  the  London  Sinfo- 
nietta,  Aldeburgh  Music  Festival,  Opera  North,  Royal  Opera-Covent  Garden,  Verbier  Fes¬ 
tival  Academy,  National  Orchestra  of  Spain,  and  Birmingham  Contemporary  Music  Group, 
to  name  a  few.  Coil’s  music  is  currently  published  by  Faber  Music.  Four  Iberian  Miniatures 
is  the  first  work  of  Coil’s  to  be  performed  at  Tanglewood. 

A  native  of  Valencia,  Spain,  Coll  is  also  an  accomplished  trombonist.  He  attended  con¬ 
servatories  in  Valencia  and  Madrid,  his  studies  culminating  at  the  Guildhall  School  of 
Music  and  Drama  in  London,  from  which  he  graduated  as  a  recipient  of  the  Ian  Hors- 
burgh  Memorial  Prize  for  best  postgraduate  composition.  While  in  London,  he  also 
studied  privately  with  Thomas  Ades. 


Four  Iberian  Miniatures  (2012/2014; 12  minutes)  was  originally  composed  as  a  violin  and  piano  piece,  com¬ 
missioned  by  the  Borletti-Buitoni  Trust  for  Duo  Kang-Kusnezow.  Two  years  later,  a  new  commission  from  the 
Britten  Sinfonia  and  Saffron  Hall  led  to  the  present  version  for  violin  solo  and  orchestra.  It  was  premiered  by 
soloist  Pekka  Kuusisto  with  the  Britten  Sinfonia  in  2014,  but  has  since  been  performed  across  Europe  by  various 
orchestras.  Augustin  Hadelich  performed  it  at  the  2016  BBC  Proms  with  the  Britten  Sinfonia  under  Thomas 
Ades’s  direction.  The  piece  now  also  exists  as  a  quintet  for  piano  and  strings,  commissioned  by  the  Fundacion 
Federico  Garcia  Lorca. 


The  miniatures  warp  familiar  Spanish  flavors  through  four  distinct  and  evocative  sketches.  Each  move¬ 
ment  is  a  self-contained  musical  thought;  the  outer  two  portray  more  virtuosic  and  flamboyant  attitudes,  while 
the  inner  two  shift  to  deeper,  more  distressed  expressions.  The  piece  overall  explores  a  wide  range  of  musical 
and  sonic  relationships  between  soloist  and  ensemble.  In  many  ways  these  miniatures  reflect  elements  of  surre¬ 
alist  abstraction  in  their  distortion  of  popular  Iberian  dances,  as  well  as  in  their  ruthless  confrontations  between 
contrasting  musical  ideas.  Given  Ades’s  own  surrealist  inclination,  it  would  appear  that  Coll  and  his  mentor 
here  share  a  deep  affinity. 

Four  Iberian  Miniatures  opens  in  a  schizophrenic  state — manic  enthusiasm  heightened  by  quirky  percus¬ 
sive  sound  effects  and  whipping  chordal  gestures.  The  solo  violin  quickly  launches  into  virtuosic  leaps,  as  if  lost 
in  its  own  mental  wanderings  against  the  danceable,  flamenco  rhythm  of  the  ensemble.  As  the  movement  pro¬ 
gresses  we  experience  extreme  shifts  of  mood,  character,  and  environment.  All  the  while,  brief  fragments  of  fla¬ 
menco  appear  and  dissolve  suddenly,  as  if  always  lurking  beneath  the  surface.  Even  as  the  familiar  high  energy 
of  the  opening  gestures  returns  in  full  swing,  the  relentless  lashing  now  brings  the  music  to  a  grinding  halt. 

Out  of  the  abrupt  ending  of  this  first  miniature  comes  a  free  and  expressive  solo  from  the  violin.  In  this  sec¬ 
ond  movement  Coll  explores  muted  and  sul  tasto  (on  the  fingerboard)  colors  for  both  soloist  and  ensemble,  con¬ 
tributing  to  an  immediate  sense  of  strain  and  anguish.  Near  the  end  of  the  soliloquy  the  ensemble  softly  joins 
in  to  support  the  violin,  but  at  the  signal  of  the  castanets  launches  us  into  a  dark,  disturbed  tango  that  drives  us 
through  the  rest  of  the  movement.  The  third  miniature  opens  with  Messiaen-like  ethereal  trickles  in  the  piano 
in  duet  with  the  soloist.  Again,  the  violin’s  expression  is  deep  and  muted,  singing  “like  a  cantaor  flamenco  sing¬ 
er,”  the  composer  notes  in  the  score.  Sudden  pizzicatos  usher  in  the  rest  of  the  orchestra,  but  the  soloist  quickly 
returns  to  its  initial  song.  Here  the  composer’s  treatment  of  the  dance  is  more  abstract,  painting  the  movement 
in  a  haunted  and  unsettled  mood.  The  finale  abruptly  whips  us  back  into  a  frenetic  state,  the  orchestra  antago¬ 
nizing  the  soloist  through  a  last  gruff  and  distorted  dance.  It  drives  through  extremes  in  dynamics,  colors,  and 
orchestral  texture,  its  harshness  unrelenting  until  the  sudden  end. 

— Francesca  McNeeley 

Boston-based  freelance  cellist,  educator,  and  writer  Francesca  McNeeley  is  a  three-time  alumna  of  the  Tanglewood  Music 
Center,  where  she  was  also  the  cellist  of  the  New  Fromm  Players.  She  graduated  from  Princeton  University  magna  cum 
laude  and  Phi  Beta  Kappa;  and  earned  graduate  degrees  from  both  Rice  University’s  Shepherd  School  of  Music  and  the 
New  England  Conservatory. 
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The  Sydney,  Australia-born,  Canadian-raised  composer  Veronika  Krausas  has  lived  for  many  years  in  the  Los 
Angeles  area,  where  she  received  her  doctoral  degree  from  the  University  of  Southern  California’s  Thornton 

School  of  Music,  and  where  she  is  now  an  assistant  professor.  She  also  studied  at  McGill 
University  in  Montreal  for  her  master’s  degree,  and  received  degrees  from  Toronto’s  Royal 
College  of  Music,  and  the  University  of  Calgary,  and  the  University  of  Toronto.  Among  her 
musical  activities  in  Los  Angeles,  she  gives  lectures  for  the  LA  Philharmonic,  with  which 
Thomas  Ades  has  had  a  strong  relationship  for  a  decade  or  more.  Ades  was  one  of  more 
than  twenty  composers  she  asked  to  write  works  for  her  Player  Piano  Project,  resulting  in 
a  concert  and  recording  of  works  for  that  instrument,  Conlon  Nancarrow’s  central  compo¬ 
sitional  tool — another  link  to  this  year’s  FCM.  Krausas’s  own  contribution  is  her  Spectral 
Canon  for  Conlon  Nancarrow. 

The  Player  Piano  Project  is  an  example  of  the  multidimensionality  of  Krausas’s  lively 
creative  life.  In  addition  to  composing,  teaching,  and  arts  advocacy,  Krausas’s  activities  include  forays  into  pho- 
tography,  drawing,  storytelling,  and  writing,  which  are  also  folded  back  into  her  concert  works.  Many  of  her 
pieces  involve  extramusical  dimensions,  such  as  film,  dance,  or  theatrical  elements.  She  wrote  scenes  for  the 
collaborative  radical  “mobile  opera”  HOPSCOTCH,  a  theater  piece  developed  by  LA’s  The  Industry,  and  whose 
scenes  were  performed  in  various  locations  scattered  throughout  the  city.  Krausas  worked  with  dramatic,  text, 
and  visual  artists  not  only  for  the  work’s  creation  but  also  in  creating  a  music  box  and  a  set  of  Tarot  cards.  Her 
Language  of  the  Birds,  commissioned  by  the  San  Francisco  Choral  Artists  and  the  Alexander  String  Quartet, 
was  recorded  for  CD  featuring  poet  Lawrence  Ferlinghetti’s  readings  of  his  own  texts.  The  opera  The  Mortal 
Thoughts  of  Lady  Macbeth  was  premiered  at  New  York  City’s  VOX  festival,  in  2010  receiving  an  acclaimed  staging 
in  Los  Angeles. 

Of  her  ensemble  work  analemma,  Krausas  writes, 


An  analemma  is  a  visual  representation  of  the  equation  of  time.  It  is  a  term  from  astronomy 
that  describes  the  figure  created  by  the  position  of  the  sun  at  the  same  time  every  day  during  the 
earth’s  yearly  rotation.  This  work  is  about  the  same  musical  ideas  seen  from  different  angles  or  in 
differing  situations.  Just  as  the  sun’s  analemma  results  from  slightly  different  positions  in  the  sky, 
this  work  presents  3  musical  ideas  in  differing  lengths,  situations,  or  combinations  This  commis¬ 
sion  was  to  take  place  on  a  concert  of  works  by  Canadian  and  Lithuanian  composers  that  dealt 
with  the  changing  seasons  from  summer  to  fall.  When  ERGO  approached  me  they  didn’t  realize 
that  I  was  not  only  Canadian  but  my  family  was  also  of  Lithuanian  descent.  I  have  always  found 
sutartine  (the  Lithuanian  folk  bi-modal  singing  style)  fascinating  and  intense.  I  have  incorporated 
an  invented  bi-modal  motive  (based  on  the  opening  motive  at  the  beginning  of  the  work)  which 
eventually  transforms  into  the  Lithuanian  lullaby  that  I  heard  nightly  as  a  child. 

The  analemma  created  by  our  sun  is  a  lopsided  figure  8  or  infinity  symbol.  Its  nature  is 
that  of  slight  change  over  time,  ultimately  returning  to  trace  the  same  pattern  again.  Such  is  the 
nature  of  life,  we  are  born,  we  live,  we  die,  but  what  an  exciting  path  that  is!  I  was  very  lucky  to 
have  studied  with  the  Canadian  composer  Harry  Freedman  for  my  final  undergraduate  year  at 
the  University  of  Toronto.  He  was  truly  one  of  the  most  wonderful  and  inspiring  men!  I  would 
like  to  dedicate  this  work  to  him.  May  his  inspirational  light  in  the  sky  continue  to  create  its  own 
perpetual  analemma  for  us  all.  —Veronika  Krausas 

Krausas’s  analemma  (14  minutes)  was  premiered  by  ERGO  Music  led  by  Alex  Pauk  at  Glenn  Gould  Studio 
in  Toronto  in  2006.  In  2012  it  was  an  official  U.S.  selection  for  the  2012  World  Music  Days  in  Belgium.  In  its  con¬ 
tinually  shifting  color  palette,  the  piece  reveals  Krausas’s  interest  in  timbral  effects  and  the  harmonic  spectrum, 
while  the  stratified  activity  of  the  ensemble,  as  the  composer  explains  above,  explores  the  kinds  of  multiple 
time-streams  she  finds  fascinating  in  Nancarrow’s  work. 

— Robert  Kirzinger 
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G.SCHIRMER/AMP  joins 
Tanglewood  in  celebrating  the 
80th  birthdays  of  Joan  Tower 
and  John  Harbison 
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Rhythm  and  tempo  are  the  main  subjects  in  my  compositions,  two  subject  matters  for  my  whole  life. 

Conlon  Nancarrow 

When  Gyorgy  Ligeti  wrote  to  a  record  producer  in  1980:  “[Conlon  Nancarrow’s  music]  is  the  greatest  discovery 
since  Webern  and  Ives. ..something  great  and  important  for  all  music  history!  ,..[F]or  me  it’s  the  best  of  any 

composer  living  today,”  he  initiated  the  discovery  of  an  unknown  sixty-eight-year-old, 
American-born,  Mexican  citizen,  Spanish  Civil  War  veteran,  recluse  composer  whose  body 
of  work  consisted  mainly  of  studies  for  an  obsolete,  even  anachronistic  instrument:  the 
player  piano. 

The  49  Studies  for  player  piano  composed  between  1948  and  1992  are  admittedly 
unique  in  the  history  of  music.  Nancarrow’s  being  “only  interested  in  rhythmical  things” — 
to  use  his  words — led  to  an  interest  in  the  player  piano  awakened  in  1939  after  reading  a 
passage  in  Henry  Cowell’s  book,  New  Musical  Resources:  “Cross-rhythms  are  difficult  and 
must  be  familiar  before  proficiency  can  be  obtained  in  performing  them.  [...]  Some  of  the 
rhythms  developed  through  the  present  acoustical  investigation  could  not  be  played  by  any 
living  performer;  but  these  highly  engrossing  rhythmical  complexes  could  easily  be  cut  on  player  piano  roll. 
This  would  give  a  real  reason  for  writing  music  especially  for  player  piano.”  A  couple  of  years  later,  frustrated 
by  musicians  “who  either  couldn’t  or  wouldn’t”  play  the  music  he  was  writing,  Nancarrow  turned  to  the  play¬ 
er  piano,  an  instrument  that  would  allow  him  to  express  his  interest  for  rhythmic  procedures  and  his  explora¬ 
tion  of  manifold  types  of  polyphonic  texture — and  thereby,  polyphonic  perception. 

The  “superhuman”  capabilities  of  this  instrument  particularly  enticed  him:  “you  can  do  with  it  whatever 
you  want,  especially  rhythmically  and  temporally.”  Nancarrow  could  thus  accumulate  notes  beyond  the  capaci¬ 
ty  of  ten  fingers,  and  in  extreme  positions,  repetitions  of  notes,  trills,  arpeggios  and  glissandos  with  tremendous 
speed  and  precision.  Moreover,  the  instrument  allowed  him  to  superimpose  different  rhythmic,  metric  and 
temporal  layers,  the  realization  of  which  could  exceed  not  only  the  possibilities  of  a  human  performer  but 
also  the  usual  sound  domains  of  the  piano.  Thus,  when  dozens  if  not  hundreds  of  notes  per  second  gallop  on 
the  keyboard,  the  speed  becomes  simultaneous,  and  one  hears  only  a  sound  intoxication. 

The  first  ten  of  Nancarrow’s  Studies  for  player  piano,  all  composed  before  i960,  feature  jazz  characteristics, 
an  echo  no  doubt  of  his  past  as  a  trumpet  player  in  jazz  ensembles  before  he  committed  to  composition  in  1936. 
They  also  reflect  his  main  influences  besides  Stravinsky,  Bartok,  and  Bach:  jazz  greats  such  as  Louis  Armstrong 
(“I  think  he  was  one  of  the  greatest”),  Earl  Hines,  and  Bessie  Smith. 

From  the  moment  Nancarrow’s  music  finally  gained  public  attention  in  the  1980s,  several  of  his  Studies  for 
player  piano  were  arranged  for  live  human  performance.  Yvar  Mikhashoff  (1941-1993)  made  several  arrange¬ 
ments  for  ensemble  forces,  four  of  which  are  performed  in  this  year’s  Festival  of  Contemporary  Music.  While 
Nancarrow  said  that  he  neither  liked  nor  disliked  these  arrangements,  he  admitted  that  “you  can  hear  things 
better  and  in  a  more  differentiated  way.”  Nancarrow  suggested  three  principles:  “Strong  preference  given  to 
oboe,  horn,  and  trumpet,  and  the  other  winds;  general  avoidance  of  prominent  flute  or  strings  soloistically;  and 
an  awareness  of  the  instrumentation  trying  to  preserve  some  the  attack  properties  of  the  player  piano.” 

The  Study  No.  2  (3.5  minutes)  was  composed  around  1950  and  is  a  slow  blues  “canon”  with  three  melodic 
voices  plus  two  melody  bass  parts  in  tempo  ratio  of  3:5.  Every  sixteen  bars,  the  ostinato  is  transposed,  following 
the  harmonic  pattern  of  I-IV-V-I.  Every  melodic  voice  enters  at  intervals  of  about  sixteen  bars  at  a  different 
tempo,  or  else  the  tempo  of  a  current  voice  is  suddenly  changed. 

The  Study  No.  3c  (3  minutes)  is  part  of  the  so-called  “Boogie-Woogie  Suite”  comprised  of  five  movements 
numbered  3a  to  3e.  It  is  probably  Nancarrow’s  first  composition  for  player  piano,  dating  from  around  1949-50. 
The  Study  No.  3c  sounds  like  the  parody  of  ragtime  with  its  lurching  rhythm.  Its  bluesy  character  is  made  even 
more  compelling  by  Mikhashoff  s  orchestration. 

The  Study  No.  5  (3  minutes)  uses  layers  in  a  systematic  way.  It  is  based  on  two  superposed  ostinati,  rhyth¬ 
mically  organized  in  a  ratio  of  7:5.  Above,  different  runs  and  chords  are  repeated  in  cycles  of  11, 13, 17,  and  19 
sixteenth  notes.  Each  of  these  strata  is  made  of  sequences  of  elements— such  as  triads,  arpeggios,  glissandos— 
repeated  periodically  throughout  the  piece.  These  strata  are  introduced  one  by  one  and  gradually  build  a 
texture  in  which  the  individual  lines  blend  into  a  kind  of  white  noise  that  stops  suddenly. 
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Eric  Richmond 


The  Study  No.  9  (4  minutes),  still  influenced  by  the  blues  style,  could  be  described  as  a  collage  with  its  loops 
in  the  treble  ranges  at  different  tempos.  The  bass  line,  as  in  previous  studies,  initiates  an  ostinato  (trombone  and 
double  bass  at  the  start,  joined  by  piano);  the  metrical  and  tempo  relationships  among  the  various  lines  use  the 
proportions  3:4:5. 

— Jean-Pascal  Vachon 

A  freelance  musicologist  based  in  Vienna,  Canadian-born  Jean-Pascal  Vachon  writes  liner  notes  for  BIS  records  and  gives 
music  history  courses  and  lectures  in  Europe  and  North  America  at  various  institutions,  including  Webster  University 
(in  Saint  Louis  and  Vienna)  and  the  Donau-Universitat  in  Krems,  Austria. 
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To  read  about  Thomas  Ades,  please  see  page  4. 

To  read  about  New  Fromm  Player  Chi  Li,  please  see  page  28. 


Stefan  Asbury,  Head  of  the  TMC  Conducting  Program,  is  Claude  and  Steven  Perles  Artist- 
In-Residence.  He  is  Honorary  Conductor  of  the  Noord  Nederlands  Orkest  and  a  regular 
guest  with  leading  orchestras  worldwide.  His  2017-18  season  has  included  his  debut  with 
the  NHK  Symphony  Orchestra,  Tokyo,  and  return  engagements  with  the  Sinfonieorches- 
ter  des  Bayerischen  Rundfunks,  NDR  Elbphilharmonie  Orchester,  MDR  Sinfonieorchester 
Leipzig,  Copenhagen  Philharmonic,  Ziircher  Hochschule  der  Kiinste,  Musikfabrik,  and 
Tongyeong  International  Music  Festival.  He  also  adjudicated  at  the  Besan^n  International 
Music  Festival  for  the  first  time.  The  2016-17  season  brought  debuts  with  the  Prague  Radio 
Symphony  Orchestra,  Orchestre  Philharmonique  de  Radio  France,  and  Filarmonica  della 
Scala,  as  well  as  returns  to  the  Gewandhausorchester  Leipzig,  Orchestra  Sinfonica  Nazionale  della  Rai,  and 
Klangforum  Wien.  Mr.  Asbury  has  had  particularly  strong  relationships  with  many  composers,  including 
Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and  Mark-Anthony  Turnage.  In  2015-16  he  con¬ 
ducted  the  world  premiere  of  Bernd  Richard  Deutsch’s  Organ  Concerto  at  Vienna’s  Musikverein.  In  2014-15 
he  led  the  world  premiere  of  Sir  Harrison  Birtwistle’s  Piano  Concerto  with  Pierre-Laurent  Aimard  and  the 
Sinfonieorchester  des  Bayerischen  Rundfunks,  also  leading  the  U.S.  premiere  with  Mr.  Aimard  and  the  Bos¬ 
ton  Symphony  Orchestra.  Mr.  Asbury ’s  CD  of  music  by  Jonathan  Harvey  was  awarded  a  Monde  de  la  Musique 
CHOC  award;  his  complete  cycle  of  Gerard  Grisey’s  Les  Espaces  acoustigues  with  WDR  Sinfonieorchester  Koln 
won  a  Deutsche  Schallplattenkritik  award.  A  frequent  collaborator  with  the  Royal  Concertgebouw  Orchestra, 
WDR  Sinfonieorchester,  and  hr-Sinfonieorchester,  Mr.  Asbury  regularly  appears  at  such  festivals  as  Munich’s 
Biennale,  Salzburg,  Venice’s  Biennale,  and  Wien  Modern.  He  also  works  with  Ensemble  Modern,  Musikfabrik, 
and  the  London  Sinfonietta  and  was  a  recent  guest  with  the  London  Symphony,  Tokyo  Symphony,  Los  Angeles 
Philharmonic,  Dresdner  Philharmonie,  and  Orchestra  of  St.  Luke’s.  In  October  2013  he  led  the  world  premiere 
of  Michael  Jarell  s  Siegfried  Nocturne  at  the  Wagner  Geneva  Festival.  Other  opera  engagements  include  Porgy 
and  Bess  at  the  Spoleto  Festival,  John  Adams’s  A  Flowering  Tree  for  the  Perth  International  Arts  Festival,  Wolf¬ 
gang  Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen  Wingrave  with  the  Tapiola  Sinfonietta,  and 
Knussen’s  Where  the  Wild  Things  Are  at  Tanglewood.  He  also  collaborated  with  Copenhagen  Phil  and  the  Danish 
Dance  Theatre  in  The  Firebird,  with  the  Mark  Morris  Dance  Group  in  Prokofiev’s  Romeo  and  Juliet,  and  Virgil 
Thomson’s  Four  Saints  in  Three  Acts  with  performances  at  New  York’s  Lincoln  Center,  London’s  Barbican,  and 
the  Brooklyn  Academy  of  Music,  among  other  venues.  Since  1995  Stefan  Asbury  has  served  on  the  faculty  of 
the  Tanglewood  Music  Center.  In  addition  to  his  regular  summer  teaching,  he  has  given  master  classes  at  the 
Hochschule  der  Kunste  (Zurich),  Venice  Conservatoire,  and  Geneva  Conservatoire,  and  as  part  of  the  Bos¬ 
ton  Symphony  Orchestra’s  video  series  “Inside  the  TMC.” 
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BBorn  in  Penghu,  Taiwan,  Yu  An  Chang  launched  his  international  career  by  winning  first  prize 
at  the  Bucharest  International  Conducting  Competition  in  2016.  In  addition  to  his  Meister- 
klasse  conducting  studies  at  the  Hochschule  fur  Musik  Hanns  Eisler  in  Berlin,  he  works  fre¬ 
quently  with  leading  orchestras  across  Europe,  America,  and  Asia.  Besides  classic  orchestral 
repertoire,  Yu  An  Chang  also  devotes  himself  to  contemporary  music  and  Asian  traditional 
ensembles;  he  has  worked  on  projects  such  as  the  German  premiere  of  Tobias  Brostrom’s 
percussion  concerto  Arena  with  the  Konzerthaus  Orchester  Berlin  in  2015,  and  he  commis¬ 
sioned  and  premiered  Chung-Yuan  Yu’s  Karma  with  the  Taipei  Chinese  Orchestra  in  2017. 
Since  2016,  he  and  his  wife,  KaiChuan,  have  lived  in  Berlin.  Recipient  this  summer  of  the 
Tanglewood  Music  Center’s  Edward  H.  and  Joyce  Linde  Fellowship,  Yu  An  Chang  becomes  the  new  assistant 
conductor  of  the  Boston  Symphony  Orchestra  starting  in  the  2018-19  season. 

Soprano  Alexandra  Smither  (Naomi  and  Philip  Kruvant  Family  Fellowship)  recently  made  her  mainstage 
debut  at  Houston  Grand  Opera  as  Diana  in  Cruzar  la  Cara  de  la  Luna,  the  world’s  first  mariachi  opera.  She  also 
appeared  onstage  at  HGO  as  Younger  Alyce  in  Tom  Cipullo’s  Glory  Denied.  She  was  top  prize  winner  in  the 
prestigious  2017  Eckhardt-Gramatee  Competition;  as  part  of  her  prize  she  toured  a  program  of  contemporary 
works  across  Canada.  As  a  2017  Tanglewood  Fellow,  she  made  her  Seiji  Ozawa  Hall  debut  with  Emanuel  Ax  for 
a  performance  of  Schubert’s  Shepherd  on  the  Rock.  She  has  held  fellowships  at  Songfest,  “The  Song  Continues” 
at  Carnegie  Hall,  Banff  Centre  for  the  Arts  and  Creativity,  the  Bach  Institute,  and  Fall  Island  Vocal  Arts.  She 
is  a  graduate  of  the  University  of  Toronto  (BMus  2014)  and  the  Shepherd  School  of  Music  at  Rice  University 
(MMus  2016).  Among  other  performances  this  summer  she  sang  the  world  premiere  of  Theo  Chandler’s  TMC- 
commissioned  Two  Taylor  Songs  in  Ozawa  Hall  earlier  this  month. 


Baritone  Nathaniel  Sullivan  (Jerome  Zipkin  Fellowship)  is  a  New  York  City-based  performer  of  vocal  music 
and  theater.  His  opera  roles  have  included  Papageno  in  The  Magic  Flute  and  Count  Almaviva  in  The  Marriage 
of  Figaro,  Sid  in  Britten’ s  Albert  Herring,  the  Baritone  in  Glass’s  Hydrogen  Jukebox,  and  Elias  in  the  2018  world 
premiere  of  PATH  New  Music  Theater’s  Simulacrum.  In  2016,  Mr.  Sullivan  covered  the  roles  of  Gilgamesh  in 
the  world  premiere  of  Paola  Prestini’s  Gilgamesh  and  and  the  Young  Monk  in  Scott  Wheeler’s  Naga,  produced 
by  Beth  Morrison  Projects.  As  a  winner  of  the  Bard  College  Conservatory  of  Music’s  2016  Concerto  Competition, 
he  joined  The  Orchestra  Now  in  October  2017  in  performances  of  HK  Gruber’s  Frankenstein!!  and  Frank  Martin’s 
Sechs  Monologe  aus  Jedermann.  He  received  a  bachelor’s  degree  in  vocal  performance  from  the  University  of 
Nebraska-Lincoln  (2014)  and  a  master’s  degree  in  vocal  arts  from  the  Bard  College  Conservatory  of  Music 
(2017).  He  is  Director  of  Operations  for  the  Resonant  Bodies  Festival. 
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Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Friday,  July  27,  2:30pm 

Florence  Gould  Auditorium,  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 

THE  NEW  FROMM  PLAYERS  and  TANGLEWOOD  MUSIC  CENTER  FELLOWS 


CHEN  Yi 
(b.  1 953) 


Rebecca  SAUNDERS 
(b.  1 967) 


Poul  RUDERS 
(b.1 949) 


As  in  a  Dream  (1988) 

I.  (I  remember  many  times) 

II.  (Last  night  fine  rain) 

PAULINA  SWIERCZEK,  soprano 

WEIQIAO  WU,  violin;  CHAVA  APPIAH,  cello 

JONATHAN  PALMER  LAKELAND,  rehearsal  piano 

Fletch,  for  string  quartet  (2012) 

JACOB  SCHAFER, A  violin  I;  CHI  LI,A  violin  II 
SAMUEL  PEDERSEN  ,A  viola;  SONIA  MANTELL,A  cello 

String  Quartet  No.  4  (2012) 

I.  Adagio  -  Presto  alia  breve  -  Adagio 

II.  Vivo  scherzando 

III.  Adagio  sognante 

IV.  Presto  alia  breve 

V.  Adagio 

YANKI  KARATA§,  violin  I;  SHANNON  FITZHENRY,  violin  II 
RACHEL  HALVORSON,  viola;  ETHAN  BROWN,  cello 

INTERMISSION 


Conlon  NANCARROW 
(1912-1997) 


Jonathan  HARVEY 
(1939-2012) 


Studies  nos.  6  and  7,  performed  on  two  pianos  (ca.  1948  -  1960) 
NATHAN  BEN-YEHUDA,  piano  I 
THOMAS  ADIzS,*  piano  II 

String  Quartet  No.  3  (1995) 

CHI  LI, A  violin  I;  JACOB  SCHAFER, A  violin  II 
SAMUEL  PEDERSEN, A  viola;  SONIA  MANTELL,A  cello 

*  TMC  Faculty  A  New  Fromm  Player 


Thomas  Ades  is  the  Boston  Symphony  Orchestra's  Deborah  and  Philip  Edmundson  Artistic  Partner. 
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NOTES 

Chen  Yi  has  been  based  in  the  United  States  for  more  than  half  of  her  adult  life,  but  her  music  remains  inspired 
by  the  music  of  her  homeland,  China.  The  child  of  medical  doctors  from  the  Southern  Guangdong  province 

who  were  avid  fans  of  Western  classical  music,  Chen  was  forcibly  relocated  for  work  as 
a  farm  laborer  in  her  teens  as  part  of  the  Chinese  government’s  “re-education”  program 
during  the  Cultural  Revolution  (1966-76).  Her  virtuosic  solo  violin  renditions  of  revolutionary 
songs  impressed  onlooking  soldiers  and,  in  1970,  she  was  assigned  to  serve  as  concertmis- 
tress  and  arranger  for  the  Beijing  Opera  Troupe  of  Guangzhou.  In  1977  she  became  a  mem¬ 
ber  of  the  famous  first  class  of  the  newly  re-opened  Beijing  Central  Conservatory,  where 
her  classmates  included  Tan  Dun,  Chen  Qigang,  Guo  Wenjing,  Ye  Xiaogang,  Qu  Xiaosong, 
and  Zhou  Long,  whom  she  married  in  1983.  In  1986  she  was  the  first  woman  in  China  to 
receive  a  master’s  degree  in  music  composition.  The  same  year,  she  and  Zhou  Long  moved 
to  New  York  City,  where  both  earned  their  doctorates  in  1993  from  Columbia  University, 
working  with  Chou  Wen-chung;  they  became  American  citizens  in  1999.  Since  1998  Chen  Yi  has  taught  at 
the  University  of  Missouri-Kansas  City,  where  she  is  Lorena  Searcy  Cravens/Millsap/Missouri  Distinguished 
Professor  of  Composition  (and  Zhou  Long  is  Distinguished  Professor  of  Music  Composition).  Since  2012  she  has 
also  taught  at  Tianjin  Conservatory,  and  she  serves  on  the  Artistic  Committee  for  the  Central  Conservatory’s 
Beijing  Modern  Music  Festival.  Chen  Yi’s  work  has  earned  wide  acclaim  from  such  organizations  as  the 
American  Academy  of  Arts  and  Letters  and  the  Guggenheim  Foundation,  her  Roche  commissioned  orchestral 
work  Si  Ji  was  a  finalist  for  the  Pulitzer  Prize. 

As  in  a  Dream  (1988;  8  minutes),  sets  two  poems  by  Li  Qingzhao  (1084-C.1151),  widely  acknowledged  as 
China’s  greatest  female  poet.  Although  Li  was  born  into  a  family  of  scholars  and  government  officials  and 
married  a  noted  writer  and  antiquarian,  her  life  was  ripped  apart  as  a  result  of  a  war  between  the  Song  and  Jin 
dynasties — her  home  was  burned  and  her  husband  died  after  they  fled  to  Nanjing.  It’s  not  difficult  to  imagine 
why  Chen  Yi,  whose  life  had  also  been  upended  by  the  Cultural  Revolution,  would  find  inspiration  in  her  writ¬ 
ings,  although  the  present  two  poems  predate  the  upheavals  that  figured  in  much  of  Li’s  subsequent  poetry. 
Rather,  these  two  poems  are  celebratory  and  nostalgic.  Here  they  are  in  Chen  Yi’s  own  translations: 

t 

I  remember  many  times 
We  were  in  the  sunset 
At  the  pavilion  by  the  rivulet, 

Got  drunk  and  lost  our  way  back. 

Returned  by  boat  after  thoroughly  enjoying 
ourselves, 

By  mistake  we  went  into  the  recesses  of  the 
clusters  of  lotus. 

Paddled  by  bending  to  the  oars, 

Roused  the  gulls  and  egrets  to  flight 
From  the  sand  bars. 

The  two  songs  were  written  for  the  soprano  Lan  Ruo  (the  score’s  dedicatee),  also  from  Guangzhou  and  a 
classmate  of  Chen  Yi’s  at  the  Central  Conservatory.  But,  as  Chen  Yi  explained  in  a  recent  email  correspondence, 
Lan  Ruo  was  then  living  in  Germany  and  right  after  Chen  Yi  finished  As  in  a  Dream  in  September  1988,  pianist 
Kazuko  Inoue  asked  her  for  a  score  to  include  in  a  concert  exploring  connections  between  East  and  West.  So 
As  in  a  Dream  received  its  world  premiere  at  Carnegie’s  Weill  Recital  Hall  in  New  York  City  just  a  little  over  a 
month  later  on  October  17, 1988,  in  a  performance  featuring  soprano  Elizabeth  Kirkpatrick  and  two  members  of 
the  Inoue  Chamber  Ensemble,  violinist  Roger  Zahab  and  cellist  Theodore  Mook,  followed  soon  by  Lan  Ruo’s 
performance  in  Germany  with  members  of  the  Haba  Quartet.  In  1994,  Chen  Yi  arranged  As  in  a  Dream  for  sopra¬ 
no,  and  the  traditional  Chinese  pipa  (a  four-stringed  lute)  and  zheng  (a  plucked  zither),  which  was  premiered  in 
October  of  that  year  by  Rao  Lan  and  members  of  the  New  York  City-based  ensemble  Music  from  China— Min 
Xiao-fen,  pipa,  and  Yang  Yi,  zheng  at  New  York’s  Merkin  Concert  Hall.  That  performance  was  recorded  and 


II. 

Last  night  fine  rain,  gusts  of  wind, 

Deep  sleep  could  not  dissolve  the  leftover  wine 
I  asked  the  person  who  was  rolling  up  my  curtains, 
The  answer  was:  “The  begonias  are  still  the  same.” 

“Don’t  you  know?  Don’t  you  know  it  is  time 
For  the  green  to  flourish  and  the  red  to  wither?” 
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released  on  compact  disc  in  1999  by  CRI  and  remains  the  only  commercially  available  recording  .  However,  a 
performance  sung  by  Chen  Yi  herself  of  one  of  the  two  songs  in  the  original  soprano-violin-cello  arrangement, 
which  is  the  version  being  presented  here  at  Tanglewood,  was  included  in  Sound  and  Silence,  a  1989  John  Cage- 
narrated  film  series  about  contemporary  composers  made  under  the  auspices  of  the  International  Society  for 
Contemporary  Music. 

The  settings’  extravagant  vocal  melodies  are  chock  full  of  slow  pitch  slides,  quick  oscillations,  and  a  cross 
between  singing  and  speaking,  all  characteristic  of  Beijing  Opera  performance  practices  that  Chen  Yi  was  so 
deeply  immersed  in  during  her  formative  years.  The  extensive  ornamentation  of  the  two  instrumental  parts  is 
also  suggestive  of  this  tradition,  despite  their  modernist  metrical  sophistication  and  total  chromatic  pitch  con¬ 
tour,  a  far  cry  from  the  pentatonic  basis  of  Chinese  opera.  Because  of  Chen  Yi’s  meticulous  notation  of  every 
inflection,  the  overall  soundworld  of  her  extremely  sophisticated  music — even  if  performed  on  Western  instru¬ 
ments  by  players  not  completely  rooted  in  the  culture  that  inspired  her — is  still  deeply  suggestive  of  traditional 
Chinese  music. 

The  Chinese  text  for  As  In  a  Dream  is  reproduced  below. 

— Frank  J.  Oteri 

ASCAP  award-winning  composer  and  music  journalist  Frank  /.  Oteri  is  the  Composer  Advocate  at  New  Music  USA  and 
the  Co-Editor  of  New MusicBox,  a  web  magazine  he  founded  which  has  been  online  since  1999.  He  is  also  the  Editor-in- 
Chiefof  World  New  Music  Magazine ,  the  annual  publication  of  the  International  Society  for  Contemporary  Music  (ISCM), 
for  which  he  also  serves  on  the  Executive  Committee. 
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Born  in  London  and  now  based  in  Berlin,  Rebecca  Saunders  was  herself  trained  as  a  violinist.  Her  experience 
with  the  physical  act  of  performing,  the  concrete  nature  of  an  instrument,  and  the  boundless  possibilities  for 

extending  and  subverting  a  musical  tool  to  arrive  at  new  artistic  discoveries  informs  all  of 
her  music,  whether  or  not  strings  are  involved;  she  likes  to  ask  instruments  and  perform¬ 
ers  to  seek  out  and  develop  new  sounds,  new  ways  of  doing  things  that  can  then  feed  back 
into  the  syntax  and  formal  language  of  her  pieces.  Like  Jonathan  Harvey’s  Third  String 
Quartet  (also  on  this  program),  Saunders’s  Fletch  was  composed  for  the  Arditti  Quartet, 
whose  decades-long  exploration  of  the  extended  potential  of  that  medium — both  from  an 
ensemble  and  individual  perspective — have  provided  both  an  outlet  for  composer’s  wildest 
explorations  and  an  encouragement  for  further  envelope-bursting.  The  Arditti  Quartet  pre¬ 
miered  Fletch  (13  minutes)  in  October  2012  in  Graz,  Austria.  (Her  earlier  String  Quartet  [1997] 
was  also  written  for  the  Ardittis.) 


Rebecca  Saunders  grew  up  in  a  musical  environment;  her  parents  both  played  piano.  Having  started  com¬ 
posing  as  a  child,  Saunders  studied  music  at  the  University  of  Edinburgh  with  Nigel  Osborne  before  winning  a 
scholarship  to  work  with  Wolfgang  Rihm  in  Germany.  Under  Rihm’s  influence  she  stripped  down  her  compo¬ 
sitional  assumptions  to  focus  on  the  absolute  essentials  of  her  style,  which  led  her  to  her  focus  on  the  physical 
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properties  of  individual  sounds,  the  mechanics  of  performance,  and  timbral  combinations  that  she  uses  in  an 
almost  sculptural  way,  akin  to  Varese  (but  sounding  quite  different).  She  has  written  many  pieces  in  close  con¬ 
sultation  with  specific  performers  in  order  to  circumvent  the  abstract  ambiguities  of  notation  and  to  get  at  a 
direct,  organic  realization  of  her  ideas.  As  the  composer  put  it  in  an  interview  about  Fletch,  “If  I  were  to  write  a 
trumpet  concerto,  then  I  would  also  investigate  the  trumpet  potentials — I’m  trying  to  find  a  core  timbral  palette, 
which  I  feel  gets  to  the  essence  of  instrument.  It’s  like  treating  the  solo  instrument  or  treating  the  particular 
instrument  like  a  protagonist  in  a  theater  piece  or  something.. .trying  to  find  the  character-essence,  to  actually 
bring  that  out  in  the  piece.” 

Saunders  has  amassed  a  large  catalog  of  works,  composing  on  commission  for  many  of  Europe’s  most 
important  ensembles  and  festivals,  including  Ensemble  Modern,  Beethoven  Festival  Bonn,  North  German  Radio 
and  the  Northern  Sinfonia,  West  German  Radio,  Semperoper  Dresden  and  Staatskapelle  Dresden,  Musikfabrik, 
Austrian  Radio,  and  many  others.  Among  recent  projects  are  the  large  orchestral  work  void  (2014),  commis¬ 
sioned  by  the  WDR  and  Wien  Modern;  alba  for  trumpet  and  orchestra  (2015)  for  Bavarian  Radio  Symphony 
Orchestra  and  the  BBC  Scottish  Symphony  Orchestra;  Skin  for  soprano  and  ensemble  (2016),  premiered  at  the 
Donaueschingen  Musiktage,  and  Myriad,  a  sound  installation  for  2,464  music  box  mechanisms.  Her  big  work 
Chroma  was  commissioned  for  the  Tate  Modern  museum;  she  recomposes  it  in  significant  ways  each  time  it’s 
performed  in  a  new  space  (there  are  so  far  twenty  versions).  Other  theatrical  and  space-specific  works  include 
the  recent  Insideout  in  collaboration  with  choreographer  Sasha  Waltz  and  Yes,  an  eighty-minute  work  conceived 
for  the  architectural  spaces  of  the  Berlin  Philharmonie  and  Paris’s  Saint-Eustache  Cathedral. 

Saunders’s  Fletch  takes  flight  from  the  sound  made  by  the  physical  gesture  of  a  rapid,  barely  controlled 
up-bow  on  a  stringed  instrument;  the  gesture,  like  an  arrow  being  loosed  from  a  bow,  and  its  resultant  sound  are 
both  echoed  in  the  title-word’s  sound,  which  is  brief  but  contains  several  small,  distinct  elements. 

The  composer  writes, 

Fletch  is  a  furious  ongoing  exploration  of  a  specific  physical  gesture  and  fragment  of  sound. 

In  its  purest  form,  this  elemental  sonic  gesture  is  a  flowing  up-bow  sul  pont  [ponticello]  double¬ 
harmonic  trill,  often  with  a  fast  glissando,  crescendo-ing  rapidly  out  of  nothing  to  fortissimo. 

This  fragment  of  sound  is  arresting,  immediate  and  present,  but  also  inherently  unstable 
and  unpredictable.  The  bow  reveals  again  and  again  the  fast  quasi-mechanical  manic  trilling 
sound,  which  lies  hidden  beneath  the  surface  of  silence.  Surface,  weight  and  feel  are  part  of  the 
reality  of  musical  performance:  the  weight  of  the  bow  on  the  string;  the  differentiation  of  touch 
of  the  left-hand  finger  on  the  string....  Feeling  the  weight  of  sound  is  also  an  integral  part  of  the 
composing  process.  The  essential  materiality  of  sound  is  for  me  of  primary  importance — being 
aware  of  the  grit  and  noise  of  an  instrument,  tracing  the  essence  of  fragments  of  colour  within 
a  confined  and  reduced  palette  of  timbres,  and  exploring  the  physical  gesture  which  creates  a 
fragment  of  sound. — Rebecca  Saunders 

The  traditional  parameters  of  the  string  quartet — tunes,  harmonies,  etc. — are,  in  fact,  here  in  some  form, 
but  not  in  their  wonted  guises.  The  instabilities  caused  by  different  bow  pressures  and  its  placement  on  the 
string  (e.g.,  near  the  bridge,  or  on  the  fingerboard)  create  varieties  of  tone  color,  and  by  extension  harmony  and 
pitch,  impossible  to  notate  precisely  on  the  score,  so  there  is  some  unpredictability  in  the  actual  sound  of  the 
piece  from  one  performance  to  the  next.  That  said,  its  affect,  the  intensity  of  expression,  nervousness,  aggression 
that  are  pervasive  in  its  sounds  (which  is  not  to  say  that  they’re  not  often  fascinatingly  beautiful,  as  well),  are 
core  values  from  one  performance  to  the  next.  Sustained,  albeit  sometimes  glissandoing,  lower-pitched  gestures 
create  a  kind  of  stability  or  trajectory  anchoring  the  fragmented  sparks  of  the  high,  fast  harmonic  and  ponticello 
ideas.  This  stability  is  the  basis  for  the  quartet’s  final  coda-like  resolution. 

— Robert  Kirzinger 
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New  World  Records 


James  Tenney 

Harmonium 

Scordatura  Ensemble 
World-premiere  recordings  of 
Harmonium  # 1 ,  For  12  Strings 
( r)ising,  Two  Koans  and  a  Canon, 
Voice(s),  and  Blues  for  Annie. 


80803-2 


Peter  Garland 

The  Birthday  Party 

Aki  Takahashi,  piano 


11  '.s'  / 


V-„.T  The  /. 
i  Birthday  7 
^  Party 

Peter  Garland 


80788-2 


Julius  Eastman 

The  Zurich  Concert 

Newly-discovered  solo  piano  perfor¬ 
mance  from  1980! 


80797-2 


Keeril  Makan 

Letting  Time  Circle  Through  Us 

Either/Or:  Russell  Greenberg,  percus¬ 
sion;  David  Shively,  cimbalom;  Dan 
Lippel,  acoustic  guitar; 
Taka  Kigawa,  piano;  Jennifer  Choi, 
violin;  John  Popham,  cello 


80791-2 


Michael  Winter 

lower  limit 

Cristian  Alvear,  Vicente  Araya, 
Elliot  Simpson,  Chaz  Underriner, 
guitars;  Brian  Parks,  virginal; 
Colleen  Potter  Thorburn,  harp 


“Wr.  Likf  Salancan  Swaiiows..." 
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80794-2 


‘We,  Like  Salangan  Swallows...  ’ 

A  Choral  Gallery  of  Morton  Feld¬ 
man  and  Contemporaries 

The  Astra  Choir 

Music  of  Earle  Brown,  Warren  Burt, 
Robert  Carl,  Morton  Feldman, 

Will  Ogdon,  and  Pauline  Oliveros 


80796-2 


Christian  Wolff 

2  Orchestra  Pieces 

Robyn  Schulkowsky,  percussion; 
SWR  Sinfonieorchester  Baden-Baden 
und  Freiburg;  Ostravska  banda;  Petr 
Kotik,  Peter  Rundel,  Roland  Kluttig, 
Lothar  Zagrosek,  conductors 


80792-2 


George  Lewis 

Assemblage 

Ensemble  Dal  Niente; 
Michael  Lewanski,  conductor 


lames  romig  STILL 


ashlee  mack,  piano 


80802-2 


James  Romig 

Still,  for  solo  piano 

Ashlee  Mack,  piano 


Lejaren  Hiller 

Sonatas 

Conrad  FTarris,  violin; 
Joseph  Kubera,  piano 


80799-2 


LEJAREN  HILLER 


SONATAS 

CONRAD  HARRIS  VOJN 
JOSEPH  KUBERA  RANO 


The  entire  CRI  catalog  is  now  available  as  premium  quality  on-demand  CDs. 
Please  visit  www.newworldrecords.org  to  see  a  complete  list  of  titles  and  to  place  an  order. 

WWW.  newworldrecords  .org 


Athelas  Sinfonietta 


Poul  Ruders,  one  of  the  most  widely  performed  Danish  composers,  writes  music  in  a  postmodern  idiom  that 
is  difficult  to  pigeonhole.  Some  of  his  compositions  are  deeply  lyrical  and  hauntingly  beautiful,  while  others 

are  turbulent  and  abrasive;  often  these  polarities  coexist  in  the  same  work.  A  master  of 
large-scale  forms,  Ruders  has  thus  far  composed  five  symphonies  and  over  a  dozen  con¬ 
certos  plus  many  other  works  for  orchestra  and  large  ensembles.  But  he  has  also  created 
many  significant  compositions  for  smaller  forces,  in  particular  for  solo  instruments  such 
as  piano,  organ  (the  instrument  on  which  he  first  trained),  percussion,  and  guitar  (many  at 
the  prodding  of  American  guitarist  David  Starobin,  who  has  been  one  of  his  most  devoted 
champions).  Ruders’s  compositional  language,  however,  might  best  be  suited  to  the  opera 
house,  where  his  voracious  polystylism  is  extremely  effective  at  conveying  intense  narra¬ 
tives.  To  date,  he  has  composed  five  evening-length  stage  works,  including  adaptations  of 
Franz  Kafka’s  enigmatic  novel  The  Trial  and  Lars  Van  Trier’s  harrowing  film  Dancer  in  the 
Dark.  But  the  most  famous  of  his  operas  is  undoubtedly  his  adaptation  of  Margaret  Atwood’s  dystopian  night¬ 
mare  The  Handmaid’s  Tale  (featuring  a  libretto  by  British  actor,  playwright,  and  novelist  Paul  Bentley),  which  has 
been  performed  around  the  world  in  numerous  productions  since  its  world  premiere  at  the  Danish  Royal  Opera 
in  Copenhagen  in  2000.  Of  the  more  than  150  commercially  released  recordings  featuring  Ruders’s  music,  most 
notable  have  been  the  extensive  all-Ruders  recordings  issued  by  the  Danish  label  Dacapo  and  the  American 
label  Bridge  Records. 

Ruders’s  highly  abstract  String  Quartet  No.  4  (2012;  22  minutes)  reveals  a  much  more  intimate  and  intro¬ 
spective  side  to  this  composer.  The  work’s  five  movements  alternate  between  passages  of  near  stasis,  in  which  the 
composer  explores  an  extremely  wide  variety  of  string  techniques  to  articulate  progressions  of  slowly  moving  har¬ 
monies  and  densely  contrapuntal,  dance-like  flourishes  chock-full  of  ascending  scales  and  ever-shifting  meters. 

According  to  Ruders’s  program  note  for  the  piece,  “The  first  movement  Adagio — Presto  alia  breve — Adagio 
is  an  overture  of  sorts,  lifting  the  lid,  as  it  were,  on  the  odd  bit  of  what  happens  later  on  in  the  other  movements. 
A  portal  into  the  second  movement,  Vivo  scherzando,  which  is  just  that:  a  short  (2  minutes  only)  fast  and  jocular 
piece  leading  up  to  the  next  movement,  Adagio  sognante,  a  slow  and  hushed  dream-world,  paving  the  way  for 
the  piece  de  resistance  of  the  entire  quartet,  Presto  alia  breve,  a  ferociously  fast  tour  de  force  for  the  four  players, 
who,  with  that  one  under  their  belts,  can  lean  back  a  little  (but  only  a  little)  and  put  the  whole  thing  gently  to 
bed  in  the  fifth  and  final  movement:  a  simple  Adagio.” 

It  is  a  compositional  tour-de-force,  though  Ruders  has  had  an  unusual  and  somewhat  checkered  history 
with  the  string  quartet  medium.  The  new  quartet  was  the  first  time  he  had  composed  for  string  quartet  in  more 
than  three  decades.  While  Ruders’s  second  and  third  quartets  were  written  only  six  months  apart,  both  in  1979;  a 
first  from  1972  was  withdrawn,  an  act,  which  he  claims  in  the  program  notes  accompanying  the  published  score 
for  his  latest  quartet,  “that  renders  the  numbering  of  the  subsequent  quartets  a  matter  of  personal  conviction.” 

In  response  to  the  present  writer  via  email,  Ruders  wrote,  “I  thought  I'd  never  write  a  fourth  quartet,  but 
when  the  London  based  Royal  Philharmonic  Society  in  cahoots  with  New  York  Philharmonic  dangled  a  suc¬ 
culent  commission  for  a  new  string  quartet  to  be  premiered  at  the  Barbican  Centre,  London,  right  before  my 
very  nose,  I  jumped  at  it,  right  away.  That  was  back  in  2012.  (I  was  actually  enjoying  a  laid-back  vacation  at  Lake 
Garda  in  Northern  Italy,  when  the  request  showed  up  on  my  cell  phone.)” 

String  Quartet  No.  4  was  co-commissioned  by  the  Britten-Pears  Foundation  to  celebrate  the  centenary  of 
Benjamin  Britten’s  birth,  and  the  London-based  Royal  Philharmonic  Society  to  celebrate  its  bicentenary,  both 
in  2013.  It  was  first  performed  by  the  Norwegian  Vertavo  Quartet  during  a  festival  of  music  by  Nordic  compos¬ 
ers,  called  Total  Immersion:  New  from  the  North,  held  at  the  Barbican  in  London  on  March  9,  2013,  and  subse¬ 
quently  repeated  by  the  same  forces  in  their  debut  at  the  Aldeburgh  Festival  on  June  10  of  that  year.  It  was 
then  given  its  American  premiere  by  members  of  the  New  York  Philharmonic  in  a  private  concert  at  New  York’s 
Morgan  Library  and  Museum  on  October  7.  The  work’s  U.S.  public  premiere  took  place  as  part  of  the  New  York 
Philharmonic’s  Contact!  Series  at  Subculture  on  January  13,  2014. 

— Frank  J.  Oteri 
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“Because  of  the  piano’s  limitations,  I  had  many  more  possibilities,  since  I  wasn’t  spread  out 

all  over  the  place,  I  could  concentrate  on  this  little  thing.” 

Conlon  Nancarrow 

Thanks  to  the  “superhuman”  capabilities  of  the  player  piano,  Conlon  Nancarrow  felt  he  could  do  whatever  he 
wanted  with  it,  “especially  rhythmically  and  temporally.”  He  could  thus  accumulate  notes  beyond  the  capacity 

of  ten  fingers,  and  in  extreme  positions,  repetitions  of  notes,  trills,  arpeggios,  and  glissandos 
with  tremendous  speed  and  precision.  Moreover,  the  instrument  allowed  him  to  super¬ 
impose  different  rhythmic,  metric,  and  temporal  layers,  the  realization  of  which  exceeds 
the  possibilities  of  a  human  performer.  Yet  when  transcribed  for  piano  4-hands,  many  of 
the  technical  issues  can  be  successfully  overcome  by  two  very  human  pianists.  In  the  1980s, 
Nancarrow  even  admitted  that,  when  played  by  four  hands,  “it  is  so  much  better  than  the 
version  for  player  piano.” 

Fascinated  by  harmonic  and  rhythmic  cycles,  British  composer  Thomas  Ades  was  the 
ideal  musician  to  tackle  the  challenges  posed  by  this  approach  to  Nancarrow’s  Studies.  In 
an  interview  published  on  the  website  “The  Counterpoints”  in  2015,  Ades  expressed  his 
admiration  for  the  U.S./Mexican  composer:  “Nancarrow  is  a  composer  I  absolutely  adore  and  worship,  and  he 
presents  a  unique  problem  in  how  you  actually  program  his  music,  since  most  of  it  is  for  player-piano.  I  want¬ 
ed  to  do  the  most  faithful  arrangements  I  could  of  these  studies,  close-ish  to  the  sound  that  he  might  have  had 
in  mind,  to  have  that  different  kind  of  visceral  excitement  that  comes  with  live  performance.  He’s  a  very  good 
example  of  a  composer  who,  on  the  face  of  it,  is  highly  crystalline  and  ordered,  yet,  his  music  has  this  amazing 
emotional  excitement,  power  and  charm.” 

In  1998,  Ades  transcribed  for  two  pianos  Nancarrow’s  Studies  No.  6  and  7,  originally  composed  in  Mexico 
during  the  1950s. 

The  Study  No.  6  (4  minutes)  seems  an  untypically — for  Nancarrow — languid  piece  with  its  quasi-Spanish 
melody  on  an  imperturbable,  slightly  limping,  habanera  rhythm  hovering  over  a  quasi-ostinato  maintained 
through  constant  changes  of  rhythm  and  tempo  by  the  second  pianist’s  left  hand  .  The  melody,  whose  returns 
are  punctuated  by  rising  and  falling  scales,  develops  bits  of  counterpoint  along  the  way.  As  this  Study  belongs 
to  the  “jazz  and  boogie”  Studies  group,  one  is  reminded  of  Jelly  Roll  Morton,  who  commented  in  conversation 
with  ethnomusicologist  Alan  Lomax  to  the  effect  that  the  “Spanish  Tinge”  was  an  essential  element  of  jazz  via 
the  South  American  Latin  rhythms  that  came  to  New  Orleans:  “[I]f  you  can’t  manage  to  put  tinges  of  Spanish  in 
your  tunes,  you  will  never  be  able  to  get  the  right  seasoning,  I  call  it,  for  jazz.” 

The  Study  No.  7  “is  bigger  and  much  more  complex,  with  scraps  of  tune  and  scales  caught  on  rhythmic 
and  harmonic  cycles  rotating  at  several  different  speeds  simultaneously”  (Paul  Griffiths).  No.  7  is  today  con¬ 
sidered  the  climax  of  the  first  group  of  Studies  for  player  piano.  Yet,  despite  its  complexities,  all  the  multiple 
lines  remain  clearly  perceptible.  In  this  Study,  Nancarrow  explores  the  technique  of  isorhythm,  a  composi¬ 
tional  device  developed  in  the  13th  century  and  found  notably  in  French  motets  involving  the  recurring  rhyth¬ 
mic  phrase  patterns,  which  are  often  independent  of  the  melodic  content.  It  is  interesting  to  note  that  Olivier 
Messiaen  had  revived  a  similar  practice  in  his  Quartet  pour  la  fin  du  temps,  composed  only  a  few  years  before.  In 
his  Study  No.  7,  Nancarrow  uses  three  isorhythms,  lasting  18,  24,  and  30  beats,  equivalent  to  a  ratio  of  3:4:5. 

The  Study  No.  7  (10  minutes)  is  a  whirlwind  tour-de-force  and  can  be  considered  as  Nancarrow’s  only  essay 
in  anything  approaching  a  traditional  sonata  form.  The  wildly  frantic  melodies,  the  relentless  walking  basslines, 
and  the  strong  hints  of  both  blues  and  boogie-woogie  convey  the  impression  of  an  free  improvisation  played  by 
a  totally  unleashed  Art  Tatum,  one  of  Nancarrow’s  musical  heroes. 

The  Study  No.  6  in  its  four-hand  version  was  premiered  by  Katia  and  Marielle  Labeque  and  the  No.  7,  by 
Thomas  Ades  and  Rolf  Hind,  both  on  March  25,  2007,  in  London. 

[To  read  more  about  Conlon  Nancarrow’s  life  and  work,  see  Jean-Pascal  Vachon’s  program  note  on  others 
of  the  Studies  on  page  17.] 

— Jean-Pascal  Vachon 


26 


Maurice  Foxall 


While  British  composer  Jonathan  Harvey  is  often  associated  with  melding  Eastern  and  Western  spirituality  and 
aesthetics,  Buddhism  was  never  a  means  to  an  end  in  his  compositions.  It  was  a  spiritual  epiphany  that  he  came 

to  after  a  lifetime  of  drifting  form  his  Anglican  upbringing:  by  i960  he  became  strongly 
drawn  to  Christian  mysticism,  and  by  1995  began  practicing  Buddhism  in  earnest — three 
years  before  the  composition  of  his  third  string  quartet.  Harvey  described  Buddhism  as  a 
clarifying  lens  that  complemented  and  magnified  his  innate  musical  impulse.  In  his  own 
words,  “It  wasn’t  until  I  came  to  practice  Buddhist  philosophy  that  I  understood  how 
much  I  love  works,  and  more,  importantly,  why  I  love  [them].”  For  Harvey,  it  is  the  sense 
of  “emptiness,”  inherent  in  all  “good  works”  of  any  musical  era,  that  is  akin  to  the  Buddhist 
philosophical  ideal.  He  describes  emptiness  as  the  lack  of  solidity  created  by  constantly  dis¬ 
torting  reality;  it  is  the  ambiguity  that  results  from  continually  challenging  and  questioning 
the  identities  of  what  we  observe  in  the  present.  The  rabbit  hole  inevitably  leads  us  to  the 
hyperawareness  of  the  “nothingness”  inherent  all  around  us. 

Spectralism  was  key  in  enabling  Harvey  to  explore  the  limits  of  ambiguity  in  the  context  of  music.  This 
compositional  approach  initially  emerged  in  the  1970s  in  the  work  of  the  French  composers  Gerard  Grisey  and 
Tristan  Murail.  It  was  further  developed  at  IRCAM,  the  avant-garde  electro-acoustical  research  institute  in  Paris 
where  Harvey  was  invited  for  a  residency  beginning  in  the  early  1980s.  Spectralism  makes  physical  attributes  of 
sound — such  as  frequency  and  timbre,  that  are  derived  from  computer  sound  analyses — the  point  of  departure 
for  musical  composition.  It  focuses  on  manipulating  and  transforming  those  features,  rather  than  emphasiz¬ 
ing  harmony  and  melody  in  the  traditional  sense.  For  Harvey,  this  presented  unlimited  means  for  distorting 
“known”  sounds,  allowing  for  the  identities  of  those  sounds  to  be  challenged  and  conflated.  “One  can’t  be  sure 
which  instrument  is  playing....  In  the  slide  from  one  [spectrum]  to  the  other  there  is  an  area  of  no  man’s  land 
which  belongs  to  neither,”  he  wrote. 

Incorporating  electronics  into  his  works  opened  up  even  greater  possibilities  for  spectral  exploration;  he 
had  begun  to  explore  electronic  music  while  studying  under  Milton  Babbitt  at  Princeton  University  in  1969-70. 
Equally  important  influences  for  Harvey  were  avant-gardists  Pierre  Boulez  and  Karlheinz  Stockhausen,  though 
he  was  also  a  student  of  Benjamin  Britten  for  a  time.  One  of  Harvey’s  most  celebrated  electronic  works  is 
Mortuos  Plango,  Vivos  Voco  (“I  lament  the  dead,  I  call  the  living”).  Written  in  1980  at  IRCAM,  the  eight-channel 
tape  piece  was  created  from  transformations  of  the  voice  of  Harvey’s  son,  then  a  chorister  at  the  Winchester 
Cathedral,  and  the  cathedral’s  largest  tenor  bell.  The  piece  was  venerated  for  not  only  its  progressive  use  of 
technology,  but  also  its  open  exploration  of  spirituality  and  consciousness,  as  well  as  its  sheer  sonic  beauty.  His 
large-scale  spiritual  work  Bhakti  (1982) — another  product  of  his  IRCAM  residency  and  one  of  his  most  character¬ 
istic  musical  statements — is  a  dense  multi-movement  piece  for  15  chamber  players  and  electronics  based  on  the 
Hindu  Rig  Veda.  Though  Harvey’s  comprehensive  output  was  quite  diverse,  it  was  spiritual  works  like  these  that 
really  differentiated  him  from  his  modernist  contemporaries.  Spiritual  consciousness,  and  its  relationship  to  the 
outer  world,  were  at  the  core  of  his  identity. 

Harvey’s  String  Quartet  No.  3  (1995;  15  minutes)  stays  within  the  acoustic  realm,  but  somehow  transcends 
the  sonic  and  tonal  boundaries  of  the  instruments  without  the  aid  of  electronics.  The  composer  creates  a  sound- 
scape  in  constant  flux,  at  once  tangible  and  intangible,  at  once  recognizable  while  warping  our  preconceptions 
of  the  string  quartet’s  sound.  Harvey  wrote: 

In  Quartet  no.  3  there  is  a  dialectic  between  a  surface  texture  which  is  fleeting  and  fragmented 
and  an  underlying  structure  which  is  very  strictly  repetitive.  A  number  of  “themes”  (ten,  or  twen¬ 
ty  when  they  combine  to  make  “doubles”)  are  constantly  juxtaposed  in  different  ways;  they  are 
only  developed  at  a  few  special  moments.  But  each  of  these  “themes”  is  somewhat  insubstantial. 

It  is  as  if  the  normal  solid  string  tone  is  put  under  a  microscope,  or  a  solid  beam  of  light  is  dif¬ 
fracted  by  a  prism  and  scattered.  Often  the  material  moves  into  the  borderlands  of  silence,  only 
half-heard.  There  are  themes,  for  instance,  on  bounced  bow  glissandi,  harmonic  trills,  “ col  legno 
battuto”  [struck  with  the  wood  of  the  bow]  and  (the  nearest  to  solid  pitch)  an  octave  G  constantly 
inflected  with  microtones,  this  latter  theme  deriving  from  an  improvisation  I  recorded  with  the 
cellist  Francis-Marie  Uitti  on  the  CD  “Imaginings.” 
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The  form  could  be  described  thus: 

— Exposition  of  most  of  the  themes,  with  silences 

— Repeat  of  exposition  over  tritone  pedal  in  the  cello,  becoming  increasingly  developmental 

— Climax 

— Two  new  themes  combine  with  the  old  themes  (double-stop  glissandi  theme  and 
pizzicato  theme) 

— Dance-like  conclusion  with  the  col  legno  battuto  theme  dominant.  — Jonathan  Harvey 

The  piece  begins  with  palpable  silence  punctuated  by  short,  energetic  sounds — immediately  we  are  in  an 
ungrounded  environment.  For  the  first  few  minutes  we  hear  very  little  “core,”  or  solidity,  in  the  ensemble;  every 
sound  emitted  is  from  the  world  of  high  overtones.  Occasional  outbursts  of  core  tone  emerge  from  the  texture  as 
the  opening  themes  are  presented  in  compact  fragments.  Gradually  Harvey  shifts  this  quasi-ethereal  soundscape 
to  introduce  new  palettes,  energies,  and  techniques.  These  include  an  enormous  variety  of  vibratos,  tone  colors, 
glissandi,  pizzicati,  and  bow  effects — even  composed  breathing.  These  demanding  techniques  allow  the  compos¬ 
er  to  transcend  the  sounds  of  the  classical  string  quartet,  mimicking  electronic  effects  with  only  acoustic  means. 

Harvey  keeps  the  listener  in  a  heightened  state  of  flux  throughout  the  piece,  never  leaving  the  music 
grounded  for  more  than  a  moment  as  he  seamlessly  transports  us  between  distinct  musical  moments.  The 
“repeat  of  the  exposition”  that  he  cites  in  his  notes  is  an  example  of  how  a  change  of  one  role  (the  cello  adding 
the  sustained  bass  tritone  pedal  note  under  the  high,  skittering  sounds  of  the  other  instruments)  can  have  a  dra¬ 
matic  impact  on  the  identity  of  the  other  material —  causing  a  shift  in  our  perception  of  the  repeated  material 
that  further  creates  ambiguity  as  to  the  original  music’s  meaning.  We  see  Harvey’s  Eastern  philosophy  expressed 
in  a  number  of  ways  in  this  piece  as  he  dissolves  any  solidity  of  sound  and  form  into  a  heightened  state  of  uncer¬ 
tainty — a  beautiful  expression  of  emptiness,  as  he  would  call  it. 

All  four  of  Jonathan  Harvey’s  string  quartets  were  written  for  the  Arditti  Quartet  over  the  course  of  nearly 
three  decades  (from  1977  to  2003).  Additional  support  came  from  a  range  of  organizations  such  as  the  BBC,  Ars 
Musica,  and  IRCAM.  Only  one  quartet,  the  last,  makes  use  of  real-time  electronics. 

— Francesca  McNeeley 


ARTISTS 


2018  TMC  Fellow  Paulina  Swierczek,  soprano,  holds  the  Penny  and  Claudia  Pincus  Fellowship.  Her  favorite  roles 
include  the  New  Prioress  in  Poulenc’s  Dialogues  of  the  Carmelites  and  Mozart’s  Countess  Almaviva,  Donna  Anna, 
and  Madame  Herz;  she  also  recently  performed  the  Queen  in  John  Harbison’s  Full  Moon  in  March  under  the  baton 
of  James  Bagwell,  Alison  Moritz  directing.  Concert  highlights  include  Bach’s  B  Minor  Mass,  Poulenc’s  Gloria , 
Haydn’s  Lord  Nelson  Mass,  Bachianas  brasileiras  No.  5  of  Villa-Lobos,  Schoenberg’s  Pierrot  Lunaire  and  Berg’s 
Siebenfruhe  Lieder  with  the  2017  TMC  Orchestra.  She  recently  recorded  Anthony  Cheung’s  All  thorn,  but  cousin  to 
your  rose  with  the  International  Contemporary  Ensemble’s  Jacob  Greenberg,  which  they  premiered  in  2017  at  the 
TMC  Festival  of  Contemporary  Music. 

The  2018  New  Fromm  Players 

The  New  Fromm  Players  is  an  ensemble  of  musicians  drawn  from  recent  TMC  alumni  who  have  distinguished  themselves 
in  the  performance  of  new  music.  These  artists  concentrate  almost  exclusively  on  this  literature,  performing  works  by  the 
TMC  Composition  Fellows  and  works  demanding  lengthy  and  intensive  preparation  during  the  Festival  of  Contemporary 
Music.  The  New  Fromm  Players  ensemble  has  been  funded  by  a  grant  from  the  Fromm  Music  Foundation. 

Violinist  Chi  Li  is  regularly  invited  to  perform  across  North  America,  Asia,  and  Europe.  He  has  given  cham¬ 
ber  music  recitals  and  performed  as  soloist  with  such  ensembles  as  the  Montreal  Symphony  Orchestra  and 
l’Orchestre  de  Chambre  de  Toulouse,  at  venues  such  as  Jordan  Hall  in  Boston,  Salle  Pleyel  in  Paris,  and  Maison 
Symphonique  in  Montreal,  Canada.  He  has  received  numerous  prizes  and  awards,  including  the  Jules  C.  Reiner 
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prize  and  finalist  grant  from  the  2013  Montreal  International  Music  Competition.  Chi  earned  his  bachelor’s  degree 
at  age  seventeen  and  his  master  s  degree  at  age  nineteen  from  the  Paris  Conservatoire.  Major  musical  influences 
include  Olivier  Charlier,  Joanna  Matkowska,  Ikuko  Mizuno,  and  Regis  Pasquier.  Chi  Li  joined  the  Milwaukee 
Symphony  Orchestra  during  the  2017-18  season.  Chi  Li  was  a  TMC  Fellow  each  summer  2014  through  2016. 


Cellist  Sonia  Mantell  was  a  TMC  Fellow  in  the  summers  2015-2017,  receiving  the  Samuel  Mayes  Memorial 
Cello  Award  in  her  first  summer.  An  avid  orchestral  and  chamber  music  player,  she  enjoys  performing 
both  classical  and  contemporary  genres.  Her  teachers  have  included  Emily  Lewis  Mantell,  Mark  Lekas,  and 
Hans  Jorgen  Jensen.  She  received  her  bachelor  of  music  degree  in  cello  performance  studying  with  Natasha 
Brofsky  at  the  New  England  Conservatory  and  her  master’s  degree  with  Brant  Taylor  at  the  DePaul  School  of 
Music,  where  she  won  the  Concerto  Competition,  leading  to  a  performance  of  the  Brahms  Double  Concerto. 
In  addition  to  Tanglewood,  she  has  attended  such  music  festivals  as  Meadowmount,  Aspen,  National  Orches¬ 
tra  Institute,  and  Music  Academy  of  the  West.  Ms.  Mantell  was  co-principal  cellist  with  the  Civic  Orchestra 
of  Chicago  from  2014  to  2016;  she  has  performed  with  the  Minnesota  Orchestra,  Chicago  Symphony  Orchestra 
and  in  the  CSO  s  MusicNOW  programs,  and  with  Chicago’s  Music  of  the  Baroque.  Since  last  fall,  she  has  been 
a  string  fellow  for  the  inaugural  Barnes  Ensemble  in  Philadelphia,  where  she  worked  with  the  Jack  Quartet  and 
composer  Zosha  Di  Castri.  She  performed  with  the  Lyric  Opera  of  Chicago  for  their  productions  of  Die  Walkiire 
and  Turandot  and  will  perform  with  the  company  for  a  one-year  contract  next  season. 


Violist  Sam  Pedersen  holds  a  master’s  degree  from  Rice  University  and  a  bachelor’s  degree  from  DePaul 
University.  His  principal  teachers  include  Ivo  van  der  Werff  and  Rami  Solomonow,  with  additional  instruction 
from  Lawrence  Neuman  and  Joan  DerHovsepian.  He  has  been  a  member  of  the  Civic  Orchestra  of  Chicago 
and  a  regular  substitute  with  the  Houston  Grand  Opera  Orchestra,  and  recently  appeared  with  the  New  York 
Philharmonic  as  a  Global  Academy  Zarin  Mehta  Fellow.  In  September,  Mr.  Pederson  joins  the  New  World 
Symphony  in  Miami  Beach,  Florida.  Previous  summers  have  been  spent  at  the  Madeline  Island,  National 
Repertory  Orchestra,  and  Bowdoin  music  festivals.  Mr.  Pedersen  was  a  TMC  Fellow  in  summer  2017. 


Violinist  Jacob  Schafer  performs  widely  as  soloist,  chamber  musician,  and  orchestral  player.  As  a  Young  Artist 
with  Da  Camera  of  Houston,  he  has  played  at  the  Museum  of  Fine  Arts  Houston,  the  Houston  Public  Library, 
and  the  Galveston  Artist  Residency,  and  teaches  guest  music  lessons  in  underserved  public  schools.  He  is  a 
core  member  of  Loop38,  a  Houston-based  new  music  collective,  and  regularly  performs  with  Rice  University’s 
student-run  contemporary  music  ensemble  Hear  &  Now.  In  addition  to  presenting  world  and  U.S.  premieres, 
he  has  worked  with  such  prominent  composers  as  Thomas  Ades,  John  Harbison,  and  Fred  Lerdahl.  Before 
returning  to  Tanglewood  this  summer  as  a  New  Fromm  Player,  he  was  a  TMC  Fellow  for  two  summers.  He  has 
also  participated  in  the  Sarasota  Music  Festival,  Heifetz  Institute,  and  Castleman  Quartet  Program.  Mr.  Schafer’s 
numerous  awards  and  honors  include  the  Sharp  and  Wrexham  prizes  for  musical  excellence  from  the  Yale 
Department  of  Music.  He  was  a  winner  of  the  Yale  Friends  of  Music  Recital  Competition  and  has  performed 
as  a  soloist  with  the  Yale  Symphony  Orchestra  and  with  the  Nashville  Symphony.  Originally  from  Nashville, 
Tennessee,  Mr.  Schafer  studied  ethics,  politics,  and  economics  and  music  at  Yale  University,  receiving  his  BA 
summa  cum  laude  in  2015.  Now  a  student  of  Paul  Kantor  at  Rice  University,  he  previously  studied  with  Kyung  Yu 
and  Christian  Teal,  and  has  coached  chamber  music  with  Norman  Fischer,  Ivo  van  der  Werff,  Wendy  Sharp,  and 
others.  He  received  his  master  of  music  degree  in  violin  performance  from  Rice  University  in  May  2018  and  contin¬ 
ues  his  studies  this  fall  in  Rice’s  DMA  program. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HAIL 


Saturday,  July  28,  6pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Prelude  Concert 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 


Javier  ALVAREZ  Trompatufarria  al  Pastor  (2006) 

(b.1 956)  HARRY  CHIU  CHIN-PONG,  horn  I;  SCOTT  LEGER,  horn  II 

ALISON  DRESSER,  horn  III;  NICHOLAS  AUER,  horn  IV 


Gyorqy  KURTAG 
(b.1 926) 


Judith  WEIR 
(b.1 954) 

Sean  SHEPHERD 
(b.1 979) 


Eletut  ( Lebenslauf ),  Op.  32,  for  two  basset  horns  and  two  pianos  (1 992) 
RYAN  TOHER,  basset  horn  I;  GIOVANNI  BERTONI,  basset  horn  II 
TOMOKI  PARK,  piano  I;  MICHAEL  SMITH,**  piano  II 

Wake  your  wild  voice,  for  bassoon  and  cello  (2006) 

JORDAN  BROKKEN,  bassoon;  ALLISON  DRENKOW,  cello 

Quartet  for  Oboe  and  Strings  (2011) 

MARK  DEBSKI,  oboe;  ALEXANDER  "SASHA"  YAKUB,  violin 
Jl  HYE  HAN,  viola;  HENRY  SHAPARD,  cello 


Andrew  NORMAN  Light  Screens,  for  flute,  violin,  viola,  and  cello  (2002) 

(b-1 979)  SHANNON  VANDZURA,  flute;  CAROLYN  SEMES,  violin 

JOHANNA  NOWIK,  viola;  HANA  COHON,  cello 

**  Guest  musician 
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NOTES 

Javier  Alvarez  is  a  fascinating  composer  whose  prolific  output  encompasses  works  for  orchestra  and  chamber 
ensembles,  solos  for  wide  variety  of  world  music  instruments,  electroacoustic  pieces,  and  even  the  soundtrack 

for  the  1993  Mexican  horror  film  Cronos  which  was  re-released  in  2010  on  DVD  and  Blu- 
ray  as  part  of  The  Criterion  Collection.  Stylistically,  Alvarez’s  music  spans  cutting  edge 
techniques,  Post'm^n^ma^sm>  and  overt  references  to  Latin  American  dance  music — his 
Wm  1990  Mambo  a  la  Braque  is  a  Cubist-inspired  acousmatic  collage  created  from  fragments 

H  iL  :  jf  of  the  song  “Caballo  Negro”  by  the  popular  Cuban  bandleader  Perez  Prado.  Born  and 

raised  in  Mexico  City,  Alvarez  moved  to  London  in  1981  and  lived  in  the  United  Kingdom 
for  the  next  23  years.  While  based  in  the  U.K.,  he  created  many  of  the  pieces  for  which 
he  is  most  well-known  including:  Temazcal  (1984),  a  contemporary  classic  in  which  a  solo 
percussionist,  performing  exclusively  on  a  pair  of  maracas,  is  bitted  against  a  dense  elec¬ 
tronically  generated  soundscape;  Papalotl  (1987),  a  virtuosic  toccata  for  piano  and  pre-re¬ 
corded  sounds  which  was  awarded  the  biennial  Prix  CIME  by  the  Confederation  Internationale  de  Musique 
Electroacoustique  /  International  Confederation  of  Electroacoustic  Music  (CIME-ICEM)  in  1987  in  Paris;  and 
Mannam  (1992),  commissioned  by  the  Group  de  Musique  Experimentale  de  Bourges,  another  dialogue  between 
a  live  soloist  and  fixed  media  which  this  time  featured  the  kayagum,  a  traditional  Korean  zither.  The  most  fre¬ 
quently  performed  of  his  exclusively  acoustic  compositions  is  probably  the  1991  string  quartet  Metro  Chabacano, 
a  relentlessly  frenetic  single-movement  romp  written  for  the  Cuarteto  Latinoamericano,  and  later  also  arranged 
for  string  orchestra,  which  was  inspired  by  a  station  in  Mexico  City’s  busy  Metro  system.  Alvarez  composed  two 
additional  Metro-station  inspired  quartets,  Metro  Tasqueha  (1994)  and  Metro  Nativitas  (1999),  the  former  also  for 
Cuarteto  Latinoamericano  and  the  latter  for  the  Brodsky  quartet,  and  in  2002  composed  a  concerto  for  Cuarteto 
Latinoamericano  and  orchestra  called  Geometria  Foliada.  In  2005,  Alvarez  moved  back  to  Mexico  to  become 
the  founding  director  of  the  Musical  Arts  Department  of  the  Escuela  Superior  de  Artes  in  the  state  of  Yucatan, 
famed  for  its  Mayan  ruins,  where  he  lives  to  this  day. 

Alvarez  composed  the  very  brief  Trompatufarria  al  Pastor  (under  two  minutes)  for  the  Mexican  horn  quar¬ 
tet  Puro  Corno  led  by  his  friend  Juanjo  Pastor  in  2005  soon  after  returning  to  his  homeland  and  it  received  its 
premiere  in  the  town  of  Merida  in  Yucatan  in  October  of  that  year.  Alvarez  explained  in  a  correspondence  that 
“while  the  word  for  horn  in  Mexican  Spanish  is  corno,  in  Spain  they  refer  to  it  as  a  trompa-,  hence  I  combined  the 
word  trompa  and  fanfarria  [fanfare],  together  with  Juanjo’s  surname,  to  come  up  with  the  title.”  Like  his  popu¬ 
lar  Metro  Chabacano,  Trompatufarria  al  Pastor  is  a  high  energy  piece  filled  with  driving  rhythms  that  alternates 
between  imitative  counterpoint  and  more  hymn-like  homophony.  Alvarez  acknowledged  that  “the  piece  is  fairly 
conventional,  but  it  tries  to  push  the  horns  to  their  limits,  hoping  that  this  will  result  in  an  intense  sonority.” 

— Frank  J.  Oteri 


Messages  half  erased,  moments  keenly  observed,  memories  preserved  with  unflinching  exactitude:  these  are  the 
materials  from  which  Gyorgy  Kurtag  has  long  fashioned  his  music,  guided  always  by  the  question,  “Was  this 

piece  worth  getting  up  for?”  Born  in  present-day  Romania  to  Hungarian- Jewish  parents, 
Kurtag  had  his  most  formative  early  musical  encounter  upon  hearing  Schubert’s  Unfinished 
Symphony,  which  furnished  him  with  an  “ideal  of  beauty” — the  sublime,  imperfect  frag¬ 
ment — to  which  he  remains  loyal  even  today.  His  proclivity  for  aphoristic  forms  initially 
found  an  echo  in  the  abstractions  of  fifties-style  international  modernism,  the  progenitor 
of  which  was  Anton  Webern,  whose  prismatic  miniature  forms  Kurtag  cherished  no  less 
than  his  fashion-forward  Western  colleagues.  Yet  the  Hungarian  quickly  diverted  his 
short-windedness  along  different  lines,  betraying  not  only  a  close  awareness  of  the  frag¬ 
ment’s  Romantic  origins,  but  directing  these  preoccupations — at  least  at  first — towards 
vocal  music,  where  texts  provided  pre-given  structural  frameworks,  as  well  as  means  of 
satisfying  the  communicative  impulse  Kurtag  views  as  being  at  the  heart  of  all  music-making.  For  this  reason, 
Kurtag’s  sound  splinters — vocal  or  not— have  a  rare  immediacy  of  gesture  and  a  febrile,  speech-like  urgency 
with  roots  in  Bartok,  his  “mother  tongue.” 

Even  in  Kurtag’s  purely  instrumental  works,  there  is  often  a  “hidden”  vocal-poetic  subtext,  something  true 


31 


Suzanne  Jansen 


of  Eletut/Lebenslauf  (“Course  of  Life”;  7  minutes),  composed  for  the  unheard-of  line-up  of  two  basset-horns  (a 
type  of  clarinet,  used  most  famously  by  Mozart)  and  two  pianos,  one  tuned  a  quarter-tone  lower  than  custom¬ 
ary.  The  use  of  two  keyboards  tuned  in  this  manner  has  a  precedent  in  works  by  Charles  Ives  and  the  Russian 
emigre  Ivan  Wyschnegradsky,  though  unlike  many  composers,  Kurtag  does  not  employ  divisions  of  the  octave 
smaller  than  the  usual  semitone  in  order  to  construct  alternate  tuning  systems.  Rather,  he  avails  himself  of  them 
to  achieve  effects  of  “shaky  ground,”  of  a  paradoxically  blurry,  yet  focused,  timbre:  “I  always  tell  performers  that 
it  is  the  character  of  the  sound  they  have  to  strive  for.  As  if  they  were  hearing  an  interval  on  an  out-of-tune  upright 
piano.”  This  turns  out  to  be  intimately  tied  up  with  Eletut’s  secret  program,  for  quarter-tones  have  also  appeared  in 
other  Kurtag  scores  treating  similar  themes,  among  them  “Der  wahre  Weg”  (“The  True  Path”),  the  centerpiece  of 
his  Kafka  Fragments.  That  theme,  broadly  speaking,  is  nothing  less  than  the  existential  weight  of  life  itself. 

Composed  to  mark  the  eighty-fifth  birthday  of  the  Hungarian-Swiss  composer  Sandor  Veress,  one  of 
Kurtag’s  teachers,  Eletut  takes  its  title  from  a  poem  by  the  German  romantic  Friedrich  Holderlin,  one  of  the  very 
originators  of  the  “aesthetic  of  the  fragment.”  (Holderlin  has  been  a  preoccupation  for  Kurtag,  and  in  his  catalog, 
micro-intervallic  and  related  textures  are  often  associated  with  the  poet.)  The  verse  in  question  speaks  of  how 
“love  forces  /  All  of  us  to  the  ground;  suffering  bends  powerfully,  /  Still  our  arc  does  not  for  nothing  /  Bring  us 
back  to  the  starting  point,”  and  it  is  no  stretch  to  suggest  that  Holderlin’s  imagery  animates  the  disorienting, 
wailing  opening,  where  the  two  pianos  play  in  loose  canon  (i.e.  imitation).  Striving  effortfully  upwards,  for  all 
their  strain  they  succeed  only  in  sinking  further  down,  “as  if  attracted  by  some  power  towards  the  abyss,”  in  the 
words  of  musicologist  Zoltan  Farkas. 

Soon  after  the  basset-horns  enter  the  fray,  there  comes  a  hushed  contrasting  section,  marked  innocente  and 
dolce,  semplice.  Here  the  woodwinds  outline  what  Kurtag  likens  to  a  colinda  (a  Romanian  Christmas  carol),  the 
characteristic  turns  of  phrase  of  which  have  long  infused  his  idiom.  Yet  this  colinda,  repeatedly  interrupted  by 
violent  outbursts,  seems  doomed  only  to  circle  in  place.  One  last  aggressive  exclamation  leads  to  the  piece’s 
lengthiest  section,  a  quiet,  uneasy  passage  where  the  basset-horns’  music  assumes  an  increasingly  ornamented, 
“speech-like”  mien.  In  the  score,  the  start  of  this  section  is  annotated  with  the  words  “...and  Prospero  added  with 
sad  serenity:” — a  reference  to  Shakespeare’s  The  Tempest ,  for  a  production  of  which  Kurtag  wrote  incidental 
music  early  in  his  career.  Following  whispered  recollections  of  the  colinda,  a  codetta  concludes  with  a  question¬ 
ing  gesture,  like  a  tiny  bubble  bursting — a  wordless  echo,  perhaps,  of  Prospero’s  admonition,  “We  are  such  stuff  / 
As  dreams  are  made  on,  and  our  little  life  /  Is  rounded  with  a  sleep.” 

— Matthew  Mendez 


Born  in  Cambridge,  England,  to  Scottish  parents,  Judith  Weir  studied  composition  with  John  Tavener,  Robin 
Holloway,  and  Gunther  Schuller,  working  with  the  latter  during  a  summer  as  a  Fellow  of  the  Tanglewood 

Music  Center  in  1975.  On  leaving  Cambridge  University  in  1976,  she  taught  in  England 
and  Scotland,  and  in  the  mid-1990s  became  Associate  Composer  with  the  City  of 
Birmingham  Symphony  Orchestra,  and  Artistic  Director  of  Spitalfields  Festival.  She  has 
been  a  Visiting  Professor  at  Princeton  (2001),  Harvard  (2004),  and  Cardiff  (2006-13)  and  in 
2014  was  appointed  Master  of  the  Queen’s  Music.  In  2015  she  became  Associate  Composer 
to  the  BBC  Singers. 

She  is  the  composer  of  several  operas  (written  for  Kent  Opera,  Scottish  Opera,  ENO 
and  Bregenz)  which  have  been  widely  performed.  She  has  written  orchestral  music  for  the 
BBC  Symphony,  Boston  Symphony  and  Minnesota  orchestras.  Much  of  her  music  has  been 
recorded,  and  is  available  on  the  NMC,  Delphian,  and  Signum  labels.  A  number  of  her 
works  have  been  performed  at  Tanglewood,  including  Music,  Untangled,  a  BSO  commission  for  the  50th  anniver¬ 
sary  of  the  Tanglewood  Music  Center,  premiered  by  the  BSO  under  Grant  Llewellyn’s  direction  in  August  1991 
and  repeated  in  a  subscription  series  at  Symphony  Hall  the  following  April.  The  BSO  also  commissioned  and 
premiered  her  Natural  History  in  1999  and  gave  the  American  premiere  of  her  Moon  and  Star  in  2002. 

In  her  program  note  below,  Judith  Weir  creates  quite  a  vivid  image  for  the  roles  of  the  instruments  that  play 
Wake  your  wild  voice  (10  minutes),  channeling  her  Scottish  heritage  in  the  process.  Instead  of  a  traditional  duo, 
the  bassoon  and  cello  form  two  parts  of  a  “super-instrument,”  a  bagpipe  consisting  of  the  double-reed  instrument 
serving  as  the  chanter  and  the  cello  as  the  drone. 
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Weir  begins  the  piece  with  a  restricted  pitch  language  and  narrow  compass,  in  imitation  of  these  facets 
of  the  bagpipe.  However,  it  is  soon  clear  that  allusions  to  the  ordinary  pitch  boundaries  of  the  instrument  will 
quickly  be  contravened.  By  the  third  phrase,  Weir  dips  into  a  chromatic  selection  of  pitches  in  the  bassoon  and 
begins  to  move  the  cello  s  drone  around.  Interesting  variants  on  the  drone,  ranging  in  intervals  from  consonant 
sixths  to  dissonant  seconds,  permit  myriad  harmonic  implications.  In  addition,  the  employment  of  long,  languid 
passages  of  chromaticism  in  the  bassoon  allow  its  “wild  voice”  to  flourish. 

Still,  the  piping  trope  remains  present  for  much  of  the  piece.  The  bassoon  part  frequently  reprises  narrow 
cells  of  pitches,  and  the  cello  drone  is  often  on  open  strings;  in  particular,  double-stopped  open  fifths.  The  piece’s 
climax  lands  late  in  the  piece,  with  a  virtuoso  bassoon  cadenza  followed  by  a  brief,  registrally  constrained,  coda. 

The  composer’s  note  on  her  piece  appears  below. 

— Christian  Carey 

Christian  Carey  is  a  composer,  performer,  and  musicologist  specializing  in  music  theory,  Postwar,  and  American  music. 

He  is  Associate  Professor  of  Music  at  Westminster  Choir  College  in  Princeton,  New  Jersey,  and  a  regular  contributor  to 
Tempo,  Musical  America,  and  the  contemporary  classical  website  Sequenza  21,  which  he  serves  as  Editor. 


Judith  Weir  wrote  the  following  about  Wake  your  wild  voice: 

Wake  your  wild  voice  is  a  duo  for  bassoon  with  cello  accompaniment,  lasting  just  under  ten  minutes.  The  bassoon 
plays  a  continuous  virtuosic  line,  awakening,  as  the  title  suggests,  a  wilder,  more  passionate  voice  than  the 
instrument  is  often  allowed  in  classical  music.  The  relationship  between  the  bassoon  and  the  accompanying 
cello  could  be  compared  to  bagpipes;  in  this  piece,  the  bassoon  is  the  pipe  (playing  the  melody)  and  the  cello  is 
the  bag  (providing  a  resonant  chordal  companion  to  the  bassoon  line). 

The  title  is  purloined  from  Sir  Walter  Scott’s  poem,  “Gathering  Song  of  Donald  the  Black:” 

Pibroch  of  Donuil  Dhu 
Pibroch  of  Dunuil 
Wake  thy  wil  voice  anew, 

Summon  Clan  Conuil! 

Come  away,  come  away, 

Hark  to  the  summons! 

Come  in  your  war-array, 

Gentles  and  commons. 

— Judith  Weir 


Sean  Shepherd  was  a  Tanglewood  Composition  Fellow  in  2005,  when  the  first  of  his  works  performed  at 
Tanglewood,  Ozymandias  for  vocal  quartet,  clarinet,  and  string  quartet,  was  premiered.  Since  then,  several  other 

works  of  his  have  been  heard  at  Tanglewood,  including  his  These  Particular  Circumstances 
and  his  Oboe  Quartet,  both  during  the  Festival  of  Contemporary  Music  in  2012,  and  his 
So-Called  Battle  for  two  voices  and  piano  in  2014.  In  2018,  the  Boston  Symphony  Orchestra 
and  Andris  Nelsons  premiered  his  orchestral  work  Express  Abstractionism,  a  BSO  co-commis¬ 
sion  with  the  Gewandhausorchester  Leizpig;  the  piece  receives  its  European  premiere  in 
Leipzig  next  month. 

Shepherd’s  music  has  otherwise  been  commissioned  and  performed  by  many  of  the 
major  orchestras  and  new  music  groups  in  North  America  and  Europe,  and  at  festivals  in 
Aldeburgh,  Heidelberg,  La  Jolla,  Lucerne,  Santa  Fe,  and  Aspen.  In  2012,  he  was  named  the 
New  York  Philharmonic’s  inaugural  Kravis  Emerging  Composer.  He  also  served  as  the  Daniel 
R.  Lewis  Composer  Fellow  at  the  Cleveland  Orchestra  and  composer-in-residence  of  the  Reno  Philharmonic. 


Recent  highlights  include  Echo  (2017)  for  oboist  Nicholas  Daniel  at  the  Aldeburgh  Festival,  wideOPENwide 
(2016)  for  violinist  Jennifer  Koh,  Concerto  for  Ensemble  (2015)  for  Ensemble  Intercontemporain,  String  Quartet 
No.  2  (2015)  for  Santa  Fe  Music  Festival  and  La  Jolla  Music  Society  SummerFest,  and  Songs  (2014)  for  the  New 
York  Philharmonic.  In  summer  2018,  his  new  orchestral  work  Melt  will  be  premiered  at  the  Grand  Teton  Music 
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Festival,  led  by  Donald  Runnicles,  and  at  the  Cabrillo  Music  Festival  with  Cristian  Macelaru.  Macelaru  also  con¬ 
ducts  Melt  with  San  Diego  Symphony  during  the  2018-19  season. 

Shepherd  was  born  and  raised  in  Reno,  Nevada,  and  now  lives  in  Pittsburgh,  PA.  His  education  includes 
degrees  in  composition  and  bassoon  performance  from  Indiana  University,  a  master’s  degree  from  The  Juilliard 
School,  and  doctoral  work  at  Cornell  University  with  Roberto  Sierra  and  Steven  Stucky.  His  music  is  published 
by  Boosey  &  Hawkes. 

While  probably  best  known  for  his  accomplishments  as  a  composer  of  orchestral  music,  Sean  Shepherd 
has  also  amassed  a  body  of  compositions  for  chamber  forces.  Perhaps  this  shouldn’t  surprise.  Shepherd’s  back¬ 
ground  includes  training  as  a  bassoonist,  and  he  was  a  frequent  chamber  music  performer  during  his  under¬ 
graduate  education  at  Indiana  University. 

Shepherd’s  Quartet  for  Oboe  and  Strings  (12  minutes)  is  filled  with  formidable  virtuosity  and  requires 
superlative  dynamic  control.  Cast  in  a  single  large  movement,  the  piece  is  subdivided  into  four  main  sections, 
played  without  pause:  the  first  section  marked  “Volatile,”  succeeded  by  a  “Moto  Perpetuo”  (concluding  with  an 
oboe  cadenza),  a  harmonics-filled  and  sustained  passage  marked  “Very  Slow,”  and  a  brief  return  to  the  original 
“Volatile”  demeanor. 

The  number  of  oboe  quartets  in  the  repertoire  isn’t  extensive;  but  there  is  a  particularly  noteworthy 
antecedent  for  Shepherd’s  piece — Mozart’s  Oboe  Quartet  in  F,  K.370,  which  imparts  a  subtle,  rather  than  overt, 
influence.  It  is  not  through  quotation  or  stylistic  pastiche  that  this  is  made  plain — Shepherd’s  musical  language 
inhabits  a  contemporary  rather  than  neoclassical  sound  world — but  rather  through  a  similarity  of  roles  adopt¬ 
ed  by  the  instruments.  In  both  works,  the  oboe  seems  to  lead  the  proceedings;  to  take  on  the  role  of  soloist. 
Prominently  placed  cadenzas  also  lend  to  the  plausible  initial  impression  that  both  Shepherd’s  and  Mozart’s 
quartets  are  really  concertini — mini-concertos. 

Despite  this,  Shepherd  doesn’t  merely  place  the  strings  in  a  subservient  accompanying  role.  They  frequently 
engage  in  contrapuntal  colloquy  with  the  oboe  and,  gradually,  the  instruments  co-opt  each  other’s  melodic 
gestures  and  repurpose  them.  This  is  particularly  evident  in  the  trading  off  of  rhythmic  figures:  arpeggiated 
triplet  sixteenths,  straight  sixteenth/thirty-second  note  groupings,  and  syncopated  snap  gestures.  Thus,  the  roles 
and  interactions  of  the  instruments  are  clearly  delineated  rhythmically,  subtly  evolving  throughout  the  piece. 
The  resulting  pervasive  pileup  of  polyrhythms  creates  a  varied,  often  kaleidoscopic,  musical  surface. 

The  composer’s  note  for  his  quartet  appears  below. 

— Christian  Carey 


Sean  Shepherd  wrote  the  following  about  his  Quartet  for  Oboe  and  Strings: 

Many  of  my  richest  and  most  memorable  musical  experiences  have  occurred  not  in  the  concert  hall  or  the 
opera  house,  but  rather  in  smaller  performance  spaces  (or  even  in  a  large  living  room)  watching  a  few  people 
in  an  advanced  mode  of  nonverbal  communication  convey  and  interpret  this  or  that  profound  musical  utter¬ 
ance.  Chamber  music  can  be  pure  magic,  and  the  human  scale  of  the  medium  and  the  environment  have  often 
made — for  me,  in  the  best  cases— an  experience  bordering  on  the  ecstatic. 

Composers  who  seem  to  shine  with  similar  brilliance  in  both  micro-  and  macro-theatres  occur  with 
astounding  rarity  (to  me,  anyway);  perhaps  as  composers,  we  each  come  with  a  differently-sized  internal  mega¬ 
phone.  Someone  whom  I  have  always  admired  for  his  inspired  (and  seemingly  intuitive)  answers  to  the  problem 
of  musical  scope,  W.  A.  Mozart,  had  no  problems  getting  his  music  to  fit  the  room. 

The  ideas  that  grew  out  of  my  conversations  with  Marc  Neikrug  and  the  Santa  Fe  Chamber  Music  Festival 
began  as  a  tabula  rasa — a  great  but  tough  commission  to  start  work  on  (if  I  can  really  do  anything,  what  do  I 
really  want  to  do?).  I  began  to  settle  on  one  of  my  personal  favorite  sounds  in  chamber  music:  the  solo  oboe  (I 
couldn’t  tell  anyone  why),  and  my  mind  went  toward  Mozart’s  Oboe  Quartet,  K.370. 1  adore  the  work’s  subtle, 
intimate  choreography,  and  have  often  pondered  the  chameleonic  role  of  the  oboe,  whose  responsibilities  as 
soloist  are  by  definition  more  conciliatory  than  if  it  were  paired  with  orchestra.  I  can’t  say  that  I  intend  to  (or 
would  dare  to)  replicate  anything  about  his  work  in  a  specific  way,  but  as  has  been  the  case  with  Mozart’s  music 
before,  I  found  that  revisiting  K.  370  has  been  a  natural  way  to  unlock  the  vault  of  my  ideas  about  subtle  chore- 
ographies,  conciliation,  and  the  flexibility  that  great  chamber  musicians  possess. 
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My  Quartet  for  Oboe  and  Strings,  in  one  movement,  is  also  concerned,  from  a  constructional  standpoint, 
with  change.  Continuous  variation  and  juxtaposition  of  materials,  characters  and  atmospheres  marks  the  surface 
of  a  form  in  roughly  4  parts.  The  rate  at  which  those  changes  in  temperament  occur  is  itself  subject  to  variation: 
the  opening,  marked  Volatile,  contrasts  with  later  sections  when  blurted  interruptions  give  way  to  gentle  crossfades. 

Quartet  was  commissioned  by  the  Santa  Fe  Chamber  Music  Festival  and  La  Jolla  Music  Society  for  SummerFest, 
and  premiered  in  Santa  Fe  on  August  11,  2011.  The  piece  is  dedicated  to  oboist  Liang  Wang  with  admiration. 

— Sean  Shepherd 

Andrew  Norman’s  energetic  chamber  piece  Light  Screens  (2002;  10  minutes),  for  flute,  violin,  viola,  and  cello, 
was  inspired  by  Frank  Lloyd  Wright’s  Prairie-style  stained-glass  windows,  whose  details  of  color  and  proportion 

led  the  composer  to  create  an  abundant  palette  of  motives,  textures,  and  energies.  In  his 
college  years,  he  nearly  abandoned  the  study  of  music  for  architecture,  eventually  finding  a 
unique  musical  voice  through  the  melding  of  these  two  passions.  Other  influences  from  the 
world  of  architecture  and  design  have  included  Giacomo  Balia,  Frank  Gehry,  and  Alexander 
Calder,  in  addition  to  specific  buildings  and  sites  from  around  the  world. 

At  the  turn  of  the  20th  century,  Frank  Lloyd  Wright’s  mission  with  his  Prairie-style 
homes  was  to  create  a  distinctly  indigenous  American  style  that  would  blur  the  divide 
between  house  and  environment.  These  homes  featured  long,  horizontal  windows  on  all 
sides,  emphasizing  openness  and  communion  with  the  landscape.  In  keeping  with  his  holis¬ 
tic  approach,  Wright  designed  the  interior  features  of  these  houses  as  well,  windows  serving 
as  transparent — or  translucent,  in  the  case  of  stained  glass— conduits  between  the  interior  and  exterior  worlds. 
The  stained-glass  windows,  dubbed  “light  screens,”  are  concerned  with  the  apparent  simplicity  of  basic  geomet¬ 
ric  shapes  and  colors.  When  distributed  asymmetrically  across  the  stained-glass,  these  basic  forms  would  create 
a  complex  interplay  of  new  colors  and  textures  as  light  beams  refracted  through  the  glass  at  various  angles. 

Though  far  from  being  literal,  Norman’s  architectural  inspiration  for  Light  Screens  is  immediately  evident. 

The  single-movement  piece  opens  in  high  energy,  each  player  repeating  and  inverting  minute,  two-note  motives 
in  a  variety  of  patterns  and  combinations — a  minimalist  impulse  that  parallels  Wright’s  idea  of  geometric  sim¬ 
plicity  and  “repetitious  design,”  as  the  composer  notes  in  the  score.  Norman  describes  these  as  “areas  of  intense 
geometric  activity”  full  of  displaced,  jagged  accents  that  convey  angularity.  Harmonics  pop  into  the  texture  across 
the  string  parts,  perhaps  evoking  the  image  of  piercing  rays  of  light.  In  addition,  Norman  uses  sul  ponticello  (play¬ 
ing  at  the  instrument’s  bridge)  to  bring  out  the  wiry-sounding  higher  partials  of  the  string  tones.  He  asks  the  flutist 
to  imitate  this  tone  color  through  “explosive  tonguing  with  burst[s]  of  harmonics.”  He  calls  for  flutter-tonguing  as 
well.  Through  these  various  techniques  Norman  extracts  a  wide  range  of  sound  colors  from  all  four  instruments. 
All  the  while,  the  momentum  of  the  piece  is  distinctly  “horizontal,”  lulling  only  briefly  in  between  long,  driving, 
rhythmic  sections.  This  overriding  linearity  demonstrates  yet  another  instance  of  Wrightian  influence. 

Whatever  its  initial  source,  Norman’s  work  draws  on  a  whole  gamut  of  musical  traditions,  from  the  ultra¬ 
modern  to  the  conventional  classical,  to  create  his  dynamic  musical  ideas  and  narratives.  He  was  a  finalist  for 
the  2012  Pulitzer  Prize  for  his  piece  The  Companion  Guide  to  Rome  (2010),  a  collection  of  character  pieces  for  string 
trio  that  musically  depicts  the  composer’s  visits  to  some  of  the  city’s  most  architecturally  quixotic  churches 
during  his  year  in  Italy  as  a  winner  of  the  2006  Rome  Prize.  Beyond  architecture,  Norman  finds  inspiration 
in  other  media;  his  large-scale  orchestral  work  Play  (2013)  was  in  part  inspired  by  video  games.  That  piece, 
commissioned,  premiered,  and  recorded  by  the  Boston  Modern  Orchestra  Project,  won  the  2017  Grawemeyer 
Award,  one  of  music’s  most  prestigious  honors,  and  was  nominated  for  the  2016  Grammy  Award  for  Best  Con¬ 
temporary  Classical  Composition.  Andrew  Norman  currently  serves  on  the  faculty  of  the  University  of  Southern 
California’s  Thornton  School  of  Music  in  Los  Angeles.  His  orchestral  works  have  been  performed  by  some  of 
the  world’s  most  esteemed  ensembles,  including  the  New  York  Philharmonic,  the  Los  Angeles  Philharmonic, 
the  Philadelphia  Orchestra,  the  BBC  Orchestra,  the  Royal  Concertgebouw  Orchestra,  among  many  others.  His 
chamber  music  has  been  featured  on  series  including  the  Ojai  Festival,  Bang  on  a  Can,  and  the  Chamber  Music 
Society  of  Lincoln  Center,  as  well  as  Tanglewood’s  Festival  of  Contemporary  Music.  He  was  named  Musical 

America’s  2017  Composer  of  the  Year. 

— Francesca  McNeeley 
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SEIJI  OZAWA  HALL 


Sunday,  July  29,  10am 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

TANGLEWOOD  MUSIC  CENTER  FELLOWS 


Sextet  (1993) 

YU  AN  CHANG,  conductor 

BEN  QUARLES,  bass  clarinet;  FEDERICO  MONTES,  trumpet; 

JENNIFER  MARASTI,  percussion  I;  YE  YOUNG  YOON,  percussion  II; 
NORA  BARTOSIK,  piano;  GABRIEL  POLINSKY,  double  bass 

Cortege,  a  ceremony  for  14  musicians  (2007) 

MIN  HA  KIM,  flute;  LIAM  BOISSET,  oboe;  TAYLOR  MARINO,  clarinet; 
THOMAS  ENGLISH,  bassoon;  ALISON  DRESSER,  horn;  SAMUEL  HUSS, 
trumpet;  ETHAN  SHRIER,  bass  trumpet;  JOSEPH  BRICKER,  percussion; 
YU  CHING  SHELLEY  NG,  piano;  MOMO  WANG,  violin  I;  SAGE  YANG, 
violin  II;  MATTHEW  WEATHERS,  viola;  MATTHEW  CHEN,  cello; 
NICHOLAS  MYERS,  double  bass 

Niccolo  CASTIGLIONI  Cantus  planus  (1990) 

(1932-1996)  Text  from  "Cherubinischer  Wandersmann"  (1675)  by 

Angelus  Silesius  (1624-1677) 

Part  One 

1.  Ihr  Menschen,  lernet  doch  (J)  =  76) 

2.  Der  nachste  Weg  zu  Gott  (J)  =  108) 

3.  Der  Trank,  den  Gott  =  100) 

4.  Gar  unasumesslich  der  Hochste  (J  =  120) 

5.  Die  grosste  Seligkeit  (J)  =  84) 

6.  Die  Morgenrot  ist  schon  (J)  =  88) 

7.  Ein  Herze,  das  zu  Grund  («b  =  76) 

8.  Wir  beten:  Es  gescheh  (j)  =  1 16) 

9.  Die  Ros'  ist  ohn'  Warum  (J)  =  69) 

10.  Mensch,  wird  das  Paradies  (J  =  120) 

1 1 .  Mensch,  steig  nicht  allzu  hoch  (J)  =  54,  dolcissimo) 

12.  Es  kann  in  Ewigkeit  (J)  =  66) 


Gerald  BARRY 
(b.  1 952) 


Harrison  BIRTWISTLE 
(b.1934) 
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Part  Two 

1.  Versanfftige  dein  Herz  (Jl  =  76) 

2.  Der  allernachste  Weg  (J)  =  76) 

3.  Ich  bin  so  gross  als  Gott  (J  =  63) 

4.  Wie  seelig  ist  der  Mensch  (J  =  69) 

5.  Wie  thorlicht  thut  der  Mann  (J)  =  1 00/«h  =  200) 

6.  Die  Weissheit  findt  sich  gem  (J  =  84) 

7.  Der  Susse  Jesus  Nahm  '  (i>  =  1 1 6) 

8.  Ist  deine  Seele  Magd  (J  =  92/J  =  46) 

9.  Gott  ist  ein  lauter  Nichts  (J)  =  69) 

10.  Ich  muss  MARiA  seyn  (j)  =  72) 

1 1 .  Nichts  ist  als  Ich  und  Du:  (J)  =  76) 

12.  Mit  Gott  vereinigt  seyn  (J>  =  63) 

GEMMA  NEW,  conductor 

FOTINA  NAUMENKO,  soprano  I;  MARY  BONHAG,  soprano  II; 
HANNAH  HAMMEL,  flute/alto  flute;  KAMALIA  FREYLING,  clarinet; 
HARRISON  HONOR,  percussion;  LAUREN  HAYES,  harp;  NATHANIEL 
LaNASA,  piano  and  rehearsal  piano;  EMMA  ZHUANG,  violin; 
BENJAMIN  FRANCISCO,  cello 

INTERMISSION 


Per  N0RGARD 
(b.1932) 


Oliver  KNUSSEN 
(1952-2018) 


Gyorgy  KURTAG 
(b.  1 926) 


String  Quartet  No.  10,  Harvest  Timeless  (2005) 

AMY  SEMES,  violin  I;  EDMUND  CHUNG,  violin  II 
YE  JIN  GOO,  viola;  JOHN  LEE,  cello 

Reflection  for  violin  and  piano,  Op.  31a  (2017)  (American  premiere) 
JACOB  SCHAFER, A  violin;  DANNY  ZELIBOR,  piano 

Officium  Breve  in  memoriam  Endre  Szervanszky,  Op.  28  (1989) 

I.  Largo 

II.  Piu  andante 

III.  Sostenuto,  quasi  giusto 

IV.  Grave,  molto  sostenuto 

V.  Fantasie  uber  die  Harmonien  des  Webern-Kanons 

VI.  Canon  a  4.  Molto  agitato 

VII.  Canon  a  2  (frei,  nach  op.  31  A/I  von  Webern).  SehrflieBend 

VIII.  Lento 

IX.  Largo 

X.  SehrflieBend  (arr.  of  Webern:  Cantata  No.  2,  Op.  31:  VI:  Canon  a  4) 
XL  Sostenuto 

XII.  Sostenuto,  quasi  giusto 

XIII.  Sostenuto,  con  slancio 

XIV.  Disperato,  vivo 

XV.  Arioso  interrotto  (di  Endre  Szervanszky).  Larghetto 
JORDAN  HENDY,  violin  I;  STEPHANIE  XU,  violin  II 
HELEN  RUCINSKI,  viola;  DANIEL  KOPP,  cello 

A  New  Fromm  Player 
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NOTES 

Born  in  Ireland,  Gerald  Barry  studied  with  Stockhausen  and  Kagel.  He  came  to  public  attention  in  1979  with  the 

radical  ensemble  works  “ _ ”  and  0.  He  has  received  a  number  of  commissions  from  the  BBC,  including 

Chevaux-de-frise  (1988),  commissioned  for  the  1988  Proms;  The  Eternal  Recurrence  (2000),  a  set¬ 
ting  of  Nietzsche  for  voice  and  orchestra;  and  Hard  D  (1995)  for  the  Orkest  de  Volharding. 
Barry’s  Piano  Concerto  (2012),  written  for  Nicholas  Hodges  and  co-commissioned  by  Musica 
Viva  (Munich)  and  City  of  Birmingham  Symphony  Orchestra  (CBSO),  was  premiered  in 
Munich  in  2013,  with  subsequent  performances  by  the  CBSO  under  Thomas  Ades,  Avanti! 
Chamber  Orchestra,  and  RTE  National  Symphony  Orchestra.  His  orchestral  work  No  other  peo¬ 
ple  was  presented  at  the  2013  Proms  by  the  BBC  Scottish  Symphony  Orchestra  and  Ilan  Volkov. 

London’s  Southbank  Centre  commissioned  God  Save  The  Queen  (2001)  for  choir  and 
chamber  ensemble  for  the  London  Sinfonietta  as  part  of  the  Royal  Lestival  Hall’s  50th  birthday 
celebrations  in  2001.  Barry  has  written  several  ensemble  works  for  Birmingham  Contemporary 
Music  Group  (BCMG),  including  Wiener  Blut  (2000),  Dead  March  (2007),  and  Beethoven  (2008).  More  recent 
chamber  works  include  Le  Vieux  Sourd  (2008)  for  piano,  written  for  Betty  Preeman,  Feldman’s  Six-Penny  Editions 
(2008/9),  commissioned  by  the  London  Sinfonietta  and  Saint  Paul  Chamber  Orchestra,  and  No  people.  (2013)  for 
Ensemble  7Bridges. 

Barry’s  first  opera  The  Intelligence  Park  (1981-88),  released  as  a  recording  on  NMC  in  2002,  was  commissioned 
by  London’s  Institute  of  Contemporary  Arts  (ICA)  and  first  performed  at  the  1990  Almeida  Lestival.  A  second 
opera,  The  Triumph  of  Beauty  and  Deceit  (1991),  written  for  Channel  4  Television,  opened  the  2002  Aldeburgh 
Festival,  followed  by  performances  in  London  and  the  Berliner  Festwochen  conducted  by  Thomas  Ades.  A  new 
staging  took  place  in  2013  at  the  Badisches  Staatstheater  Karlsruhe.  The  Bitter  Tears  of  Petra  von  Kant  (2001-4) 
was  premiered  in  2005  in  Dublin  with  subsequent  performances  at  English  National  Opera  in  2005  and  Theatre 
Basel  in  2008.  The  RTE  NSO  recording  has  recently  been  re-released  on  the  Discovery  label.  La  Plus  Forte  (2007), 
a  one-act  opera,  was  commissioned  by  Radio  France  for  the  2007  Festival  Presences.  Premiered  by  Barbara 
Hannigan  in  Paris,  it  toured  to  Amsterdam,  London,  Dublin,  Miami,  Toronto  and  Porvoo,  Finland. 

His  fifth  opera,  The  Importance  of  Being  Earnest  (2009-10),  was  jointly  commissioned  by  the  LA  Philharmonic 
and  the  Barbican  in  London,  and  received  its  world  premiere  staging  at  Opera  national  de  Lorraine  -  Nancy 
in  2013.  Two  further  productions  were  staged  the  same  year  at  the  Royal  Opera  House,  Covent  Garden  and 
NI  Opera,  and  in  2016  the  ROH  production  was  revived  in  London  with  Britten  Sinfonia  and  received  its  U.S. 
premiere  at  Lincoln  Center  with  the  New  York  Philharmonic  conducted  by  Ilan  Volkov.  Earnest  received  a  2013 
RPS  Award  for  Large-Scale  Composition.  The  recording,  released  on  NMC  in  2014,  was  nominated  for  a  2016 
Grammy  Award. 

Barry’s  most  recent  opera  Alice’s  Adventures  Under  Ground  was  premiered  in  concert  in  November  2016  with 
Thomas  Ades  conducting  the  LA  Phil  New  Music  Group  and  a  distinguished  cast  led  by  Barbara  Hannigan  in 
the  title  role.  Shortly  afterwards  Ades  conducted  the  same  cast  in  the  European  premiere,  with  Britten  Sinfonia 
at  London’s  Barbican  Centre. 

He  is  currently  Composer-in-Residence  with  the  RTE  Orchestras  (2015-2018).  Barry’s  music  has  been  record¬ 
ed  on  NMC,  Black  Box,  Marco  Polo,  BVHaast  and  Discovery. 

As  the  composer  writes  below,  Gerald  Barry’s  Sextet  (8  minutes)  is  indeed  a  digressive  work.  An  extended 
“lilting”  trumpet  solo  acts  as  an  introductory  monologue.  Much  disparate  material  follows  in  myriad  manifestations. 
Rapid  changes  of  tempo  and  instrumentation,  with  concomitantly  sudden  shifts  in  motivic  material,  registration, 
and  dynamics,  give  the  impression  of  a  conversation  in  which  the  participants  busily  interject  their  opinions  on 
top  of  each  other.  After  the  trumpet  solo  appears  a  percussion  trio  composed  of  marimbas  and  piano,  followed 
by  another  trio  for  the  piano’s  left  hand  and  the  two  low  register  instruments,  bass  clarinet,  and  double  bass. 
Only  then  does  the  piece  mount  a  blustery  tutti,  followed  by  still  more  juxtapositions  of  both  ensemble  group¬ 
ings  and  musical  content. 

Then  begins  a  long  acceleration,  culminating  with  a  “scherzo”  marking  (punctuated  with  a  !)  and  populated 
by  new  figures:  dive-bomb  descending  triplets  offset  by  thorny  syncopated  lines.  The  dynamic  intensity  is  ratch¬ 
eted  up  as  well,  and  counterpoint,  including  canonic  imitation,  plays  an  increasingly  important  role.  With  alter- 
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nations  between  the  designations  Playfully”  and  “Rhythmically!”,  the  work  comes  to  a  pummeling  close,  with 
canonic  lines  left  akilter  in  midair. 

Barry  analogizes  this  experience  to  that  of  hearing  musicians  in  their  dotage,  playing  out  of  sync.  But  to 
create  this  interruptive  environment,  that  revels  in  a  bit  of  chaos,  paradoxically  requires  significant  coordination 
on  the  part  of  all  of  the  members  of  the  ensemble.  Like  much  of  Barry’s  music,  Sextet  employs  a  bit  of  sleight-of- 
hand,  presenting  an  outwardly  loose-limbed  demeanor  that  is  significantly  demanding  in  its  musical  requirements. 

— Christian  Carey 

Gerald  Barry  wrote  the  following  comments  on  his  Sextet. 

This  music  is  like  a  conversation  where  each  sentence  rarely  has  anything  to  do  with  the  preceding  sentence. 
The  discussion  changes  constantly. 

Decades  ago  I  heard  a  performance  where  most  of  the  speeds  were  too  slow  with  wrong  notes  and  poor 
intonation  and  I  liked  it.  Strange  for  someone  who  fixates  on  right  speeds. 

The  players  were  like  old  people  in  a  home  at  the  end  of  their  lives  who  meet  once  a  week  in  the  cafeteria 
to  play  chamber  music. 

They  saw  away  completely  happy  in  their  caring  wrongness.  I  was  sick  with  flu  when  I  heard  that  performance 
so  maybe  that  clouded  my  reaction. 

But  still,  I  loved  their  oasis  of  playing  together,  a  loving  trance  as  death  approaches. 

— Gerald  Barry 


Over  the  course  of  more  than  fifty  years  of  composing,  Sir  Harrison  Birtwistle  has  left  few  musical  stones 
unturned.  He  has  written  for  nearly  every  conceivable  medium,  including  electronics  and  film  music,  and 

although  intensely  concerned  with  the  continuum  of  musical  tradition  has  taken  an  icon¬ 
oclastic  path  in  creating  his  large  and  diverse  body  of  work.  His  first  piece  performed  at 
Tanglewood  was  the  musical  theater  work  Down  by  the  Greenwood  Side  in  1971,  with  a  text  by 
Michael  Nyman  based  on  an  English  folksong.  His  Sonance  Severance  was  performed  during 
FCM  in  2012.  The  Boston  Symphony  Orchestra  has  commissioned  two  major  works:  his 
Violin  Concerto,  premiered  in  March  2011  by  Christian  Tetzlaff  and  the  BSO  with  Marcelo 
Lehninger  conducting;  and  his  piano  concerto  Responses:  Sweet  disorder  and  the  carefully 
careless,  given  its  American  premiere  by  pianist  Pierre-Laurent  Aimard  and  the  BSO  with 
Stefan  Asbury  conducting  in  February  2015. 

Birtwistle  has  spent  long  periods  in  Manchester,  in  the  United  States,  in  London,  and 
in  France,  but  has  lived  for  many  years  in  Mere,  at  the  southwestern  edge  of  the  south-central  English  county 
of  Wiltshire,  not  too  distant  from  Stonehenge  and  Silbury  Hill;  his  identity  as  a  composer  is  strongly  connect¬ 
ed  with  his  Englishness.  Born  in  Accrington  in  Lancashire,  in  the  northwest  of  England,  he  played  clarinet  in 
a  quintessential  English  wind  band  before  turning  to  composition  relatively  late  in  the  game.  At  school  at  the 
Royal  Manchester  College,  his  colleagues  included  several  other  soon-to-be-significant  composers  including 
Peter  Maxwell  Davies  and  Alexander  Goehr.  Composing  took  over  his  life  after  1957,  when  his  Refrains  and 
Choruses ,  his  first  acknowledged  piece,  won  a  place  in  the  Cheltenham  Festival.  He  has  continually  made  his 
own  decisions  as  a  composer  (his  music  is  like  no  one  else’s);  studying  with  Babbitt  at  Princeton  convinced  him 
that  serialism  was  not  for  him,  but  certain  formalist,  process-oriented  approaches  have  never  lost  their  appeal. 

Birtwistle’s  broad  and  individual  cultural  erudition  has  led  to  certain  thematic  idees  fixes  through  his  career, 
to  go  along  with  his  recurrent  technical/methodological  obsessions.  The  subjects  of  his  operas,  and  their  related 
outriggers,  tell  part  of  the  story:  his  first  was  Punch  and  Judy,  the  archaic,  violent  puppet  story,  and  English  myth 
and  legend  are  at  the  core  of  Down  by  the  Greenwood  Side,  Yan  Tan  Tethera,  and  the  Arthurian  opera  Gawain.  He 
has  also  been  deeply  engaged  with  the  music  of  the  English  late  Renaissance  lutenist-composer  John  Dowland, 
whose  work  has  been  a  source  for  many  of  Birtwistle’s  own  pieces.  Greek  myth  has  played  an  enormous  part 
in  his  work.  Orpheus  preoccupied  him  through  the  1970s,  resulting  in  the  big  opera  The  Mask  of  Orpheus-,  later 
Orpheus  presences  came  in  The  Corridor  as  well  as,  less  centrally,  The  Second  Mrs.  Kong  (a  collaboration  with  the 
author  Russell  Hoban).  The  Io  Passion  was  produced  at  the  Aldeburgh  Festival  and  his  The  Minotaur  was  pre- 
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miered  in  2007  at  Covent  Garden.  Classical  Greek  culture  beyond  myth  has  figured  in  Birtwistle’s  compositional 
approach,  too,  as  in  the  Greek  chorus  model  that  underlies  the  orchestral  music  of  his  Violin  Concerto. 

The  idea  of  archetype  and  ritual  informs  Birtwistle’s  Cortege  for  fourteen  instruments  (15  minutes),  a 
reworking  of  the  earlier  Ritual  Fragment,  which  was  composed  in  1989  as  a  memorial  tribute  to  Michael  Vyner, 
longtime  director  of  the  London  Sinfonietta.  Cortege  (which  was  premiered  by  the  London  Sinfonietta  in  2007) 
is  required  to  be  performed  without  conductor,  which  allows  for,  necessitates,  much  flexibility  in  both  the  solo 
and  ensemble  parts,  which  are  cued  by  the  solo.  The  central  idea  (in  both  works)  is  that  of  a  solo  instrument 
playing  a  phrase  of  an  impassioned,  virtuosic  solo  melody  (an  “interrupted  endless  melody,”  to  borrow  the  title 
of  one  of  his  other  works)  with  an  ensemble  backdrop.  Each  soloist,  in  a  bit  of  theater,  moves  to  the  focal  point 
of  the  ensemble  semicircle  with  the  start  of  their  spotlighted  passage.  There  are  enough  soloistic  fragments 
within  the  ensemble  texture  to  keep  the  background  lively. 

Continual  change  of  the  solo  part  melodically  and  timbrally  is  amplified  by  the  visible  parade  of  perform¬ 
ers  and  their  changing  personalities,  as  in  a  play;  there  is  sometimes  overlap  as  though  the  previous  soloist  is 
unwilling  to  cede  the  floor.  Trumpet  begins  the  proceedings,  followed  by  violin,  bassoon  (with  the  “tune”  taking 
a  great  leap  downward),  viola,  horn,  oboe,  second  violin,  clarinet,  during  which  bass  trumpet  insists  on  a  kind  of 
duet  before  taking  the  stage  alone;  and  finally  flute,  who  acts  as  a  kind  of  mediator,  conversing  briefly  with  each 
of  the  previous  soloists. 

— Robert  Kirzinger 


In  an  interview  published  in  1991,  Niccolo  Castiglioni  declared,  “I  search  for  fresh  water  in  music  as  in  nature; 
one  might  say  that  music  should  also  have  an  oxygenating  function.”  Gnomic  utterances  were  far  from  unusual 
for  Castiglioni,  one  of  the  true  rarae  aves  among  European  composers  of  the  interwar  generation.  Like  many  of 

his  contemporaries,  he  strove  towards  an  ideal  of  crystalline  musical  purity,  although  his 
conception  of  purity  was  far  removed  from  the  historical  blank  slate  favored  by  those  peers 
(e.g.  Boulez  and  Stockhausen,  colleagues  at  the  Darmstadt  Summer  Courses).  Castiglioni’s 
quest  for  a  kind  of  “composed”  innocence  was  prompted  by  a  mystical  streak,  tinged  by 
a  personal  disposition  that  tended  towards  childlike  wonder  and  receptivity.  He  was  a 
quiet  cultivator  of  humility  through  sound,  with  the  musicologist  Renzo  Cresd  likening 
him  to  a  “master  glassmaker,”  observing  that  his  craftsman-like  ethos  recalled  that  of  Anton 
Webern,  “where  technical  ability  is  allied  to  inner  sincerity.” 

Castiglioni  actively  embraced  this  genealogy,  and  Webern’s  work  would  remain  a 
lodestar  for  his  entire  creative  life.  But  the  irony  was  that  the  attributes  Castiglioni  came  to 
cherish  in  Webern — precisely  his  “mystical”  and  “lyrical”  leanings — were  not  at  all  those  prized  by  Castiglioni’s 
French  and  German  colleagues,  who  attributed  a  cool  rationality  to  the  Austrian.  For  Castiglioni,  what  mattered 
was  less  Webern’s  compositional  technique  than  his  poetic  universe:  hence  their  shared  propensity  for  the 
pregnant  pause,  for  translucent  treble  sonorities,  and  for  miniature  forms  (Castiglioni  once  titled  a  piece  Small 
Is  Beautiful).  Nor  does  it  seem  entirely  coincidental  that  the  two  were  great  lovers  of  mountains,  since  both  their 
idioms  breathe  a  rarefied,  alpine  air — Castiglioni’s  “oxygenating  function.” 

For  all  that,  one  side  of  Castiglioni’s  artistic  temperament  was  utterly  foreign  to  Webern:  his  mischievous 
whimsy.  Explaining  how  this  ever-present  twinkle  of  the  eye  coexisted  with  the  hermetic  qualities  he  inherited 
from  Webern,  Castiglioni  drew  a  comparison  with 

great  medieval  cathedrals  with  their  stained-glass  windows  of  iridescent  colors.  The  point  here 
is  that  the  cathedral  is  something  austere,  austere,  austere,  terribly  ascetic,  but  there  are  the 
stained  glass  windows  which  are  an  element  of  play.  There’s  a  playfulness  in  an  almost  immedi¬ 
ately  infantile  sense  with  respect  to  color,  a  certain  joyousness  in  color  for  its  own  sake. 

This  love  of  unaffected  play  was  closely  tied  to  Castiglioni’s  growing  disinterest  in  many  high-modernist 
doxas,  including  some  that  originated  with  Webern.  This  was  true  of  his  predilection  for  the  simple  over  the 
complex,  his  desire  to  “relish  [sounds]  as  hygienically  clean  things,”  and  especially,  his  adoption  of  consonant, 
triadic  materials  from  older  repertoires.  These,  however,  Castiglioni  used  in  strictly  non-functional  contexts,  for 
'the  particular  perfume  which  is  a  major  triad.”  Nor  did  he  shy  away  from  the  ostensibly  banal — sound-com- 
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binations  he  endowed  with  newfound  luminosity.  As  Thomas  Ades  observes:  “There’s  nothing  in  it  that’s  not 
cliche,  and  there  s  no  shame,  no  guilt,  and  that  makes  it  quite  pure.” 

Written  towards  the  end  of  Castiglioni’s  career,  Cantus  planus  (“Plain  Chant,”  18  minutes)  distills  all  this 
down  to  an  essence.  Composed  in  two  parts,  each  with  twelve  pithy  movements — none  lasts  longer  than  a  min- 
ute~it  sets  epigrams  from  Der  Cherubinischer  Wandersmann  (“The  Cherubic  Wanderer”),  a  collection  of  religious 
poetry  by  the  Counter-Reformation  mystic  Angelus  Silesius  (c.  1624-1677),  whose  worldview  Castiglioni  likened 
to  Webern  s.  Silesius’s  materials  were  the  untellable  paradox,  the  ecstatic  vision,  the  moment  of  divine  union — 
all  expressed  with  an  earnest  artlessness  that  was  at  once  “commonplace,”  and  yet  “stumbles  into  beauty,”  in 
the  words  of  one  twentieth-century  commentator.  Though  Castiglioni  always  favored  high  voices,  Cantus  planus ’ 
use  of  two  sopranos  invokes  characteristic  Christian  iconography  of  paired  cherubs,  darting  playfully  across  the 
heavens.  It  was  also  likely  a  function  of  Silesius’s  texts,  which  take  the  form  of  “couplets  consisting  of  two  kiss¬ 
ing  Alexandrine  rhymes”  (Castiglioni).  This  is  made  musically  manifest  in  a  kind  of  seesawing  texture,  where 
both  voices  oscillate  between  the  same  two  pitches,  never  singing  the  same  one  simultaneously.  This  is  taken 
to  an  extreme  in  the  first  part’s  penultimate  offering,  “Mensch,  steig  nicht  allzu  hoch”  (“Oh  man,  do  not  ascend 
too  high”),  where  the  voices  and  instruments  all  yo-yo  as  one,  so  that  the  entire  piece  is  but  a  simple  alternation 
between  two  chords.  Between  them,  the  harmonies  contain  all  twelve  chromatic  pitches — a  symbol  of  beatific 
fulfillment. 

Throughout,  the  instrumental  ensemble  is  used  with  the  utmost  restraint,  and  in  the  first  half,  the  entire 
group  is  not  deployed  together  until  the  last  song,  “Es  kann  in  Ewigkeit”  (“In  eternity”).  Even  here,  however, 
the  violin  and  cello  offer  but  a  single  fleck  of  color  apiece.  Contrastingly,  Castiglioni’s  spumante  artistry  is  in  full 
flight  in  the  third  song,  the  pocket  chorale  prelude  “Der  Trank,  den  Gott,  der  Herr”  (“The  drink  that  God  the 
Lord”).  As  one  of  the  sopranos  murmurs  a  singsong  tune,  the  other  stridently  chirps  far  above;  meanwhile,  the 
violin  presents  the  same  chorale  tune  in  sped-up,  stratospheric  harmonics,  with  further  embellishment  by  flute, 
piano,  and  triangle.  Castiglioni’s  propensity  for  vocal  acrobatics  is  on  full  display  here — though  the  second  part 
ups  the  ante  further,  tasking  the  sopranos  with  all  manner  of  playful  roulades  and  high-altitude  somersaults.  If 
the  words  sometimes  become  unintelligible,  this  hardly  bothers  Castiglioni,  who  trusts  he  has  so  fully  imbued 
each  miniature  with  Silesius’s  spirit  that  the  sense  will  resonate  anyway.  (At  least  in  passages  of  rhythmic  coor¬ 
dination,  so  long  as  one  voice  remains  in  a  neutral  register,  the  words  should  be  comprehensible,  no  matter  how 
vertiginously  the  other  climbs.)  This  emphasis  on  inner  “spirit”  is  summed  up  in  the  second  part’s  fifth  song, 
“Wie  thoricht  thut  der  Mann”  (“How  foolish  may  man  be”).  With  its  piccolo  warbling,  it  asks  why  anyone  would 
drink  “from  puddles”  while  disregarding  “the  fountain  that  springs  in  one’s  own  home,”  and  is  just  as  much  an 
exhortation  to  fidelity  as  a  suggestion,  finally,  that  Castiglioni’s  “fresh  water”  is  not  to  be  found  on  any  mountain 
spring,  but  rather  inside  each  one  of  us. 

— Matthew  Mendez 


41 


“Who  can  conceive  the  full  complexity  of  any  complex  music?  How  much  can  you  conceive, 
in  fact,  of  a  Bach  fugue  for  organ?  I  like  music  where  you  don’t  just  see  down 
to  the  bottom  from  the  beginning  and  say,  ‘That’s  that.’  I  like  the  mystery.” 

Per  Norgard 

Per  Norgard  does  not  lend  himself  to  easy  cataloguing.  Neither  traditionalist  nor  modernist,  the  86-year  old 
composer  is  undoubtedly  the  central  figure  of  the  Danish  contemporary  music  scene.  This  status  is  due  in 

no  small  part  to  the  impressive  power  of  his  music,  his  teaching  to  a  whole  generation  of 
young  composers,  and  his  numerous  writings  dealing  with  subjects  as  varied  as  aesthetics, 
the  philosophy  of  music,  and  music  and  politics.  These  writings  have  had  a  considerable 
impact  in  the  cultural  debate  of  our  time. 

Norgard  has  composed  close  to  400  works  in  all  major  genres  including  vocal,  solo 
instrumental,  chamber  music,  symphonies,  ballets,  and  operas,  as  well  as  film  music, 
including  the  soundtrack  to  the  Academy  Award-winning  film  Babette’s  Feast  (1987).  His 
more  than  sixty  years  of  creative  activity  has  been  rewarded  with  some  of  the  most  import¬ 
ant  prizes  a  composer  can  receive,  most  notably  the  Ernst  von  Siemens  Music  Prize  in  2016. 

Norgard’s  music  seem  to  follow  two  complementary  trends:  one  which  appeals  to 
spirituality  and  philosophy,  the  other  “earthly”:  mathematics,  the  golden  ratio,  number  series,  sound  experi¬ 
mentation,  physics,  and  chemistry.  Despite  its  constant  aesthetic  evolution,  Norgard’s  body  of  work  does  not 
show  sudden  shifts  between  phases;  its  progressive  and  iterative  aesthetic  passages  create  an  incessant  and 
singular  stylistic  “tiling”.  After  an  initial  phase  where  his  work  showed  the  inevitable  influence  of  Sibelius  and 
Nielsen,  Norgard  experimented  with  collage  techniques  and  serialism.  In  the  1960s  he  developed  a  system  com¬ 
bining  spectral  harmonies  (based  on  acoustic  science)  and  rhythms  utilizing  the  golden  section,  along  with  the 
so-called  “infinite  series,”  a  technique  for  generating  a  continually  renewing  melody  from  a  given  musical  unit. 

After  a  “psychedelic”  phase  between  1966  and  1973,  Norgard  drew  inspiration  from  the  schizophrenic  Swiss 
multidisciplinary  artist,  Adolf  Wolfli  (1864-1930).  This  stylistic  evolution  was  described  by  the  composer  as  “nec¬ 
essary  for  developing  a  new  openness  for  rhythm  and  musical  melodic  inventions.” 

From  the  1990s  on,  Norgard  has  worked  on  an  expressive  synthesis  of  the  previous  stages  marked  by  surreal 
atmospheres.  His  music,  which  has  retained  its  autonomy,  independence  and  undisputed  modernity,  now  con¬ 
front  listeners  with  a  dark  and  disturbing  world  of  sounds. 

The  Tenth  String  Quartet  (14  minutes)  belongs  to  this  later  phase.  Its  long  lyrical  line  is  characterized 
by  clarity  and  transparency.  Norgard’s  description  of  Wolfli’s  art,  “between  idyll  and  catastrophe,”  seems  to 
be  echoed  here  as  joy  and  serenity  are  progressively  overtaken  by  tense  and  dark  moods.  Composed  in  2004 
and  2005  for  the  Kroger  Quartet,  the  quartet  is  the  result  of  a  close  collaboration  between  Norgard  and  the 
ensemble.  As  stated  on  the  quartet’s  website,  Norgard  “had  an  extraordinary  opportunity  to  experiment,  to  test 
new  principles  and  listen  to  the  results  during  this  process.”  [For  a  little  more  about  Per  Norgard,  see  Robert 
Kirzinger’s  note  on  Voyage  Into  the  Golden  Screen  on  page  10.] 

The  composer’s  note  on  his  piece  is  below. 

— Jean-Pascal  Vachon 


Per  Norgard  on  his  String  Quartet  No.  10: 

The  spectrum  of  sound,  the  gesticulation — in  short,  the  very  nature  of  the  strings  —  has  always  had  a  central 
place  in  my  output,  demonstrated  by  the  numbers  of  string  quartets,  concertos  with  string  soloist,  chamber, 
and  solo  works.  The  interest  dates  back  to  my  school  years,  when  I  was  fortunate  to  be  able  to  compose  for  a 
cello-playing  schoolmate  and  to  accompany  him  on  the  piano.  I  discovered  then  the  innumerable  nuances  of 
sound  and  playing  varieties  offered  by  just  one  bow,  four  strings  and  five  fingers.... 

During  the  composition  of  my  tenth  string  quartet  a  flower-name,  host-tidlos,  came  to  my  mind — and  it 
would  not  me  leave  again,  [hosttidlos  is  actually  ‘autumn  crocus’  in  English,  but  for  the  English  translation  of 
his  work  title  the  composer  prefers  “Harvest-Timeless”  to  maintain  some  of  the  associations  of  the  Danish 
flower-name.] 
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The  paradoxical  union  of  a  seasonal  time  (harvest)  and  no-time-at-all  was  a  good  fit  to  the  sections  of  the 
work  that  I  had  composed  at  that  time,  and  I  decided  to  tentatively  stick  to  that  title  for  the  work-in-progress, 
and  now,  having  finished  the  piece,  I  can  say  that  it  is  still  a  fitting  title — and  it  stands.  [...] 

My  tenth  string  quartet  is  probably  the  most  basic  string  quartet  that  I  have  composed;  melodically — and  in 
sound  it  employs  the  naturally  based  overtones  and  undertones  (perceived  at  major  and  minor,  respectively), 
and  rhythmically  it  is  based  on  growth,  on  the  principles  of  the  Golden  Section,  and  the  structure  itself  contrasts 
abundance  and  exuberance  with  sections  of  immobility  and  contemplation. 

However,  Melos,  melody,  is  definitely  the  dominating  aspect  of  my  String  Quartet  no.  io;  behind  even  the 
most  rhythmically  complex  or  pure  sonoric  sections  lies  a  firm — if  hidden — basis  of  melodic  or  polyphonic  ideas.” 

— Per  Norgard 


One  of  the  outstanding  figures  in  Tanglewood’s  history,  the  composer,  conductor,  and  great  mentor  Oliver 
Knussen  died  earlier  this  month,  and  is  sorely  missed  by  those  of  us  who  knew  him  and  were  affected  by  his 

great  musical  personality.  For  a  tribute  to  Oily  and  a  brief  overview  of  his  Tanglewood 
activities,  please  see  page  5  of  this  program.  His  Songs  and  a  Sea-Interlude  from  the 
opera  Where  the  Wild  Things  Are  is  being  performed  tomorrow,  July  30,  at  8pm  on  the  FCM 
Tanglewood  Music  Center  Orchestra  concert,  led  by  Stefan  Asbury,  for  whom  Knussen  was 
a  close  colleague  and  mentor  (see  page  51  for  the  program  note  on  that  piece). 

Along  with  larger-scale  works  including  his  two  operas  (the  other  being  Higglety 
Pigglety  Pop!),  the  Horn  Concerto,  the  Violin  Concerto,  and  three  symphonies,  Knussen 
wrote  many  works  (some  quite  tiny)  for  specific  occasions  and  for  particular  people,  such 
as  his  Prayer  Bell  Sketch ,  a  tribute  to  Takemitsu  for  solo  piano,  written  for  Peter  Serkin; 
his  Requiem  —  Songs  for  Sue,  in  memory  of  his  wife  Sue  Knussen;  Ophelia’s  Last  Dance  for 
the  pianist  Paul  Crossley’s  60th  birthday,  and  Sonya’s  Lullaby,  written  for  his  daughter.  The  idea  here  is  that 
Knussen’s  composing  and  his  life  were  fully  integrated;  he  used  music  as  a  way  of  being  with,  of  thinking  about 
and  celebrating,  the  people  he  knew.  This  fully  agrees  with  what  the  musical  community  knew  of  Oily — his  gen¬ 
erosity,  humor,  and  great  empathy  extended  not  only  to  those  close  to  him  but  to  students  he’d  worked  with  for 
relatively  brief  periods,  to  orchestras  he  conducted,  and  to  the  individual  performers  he  worked  with  over  the 
years,  many  of  whom  remained  stalwart  champions  of  his  music.  In  more  abstract  terms,  the  two  major  festivals 
for  which  he  was  a  central  figure  for  many  years,  Tanglewood  and  the  Aldeburgh  Festival,  continue  to  bear  the 
stamp  of  his  influence.  Knussen  essentially  was  family  to  many,  many  people  in  the  music  community  through¬ 
out  the  world. 

Knussen’s  last-premiered  work  was  his  eight-minute  O  Hototogisu!,  a  work  for  soprano,  flute,  and  ensemble 
written  for  the  Birmingham  Contemporary  Music  Group  and  the  Aldeburgh  Festival,  and  premiered  there  in 
June  2017  by  the  BCMG  with  soprano  Claire  Booth  (a  longtime  Knussen  collaborator)  and  flutist  Marie-Christine 
Zupancic.  Reflection  for  violin  and  piano  (8  minutes),  composed  in  August  and  September  2016  and  premiered 
in  October  in  Birmingham  by  Tamsin  Whaley-Cohen  and  Huw  Watkins,  immediately  preceded  O  Hototogisu! 
was  the  first  piece  Knussen  had  finished  in  several  years.  It  was  commissioned  by  Town  Hall  Symphony 
Hall  Birmingham,  and  the  European  Concert  Hall  Organisation  as  a  memorial  tribute  to  Lyndon  Jenkins,  a 
Birmingham-based  music  writer  and  advocate. 

As  with  all  of  Knussen’s  scores,  Reflection  is  intricately,  fastidiously  notated,  its  level  of  detail  serving  to  get  at 
what  the  composer  continually  aimed  for — a  direct  expressive  impact  on  the  listener.  The  piece  is  for  the  most 
part  introspective  and  searching,  with  a  latent  activity  and  energy.  It  begins  with  violin  alone,  and  although  the 
piano’s  role  is  mostly  supportive,  that  support  is  lively  and  active;  the  music  is  never  rote,  and  like  the  solo  part 
is  subtle,  flexible,  and  wonderfully  colorful. 

— Robert  Kirzinger 
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Gyorgy  Kurtag’s  affinity  for  vocal  writing  notwithstanding,  some  of  his  most  consequential  compositional 
statements  have  come  in  the  form  of  string  quartets — a  practice  echoing  that  of  his  compatriot  and  forebear, 

Bartok,  who  reserved  the  medium  for  occasions  of  special  musical  and  personal  heft. 
Indeed,  Kurtag’s  official  Opus  i  was  a  quartet,  written  in  1959  as  a  means  of  clawing  his  way 
back  to  productivity,  following  a  creative  block.  Intensely,  almost  supersaturatedly  autobi¬ 
ographical  and  self-referential,  Offidum  breve  in  memoriam  Andrece  Szervanszky  (13  minutes) 
is  utterly  characteristic  of  Kurtag,  whose  deep  interest  in  the  workings  of  memory  has  often 
taken  the  form  of  garlands  of  impossibly  fleeting  “moments  musicaux.”  These  fragments 
are  almost  always  charged  with  meanings  pointing  well  beyond  their  immediate  contexts: 
not  only  does  Kurtag  frequently  quote  from  and  adapt  pre-existing  music,  both  by  himself 
and  others,  so  that  these  citations,  even  shopworn  ones,  when  placed  in  their  new  frames  of 
reference,  are  reinvested  with  significance  and  encoded  with  highly  specific,  often  private 
“messages.”  (Thus  Kurtag  has  characterized  all  of  his  mature  work  as  “autobiographical.”)  At  the  same  time,  one 
of  the  principal  outlets  sustaining  Kurtag’s  creativity  has  long  been  the  homage — birthday  presents  for  friends 
(like  Eletut/Lebenslauf,  heard  earlier  in  this  Festival)  or,  more  relevant  to  Offidum  breve,  memorial  tributes  for 
deceased  colleagues.  These  are  markers  of  the  passage  of  time,  ways  of  recalling  things  that  have  slipped  out  of 
the  present’s  grasp. 

All  of  this  informs  Offidum  breve,  a  eulogy  of  sorts  for  Endre  Szervanszky  (1911-1977),  a  Hungarian  composer 
of  the  generation  between  Bartok  and  Kurtag,  and  a  key  figure  in  his  native  country’s  musical  history.  A  card- 
carrying  communist,  he  nevertheless  defied  the  party  line  in  1959,  when  he  began  using  Webern-style  twelve- 
tone  techniques.  While  Szervanszky  was  not  the  first  Hungarian  to  do  so,  his  party  history  lent  the  move 
particular  notoriety,  and  his  career  suffered  accordingly.  As  critic  Ferenc  Halmy  later  wrote  of  the  gesture:  “It 
provided  a  stimulus  and  encouragement  for  younger  composers  to  follow  Szervanszky’s  example,  which  many 
of  them  did,  without  any  longer  arousing  the  hostile  repercussions  which  his  own  breakthrough  had  incurred.” 
Even  if  his  own  interest  in  Webern’s  music  predated  1959,  Kurtag  must  be  counted  as  one  of  the  principal  bene¬ 
ficiaries  of  this  sea  change.  Hence  Offidum  breve,  which  Kurtag  portrays  as  “a  kind  of  requiem”  (“offidum”  refers 
to  the  Roman  Catholic  Office  for  the  Dead),  is  no  straightforward  commemoration  of  Szervanszky.  Attention 
has  been  drawn  to  the  fact  that  Kurtag  did  not  compose  the  piece  until  more  than  a  decade  after  his  country¬ 
man  s  death,  and  he  later  indicated  that  any  tribute  to  him  would  also  have  to  pay  tribute,  in  a  way,  to  Webern. 
Given  this,  the  score’s  fifteen  short,  often  brutally  ascetic,  movements  can  be  said  to  constitute  a  muld-pronged 
meditation— on  their  composer’s  relationship  to  Webern’s  music,  on  the  “mother  tongue”  (Bartok)  Kurtag  and 
Szervanszky  always  held  in  common,  and  on  the  painful  legacy  of  the  1950s  in  the  Eastern  Bloc. 

The  quartet  orbits  around  two  quotations:  an  arrangement  of  the  last  movement  (a  canon)  of  Webern’s  final 
completed  work,  his  Cantata  No.  2,  Opus  31,  and  a  fragment  of  the  C  major  Arioso  from  Szervanszky’s  folk-in¬ 
flected  Serenade  for  strings  (1948),  at  whose  first  performance  Kurtag  had  been  present.  In  addition,  many  of 
Offidum  breves  other  movements  reprocess  pre-existing  Kurtag  pieces,  re-contextualized  in  light  of  the  stark 
dichotomy  between  Szervanszky  s  C  major  and  Wbbern’s  dodecaphony.  With  some  movements,  Kurtag  says, 
he  offered  what  he  calls  apocryphal  precursors”  for  those  poles — imagined  common  sources  for  the  canon 
and  Arioso  that  could  have  existed  on  some  alternative  timeline.  This  is  clearest  in  the  limpid  Sostenuto,  quasi 
giusto  third  and  twelfth  movements,  which  respectively  transcribe  and  elaborate  on  a  mid-1970s  “Hommage  a 
Szervanszky”  from  Kurtag’s  open-ended  “public  sketchbook,”  Jdtekok  (“Games”).  As  musicologist  Tobias  Bleek 
has  shown,  the  two  movements’  pitch  content  is  closely  related  to,  and  thus  anticipates,  that  of  the  relevant 
Arioso  passage.  By  the  same  token,  the  quartet  gradually  broaches  the  language  of  the  Webern,  which  appears 
as  the  tenth  piece.  Hence  movement  five  is  a  “fantasy”  on  the  canon’s  harmony,  but  given  a  rhetorical  presen¬ 
tation  that  recalls  Bartok,  as  well  as  Kurtag’s  own  Webern-influenced  Opus  1.  It  is  entirely  fitting  that  Kurtag 
would  allude  to  his  first  quartet  in  this  double  salute  to  Webern  and  Szervanszky,  since  the  earlier  score,  Rachel 
Beckles  Willson  notes,  “was  a  symbolic  act  analogous  to  that  of  Szervanszky:  [Kurtag]  closed  the  door  on  his 
musical  and  political  past  and  began  again.” 

Other  factors  account  for  Offidum  breve’s  atmosphere  of  bereavement,  too.  Five  movements  are  adaptations 
of  pieces  originally  composed  in  memory  of  further  deceased  musician  friends:  the  short,  cello-only  opening 
microlude,”  which  leads  without  break  into  the  full-group  Piii  andante;  the  sustained  eighth  piece,  which  comes 
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from  the  same  wellspring  as  the  more  demonstrative  thirteenth;  and  the  obsessive  eleventh  movement,  which 
fixates  insistently  on  C,  a  startling  sonority  after  the  meticulous,  pellucid  clockwork  of  the  Webern.  Two  of  these 
tributes  were  associated  with  the  phrase  “Virag  az  ember”  (“Flowers  man  is”),  a  favorite  Kurtag  motto,  alluding 
to  the  transience  of  being.  Then  there  is  the  thirteenth  movement’s  final  ensemble  gesture,  annotated  in  the 
manuscript  with  the  words  es  muss  sein!” — an  allusion  to  the  finale  of  Beethoven’s  Opus  135,  which  features  the 
same  words.  (It  is  quite  possibly  the  most  famous  antecedent  for  Kurtag’s  strategy  of  adorning  his  scores  with 
unspoken  textual  matter.)  Significantly,  as  with  Webern’s  Cantata,  Beethoven’s  quartet  was  the  last  major  piece 
he  completed.  The  gesture  then  segues  into  the  penultimate  movement,  a  “wild  Dies  Irae”  (Kurtag),  which  con¬ 
trasts  maximally  with  what  follows  at  last,  Szervanszky’s  Arioso  fragment,  with  its  “Schubertian-Hungarian 
sighing  melody.  Coming  into  being  like  a  distant,  veiled  apparition,  it  is  repurposed  here  into  a  figure  of 
lament.  Yet  Officium  breve  ends  not  on  a  note  of  grief,  but  rather  of  consolation  and  hard-won  truth,  achieved 
precisely  by  virtue  of  the  emotional  journey  leading  all  the  way  to  the  C  major.  However,  this  vision  of  unattain¬ 
able  pastness  cannot  last:  Szervanszky’s  idyll  soon  trails  off  without  warning,  as  if  the  memories  thus  conjured 
up  were  much  too  painful  to  contemplate  for  long. 

— Matthew  Mendez 


Cantus  planus 

Texts  from  Angelus  Silesius  (1624-77),  Der  Cherubinischer  Wandersmann  (1657) 


First  Part 

1.  Ihr  Menschen  lernet  doch 
vom  Wisenbliimelein 
Wie  ihr  konnt  Gott  gefall’n 
und  gleichwohl  schone  sein. 

2.  Der  nachste  Weg  zu  Gott 
ist  durch  der  Liebe  Ttir, 
der  Weg  der  Wissenschaft 
bringt  dich  gar  langsam  fur. 

3.  Der  Trank,  den  Gott,  der  Herr, 
am  allerliebsten  trinkt, 

ist  Wasser,  das  vor  Lieb’ 
aus  meinen  Augen  dringt. 

4.  Gar  unausmesslich  ist 

der  Hochste,  wie  wir  wissen, 
und  dennoch  Kann  ihn  ganz 
ein  menschlich  Herz  umschliessen. 

3.  Die  grosste  Seligkeit, 
die  ich  mir  Kann  ersinnen, 
ist,  dass  man  Gott,  wie  suss 
er  ist,  wird  schmecken  Konnen. 

6.  Die  Morgenrdt  ist  schon, 
noch  schoner  eine  Seele, 

die  Gottes  Strahl  durchleucht’t 
in  ihres  Leibes  Hohle. 

7.  Ein  Herze,  das  zu  Grund 
Gott  still  ist,  wie  er  will, 

Wird  gern  von  ihm  beriihrt; 
es  ist  sein  Lautenspiel. 

8.  Wir  beten:  “Es  gescheh, 

mein  Herr  und  Gott,  dein  Wille!” 
und  sieh,  er  hat  nicht  Will, 
er  ist  ein’  ew’ge  Stille. 

9.  Die  Ros’  ist  ohn’  Warum; 
sie  bliihet,  weil  sie  bliihet; 
sie  acht’nicht  ihrer  selbst, 
fragt  nicht,  ob  man  sie  siehet. 

10.  Mensch,  wird  das  Paradies 
in  dir  nicht  erstlich  sein, 

so  glaube  mir  gewiss, 
du  Kommest  nimmer  d’rein. 


Humanity,  learn 

from  the  blooming  meadow 

how  to  please  God 

and  still  be  beautiful. 

The  quickest  way  to  God 
is  through  the  door  of  love, 
the  path  of  science 
brings  you  there  more  slowly. 

The  potion  that  the  Lord  God 
drinks  with  greatest  pleasure, 
are  the  tears  of  love 
which  fall  from  my  eyes. 

We  cannot  measure  the  Highest, 
yet  we  know  He  can  be  wholly 
surrounded  by 
the  human  heart. 

The  greatest  bliss 
I  can  conceive 
is  to  taste 
how  sweet  God  is. 

The  dawn  is  beautiful, 
more  beautiful  than  the  soul 
that  has  been  penetrated 
by  the  light  of  God. 

God  touches  a  heart  grown  mute, 
tenderly,  and  lo! 
it  answers  him  and  becomes 
His  lute. 

We  pray:  “Thy  Will  be  done!” 
and  lo!  He  hath  no  Will: 

God  in  His  changelessness 
eternally  is  still. 

The  Rose  because  she  is  Rose 
Doth  blossom,  never  asketh  why; 
she  eyeth  not  herself,  nor  cares 
if  she  is  seen  of  other  eye. 

Man,  if  paradise 

has  no  place  within  your  being, 

then  believe  me, 

you  will  never  reach  it. 
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11.  Mensch,  steig  nicht  allzu  hoch 
bild  dir  nichts  Ubrig’s  ein! 

die  Schonste  Weisheit  ist, 
nich  gar  zu  weise  sein. 

12.  Es  Kann  in  Ewigkeit 
Kein  Ton  so  lieblich  sein, 

als  wenn  des  Menschen  Herz, 
mit  Gott  stimmt  iiberein. 

Second  Part 

1.  Versanfftige  dein  Herz: 

Gott  ist  in  starken  Winden 
in  Erdbewegungen 

und  Fewer  nicht  zufinden. 

2.  Der  allernachste  Weg 
zur  wahren  Heiligkeit 
ist  Demut  auf  dem  Pfad 
der  Keuschen  Reinigkeit. 

3.  Ich  bin  so  gross  als  Gott 
er  ist  als  ich  so  Klein: 
er  Kan  nicht  liber  mich 
ich  unter  Ihm  nicht  seyn. 

4.  Wie  seelig  ist  der  Mensch 
der  weder  wil  noch  weiss! 

Der  Gott  (versteh  mich  recht) 
nicht  gibet  Lob  noch  Preiss. 

5.  Wie  thoricht  thut  der  Mann 
der  auss  der  Pfiitze  trinkt 
und  die  Fonteine  lasst 

die  ihm  im  Hauss  entspringt. 

6.  Die  Weissheit  findt  sich  gern 
wo  ihre  Kinder  sind 
Warumb?  (O  wunder  ding!) 
sie  selber  ist  ein  Kind. 

7.  Der  siisse  Jesus  Nahm’ 
ist  Honig  auf  der  Zung; 
im  Ohr  ein  Brautgesang 

im  Hertz  ein  Freudensprung. 

8.  Ist  deine  Seele  Magd 
und  wie  Maria  rein 

so  muss  sie  Augenbliks 
von  Gotte  schwanger  seyn. 

9.  Gott  ist  ein  lauter  nichts 

Ihn  riihrt  Kein  Nun  noch  Hier: 
je  mehr  du  nach  Ihm  greiffst 
je  mehr  entwird  Er  dir. 


Man,  do  not  climb  too  high, 
as  if  to  imagine  there’s  nothing  else, 
the  fairest  wisdom  is 
not  to  be  too  wise. 

There  can  be  no  sound  in  eternity 
so  lovely 

as  when  the  heart  of  man 
resounds  in  unison  with  God. 


Soften  your  hearts: 

God  is  not  to  be  found 
in  strong  winds 
earthquakes  or  fire. 

The  closest  path  of  all 
to  true  holiness 
is  humility  on  the  path 
of  chaste  purity. 

I  am  as  great  as  God 
He  is  as  small  as  I: 

He  cannot  be  over  me 
I  cannot  be  under  Him. 

How  happy  is  the  man 
who  neither  wants  nor  knows  that 
God  (do  understand  me) 
gives  neither  praise  nor  prize. 

How  stupid  is  man 
who  drinks  from  a  puddle 
and  ignores  the  fountain 
that  springs  up  within. 

Knowledge  is  happy 
where  her  children  are. 

Why?  Wonder  of  wonders! 

She  herself  is  a  child. 

The  sweet  name  of  Jesus 
is  honey  upon  the  tongue; 
to  the  ear,  a  wedding  song 
to  the  heart,  a  leap  of  joy. 

If  your  soul  is  a  maiden 
and  pure  like  Mary’s 
then  you  will  instantly 
become  pregnant  with  God. 

God  is  a  great  void 
neither  now  nor  here  disturbed 
the  more  you  clutch  at  Him 
the  more  he  escapes  you. 


47 


Steve  Rosen 


10.  Ich  muss  MARIA  seyn 
und  Gott  auss  mir  gebahren 
sol  Er  mich  Ewiglich 

der  Seeligkeit  gewehren. 

11.  Nichts  ist  als  Ich  und  Du: 
und  wenn  wir  zwey  nicht  seyn 
so  ist  Gott  nicht  mehr  Gott 
und  fallt  der  Himmel  ein. 

12.  Mit  Gott  vereinigt  seyn 
und  seinen  Kuss  geniessen 
ist  besser  als  viel  Ding 
ohn’  seine  Liebe  wissen. 


I  must  be  Mary 
and  carry  God  within  me 
if  He  is  to  grant  me 
glory  unto  eternity. 

There  is  no  “you”  and  “I,” 
and  if  we  two  are  not, 
then  God  is  no  longer  God 
and  Heaven  has  collapsed. 

To  be  in  union  with  God 
and  enjoy  His  kiss 
is  better  than  knowing  many  things 
without  His  Love. 
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To  read  about  Yu  An  Chang,  please  see  page  19. 


Gemma  New  is  music  director  of  the  Hamilton  Philharmonic  Orchestra  in  Ontario,  Cana¬ 
da,  and  resident  conductor  of  the  St.  Louis  Symphony  Orchestra.  Holding  a  keen  interest  in 
new  music,  Ms.  New  recently  launched  the  HPO’s  “Intimate  and  Immersive”  series,  which 
combines  contemporary  music  and  atmospheric  art  installations.  Each  of  her  subscription 
programs  with  the  St.  Louis  Symphony  has  included  a  contemporary  work,  most  recently 
including  music  of  Thomas  Ades,  Aaron  Jay  Kernis,  and  Erkki-Sven  Tiiiir.  As  a  guest  con¬ 
ductor,  Gemma  New  has  recently  worked  with  the  Atlanta,  Grant  Park,  Helsingborg,  Malmo, 
North  Carolina,  Omaha,  and  San  Diego  symphony  orchestras,  as  well  as  with  the  Royal 
Scottish  National  Orchestra,  Filharmonia  Szczecin,  and  the  Orchestre  de  Chambre  de  Lau¬ 
sanne.  Next  season  she  makes  debuts  with  the  Los  Angeles  Chamber  Orchestra,  the  Louisiana  and  Rochester 
philharmonics,  and  the  Charlotte,  Jacksonville,  Toronto,  and  Winnipeg  symphony  orchestras.  Gemma  New  is 
the  recipient  this  summer  of  the  Tanglewood  Music  Center’s  Maurice  Abravanel  Scholarship/Evelyn  and  Phil 
Spitalny  Fellowship. 


TMC  Fellow  Fotina  Naumenko,  soprano  (Leah  Jansizian  Memorial  Scholarship/Winkler/Dresner  Fellowship), 
performs  a  wide  variety  of  vocal  genres,  including  opera,  oratorio,  art  song,  musical  theater,  choral  and  con¬ 
temporary  music.  Recent  concert  appearances  have  included  the  soprano  solo  in  Bach’s  Ascension  Oratorio, 
Lobet  Gott  in  seinen  Reichen,  with  the  Cincinnati  Chamber  Orchestra  and  the  Vocal  Arts  Ensemble;  a  program  of 
medieval  Marian  hymns  with  the  Caladrian  Ensembl,;  and  the  soprano  solo  in  Sviridov’s  Sacred  Love  in  a  joint 
performance  of  the  Clarion  Choir  and  the  Patram  Institute  Singers.  In  spring  2018,  she  completed  a  residency 
at  the  Indianapolis  Opera,  where  she  performed  the  role  of  Sadie  in  Carlisle  Floyd’s  Slow  Dusk  and  Carmen 
Ghia  in  P.D.Q.  Bach’s  The  Stoned  Guest.  Future  engagements  include  touring  with  the  Grammy-award  winning 
ensemble  Conspirare  in  performances  of  Craig  Hella  Johnson’s  Considering  Matthew  Shepard.  She  is  a  Fulbright 
Scholar  (St.  Petersburg,  Russia,  2014-15)  and  a  graduate  of  the  Eastman  School  of  Music  and  the  Cincinnati 
College-Conservatory. 

In  her  second  season  as  a  TMC  Fellow,  Mary  Bonhag,  soprano  (Kandell  Family  Fellowship/Pearl  and  Alvin 
Schottenfeld  Fellowship),  made  both  her  Carnegie  Hall  solo  debut  and  her  orchestral  debut  with  the  American 
Symphony  Orchestra  in  2009.  She  is  co-artistic  director  of  Scrag  Mountain  Music,  organizing  chamber  music 
residencies  and  innovative  and  affordable  concerts  around  Vermont.  Ms.  Bonhag  has  performed  with  the 
Aizuri  Quartet,  Decoda,  and  Spektral  Quartet,  as  well  as  at  chamber  music  festivals  around  the  country 
including  Cactus  Pear  (TX),  San  Francisco  Contemporary  Music  Players,  21st  Century  Consort,  and  Yellow 
Barn.  She  has  performed  recitals  at  Dartmouth,  Smith,  Goucher,  and  University  of  Vermont,  and  was  held 
a  fellowship  at  SongFest.  Ms.  Bonhag  has  premiered  and  commissioned  works  by  Lembit  Beecher,  C.  Curtis- 
Smith,  Premo,  Shawn  Jaeger,  and  Evan  Chambers,  has  been  featured  on  the  NPR  show  “Performance  Today,” 
and  appears  on  Albany  Records. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


Monday,  July  30,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


The  Margaret  Lee  Crofts  Concert 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and  GUESTS 
THOMAS  ADES,*  STEFAN  ASBURY,*  and  GEMMA  NEW,  conductors 
KIRILL  GERSTEIN,**  piano 


Oliver  KNUSSEN 
(1952-2018) 


Songs  and  a  Sea-Interlude  for  soprano  and  orchestra,  Op.  20a, 
from  the  opera  Where  the  Wild  Things  Are  (1981) 


Words  by  MAURICE  SENDAK  (1928-2012) 

I.  Overture 

II.  Scherzino  and  Humming  Song 

III.  Battaglia 

IV.  Arietta  1 

V.  Transformation 

VI.  Arietta  2 

VII.  Sea-Interlude 

VIII.  Night  Song 

STEFAN  ASBURY,  conductor 
ALEXANDRA  SMITHER,  soprano  (II,  IV) 
ELENA  VILLALON,  soprano  (VI,  VIII) 


This  performance  of  Songs  and  a  Sea  Interlude  from  Where  the  Wild  Things  Are  is  given  in  memoriam  Oliver 
Knussen,  a  longtime  member  of  the  Tanglewood  Music  Center  family.  For  a  brief  tribute,  please  see  page  5. 


Thomas  ADES 
(b.  1 97 1 ) 


In  Seven  Days,  for  piano  and  orchestra  (2008) 
1.  Chaos — Dark — Light 


2.  Separation  of  the  waters  into  sea  and  sky 

3.  Land — Grass — Trees 

4.  Stars — Sun — Moon 

Fugue  5.  Creatures  of  the  Sea  and  Sky — 


6.  Creatures  of  the  Land 


7.  Contemplation 

THOMAS  ADES,  conductor 
KIRILL  GERSTEIN,  piano 


INTERMISSION 
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Gerald  BARRY 
(b.  1 952) 


Diner  (1980) 

GEMMA  NEW,  conductor 


Witold  LUTOSLAWSKI  Symphony  No.  3  (1983) 

(1913-1 994)  THOMAS  AD^S,  conductor 

Thomas  Ades  is  the  Boston  Symphony  Orchestra's  Deborah  and  Philip  Edmundson  Artistic  Partner. 
Kirill  Gerstein  is  Tanglewood's  2018  Koussevitzky  Artist. 

*  TMC  Faculty  **  Guest  musician 


NOTES 

One  of  the  outstanding  figures  in  Tanglewood’s  history,  the  composer,  conductor,  and  great  mentor  Oliver 
Knussen  died  earlier  this  month,  and  is  sorely  missed  by  those  of  us  who  knew  him  and  were  affected  by  his 

great  musical  personality.  For  a  tribute  to  Oily  and  a  brief  overview  of  his  Tanglewood 
activities,  please  see  page  5  of  this  program.  His  Songs  and  a  Sea-Interlude  from  his 
opera  Where  the  Wild  Things  Are  has  been  programmed  in  place  of  Poul  Ruders’s  Thus 
Saw  St  John  for  this  concert.  (Ruders  is  still  represented  on  this  year’s  FCM  with  his  String 
Quartet  No.  4,  performed  last  Friday,  July  27.) 

A  prodigal  musical  mind,  Knussen  received  early  encouragement  from  Benjamin  Britten, 
who  knew  Knussen’s  father,  a  double  bassist  with  the  London  Symphony  Orchestra.  He 
began  studying  composition  with  John  Lambert  at  the  Royal  College  of  Music  at  age  eleven, 
and  at  age  fourteen  wrote  his  Symphony  No.  1  on  commission  from  the  LSO.  At  the  last 
minute  the  scheduled  conductor,  Istvan  Kertesz,  withdrew  due  to  illness  and  the  fifteen- 
year-old  Knussen  led  the  premiere  of  his  own  work. 

Knussen  ultimately  withdrew  his  First  Symphony  and  its  immediate  successor,  the  Concerto  for  Orchestra; 
his  earliest  acknowledged  work  is  his  Symphony  No.  2,  partly  composed  at  Tanglewood  in  1970,  which  had  a 
multi-part  gestation  and  was  performed  in  its  entirety  at  Tanglewood  the  following  year.  His  next  big  work  was 
his  Symphony  No.  3,  which  occupied  him  for  much  of  the  1970s;  his  two  operas  in  collaboration  with  Maurice 
Sendak,  Where  the  Wild  Things  Are  and  Higglety  Pigglety  Pop!,  dominated  his  work  of  the  eighties.  Both  underwent 
extensive  revision,  and  Knussen  mined  both  for  concert  suites  and  smaller  pieces,  including  the  present  work. 

Many,  if  not  all,  of  Knussen’s  major  works  have  had  long  periods  of  composition,  gradually  attaining  their 
definitive  states  sometimes  over  the  course  of  years,  and  often  after  performances  of  preliminary  versions.  This 
careful  honing  suggests  not  simply  dissatisfaction  with  an  imperfect  result  but  also  a  visceral  fascination  with 
the  process  of  composition — joy  in  the  solution  of  puzzles,  part  of  the  solving  of  which  is  the  necessity  for  suc¬ 
cessful  artistic  expression.  Beneath  the  often-brilliant,  sonically  immediate  surfaces  of  his  works  are  intricate, 
tightly  woven  compositional  structures  that  leave  the  listener,  in  a  word,  convinced. 

The  composer’s  own  comments  on  Songs  and  a  Sea-Interlude  are  reprinted  below. 

— Robert  Kirzinger 
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Songs  and  a  Sea-Interlude  is  an  orchestral  song-cycle  derived  from  the  one-act  opera  Where  the  Wild  Things  Are, 
which  Maurice  Sendak  and  I  wrote  in  1979-82,  based  on  his  well-known  children’s  book  of  the  same  name.  The 
story  centers  around  Max,  a  small  boy  dressed  in  a  white  wolf-suit,  who  misbehaves  and  is  sent  to  bed  without 
his  supper.  That  night  a  forest  grows  in  his  room,  an  ocean  appears  and  Max  sails  off  “through  night  and  day 
and  in  and  out  of  weeks  and  almost  over  a  year  to  where  the  wild  things  are.”  The  appearance  and  antics  of 
these  fantastic  monsters  scares  Max  at  first,  but  he  tames  them  in  short  order,  and  is  duly  crowned  King  of  all 
the  Wild  Things.  After  sending  the  Wild  Things  to  bed  without  their  supper,  however,  Max  becomes  lonely  and 
leaves,  much  to  the  monsters’  fury.  When  he  reaches  home  the  forest  vanishes,  and  he  finds  supper  waiting  for 
him  in  his  room — still  hot.  Songs  and  a  Sea-Interlude,  which  lasts  about  17  minutes,  brings  together  the  bulk  of 
Max’s  solo  scenes  in  the  opera  to  form  a  little  character  portrait,  beginning  with  an  external  view  of  his  naughty 
antics  and  gradually  working  inwards  toward  the  final  “Night-song.”  (The  Wild  Things  themselves  are  repre¬ 
sented  by  the  brief  but  characteristically  forceful  appearance  of  the  Sea-Monster  near  the  end  of  the  sea-in¬ 
terlude.)  The  music  grows — in  many  directions — from  the  chords  heard  at  the  outset.  These  are  derived  from 
the  Coronation  Scene  of  Mussorgsky’s  Boris  Godunov,  and  the  musical  language  is  in  some  ways  an  elaborate 
homage  to  Mussorgsky  and  Debussy  (matchless  composers  of  music  about  children);  but  equally  to  the  fantasy, 
richness,  and  directness  of  Maurice  Sendak’s  art.  Songs  and  a  Sea-Interlude  is  dedicated  to  Jane  Manning,  who 
created  the  part  of  Max  in  the  1980  Brussels  Opera  production  of  the  first  version  of  Where  the  Wild  Things  Are. 

— Oliver  Knussen 


Songs  and  a  Sea-Interlude,  Op.  20a,  from  the  opera  Where  the  While  Things  Are 

I.  OVERTURE 

II.  SCHERZINO  AND  HUMMING  SONG 

Max,  a  small  boy,  cavorts  around  the  hallway  of  his  house,  “performing” 
I’m  Max!  M-A-X  the  Wolf!  Watch  out! 

A  king!  The  wild  Wolf-king  of  everything! 

Hooray!  (he  looks  furtively  around  at  the  toys) 

Sshh!  He  bites,  M-A-X! 

Watch  out  for  the  wild  Wolf-king! 

Hooray!  (he  pounces  on  a  toy) 

He  got  ya!  The  Wolf  got  ya!  I  got  ya! 

Hooray’  This  wild  Wolf-place  is  mine! 

I’m  Max! 

( Max’s  Wolf-howl) 

VIL-DA-CHAI-AH-MI-MAH-MEE-OOH! 

(to  the  assaulted  toy) 

I  got  you  quick  I  got  you  dead! 

So  bad!  So  bad! 

VIL-DA-CHAI  etc. 

See  what  happens  when  I  get  mad? 

See  what  happens  when  you  don’t  listen? 

So  listen! 

VIL-DA-CHAI  etc. 

I’m  coming  now  so  don’t  look  round. ..sshh!! 

Stay  still!  Wait.. .here  I  am!  I  got  you! 

VIL-DA-CHAI  etc. 

Eat!  Eat!  Feh! — no  meat, 

Nothing  to  eat!  Nothing  nothing  nothing... 
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III.  BATTAGLIA 

Max  is  chased  off  to  his  room  by  his  mother’s  vacuum  cleaner. 

IV.  ARIETTA  i 

In  the  wildest  woods 

Where  the  world’s  all  vines 

The  Wolf- king  hides  in  the  darkest  cave 

And  waits  all  night  for  the  milky  light 

When  Wild  Things  spring  at  the  full  fat  moon 

All  roaring:  I  want!  I  want!  I  want! 

And  catch  it  and  cook  it  and  keep  it  hot. 

V.  TRANSFORMATION 

Max’s  bedroom  is  transformed  into  a  forest. 

VI.  ARIETTA  2 

I  jump  and  bump  and  rumpus  up  the  night 
To  scare  the  Mama  Wolf  away 
VIL-DA-CHAI-AH-MI-MAH-MEE-OOH! 

And  bite  her  even  though  she  tastes  so  fat 
And  howls  and  hugs  and  hollers 
VIL-DA-CHAI  etc. 

The  Wolf  must  hide  and  slide  inside  the  night 
To  wait  for  the  sailing  staring  moon 
VIL-DA-CHAI  etc. 

And  stalk  as  still  as  shadow  till  she  forgets  and  sinks 
Then  pounce  and  claw  and  catch  her  quick! 

VIL-DA-CHAI  etc. 

The  Wolf  bites,  the  Wolf  creeps,  The  Wolf  watches...  and  never  sleeps! 

VII.  SEA-INTERLUDE 

Max  alone  at  sea  in  his  boat,  on  his  journey  to  the  Wild  Things’  island. 

A  pageant  of  different  lights  and  times  of  day  is  projected  behind  the  slow  rocking  of  the  boat. 
Ultimately  dawn  appears,  and  with  it  a  huge  sea-monster  Wild  Thing. 

VIII.  NIGHT  SONG 

Max,  sitting  by  his  tent  among  the  sleeping  Wild  Things,  longs  for  home. 

I  dreamed  that  once  I  flew  to  where 
I  stayed  away  a  while  . 

I  flew  so  high  it  scared  me  so — 

Don’t  birds  fall  down  and  die? 

Till  Mama  said  “I’ve  got  you  tight” 

And  it  was  good  for  just  that  night. 

My  Wild  Things  dream  they  fly  so  high 
And  jump  and  bump  and  rumpus  up  the  night 
To  scare  the  Mama  Wolf  away. 

Now  Wild  Things  dream  that  Max  is  hungry 
And  wants  to  be  where  someone  cooks 
And  keeps  him  company. 

I’ll  climb  inside  that  Wild  Things  dream 
And  catch  my  boat  back  home 
Where  if  I  fly  so  high 
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That  Mama’s  eyes  go  crazy 

I’ll  say  “Now  stop”  and  she’ll  catch  me 

She’ll  catch  me  and  she’ll  cook  my  favourite  soup 

With  tomatoes  and  the  tiniest  onions 

Mixed  with  the  sour  cabbage. 

Good  night  Wild  Things,  old  sweety-pies, 

And  dream  me  with  my  Mama. 

Thomas  Ades’s  In  Seven  Days  is  conceived  in  the  traditionally  “abstract”  genre  of  the  piano  concerto,  apparently 
employing  the  archaic  form  of  a  passacaglia,  but  deriving  its  animation  from  the  structural  and  poetic  details 

of  the  creation  myth  from  Genesis.  Creation  myths,  the  Biblical  one  not  least,  are  poetic, 
metaphorical  narratives  that  may  well  have  represented,  millennia  ago,  epistemological 
consensus  on  the  best  empirical  data  and  metaphysical  contemplation.  The  Genesis  cre¬ 
ation  story’s  arc  describes  formlessness  becoming  form,  each  day  bringing  with  it  a  shift 
of  perspective  to  refocus  and  zoom  in  on  the  details  of  humankind’s  place  in  the  universe. 
Each  chapter  takes  on  a  form  echoed  not  only  one  section  to  the  next  but  also  reflected  in 
the  overarching  story.  Dichotomies  abound:  heaven  and  earth,  light  and  darkness,  water 
and  land,  day  and  night,  the  sun  and  the  moon,  flora  and  fauna,  man  and  animal,  male  and 
female.  Such  models  of  continuity  and  contrast  are  obviously  fundamental  to  music  compo¬ 
sition,  too,  and  suggested  rich  correspondences  to  Ades’s  approach  to  musical  material  and 
its  transformation. 

Conceived  originally  as  a  collaborative  work  combining  the  music  with  video  created  by  the  Israeli  artist 
Tal  Rosner,  In  Seven  Days  “for  piano  and  orchestra  with  moving  image”  (ca.  29  minutes)  is  far  more  frequently 
performed  without  the  video  element.  It  was  commissioned  by  the  South  Bank  Centre  in  London  and  the  Los 
Angeles  Philharmonic.  The  composer  led  the  London  Sinfonietta  and  Nicolas  Hodges  was  piano  soloist  in  the 
world  premiere,  which  took  place  at  the  Royal  Festival  Hall,  London,  on  April  28,  2008.  The  American  premiere, 
again  with  Ades  and  Hodges,  was  given  by  the  Los  Angeles  Philharmonic  New  Music  Group  at  Walt  Disney 
Concert  Hall  in  L.A.  on  May  27,  2008.  Kirill  Gerstein  has  championed  the  piece;  he  performed  it  with  the  Boston 
Symphony  Orchestra  at  Symphony  Hall  under  the  composer’s  direction  in  November  2012. 

Ades’s  musical  life  has  several  interconnected  levels,  making  him  the  ideal  choice  for  the  BSO’s  first-ever 
Artistic  Partner;  he  is  now  in  his  second  of  three  seasons  in  that  role.  He  is  director  of  Tanglewood’s  Festival 
of  Contemporary  Music  this  summer  and  next;  leads  the  BSO  and  the  Tanglewood  Music  Center  Orchestra; 
performs  as  pianist  in  recital  and  with  the  Boston  Symphony  Chamber  Players,  and,  of  course,  his  works  are  fea¬ 
tured  in  both  chamber  music  and  orchestral  concerts.  Among  his  current  compositional  projects  is  a  new  piano 
concerto  for  Kirill  Gerstein,  commissioned  by  the  BSO,  which  will  give  the  premiere  under  the  composer’s  direc¬ 
tion  in  spring  2019.  This  summer,  he  has  led  the  BSO  in  his  own  Suite  from  Powder  Her  Face  and  two  Sibelius 
works,  and  this  Wednesday,  August  1,  he  is  joined  by  Kirill  Gerstein  for  a  two-piano  recital  in  Ozawa  Hall. 

Most  of  Ades’s  composing  time  in  recent  years  has  been  devoted  to  large-scale,  high-profile  orchestral  and 
dramatic  projects.  His  opera  The  Tempest  (after  Shakespeare)  was  commissioned  by  the  Royal  Opera-Covent 
Garden,  where  it  was  premiered  in  2004,  a  new  production  was  produced  at  the  Metropolitan  Opera  in  New 
York  in  2012.  In  2016  his  latest  opera,  The  Exterminating  Angel  (based  on  Luis  Bunuel’s  film),  was  premiered  at 
the  Salzburg  Festival,  which  commissioned  it  along  with  the  Royal  Opera  in  London,  the  Metropolitan  Opera, 
and  the  Danish  Royal  Opera.  It  was  presented  at  the  Metropolitan  Opera  in  fall  2017.  Among  Ades’s  works  with 
orchestra  are  Polaris,  with  optional  projected  video  components  by  Tal  Rosner;  his  Violin  Concerto  Concentric 
Paths;  the  Grawemeyer  Award-winning,  symphony-like  Asyla;  and  his  large-scale  Totentanz  for  soprano,  baritone, 
and  orchestra,  which  he  led  in  its  premiere  with  the  BBC  Orchestra  in  2013  and  conducted  with  the  BSO  in  2016. 

For  those  who  know  Ades’s  work,  the  music  of  In  Seven  Days  will  be  in  some  ways  familiar.  An  underlying 
chord  progression  is  taken  directly  from  Ariel’s  “Five  Fathoms  Deep”  aria  in  The  Tempest;  the  initial  orches¬ 
tral  chord  of  that  aria  makes  an  explicit  appearance  at  the  start  of  the  third  movement.  (There  are  other  such 
chords  as  well.)  The  concerto’s  seven  movements  map  out  the  seven  days  of  the  myth.  The  seventh  presents  the 
big  theme  a  chord  progression  with  falling,  overlapping  scales — in  its  simplest  guise,  with  a  final  chord  that 
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wraps  the  music  round  to  the  beginning  of  the  piece,  suggesting  an  endless  loop  within  which  the  smaller  spi¬ 
rals  of  the  variation  movements  are  nested. 

The  story  s  dichotomies  are  reflected  in  a  number  of  ways:  the  large,  two-part  division  that  groups  the  “cre¬ 
ation  days  1-3  and  4-6  (with  day  7  being  the  day  of  rest);  the  two  protagonists  of  solo  piano  and  orchestra;  the 
two  ideas  (scale  melody  and  chord  progression)  that  serve  as  the  basis  for  the  concerto’s  spiraling  passacaglia 
form,  as  well  as  such  basic  ideas  as  high  and  low,  fast  and  slow,  rising  and  falling. 

Day  1,  Chaos  Light  Dark”  begins  with  strings  alone,  a  strongly  pulsed  idea  in  the  area  of  B  major.  This 
begins  to  shift  subtly  by  an  eighth  note  here  and  there,  creating  a  canon  effect  and  the  feeling  of  shifting  super¬ 
imposed  tempos.  Flute  solos  enter  at  very  slightly  faster  speeds,  a  “phasing”  of  material  that  occurs  throughout 
the  piece.  This  suggests  parallel  natural  processes  taking  place  at  slightly  different  rates,  like  two  trees  growing 
side-by-side,  or  the  movements  of  stars  through  the  night  sky.  (In  music  the  model  is  from  Nancarrow,  Ligeti, 
and  Carter.)  In  what  seems  like  a  nod  to  an  older  tradition,  the  piano  doesn’t  enter  until  after  this  little  “exposi¬ 
tion,  which  ends  with  a  big  orchestral  chord.  The  piano’s  syncopated  chords  and  scales  are  again  out  of  phase 
with  the  orchestra  s  tempo,  but  the  basic  idea  of  the  material  is  quite  clear.  After  a  period  of  rising,  the  music 
falls  and  comes  to  a  few  moments  of  repose  over  an  oscillating  harmony.  The  “Dark”  episode  features  the  lowest 
spectrum  of  the  orchestra,  with  resonant,  Sibelius-like  brass  chords,  horns,  muted  trumpets,  and  trombones,  finally 
shattering  in  the  bright,  brittle  first  chord  of  the  second  movement,  “Separation  of  the  waters  into  sea  and  sky.” 

The  music  here,  dominated  by  the  piano  with  metallic  punctuation  in  the  orchestra,  is  a  series  of  epi¬ 
sodes  with  falling,  increasingly  complex  music  in  the  treble  and  constantly  rising  music  in  the  bass,  a  process 
that  continues  throughout  the  movement.  The  third  day,  “Land — Grass — Trees,”  begins  low  and  quiet  in  the 
orchestra,  and  tends  to  rise;  the  idea  of  growth  emerges  from  the  now-familiar  cyclic  harmonic  progression, 
which  blooms  from  low  to  high.  The  piano  plays  patterns  of  alternating-hand,  widely  separated  chords.  The 
sparkling  start  of  Stars  Sun — Moon”  with  the  piano’s  high  filigree  and  high,  sustained  woodwinds  are  a  clear 
illustration,  with  with  warmer  ’  music  for  the  sun  and  a  depiction  of  the  moon  that  begins  with  piano  alone. 

Ades  creates  a  fugue  for  the  orchestral  day  5,  “Creatures  of  the  Sea  and  Sky,”  which  begins  with  falling 
chords  in  muted  trumpets.  The  quick,  lively  fugue  theme  begins  in  flute  and  piccolo,  moving  downward  in 
pitch  and  proliferating  through  the  orchestra,  becoming  more  and  more  “populous,”  and  featuring  such  fugal 
necessities  as  augmentation.  Piano  alone  continues  the  fugue  for  the  start  of  “Creatures  of  the  Land.”  The  music 
gradually  calms  and  seems  to  expand,  leaving  the  soloist  alone  for  the  completion  of  the  movement.  The  finale, 
“Contemplation,”  brings  falling  chords  in  the  piano  with  the  sustained  presentation  of  the  chord-progression 
theme  in  the  orchestra.  Strings  alone  begin  to  reseed  the  music  for  the  beginning  of  a  new  cycle. 

— Robert  Kirzinger 


The  opening  of  Gerald  Barry’s  Diner  (1980)  is  quite  fast,  marked  “Like  a  brash  can-can.”  Elsewhere,  a  waltz  takes 
over  the  proceedings.  These  aren’t  dances  that  often  go  together,  but  they  both  originally  appeared  in  Gerald 

Barry’s  score  for  Unkrautgarten,  a  ballet  for  Reinhild  Hoffman  premiered  at  Tanztheater 
Bremen  in  1980.  They  are  co-opted,  along  with  materials  from  two  relatively  contempora¬ 
neous  chamber  pieces,  into  service  in  Diner.  The  orchestra  piece’s  juxtaposition  of  dispa¬ 
rate  gestures  and  demeanors  is  further  inspired  by  another  set  of  stylistic  contrasts,  those 
between  the  abstract  expressionist  works  of  Mark  Rothko  and  the  realist  diner  paintings  of 
Edward  Hopper. 

Richly  orchestrated,  Diner  is  rife  with  muscular  brass  fanfares  punctuated  by  a  synco¬ 
pated  bass  drum  thwack,  marked  quadrupl e-forte.  Contrasting  this  is  a  prolonged  osdnato, 
where  muted  horns  and  clarinets  are  joined  successively  by  other  members  of  the  ensemble 
in  a  gradual  thickening  of  the  texture  that  still  retains  rhythmic  buoyancy.  The  final  gesture 
is  a  roaring  tripl e-forte  reiteration  of  the  waltz  motive. 

The  boisterousness  so  frequently  afoot  could,  at  first,  seem  to  bely  the  respective  demeanors  of  the  afore¬ 
mentioned  painters.  However,  Barry  avoids  such  overtly  programmatic  aims:  he  is  not  trying  to  “sound  like 
Edward  Hopper”  or  create  a  “Rothko  tone  poem.”  Diner’s  overarching  theme  is  a  study  in  contrasts  between 
disparate  objects.  The  paintings  of  two  modern  masters  serve  to  inspire  the  composer’s  own  imagination  to 
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create  a  vivid  miniature,  a  powerfully  hyperkinetic  three  minutes  of  music. 

Gerald  Barry  writes, 

Diner  was  commissioned  by  the  Bremen  City  Ballet.  It  has  to  do  with  two  American  painters, 

Edward  Hopper  and  Mark  Rothko,  and  two  different  kinds  of  dance,  a  can-can  and  a  waltz. 

It  cannibalises  a  melody  from  “ _ ”  (1979),  an  ensemble  piece  inspired  by  a  show  of  Rothko 

paintings,  and  harmonies  from  Sur  les  Pointes  (1980),  a  virtuosic  solo  piano  piece. 

Sur  les  Pointes  refers  to  dancing  on  the  tips  of  the  toes. 

Both  are  speeded  up,  like  if  you  played  the  Moonlight  Sonata  very  fast.  The  rhythms  of 
Offenbach’s  can-can  are  superimposed  on  the  opening  music. 

The  title  refers  to  those  haunting  night  paintings  by  Hopper  of  people  in  Diners. 

— Gerald  Barry 

To  read  about  Gerald  Barry’s  broader  musical  career,  please  see  page  38. 

— Christian  Carey 


“If  the  essence  of  music  could  be  conveyed  by  words,  music  itself  would  lose  its  mystery,  its  ‘magic  suggestive¬ 
ness’  according  to  [Joseph]  Conrad,  and  would  become  unnecessary.”  This  remark  summed  up  one  of  the  indis¬ 
pensable  articles  of  faith  that  shaped  Witold  Lutoslawski’s  compositional  activity— his 
passionate  belief  in  music’s  inherent  ineffability,  in  the  face  of  which  language’s  descriptive 
qualities  were  not  only  powerless,  but  potentially  trivializing.  Lutoslawski’s  allusion  to 
Conrad’s  fin-de-siecle  sensibility  is  telling:  in  the  post-Second  World  War  period,  in  which 
composers  became  ever  more  loquacious  about  what  their  work  “meant,”  Lutoslawski 
stood  apart,  remaining  true  to  the  spiritual  ideals  of  late  romanticism  and  early  modernism. 
Stylistically,  too,  Lutoslawski’s  orientation  was  in  many  respects  a  fusion  of  pre-First  World 
War  French  and  Slavic  modernist  currents.  As  such,  it  could  be  argued  that  one  of  his  prin¬ 
cipal  achievements  was  to  have  preserved  and  enlarged  upon  those  currents,  not  only  by 
adapting  them  to  the  technical  findings  of  the  post-1945  European  avant-garde,  but  by  using 
them  to  construct  sophisticated  large-scale  symphonic  forms.  Likening  him  to  Bach  and  Brahms,  the  late  Steven 
Stucky  felt  Lutoslawski  would  be  remembered  “as  a  grand,  inclusive  synthesizer;  as  an  artist  who  knitted  togeth¬ 
er  all  the  best  traditions  and  discoveries  of  his  time  into  a  broad,  flexible  language,  capable  of  an  unusually  wide 
range  of  expression.”  And  there  can  be  little  doubt  that  that  “wide  range  of  expression”  was  closely  tied  up  with 
Lutoslawski’s  steadfast  preservation  of  his  music’s  “magic  suggestiveness.” 

Yet  Lutoslawski’s  emphasis  on  ineffability  poses  particular  difficulties  for  discussion  of  his  Third  Symphony, 
one  of  the  undisputed  landmarks  in  the  form  in  recent  decades.  Given  the  score’s  tumultuous,  Beethovenian 
sweep — Lutoslawski  compared  it  implicitly  to  the  Eroica — observers  have  been  hard-pressed  to  ignore  the  shad¬ 
ows  cast  by  political  events  that  unfolded  while  it  was  being  composed.  Polish  music  specialist  Nicholas  Reyland 
recalls  a  British  interviewer  asking  Lutoslawski: 

“Did  the  events  in  Poland  influence  or  affect  your  music  at  that  time?”  The  events  in  question 
were  hardly  insignificant.  They  included  the  bubble  of  optimism  inflated  by  the  Solidarity 
movement  in  the  Gdansk  shipyard  strikes  and  its  puncturing  by  the  period  of  martial  law  exacted 
by  Poland’s  communist  government — events  that  contributed,  ultimately,  to  the  fall  of  the  Berlin 
Wall,  the  demise  of  the  Soviet  Union,  and  the  reestablishment  of  a  democratic  Poland.  Moreover, 
to  some  listeners,  Lutoslawski’s  Symphony  No.  3  sounds  like  a  struggle  to  forge  a  melody  capable 
of  uniting  an  entire  orchestra — a  song  of  solidarity,  as  it  were.  Yet  Lutoslawski  had  a  one-word 
answer  to  this  question:  “No.” 

Calibrated  for  an  international  audience,  Lutoslawski’s  curt  “no”  is  best  not  taken  literally:  only  when 
pressed  would  he  concede  that  his  work  naturally,  albeit  non-straightforwardly,  reflected  the  society  of  which 
he  was  a  member.  In  1983,  he  received  the  Solidarity  Prize,  for  his  refusal  to  support  the  state  organs  following 
the  imposition  of  martial  law  two  years  before,  and  for  the  Symphony  itself,  a  recording  of  which  he  sent  to 
members  of  Lech  Walesa’s  dissident  union,  who  reputedly  “understood  fully  the  significance  of  such  a  clandes- 
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tine  gesture  of  support,  as  another  Lutoslawski  chronicler  put  it.  While  Lutoslawski  still  denied  that  the  work 
bore  any  meanings  political”  or  otherwise — he  was  nevertheless  pleased  that  his  music  had  partaken  in  the 
social  ferment  precipitated  by  Solidarity,  and  that  his  compatriots  knew  it.  Lutoslawski  was  walking  a  tightrope: 
he  wanted  his  symphony  to  speak  to  the  national  context,  though  in  a  kind  of  veiled  voice,  while  retaining  “uni¬ 
versal”  relevance. 

Still,  it  is  best  not  to  unduly  underline  the  Symphony’s  “double-voiced”  character,  not  least  because 
Lutoslawski  began  composing  it  in  1972.  He  worked  at  it  for  over  a  decade,  sidetracked  by  other  projects,  by 
far-reaching  renovations  to  his  vocabulary,  and  by  his  desire  that  it  constitute  a  mature  summation  of  the  possi¬ 
bilities  (and  constraints)  afforded  by  large-scale  structural  thinking.  (Lutoslawski’s  desire  to  “get  it  right”  led  him 
to  discard  an  extended  attempt  at  the  piece’s  long  central  section,  which  he  estimated  cost  him  two  years’  work.) 
The  textural  and  coloristic  hallmarks  that  lend  Lutoslawski’s  idiom  its  hallucinatory,  incandescent  atmospheres 
remained  in  evidence.  Among  them  was  his  “limited  aleatoricism,”  a  notadonal  strategy  giving  performers  a 
degree  of  freedom  in  tempo,  conceived  to  generate  flexible  “bundles”  of  sound  masses.  Yet  more  than  ever 
before,  in  the  Third  such  elements  are  put  in  service  of  what  Lutoslawski  called  the  “psychological”  aspects  of 
musical  structure — age-old  essentials  like  expectation,  tension,  and  surprise  (here  his  models  were  Haydn  and 
Beethoven),  which  he  felt  had  lost  little  of  their  usefulness,  even  in  the  face  of  all  the  novel  techniques  devel¬ 
oped  in  the  postwar  period.  The  Polish  term  akcja  (literally,  “action”  or  “plot”)  gets  at  Lutoslawski’s  intentions, 
capturing  the  strategies  that  governed  his  ever-evolving,  conflict-driven  musical  canvases.  It  is  those  procedures 
that  lend  the  Symphony  its  unmistakably  Beethovenian  impetus. 

Lutoslawski’s  allegiance  to  akcja  principles  led  him  to  a  new  kind  of  structure,  which  the  Symphony  exploits: 
a  continuous,  two-part  form,  the  first  “movement”  fragmentary  and  non-developmental,  establishing  but  never 
fulfilling  certain  expectations,  and  the  second  limning,  if  not  necessarily  “resolving,”  earlier  frictions  and  antag¬ 
onisms.  The  Third  expands  on  this  model:  the  introductory  “movement”  now  has  its  own  preamble,  while  the 
main  “movement”  is  followed  by  a  substantial,  Beethovenesque  coda-cum-epilogue.  The  principal  signpost  for 
these  divisions  is  a  “signal”  (Lutoslawski’s  word),  an  E  forcefully  rapped  out  by  brass  and  timpani.  It  is  both  the 
first  and  last  event  heard  in  the  score;  a  kind  of  call  to  attention,  it  guides  the  listener  through  the  piece. 

After  a  few  “palate-cleansers”  teasing  the  stratified  textures  that  will  dominate  the  introductory  “movement,” 
the  signal  cues  the  “movement”  proper,  which  begins  with  quiet  violin  tendrils.  It  consists  of  three  episodes, 
each  initiated  with  another  E  tattoo,  and  each  rounded  off  with  an  uneasy  drifting  refrain  for  clarinets  and  bas¬ 
soon.  These  episodes  are  half-whispered  suggestions,  climaxes  only  alluded  to,  as  if  the  listener  were  overhearing 
snatches  of  an  urgent,  forbidden  conversation.  The  first  episode  is  all  nervy,  broken  arabesques;  the  second 
offers  a  first  real  attempt  to  “forge  a  melody,”  a  halting  English  horn  statement  atop  cushions  of  horns,  harps, 
and  piano.  The  short  third  episode  begins  with  pizzicato  cello  plodding  that  will  later  assume  greater  signifi¬ 
cance.  A  spare  intermezzo  tries  to  tie  some  of  these  strands  together,  but  it  repeatedly  fails,  and  is  overtaken  by 
the  last  of  the  circular  woodwind  refrains. 

The  beginning  of  the  main  “movement”  violently  wrenches  the  listener  out  of  this  hazy  reverie,  the  E  signal 
assuming  newfound  urgency,  now  punctuated  with  a  tubular  bell,  and  hence  associations  of  danger  and  alarm. 
With  the  violas  and  violins  seemingly  being  “given  chase,”  the  music  enters  a  new,  disturbing  realm:  tense 
bursts  of  the  tattoo,  forlorn  clarinet  and  tuba  soliloquies,  fearsomely  terminated  climaxes.  Eventually  comes 
something  like  a  “development”  section  (though  Lutoslawski  rejected  this  description),  in  which  a  transformed 
version  of  the  earlier  pizzicato  plod  mingles  with  the  string  tendrils.  After  the  rest  of  the  orchestra  joins  the 
melee,  the  “beset”  violin  theme  returns,  followed  by  a  striving  strained  outpouring  from  strings  and  trumpets. 
It  builds  to  yet  another  failed  climax,  which  now  assumes  genuinely  tragic  dimensions.  A  series  of  “dramatic 
recitatives”  (Lutoslawski)  for  strings  initiate  the  epilogue  proper,  in  which  the  tread  of  timpani  punctuate  a 
determined  string  ascent.  After  a  recall  of  the  introduction’s  inert  woodwind  refrain,  the  buildup  to  the  finish 
begins  on  a  defiant  ostinato-pedal,  with  various  instruments  (horns,  trumpet,  flute)  lending  their  voices  to  the 
mounting  tide  of  resolution.  The  music  at  last  opens  onto  a  new  vista,  marked  by  exultant,  weightless  tuned  per¬ 
cussion.  Only  a  glimpse  of  this  “other”  space  is  allowed,  though,  before  the  full  group  cuts  back  in,  with  bleating 
brass  and  a  final,  unison  toll  of  the  E  tattoo— a  conclusion  Reyland  reads  as  “undercut  by  an  unremittingly  bleak 
sense  of  Romantic  Polish  futility.”  Yet  it  could  just  as  easily  be  argued  that  the  signal  is  here  transfigured,  finally 
shedding  its  function  as  a  rude  awakening,  and  instead  morphing  into  a  defiant  affirmation  of  the  here-and-now. 
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“Magic  suggestiveness,”  indeed,  that  one  of  the  most  dynamic  concluding  paragraphs  in  the  entire  late  twentieth- 
century  orchestral  repertoire  could  elicit  such  divergent  responses. 

— Matthew  Mendez 


ARTIST 

To  read  about  Thomas  Ades,  please  see  page  4. 

To  read  about  conductor  Stefan  Asbury,  please  see  page  18. 

To  read  about  conductor  Gemma  New,  please  see  page  49. 

To  read  about  soprano  Alexandra  Smither,  please  see  page  19. 


An  American  citizen  based  in  Berlin,  Kirill  Gerstein,  2018  Koussevitzky  Artist,  balances 
his  career  between  the  U.S.  and  Europe.  His  2018-19  season  in  North  America  will  include 
re-engagements  with  the  Cleveland  Orchestra  and  Philadelphia  Orchestra,  as  well  as  with 
the  Toronto,  Atlanta,  St.  Louis,  Detroit,  and  Cincinnati  symphonies,  and  a  California  tour 
with  the  Czech  Philharmonic.  Summer  appearances  include  his  Grand  Teton  Festival  debut 
and  a  return  to  Chicago’s  Grant  Park  Music  Festival.  As  the  2018  Koussevitzky  Artist  at 
Tanglewood,  Mr.  Gerstein  appears  here  four  times,  performing  with  the  Boston  Symphony, 
Boston  Pops,  and  Tanglewood  Music  Center  orchestras,  and  in  recital  with  Thomas  Ades. 
The  upcoming  season  brings  the  premiere  of  Ades’s  second  piano  concerto  (commissioned 
for  Mr.  Gerstein  by  the  BSO),  which  he  performs  at  both  Symphony  Hall  and  Carnegie  Hall,  and  recitals  with 
Mr.  Ades  in  Boston  and  New  York.  Abroad  Mr.  Gerstein  will  perform  with  the  Leipzig  Gewandhaus  Orchestra, 
Rotterdam  Philharmonic,  London  Symphony,  Dresden  Staatskappelle,  Vienna  Symphony,  NDR  Hamburg 
Orchestra,  and  Orchestre  Philharmonique  de  Radio  France  in  Paris.  With  the  Czech  Philharmonic  he  will 
record  Tchaikovsky  s  Piano  Concertos  2  and  3  for  Decca.  Recent  recordings  include  Scriabin’s  Piano  Concerto 
with  the  Oslo  Philharmonic  and  Vasily  Petrenko  (LAWO  Classics),  Scriabin’s  Prometheus:  The  Poem  of  Fire  with 
the  same  forces,  and  Gershwin  s  Piano  Concerto  in  F  and  Rhapsody  in  Blue  with  the  Saint  Louis  Symphony 
Orchestra  and  David  Robertson  (Myrios).  His  next  release  will  be  a  live  recording  for  Myrios  of  Busoni’s  Piano 
Concerto  with  the  Boston  Symphony.  Brought  up  in  the  former  Soviet  Union  studying  both  classical  and  jazz 
piano,  Kirill  Gerstein  moved  at  fourteen  to  the  United  States,  where  he  became  the  youngest  student  to  attend 
Boston’s  Berklee  College  of  Music.  Shifting  his  focus  to  the  classical  repertoire,  he  studied  with  Solomon 
Mikowsky  in  New  York,  Dmitri  Bashkirov  in  Madrid,  and  Ferenc  Rados  in  Budapest.  A  2010  Gilmore  Artist 
Award  provided  the  funds  for  him  to  commission  new  works  from  Timo  Andres,  Chick  Corea,  Alexander 
Goehr,  Oliver  Knussen,  and  Brad  Mehldau.  Kirill  Gerstein  taught  at  the  Stuttgart  Hochschule  Musik  from  2007 
to  2017  and  beginning  in  fall  2018  will  teach  at  the  Kronberg  Academy’s  newly  announced  Sir  Andras  SchifF 
Performance  Program  for  Young  Artists. 


Soprano  Elena  Villalon  (BSAV/Carrie  L.  Peace  Fellowship)  has  performed  as  Miss  Wordsworth  in  Britten’s 
Albert  Herring,  was  heard  recently  as  a  Colburn  Fellow  at  SongFest  in  Los  Angeles,  and  sang  the  role  of  Lucy 
in  Menotti’s  The  Telephone  with  Opera  D’Arte  at  the  University  of  Cincinnati’s  College-Conservatory  of  Music 
(CCM).  Upcoming  performances  include  appearances  as  a  participant  in  Houston  Grand  Opera’s  Young  Artist 
Vocal  Academy,  and  at  the  Tanglewood  Music  Center  as  a  Vocal  Arts  Fellow  during  the  summer  of  2018.  She 
currently  studies  at  the  Cincinnati  College-Conservatory  of  Music  (CCM),  studying  with  William  McGraw, 
where  she  is  also  the  Nippert  Scholar.  She  is  first  prize  winner  of  the  2018  Three  Arts  Competition,  2018  Dayton 
Opera  Guild  Compeition,  2017  CCM  Undergraduate  Voice  Competition  and  the  2016  SMART  Opera  Competition 
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Ye  Young  Yoon  a 

Eliza  Wong 

Daniel  Poceta 

Robert  Curl  # 

Sage  Yang 

Henry  Shapard 

Thomas  English  * 

Harp 

Alexander  “Sasha”  Yakub  *+ 

Nathaniel  Taylor 

Luke  Fieweger  + 

Lauren  Hayes  * 

Emma  Zhuang 

Alix  Raspe  a 

Double  Bass 

Contrabassoon 

Violin  II 

Carl  Anderson 

Luke  Fieweger  * 

Piano 

David  Bernat 

Alexander  Bickard 

Nora  Bartosik  * 

Erin  Burkholder 

Kaelan  Decman 

Horn 

Nathaniel  LaNasa  a 

Edmund  Chung 

Lena  Goodson 

Nicholas  Auer  a 

Yu  Ching  Shelley  Ng 

Yanki  Karata§  *+ 

Edward  Kass  *+#a 

Harry  Chiu  Chin-pong 

Daniel  Overly  # 

Hae  Ju  (Lidia)  Lee 

Nicholas  Myers 

Alison  Dresser 

Vincent  Meklis 

Gabriel  Polinsky 

Devin  Gossett  * 

Celeste 

Emerson  Millar 

Scott  Leger  + 

Michael  Smith  <>a 

Carolyn  Semes  #a 

Flute 

Julian  Schack  # 

Montserrat  Siles 

Hannah  Hammel  * 

Librarians 

Jecoliah  Wang 

Min  Ha  Kim  a 

Trumpet 

Mark  Fabulich  • 

Momo  Wong 

Olivia  Staton  + 

Omri  Barak 

Elizabeth  Bellisario 

Weiqiao  Wu 

Shannon  Vandzura  # 

Michael  Harper  # 

Eliza  Block 

Stephanie  Xu 

Samuel  Huss  + 

Piccolo 

Bryant  Millet 

Personnel  Manager 

Viola 

Min  Ha  Kim  * 

Federico  Montes  a 

Matthew  Szymanski 

Joseph  Burke 

Olivia  Staton 

Celia  Daggy 

Shannon  Vandzura  # 

Trombone 

Erica  Gailing 

Robert  Blumstein  +# 

Daniel  Getz  • 

Oboe 

Connor  Rowe  a 

Ye  Jin  Goo 

Liam  Boisset  * 

Ethan  Shrier  * 

Rachel  Halvorson 

Mark  Debski 

Salvatore  Enrico 

Jebat  Kee 

Andrew  Port  # 

Zapparrata 

*  Principal,  Knussen 

Patrick  Miller 

Jessica  Warren  +a 

+  Principal,  Ades 

Johanna  Nowik 

Tuba 

#  Principal,  Barry 

Alaina  Rea  #a 

English  horn 

Conrad  Shaw 

a  Principal,  Lutoslawski 

Helen  Rucinski  *+ 

Mark  Debski  *# 

0  Guest 

Sarah  Switzer 

•  BSO  Member 

Yangzi  Wang 
Matthew  Weathers 
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BOSTON 

CONSERVATORY 

at  Berklee 


Shape  your  artistry. 

Explore  55+  undergraduate  and  graduate  program  offerings  at 
bostonconservatory.berklee.edu/music 
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FELLOWS  of  the  201  8  TANGLEWOOD  MUSIC  CENTER 


Violin 

Activities  of  the  Violin  Section  are  sponsored  by  the 
Miriam  H.  and  Sidney  Stoneman  Fellowship  Fund 

Francesca  Bass,  Boston,  MA 
Gerald  Gelbloom  Memorial  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
David  Bernat,  Iowa  City,  IA 
William  E.  Crofut  Family  Scholarship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 

Stephen  and  Persis  Morris  Fellowship 
Gregory  Gennaro,  Zionsville,  PA 
Ruth  S.  Morse  Fellowship 
Jordan  Hendy,  Berkeley  Heights,  NJ 
Harry  and  Mildred  Remis  Fellowship 
Yanki  Karata  p,  Istanbul,  Turkey 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Hae  Ju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Bill  and  Barbara  Leith  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 
Darling  Family  Fellowship 
Vincent  Meklis,  Orland  Park,  IL 
Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship/ 
Lucy  Lowell  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Amy  Semes,  Broomall,  PA 
George  and  Roberta  Berry  Fellowship 
Carolyn  Semes,  Broomall,  PA 
James  and  Kristin  Hatt  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Montserrat  Siles,  San  Jose,  Costa  Rica 
Omar  Del  Carlo  Fellowship 
Emily  Switzer,  Denver,  CO 
Carol  and  George  Jacobstein  Fellowship 
Helenmarie  Vassiliou,  Berwyn,  PA 
Leslie  and  Stephen  Jerome  Fellowship 
Jecoliah  Wang,  St.  Louis,  MO 
Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
The  Berz  Family  Fellowship 
Momo  Wong,  Boston,  MA 
Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 

Flarry  and  Marion  Dubbs  Fellowship 
Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Judy  Gardiner  Fellowship 


Stephanie  Xu,  Hillsdale,  NJ 
Donald  Law  Fellowship 
Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 
Sage  Yang,  Los  Angeles,  CA 
Starr  Foundation  Fellowship 
Emma  Zhuang,  Sydney,  Australia 
Stanley  Chappie  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Celia  Daggy,  Santa  Monica,  CA 
Casty  Family  Fellowship/Red  Lion  Inn  Fellowship 
Erica  Gailing,  Bayside,  NY 
KMD  Foundation  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Jane  W.  Bancroft  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Ji  Hye  Han,  Seoul,  South  Korea 
Carolyn  and  George  R.  Rowland  Fellowship  in  honor 
of  Reverend  Eleanor  J.  Panasevich 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Leaves  of  Grass  Fellowship 
Alaina  Rea,  Chicago,  IL 

The  Edward  Handelman  Fund  Fellowship 
Helen  Rucinski,  Ann  Arbor,  MI 
Dorothy  and  Montgomery  Crane  Scholarship/ 

The  Schnesel  Family  Fellowship 
Sarah  Switzer,  Denver,  CO 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Yangzi  Wang,  Qingdao,  China 
Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/TMC  Fellowship 
Matthew  Weathers,  Auburn,  AL 
Pokross/Curhan/  Wasserman  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 
TUP  Fellowship  in  memory  of  Jim  Gerou 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Matthew  Chen,  Westlake  Village,  CA 
Stephen  and  Dorothy  Weber  Fellowship 
Hana  Cohon,  Seattle,  WA 
Valerie  and  Allen  Hyman  Family  Fellowship 
Graham  Cullen,  Reading,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Sagner  Family  Fellowship 
Allison  Drenkow,  Loveland,  CO 
Straus  Family  Fellowship/  TMC  Fellowship 
Benjamin  Francisco,  Hudson,  OH 
Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 

Raymond  Friedman  Memorial  Fellowship 
Jakyoung  Olivia  Huh,  Seoul,  South  Korea 
Dr.  John  Knowles  Fellowship 

Continued  on  next  page 
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Daniel  Kopp,  St  Louis,  MO 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
John  Lee,  Basking  Ridge,  NJ 
Alfred  E.  Chase  Fellowship 
Olivier  Marger,  Lille,  France 
Florence  Gould  Foundation  Fellowship 
Daniel  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Henry  Shapard,  Cleveland,  OH 
Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 
Nathaniel  Taylor,  Waldorf,  MD 
Lost  &  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Carl  Anderson,  Cincinnati,  OH 
George  and  Ginger  Elvin  Fellowship 
Alexander  Bickard,  Long  Island  City,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 
Kaelan  Decman,  Los  Angeles,  CA 
William  Randolph  Hearst  Foundation  Fellowship 
Lena  Goodson,  York,  PA 
Bonnie  and  Terry  Burman  Fellowship 
Edward  Kass,  San  Jose,  CA 
Herzog-Simon  Friendship  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Halpern  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Flute 

Hannah  Hammel,  Richmond,  VA 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Min  Ha  Kim,  Vancouver,  BC,  Canada 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Olivia  Staton,  Friday  Harbor,  WA 
Edward  G.  Shufro  Fund  Fellowship/Andrew  Szajlai  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Suzanne  and  Burt  Rubin  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 
Ushers/Programmers  Instrumental  Fellowship,  in  honor  of 
Bob  Rosenblatt 

Mark  Debski,  Bethel  Park,  PA 
Margery  and  Lewis  Steinberg  Fellowship 
Andrew  Port,  Carmel,  NY 
Augustus  Thorndike  Fellowship/TMC  Fellowship 
Jessica  Warren,  Raleigh,  NC 
Robert  and  Luise  Kleinberg  Fellowship 


Clarinet 

Giovanni  Bertoni,  Sassuolo,  Modena,  Italy 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Kamalia  Freyling,  CardifF-by-the-Sea,  CA 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Taylor  Marino,  Kannapolis,  NC 
Sydelle  and  Lee  Blatt  Fellowship/TMC  Fellowship 
Ryan  Toher,  Arlington  Heights,  IL 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are 
sponsored  by  Scott  and  Ellen  Hand 

Jordan  Brokken,  Houston,  TX 
Robert  G.  McClellan,  Jr.  &  IBM  Matching  Grants  Fellowship 
Robert  Curl,  Tucson,  AZ 
Denis  and  Diana  Osgood  Tottenham  Fellowship 
Thomas  English,  Carmel,  IN 
Leo  L.  Beranek  Fellowship/Sherman  Walt  Memorial  Fellowship 
Luke  Fieweger,  Chicago,  IL 
John  and  Elizabeth  Loder  Fellowship 

Horn 

Nicholas  Auer,  Sarasota,  FL 
Frederic  and  Juliette  Brandi  Fellowship 
Harry  Chiu  Chin-pong,  Hong  Kong 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  Fellowship/ 

Loretta  and  Michael  Kahn  Foundation  Fellowship 
Alison  Dresser,  Ashland,  OR 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Devin  Gossett,  Hillsboro,  OH 
Morningstar  Family  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Michael  and  Sally  Gordon  Fellowship 
Julian  Schack,  Potsdam,  Brandenburg,  Germany 
Arlene  and  Donald  Shapiro  Fellowship 

Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Fellowship 
Michael  Harper,  Annapolis,  MD 
Armando  A.  Ghitalla  Fellowship 
Samuel  Huss,  Sanford,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Bryant  Millet,  Westford,  MA 
Bay  Bank/BankBoston  Fellowship 
Federico  Montes,  Manizales,  Caldas,  Colombia 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  •  Margaret  Lee  Crofts  Fellowship  Fund  • 

Charles  E.  Culpeper  Foundation  •  Fernand  Gillet  Memorial  Fellowship  Fund  • 

Marie  Gillet  Fellowship  Fund  •  Cora  and  Ted  $  Ginsberg  .  C.  D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &  Franklin  J.  Marryott  Fellowship  Fund  •  Merrill  Lynch  Foundation  • 

The  Theodore  Edson  Parker  Foundation  •  Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 
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Tenor  Trombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/TMC  Fellowship 
Connor  Rowe,  Lompoc,  CA 
Northern  California  Fellowship 
Ethan  Shrier,  Potomac,  MD 
William  F.  and  Juliana  W.  Thompson  Fellowship 

Bass  Trombone 

Salvatore  Enrico  Zapparrata,  Catania,  Sicily,  Italy 
Andrea  and  Kenan  Sahin  Fellowship/ Anonymous  Fellowship 

Tuba 

Conrad  Shaw,  Brentwood,  TN 
BSO  Members’  Association  Fellowship 

Harp 

Lauren  Hayes,  Whitewater,  WI 
John  and  Susanne  Grandin  Fellowship 
Alix  Raspe,  Greenwich,  CT 
Kathleen  Hall  Banks  Fellowship/TMC  Fellowship 

Percussion 

Joseph  Bricker,  Evanston,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Harrison  Honor,  Westborough,  MA 
Carol  B.  Grossman  Fellowship 
Jennifer  Marasti,  Merced,  CA 
Avedis  Zildjian  Fellowship,  in  honor  of  Vic  Firth/ 

TMC  Fellowship 

Matthew  J.  Mitchener,  Memphis,  TN 
Ethel  Barber  Eno  Scholarship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 
Kevin  Ritenauer,  Macedonia,  OH 
Dr.  Richard  M.  Shiff  Fellowship 
Ye  Young  Yoon,  Seoul,  South  Korea 
Arno  and  Maria  Maris  Student  Memorial  Fellowship 

Piano 

Nora  Bartosik,  Boston,  MA 
Lola  and  Edwin  Jaffe  Fellowship 
Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jonathan  Palmer  Lakeland,  Trumbull,  CT 
Billy  Joel  Keyboard  Fellowship 
Nathaniel  LaNasa,  Seattle,  WA 
Nat  Cole  Memorial  Fellowship/R.  Amory  Thorndike  Fellowship 
Yu  Ching  Shelley  Ng,  Hong  Kong 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Overly,  Greenville,  SC 
Leonard  Bernstein  Fellowship 
Tomoki  Park,  Yokohama,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 

Catherine  and  Paul  Buttenwieser  Fellowship/ 

Adele  and  John  Gray  Memorial  Fellowship 


Marika  Yasuda,  Williamsburg,  VA 
Paul  Jacobs  Memorial  Fellowship 
Danny  Zelibor,  Fort  Worth,  TX 
Felicia  Montealegre  Bernstein  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 
Kandell  Family  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Elaine  Daiber,  Milton,  MA 
Richard  F.  Gold  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Fotina  Naumenko,  Rochester,  NY 
Leah  Jansizian  Memorial  Scholarship/ 

Winkler/Drezner  Fellowship 
Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Robin  Steitz,  Columbia,  MD 
Thelma  Fisher  Fellowship 
Paulina  Swierczek,  Mississauga,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
Elena  Villalon,  Austin,  TX 
BSAV/Carrie  L.  Peace  Fellowship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Linda  J.L.  Becker  Fellowship 
Olivia  Cosio,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/TMC  Fellowship 
Rebecca  Printz,  Brookline,  MA 
Athena  and  James  Garivaltis  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fellowship 
Chance  Jonas-O’Toole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Alex  Longnecker,  Ankeny,  IA 
Daphne  Brooks  Prout  Fellowship 
Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 

Baritone 

Nathaniel  Sullivan,  Bettendorf,  IA 
Jerome  Zipkin  Fellowship 
Edward  Vogel,  Orange,  CT 
Mary  H.  Smith  Scholarship/Tisch  Foundation  Scholarship 
Thomas  West,  Chattanooga,  TN 
Eugene  Cook  Scholarship/ 

Andrall  and  Joanne  Pearson  Scholarship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Continued  on  next  page 


TMC  Co-Class  Sponsor: 

Marion  Callanan  Memorial  Fellowship  Fund 
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Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship  Fund 

Yu  An  Chang,  Penghu,  Taiwan 
Edward  H.  and  Joyce  Linde  Fellowship 
Gemma  New,  Wellington,  New  Zealand 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Katherine  Balch,  San  Diego,  CA 
Otto  Eckstein  Family  Fellowship 
Sarah  Gibson,  Atlanta,  GA 
Patricia  Plum  Wylde  Fellowship 
Dallas  Joseph  Howard,  La  Verne,  CA 
Leonard  Bernstein  Fellowship 
Scott  Lee,  St.  Petersburg,  FL 
William  and  Mary  Greve  Foundation-John  J.  Tommaney 
Memorial  Fellowship 

Matthew  Ricketts,  Victoria,  BC,  Canada 
Elliott  Carter  Memorial  Composer  Fellowship 
Alex  Stephenson,  Swarthmore,  PA 
Merwin  Gejfen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 

Library 

Elizabeth  Bellisario,  Chicago,  IL 
Susan  B.  Kaplan  Fellowship 
Eliza  Block,  Tacoma,  WA 
Mary  E.  Brosnan  Fellowship 


The  New  Fromm  Players  is  an  ensemble  of  musicians  drawn  from 
recent  TMC  alumni  who  have  distinguished  themselves  in  the 
performance  of  new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works  by  the  TMC 
Composition  Fellows  and  works  demanding  lengthy  and  inten¬ 
sive  preparation  during  the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been  funded  by  a  generous 
grant  from  the  Fromm  Music  Foundation. 

New  Fromm  Players 
Chi  Li,  Taiwan,  violin 
Jacob  Schafer,  Nashville,  TN,  violin 
Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 

Conducting  Seminar  ( July  9-16) 

Alexander  Binder 
Felix  Ardanza  Gonzalez 
Benjamin  Hochman 
Kaapo  Ijas 
Matthew  Scinto 
Toby  Thatcher 

Conducting  Seminar  (August  12-19) 

Kevin  Fitzgerald 
Sora  Elisabeth  Lee 
Junping  Qian 
Elinor  Rufeizen 
Dawid  Runtz 
Chaowen  Ting 

The  Conducting  Seminar  is  sponsored  by 

the  Claudia  and  Steven  Perles  Family  Foundation. 


Tanglewood  Music  Center  Opening  Exercises  in  the  late  1 940s:  among  those  pictured  are  Lukas  Foss, 
TMC  Dean  Ralph  Berkowitz,  Aaron  Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell  at  far  right 
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2018  FACULTY 

Chamber  Music 

Norman  Fischer,  cello,  Head  of 
the  Chamber  Music  Program 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Meng  Chieh  Liu,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Stephen  Drury,  piano 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
Edward  Gazouleas,  viola,  Advisor, 
TMC  Orchestra  Program 
Richard  Burgin  Master  Teacher 
Chair 

Andrew  Jennings,  violin 
Beatrice  Sterling  Procter 
Master  Teacher  Chair 
Alan  Smith,  piano,  Coordinator, 
Piano  Programs 
Berkshire  Master  Teacher  Chair 

Tuilliard  String  Quartet 

Seminar 

Joseph  Lin,  violin 
Ronald  Copes,  violin 
Roger  Tapping,  viola 
Astrid  Schween,  cello 
Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin* 

*  Former  Juilliard  String  Quartet 
affiliation 

Norman  Fischer,  cello$ 

Andrew  Jennings,  violin$ 
i  Former  Concord  String  Quartet 
affiliation 


Conducting/Guest  Conductors 

Andris  Nelsons 
Ray  and  Maria  Stata  Music 
Director,  Boston  Symphony 
Orchestra 

Stefan  Asbury,  Head  of  the 
Conducting  Program 
Claudia  and  Steven  Perles  Family 
Foundation  Artist-in- Residence 
Thomas  Ades 

Deborah  and  Philip  Edmundson 
Artistic  Partner 
Herbert  Blomstedt 

Guests/ Visiting  Artists 

Javier  Arrebola,  collaborative  piano 
James  Burton,  choral  conducting 
Alan  J.  and  Suzanne  W.  Dworsky 
Chair 

Roberto  Diaz,  viola 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Pamela  Frank,  violin 
Jacob  Greenberg,  piano 
Paul  Lewis,  piano 
Kirill  Gerstein,  piano 
2018  Koussevitzky  Artist 
Yo-Yo  Ma,  cello 

Howard  Nelson,  injury  consultant 
Garrick  Ohlsson,  piano 
Peter  Serkin,  piano 
Roger  Vignoles,  collaborative 
piano 

Renee  Longy  Master  Teacher  Chair, 
gift  of  Jane  and  John  Goodwin 

Piano  Technicians 

Steve  Carver,  Chief  Piano 
Technician 

Emily  Townsend,  Chief  Piano 
Technician 


Composition/  New  Music 

Michael  Gandolfi,  Head  of 
the  Composition  Program 
Surdna  Foundation  Master 
Teacher  Chair 

Thomas  Ades,  Director,  2018 
Festival  of  Contemporary  Music 
Deborah  and  Philip  Edmundson 
Artistic  Partner 
Julian  Anderson 
Osvaldo  Golijov 
John  Harbison 

Barbara  LaMont  Master  Teacher 
Chair 

George  Lewis 
Joan  Tower 

Stephen  and  Dorothy  Weber 
Artist-in- Residence 

Vocal  Arts  Program 

Dawn  Upshaw,  soprano,  Head  of 
the  Vocal  Arts  Program 
Chara  C.  and  John  C.  Haas 
Artist-in- Residence 
Tony  Arnold,  soprano 
Stephanie  Blythe,  mezzo-soprano 
Donald  and  Laurie  Peck  Master 
Teacher  Chair 

Margo  Garrett,  collaborative  piano 
Eleanor  Naylor  Dana  Visiting 
Artist-in- Residence 
John  Harbison,  Director,  Bach 
Cantata  Project 
Barbara  LaMont  Master  Teacher 
Chair 

Alan  Smith,  collaborative  piano 
Berkshire  Master  Teacher  Chair 
Sanford  Sylvan,  baritone 
Harry  L.  &  Nancy  Lurie  Marks 
Tanglewood  Artist-in- Residence 

Staff  Collaborative  Artist 

Eric  Sedgwick,  piano 


Cover  design  by  Kevin  Toler 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  August  4,  2018  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Franz  Schubert  Octet  in  F  major,  D.  803  (1824) 

(1797-1828)  Adagio  -  Allegro  -  Piu  allegro 

Adagio 

Allegro  vivace  -  Trio  —  Allegro  vivace 
Andante  -  variations.  Un  poco  piu  mosso  - 
Piu  lento 

Menuetto.  Allegretto  -  Trio  -  Menuetto  - 
Coda 

Andante  molto  —  Allegro  —  Andante  molto 
Allegro  molto 


Taylor  Marino,  clarinet 
Thomas  English,  bassoon 
Scott  Leger,  horn 
Momo  Wong,  violin  i 
Sage  Yang,  violin  ii 
Matthew  Weathers,  viola 
Matthew  Chen,  cello 
Carl  Anderson,  double  bass 


The  coach  for  this  program  was  TMC  Faculty  Member  Norman  Fischer. 


A  Note  on  the  Program 


Franz  Schubert  (1797-1828),  though  famous  for  his  beautiful  lieder 
and  song  cycles,  was  not  always  successful  with  his  vocal  composi¬ 
tions.  In  the  early  19th  century,  writing  opera  was  still  the  height  of 
prestige  and  monetary  success  and  Schubert  had  been,  for  most  of  his 
career,  attempting  to  make  a  reputation  as  a  composer  of  opera.  After 
several  flops,  Schubert  had  by  1824  given  up  his  operatic  ambitions 
and  turned  his  attention  to  instrumental  work:  "Of  songs  I  have  not 
written  many  new  ones,  but  I  have  tried  my  hand  at  several  instru¬ 
mental  works,  for  I  wrote  two  quartets  ...  and  an  octet,  and  I  want  to 
write  another  quartet;  in  fact  I  intend  to  pave  my  way  towards  a 
grand  symphony  in  this  manner."  The  octet  Schubert  mentions  here  is 
his  Octet  in  F  D.  803,  commissioned  in  1824  by  the  famous  amateur 
clarinetist  Count  Ferdinand  Troyer,  who  himself  played  the  premiere. 
In  his  letter,  Schubert  marks  this  return  to  chamber  music  as  the  prep¬ 
aration  for  a  ninth  symphony,  like  his  hero  Beethoven,  who  premiered 
his  own  ninth  symphony  shortly  after  Schubert  composed  the  octet. 
Indeed,  Schubert  modelled  his  D.  803  after  Beethoven's  Septet  Op. 
20,  preserving  the  six-movement  structure  and  the  instrumentation 
(adding  one  violin).  Thus,  the  Octet  in  F  is  Schubert's  largest  chamber 
work— nearly  one  hour  in  length--and  represents  some  of  his  most 
inventive  and  beautiful  melodic  and  harmonic  composition. 

The  Octet  in  F  is  a  divertimento— a  genre  of  "after-dinner,"  "out¬ 
door"  music  popular  in  the  18th  century.  Following  Beethoven's  sep¬ 
tet— also  a  divertimento— Schubert  keeps  his  octet  light  in  orchestra- 
bon  and  tonality,  choosing  the  sunny  key  of  F  major  (perhaps  to  keep 
his  mind  off  his  own  troubles;  the  1820s  were  difficult  years  for  Schu¬ 
bert  in  terms  of  social  upheaval  and  illness).  In  the  first  movement, 
Schubert  introduces  the  first  theme,  a  sprightly  dotted  figure  that  ap¬ 
pears  throughout  the  work's  six  movements  and  gives  the  piece  mo¬ 
mentum.  The  second  movement  adagio  opens  with  a  beautiful  clari¬ 
net  melody  that  is  then  passed  along  to  each  instrument  in  turn.  The 
choice  of  the  clarinet  as  the  leading  instrument  of  a  chamber  work— 
rather  than  the  flute  or  the  oboe— is  unusual,  but  given  that  the  piece 
was  commissioned  by  a  clarinetist,  Schubert  no  doubt  felt  obliged  to 
give  his  patron  a  chance  to  show  off.  Movements  three  and  five  are 


charming  minuet  trios,  separated  by  the  fourth  movement  scherzo— a 
theme  and  variations  whose  opening  melody,  by  turns  coy  and  re¬ 
served,  seems  to  embody  the  18th  century's  pleasant,  civilized  aes¬ 
thetic  as  the  instruments  courteously  share  and  vary  the  theme 
amongst  themselves.  The  sixth  and  final  movement  ends  the  piece  on 
an  uplifting  note  though  the  movement  opens  with  some  seeming 
trepidation  among  the  eight  players.  This  is  soon  forgotten,  however, 
and  the  octet  concludes  with  merry  confidence  perfect  for  a  sunny 
Sunday  afternoon. 

—  Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  5 

10am,  Ozawa  Hall 
Chamber  Music 

BACH  Brandenburg  Concerto  No.  3  in  G,  BWV  1048 
Charles  WUORINEN  Bearbeitungen  uber 
das  Glogauer  Liederbuch 
SCHOENBERG  Verklarte  Nacht,  Op.  4 
Katherine  BALCH  Thread,  Unfurled 
Sarah  GIBSON  /  prefer  living  in  color 
BEETHOVEN  String  Quartet  No.  9  in  C,  Op.  59,  No.  3 

Tuesday,  August  7 
Tanglewood  on  Parade 
2:30pm,  Ozawa  Hall 
TMC  Percussion  Ensemble 
3:30pm,  Tappan  Porch 
TMC  Woodwind  Quintet 
BARBER  Summer  Music 
4pm,  Ozawa  Hall 
Piano  Concert 
7:30pm,  Shed 
TMC  Brass  Fanfares 

8:00pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Bramwell  Tovey,  Keith  Lockhart,  Stefan  Asbury, 
and  John  Williams,  conductors 
Kirill  Gerstein,  piano* 

Program  to  include: 

RAVEL  Daphnis  et  Chloe,  Suite  No.  2 
GERSHWIN  Rhapsody  in  Blue 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 

*2018  Koussevitzky  Artist 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Concert 
Sunday,  August  5,  2018  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Oliver  Knussen  Ophelia's  Last  Dance,  Op.  32  (2010) 

(1952-2018) 

Kirill  Gerstein,  piano  * 


These  miniature  Sunday  morning  faculty  performances  are  in  memory  of 
Oliver  Knussen  (1952-2018),  an  inspiring  and  beloved  member  of  the 
Tanglewood  community  since  he  arrived  as  a  student  in  1970,  through  his  many 
years  on  the  TMC faculty,  to  this  present  day,  and  beyond. 


Johann  Sebastian  Bach  Brandenburg  Concerto  No.  3,  BWV  1048  (1718) 

(1685-1750)  [Allegro]— Adagio-Allegro 


Violin 

Vincent  Meklis 
Hae  Ju  (Lidia)  Lee 
Emma  Zhuang 


Viola  Double  Bass 

Rachel  Halvorson  LenaGoodson 
Sarah  Switzer 

Celia  Daggy  Harpsichord 

Daniel  Overly 

Cello 

Henry  Shapard 
Jakyoung  Olivia  Huh 
Allison  Drenkow 


*2018  Koussevitsky 
Artist  in  Residence 


Charles  Wuorinen 

(b.  1938) 

Bearbeitungen  iiber  das  Glogauer  Liederbuch 

(1962) 

Pauli  de  Broda  Carmen 

Dy  Ezels  Crone 

Der  Notter  Schwantcz 

Der  Entepris 

Flelas  le  Bon  Temps 

Gross  Ssenen 

Min  Ha  Kim,  flute/piccolo 

Kamalia  Freyling,  clarinet/bass  clarinet 
Shannon  Fitzhenry,  violin 

Alexander  Bickard,  double  bass 

Katherine  Balch  A 

(b.  1991) 

Thread,  Unfurled 

Shannon  Vandzura,  flute 

Tomoki  Park,  piano 

Arnold  Schoenberg 

(1874-1951) 

Verklarte  Nacht,  Op.  4  (1899) 

Violin 

Viola  Cello 

WeiqiaoWu  Erica  Gailing  Daniel  Poceta 

Helenmarie  Vassiliou  EdGazouleas*  Olivier  Marger 


Sarah  Gibson  A 

(b.  1986) 

1  prefer  living  in  color  (2017) 

Ben  Quarles,  bass  clarinet 

Matthew  J.  Mitchener,  percussion 

Marika  Yasuda,  piano 

Jacob  Schafer,  violin  + 

Samuel  Pedersen,  viola  + 

Sonia  Mantell,  cello  + 

*  TMC  Faculty 
+  New  Fromm  Player 
A  TMC  Fellow 


Ludwig  van  Beethoven 

(1770-1827) 


String  Quartet  No.  9  in  C  major.  Op.  59  No.  3 

(1808) 

Andante  con  moto  -  Allegro  vivace 
Andante  con  moto  quasi  allegretto 
Menuetto 
Allegro  molto 


Emerson  Millar,  violin  i 
Cameron  Daly,  violin  ii 
Patrick  Miller,  viola 
Nathaniel  Taylor,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  members  Emanuel  Ax, 
Norman  Fischer,  Ed  Gazouleas,  Andrew  Jennings, 

Elizabeth  Rowe,  and  Alexander  Velinzon. 


A  Note  on  the  Program 


Oliver  Knussen  (1952-2018)  provided  the  following  note  for  his  piece, 
"Ophelia's  Last  Dance": 

"Ophelia's  Last  Dance"  is  based  on  a  melody  dating  from  early 
in  1974,  which  was  among  several  ideas  intended  for-  but  ultimate¬ 
ly  excluded  from-  my  Third  Symphony  (1973-79).  Some  of  these 
evolved  into  the  ensemble  piece  "Ophelia  Dances,  book  1"  (1975), 
but  not  this  one-  which  nonetheless  continued  to  haunt  me  from 
time  to  time  over  the  years.  After  the  death  of  Sue  Knussen  in  March 
2003  it  strongly  reminded  me  of  happier  times  and  eventually,  on 
the  occasion  of  Paul  Crossley's  60th  birthday  recital  in  2004,  I  decid¬ 
ed  to  give  it  a  tiny  frame  of  its  own  so  it  could  be  shared 
with  listeners  other  than  the  one  in  my  head.  It  still  remained  a  frag¬ 
ment  at  that  time,  because  although  the  melody  will  never  find  the 
form  for  which  it  was  originally  conceived,  the  new  frame  suggested 
the  possibility  of  continuing  the  dance  in  various  ways.  The  present 
work  (written  at  my  home  in  Suffolk  in  2009/10)  is  the  result,  in 
which  a  number  of  other  "homeless"  dance-fragments— related 
more  by  history  and  mood  than  by  anything  more  concrete— are 
bound  together  by  means  of  variously  developed  transitions  to  and 
from  rondo-like  recurrences  of  the  original  melody.  "Ophelia's  Last 
Dance"  was  commissioned  by  the  Gilmore  International  Keyboard 
Festival  for  2010  Gilmore  Artist  Kirill  Gerstein,  with  funds  from  the 
Russell  L.  Gabier  Fund. 

Johann  Sebastian  Bach  (1685-1750)  presented  his  six  Brandenburg  concerti  to 
Christian  Ludwig,  Margrave  of  Brandenburg-Schwedt  in  1721,  though  scholars 
speculate  he  had  been  working  on  them  for  nearly  ten  years  previous  to  this 
date.  The  works  fall  into  the  category  of  concerti  grossi,  a  genre  in  which  a 
solo  group  of  instruments,  as  opposed  to  a  single  soloist,  competes  (the  word 
"concerto"  translates  to  "contest")  with  the  larger  ensemble.  Bach  rejects  the 
traditional  instrumental  configuration  for  the  solo  ensemble  (usually  two  vio¬ 
lins  and  a  cello),  and  composed  his  Brandenburg  concerti  for  a  wide  variety  of 
different  instrumental  groupings,  featuring  flute  and  violin  (concerto  number 
five),  oboe  trio  and  horns  (concerto  one),  or  recorders  (concerto  four).  Unlike 
its  more  diverse  counterparts,  Bach  scored  the  Brandenburg  Concert  No.  3  for 
strings,  and  consequently  the  role  of  the  concertino  (solo  ensemble)  is  harder 
to  distinguish  from  the  larger  ensemble  in  the  more  homogenous  musical  tex¬ 
ture.  The  work  follows  the  typical  three-movement  concerto  form,  opening 
with  a  stately  allegro  moderato.  The  second  movement  consists  of  only  two 


...continues 


A  Note  on  the  Program 


chords,  which  form  a  Phrygian  cadence  leading  into  the  lively  third  move¬ 
ment,  with  its  circular,  rolling  gait.  The  attention  to  balance,  style,  harmony, 
and  counterpoint  in  the  Brandenburg  concerti  make  these  works  a  quintes¬ 
sential  examples  of  instrumental  music  of  the  high  Baroque. 

Charles  Wuorinen  (b.  1938),  in  his  Bearbeitungen  uber  das  Glogauer  Lieder- 
buch,  reinterprets  a  series  of  chansons  and  sacred  works  collected  in  the  15th 
century  for  the  canon  of  Glogau  Cathedral.  Wuorinen  states  that  he  was  fasci¬ 
nated  by  the  pitch  structure  of  these  works,  which  focus  on  melody,  rather 
than  on  the  larger  harmonic  organization  that  became  central  to  music  of  the 
16th  and  17th  centuries.  He  reflects  that  these  early  composers  treated  "note 
-to-note"  harmonic  relations  "with  great  care,"  changing  the  emphasis  from 
cadential  arrival  to  melodic  shape.  Thus,  though  Wuorinen's  works  are  cer¬ 
tainly  recompositions,  they  capture  the  angular,  exotic  sounds  of  the  15th 
century,  recalling  music  on  the  brink  of  major  transition. 

TMC  composition  fellow  Katherine  Balch  (b.  1991)  provides  the  following 
note  for  her  piece.  Thread,  Unfurled: 

In  some  caves  on  the  other  side  of  the  world,  there  are  glowworms  that 
spin  a  silky,  luminescent  thread.  These  chains  of  starlight  dangle  from 
pitch-black  ceilings  and  lure  other  tiny  cave  dwellers  into  their  viscous 
dew.  I  imagine  very  still  columns  of  light  in  the  dark  with  occasional 
ripples  from  trapped  victims  —  not  a  violent  disruption  but  more 
peaceful,  like  pebbles  in  water.  I'd  like  to  visit  one  of  these  places  some 
day,  but  for  now  a  musical  depiction  will  have  to  suffice:  in  Thread,  un¬ 
furled  the  flute  and  piano  whisper  and  drip  and  sigh  downward  togeth¬ 
er  with  brittle  fragility.  This  piece  is  written  for  and  dedicated  to  Zach 
Sheets  and  Wei-Han  Wu,  and  was  commissioned  with  generous  support 
from  the  Tallon  Perkes  Scholarship  Fund  and  New  Music  USA. 

Arnold  Schoenberg  (1874-1951)  wrote  his  Verklarte  Nacht  ("Transfigured 
Night")  in  the  throes  of  the  intense  emotions  he  felt  after  meeting  his  future 
wife,  Mathilde  von  Zemlinsky.  Shoenberg's  tone-poem  follows  the  narrative 
of  a  poem  by  Richard  Dehmel.  Dehmel's  text  describes  a  precarious  situa¬ 
tion — a  young  woman  walks  with  her  lover  at  night,  confessing  to  him  that,  in 
a  misguided  effort  to  find  purpose  in  motherhood,  she  has  become  pregnant 
by  a  stranger,  and  therefore  cannot  be  his  wife.  Her  lover,  in  an  act  of  love 
and  acceptance,  says  that  he  will  be  father  of  the  child,  and  that  through  his 
love,  the  child  will  be  transformed  into  his  own  child.  Thus,  not  only  is  the 
child  transformed  by  his  words,  but  the  night  too  is  transfigured, 


...continues 


from  a  moment  of  fear  and  darkness,  to  one  of  love  and  warmth. 

Written  in  1899,  Verklarte  Nocht  gives  only  subtle  hints  of  the  atonality  for 
which  Schoenberg  is  most  famous;  rather,  the  work,  in  orchestration,  harmo¬ 
ny,  and  structure  was  heavily  influenced  by  Richard  Wagner  (a  fact  for  which 
the  piece  was  widely  derided  at  the  time  of  its  composition).  In  spite  of  its 
Romantic  roots,  this  piece  is  one  of  Schoenberg's  finest  in  terms  of  emotional 
expression  and  tone  painting.  In  particular,  the  moment  of  transfiguration, 
heard  in  the  solo  cello,  perfectly  captures  the  sudden  change  of  fear  and  guilt, 
to  love  and  trust. 

TMC  Fellow  Sarah  Gibson  (b.  1986)  provides  the  following  note  for  her  piece, 
I  prefer  living  in  color: 

I  prefer  living  in  color  is  inspired  by  David  Hockney's  Snail's  Pace,  a  gi¬ 
gantic  painted  landscape  of  shapes  with  a  shifting  light  installation  cre¬ 
ated  to  represent  Los  Angeles's  Mulholland  Drive.  This  vivacious  art¬ 
work  impacted  the  melodic  structure  and  energy  in  my  piece.  Beginning 
with  a  lyrical  melody  and  morphing  to  a  rock  band-like  groove,  I  was 
imagining  the  many  vibrant  colors  of  Hockney's  painting  shifting  in  and 
out  of  foreground  and  background.  These  musical  structures  represent 
both  the  changing  landscapes  in  Hockney's  painting  and  also  the  ener¬ 
gizing  curves  and  changing  views  found  along  Mulholland  Drive. 

Ludwig  van  Beethoven's  (1770-1827)  ninth  string  quartet  in  C  major  is  the 
third  of  his  "Razumovsky"  quartets— three  quartets  commissioned  in  1806  by 
the  Russian  Ambassador  to  Vienna,  Count  Andreas  Razumovsky.  The  first  two 
quartets  of  this  collection  each  feature  a  "Russian  theme"  in  the  first  move¬ 
ment— an  unmistakable  nod  to  Beethoven's  Russian  patron.  This  quartet, 
however,  has  no  discernable  Russian  melodies  in  the  first,  third,  or  fourth 
movements,  though  the  yearning,  unsatisfied  melody  of  the  second  move¬ 
ment  has  sometimes  been  identified  by  scholars  as  having  a  Russian  influ¬ 
ence.  The  ninth  string  quartet  is  one  of  Beethoven's  middle  quartets,  the  five 
quartets  in  which  Beethoven,  having  mastered  the  conventions  of  the  quartet 
form,  began  to  experiment  with  more  far-flung  key  areas  and  complicated 
thematic  development.  Here,  Beethoven's  quartets  move  beyond  the  limita¬ 
tions  of  the  Classical  quartet  and  become  more  and  more  expansive,  unfold¬ 
ing  like  symphonies.  In  its  broad  narrative  scale  and  formal  scope,  the  ninth 
string  quartet  is  a  perfect  example  of  the  radical  musical  innovation  and  ex¬ 
perimentation  for  which  Beethoven's  quartets  are  so  well  known. 


—Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  August  7 
Tanglewood  on  Parade 
2:30pm,  Ozawa  Hall 
TMC  Percussion  Ensemble 
3:30pm,  Tappan  Porch 
TMC  Woodwind  Quintet 
BARBER  Summer  Music 
4pm,  Ozawa  Hall 
Piano  Concert 
7:30pm,  Shed 
TMC  Brass  Fanfares 

8:00pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
Bramwell  Tovey,  Keith  Lockhart,  Stefan  Asbury, 
and  John  Williams,  conductors 
Kirill  Gerstein,  piano* 

Program  to  include: 

RAVEL  Daphnis  et  Chloe,  Suite  No.  2 
GERSHWIN  Rhapsody  in  Blue 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert 


*2018  Koussevitzky  Artist 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Percussion  Concert 
Tuesday,  August  7,  2018  at  2:30PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 

Andy  Pape  CaDance  for  Two  (1989) 

(b.  1955) 

Jennifer  Marasti 
Matthew  J.  Mitchener 


Elliot  Cole  Facets  (2014) 

(b.  1984) 

Kevin  Ritenauer 
Jennifer  Marasti 
Joseph  Bricker 
Ye  Young  Yoon 


Lou  Harrison  Song  of  Queztecoatl  ( 1941) 

(1917-2003) 

Joseph  Bricker 
Ye  Young  Yoon 
Matthew  J.  Mitchener 
Harrison  Honor 


Lukas  Ligeti  Pattern  Transformation  (1988) 

(b.  1954) 

Kevin  Ritenauer 
Joseph  Bricker 
Ye  Young  Yoon 
Matthew  J.  Mitchener 


Joan  Tower  DNA  (2003) 

(b.  1938) 

Kevin  Ritenauer 
Jennifer  Marasti 
Joseph  Bricker 
Ye  Young  Yoon 
Harrison  honor 


The  coach  for  this  program  was  Daniel  Bauch. 


Upcoming  Events  at  the  Tangelwood  Music  Center 


Thursday,  August  9 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Vocal  Fellows 
BERNSTEIN  A  Quiet  Place 
(chamber  ensemble  version  by  Garth  Edwin 
Sunderland) 

Saturday,  August  11 

6pm,  Ozawa  Hall 
Prelude  Concert 

Hannah  LASH  Three  Shades  Without  Angles 
Osvaldo  GOLIJOV  Last  Round 
TCHAIKOVSKY  Souvenir  de  Florence,  Op.  70 

Sunday,  August  12 

10am,  Ozawa  Hall 
Chamber  Music 

FAURE  Piano  Quartet  No.  2  in  G  minor,  Op.  45 
BRUCH  Octet  for  strings,  Op.  posth. 
ROCHBERG  Quintet  for  Two  Violins,  Viola, 
and  Two  Violoncellos 


Tanglewood  %u\ 

MUSIC  CENTER 

t  ***',»*»  V-  $ 

Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Chamber  Music 
Tuesday,  August  7,  2018  at  3:30PM 
Visitor  Center  Porch 

Samuel  Barber  Summer  Music,  Op.  31  (1956) 

(1910-1981) 


Olivia  Staton,  flute 
Andrew  Port,  oboe 
Ryan  Toher,  clarinet 
Robert  Curl,  bassoon 
Devin  Gossett,  horn 


The  coach  for  this  program  was  Cindy  Meyers. 


Upcoming  Events  at  the  Tangelwood  Music  Center 


Thursday,  August  9 

8pm,  Ozawa  Hall 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Tanglewood  Music  Center  Vocal  Fellows 
BERNSTEIN  A  Quiet  Place 
(chamber  ensemble  version  by  Garth  Edwin 
Sunderland) 

Saturday,  August  11 

6pm,  Ozawa  Hall 
Prelude  Concert 

Hannah  LASH  Three  Shades  Without  Angles 
Osvaldo  GOLIJOV  Last  Round 
TCHAIKOVSKY  Souvenir  de  Florence,  Op.  70 

Sunday,  August  12 

10am,  Ozawa  Hall 
Chamber  Music 

FAURE  Piano  Quartet  No.  2  in  G  minor,  Op.  45 
BRUCH  Octet  for  strings,  Op.  posth. 
ROCHBERG  Quintet  for  Two  Violins,  Viola, 
and  Two  Violoncellos 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade— Solo  Piano  Music 
Tuesday,  August  7,  2018  at  4:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


*  A  fc  $  i  t  HH 


Leonard  Bernstein  from  Symphonic  Dances  (1960) 

(1918-1990)  arr.  John  Musto 

Marika  Yasuda 
Adam  rothenberg 


Alfred  Grunfeld  Soiree  de  Vienne,  Op.  56  (1926) 

(1852-1924) 

NORA  BARTOSIK 

Frederic  Chopin  Nocturne  in  C  minor,  Op.  48  No.  1  (1841) 

(1810-1849) 

Nathaniel  laNasa 


Fazil  Say  Paganini  Jazz  (1995) 

(b.  1970) 

Yu  Ching  Shelley  Ng 


Pierre  Boulez  Incises  (1994) 

(1925-2016) 

John  Lennon  Golden  Slumbers  (1969) 

(1940-1980)  arr.  Toru  Takemitsu 

Paul  McCartney 

(b.  1942) 


Tomoki  Park 


Leonard  Bernstein 


from  the  Bridal  Suite,  Part  1  (1960) 
Prelude 

from  Candide  (1956) 

Oh,  Happy  We 
Make  Our  Garden  Grow 

Danny  Zelibor 
Daniel  Overly 


Heitor  Villa-Lobos  from  A  prole  do  bebe,  Book  II  (1921) 

(1887-1959)  0  Boizinho  de  chumbo 

0  Urzinho  de  aldogao 

Nathan  Ben-Yehuda 


Sergei  Rachmaninoff  from  Suite  No.  2,  Op.  17  (1901) 

(1873-1943)  Tarantella 

Yu  Ching  Shelley  Ng 
Nora  Bartosik 


The  coach  for  this  program  was  Meng-Chieh  Liu 


Tanglewood 


Kevin  Toler 


Tanglewood  on  Parade 

Tuesday,  August  7,  2018 

2:00-2:30 

Fanfares  at  Main  Gate  (BUTI) 

2:00-4:00 

Instrument  Playground  (courtesy  Boston  Symphony 

Association  of  Volunteers;  Tent  Club) 

2:30 

TMC  Percussion  Ensemble  (Seiji  Ozawa  Hall) 

2:30 

BUTI  Chamber  Music  Concert  (Chamber  Music  Hall) 

3:00-6:00 

Free  Tours  of  Tanglewood  (courtesy  Boston  Symphony 
Association  of  Volunteers;  departing  from  the  Visitor  Center) 

3:30 

TMC  Wind  Ensemble  (Tappan  House  Porch,  Visitor  Center) 

3:15-3:45 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

4:00 

TMC  Solo  Piano  Music  (Seiji  Ozawa  Hall) 

4:00 

Boston  University  Tanglewood  Institute 

Young  Artists  Programs  (Shed) 

Ken-David  Masur  and  Katie  Woolf,  conductors 

4:00-4:45 

Family  Magic  Concert  by  Bonaparte  (Lawn  near  Visitor  Center) 

4:45-5:15 

Kids  4  Harmony  (Theatre  Colonnade) 

5:15-5:45 

The  Strolling  Magic  of  Bonaparte  (Lawn) 

5:30 

Frame  (Bonnie  Bewick,  fiddle,  and  Ken  Bewick,  guitar  and 
vocals),  with  BSO  bass  player  Larry  Wolfe,  and  special  guest, 
violinist  Eleanor  Markey  (Lawn  near  Visitor  Center) 

7:30 

Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:00 

Gala  Concert  (Shed) 

TMC  =  Tanglewood  Music  Center 

BUTI  =  Boston  University  Tanglewood  Institute 

“A  Touch  of  Comfort”  Chair  Massage  throughout  the  day  (Lawn) 

Face  Painting  by  Bria  throughout  the  day  (Tappan  House  Porch,  Visitor  Center) 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  unique  confluence 
of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special.  TOP  is  an 
occasion  for  all  of  us— the  BSO  and  the  Boston  Pops,  the  Tanglewood  Music  Center, 
and  the  Boston  University  Tanglewood  Institute — to  join  together  for  an  exceptional 
day  of  music-making. 

TOP  is  also  special  in  being  a  benefit  for  the  Tanglewood  Music  Center.  It  was  the 
dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a  center  for  advanced  musical 
study  at  the  BSO  s  summer  home,  for  teaching,  learning,  and  music-making  at  the 
highest  possible  level.  And  though  built  on  ideals,  the 
TMC  is  nevertheless  a  gloriously  real  place,  deriving  its 
reality  from  a  truly  fortunate  gathering  of  elements — 
the  daily  interaction  with  the  life  of  a  great  orchestra; 
the  opportunity  for  the  TMC  Fellows  to  work  and 
socialize  with  some  of  the  world’s  greatest  performing 
and  teaching  artists,  including  not  only  members  of  the 
BSO  but  visiting  musicians  and  a  distinguished  faculty 
of  composers;  the  beauty  of  the  landscape,  against 
which  all  of  this  happens;  and  you,  our  appreciative 
and  loyal  audience,  whose  presence  not  only  inspires 
and  supports  us,  but  provides  a  reality  check  for  all  we 
try  to  accomplish. 

Each  summer,  the  TMC’s  offerings  range  from  a 
vast  array  of  chamber  music  and  vocal  concerts  to 
full  orchestra  concerts  under  the  batons  of  major 
conductors.  Leonard  Bernstein,  a  member  of  the  first 
TMC  class  in  1940,  continued  to  perform  and  teach  at  Tanglewood  until  the  end 
of  his  life.  The  TMC’s  offerings  during  this  summer  of  his  centennial  include  chamber 
music,  songs,  orchestral  works,  and  his  opera  A  Quiet  Place ,  the  latter  being  performed 
this  Thursday  night  in  Ozawa  Hall.  The  TMC  itself  has  likewise  had  a  remarkable 
history.  Its  alumni  continue  to  perform  on  the  world’s  stages  as  soloists  and  ensemble 
musicians,  to  form  the  core  of  many  of  the  world’s  orchestras  and  opera  companies,  to 
conduct  those  orchestras  and  opera  companies,  to  write  music  that  they  play — and  then 
themselves  become  the  next  generation  of  great  teaching  artists. 

To  help  support  all  of  this,  Tanglewood  on  Parade  brings  in  funding  that,  added  to 
the  donations  of  many  generous  individuals,  makes  it  possible  for  all  of  those  partici¬ 
pating  in  the  TMC’s  programs  to  attend  for  free;  the  costs  of  room,  board,  and  tuition 
are  covered  by  full  Fellowships.  All  of  this  is  made  possible  by  your  support  of  Tangle¬ 
wood  and  the  Tanglewood  Music  Center.  We  thank  you  so  much,  and  wish  all  of  you 
a  very  special  and  happy  Tanglewood  on  Parade! 


Serge  Koussevitzky 


Mark  Volpe, 

Eunice  and  Julian  Cohen 
Managing  Director, 

Boston  Symphony  Orchestra 


Ellen  Highstein, 

Edward  H.  Linde 
Tanglewood  Music  Center 
Director,  endowed  by 
Allen  S.  Bressler  and 
Edward J.  Rudtnan 


Gala  Concert 


Tuesday,  August  7,  at  8pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 

BOSTON  SYMPHONY  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

BRAMWELL  TOVEY,  STEFAN  ASBURY,  KEITH  LOCKHART,  and 
JOHN  WILLIAMS,  conductors 

KIRILL  GERSTEIN,  piano 

TCHAIKOVSKY  Romeo  and  Juliet,  Overture-Fantasy  after  Shakespeare 

BOSTON  SYMPHONY  ORCHESTRA, 
BRAMWELL  TOVEY  conducting 


RAVEL  Daphnis  et  Chloe,  Suite  No.  2 

Daybreak — Pantomime — Danse  generale 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
STEFAN  ASBURY  conducting 


INTERMISSION 


GERSHWIN  Overture  to  Nice  Work  If  You  Can  Get  It 

(arranged  by  David  Chase  and  Bill  Elliott; 
orchestrated  by  Bill  Elliott) 

BOSTON  POPS  ORCHESTRA, 

KEITH  LOCKHART  conducting 


Piano  by  Steinway  Sc  Sons  -  the  Artistic  Choice  of  Tanglewood. 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  ChaufFeured  Transportation. 
BSO  concertmaster  Malcolm  Lowe  performs  on  a  Stradivarius  violin,  known  as  the  “Lafont,”  gener¬ 
ously  donated  to  the  Boston  Symphony  Orchestra  by  the  O’Block  Family. 

First  associate  concertmaster  Tamara  Smirnova  performs  on  a  1754  J.B.  Guadagnini  violin,  the 
ex-Zazofsky,  and  James  Cooke  performs  on  a  1778  Nicold  Gagliano  violin,  both  generously  donated 
to  the  orchestra  by  Michael  L.  Nieland,  M.D.,  in  loving  memory  of  Mischa  Nieland,  a  member  of 
the  cello  section  from  1943  to  1988. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — 
whether  photographs  or  videos — is  prohibited  during  concerts. 


GERSHWIN  Rhapsody  in  Blue 

B  KIRILL  GERSTEIN,  piano 

BOSTON  POPS  ORCHESTRA, 
KEITH  LOCKHART  conducting 

WILLIAMS  Three  selections  from  Star  Wars 

Adventures  of  Han 

Adagio  from  The  Force  Awakens 

The  Jedi  Step  &  Finale 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 

TCHAIKOVSKY  1812  Overture,  Opus  49 

TMC  ORCHESTRA  and 

BOSTON  SYMPHONY  ORCHESTRA, 

BRAMWELL  TOVEY  conducting 


B  Performance  celebrating  the  centennial  of  Leonard,  Bernstein ’s  birth.  Bernstein 
famously  performed  and  recorded  Gershwin’s  “Rhapsody  in  Blue”  as  soloist- 
conductor  on  numerous  occasions  during  the  course  of  his  career. 

The  performance  of  Gershwin’s  “Rhapsody  in  Blue”  is  supported  by  a  gift 
from  Dr.  Beth  Sackler  and  Mr.  Jeffrey  Cohen. 


Tonight’s  Conductors  and  Soloists 


BRAMWELL  TOVEY,  a  frequent  and  welcome  guest  conductor  at  Symphony  Hall  and 
Tanglewood  since  his  BSO  debut  in  2011  at  Tanglewood,  is  also  Director  of  Orchestral 
Activities  at  the  Boston  University  Tanglewood  Institute. 

STEFAN  ASBURY  is  the  Claudia  and  Steven  Perles  Family  Foundation  Artist-in-Residence 
at  the  Tanglewood  Music  Center,  where  he  is  Head  of  the  Conducting  Program. 

KEITH  LOCKHART  is  the  Julian  and  Eunice  Cohen  Boston  Pops  Conductor. 

JOHN  WILLIAMS  is  the  George  and  Roberta  Berry  Boston  Pops  Conductor  Laureate. 

KIRILL  GERSTEIN,  himself  an  alumnus  of  the  Boston  University  Tanglewood  Institute, 
is  Tanglewood’s  2018  Koussevitzky  Artist,  a  designation  created  to  honor  artists  whose 
presence  has  made  a  lasting  impact  on  Tanglewood’s  musical  and  educational  programs. 


BSO  Archives 


The  Gregory  E.  Bulger  Foundation  Concert 
Tuesday,  August  7,  2018 

The  Gregory  E.  Bulger  Foundation  is  very  pleased  once  again  to  underwrite 
Tanglewood  on  Parade  for  the  ninth  consecutive  year.  This  unique  concert,  which 
brings  together  the  Boston  Symphony,  Boston  Pops,  and  Tanglewood  Music 
Center  orchestras,  is  not  just  one  of  the  highlights  of  the  Tanglewood  season, 
but  the  only  occasion  when  these  three  ensembles  active  at  Tanglewood  share  the 
stage  during  a  single  concert. 

BSO  Great  Benefactor  Gregory  Bulger  has  been  a  subscriber  to  the  Boston 
Symphony  Orchestra  for  more  than  forty  years,  and  has  been  a  Tanglewood 
patron  since  the  late  1970s.  Mr.  Bulger  currently  serves  as  a  Trustee  of  the 
orchestra  and  as  a  member  of  several  board  committees.  He  previously  served  as 
an  Overseer  from  2005  to  2017.  Mr.  Bulger  has  also  held  leadership  positions  at 
other  Boston-based  non-profit  organizations,  such  as  Opera  Boston  and  Project 
STEP.  He  was  instrumental  in  the  opening  of  the  new  performing  arts  center 
that  bears  his  name  at  Boston  College  High  School,  his  alma  mater,  where  he 
serves  as  a  trustee  and  was  co-chair  of  the  School’s  150th  Anniversary  Committee. 
This  milestone  was  marked  by  a  celebratory  program  at  Symphony  Hall  on 
October  20,  2013.  Mr.  Bulger  served  as  the  board  treasurer  of  the  Boston 
Conservatory  prior  to  its  merger  with  Berklee  College  of  Music  and  now  serves 
on  its  Leadership  Council. 

The  Bulger  Foundation  was  founded  in  2002.  In  previous  years,  the  Foundation 
has  underwritten  twenty-four  BSO  and  Tanglewood  Music  Center  concerts, 
including  the  BSO’s  world  premiere  of  a  concerto  written  by  Boston-based  com¬ 
poser  Michael  Gandolfi  for  Symphony  Hall’s  remarkable,  recently  restored  Aeolian- 
Skinner  organ;  the  world  premiere  of  Osvaldo  Golijov’s  Ainadamar  at  Tanglewood; 
concert  performances  of  Schoenberg’s  Moses  und  Aron,  and  the  double  bill  of 
Stravinsky  s  Oedipus  Rex  and  Bartok’s  Bluebeard’s  Castle.  The  Bulger  Foundation 
has  supported  the  Tanglewood  Forever  Fund  and  the  Tanglewood  Music  Center/ 
Tanglewood  Learning  Institute  Building  Project,  and  is  also  the  major  under¬ 
writer  of  the  live  broadcasts  of  the  BSO  from  Tanglewood  and  Symphony  Hall 
produced  by  WCRB/WGBH  and  carried  by  many  NPR  stations  throughout  New 
England  and  eastern  New  York.  The  foundation  has  also  supported  the  Boston 
Symphony  Orchestra  and  the  Gewandhausorchester  Leipzig  Alliance  with  a 
leadership  gift.  Providing  support  to  performing  arts  organizations  in  the  greater 
Boston  area  is  the  major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive  officer  of  HealthCare  Value 
Management,  which  he  founded  in  1990.  HCVM  is  a  managed  care  organiza¬ 
tion  that  operates  the  largest  independent  preferred  provider  organization  in  New 
England.  Mr.  Bulger  resides  in  Dover  and  Stockbridge,  MA. 


Serge  Koussevitzky  conducting  at  Tanglewood 


Tanglewood  on  Parade 


Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a  center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  seventy  years  ago  under  the  auspices  of  the  legend¬ 
ary  Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from 
1925  to  1949,  founded  the  Tanglewood  Music  Center— the  BSO’s  summer  academy 
for  advanced  young  musicians — in  1940,  and  decided  that  year  to  stage  an  “Allied 
Relief  Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had 
become  an  established  daylong  event,  attracting  not  only  famous  musicians  and  con¬ 
ductors,  but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared 
with  Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf. 

°day,  Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the 
Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music 
Center  Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus, 
and  a  variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a  single  day, 
some  of  the  best  talent  that  Tanglewood  has  to  offer. 


Notes  on  the  Program 


Music  by  PYOTR  ILYICH  TCHAIKOVSKY  (1840-1893)  begins  and  ends  this 
summer’s  gala  Tanglewood  on  Parade  concert.  Though  dubbed  by  Tchaikovsky  an 
Overture-Fantasy,  his  perennially  popular  Romeo  and  Juliet  does  not  introduce  a  ballet 
or  opera  but  was  meant  to  stand  alone  as  a  concert  piece,  exploring  the  thematic  content 
of  Shakespeare’s  most  famous  tragedy  via  three  distinctive  themes.  Though  the  piece 
does  not  literally  follow  the  story  of  the  two  lovers,  the  struggle  between  the  famous  love 
theme— a  lovely,  gently  rocking  melody  introduced  in  the  English  horn— and  the  tense, 
aggressive  music  that  captures  the  hatred  between  the  warring  Montagues  and  Capulets 
encapsulates  the  central  conflict  of  the  plot.  A  theme  perhaps  representing  Friar  Laurence 
begins  and  ends  Tchaikovsky’s  musical  fantasy,  and  even  though  the  friar’s  hopes  of 
reconciling  the  two  families  by  marrying  Romeo  and  Juliet  are  not  realized,  there  is  hope 
for  the  future.  The  final  notes  of  the  piece  lead  the  solemn  tone  of  the  opening  music 
into  to  a  hopeful  major  key,  as  an  extended  roll  of  drums  draws  the  curtain  over  one  of 
the  most  enduring  stories  of  the  Western  canon. 

The  next  piece  on  the  program  depicts  another  pair  of  famous,  in  this  case  much 
more  fortunate,  lovers.  MAURICE  RAVEL  (1875-1937)  composed  Daphnis  and 
Chloe  taking  as  inspiration  a  2nd-century  pastoral  novel  about  the  blooming  love  and 
happiness  of  two  young  shepherds.  Commissioned  in  1909  by  Serge  Diaghilev  and 
premiered  in  1912  by  his  Ballets  Russes — which  premiered  some  of  the  most  important 
20th-century  ballets,  including  Stravinsky’s  Rite  of  Spring — the  work  offered  Ravel  the 
opportunity  to  use  his  atmospheric,  impressionistic  style  to  compose  a  “vast  musical  fres¬ 
co”  conjuring  the  “Greece  of  his  dreams.”  At  the  same  time,  the  work’s  broad  musical 
strokes  and  subtle  shifts  in  harmony  provide  the  perfect  context  for  the  precise  thematic 
detail  and  instrumental  colors  for  which  Ravel’s  music  is  famous.  The  full  ballet  score 
runs  nearly  an  hour  in  length;  from  this,  Ravel  drew  two  orchestral  suites,  the  second  of 
which  is  the  music  of  the  ballet’s  final  scene,  at  which  point  Daphnis  and  Chloe  have 
been  reunited  following  Chloe’s  brief  capture  by  bandits.  The  piece  opens  with  a  beautiful, 


expansive  sunrise — one  of  the  most  famous  such  depictions  in  all  of  music.  Following 
the  playful  and  happy  reunion  of  the  two  lovers,  the  scene  concludes  with  a  raucous, 
celebratory  dance  celebrating  the  triumph  of  youth,  love,  and  beauty  in  a  manner  that  is, 
somehow,  at  once  quintessentially  Greek  and  French. 

From  sublime,  poetic  loves  to  more  everyday  expressions  of  that  same  feeling... 
GEORGE  GERSHWIN  (1898-1937),  composed  some  of  the  most  famous  love 
songs  of  the  American  musical  theater.  The  overture  to  Nice  Work  If  You  Can  Get  It, 
arranged  by  David  Chase  and  Bill  Elliott  for  the  2012  musical  featuring  many  of 
Gershwin’s  most  famous  tunes,  weaves  together  many  of  his  most  beloved,  romantic 
melodies.  Songs  like  “Someone  to  Watch  Over  Me,”  “Nice  Work  If  You  Can  Get  It,” 
and  “SWonderful”  have  been  used  to  tell  American  love  stories  for  decades  and  form  an 
essential  musical  contribution  by  one  of  the  greatest  American  composers  to  a  uniquely 
American  genre.  Though  exceptionally  famous  for  his  musical  theater  work,  Gershwin 
also  composed  what  he  called  “more  serious  music.”  His  Rhapsody  in  Blue,  composed 
for  bandleader  Paul  Whiteman  in  1924,  represented  one  of  his  first  forays  into  concert 
music,  and  became  part  of  a  consistent  effort  on  Gershwin’s  part  to  broaden  the  public 
idea  of  what  “serious”  music  could  be.  Here,  he  composed  a  true  jazz-concerto,  which 
he  envisioned  as  “a  sort  of  musical  kaleidoscope  of  America — of  our  vast  melting  pot,  of 
our  unduplicated  national  pep,  of  our  metropolitan  madness.”  The  piece  captures  all  of 
these  things,  synthesizing  influences  both  American  and  European  to  create  one  of  the 
most  iconic  works  of  the  American  orchestral  repertoire. 

Beloved  Boston  Pops  Conductor  Laureate  JOHN  WILLIAMS  (b.1932)  needs  no 
introduction.  Returning  this  yaer  for  Tanglewood  on  Parade,  he  leads  three  selections 
from  his  music  for  Star  Wars.  As  ever,  Williams’s  soaring  brass  figures  and  insistent, 
persistent  harmonies  perfectly  capture  the  nobility  of  George  Lucas’s  heroes  as  they 
strive  to  explore  a  vast,  chaotic,  interstellar  frontier.  Williams’  unique  musical  ability  to 
inspire  hope  and  excitement  have  held  audiences  spellbound  for  generations. 

A  longstanding  Tanglewood  on  Parade  tradition,  TCHAIKOVSKY’s  rousing  1812 
Overture  ends  tonight’s  program  while  also  serving  as  prelude  to  the  post-concert  fire¬ 
works.  Though  it  has  become  a  staple  of  American  patriotic  celebrations,  Tchaikovsky 
wrote  the  overture  in  1882  to  celebrate  the  completion  of  the  Cathedral  of  Christ  the 
Savior  in  Moscow,  which  was  built  to  commemorate  Napoleon’s  unsuccessful  invasion 
of  Russia  in  1812.  Thus,  the  work  originated  as  a  Russian  nationalist  tribute  in  which 
Tchaikovsky  place  bits  and  pieces  of  Orthodox  chant  and  Russian  folk  melodies  in 
competition  with  the  French  national  anthem,  La  Marseillaise,  in  a  mock  musical  battle. 
Ultimately  the  Russians  triumph,  and  the  piece  ends  with  musical  fireworks — here  both 
literal  and  figurative.  Having  composed  the  piece  in  just  six  weeks,  Tchaikovsky  did  not 
anticipate  the  piece’s  international  popularity,  stating  that  the  work  had  “only  a  patriotic 
and  local  significance”  and  was  “unsuitable  for  any  but  Russian  concert  halls.”  Yet  con¬ 
trary  to  the  composer’s  expectations,  the  1812  Overture’s  triumphant  bombast  has  made 
it  an  essential  element  of  any  celebration,  tonight’s  program  being  no  exception. 

KATHERINE  HORGAN 

Katherine  Horgan  is  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center. 


Fellows  of  the  2018  Tanglewood  Music  Center 


Violin 

Activities  of  the  Violin  Section  are  sponsored 
by  the  Miriam  H.  and  Sidney  Stoneman 
Fellowship  Fund 

Francesca  Bass,  Boston,  MA 

Gerald  Gelbloom  Memorial  Fellowship/ 

Richard  Smith  Memorial  Fellowship 
David  Bernat,  Iowa  City,  IA 

William  E.  Crofut  Family  Scholarship/ 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 
Erin  Burkholder,  New  Denver,  BC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Edmund  Chung,  Vancouver,  BC,  Canada 
Max  Winder  Memorial  Fellowship 
Cameron  Daly,  Westlake  Village,  CA 
Frelinghuysen  Foundation  Fellowship 
Shannon  Fitzhenry,  Charleston,  SC 
Robert  Baum  and  Elana  Carroll  Fellowship/ 
Stephen  and  Persis  Morris  Fellowship 
Gregory  Gennaro,  Zionsville,  PA 
Ruth  S.  Morse  Fellowship 
Jordan  Hendy,  Berkeley  Heights,  NJ 
Harry  and  Mildred  Remis  Fellowship 
Yanki  Karataj,  Istanbul,  Turkey 

Kingsbury  Road  Charitable  Foundation  Fellowship 
Hae  Ju  (Lidia)  Lee,  Vancouver,  BC,  Canada 
Bill  and  Barbara  Leith  Fellowship 
Ji-Yeon  Lee,  Lawrence,  KS 
Messinger  Family  Fellowship 
Lara  Lewison,  Mukilteo,  WA 
Darling  Family  Fellowship 
Vincent  Meklis,  Orland  Park,  IL 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/ 

Lucy  Lowell  Fellowship 
Emerson  Millar,  Ithaca,  NY 
Steve  and  Nan  Kay  Fellowship 
Amy  Semes,  Broomall,  PA 

George  and  Roberta  Berry  Fellowship 
Carolyn  Semes,  Broomall,  PA 
James  and  Kristin  Hatt  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Fangming  Shen,  Wuhan,  Hubei,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 
Montserrat  Siles,  San  Jose,  Costa  Rica 
Omar  Del  Carlo  Fellowship 
Emily  Switzer,  Denver,  CO 

Carol  and  George  Jacobstein  Fellowship 
Helenmarie  Vassiliou,  Berwyn,  PA 
Leslie  and  Stephen  Jerome  Fellowship 
Jecoliah  Wang,  St.  Louis,  MO 
Morris  A.  Schapiro  Fellowship 
Eliza  Wong,  Huntington  Station,  NY 
The  Berz  Family  Fellowship 


Momo  Wong,  Boston,  MA 

Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Weiqiao  Wu,  Shenyang,  Liaoning,  China 
Judy  Gardiner  Fellowship 
Stephanie  Xu,  Hillsdale,  NJ 
Donald  Law  Fellowship 
Alexander  “Sasha”  Yakub,  Amherst,  MA 
Edward  S.  Brackett ,  Jr.  Fellowship 
Sage  Yang,  Los  Angeles,  CA 
Starr  Foundation  Fellowship 
Emma  Zhuang,  Sydney,  Australia 
Stanley  Chappie  Fellowship 

Viola 

Joseph  Burke,  South  Brunswick,  NJ 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Celia  Daggy,  Santa  Monica,  CA 

Casty  Family  Fellowship/Red  Lion  Inn  Fellowship 
Erica  Gailing,  Bayside,  NY 
KMD  Foundation  Fellowship 
Ye  Jin  Goo,  Mississauga,  ON,  Canada 
Jane  W.  Bancroft  Fellowship 
Rachel  Halvorson,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Ji  Hye  Han,  Seoul,  South  Korea 

Carolyn  and  George  R.  Rowland  Fellowship 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Patrick  Miller,  Herndon,  VA 
Haskell  and  Ina  Gordon  Fellowship 
Johanna  Nowik,  North  Plainfield,  NJ 
Leaves  of  Grass  Fellowship 
Alaina  Rea,  Chicago,  IL 

The  Edward  Handelman  Fund  Fellowship 
Helen  Rucinski,  Ann  Arbor,  MI 

Dorothy  and  Montgomery  Crane  Scholarship/ 

The  Schnesel Family  Fellowship 
Sarah  Switzer,  Denver,  CO 
Edward  I.  and  Carole  J.  Rudman  Fellowship 
Yangzi  Wang,  Qingdao,  China 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship/ 
TMC  Fellowship 

Matthew  Weathers,  Auburn,  AL 
Pokross/Curhan /  Wasserman  Fellowship 

Cello 

Chava  Appiah,  West  Bloomfield,  MI 
TUP  Fellowship  in  memory  of  Jim  Gerou 
Ethan  Brown,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship 
Matthew  Chen,  Westlake  Village,  CA 
Stephen  and  Dorothy  Weber  Fellowship 
Hana  Cohon,  Seattle,  WA 

Valerie  and  Allen  Hyman  Family  Fellowship 


Graham  Cullen,  Reading,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Sagner  Family  Fellowship 
Allison  Drenkow,  Loveland,  CO 

Straus  Family  Fellowship/  TMC  Fellowship 
Benjamin  Francisco,  Hudson,  OH 

Dr.  Stuart  H.  Brager  Memorial  Fellowship/ 
Raymond  Friedman  Memorial  Fellowship 
Jakyoung  Olivia  Huh,  Seoul,  South  Korea 
Dr.  John  Knowles  Fellowship 
Daniel  Kopp,  St.  Louis,  MO 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
John  Lee,  Basking  Ridge,  NJ 
Alfred  E.  Chase  Fellowship 
Olivier  Marger,  Lille,  France 
Florence  Gould  Foundation  Fellowship 
Daniel  Poceta,  San  Diego,  CA 
James  and  Caroline  Taylor  Fellowship 
Henry  Shapard,  Cleveland,  OH 

Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Nathaniel  Taylor,  Waldorf,  MD 
Lost  &  Foundation  Fellowship 

Double  Bass 

Activities  of  the  Double  Bass  Section  are 
sponsored  by  June  Wu 

Carl  Anderson,  Cincinnati,  OH 
George  and  Ginger  Elvin  Fellowship 
Alexander  Bickard,  Long  Island  City,  NY 
Jan  Brett  and  Joe  Hearne  Fellowship 
Kaelan  Decman,  Los  Angeles,  CA 

William  Randolph  Hearst  Foundation  Fellowship 
Lena  Goodson,  York,  PA 

Bonnie  and  Terry  Burman  Fellowship 
Edward  Kass,  San  Jose,  CA 
Herzog-Simon  Friendship  Fellowship 
Nicholas  Myers,  Cadillac,  MI 
Jonathan  and  Ronnie  Halpern  Fellowship 
Gabriel  Polinsky,  Lynbrook,  NY 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Flute 

Hannah  Hammel,  Richmond,  VA 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Min  Ha  Kim,  Vancouver,  BC,  Canada 

Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Olivia  Staton,  Friday  Harbor,  WA 
Edward  G.  Shufro  Fund  Fellowship/ 

Andrew  Szajlai  Fellowship 
Shannon  Vandzura,  Minotola,  NJ 
Suzanne  and  Burt  Rubin  Fellowship 

Oboe 

Liam  Boisset,  San  Francisco,  CA 

Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Mark  Debski,  Bethel  Park,  PA 

Margery  and  Lewis  Steinberg  Fellowship 


Andrew  Port,  Carmel,  NY 
Augustus  Thorndike  Fellowship/TMC  Fellowship 
Jessica  Warren,  Raleigh,  NC 

Robert  and  Luise  Kleinberg  Fellowship 

Clarinet 

Giovanni  Bertoni,  Sassuolo,  Modena,  Italy 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Kamalia  Freyling,  Cardiff-by-the-Sea,  CA 
Drs.  Eduardo  and  Lina  Plantilla  Fellowship 
Taylor  Marino,  Kannapolis,  NC 

Sydelle  and  Lee  Blatt  Fellowship/TMC  Fellowship 
Ryan  Toher,  Arlington  Heights,  IL 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Ben  Quarles,  Richardson,  TX 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Bassoon 

Activities  of  the  Bassoon  Section  are  sponsored 
by  Scott  and  Ellen  Hand 

Jordan  Brokken,  Houston,  TX 

Robert  G.  McClellan ,  Jr.  &  IBM  Matching 
Grants  Fellowship 
Robert  Curl,  Tucson,  AZ 

Denis  and  Diana  Osgood  Tottenham  Fellowship 
Thomas  English,  Carmel,  IN 

Leo  L.  Beranek  Fellow  ship/ Sherman  Walt 
Memorial  Fellowship 
Luke  Fieweger,  Chicago,  IL 
John  and  Elizabeth  Loder  Fellowship 

Horn 

Nicholas  Auer,  Sarasota,  FL 

Frederic  and  Juliette  Brandi  Fellowship 
Harry  Chiu  Chin-pong,  Hong  Kong 
John  F.  Cogan,  Jr.  and  Mary  L.  Comille  Fellowship/ 
Loretta  and  Michael  Kahn  Foundation  Fellowship 
Alison  Dresser,  Ashland,  OR 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Devin  Gossett,  Hillsboro,  OH 
Morningstar  Family  Fellowship/ 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship 
Scott  Leger,  The  Woodlands,  TX 
Michael  and  Sally  Gordon  Fellowship 
Julian  Schack,  Potsdam,  Brandenburg,  Germany 
Arlene  and  Donald  Shapiro  Fellowship 

Trumpet 

Omri  Barak,  Pittsburgh,  PA 
Andre  M.  Come  Memorial  Fellowship 
Michael  Harper,  Annapolis,  MD 
Armando  A.  Ghitalla  Fellowship 
Samuel  Huss,  Sanford,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Bryant  Millet,  Westford,  MA 
Bay  Bank/BankBoston  Fellowship 


Federico  Montes,  Manizales,  Caldas, 

Colombia 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

T  enor  T  rombone 

Activities  of  the  Trombone  Section  are 
sponsored  by  Ronald  and  Karen  Rettner 

Robert  Blumstein,  Northbrook,  IL 
Arthur  and  Barbara  Kravitz  Fellowship/ 

TMC  Fellowship 
Connor  Rowe,  Lompoc,  CA 
Northern  California  Fellowship 
Ethan  Shrier,  Potomac,  MD 

William  F.  and  Juliana  W.  Thompson  Fellowship 

Bass  Trombone 

Salvatore  Enrico  Zapparrata,  Catania,  Sicily, 
Italy 

Andrea  and  Kenan  Sahin  Fellowship/ 

Anonymous  Fellowship 

Tuba 

Conrad  Shaw,  Brentwood,  TN 

BSO  Members  Association  Fellowship 

Harp 

Lauren  Hayes,  Whitewater,  WI 
John  and  Susanne  Grandin  Fellowship 
Alix  Raspe,  Greenwich,  CT 

Kathleen  Hall  Banks  Fellowship/TMC  Fellowship 

Percussion 

Joseph  Bricker,  Evanston,  IL 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harrison  Honor,  Westborough,  MA 
Carol  B.  Grossman  Fellowship 
Jennifer  Marasti,  Merced,  CA 

Avedis  Zildjian  Fellowship ,  in  honor  of  Vic  Firth/ 
TMC  Fellowship 

Matthew  J.  Mitchener,  Memphis,  TN 
Ethel  Barber  Eno  Scholarship/Miriam  Ann 
Kenner  Memorial  Scholarship 
Kevin  Ritenauer,  Macedonia,  OH 
Dr.  Richard  M.  Shiff Fellowship 
Ye  Young  Yoon,  Seoul,  South  Korea 
Arno  and  Maria  Maris  Student  Memorial 
Fellowship 

Piano 

Nora  Bartosik,  Boston,  MA 
Lola  and  Edwin  JafJe  Fellowship 
Nathan  Ben-Yehuda,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jonathan  Palmer  Lakeland,  Trumbull,  CT 
Billy  Joel  Keyboard  Fellowship 
Nathaniel  LaNasa,  Seattle,  WA 
Nat  Cole  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 


Yu  Ching  Shelley  Ng,  Hong  Kong 
Peggy  Rockefeller  Memorial  Fellowship 
Daniel  Overly,  Greenville,  SC 
Leonard  Bernstein  Fellowship 
Tomoki  Park,  Yokohama,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Adam  Rothenberg,  Syracuse,  NY 

Catherine  and  Paul  Buttenwieser  Fellowship/ 
Adele  and  John  Gray  Memorial  Fellowship 
Marika  Yasuda,  Williamsburg,  VA 
Paul  Jacobs  Memorial  Fellowship 
Danny  Zelibor,  Fort  Worth,  TX 
Felicia  Montealegre  Bernstein  Fellowship/ 

Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Soprano 

Mary  Bonhag,  Lebanon,  NH 
Kandell  Family  Fellowship/ 

Pearl  and  Alvin  Schottenfeld  Fellowship 
Elaine  Daiber,  Milton,  MA 
Richard  F.  Gold  Memorial  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Fotina  Naumenko,  Rochester,  NY 

Leah  Jansizian  Memorial  Scholarship/Winkler/ 
Drezner  Fellowship 

Alexandra  Smither,  London,  ON,  Canada 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Robin  Steitz,  Columbia,  MD 
Thelma  Fisher  Fellowship 

Paulina  Swierczek,  Mississauga,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
Elena  Villalon,  Austin,  TX 
BSAV/Carrie  L.  Peace  Fellowship 

Mezzo-Soprano 

Katherine  Beck,  Bennington,  VT 
Linda  J.L.  Becker  Fellowship 
Olivia  Cosio,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Kelly  Newberry,  Simi  Valley,  CA 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
TMC  Fellowship 

Rebecca  Printz,  Brookline,  MA 
Athena  and  James  Garivaltis  Fellowship 

Tenor 

Eric  Finbarr  Carey,  Rockville  Centre,  NY 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies 
Fellowship 

Chance  Jonas-O’Toole,  Dallas,  TX 
Everett  and  Margery  Jassy  Fellowship/ 

Cynthia  L.  Spark  Scholarship 
Alex  Longnecker,  Ankeny,  IA 
Daphne  Brooks  Prout  Fellowship 
Daniel  McGrew,  Orange,  CA 
Marillyn  Zacharis  Fellowship 


Baritone 

Nathaniel  Sullivan,  Bettendorf,  IA 
Jerome  Zipkin  Fellowship 
Edward  Vogel,  Orange,  CT 
Mary  H.  Smith  Scholarship/Tisch  Foundation 
Scholarship 

Thomas  West,  Chattanooga,  TN 
Eugene  Cook  Scholarship/ 

Andrall  and  Joanne  Pearson  Scholarship 

Bass-Baritone 

William  Socolof,  White  Plains,  NY 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Conducting 

Activities  of  the  Conducting  Program  are 
sponsored  by  the  Seiji  Ozawa  Fellowship  Fund 

Yu  An  Chang,  Penghu,  Taiwan 
Edward  H.  and  Joyce  Linde  Fellowship 
Gemma  New,  Wellington,  New  Zealand 
Maurice  Abravanel  Scholarship/ 

Evelyn  and  Phil  Spitalny  Fellowship 

Composition 

Katherine  Balch,  San  Diego,  CA 
Otto  Eckstein  Family  Fellowship 
Sarah  Gibson,  Atlanta,  GA 
Patricia  Plum  Wylde  Fellowship 
Dallas  Joseph  Howard,  La  Verne,  CA 
Leonard  Bernstein  Fellowship 
Scott  Lee,  St.  Petersburg,  FL 

William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Memorial  Fellowship 
Matthew  Ricketts,  Victoria,  BC,  Canada 
Elliott  Carter  Memorial  Composer  Fellowship 
Alex  Stephenson,  Swarthmore,  PA 
Merwin  Gejfen,  M.D.  and  Norman 
Solomon ,  M.D.  Fellowship 

Library 

Elizabeth  Bellisario,  Chicago,  IL 
Susan  B.  Kaplan  Fellowship 
Eliza  Block,  Tacoma,  WA 
Mary  E.  Brosnan  Fellowship 


The  New  Fromm  Players  is  an  ensemble  of  musi¬ 
cians  drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of 
new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works 
by  the  TMC  Composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music. 

The  New  Fromm  Players  ensemble  has  been 
funded  by  a  generous  grant  from  the  Fromm 
Music  Foundation. 

New  Fromm  Players 

Chi  Li,  Taiwan,  violin 
Jacob  Schafer,  Nashville,  TN,  violin 
Samuel  Pedersen,  Aurora,  IL,  viola 
Sonia  Mantell,  Orland  Park,  IL,  cello 

Conducting  Seminar  (July  9-16) 

Alexander  Binder 
Felix  Ardanza  Gonzalez 
Benjamin  Hochman 
Kaapo  Ijas 
Matthew  Scinto 
Toby  Thatcher 

Conducting  Seminar  (August  12-19) 

Kevin  Fitzgerald 
Sora  Elisabeth  Lee 
Junping  Qian 
Elinor  Rufeizen 
Dawid  Runtz 
Chaowen  Ting 

The  Conducting  Seminar  is  sponsored  by  the 
Claudia  and  Steven  Perles  Family  Foundation. 


TMC  Class  Sponsors: 

The  Clowes  Fund  •  Harold  G.  Colt,  Jr.  Memorial  Fellowship  Fund  • 
Margaret  Lee  Crofts  Fellowship  Fund  •  Charles  E.  Culpeper  Foundation  • 
Fernand  Gillet  Memorial  Fellowship  Fund  •  Marie  Gillet  Fellowship  Fund  • 
Cora  and  Ted  l1  Ginsberg  •  C.  D.  Jackson  Fellowship  Fund  • 

Stephanie  Morris  Marryott  &c  Franklin  J.  Marryott  Fellowship  Fund  • 
Merrill  Lynch  Foundation  •  The  Theodore  Edson  Parker  Foundation  • 
Wilhelmina  C.  Sandwen  Memorial  Fellowship  Fund  •  Surdna  Foundation 


TMC  Co-Class  Sponsor: 

Marion  Callanan  Memorial  Fellowship  Fund 


BSO  Archives 


BOSTON 

UNIVERSITY 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI) 

is  recognized  internationally  as  a  premier  summer 
training  program  for  advanced  young  musicians  ages  10-20,  and  is  the  only  program 
of  its  kind  associated  with  a  major  university  and  one  of  the  world’s  great  symphony 

orchestras.  BUTI’s  intensive  programs,  distinguished 
faculty,  and  the  opportunities  afforded  through  its  unique 
affiliation  with  the  Boston  Symphony  Orchestra  and 
,  ^  •  *r  Tanglewood  Music  Center  have  combined  to  give  it  a 

celebrated  and  distinctive  reputation  among  its  peers. 
Founded  in  1966,  BUTI  is  a  result  of  the  vision  of  Erich 
Leinsdorf,  then  music  director  of  the  BSO,  who  invited 
Boston  University  College  of  Fine  Arts  to  create  a 
summer  program  that  would  complement  the  existing 
offerings  of  the  BSO’s  Tanglewood  Music  Center.  More 
than  fifty  years  later,  BUTI  continues  to  build  upon  its 
legacy  of  excellence,  annually  offering  a  transformative 
experience  to  more  than  400  young  instrumentalists, 
composers,  and  singers  from  across  the  country  and 
around  the  world  who  reside  at  its  64-acre  campus  in 
Lenox,  MA.  BUTI  alumni  contribute  to  today’s  musical 
world  as  prominent  performers  and  conductors,  composers 
and  educators,  and  administrators  and  board  members.  Currently,  fifteen  members 
of  the  BSO  are  BUTI  alumni. 

Each  summer,  BUTI  presents  more  than  100  concerts  and  community  events 
throughout  the  Berkshires,  including  six  performances  in  Seiji  Ozawa  Hall.  All 
events  are  free  and  open  to  the  public  unless  otherwise  noted.  For  more  information 
about  BUTI,  please  visit  our  office  on  the  Leonard  Bernstein  Campus  on  the 
Tanglewood  grounds,  call  617.353.3386,  or  visit  us  online  at  bu.edu/tanglewood. 


(photo  by  Stratton  McCrady) 


Tanglewood  Music  Center  Staff 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by  Alan  S.  Bress/er  and 
Edward  I.  Rudman  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock, 
Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Associate  Director  for  Scheduling  and  Production  • 
Bridget  Sawyer-Revels,  Manager  of  Administration 

2018  Summer  Staff 

Administrative:  Emily  Cotten,  Artist  Assistant/Driver  •  Katherine  Horgan,  Printed  Programs 
Coordinator  •  Mary  Alexander  Patterson,  Front  Desk  Assistant  •  Matthew  Szymanski,  Personnel 
Manager  •  Library:  Mark  Fabulich,  Orchestra  Librarian  •  Ruth  DeSarno,  Head  Librarian,  Copland 
Library  •  Elizabeth  Stefan ,  Assistant  Librarian,  Copland  Library  •  Production:  John  Morin,  Stage 
Manager,  Seiji  Ozawa  Hall  •  Ryan  Mix,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall  •  Eli  Gold  • 
Andrew  Minguez  •  William  Mullen  •  Evyn  Newton  •  Philip  Shedd,  Stage  Assistants,  Seiji  Ozawa 
Hall  •  Dormitory:  Anna  Doane,  Dormitory  Supervisor  •  Rebecca  Patterson,  Assistant  Dormitory 
Supervisor  •  Audio  Department:  Tim  Martyn,  Director,  Audio  Department  •  Carl  Talbot,  Chief  Audio 
Engineer,  Ozawa  Hall  *  Douglas  McKinnie,  Audio  Engineer,  Studio,  Technician  •  Nicholas  Squire, 
Recording  Engineer,  Boston,  Symphony  Orchestra  •  Joel  Watts,  Associate  Audio  Engineer  •  Cole  Barbour, 
Assistant  Audio  Engineer  •  Andrew  Bohman,  Assistant  Audio  Engineer  •  Alex  Carlson,  Assistant  Audio 
Engineer  •  Eric  Engler,  Assistant  Audio  Engineer  •  Jenn  Nulsen,  Assistant  Audio  Engineer  •  Piano: 
Steve  Carver,  Chief  Piano  Technician  •  Renee  Kelsey,  Assistant  Piano  Technician 


8  For  the  Boston  Symphony  Orchestra 

Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 
Anthony  Fogg,  William  I.  Bernell  Artistic  Administrator  and  Director  of 

rj-\  1  7 

langlewooa 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director, 
endowed  by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Christopher  W.  Ruigomez,  Director  of  Concert  Operations  and  Assistant  Director 
of  Tanglewood 


Program  copyright  ©2018  Boston  Symphony  Orchestra,  Inc. 
Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 
Cover  photo  by  Hilary  Scott 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  11,  2018  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SE'.jJ  OZAWA  KALI 


S  *  *  5  l  *.  W  S>  *  5 


Hannah  Lash  Three  Shades  Without  Angles  (2013) 

(b.  1981) 

Hannah  Hammel,  flute 
Alix  Raspe,  harp 
Samuel  Pedersen,  viola  * 


Osvaldo  Golijov  + 

(b.  1960) 

Violin 

Carolyn  Semes 
Erin  Burkholder 
Ji-Yeon  Lee 
Jecoliah  Wang 


Last  Round  (1996) 
Viola 

Patrick  Miller 
Matthew  Weathers 


Cello 

Jakyoung  Olivia  Huh 
Matthew  Chen 

Double  Bass 

Nicholas  Myers 


Peter  Ilyich  Tchaikovsky  String  Sextet  in  D  minor.  Op.  70 
(1840-1893)  "Souvenir  de  Florence"  (1890) 

Allegro  con  spirito 
Adagio  cantabile  e  con  moto 
Allegretto  moderato 
Allegro  con  brio  e  vivace 


Amy  Semes,  violin  i 
Eliza  Wong,  violin  ii 
Joseph  Burke,  viola  I 
Roberto  Diaz,  viola  ii  + 

Chava  Appiah,  cello  i 
Allison  Drenkow,  cello  ii 

*  New  Fromm  Player 
+  TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Roberto  Diaz ,  Edward  Gazouleas,  Osvaldo  Golijov,  Elizabeth  Rowe, 

and  Jessica  Zhou. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  12 

10am,  Ozawa  Hall 
Chamber  Music 

FAURE  Piano  Quartet  No.  2  in  G  minor.  Op.  45 
BRUCH  Octet  for  strings.  Op.  posth. 
ROCHBERG  Quintet  for  Two  Violins,  Viola, 
and  Two  Violoncellos 

Monday,  August  13 

8pm,  Ozawa  Hall 
TMC  Chamber  Orchestra 
Andris  Nelsons,  conductor 
Conducting  Fellows  of  the  TMC 
SCHREKER  Chamber  Symphony  for 
twenty-three  instruments 
HAYDN  Symphony  No.  97 
LUTOStAWSKI  Chantefleurs  et  Chantefables 

Tuesday,  August  14 

2:30pm,  Chamber  Music  Hall 
Tanglewood  Music  Center  Composition  Fellows 
Piece-a-Day  Project 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 
Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Tuesday,  August  14 

8pm,  Ozawa  Hall 
Vocal  Chamber  Music 
Alan  SMITH  To  the  Muse 
John  HARBISON  Flashes  and  Illuminations 
BRITTEN  Canticle  V,  The  Death  of  Saint 
Narcissus,  Op.  89 
Shawn  JAEGER  In  Old  Virginny 
MARTIN  Four  Sonnets  to  Cassandra 
SHOSTAKOVICH  From  Jewish  Folk  Poetry 

Saturday,  August  18 

6pm,  Ozawa  Hall 
Prelude  Concert 

BERNSTEIN  Dance  Suite  for  Brass  Quintet 
Charles  WUORINEN  Spinoff  (performed  in 
honor  of  the  composer's  80th  birthday) 
BEACH  Piano  Quintet  in  F-sharp  minor.  Op.  67 
BERNSTEIN  Piano  Trio 


In  consideration  for  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to  the  perform 
ers  and  to  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  Seiji  Ozawa  Hall  is  prohibited 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  12,  2018  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Oliver  Knussen  "Sonya's  Lullaby"  (1977-78) 

(1952-2018) 

Alan  Smith,  piano  * 


These  miniature  Sunday  morning  faculty  performances  are  in  memory  of 
Oliver  Knussen  (1952-2018),  an  inspiring  and  beloved  member  of  the 
Tanglewood  community  since  he  arrived  as  a  student  in  1970,  through  his  many 
years  on  the  TMC faculty,  to  this  present  day,  and  beyond. 


Gabriel  Faure 

(1845-1924) 


Piano  Quartet  No.  2  in  G  minor.  Op.  45  (1887) 
Allegro  molto  moderato 
Allegro  molto 
Adagio  non  troppo 
Finale— allegro  molto 

Tomoki  Park,  piano 
Shannon  Fitzhenry,  violin 
Alaina  Rea,  viola 
Graham  Cullen,  cello 


Max  Bruch  Octet  for  Strings  in  B-flat,  Op.  posth  (1919) 

(1838-1920)  Allegro  moderato 

Adagio 
Allegro  molto 

Edmund  Chung,  violin  i 
Emma  Zhuang,  violin  ii 
Stephanie  Xu,  violin  hi 
Yank i  Karata$,  violin  iv 
Ye  Jin  Goo,  viola  i 
Helen  Rucinski,  viola  ii 
John  Lee,  cello 

Gabriel  Polinsky,  double  bass 


*  TMC  Faculty 


George  Rochberg  Quintet  for  Two  Violins,  Viola,  and 

(1918-2005)  Two  Violoncellos  (1981) 

Overt  ura 

Aria 

Scherzo 

Notturno 

Burletta 

Lara  Lewison,  violin  i 
Montserrat  Sues,  violin  ii 
Sarah  Switzer,  viola 
Ethan  Brown,  cello  i 
Norman  Fischer,  cello  ii  * 


*  TMC  Faculty 


Coaches  for  this  program  include  TMC  Faculty  Members 
Norman  Fischer,  Andrew  Jennings  and  Meng-Chieh  Liu. 


A  Note  on  the  Program 


George  Rochberg's  (1918-2005)  Quintet  for  two  violins,  viola,  and  two  violon¬ 
cellos  (1981)  is  performed  in  honor  of  the  composer's  100th  birthday.  The 
piece  was  commissioned  and  premiered  by  the  Concord  String  Quartet  (1971- 
1987),  with  whom  Rochberg  shared  a  close  relationship,  in  honor  of  the  Quar¬ 
tet's  tenth  anniversary.  Rochberg's  cello  quintet,  though  very  much  a  contem¬ 
porary  work,  is  well  connected  to  its  roots  in  the  classical  string-ensemble 
tradition,  and  intended  as  a  companion  piece  to  Schubert's  monumental 
String  Quintet  in  C  major — a  work  that  stands  alone  in  the  classical  chamber 
repertoire  for  beauty  and  presence.  Rochberg's  quintet  mimics  Schubert's 
instrumentation,  adding  an  extra  cello  voice.  This  balances  the  string  quartet's 
tendency  towards  the  upper  register,  grounding  the  quintet  and  providing 
added  depth  and  richness.  In  composing  the  piece,  Rochberg  also  references 
his  own  work,  taking  music  from  his  opera  The  Confidence  Man  (1982),  based 
on  Herman  Melville's  novella  of  the  same  name.  This  balance  between  old 
and  new  gives  Rochberg's  cello  quintet  an  accessible,  neo-classical  feel,  re¬ 
calling  the  chamber  music  of  Beethoven  and  Schubert,  while  at  the  same  time 
developing  the  harmonic  and  melodic  conventions  of  those  works  to  create 
space  for  new,  modern  musical  textures. 

Though  undeniably  post-modern  in  tonality  and  form,  in  its  rhetoric  and  me¬ 
lodic  style  Rochberg's  quintet  maintains  a  strong  kinship  to  Schubert's  own 
lyrical  style.  The  work  opens  with  a  playful  Overtura,  a  movement  which,  in 
addition  to  its  complex  thematic  development,  exhibits  an  excellent  sense  of 
humor,  with  the  various  instruments  seeming  to  pull  faces  at  one  another  as 
they  imitate  and  deliberate  with  one  another.  The  Overtura  alternates  be¬ 
tween  Schubertian  melody  and  Stravinsky-esque  highjinx— an  unusual  and 
attractive  combination.  The  second-movement  Aria  is,  by  contrast,  deep  and 
passionate,  with  four  of  the  voices  moving  in  dramatic,  repetitive  descending 
figures,  as  the  viola  sings  above  them  with  all  the  pathos  of  a  wronged  alto- 
heroine  in  some  tragic  opera.  Here,  one  truly  feels  the  effect  of  the  additional 
cello  voice,  as  it  lends  a  sense  of  weight  and  fervor  to  the  second  movement. 
From  the  sublime  to  the  ridiculous,  a  snarky  third  movement  scherzo  follows 
the  dolorous  second  movement.  The  pizzicatos  alternating  with  a  jaunty, 
swaggering  melody  give  the  scherzo  a  gossiping  quality  again  reminiscent  of 
Stravinsky.  The  fourth  movement  Notturno  emphasizes  harmony  over  melo¬ 
dy,  and  the  dark,  slow  harmonic  changes  give  this  movement  an  uncanny 
quality— at  once  familiar  and  unfamiliar.  The  final  movement  Burletta  sees  the 
return  of  the  conversational,  wry  feeling  of  the  scherzo,  blending  the  sweet 
with  the  sour,  giving  this  pleasant  quintet  a  savory  finish. 


—Katherine  Horgan 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Monday,  August  13 

8pm,  Ozawa  Hall 
TMC  Chamber  Orchestra 
Andris  Nelsons,  conductor 
TMC  Conducting  Fellows 
SCHREKER  Chamber  Symphony  for 
twenty-three  instruments 
HAYDN  Symphony  No.  97 
LUTOStAWSKI  ChantefJeurs  et  Chantefables 

Tuesday,  August  14 

2:30pm,  Chamber  Music  Hall 
Tanglewood  Music  Center  Composition  Fellows 
Piece-a-Day  Project 

8pm,  Ozawa  Hall 
Vocal  Chamber  Music 
Alan  SMITH  To  the  Muse 
John  HARBISON  Flashes  and  Illuminations 
BRITTEN  Canticle  V,  The  Death  of  Saint 

Narcissus,  Op.  89 
Shawn  JAEGER  In  Old  Virginny 
MARTIN  Four  Sonnets  to  Cassandra 
SHOSTAKOVICH  From  Jewish  Folk  Poetry 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 


2018 


Summer  Sundays  at  Tanglewood 
Theatre,  August  12,  2018, 12:30pm 

Harp  demonstration 

by  BSO  Principal  Harp  Jessica  Zhou  and 
Tanglewood  Music  Center  Fellows  Lauren  Hayes  and  Alix  Raspe 


SALZEDO 

FRANCK 


“Steel,”  from  Pentacle  for  two  harps  (1931) 
Prelude,  Fugue,  and  Variation,  Op.  18  (1862) 


GODEFROIDE 


Lauren  Hayes,  Alix  Raspe 
Carneval  de  Venise,  Op.  184  (c.  1880) 


Bernard  ANDRES 


Jessica  Zhou 

Parvis  for  two  harps  (1974) 
Lauren  Hayes,  Alix  Raspe 


Born  in  Beijing,  China,  BSO  principal  harp  Jessica  Zhou  (Nicholas  and  Thalia  Zervas 
chair,  endowed  in  perpetuity  by  Sophia  and  Bernard  Gordon)  joined  the  Boston  Symphony 
Orchestra  in  the  fall  of  2009  after  having  been  principal  harp  of  New  York  City  Opera  for  five 
seasons.  This  summer,  along  with  cellist  Yo-Yo  Ma,  she  is  soloist  with  the  Tanglewood  Music 
Center  Orchestra  in  the  world  premiere  of  John  Williams’s  Highwood’s  Ghost,  an  Encounter 
for  Harp,  Cello,  and  Orchestra  for  Jessica  Zhou  and  Yo-Yo  Ma,  during  the  Leonard  Bernstein 
Memorial  Concert  in  the  Shed  next  Sunday,  August  19. 

TMC  Fellow  Lauren  Hayes  ( John  and  Susanne  Grandin  Fellowship),  harp,  received  her 
master’s  degree  with  distinction  from  the  Royal  Academy  of  Music  and  is  pursuing  a  profes¬ 
sional  diploma  in  orchestral  studies  at  Roosevelt  University.  She  holds  a  bachelor  of  music 
degree  from  the  University  of  Arizona.  Ms.  Hayes  performs  frequenly  with  ensembles  in 
Chicago  and  throughout  the  midwest  and  southeast. 

Recently  named  associate  harpist  of  the  Civic  Orchestra  of  Chicago  and  Columbus  Symphony, 
TMC  Fellow  Alix  Raspe  ( Kathleen  Hall  Banks  Fellowship/TMC  Fellowship ),  harp,  has 
participated  in  the  Aspen  Music  Festival,  Bowdoin  International  Music  Festival,  National 
Orchestral  Institute,  MusicAlp,  and  Saratoga  Harp  Colony.  She  attended  Juilliard  Pre-College, 
graduated  from  New  York  University,  and  received  her  master’s  degree  from  New  England 
Conservatory,  where  she  studied  with  Jessica  Zhou.  She  can  be  heard  on  The  Late  Late  Show 
with  James  Corden  (with  pop  star  MAX),  IHeartRadio,  and  in  the  film  Reservation  Road. 


Upcoming  “Summer  Sundays  at  Tanglewood”  events  in  the  Theatre: 
August  19,  12:30-1 :30pm:  Tanglewood  Music  Center  Vocal  Ensemble  performance: 
“From  the  Renaissance  to  the  20th  Century” 

August  26,  12:30-1 :30pm:  “Bernstein  and  Tanglewood — From  the  BSO  Archives,” 
with  BSO  Archivist  Bridget  Carr  and  TMC  Associate  Director  for  Student  Affairs 
Michael  Nock 


Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Piece-A-Day  Composition  Concert 
Tuesday,  August  14,  2018  at  2:30PM 
Chamber  Music  Hall 


The  performers  kindly  ask  that  you  withhold  your  applause 
until  the  end  of  each  group. 


Scott  Lee 

(b.1988) 

Drip  Study 

Dallas  Joseph  Howard 

(b.  1992) 

Night  Rider 

Katherine  Balch 

(b.  1991) 

Something  old  (chorale) 

Alex  Stephenson 

(b.  1990) 

Open  Field 

Matthew  Ricketts 

(b.  1986) 

Mirror  Play 

Sarah  Gibson 

(b.  1986) 

Consider  me 

Chi  Li,  violin  * 

Samuel  Pedersen,  viola  * 

Sarah  Gibson 

As  one  who  loves  poetry 

Dallas  Joseph  Howard 

The  Pirates  of  Stockbridge 

Scott  Lee 

Tourbillion 

Alex  Stephenson 

Just  Refrain 

Matthew  Ricketts 

High  Wire 

Katherine  Balch 

Something  borrowed  (afte 

Sonia  Mantell,  cello  * 
Andrew  Laven,  cello  + 

*  New  Fromm  Player 
+  Guest 


Dallas  Joseph  Howard 


The  Gazebo  Groove 


Katherine  Balch 
Alex  Stephenson 
Matthew  Ricketts 
Scott  Lee 
Sarah  Gibson 


Something  new  (caustic  patterns  at  the  quarry) 
Igor 

Mirror  Play  II 

Car  Alarm  Strut 

and  persimmons 

Jacob  Schafer,  violin  * 

Nash  Tomey,  bass  + 


*  New  Fromm  Player 
+  Guest 


The  coaches  for  this  concert  include  the  Tanglewood  Fellowship  Composers 
and  TMC  Faculty  Member  Osvaldo  Golijov. 


About  Piece-a-Day 


The  'Piece-A-Day  Project'  is  one  of  several,  intensive  writing  assignments 
completed  by  the  Tanglewood  Music  Center's  composition  fellows  during 
their  eight-week  TMC  residency.  As  the  project-title  suggests,  the  composers 
were  made  to  write  three  pieces,  one  per  day,  for  three  consecutive  days. 
This  places  unusual  demands  on  the  writing  process,  as  most  composers  are 
typically  accustomed  to  having  flexible  time-frames  in  which  to  complete  their 
pieces.  However,  working  under  such  tight  constraints  necessitates  a  trust  in 
the  mining  of  raw,  musical  ideas,  which  among  other  virtues,  reveals  an  in¬ 
sight  into  an  aspect  of  the  creative  process  that  is  often  quite  exhilarating, 
instructive  and  reassuring.  There  are  certainly  many  famous  instances  of 
composers  writing  masterful  works  in  brief  periods  of  time.  One  need  look  no 
further  than  J.S.  Bach  who  wrote  hundreds  of  cantatas  in  extraordinarily  brief 
periods  of  time  (one  or  more  per  week!)  or  Wolfgang  Amadeus  Mozart,  who 
wrote  his  last  three  symphonies  in  four  weeks;  feats  that  clearly  gain  them 
posthumous  membership  to  the  'Piece-A-Day'  club. 


—Michael  Gandolfi 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  19 

10am,  Ozawa  Hall 
Chamber  Music 
BARTOK  Quartet  No.  3 
SZYMANOWSKI  Quartet  No.  2 
Dallas  HOWARD  Bending  Hour 
ROCHBERG  Octet  (A  Grand  Fantasia) 
Thomas  ADES  The  Four  Quarters 

12:30pm,  Theater 

Music  for  Vocal  Ensembles:  From  the  Renaissance 
to  the  20th  Century 
BACH  Magnificat 
WEELKES  As  Vestas  was... 

GESUALDO  Belta,  poi  che  t'assenti  and  Moro, 
lasso 

SCHUMANN  Schon  ist  das  Fest  des  Lenzes 
BRAHMS  O  Schone  Nacht,  Op.  92,  No.  1 
MESSIAEN  O  sacrum  convivium 
JANEQUIN  La  Guerre 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Yo-Yo  Ma,  cello 

COPLAND  An  Outdoor  Overture 
John  WILLIAMS  Highwood's  Ghost  (world 
premiere) 

BERNSTEIN  Three  Meditations  from  Mass, 
for  cello  and  orchestra 
BARTOK  Concerto  for  Orchestra 
The  2018  Leonard  Bernstein  Memorial  Concert 
is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J1  Admission  is  free,  but  restricted  to  that  afternoon's  ticket  holders. 
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The  performers  ask  that  you  kindly  hold  your  applause  until  the  end  of  each 
song  group.  Please  turn  pages  quietly. 

from  From  Jewish  Folk  Poetry,  Op.  79 

Plach  ob  umershem  mladence 
Kolybel'naya 
Pered  dolgoj  razlukoj 
Predosterezhenije 
Pesnja  o  nuzhde 
Zima 
Schast'e 

Alexandra  Smither,  soprano 
Olivia  Cosio,  mezzo-soprano 
Alex  Longnecker,  tenor 
Danny  Zelibor,  piano 


In  Old  Virginny 

Fotina  Naumenko,  soprano 
Carl  Anderson,  double  bass 


Shawn  Jaeger 

(b.  1985) 


Dmitri  Shostakovich 

(1906-1975) 


Frank  Martin  Quatre  Sonnets  a  Cassandre 

(1890-1974)  Qui  voudra  voir  comme  un  dieu  me  surmonte 

Nature  ornant  la  dame  qui  devait 
Avant  le  temps  tes  tempes  fleuriront 
Quand  je  te  vois,  seule,  assise,  a  part  toi 

Kelly  Newberry,  mezzo-soprano 
Olivia  Staton,  flute 
Celia  Daggy,  viola 
Olivier  Marger,  cello 


Intermission 


John  Harbison  * 

(b.  1938) 

Flashes  and  Illuminations 

On  the  Greve 

Chemin  de  Fer 

The  Winds  of  Dawn 

Cirque  d'Hiver 

To  Be  Recited  to  Flossie  on  her  Birthday 
December  1 

Performed  in  honor  of  the  composer's  80th 
Birthday. 

Thomas  West,  baritone  (1,  2,  3) 

Nora  Bartosik,  piano 

Nathaniel  Sullivan,  baritone  (4,  5,  6) 

Marika  Yasuda,  piano 

Benjamin  Britten 

(1913-1976) 

Canticle  V:  The  Death  of  Saint  Narcissus,  Op.  89 

Eric  Finbarr  Carey,  tenor 

Lauren  Hayes,  harp 

Alan  Louis  Smith  * 

(b.  1955) 

To  the  Muse 

Baudelaire's  invalid  flowers 

If  every  ear  (Mondnacht) 

Some  enchanted  evening 

La  ci  darem  la  mano  (or  "Making  out  of  life 
what  we  want  it  to  be") 

Francis  Poulenc's  Thank-you  Note  to  Louise  de 
Vilmorin 

Elena  Villalon,  soprano 

Marika  Yasuda,  piano 

Daniel  Poceta,  cello 

*TMC  Faculty 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Margo  Garrett, 
Alan  Smith,  Sanford  Sylvan,  and  Dawn  Upshaw. 


A  Note  on  the  Program 


Dmitri  Shostakovich  (1906-1975)  wrote  From  Jewish  Folk  Poetry  in  1948  shortly  after 
his  condemnation  in  the  Zhdanov  decree  of  the  same  year.  In  the  decree,  the  Soviet 
government  explicitly  denounced  the  music  of  Shostakovich  and  other  modern  com¬ 
posers  as  being  difficult,  misguided,  and  anti-Russian.  At  first  glance.  From  Jewish  Folk 
Poetry  seems  Shostakovich's  capitulation  to  the  musical  aesthetic  set  out  by  the  Soviet 
government;  the  songs  are  folk  melodies,  not  musically  difficult,  and  are  written  in 
Russian.  They  are,  however,  explicitly  Jewish.  In  spite  of  their  alliance  with  other  West¬ 
ern  powers  against  Hitler  in  the  Second  World  War,  the  Soviet  government  continued 
to  enact  anti-Semitic  policies  throughout  the  second  half  of  the  twentieth  century. 
Regardless  of  government  policy,  Shostakovich  was  inspired  by  Jewish  music  and  its 
"jolly"  melodies  set  "on  sad  intonations."  In  typical  Shostakovich  fashion.  From  Jewish 
Folk  Poetry  is  an  understated  though  powerful  expression  of  moral  outrage  in  a  time 
of  intense  oppression. 

Below,  Shawn  Jaeger  (b.  1985),  provides  notes  for  his  piece,  In  Old  Virginny: 

In  Old  Virginny  is  the  second  in  what  I  hope  will  be  an  ongoing  series  of 
settings  from  Cecil  Sharp's  English  Folk  Songs  from  the  Southern  Appalachi¬ 
ans  (the  first  was  Pastor  Hicks'  Farewell,  also  for  soprano  and  double  bass). 
Sharp's  anthology  contains  transcriptions  he  made  of  traditional  ballad  singing 
while  traveling  through  the  Appalachians  in  the  early  twentieth  century.  He 
often  transcribed  multiple  versions  of  the  same  song,  and  the  differences  are 
striking.  Some  singers  omit  (forget)  entire  stanzas,  or  change  certain  words,  or 
sing  the  words  to  a  different  tune  altogether.  In  choosing  to  set  Sharp's  tran¬ 
scriptions,  I  have  chosen  to  accept  the  printed  text,  with  all  of  its 
"imperfections,"  as  a  given,  and  have  not  sought  to  "improve"  it. 

The  first  two  stanzas  of  In  Old  Virginny  present  the  weary  remembrances  of  a 
man  looking  back  on  his  travels  and  a  long  lost  love.  The  fourth  and  fifth  stan¬ 
zas  present  the  viewpoint  of  his  female  lover:  her  violent  devotion  to  him,  and 
her  desperation  and  anger  in  the  face  of  a  terrible  action  he  committed.  The 
viewpoint  of  the  third  and  sixth  stanzas,  however,  is  more  ambiguous.  I  chose 
to  imagine  these  two  stanzas  as  shared  memories,  and  pictured  the  two  lov¬ 
ers,  now  much  older,  and  separated  by  enormous  geographical  and  emotional 
distances,  both  singing  the  same  old  song,  both  yearning,  separately,  for  the 
love  they  lost. 

Frank  Martin's  (1890-1974)  Quatre  Sonnets  a  Cassandre  are  settings  of  love  poetry 
by  Pierre  de  Ronsard  (1524-1585),  a  French  Renaissance  poet  often  referred  to  as 
the  "Prince  of  Poets."  The  poems  are  taken  from  Ronsard's  collection,  Amours  de 
Cassandre,  which  Ronsard  dedicated  to  the  then  15  year  old  Cassandre  Salviati. 
Martin's  settings  of  the  sonnets  capture  the  typically  Renaissance  focus  on  the 
sweetness  and  transience  of  love.  The  style  of  the  settings  is  relatively  unusual,  a 
clear  Romantic  imagining  of  the  Renaissance  idiom;  nevertheless,  Martin's  archaic 
cadences  and  tender  melodies  evoke  the  power  of  the  obsessive,  transcendent 
love  expressed  in  Ronsard's  text. 


A  Note  on  the  program 


Below,  TMC  Faculty  Member  John  Harbison  (b.  1938)  provides  a  note  for  his 
piece,  Flashes  and  Illuminations: 

Flashes  and  Illuminations  (1994)  was  commissioned  by  Reader's  Di¬ 
gest/Meet  the  Composer  for  baritone  Sandford  Sylvan  and  pianist  Da¬ 
vid  Breitman.  Honoring  their  long  musical  partnership,  I  composed  a 
piece  that  falls  equally  to  pianist  and  singer,  from  poets  who  invite 
sustained  reflection. 

The  title  comes,  in  part,  from  the  "Flashes  and  Dedications"  section  of 
Eugenio  Montale's  book  La  Bufera  (The  Storm),  in  which  the  poem 
"Sulla  Greve"  appears  (the  Greve  is  a  small  river  near  Florence).  For 
Montale,  the  "flash"  is  a  momentary  perception  of  the  natural  world 
or  a  human  interaction  that  brings  sudden  insight. 

Each  poem  suggested  to  me  a  Montalean  flash:  sudden,  muted  light¬ 
ening  on  the  horizon. 

Benjamin  Britten's  (1913-1976)  Canticle  Five:  The  Death  of  Saint  Narcissus, 
is  the  fifth  of  five  canticles  written  by  the  composer.  Historically,  the  canti¬ 
cle  is  part  of  the  Christian  service,  and  refers  to  a  song  with  a  sacred  text 
voicing  the  thoughts  or  prayers  of  a  famous  holy  figure  (Mary,  St.  Francis, 
etc.).  Reinterpreting  this  tradition,  Britten  sets  a  secular  text  about  a  sa¬ 
cred  subject,  T.S.  Eliot's  (1888-1965)  early  poem,  "The  Death  of  Saint  Nar¬ 
cissus."  Eliot  was  a  modernist  poet,  and  determined  to  reject  the  lyric  Ro¬ 
manticism  of  bygone  days.  Consequently,  his  poetry  is  dense,  difficult,  and 
highly  allusive,  constantly  referring  to  other  texts  both  ancient  and  mod¬ 
ern.  In  his  poem,  he  not  only  references  the  early  Christian  patriarch  Saint 
Narcissus,  but  also  the  mythical  figures  of  Narcissus— who  died  pining  after 
his  own  image  reflected  in  a  pool— and  Tiresius,  the  ancient  prophet  who 
was  said  to  have  lived  many  different  lives  and  experienced  many  different 
loves,  both  as  a  man  and  a  woman.  Collapsing  these  figures  into  one  char¬ 
acter,  Eliot's  poem  explores  the  idea  of  obsessive  religious  self-obsession 
in  the  figure  of  Saint  Narcissus,  who  leaves  society  to  live  as  a  hermit,  be¬ 
coming  "a  dancer  before  God."  Britten's  choice  to  set  Eliot's  text  with  only 
harp  accompaniment  not  only  creates  a  sense  of  Spartan,  other-worldly 
beauty,  but  also  evokes  the  sounds  of  the  ancient  harp-like  lyre,  associated 
with  prophecy,  poetry,  and  religious  mania.  Britten's  fifth  canticle,  in  its 
ancient  roots,  is  a  reworking  of  sacred  mystery  for  a  modern  age,  simulta¬ 
neously  attractive  and  strange. 


Below,  Tanglewood  Music  Center  Faculty  Member  Alan  Louis  Smith  (b.  1955)  provides 
notes  for  his  piece.  To  the  Muse  (2013): 

These  pieces  were  written  for  a  commission  by  Virginia  Tech.  The  soprano  and 
cellist  of  the  trio  are  husband  and  wife  whom  I  have  known  well  since  they  were 
students  together  at  USC,  where  I  teach. 

Their  request  for  this  work  was  that  it  tell  a  story.  In  giving  this  much  thought 
and  having  read  many  diaries  and  letters  with  the  direct  purpose  potentially  of 
setting  some  of  them  to  music  for  this  composition,  five  poems  grew  out  of  my 
own  imagination  that  tell  a  story  of  creative  inspiration,  the  concept  of  the 
muse.  The  five  poems  are  inspired  variously  by  famous  poets  and  poetry,  art 
song,  a  popular  song,  and  opera.  The  performers'  personalities  and  artistry  were 
much  in  my  mind  as  I  composed  the  music,  so  the  performers  are  the  muses  for 
these  pieces. 

Baudelaire's  invalid  flowers 

The  first  song  contrasts  the  love  lives  of  two  great  French  poets,  Baudelaire  and 
Rimbaud,  whose  words  have  been  treasure  troves  for  art  song  composers.  The 
song  title  is  a  purposely  loose  translation  of  Baudelaire's  collection  of  poetry, 

Les  Fleurs  du  Mai,  which  shocked  the  literary  world  with  its  exploration  of  the 
dark  aspects  of  the  psyche.  Baudelaire's  love  life  was  as  grand,  passionate,  and 
exotic  as  his  travels  and  his  poetry.  Verlaine  loved  as  passionately,  but  through 
devastating  emotional  turmoil  lost  the  two  great  loves  of  his  live,  Mathilde  Mau- 
te  de  Fleurville  and  Artur  Rimbaud.  The  poetic  reference  to  his  "wordless  songs" 
alludes  to  his  set  of  poetry,  Romances  sans  Paroles.  The  cello  solo  at  the  fulcrum 
of  the  song  paints  the  despair  of  loss.  Within  the  song  are  musical  quotations 
from  two  songs  by  Henri  Duparc,  "L'invitation  au  Voyage"  and  "Lamento." 

If  every  ear  (Mondnacht) 

The  fifth  song  from  Robert  Schumann's  song  cycle,  Liederkreis,  Opus  39,  is  a 
setting  of  an  Eichendorff  poem  that  describes  a  beautiful  moonlit  night,  the  sky 
kissing  the  earth,  and  the  soul  spreading  wide  its  wings  as  though  it  were  flying 
home.  To  paint  this  transcendent  moment  Schumann  used  a  descending  motive 
in  the  piano  that  paints  both  moonlight  and  the  homeward  flight  of  the  soul. 

The  song,  "If  every  ear  (Mondnacht),"  utilizes  Schumann's  beautiful  motive,  but 
to  much  different  effect  as  it  appears  in  several  different  guises.  The  poem  be¬ 
gins  with  separation  and  ends  with  unity. 

Some  enchanted  evening 

The  use  of  the  title  of  this  popular  song  by  Rodgers  and  Hammerstein  is  deliber¬ 
ately  misleading  as  is  the  music  in  the  opening  of  the  song.  The  feisty,  tango-like 
rhythm  of  the  opening  alternates  with  long,  arching  musical  phrases  which  spi¬ 
ral  more  and  more  inward  emotionally  as  the  song  progresses,  centering  at  last 
on  the  core  of  the  "wellspring"  of  the  beloved. 


A  Note  on  the  program 


La  ci  darem  la  mano 

(or  "Making  out  of  life  what  we  want  it  to  be") 

In  Mozart's  opera,  Don  Giovanni,  the  famous  duet  between  the  don  and  the 
simple  peasant  girl,  Zerlina,  bespeaks  a  pledge  which  means  something  quite 
different  to  each  of  them.  The  fourth  poem  and  song  of  my  group  begin  with 
the  familiar  musical  and  textual  phrase  from  Mozart's  opera,  but  riff  in  quite  a 
different  direction  by  imagining  what  would  happen  to  the  famous  line  if  it 
were  turned  on  its  ear  and  grew  more  and  more  sincere  and  deeply  meaning¬ 
ful  in  its  textual  and  musical  transformation.  The  cello  ends  the  song  with  a 
playful  tag  from  the  second  half  of  Mozart's  well-known  duet. 

Francis  Poulenc's  Thank-you  Note  to  Louise  de  Vilmorin 

The  wonderful  French  composer,  Poulenc,  and  the  poetess,  de  Vilmorin,  were 
great  friends.  A  number  of  her  remarkable  poems  was  set  to  music  by  Poulenc 
in  some  of  his  most  vibrant  songs  and  in  some  of  his  most  intimate  songs.  She 
clearly  was  a  muse  to  him.  The  greatest  thank-you  he  could  ever  have  ex¬ 
pressed  to  her  has  already  been  accomplished  in  his  setting  of  her  words  to  his 
inimitable  music.  In  my  poem  I  imagined  what  he  might  write  to  her  today 
after  her  words  combined  with  his  music  have  lived  together  in  the  world  for 
so  many  decades  as  gifts  to  so  many  lives.  Some  of  the  lines  of  my  poem  are 
loose  English  translations  of  lines  from  her  poetry.  The  song  is  filled  with  musi¬ 
cal  quotes  from  Poulenc's  songs  and  chamber  music. 

—Katherine  Horgan 


Texts  and  Translations 

Unless  otherwise  noted,  translations  by  the  individual  performers 


Dmitri  Shostakovich  (1906-1975),  from  From  Jewish  Folk  Poetry  (1948) 


1.  Plach  ob  umershem  mladence 

Lament  for  a  Dead  Child 

Solnce  i  dozhdik,  Sijan'e  i  mgla. 

Tuman  opustilsja,  Pomerkla  luna. 

Sun  and  rain,  daylight  and  darkness. 

A  mist  has  fallen,  the  moon  has  grown  dim. 

Kogo  rodila  ona? 

Mal'chika,  mal'chika. 

A  kak  nazvali? 

Mojshel'e,  Mojshel'e. 

A  v  chjom  kachali  Mojshel'e? 

V  Ijul'ke. 

A  chem  kormili? 

Khlebom  da  lukom. 

A  gde  skhoronili? 

V  mogile. 

Who  did  she  give  birth  to? 

A  boy,  a  boy. 

And  what  did  they  name  him? 

Moishele,  Moishele. 

And  what  did  they  rock  Moishele  in? 

In  a  cradle. 

And  what  did  they  feed  him? 

Bread  and  onions. 

And  where  did  they  bury  him? 

In  the  grave. 

Oj,  mal'chik  v  mogile,  v  mogile! 

Mojshel'e,  v  mogile,  oy! 

Oy,  the  boy  is  in  the  grave, 

Moishele's  in  the  grave.  Oy! 

trans.  T.  Spendiarova 

III.  KolybeTnaya 

III.  Lullaby 

Moj  synok  vsekh  krashe 
v  mire, 

Ogonjokvo  t'me. 

Tvoj  otec  v  cepjakh  v  Sibiri,  Derzhit  car'  jego 
v  tjur'me! 

Spi,  lju-lju,  lju-lju! 

My  little  boy,  you're  the  most  beautiful  baby 
in  the  world, 

A  light  in  the  darkness. 

Your  father  is  in  chains  in  Siberia,  where  the  Tsar 
holds  him  in  prison. 

Sleep,  lullay,  lullay... 

Kolybel'  tvoju  kachaja.  Mama  sljozy  I'jot. 

Sam  pojmjosh'  ty  podrastaja,  Chto  jej  serdce 
zhzhjot. 

Tvoj  otec  v  Sibiri  dal'nej,  Ja  nuzhdu 
terplju. 

Spi  pokuda  bespechal'no,  a,  Lju-lju,  lju-lju, 
lju-lju! 

As  she  rocks  your  cradle,  Mama  sheds  bitter  tears. 

You  will  understand  when  you  grow  up  what  it  is  that 
sears  her  heart. 

Your  father  is  far  off  in  Siberia,  and  1  must  endure 
poverty. 

Sleep,  for  now,  without  cares,  ah,  lullay,  lullay, 
lullay! 

Skorb1  moja  cherneje  nochi,  Spi, 
a  ja  ne  splju. 

Spi,  khoroshij,  spi,  synochek,  spi, 

Lju-lju,  lju-lju... 

My  grief  is  blacker  than  the  very  night!  Sleep, 
although  1  cannot. 

Sleep,  my  fine  boy,  sleep  my  little  son,  sleep! 

Lullay,  lullay... 

trans.  V.  Zviagintseva 


Texts  and  Translations 


IV.  Before  a  Long  Separation 


IV.  Pered  dolgoj  razlukoj 

She:  Oy,  Abram,  kak  bez  tebja  mne  zhit'! 

Ja  bez  tebja,  ty  bez  menja  -  Kak  nam  v 
razluke  zhit'? 

He:  A  pomnish',  v  vorotakh  so  mnoj  stojala  - 
Chto  po  sekretu  ty  mne 
skazala? 

Oy,  oy,  Rivochka,  daj  tvoj  rotik,  devochka! 

She:  Oy,  Abram,  kak  mne  zhit'  teper'? 

Ja  bez  tebja,  ty  bez  menja, 

— Oy,  kak  bez  ruchki  dver'! 

He:  A  pomnish',  guljali  s  toboj  my  v  pare— 

Chto  mne  skazala  ty  na  bul'vare? 

Oy,  oy,  Rivochka,  daj  tvoj  rotik,  devochka! 

Both:  Oy,  Abram/Rivochka,  kak  bez  tebja  mne 
zhit'! 

Ja  bez  tebja,  ty  bez  menja,  —[Kak  nam 
bez  schast'ja  zhit'? 

She:  Ty  pomnish',  ja  krasnuju  jubku  nosila? 

Oy,  kak  togda  ja  byla  krasiva! 

Both:  Oy,  Abram!  Oy,  Abram!  Oy,  oy,  Rivochka, 
daj  tvoj  rotik,  devochka! 


She:  Oy,  Abram,  how  am  I  to  live  without  you? 
Me  without  you,  you  without  me— how 
are  we  to  live  apart? 

He:  Do  you  remember  that  time,  we  stood  at 
the  gate— Remember  what  you  said  to  me 
in  secret? 

Oy,  Rivochka,  kiss  me,  girl! 


She:  Do  you  remember  the  red  skirt  I  used  to  wear? 
Oy,  how  beautiful  I  was  then! 


Both:  Oy,  Abram/Oy,  oy,  Rivochka, 
kiss  me,  girl! 

trans.  A.  Globa 

V.  Warning 

Listen  Hasya,  you  can't  go  running  around, 
don't  you  dare  do  it. 

Running  around  with  just  anyone!  Be  careful! 

If  you  go  running  around,  staying  out  until  morning,  oy, 
Later  on  you'll  be  crying  your  eyes  out,  Hasya! 

Listen  to  me,  Hasya! 


She:  Oy,  Abram,  how  are  we  to  live  now? 

Me  without  you,  you  without  me 
— oy,  like  a  door  without  a  doorknob! 

He:  Remember  our  walks,  just  the  two  of  us? 

Remember  what  you  said  to  me  on  the  boulevard? 
Oy,  Rivochka,  kiss  me,  girl! 

Both:  Oy,  Abram/Rivochka,  How  am  I  to  live  without 
you! 

Me  without  you,  you  without  me,  how  are  we  to 
live  without  happiness? 


V.  Predosterezhenije 

Slushaj,  Khasja!  Nel'zja  guljat', 

Ne  smej  guljat1. 

S  ljubym  guljat',  Opasajsja,  opasajsja! 
Pojdjosh’  guljat'.  Do  utra  guljat',  oy, 
Potom  naplachesh'sja,  Khasja! 
Slushaj!  Khasja! 


trans.  N.  Ushakov 


VII.  Pesnja  o  nuzhde 

Krysha  spit  na  cherdake  Pod  solomoj  sladkim 
snom. 

V  kolybel'ke  spit  ditja  Bez  peljonok,  nagishom. 

Gop,  gop,  vyshe,  vyshe!  Jest  koza  solomu 
s  kryshi. 

Gop,  gop,  vyshe,  vyshe!  Jest  koza  solomu 
s  kryshi,  oy! 

Kolybel'  na  cherdake,  Pauchok  v  nej  tkjot 
bedu. 

Radost'  moju  sosjot,  Mne  ostaviv  lish'  nuzhdu. 

Gop,  gop,  vyshe,  vyshe!  Jest  koza  solumu 
s  kryshi. 

Gop,  gop,  vyshe,  vyseh!  Jest  koza  solumu 
s  kryshi,  oy! 

Petushok  na  cherdake,  Jarko-krasnyj 
grebeshok. 

Oj,  zhena,  zajmi  dlja  detok  Khleba  cherstvogo 
kusok. 

Gop,  gop,  vyshe,  vyshe!  Jest  koza  solumu 
s  kryshi. 

Gop,  gop,  vyshe,  vyseh!  Jest  koza  solumu 
s  kryshi.  oy! 


VIII.  Zima 

Lezhit  moja  Shejndl  v  krovati,  I  s  neju  rebjonok 
bol'noj. 

Ni  shchepki  v  netoplenoj  khate,  A  veter  gudit 
za  stenoj.  Ah! 

Vernulis'  i  stuzha,  i  veter.  Net  sily  terpet'  i 
molchat1. 

Krichite  zhe,  plach'te  zhe,  deti,  Zima  vorotilas’ 
opjat'.  Ah! 


XI.  Schaste 

Solo:  Ja  muzha  smelo  pod  ruku  vzjala, 

Pust'  ja  stara,  i  star  moj  kavaler. 

Jego  s  soboj  v  teatr  povela, 

I  vzjali  dva  bileta  my  v  parter. 

Do  pozdnej  nochi  s  muzhem  sidja  tarn, 
Vsjo  predavalis'  radostnym  mechtam. 


VII.  Song  of  Want 

The  roof  sleeps  on  the  attic,  sound  asleep  under 
the  straw. 

In  the  cradle  my  baby  sleeps,  undiapered,  stark  naked. 

Hop,  hop,  higher,  higher!  The  goat  is  eating  the  straw 
right  off  the  roof. 

Hop,  hop,  higher,  higher!  The  goat  is  eating  the  straw 
right  off  the  roof.  Oy! 

Now  the  cradle  is  in  the  attic,  and  a  spider  in  it  is 
weaving  trouble. 

It's  devouring  all  my  happiness,  leaving  me  only  want. 

Hop,  hop,  higher,  higher!  The  goat  is  eating  the  straw 
right  off  the  roof. 

Hop,  hop,  higher,  higher!  The  goat  is  eating  the  straw 
right  off  the  roof.  Oy! 

There's  a  rooster  in  the  attic  with  a  bright  red  cock’s 
comb. 

Oy,  wife,  borrow  at  least  a  crust  of  stale  bread  for 
the  kids! 

Hop,  hop,  higher,  higher!  The  goat  is  eating  the  straw 
right  off  the  roof. 

Hop,  hop,  higher,  higher!  The  goat  is  eating  the  straw 
right  off  the  roof.  Oy! 


trans.  B.  Semenov 


VIII.  Winter 

My  Sheindl  is  lying  in  the  bed,  holding  our  sick 
child 

There's  not  even  a  woodchip  in  this  unheated  hut, 
and  wind  is  howling  outside.  Ah! 

The  hoarfrost  and  the  wind  have  come  back,  and  I 
can't  bear  to  endure  it  in  silence. 

Cry  out,  children,  weep!  Winter  is  back 
again!  Ah! 


trans.  B.  Semenov 


XI.  Happiness 

Solo:  I  took  my  husband  boldly  by  the  arm. 

So  what  if  I'm  old,  and  so  is  my  boyfriend! 

I  led  him  off  to  the  theater, 

And  bought  us  two  tickets  for  the  main  floor. 
As  we  sat  there  until  late  at  night. 

We  just  gave  ourselves  over  to  happy  dreams. 


Texts  and  Translations 


All:  Kakimi  blagami  okruzhena  Jevrejskogo 
sapozhnika  zhena. 

Oy,kakimi  blagami  okruzhena  Jevrejskogo 
sapozhnika  zhenalOy! 

Solo:  I  vsej  strane  khochu  povedat'  ja,oy! 

Pro  radostnyj  i  svetlyj  zhrebij  moj:oy! 
Vrachami,  nashi  stali  synov'ja  -  oy! 
Zvezda  gorit  nad  nashej  golovoj!  Oy! 

All:  Oy!  Oy!  Zvezda  gorit  nad  nashej  golovoj! 
Vrachami,  nashi  stali  synoy'ja, 

Zvezda  gorit  nad  nasej  golovoj,  Oy! 


All:  What  blessings  surround  the  life  of  a  Jewish 
cobbler! 

Oy,  oy,  oy  what  blessings  surround  the  wife 
of  a  Jewish  cobbler!  Oy! 

Solo:  And  now  I'd  like  to  let  the  whole  country  know 
About  my  joyful,  brilliant  good  fortune: 

Our  sons  have  become  doctors! 

And  a  star  shines  over  our  head! 


All:  Oy,  oy,  a  star  shines  over  our  head. 

Our  sons  have  become  doctors! 

And  a  star  shines  over  our  head!  Oy! 

trans.  L  Dilgach 


Shawn  Jaeger  (b.  1985),  In  Old  Virginny  (2007) 
with  text  by  Cecil  Sharp  (1859-1924) 

In  Old  Virginny 

I  was  born  in  Old  Virginny, 

South  Carolina  I  did  go, 

Courted  there  a  fair  young  lady. 

Oh  her  name  I  do  not  know. 

Her  hair  was  of  a  dark  brown  colour, 

And  her  lips  was  rosy  red; 

On  her  breast  she  wore  white  lilies. 

And  tears  for  her  I  shed. 

In  my  heart  I  love  you  darling. 

To  my  door  you're  welcome  in. 

At  my  gate  I'll  meet  you  darling, 

Here's  the  one  I'm  trying  to  win. 

I'd  rather  be  on  some  dark  blue  ocean 
Where  the  sun  refuses  to  shine, 

Than  for  you  to  love  another  girl. 

And  to  think  you'll  never  be  mine. 

I'd  rather  be  dead  and  in  my  coffin, 

My  pale  face  turned  towards  the  sun, 

Than  to  think  of  you,  my  darling. 

And  to  think  of  what  you've  done. 

Here's  your  letters  and  your  postals; 

Lie  them  closely  by  your  heart. 

The  ring  you  gave  to  me,  darling. 

From  my  finger  will  never  part. 


Frank  Martin  (1890-1974),  Quatre  Sonnets  a  Cassandre  (1921) 
With  poetry  by  Pierre  de  Ronsard  (1524-1585) 


Qui  voudra  voir  comme  un  dieu  me  surmonte, 
Comme  il  m'assaut,  comme  il  se  fait  vainqueur, 
Comme  il  renflamme  et  renglace  mon  coeur, 
Comme  il  se  fait  un  honneur  de  ma  honte, 

Whoever  wants  to  see  how,  like  a  God,  it  overcomes  me. 
How  it  assaults  me,  how  it  makes  itself  conqueror, 

How  it  ignites  and  freezes  my  heart. 

How  it  makes  a  trophy  of  my  shame. 

Qui  voudra  voir  une  jeunesse  prompte 

A  suivre  en  vain  I'objet  de  son  malheur. 

Me  vienne  lire:  il  verra  ma  douleur 

Dont  ma  deesse  et  mon  dieu  ne  font  compte. 

Whoever  wants  to  see  a  reckless  youth 

Follow  the  object  of  his  heartache  in  vain. 

Read  my  words:  they  will  see  my  pain 

That  both  goddess  and  my  God  ignore. 

II  connaitra  qu'amour  est  sans  raison, 

Un  doux  abus,  une  belle  prison, 

Un  vain  espoir  qui  de  vent  nous  vient  paitre. 

He  will  come  to  know  that  love  is  blind, 

A  gentle  abyss,  a  beautiful  prison, 

A  vain  hope  with  which  the  wind  grazes  us. 

Et  connaitra  que  I'homme  se  decoit 

Quand  plein  d'erreur  un  aveugle  il  regoit 

Pour  sa  conduite,  un  enfant  pour  son  maTtre. 

He  will  come  to  know  disappointment 

When  he  erroneously  follows  a  blind  man 

For  his  behavior  is  like  having  a  child  as  a  master. 

II. 

Nature  ornant  la  dame  qui  devait 

De  sa  douceur  forcer  les  plus  rebelles 

Lui  fit  present  des  beautes  les  plus  belles 

Que  des  mille  ans  en  epargne  elle  avait. 

Nature,  in  adorning  the  woman  whose  sweetness 

Could  convince  even  the  most  stubborn  of  men, 
Bestowed  on  her  all  the  features  most  beautiful 

That  for  a  thousand  years  she  had  been  saving  up. 

Tout  ce  qu'Amour  avarement  couvait 

De  beau,  de  chaste  et  d'honneur  sous  ses  ailes 
Emmiella  les  graces  immortelles 

De  son  bel  oeil  qui  les  dieux  emouvait. 

Everything  that  Cupid  greedily  hid  under  his  wings, 

Of  beauty,  chastity,  and  honor 

Was  used  to  sweeten  the  immortal  graces 

In  her  beautiful  eyes  which,  in  themselves,  excited 
the  Gods. 

Du  Ciel  a  peine  elle  etait  descendue, 

Quand  je  la  vis,  quand  mon  ame  eperdue 

En  devint  folle, :  et  d'un  si  poignant  trait 

From  heaven  hardly  had  she  descended 

When  1  saw  her,  when  my  soul  was  lost 

And  1  became  crazy  about  her,:  and  with  such 
poignancy 

Le  fier  destin  I'engrava  dans  mon  ame 

Que,  vif  ne  mort,  jamais  d'une  autre  dame 
Empreint  au  cceur  je  n'aurai  le  portrait. 

Proud  Fate  engraved  Her  onto  my  soul  with  an  arrow. 
That,  dead  or  alive,  never  will  another  woman's 

Portrait  be  imprinted  on  my  heart. 

Texts  and  Translations 


hi 


Avant  le  temps  tes  tempes  fleuriront, 

De  peu  de  jours  ta  fin  sera  bornee, 

Avant  ton  soir  se  clora  ta  journee, 

Trahis  d'espoirtes  pensers  periront. 

Before  its  time  your  hair  will  bloom  white. 

Short  will  be  the  days  in  your  life, 

Before  your  evening  comes  your  journey  will  end, 
Betrayed  by  your  perilous  thoughts  your  words  will 
wither. 

Sans  me  flechirtes  ecrits  fletriront, 

Dans  ton  desastre  ira  ma  destinee, 

Ta  mort  sera  pour  m'amour  terminee, 

De  tes  soupirs  nos  neveux  se  riront. 

Without  persuading  me  your  writings  will  wither. 

My  destiny  will  cause  your  downfall. 

My  destiny  will  bring  on  your  end. 

At  your  sighs  our  descendants  will  laugh. 

Tu  seras  fait  d'un  vulgaire  la  fable, 

Tu  batiras  sur  1'incertain  du  sable 

Et  vainement  tu  peindras  dans  les  cieux. 

You  will  become  a  vulgar  joke. 

You  will  try  to  build  on  unstable  sand 

And  in  vain  you  will  ponder  heaven. 

Ainsi  disait  la  nymphe  qui  m'afolle, 

Lorsque  le  del,  temoin  de  sa  parole, 

D'un  dextre  eclair  fut  presage  a  mes  yeux. 

That  is  what  the  nymph  who  drives  me  mad  said 

While  the  sky,  in  witness  to  her  words, 

Flashed  a  foreboding  bolt  of  lightning  before  my  eyes. 

IV 

Quand  je  te  vois,  seule,  assise,  a  part  toi, 

Toute  amusee  avec  ta  pensee. 

La  tete  un  peu  encontre  bas  baissee, 

Te  retirant  du  vulgaire  et  de  moi, 

IV 

When  1  see  you,  alone,  seated,  by  yourself, 

Completely  amused  with  your  own  thoughts, 

Your  head  a  little  lowered  and 

Withdrawn  from  the  masses  and  me, 

Je  veux  souvent,  pour  rompre  ton  emoi, 

Te  saluer,  mais  ma  voix  offensee 

De  trop  de  peur  se  retient  amassee 

Dedans  ma  bouche  et  me  laisse  tout  coi. 

1  often  want,  to  break  you  free  from  your  thoughts, 

To  greet  you,  but  my  offending  voice 

From  too  much  fear  stays  back 

In  my  mouth  and  leaves  me  unable  to  speak. 

Souffrir  ne  puis  les  rayons  de  ta  vue, 

Craintive  au  corps  mon  ame  tremble  emue, 
Langue  ni  voix  ne  font  leur  action. 

To  suffer  in  the  rays  of  your  glance 

Makes  my  body  tremble  with  anxiety. 

Neither  words  nor  voice  function. 

Seuls  mes  soupirs,  seul  mon  triste  visage 
Parlent  pour  moi,  et  telle  passion 

De  mon  amour  donne  assez  temoignage. 

Only  my  sighs,  only  my  sad  face 

Speak  for  me,  and  such  a  passion 

Gives  ample  testimony  of  my  love. 

John  Harbison  (b.  1938),  Flashes  and  Illuminations  (1994) 


On  the  Greve 

Now  I  feast  no  longer  in  your  look 

as  I  did  then,  when,  at  my  whistle  you  leaned  out, 

barely  visible.  A  rock,  a  blocked  furrow, 

the  swallow's  black  flight, 

a  cov'ring  for  the  world... 

And  now  for  me,  bread  is  that  velvet  bud 
which  opens  unclosing  with  a  slide  from  a  mandolin 
water  is  that  rustling  current, 
your  deep  breathing,  wine. 

Eugenio  Montale  (1896-1981) 


Chemin  De  Fer 

Alone  on  the  railroad  track 
I  walked  with  pounding  heart. 
The  ties  were  too  close  together 
or  maybe  too  far  apart. 

The  scenery  was  impoverished: 
scrub-pine  and  oak;  beyond 
its  mingled  gray-green  foliage 
I  saw  the  little  pond 

where  the  dirty  old  hermit  lives, 
lie  like  an  old  tear 
holding  onto  its  injuries 
lucidly  year  after  year. 

The  hermit  shot  off  his  shot-gun 
and  the  tree  by  his  cabin  shook. 
Over  the  pond  went  a  ripple 
The  pet  hen  went  chook-chook. 

"Love  should  be  put  into  action!" 
screamed  the  old  hermit. 

Across  the  pond  an  echo 
tried  and  tried  to  confirm  it. 


Elizabeth  Bishop  (1911-1979) 


Texts  and  Translations 


The  Winds  of  Dawn 

Never  mind  who,  or  what: 

let  the  dawn  answer  those  questions 

as  it  may,  let  the  winds  of  dawn  level  their  fierce  gusts 

without  favor  or  compunction 

until  all  is  swept  away. 

Within  sight  of  the  ships,  clothed  in  solar  fire 

as  I  carolled  home  the  bronze  spearheads,  I  was  at  last  the  poet 

I  have  always  wanted  to  be. 


Michael  Fried  (b.  1939) 


Cirque  d'Hiver 

Across  the  floor  flits  the  mechanical  toy, 
fit  for  a  king  of  several  centuries  back. 

A  little  circus  horse  with  real  white  hair. 

His  eyes  are  glossy  black. 

He  bears  a  little  dancer  on  his  back. 

She  stands  upon  her  little  toes  and  turns  and  turns. 
A  slanting  spray  of  artificial  roses 
is  stitched  across  her  skirt  and  tinsel  bodice. 

Above  her  head  she  poses 
another  spray  of  artificial  roses. 

His  mane  and  tail  are  straight  from  Chirico. 

He  has  a  formal,  melancholy  soul. 

He  feels  her  pink  toes  dangle  toward  his  back 
along  the  little  pole 

that  pierces  both  her  body  and  her  soul 

and  goes  through  his,  and  reappears  below, 
under  his  belly,  as  a  big  tin  key. 

He  canters  three  steps,  then  he  makes  a  bow, 

canters  again,  bows  on  one  knee, 

canters,  then  clicks  and  stops,  and  looks  at  me. 

The  dancer,  by  this  time,  has  turned  her  back. 

He  is  the  more  intelligent  by  far. 

Facing  each  other  rather  desperately— 
his  eye  is  like  a  star— 

we  stare  and  say,  "Well,  we  have  come  this  far." 


Elizabeth  Bishop 


To  be  recited  to  Flossie  on  her  birthday 

Let  him  who  may 
among  the  continuing  lines 
seek  out 

that  tortured  constancy 
affirms 

where  I  persist 
let  me  say 

across  cross  purposes 
that  the  flower  bloomed 

struggling  to  assert  itself 

simply  under 

the  conflicting  lights 

you  will  believe  me 
a  rose 

to  the  end  of  time 

William  Carlos  Williams  (1883-1963) 


December  1 

The  vineyard  country,  russet,  reddish,  carmine-brown  in  this  season. 
A  blue  outline  of  hills  above  a  fertile  valley. 

It's  warm  as  long  as  the  sun  does  not  set,  in  the  shade  cold  returns. 
A  strong  sauna  and  then  swimming  in  a  pool  surrounded  by  trees. 
Dark  redwoods,  transparent  pale-leaved  birches. 

In  their  delicate  network,  a  sliver  of  the  moon. 

I  describe  this  for  I  have  learned  to  doubt  philosophy 
And  the  visible  world  is  all  that  remains. 


Czeslaw  Milosz  (1911-2004) 


Texts  and  Translations 


Benjamin  Britten  (1913-1976),  Canticle  V:  The  Death  of  Saint  Narcissus 
with  poetry  by  T.S.  Eliot  (1888-1965) 

The  Death  of  St.  Narcissus 

Come  under  the  shadow  of  this  gray  rock— 

Come  in  under  the  shadow  of  this  gray  rock. 

And  I  will  show  you  something  different  from  either 
Your  shadow  sprawling  over  the  sand  at  daybreak,  or 
Your  shadow  leaping  behind  the  fire  against  the  red  rock: 

I  will  show  you  his  bloody  cloth  and  limbs 
And  the  gray  shadow  on  his  lips. 

He  walked  once  between  the  sea  and  the  high  cliffs 

When  the  wind  made  him  aware  of  his  limbs  smoothly  passing  each  other 

And  of  his  arms  crossed  over  his  breast. 

When  he  walked  over  the  meadows 

He  was  stifled  and  soothed  by  his  own  rhythm. 

By  the  river 

His  eyes  were  aware  of  the  pointed  corners  of  his  eyes 
And  his  hands  aware  of  the  pointed  tips  of  his  fingers. 

Struck  down  by  such  knowledge 

He  could  not  live  men's  ways,  but  became  a  dancer  before  God. 

If  he  walked  in  city  streets 

He  seemed  to  tread  on  faces,  convulsive  thighs  and  knees. 

So  he  came  out  under  the  rock. 

First  he  was  sure  that  he  had  been  a  tree. 

Twisting  its  branches  among  each  other 
And  tangling  its  roots  among  each  other. 

Then  he  knew  that  he  had  been  a  fish 

With  slippery  white  belly  held  tight  in  his  own  fingers, 

Writhing  in  his  own  clutch,  his  ancient  beauty 
Caught  fast  in  the  pink  tips  of  his  new  beauty. 

Then  he  had  been  a  young  girl 

Caught  in  the  woods  by  a  drunken  old  man 

Knowing  at  the  end  the  taste  of  his  own  whiteness. 

The  horror  of  his  own  smoothness. 

And  he  felt  drunken  and  old. 

So  he  became  a  dancer  to  God, 

Because  his  flesh  was  in  love  with  the  burning  arrows 
He  danced  on  the  hot  sand  Until  the  arrows  came. 

As  he  embraced  them  his  white  skin  surrendered  itself  to  the  redness  of  blood,  and  satisfied  him. 
Now  he  is  green,  dry  and  stained 
With  the  shadow  in  his  mouth. 


Alan  Louis  Smith  (b.  1955),  To  the  Muse  (2013) 
with  poetry  by  the  composer 

Baudelaire's  Invalid  Flowers 

Baudelaire's  invalid  flowers,  scented  with  opium; 

he  had  Calcutta  and  Holland  and  Jeanne. 

Verlaine's  wordless  songs,  opalescent  with  absinth; 
he  had  Mathilde,  no  Rimbaud— 
no  Mathilde,  no  Rimbaud... 

If  every  ear  (Mondnacht) 

If  every  ear  were  a  trumpet, 

If  every  mouth  were  a  nest. 

Then  you'd  divine  my  longing. 

Spread  wide  your  wings, 

Soar  home. 

Soar  here. 

And  rest. 

Some  enchanted  evening 

Some  enchanted  evening  broidered  with  stars. 

Some  enchanted  morning  corralled  with  dawn. 

Some  enchanted  noontime  extolled  with  sun, 

Some  enchanted  sunset  embered  with  time, 

This  enchanted  hour. 

Wellspring, 

La  ci  darem  la  mano  (or,  "Making  out  of  life  what  we  want  it  to  be") 

La  ci  darem  la  mano. 

There  we  will  give  our  hands. 

Yours  in  mine, 

Mine  in  yours. 

Qui  diamo  I  nostril  cuori, 

Here  let  us  share  our  hearts. 

Mine  in  yours. 

Yours  in  mine. 

Qui  facciamo  le  nostro  promesse, 

Here  let  us  accord  our  testimonies. 

We  are  witnesses, 

I  to  you. 

You  to  me. 

Qui  abbiamo  fatto  il  nostro  cielo. 

Here  we  have  made  our  heaven, 

Hands,  hearts,  witnesses. 

Paradise. 


Texts  and  Translations 


Francis  Poulenc's  Thank-you  Note  to  Louise  de  Vilmorin 

To  you,  seductive  woman-child. 

Most  feminine  of  poets, 

To  you,  impertinent  seagull. 

Ambassadress  to  so  many  heart-refugees, 

To  you,  gypsy  ear,  temptation-tousled  hair. 

To  you,  thief  of  hearts,  virtuoso  of  desires. 

To  you,  heart' s-ache,  heart's-ease. 

Your  words  are  your  flesh  are  your  soul. 

Love  letters,  sand-stars. 

Ah,  voila!  C'estton  portrait: 

You  resolve  the  sad  joy  of  the  universe. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Saturday,  August  18  J1 

6pm,  Ozawa  Hall 
Prelude  Concert 

BERNSTEIN  Dance  Suite  for  Brass  Quintet 
Charles  WUORINEN  Spinoff  (performed  in 
honor  of  the  composer's  80th  birthday) 
BEACH  Piano  Quintet  in  F-sharp  minor. 

Op.  67 

BERNSTEIN  Piano  Trio 

Sunday,  August  19 

10am,  Ozawa  Hall 
Chamber  Music 
BARTOK  Quartet  No.  3 
SZYMANOWSKI  Quartet  No.  2 
Dallas  HOWARD  Bending  Hour 
ROCHBERG  Octet  (A  Grand  Fantasia) 
Thomas  ADES  The  Four  Quarters 

12:30pm,  Theater 

Music  for  Vocal  Ensembles:  From  the  Renaissance 
to  the  20th  Century 
BACH  Magnificat 
WEELKES  As  Vestas  was... 

GESUALDO  Beita,  poi  che  t'assenti  and  Moro,  lasso 
SCHUMANN  Schon  ist  das  Fest  des  Lenzes 
BRAHMS  O  Schone  Nacht,  Op.  92,  No.  1 
MESSIAEN  O  sacrum  convivium 
JANEQUIN  La  Guerre 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 
^Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  18,  2018  at  6:00PM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


Leonard  Bernstein  Dance  Suite  for  Brass  Quintet  (1989) 

(1918-1990) 

Harry  Chiu  Chin-pong,  horn 
Michael  Harper,  trumpet  i 
Bryant  Millet,  trumpet  ii 
Connor  Rowe,  trombone 
Conrad  Shaw,  tuba 


Charles  Wuorinen 

(b.  1938) 


Leonard  Bernstein 

(1918-1990) 


Spinoff  (1983) 

Gregory  Gennaro,  violin 
Edward  Kass,  double  bass 
Kevin  Ritenauer,  percussion 

Piano  Trio  (1937) 

Adagio  non  troppo  -  Piu  mosso  -  Allegro  vivace 
Tempo  di  marcia 

Largo  -  Allegro  vivo  et  molto  ritmico 

Yu  Ching  Shelley  Ng,  piano 
Fangming  Shen,  violin 
Nathaniel  Taylor,  cello 


Amy  Beach 

(1867-1944) 


Piano  Quintet,  Op.  67  (1907) 

Adagio  -  Allegro  moderato 
Adagio  espressivo 

Allegro  agitato  -  Adagio  come  prima  -  Presto 

Nathan  Ben-Yehuda,  piano 
Emily  Switzer,  violin  i 
Vincent  Meklis,  violin  ii 
Ji  Hye  Han,  viola 
Hana  Cohon,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer,  Meng-Chieh  Liu,  Thomas  Van  Dyck,  and  Benjamin  Wright. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  19 

10am,  Ozawa  Hall 
Chamber  Music 
BARTOK  Quartet  No.  3 
SZYMANOWSKI  Quartet  No.  2 
Dallas  HOWARD  Bending  Hour 
ROCHBERG  Octet  (A  Grand  Fantasia) 
Thomas  ADES  The  Four  Quarters 

12:30pm,  Theater 

Music  for  Vocal  Ensembles:  From  the  Renaissance 
to  the  20th  Century 
BACH  Magnificat 
WEELKES  As  Vesta  was... 

GESUALDO  Moro,  lasso,  al  mio  duolo 
SCHUMANN  Schon  ist  das  Fest  des  Lenzes 
BRAHMS  0  Schone  Nacht,  Op.  92,  No.  1 
MESSIAEN  0  sacrum  convivium 
JANEQUIN  La  Guerre 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Yo-Yo  Ma,  cello 

COPLAND  An  Outdoor  Overture 
John  WILLIAMS  Highwood's  Ghost  * 
BERNSTEIN  Three  Meditations  from  Mass, 
for  cello  and  orchestra 
BARTOK  Concerto  for  Orchestra 
The  2018  Leonard  Bernstein  Memorial  Concert 
is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 


*World  Premiere 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

S  Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  19,  2018  at  10:00AM 
Florence  Gould  Auditorium— Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 
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Oliver  Knussen  Variations,  Op.  24  (1989) 

(1952-2018) 

Peter  Serkin,  piano 


These  miniature  Sunday  morning  faculty  performances  are  in  memory  of 
Oliver  Knussen  (1952-2018),  an  inspiring  and  beloved  member  of  the 
Tanglewood  community  since  he  arrived  as  a  student  in  1970,  through  his  many 
years  on  the  TMC  faculty,  to  this  present  day,  and  beyond. 


Karol  Szymanowski  String  Quartet  No.  2  (1927) 

(1882-1937)  Moderato,  dolce  e  tranquillo 

Vivace  scherzando 
Lento 

Hae  Ju  (Lidia)  Lee,  violin  i 
Jordan  Hendy,  violin  ii 
Rachel  Halvorson,  viola 
Benjamin  Francisco,  cello 


Bela  Bartok 

(1881-1945) 


String  Quartet  No.  3  (1927) 

Prima  parte:  Moderato 
Seconda  parte:  Allegro 
Recapitulazione  della  prima  parte:  Moderato 
Coda:  Allegro  molto 

Hae  Ju  (Lidia)  Lee,  violin  i 
Jordan  Hendy,  violin  ii 
Rachel  Halvorson,  viola 
Benjamin  Francisco,  cello 


Dallas  Joseph  Howard 

(b.  1992) 


Thomas  Ades 

(b.  1971) 


George  Rochberg 

(1918-2005) 


Bending  Hour  (2018) 

Kamaua  Freyling,  CLARINET  I 
Taylor  Marino,  clarinet  ii 
Ryan  Toher,  clarinet  hi 
Ben  Quarles,  bass  clarinet 


The  Four  Quarters  (2010) 
Nightfalls 
Morning  Dew 
Days 

The  Twenty-fifth  Hour 

New  Fromm  Players 

Jacob  Schafer,  violin  i 
Chi  Li,  violin  ii 
Samuel  Pedersen,  viola 
Sonia  Mantell,  cello 


Octet:  A  Grand  Fantasia  (1979-1980) 
Declamando;  tragico 
Largo;  recitando 

Tranquillo;  flessible;  rubato  molto 
Allegro  marziale;  rigoroso 
Adagio  molto— Tempo  primo 
Lentol  tranquillo 
Cadenza  (horn  and  violin) 

Cadenza  (Flute  and  viola) 

Min  Ha  Kim,  flute 
Giovanni  Bertoni,  clarinet 
Julian  Schack,  horn 
Nora  Bartosik,  piano 
David  Bernat,  violin 
Johanna  Nowik,  viola 
Henry  Shapard,  cello 
Kaelan  Decman,  double  bass 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer ,  Michael  Gandolfi,  Ed  Gazouleas,  Osvaldo  Golijov, 

and  Andrew  Jennings. 


A  Note  on  the  Program 


Oliver  Knussen  (1952-2018)  on  Variations: 

My  Variations  were  composed  in  September  -  October  1989,  partly 
from  sketches  made  during  the  previous  spring.  Although  they  are 
concise  -  the  twelve  variations  play  for  a  little  more  than  six  minutes 
in  all  -  I  have  tried  to  integrate  some  highly  contrasted  textural  and 
expressive  approaches  to  a  very  limited  amount  of  raw  material  (the 
theme  is  itself  variations  on  its  first  six  notes)  within  a  three-part  dra¬ 
matic  design:  an  initial  group  of  five  character-variations,  a  central 
passacaglia  enclosing  four  more  variations,  and  a  final  set  of  three, 
more  etude-like  variations  functioning  as  coda  to  the  whole.  I  should 
like  to  acknowledge  some  things  which  were  constantly  in  mind  while 
composing  this  piece:  the  variations  of  Stravinsky,  Copland  and  We¬ 
bern,  which  provided  positively  intimidating  models  of  richness  of 
design  and  character  in  extreme  concision;  and  the  artistry  and  musi¬ 
cal  intelligence  of  Peter  Serkin,  for  whom  it  was  commissioned  and 
who  was  a  constant  source  of  encouragement  during  the  composi¬ 
tion. 

Below,  TMC  Composition  Fellow  Dallas  Joseph  Howard  (b.  1992)  provides  a 

program  note  for  his  piece.  Bending  Hour : 

"Bending  Hour"  is  part  of  a  group  of  chamber  pieces  that  I  wrote  in 
order  to  test  musical  textures  in  an  orchestral  piece  I  was  working  on 
called  "Wendelstein  7-X",  based  on  the  stellarator  "Wendelstein  7-X" 
in  Greifswald,  Germany.* 

The  genesis  of  this  work  was  a  study  on  how  to  mimic  these  adjust¬ 
ments  and  augmentations  needed  to  morph  the  plasma.  Musically  I 
chose  to  simplify  this  toward  a  single  word:  morph.  It  is  from  this  point 
I  started  to  sketch  drawing  aspects  of  morph  to  ideas  like  rhythmic 
counterpoint,  time  distortion,  unison  overlay,  and  melodic  transparen¬ 
cy.  Instead  of  writing  this  piece  on  a  piano,  I  decided  to  use  an  old 
accordion  given  to  me  by  my  dear  friend  Yosh  Paterson.  It  was  a  truly 
decrepit  instrument  and  was  in  desperate  need  of  repair,  but  had  a 
very  unique  characteristic  in  how  repeated  chords  sounded.  It  had 
randomness  to  its  production  to  a  given  note  because  of  its  failure  in 
the  air  mechanism  to  activate  the  internal  reeds  giving  different  com¬ 
binations  on  a  chord.  One  of  the  few  times  where  doing  the  same 
thing  actually  produced  different  results. 

*  A  stellarator  is  a  device  used  to  confine  hot  plasma  with  magnetic 
fields  in  order  to  sustain  a  controlled  nuclear  fusion  reaction. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  19 

12:30pm,  Theater 

Music  for  Vocal  Ensembles:  From  the  Renaissance 
to  the  20th  Century 
BACH  Magnificat 
WEELKES  As  Vestas  was... 

GESUALDO  Morn ,  lasso ,  a  I  mi;o  duolo 
SCHUMANN  Schon  ist  das  Fest  des  Lenzes 
BRAHMS  O  Schone  Nacht,  Op.  92,  No.  1 
MESSIAEN  O  sacrum  convivium 
JANEQ.UIN  La  Guerre 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Yo-Yo  Ma,  cello 

COPLAND  An  Outdoor  Overture 
John  WILLIAMS  Flighwood's  Ghost  (world 
premiere) 

BERNSTEIN  Three  Meditations  from  Mass, 
for  cello  and  orchestra 
BARTOK  Concerto  for  Orchestra 
The  2018  Leonard  Bernstein  Memorial  Concert 
is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Flannah  H. 
Schneider,  and  Diane  FI.  Lupean 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

^Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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Tanglewood  Music  Center  Fellows 

Summer  Sundays  at  Tanglewood— Vocal  concert 

Sunday,  August  19,  2018  at  12:30PM 

Theatre 

The  performers  ask  that  you  kindly  hold  your  applause  until  the  end  of  each 
song  group.  Please  turn  pages  quietly. 

Percy  Grainger  Brigg  Fair 

(1882-1961) 

Eric  Finbarr  Carey,  tenor 
Vocal  Ensemble 


Thomas  Weelkes  "As  Vesta  was  from  Latmos  Hill  descending" 

(1576-1623) 

Alexandra  Smither,  soprano  i 
Paulina  Swierczek,  soprano  ii 
Katherine  Beck,  alto 
Chance  Jonas-O'Toole,  tenor  I 
Alex  Longnecker,  tenor  ii 
Edward  Vogel,  bass 


Johann  Sebastian  Bach  Suscepit  Israel  from  Magnificat 

(1685-1750) 

Mary  Bonhag,  soprano  i 
Elena  Villalon,  soprano  ii 
Rebecca  Printz,  alto 
Nathaniel  LaNasa,  piano 


O  sacrum  convivium 


Olivier  Messiaen 

(1908-1992) 


Vocal  Ensemble 


Johannes  Brahms 

(1833-1897) 

0  Schone  Nacht,  Op.  92 

Elaine  Daiber,  soprano 

Robin  Steitz,  soprano 
Katherine  Beck,  alto 

Rebecca  Printz,  alto 

Daniel  McGrew,  tenoro 
Chance  Jonas-O'Toole,  tenor 
Edward  Vogel,  bass 

William  Socolof,  bass 

Daniel  Overly,  piano 

Robert  Schumann 

(1810-1856) 

Schon  ist  das  Fest  des  Lenzes 

Elaine  Daiber,  soprano 
Rebecca  Printz,  alto 

Daniel  McGrew,  tenor 
William  Socolof,  bass 
Nathaniel  LaNasa,  piano 

Franz  Joseph  Haydn 

(1732-1809) 

Die  Harmonie  in  der  Ehe 

Alles  hat  seine  Zeit 

Robin  Steitz,  soprano 
Katherine  Beck,  alto 

Chance  Jonas-O'Toole,  tenor 
Edward  Vogel,  bass 

Danny  Zelibor,  piano 

Einojuhani  Rautavaara 

(1928-2016) 

La  luna  asoma 

Elena  Villalon,  sopranoo 

Vocal  Ensemble 

Carlo  Gesualdo 

(1566-1613) 

Moro,  lasso,  al  mio  duolo 

Fotina  Naumenko,  soprano  i 
Kelly  Newberry,  soprano  ii 
Olivia  Cosio,  alto 

Eric  Finbarr  Carey,  tenor 
Nathaniel  Sullivan,  bass 

Clement  Janequin 

(1485-1558) 


La  Guerre 


Vocal  Ensmble 


Vocal  Ensemble 

Mezzo-Soprano 

Katherine  Beck 
Kelly  Newberry 
Olivia  Cosio 
Rebecca  Printz 

Bass 

Edward  Vogel 
Nathaniel  Sullivan 
William  Socolof 


Alex  Longnecker 
Daniel  McGrew 


The  coaches  for  this  program  include  TMC  Faculty  Members  Margo  Garrett, 
Alan  Smith,  Sanford  Sylvan,  and  Dawn  Upshaw 


Soprano 

Alexandra  Smither 
Elaine  Daiber 
Elena  Villalon 
Fotina  Naumenko 
Mary  Bonhag 
Paulina  Swierczek 
Robin  Steitz 

Tenor 

Eric  Finbarr  Carey 
Chance  Jonas-O'Toole 


Texts  and  Translations 


Percy  Grainger  (1882-1961),  Brigg  Fair  (1905) 

Brigg  Fair 

It  was  on  the  fifth  of  August 
Er  the  weather  fine  and  fair. 

Unto  Brigg  Fair  I  did  repair. 

For  love  I  was  inclined. 

I  rose  up  with  the  lark  in  the  morning, 

With  my  heart  so  full  of  glee, 

Of  thinking  there  to  meet  my  dear, 

Long  time  I'd  wished  to  see. 

I  took  hold  of  her  lily-white  hand, 

0  and  merrily  was  her  heart: 

"And  now  we're  met  together 
I  hope  we  ne'er  shall  part". 

For  it's  meeting  is  a  pleasure. 

And  parting  is  a  grief, 

But  an  unconstant  lover 
Is  worse  than  any  thief. 

The  green  leaves  they  shall  wither 
And  the  branches  they  shall  die 
If  ever  I  prove  false  to  her. 

To  the  girl  that  loves  me. 


Thomas  Weelkes  (1576-1623),  As  Vesta  was  from  Latmos  Hill  descending, 
from  The  Triumphs  of  Oriana  (1601) 


As  Vesta  was  from  Latmos  hill  descending, 
she  spied  a  maiden  Queen  the  same  ascending. 
Attended  on  by  all  the  shepherds'  swain, 
to  whom  Diana's  darlings  came  running  down  amain. 
First  two  by  two,  then  three  by  three  together. 
Leaving  their  goddess  all  alone  hasted  thither; 

And  mingling  with  the  shepherds  of  her  train, 
with  mirthful  tunes  her  presence  entertain. 

Then  sang  the  shepherds  and  nymphs  of  Diana, 

Long  live  fair  Oriana! 


Johann  Sebastian  Bach  (1685-1750),  Suscepit  Israel  from  Magnificat  (1723) 


X.  Suscepit  Israel 

Suscepit  Israel  puerum  suum 
recordatus  misericordiae  suae 


X. 

He  has  helped  His  servant  Israel 
in  remembrance  of  His  mercy. 


Olivier  Messiaen  (1908-1992),  O  sacrum  convivium 

with  text  from  the  Vespers  of  the  Liturgical  Office 


O  sacrum  convivium 

O  sacred  banquet 

O  sacrum  convivium! 
in  quo  Christus  sumitur: 
recolitur  memoria  passionis  ejus: 
mens  impletur  gratia, 
et  futurae  gloriae 
nobis  pignus  datur. 

O  sacred  banquet! 

in  which  Christ  is  received, 

the  memory  of  his  Passion  is  renewed, 

the  mind  is  filled  with  grace, 

and  a  pledge  of  future  glory 

to  us  is  given. 

Johannes  Brahms  (1833-1897),  O  Schone  Nacht  (1884) 
with  text  by  Georg  Friederich  Daumer  (1800-1875) 


O  schone  Nacht 

Oh  Beautiful  Night 

O  schone  Nacht! 

Am  Himmel  marchenhaft 

Erglanzt  der  Mond  in  seiner  ganzen  Pracht; 

Um  ihn  der  kleinen  Sterne  liebliche 

Genossenschaft. 

Oh  beautiful  night! 

The  moon  is  fabulously  shining  in  its  complete 
splendour  in  the  sky; 

Around  it,  sweet  company 
of  little  stars. 

Es  schimmert  hell  derTau 

Am  grunen  Halm;  mit  Macht 

Im  Fliederbusche  schlagt  die  Nachtigall; 

Der  Knabe  schleicht  zu  seiner  Liebsten  sacht  - 
O  schone  Nacht! 

The  dew  is  shimmering  brightly 
on  the  green  blades  of  grass; 

The  nightingale  sings  ardently  in  the  lilac  bush,  and 
The  boy  steals  softly  to  his  lover. 

Oh  beautiful  night! 

Robert  Schumann  (1810-1856),  Schon  ist  das  Fest  des  Lenzes  (1841) 
with  poetry  by  Friedrich  Riickert  (1788  -  1866) 


Schon  ist  das  Fest  des  Lenzes 

Fair  is  the  festival  of  spring 

Schon  ist  das  Fest  des  Lenzes, 

Doch  wahrt  es  nur  der  Tage  drei. 

Hast  du  ein  Lieb',  bekranz'  es 

Mit  Rosen,  eh'  sie  geh'n  vorbei! 

Fair  is  the  festival  of  spring. 

Vet  it  only  lasts  three  days! 

If  you  have  a  love,  garland  her 

With  roses,  before  the  days  slip  by! 

Hast  du  ein  Glas,  kredenz'  es, 

O  Schenk,  und  singe  mirdabei: 

Schon  ist  das  Fest  des  Lenzes, 

Doch  wahrt  es  nur  derTage  drei. 

If  you  have  a  goblet.  Offer  it,  mine  host, 
and  in  doing  so,  sing  to  me: 

Fair  is  the  festival  of  spring. 

Yet  it  only  lasts  three  days! 

Franz  Joseph  Haydn  (1732-1809),  Die  Harmonie  in  der  Ehe  (1796) 


O  wunderbare  Harmonie, 
was  er  will,  will  auch  sie. 

Er  zechet  gem,  sie  auch, 
er  spielet  gem,  sie  auch, 
er  zahlt  Dukaten  gem, 
und  macht  den  groRen  Herm, 
auch  das  ist  ihr  Gebrauch. 

O  wunderbare  Harmonie, 
was  er  will,  will  auch  sie. 

Oh,  wonderful  harmony, 

what  he  desires,  she  desires  as  well. 

He  enjoys  a  drink,  she  too, 
he  likes  cards,  she  too. 

He  likes  quick  money, 
and  to  act  the  big  shot 
and  so  does  she. 

Oh,  wonderful  harmony, 

what  he  desires,  she  desires  as  well. 

Texts  and  Translations 


Franz  Joseph  Haydn  (1732-1809),  Alles  hat  seine  Zeit  (1796) 
With  text  by  Johann  Arnold  Ebert  (1723  -  1795) 


Alles  hat  seine  Zeit 

Everything  has  its  Time 

Lebe,  liebe,  trinke,  larme, 
kranze  dich  mit  mir 
schwarme  mit  mir, 
wenn  ich  schwarme, 
ich  bin  wieder  klug  mit  dir. 

Live,  love,  drink,  clamor, 

Circle  with  me. 

Enthuse  with  me 
when  1  enthuse, 

1  am  wise  with  you. 

Einojuhani  Rautavaara  (1928-2016),  La  luna  asoma  from  Suite  de  Lorca 
(1973),  with  text  by  Federico  Garcia  Lorca  (1898  -  1936) 


La  luna  asoma 

The  Looming  Moon 

Cuando  sale  la  luna 
se  pierden  las  campanas 
y  aparecen  las  sendas 
impenetrables. 

When  the  moon  comes  out 
the  bells  fade  away 
and  impenetrable  paths 
appear. 

Cuando  sale  la  luna, 
el  mar  cubre  la  tierra 
y  el  corazon  se  siente 
isla  en  el  infinito. 

When  the  moon  comes  out, 
the  ocean  covers  the  earth 
and  the  heart  feels  itself 
an  island  in  the  infinite. 

Nadie  come  naranjas 
bajo  la  luna  llena. 

Es  preciso  comer 
fruta  verde  y  helada. 

No  one  eats  oranges 
under  the  full  moon. 

Better  to  eat  fruit 
green  and  icy. 

Cuando  sale  la  luna 
de  cien  rostros  iguales, 
la  moneda  de  plata 
solloza  en  el  bolsillo. 

When  the  moon 

of  a  hundred  equal  faces  comes  out, 
the  silver  coins 
weep  in  the  pocket. 

Carlo  Gesualdo  (1566-1613),  Moro,  lasso,  al  mio  duolo  (1611) 


with  anonymous  text. 

Moro,  lasso,  al  mio  duolo, 

e  chi  puo  darmi  vita, 

ahi,  che  m'ancide  e  non  vuol  darmi  aita! 

0  dolorosa  sorte, 
chi  dar  vita  mi  puo, 
ahi,  mi  da  morte! 

1  die,  alas,  in  my  suffering. 

And  she  who  could  give  me  life, 

Alas,  kills  me  and  will  not  help  me. 

0  sorrowful  fate, 

She  who  could  give  me  life, 

Alas,  gives  me  death. 

Clement  Janequin  (1485-1558),  La  Guerre  (1528) 
with  anonymous  text. 


La  Guerre 

The  War 

Parti 

Escoutez,  tous  gentilz  Galloys, 

La  victoire  du  noble  roy  Fran^oys. 

Et  orrez,  si  bien  escoutez. 

Part  1 

Listen,  all  you  gallant  noblemen. 

To  the  victory  of  the  noble  King  Francois. 

And  you  shall  hear,  if  you  listen  well. 

Des  coups  ruez  de  tous  costez. 

Phiffres  soufflez,  frappez  tambours. 

Tournez,  virez,  faictes  vos  tours. 

Avanturiers,  bon  compagnons 
Ensemble  croisez  vos  bastons. 

Bendez  soudain,  gentilz  Gascons. 

Nobles,  sautez  dens  les  arsons. 

La  lance  au  poing,  hardiz  et  promptz 
Comme  lyons 

Haquebutiers,  faictes  voz  sons  ! 

Armes  bouclez,  frisques  mignons. 

Donnez  dedans  I  Frappez  dedans ! 

Alarme,  alarme  ! 

Soyez  hardiz,  en  joye  mis. 

Chascun  s'asaisonne. 

La  fleur  de  lys,  Fleur  de  hault  pris, 

Y  est  en  personne. 

Suivez  Frangoys,  Le  roy  Frangoys. 

Suivez  la  couronne. 

Sonnez,  trompetttes  et  clarons, 

Pour  resjouyr  les  compagnons, 

Les  cons,  les  cons,  les  compagnons. 

Part  II 

Fan  fan,  fre  re  le  le  Ian  fan  feyne.  Fa  ri  ra  ri  ra. 
A  I'estandart  tost  avant. 

Boutez  selle,  gens  d'armes  a  cheval. 

Fre  re  le  le  Ian  fan  feyne 

Bruyez,  tonnez  bombardes  et  canons. 

Tonnez,  gros  courtaux  et  faulcons. 

Pour  secourir  les  compaignons, 

Les  cons,  les  cons,  les  compagnons. 

Von,  von,  pa  ti  pa  toe,  von,  von. 

Ta  ri  ra  ri  ra  ri  ra  reyne 
Pon  pon  pon  pon 
La  la  la  ...  poin  poin  ...  la  ri  le  ron 
France  courage,  courage. 

Donnez  des  horions. 

Chipe,  chope,  torche, 
lorgne. 

pa  ti  pa  toe,  tricque  trac,  zin  zin 
Tue!  a  mort:  serre. 

Courage,  prenez,  frapez,  tuez. 

Gentilz  gallans,  soyez  vaillans. 

Frapez  dessus,  ruez  dessus 

Fers  emoluz,  chiques  dessus.  Alarme,  alarme! 

Courage  prenez,  apres  suyvez,  frapez,  ruez. 

Ils  sont  confuz,  ils  sont  perduz. 

Its  monstrent  les  talons. 

Escampe  toute  frelore  la  tintelore. 

Ilz  son  deffaietz. 

Victoire  au  noble  roy  Frangoys. 

Escampe  toute  frelore  bigot. 


Clouts  hurled  from  every  side. 

Fifes,  blow;  strike,  drummers; 

Turn,  spin,  make  your  turns. 

Soldiers,  good  comrades, 
together  cross  your  batons  [ready  your  guns?] 
Band  together  quickly,  noble  Gascons. 
Noblemen,  jump  in  your  saddles, 

The  lance  in  your  fist,  daring  and  swift 
Like  lions! 

Harquebusiers  make  your  sounds. 

Buckle  your  arms,  elegant  minions. 

Strike  them,  hit  them 
Alarm!  alarm! 

Be  daring,  be  joyful 
Let  everyone  spruce  up. 

The  fleur  de  lis,  Flower  of  high  prize. 

Is  here  in  person  [King  Frangois] 

Follow  Frangois,  The  King,  Frangois. 

Follow  the  crown. 

Let  trumpets  &  clarions  resound 
to  delight  our  comrades. 

Our  com-,  our  com-,  our  comrades. 

Part  II 

Fan  fan,  fre  re  le  le  Ian  fan.  Fa  ri  ra  ri  ra. 

Quickly  rally  to  the  colors 
Into  the  saddle,  men  at  arms 
Fre  re  le  le  Ian  fan 

Roar  &  thunder,  bombards  and  cannons. 
Thunder,  burly  courtauds  and  falcons, 

To  help  our  comrades, 

Our  com-,  our  com-,  our  comrades. 

Von  von,  pa  ti  pa  toe 

Ta  ri  ra  ri  ra  ri  ra  reyne 

Pon  pon  pon  pon 

la  la  la  ...  poin  poin  ...  la  ri  le  ron 

France,  have  courage. 

Deal  your  blows 

Squeeze  them,  catch  them,  wipe  them  out, 
stare  them  down. 

Pa  ti  pa  toe,  tricque  trac,  zin  zin 
Kill  them,  put  them  death, 

Courage,  take,  strike,  kill  them. 

Be  valiant,  you  noble,  brave  men. 

Strike  them  down,  hurl  yourselves  at  them. 
Freshly  cast  blades,  stab  them.  Alarm,  alarm! 
Take  courage,  pursue,  strike,  hurl. 

They're  muddled,  they're  lost. 

They're  showing  their  heels. 

Let  all  the  weaklings  flee  the  field,  armor  tinkling. 
They  are  defeated. 

Victory  to  the  noble  King  Francois! 

Let  all  the  feeble  troublemakers  flee  the  field. 


Upcoming  Events  of  the  Tanglewood  Music  Center 


Sunday,  August  19 

2:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Andris  Nelsons,  conductor 
Yo-Yo  Ma,  cello 

COPLAND  An  Outdoor  Overture 
John  WILLIAMS  Highwood's  Ghost  (world  premiere) 
BERNSTEIN  Three  Meditations  from  Mass, 
for  cello  and  orchestra 
BARTOK  Concerto  for  Orchestra 
The  2018  Leonard  Bernstein  Memorial  Concert 
is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 


Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of 
Seiji  Ozawa  Hall.  Other  venues  are  the  Shed,  and  Theatre  (TH). 

Tickets  available  through  Tanglewood  Box  Office  or  SymphonyCharge. 

J* Admission  is  free,  but  restricted  to  that  evening's  concert  ticket  holders. 
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It’s  at  the  heart 
of  their 

performance. 

And  ours. 


Each  musician  reads  from  the  same  score,  but  each  brings 
his  or  her  own  artistry  to  the  performance.  It’s  their  passion 
that  creates  much  of  what  we  love  about  music.  And  it’s 
what  inspires  all  we  do  at  Bose. 

We  invite  you  to  experience  what  our  passion  brings  to  the 
performance  of  our  products.  Visit  our  website  to  learn  more- 
including  how  you  can  hear  Bose"  sound  for  yourself. 


To  learn  more  or  to  order:  BOSe.COITI 


We  offer  professional  certifications 
in  yoga,  Ayurveda,  integrative 
yoga  therapy,  and  mindful  outdoor 
leadership— inspiring  trainings  that 
allow  you  to  deepen  your  practice  and 
share  your  passion  with  the  worl 


Kripalu  R&R 

The  id  eal  blend  of  getaway, 
discovery,  and  personal  time, 
Kripalu  R&R  includes  daily  outdoor 
activities,  educational  workshop 
yoga  classes,  nourishing  food,  and 
access  to  everything  our  beautiful 
campus  has  to  offer. 


Kripalu  Luminaries 

Internationally-acclaimed  teachers, 
scientists,  authors,  and  healers  lead 
powerful,  insightful  programs  and 
trainings  that  support  your  journey 
to  optimal  well-being — mind,  body, 
heart,  and  spirit. 
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Register  today  to  ensure  your  preferred  accommodations. 

Stockbridge,  MA  |  800.741.7353  |  ©kripalu.org 

MISSION  DRIVEN,  DONOR  SUPPORTED  Kripalu  is  a  registered  trademark  of  Kripalu  Center  for  Yoga  &  Health.  All  rights  reserved. 


TIINA  SMITH 


Boston  —  New  York 


TiinaSmithJewelry.< 

(617)  823-5600 


Andris  Nelsons,  Ray  and  Maria  Stata  Music  Director 

Bei  nard  Haitink,  LaCroix  Family  Fund  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 

1  homas  Ades,  Deborah  and  Philip  Edmundson  Artistic  Partner 
Thomas  Wilkins,  Germeshausen  Youth  and  Family  Concerts  Conductor 
137th  season,  2017-2018 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Susan  W.  Paine,  Chair  •  Susan  Bredhoff  Cohen,  Co-President  • 

Robert  J.  Mayer,  M.D.,  Co-President  •  George  D.  Behrakis,  Vice-Chair  • 

Cynthia  Curme,  Vice-Chair  •  John  M.  Loder,  Vice-Chair  •  Theresa  M.  Stone,  Treasurer 

William  F.  Achtmeyer  •  David  Altshuler  •  Gregory  E.  Bulger  •  Ronald  G.  Casty  • 

Richard  F.  Connolly,  Jr.  •  William  Curry,  M.D.  •  AlanJ.  Dworsky  •  Philip  J.  Edmundson  • 
Thomas  E.  Faust,  Jr.  •  Levi  A.  Garraway  •  Michael  Gordon  •  Nathan  Hayward,  III  • 

Brent  L.  Henry  •  Susan  Hockfield  •  Barbara  W.  Hostetter  ♦  Stephen  B.  Kay  • 

Edmund  Kelly  •  Tom  Kuo,  ex-officio  •  Martin  Levine,  ex-officio  •  Joyce  Linde  • 

Nancy  K.  Lubin  •  Joshua  A.  Lutzker  •  Carmine  A.  Martignetti  •  Steven  R.  Perles  • 

John  Reed  •  Carol  Reich  •  Arthur  I.  Segel  •  Wendy  Shattuck  •  Caroline  Taylor  * 

Sarah  Rainwater  Ward,  ex-officio  •  Roberta  S.  Weiner  •  Robert  C.  Winters  •  D.  Brooks  Zug 

Life  Trustees 

Vernon  R.  Alden  •  Harlan  E.  Anderson  •  J.P.  Barger  •  Gabriella  Beranek  •  Jan  Brett  • 
Peter  A.  Brooke  •  Paul  Buttenwieser  •  John  F.  Cogan.Jr.  •  Diddy  Cullinane  • 

Mrs.  Edith  L.  Dabney  •  Nelson  J.  Darling,  Jr.  •  Deborah  B.  Davis  •  Nina  L.  Doggett  • 
William  R.  Elfers  •  Nancy  J.  Fitzpatrick  •  Charles  H.  Jenkins,  Jr.  •  Mrs.  Bela  T.  Kalman  t  • 
George  Krupp  •  Richard  P.  Morse  •  David  Mugar  •  Robert  P.  O’Block  • 

Vincent  M.  O’Reilly  •  William  J.  Poorvu  •  Peter  C.  Read  •  Edward  I.  Rudman  • 

Roger  T.  Servison  •  Richard  A.  Smith  •  Ray  Stata  •  John  Hoyt  Stookey  • 

John  L.  Thorndike  •  Stephen  R.  Weber  •  Stephen  R.  Weiner  •  Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director  • 

Evelyn  Barnes,  Jane  B.  and  Robert  J.  Mayer,  M.D.,  Chief  Financial  Officer  • 

Bart  Reidy,  Clerk  of  the  Board 


Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Tom  Kuo,  Co-Chair  •  Sarah  Rainwater  Ward,  Co-Chair 

Nathaniel  Adams  •  Noubar  Afeyan  •  James  E.  Aisner  •  Holly  Ambler  •  Peter  C.  Andersen  • 
Bob  Atchinson  •  Lloyd  Axelrod,  M.D.  •  Liliana  Bachrach  •  Judith  W.  Barr  •  Linda  J.L.  Becker  • 
Paul  Berz  •  William  N.  Booth  •  Mark  G.  Borden  •  Partha  Bose  •  Karen  Bressler  • 

Thomas  M.  Burger  •  Joanne  M.  Burke  •  Bonnie  Burman,  Ph.D.  •  Richard  E.  Cavanagh  • 

Miceal  Chamberlain  •  Yumin  Choi  •  Michele  Montrone  Cogan  •  Roberta  L.  Cohn  • 

RoAnn  Costin  •  Sally  Currier  •  Gene  D.  Dahmen  •  Lynn  A.  Dale  •  Anna  L.  Davol  • 

Michelle  A.  Dipp,  M.D.,  Ph.D.  •  Peter  Dixon  •  Dr.  Ronald  F.  Dixon  •  Sarah  E.  Eustis  • 

Beth  Fentin  •  Peter  Fiedler  •  Sanford  Fisher  •  Stephen  T.  Gannon  •  Zoher  Ghogawala,  M.D.  • 
Cora  H.  Ginsberg  •  Robert  R.  Glauber  •  Todd  R.  Golub  •  Barbara  Nan  Grossman  • 

Ricki  Tigert  Heifer  •  Rebecca  M.  Henderson  •  James  M.  Herzog,  M.D.  •  Stuart  Hirshfield  • 
Albert  A.  Holman,  III  •  Lawrence  S.  Horn  •  Jill  Hornor  •  Valerie  Hyman  •  George  Jacobstein  • 
Stephen  J.  Jerome  •  Darlene  Luccio  Jordan,  Esq.  •  Mark  Jung  •  Karen  Kaplan  •  Steve  Kidder  • 


Programs  copyright  ©2018  Boston  Symphony  Orchestra,  Inc. 
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John  L.  Klinck.Jr.  •  Sandra  O.  Moose  •  Kristin  A.  Mortimer  •  Cecile  Higginson  Murphy  • 
John  F.  O’Leary  •  Peter  Palandjian  •  Donald  R.  Peck  •  Wendy  Philbrick  •  Randy  Pierce  • 
Lina  S.  Plantilla,  M.D.  •  Irving  H.  Plotkin  •  Jim  Pollin  •  William  F.  Pounds  • 

Esther  A.  Pryor  •  James  M.  Rabb,  M.D.  •  Ronald  Rettner  •  Robert  L.  Reynolds  • 

Robin  S.  Richman,  M.D.  •  Dr.  Carmichael  Roberts  •  Graham  Robinson  • 

Patricia  Romeo-Gilbert  •  Michael  Rosenblatt,  M.D.  •  Sean  C.  Rush  •  Malcolm  S.  Salter  • 

Dan  Schrager  •  Donald  L.  Shapiro  •  Phillip  A.  Sharp,  Ph.D.  •  Carol  S.  Smokier  • 

Anne-Marie  Soulliere  •  Michael  B.  Sporn,  M.D.  •  Nicole  Stata  •  Margery  Steinberg,  Ph.D.  • 
Katherine  Chapman  Sternberg  •  Jean  Tempel  •  Douglas  Dockery  Thomas  • 

Mark  D.  Thompson  •  Albert  Togut  •  Blair  Trippe  •  Sandra  A.  Urie  •  Edward  Wacks,  Esq.  • 
Linda  S.  Waintrup  •  Vita  L.  Weir  •  Dr.  Christoph  Westphal  •  June  K.  Wu,  M.D.  • 

Patricia  Plum  Wylde  •  Marillyn  Zacharis 

Overseers  Emeriti 

Helaine  B.  Allen  •  Marjorie  Arons-Barron  •  Diane  M.  Austin  •  Sandra  Bakalar  • 

Lucille  M.  Batal  •  James  L.  Bildner  •  William  T.  Burgin  •  Hon.  Levin  H.  Campbell  • 

Carol  Feinberg  Cohen  •  Mrs.  James  C.  Collias  •  Charles  L.  Cooney  •  Ranny  Cooper  • 

Joan  P.  Curhan  •  James  C.  Curvey  •  Tamara  P.  Davis  •  Mrs.  Miguel  de  Bragan^a  • 

Paul  F.  Deninger  •  JoAnne  Walton  Dickinson  •  Phyllis  Dohanian  •  Alan  Dynner  • 

Harriett  Eckstein  •  Ursula  Ehret-Dichter  •  George  Elvin  •  Pamela  D.  Everhart  • 

Judy  Moss  Feingold  •  Steven  S.  Fischman  •  John  F.  Fish  •  Myrna  H.  Freedman  • 

Mrs.  James  Garivaltis  •  Dr.  Arthur  Gelb  •  Robert  P.  Gittens  •  Jordan  Golding  • 

Mark  R.  Goldweitz  •  Michael  Halperson  •  John  Hamill  •  Deborah  M.  Hauser  • 

Carol  Henderson  •  Mrs.  Richard  D.  Hill  •  Roger  Hunt  t  •  Lolajaffe  •  Everett  L.  Jassy  • 

Paul  L.  Joskow  •  Martin  S.  Kaplan  •  Stephen  R.  Karp  •  Mrs.  Gordon  F.  Kingsley  • 

Robert  I.  Kleinberg  •  David  I.  Kosowsky  •  Robert  K.  Kraft  •  Peter  E.  Lacaillade  • 

Benjamin  H.  Lacy  •  Mrs.  William  D.  Larkin  •  Robert  J.  Lepofsky  •  Frederick  H.  Lovejoy,  Jr.  • 
Diane  H.  Lupean  •  Mrs.  Harry  L.  Marks  •  Jay  Marks  •  Joseph  B.  Martin,  M.D.  • 

Joseph  C.  McNay  •  Dr.  Martin  C.  Mihm,  Jr.  •  Robert  Mnookin  •  Paul  M.  Montrone  • 

Robert  J.  Morrissey  •  Joseph  Patton  •  John  A.  Perkins  •  Ann  M.  Philbin  •  May  H.  Pierce  • 
Claudio  Pincus  •  Irene  Pollin  •  Dr.  John  Thomas  Potts,  Jr.  •  Dr.  Tina  Young  Poussaint  • 
Claire  Pryor  •  Robert  E.  Remis  •  John  Ex  Rodgers  •  Susan  Rothenberg  • 

Alan  W.  Rottenberg  •  Joseph  D.  Roxe  •  Kenan  Sahin  •  Roger  A.  Saunders  • 

Lynda  Anne  Schubert  •  L.  Scott  Singleton  •  Gilda  Slifka  •  Christopher  Smallhorn  • 

Patricia  L.  Tambone  •  Samuel  Thorne  •  Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  • 

David  C.  Weinstein  •  James  Westra  •  Mrs.  Joan  D.  Wheeler  •  Margaret  Williams-DeCelles  • 
Richard  Wurtman,  M.D. 

t  Deceased 


“COME  TO  PITTSFIELD  AND  PREPARE  TO  BE  DAZZLED.” 

*gjL  -The  Wall  Street  Journal 
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Laura  Michelle  Kelly  and  the  cast  of  The  Royal  Family  of  Broadway,  2018.  PHOTO  Daniel  Rader, 


^  Tanglewood 

The  Tanglewood  Festival 

On  August  13,  15,  and  16,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts 
in  the  Berkshire  Hills  of  western  Massachusetts;  music  director  Serge  Koussevitzky 
conducted.  But  those  outdoor  concerts,  attended  by  a  total  of  15,000  people,  did  not 
take  place  at  Tanglewood:  the  orchestra  performed  nearby  under  a  large  tent  at 
Holmwood,  a  former  Vanderbilt  estate  that  later  became  The  Center  at  Foxhollow. 

In  fact,  the  first  Berkshire  Symphonic  Festival  had  taken  place  two  summers  earlier,  at 
Interlaken,  when,  organized  by  a  group  of  music-loving  Berkshire  summer  residents, 
three  outdooi  concerts  were  given  by  members  of  the  New  York  Philharmonic,  under 
the  direction  of  composer/ conductor  Henry  Hadley.  But  after  a  second  concert  series 
in  1935,  plans  for  1936  proved  difficult,  for  reasons  including  Hadley’s  health  and 
aspects  of  the  musical  programming;  so  the  organizing  committee  instead  approached 
Koussevitzky  and  the  BSO’s  Trustees,  whose  enthusiastic  response  led  to  the  BSO’s 
first  concerts  in  the  Berkshires. 

In  the  winter  of  1936,  following  the  BSO’s  concerts  that  summer,  Mrs.  Gorham  Brooks 
and  Miss  Mary  Aspinwall  Tappan  offered  Tanglewood,  the  Tappan  family  estate,  with 
its  buildings  and  210  acres  of  lawns  and  meadows,  as  a  gift  to  Koussevitzky  and  the 
orchestra.  The  offer  was  gratefully  accepted,  a  two-weekend  festival  was  planned  for 
1937,  and  on  August  5  that  year,  the  festival’s  largest  crowd  to  date  assembled  under  a 
tent  for  the  first  Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether 
of  the  Siegfried  Idyll,  music  too  gentle  to  be  heard  through  the  downpour.  At  the  inter¬ 
mission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an  appeal 
to  raise  funds  for  the  building  of  a  permanent  structure.  The  appeal  was  broadened 
by  means  of  a  printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a 
short  time  enough  money  was  raised  to  begin  active  planning  for  a  “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  festival’s  immediate  needs,  and  also  well  beyond  the 
$100,000  budget.  When  his  second,  simplified  plans  were  again  deemed  too  expensive, 


A  banner  advertising  the  1939  Berkshire  Symphonic  Festival  (BSO  Archives) 


he  finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they 
would  have  “just  a  shed. ..which  any  builder  could  accomplish  without  the  aid  of  an 
architect.”  The  Trustees  then  asked  Stockbridge  engineer  Joseph  Franz  to  simplify 
Saarinen’s  plans  further,  and  the  “Shed”  he  erected — which  remains,  with  modifica¬ 
tions,  to  this  day — was  inaugurated  on 
August  4,  1938,  with  the  first  concert 
of  that  year’s  festival.  It  has  resounded 
to  the  music  of  the  Boston  Symphony 
Orchestra  every  summer  since,  except 
for  the  war  years  1942-45,  and  has 
become  almost  a  place  of  pilgrimage 
to  millions  of  concertgoers. 

In  1959,  as  the  result  of  a  collabora¬ 
tion  between  the  acoustical  consultant 
Bolt  Beranek  and  Newman  and  archi¬ 
tect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique 
Edmund  Hawes  Talbot  Orchestra 
Canopy,  along  with  other  improve¬ 
ments,  produced  the  Shed’s  present 
world-famous  acoustics.  In  1988,  on 
the  occasion  of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Kous- 
sevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music 
director. 


After  the  storm  of  August  12,  1937,  which  precipitated  a  fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several 
small  studios  were  finished,  and  the  festival  had 
so  expanded  its  activities  and  reputation  for 
excellence  that  it  drew  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acqui¬ 
sition  in  1986  of  the  Highwood  estate  adja¬ 
cent  to  Tanglewood,  the  stage  was  set  for  the 
expansion  of  Tanglewood’s  public  grounds 
by  some  40%.  A  master  plan  developed  by 
the  Cambridge  firm  of  Carr,  Lynch,  Hack 
and  Sandell  to  unite  the  Tanglewood  and 
Highwood  properties  confirmed  the  feasibility 
of  using  the  newly  acquired  property  as  the  site 
for  a  new  concert  hall  to  replace  the  outmoded 
Theatre-Concert  Hall  (which,  with  some  mod¬ 
ifications,  has  remained  in  use  since  1941), 
and  for  improved  Tanglewood  Music  Center 
facilities.  Designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston,  in  collabo¬ 
ration  with  acoustician  R.  Lawrence  Kirkegaard 
&  Associates  of  Downer’s  Grove,  Illinois,  Seiji 
Ozawa  Hall — the  first  new  concert  facility  built 
at  Tanglewood  in  more  than  a  half-century — 
was  inaugurated  on  July  7,  1994,  providing  a 
modern  venue  throughout  the  summer  for 
TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by  the 
Boston  Symphony  Orchestra  and  its  guests.  Ozawa  Hall  with  its  attendant  buildings 
also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 


The  tent  at  Holmwood,  where  the  BSO  played 
its  first  Berkshire  Symphonic  Festival  concerts  in 
1936  (BSO  Archives) 


Campus.  Also  each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a 
variety  of  programs  offering  individual  and  ensemble  instruction  to  talented  younger 
students,  mosdy  of  high  school  age. 

Today,  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  is  a  full  schedule  of  chamber  music  and  recital 
programs  featuring  prestigious  guest  artists  in  Ozawa  Hall,  Prelude  Concerts,  Saturday- 
moining  Open  Rehearsals,  the  annual  Festival  of  Contemporary  Music,  and  almost 
daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood  Music  Center.  The 
Boston  Pops  Orchestra  appears  annually,  and  the  calendar  also  features  concerts  by  a 
variety  of  jazz  and  other  non-classical  artists.  The  season  offers  not  only  a  vast  quantity 
of  music,  but  also  a  vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a 
continuing  regard  for  artistic  excellence  that  maintains  Tanglewood’s  status  as  one  of 
the  world’s  most  significant  music  festivals. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center, 
which  celebrated  its  75th  anniversary  in  2015,  has  become  one  of  the  world’s  most 
influential  centers  for  advanced  musical  study.  Serge  Koussevitzky,  the  BSO’s  music 
director  from  1924  to  1949,  founded  the  Center  with  the  intention  of  creating  a 
first-class  music  academy  where,  with 
the  resources  of  a  great  symphony 
orchestra  at  their  disposal,  young 
instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their 
skills  under  the  tutelage  of  Boston 
Symphony  musicians  and  other  spe¬ 
cially  invited  artists. 

The  Music  Center  opened  formally  on 
July  8,  1940,  with  speeches  and  music. 

“If  ever  there  was  a  time  to  speak 
of  music,  it  is  now  in  the  New  World,” 
said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long 
as  art  and  culture  exist  there  is  hope 
for  humanity.”  Randall  Thompson’s 
Alleluia  for  unaccompanied  chorus, 
specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the 
event  began;  but  it  made  such  an  impression  that  it  continues  to  be  performed  at  each 
summer’s  opening  ceremonies.  The  TMC  was  Koussevitzky’s  pride  and  joy  for  the  rest 
of  his  life.  He  assembled  an  extraordinary  faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a  year 
after  his  retirement  as  BSO  music  director.  Charles  Munch,  his  successor,  ran  the 
Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  music  director 
Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on 
leadership  approach  while  restoring  a  renewed  emphasis  on  contemporary  music.  In 
1970,  three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became 
head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC 
and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  was  the  TMC’s  artistic  direc¬ 
tor  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  cen- 


Then  BSO  music  director  Seiji  Ozawa,  with  bass  drum,  lead¬ 
ing  a  group  of  Music  Center  percussionists  during  a  rehearsal 
for  Tanglewood  on  Parade  in  1976  (BSO  Archives/photo  by 
Heinz  Weissenstein,  Whitestone  Photo) 


tralized  its  activities  on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron 
Copland  Library,  chamber  music  studios,  administrative  offices,  and  the  Leonard 
Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  became  Direc¬ 
tor  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — 
advanced  musicians  who  generally  have  completed  all  or  most  of  their  formal  training — 
participate  in  an  intensive  program  encompassing  chamber  and  orchestral  music, 
opera,  and  art  song,  with  a  strong  emphasis  on  music  of  the  20th  and  21st  centuries. 
All  participants  receive  full  fellowships  that  underwrite  tuition,  room,  and  board. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  Leonard  Bernstein,  Stephanie  Blythe,  William  Bolcom,  Phyllis  Curtin,  David 
Del  Tredici,  Christoph  von  Dohnanyi,  Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi, 
Osvaldo  Golijov,  John  Harbison,  Gilbert  Kalish,  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne  Price,  Ned  Rorem, 
Cheryl  Studer,  Sanford  Sylvan,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett, 
and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a  vital  role  in  the  musical  life  of 
the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a  fitting  shrine  to  his  memory, 
a  living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same 
time,  the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future.  Koussevit¬ 
zky  conceived  of  the  TMC  as  a  laboratory  in  which  the  future  of  the  musical  arts 
would  be  discovered  and  explored,  and  the  institution  remains  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and 
vocalists  of  tomorrow. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor 
House  at  the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed. 
The  Visitor  Center  provides  information  on  all  aspects  of  Tanglewood,  as 
well  as  information  about  other  Berkshire  attractions.  The  Visitor  Cen¬ 
ter  also  includes  an  historical  exhibit  on  Tanglewood  and  the  Tanglewood 
Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Tanglewood  Visitor  Center  on  the 
first  floor  of  the  Manor  House,  open  this  summer  from  June  13  through 
September  2.  Hours  are  from  10  a.m.  to  5  p.m.  Monday  through  Thursday; 
from  10  a.m.  through  intermission  of  the  evening  concert  on  Friday; 
from  9  a.m.  through  intermission  of  the  evening  concert  on  Saturday; 
and  from  noon  until  5  p.m.  on  Sunday.  There  is  no  admission  charge. 


This  Summer's  Special  Archival  Exhibit 
at  the  Tanglewood  Visitor  Center 

Ok  Leonard  Bernstein,  the  BSO,  and  Tanglewood 
A  Bernstein  Centennial  Exhibit 


This  summer  s  special  focus  exhibit  at  the  Tanglewood  Visitor  Center  documents  Leonard 
Bernstein  s  intense  lifelong  connection  with  the  Boston  Symphony  Orchestra,  Tanglewood, 
and  the  Tanglewood  Music  Center.  The  centerpiece  of  the  exhib¬ 
it  is  a  series  of  iconic  photographs — 
donated  in  2015  to  the  BSO  Archives — 
taken  by  the  late  Heinz  Weissenstein 
of  Whitestone  Photo  in  Lenox,  and 
whose  images  document  more  than 
forty  years  of  Tanglewood  history.  The 
photographs  have  been  meticulously 
re-created  from  original  negatives  and 
prints  in  partnership  with  Chicago 
Albumen  Works  of  Housatonic,  MA, 
especially  for  this  exhibit. 


Bernstein  and  Seiji  Ozawa  backstage 
at  Tanglewood,  1977 


On  display  at  the  Tanglewood  Visitor 
Center  through  Labor  Day,  the  exhib¬ 
it  also  includes  a  wide  variety  of  Bernstein  memorabilia 
drawn  from  the  BSO  Archives,  as  well  as  a  BSO/Bern- 
stein  multi-media  timeline  that  can  be  accessed  either  via 
newly  installed  iPad  kiosks  in  the  Visitor  Center,  or  at  home,  at  celebratebernstein.org 
In  addition,  a  BSO  Archives  satellite  exhibit  will  be  on  display  at  the  Stockbridge 
Library,  Museum,  and  Archives  from  July  13  through  September  30. 


Posed  conducting  portrait  of 
the  young  Bernstein,  c.  1943 


Also  part  of  this  summer’s  exhibit  in  the  Visitor 
Center  is  a  special  display  celebrating  the  life  of  the  late 
Tanglewood  Festival  Chorus  founder  and  conductor 
John  Oliver,  who  passed  away  in  April. 


Curtain  call  for  a  Bernstein-led  1951  BSO  performance  at  Tanglewood  of 
Beethoven's  "Missa  Solemnis"  with  soloists  Adele  Addison,  Eunice  Alberts, 
David  Lloyd,  and  James  Pease 


Bernstein  conducting  the  BSO  in  Brahms 
at  Tanglewood,  July  1972 


All  photos  by  Heinz  Weissenstein,  Whitestone  Photo/BSO  Archives 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  We  promote  a  healthy  lifestyle.  Tanglewood  restricts  smoking  to  designated  areas  only.  Smoking 
materials  include  cigarettes,  cigars,  pipes,  e-cigarettes,  and  other  smoking  products.  Maps  identifying  designated 
smoking  areas  are  available  at  the  main  gate  and  Visitors  Center. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must  leave  early,  kindly  do  so 
between  works  or  at  intermission.  Except  for  water,  please  do  not  bring  food  or  beverages  into  the  Koussevitzky 
Music  Shed,  Theatre,  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and  rehearsals  is  prohibited, 
and  that  video  cameras  may  not  be  carried  into  the  Music  Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and  flash  are  dis¬ 
turbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports  activities,  bikes,  scooters, 
skateboards,  hoverboards,  drones,  and  other  similar  unmanned  aircraft  are  prohibited  from  the  Tanglewood 
grounds.  Patrons  are  permitted  to  use  small,  open-sided  canopies  in  designated  areas  of  the  lawn  provided  that 
they  do  not  penetrate  grounds  infrastructure  and  do  not  unreasonably  obstruct  the  view  of  other  lawn  patrons. 
Ball  playing  is  not  permitted  on  the  Shed  lawn  when  the  grounds  are  open  for  a  Shed  concert;  during  Shed  con¬ 
certs,  children  may  play  ball  only  in  designated  areas  around  the  Visitor  Center  and  in  the  Apple  Tree  lot  near 
Ozawa  Hall,  but  only  if  such  activity  does  not  disturb  performances,  rehearsals,  or  patrons  sitting  on  the  lawn. 
Shirts  and  shoes  must  be  worn  inside  concert  halls.  No  areas  of  the  lawn  may  be  cordoned  off  for  any  reason. 
Please  also  note  that  patrons  assume  responsibility  for  properly  securing  their  lawn  equipment,  and  for  any 
damages  to  persons  or  property  arising  from  the  use  of  such  equipment  at  Tanglewood. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular  phones,  pagers, 
watch  alarms,  and  tablets  are  switched  off  during  concerts,  as  well  as  all  other  texting  and  electronic  devices. 

The  following  are  also  not  permitted  at  Tanglewood:  solicitation  or  distribution  of  material;  unauthorized  ticket 
resales;  animals  other  than  approved  service  animals;  motorized  vehicles  other  than  transport  devices  for 
use  by  mobility-impaired  individuals. 

For  the  safety  and  security  of  our  patrons,  we  reserve  the  right  to  inspect  all  bags,  purses,  backpacks,  and 
other  items  brought  onto  the  Tanglewood  grounds. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein  Gate, 
Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5180.  For  weekly  pre-recorded  program  infor¬ 
mation,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6  p.m.  Monday  through  Friday  (extended  through  inter¬ 
mission  on  concert  evenings);  Saturday  from  9  a.m.  through  intermission  of  the  evening  concert;  and 
Sunday  from  10  a.m.  through  intermission  of  the  afternoon  concert.  Payment  may  be  made  by  cash, 
personal  check,  or  major  credit  card.  Tickets  may  also  be  purchased  at  the  Symphony  Hall  box  office 
in  Boston,  Monday  through  Friday  from  10  a.m.  to  5  p.m.  To  charge  tickets  by  phone  using  a  major 
credit  card,  please  call  SYMPHONYCHARGE  at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets 
can  also  be  ordered  online  at  tanglewood.org.  Please  note  that  there  is  a  service  charge  for  all  tickets 
purchased  by  phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  tanglewood.org  provides  information  on  all  Boston  Symphony 
Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  The  free  BSO 
APP  is  available  from  Google  Play  on  Android  devices  and  from  the  App  Store  on  Apple  devices. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at  Ozawa 
Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots.  Accessible 
restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood  grounds.  Assistive 
listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji  Ozawa  Hall;  please 
speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  purchase  tickets,  call  VOICE 
1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information  about  disability  services,  please  call 
(617)  638-9431,  e-mail  access@bso.org,  or  visit  tanglewood.org/access. 

FOOD  AND  BEVERAGES  are  available  at  the  Tanglewood  Cafe,  the  Tanglewood  Grille,  Highwood 
Manor  House,  and  at  other  locations  as  noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday 


through  Friday  from  noon  to  2:30  p.m.;  on  Saturdays  from  9  a.m.  to  2:30  p.m.;  and  at  concert  times 
from  5:30  p.m.  through  intermission  on  Fridays  and  Saturdays,  and  from  noon  through  intermission 
on  Sundays.  The  Tanglewood  Grille  is  open  on  Friday  and  Saturday  evenings  through  intermission, 
and  from  noon  through  intermission  on  Sundays.  The  Shed  Shack  is  open  on  Saturdays  for  Open 
Rehearsals  from  9  a.m.  to  2:30  p.m.  Highwood  Manor  House  is  open  Friday,  Saturday,  and  Sunday, 
July  7  through  August  27,  prior  to  each  BSO  concert  in  the  Shed.  Call  (413)637-4486  for  reservations. 
Visitors  are  invited  to  picnic  before  concerts.  Meals-To-Go  may  be  ordered  online  in  advance  at 
tanglewood.org/dining  or  by  phone  at  (413)  637-5152. 

LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially  priced 
events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for  the  Music 
Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books,  available  at  the  Main 
Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS  FOR  ALL  BSO  AND  POPS 
CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX  OFFICE,  subject  to  availability,  for  the 
difference  in  the  price  paid  for  the  original  lawn  ticket  and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seventeen  and 
younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF  CHARGE.  Up  to 
four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  concert,  but  please  note 
that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please  note,  too,  that  children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji  Ozawa  Hall  during  concerts 
or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized  children’s  groups  (15  or  more), 
which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts  and  crafts 
activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open  Rehearsals,  and  also 
beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  information  about  Kids’  Corner  is 
available  at  the  Visitor  Center. 

SATURDAY-MORNING  REHEARSALS  of  the  Boston  Symphony  Orchestra  are  open  to  the  public,  with 
reserved-seat  Shed  tickets  available  at  the  Tanglewood  box  office  for  $34  (front  and  boxes)  and  $24 
(rear);  lawn  tickets  are  $14.  A  half-hour  pre-rehearsal  talk  is  offered  free  of  charge  to  all  ticket  hold¬ 
ers,  beginning  at  9:30  a.m.  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS  are  located 
in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who  find  stray 
property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the  guide  at 
the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events) . 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic  space 
to  Tent  Members  on  concert  days.  Tent  Membership  is  a  benefit  available  to  donors  through  the 
Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell  adult  and 
children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the  Glass  House 
is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts  at  Tanglewood 
as  well  as  the  Tanglewood  Music  Center. 


Severe  Weather  Action  Plan 

LIGHTNING  AND  SEVERE  WEATHER  ARE  NOT  FULLY  PREDICTABLE.  Patrons,  visitors,  and  staff  are  responsible 
for  observing  weather  conditions,  heeding  storm  warnings,  and  taking  refuge.  Storm  shelters  are  identified  on 
campus  maps  posted  at  main  gates,  in  the  Tanglewood  program  book,  and  on  building  signage.  Please  take 
note  of  the  designated  storm  shelter  nearest  you  and  await  notification  of  safe  conditions.  Please  note  that  tent 
structures  are  not  lightning-protected  shelters  in  severe  storm  conditions.  Readmission  passes  will  be  provided 
if  you  choose  to  take  refuge  in  your  vehicle  during  the  storm. 

PLEASE  NOTE  THAT  A  PERFORMANCE  MAY  BE  DELAYED  OR  SUSPENDED  during  storm  conditions  and  will 
be  resumed  when  it  is  safe  to  do  so. 
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In  Tribute  to  Florence  Gould 


Florence  Gould 


Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a  word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a  drop  of  American  blood,”  she  remained  a  U.S. 
citizen  until  her  death  in  1983. 


Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last 
and  she  returned  to  France  in  1917.  Following 
the  Armisdce,  she  recommenced  her  musical 
studies,  and  was  often  to  be  found  singing  in 
the  salons  of  Paris,  along  with  the  likes  of  the 
famous  Parisian  entertainer  Colette.  It  was  at 
such  an  event  that  she  caught  the  eye  of  Frank 
Jay  Gould,  son  of  the  American  railroad  magnate 
Jay  Gould.  The  two  were  married  in  1923  and, 
at  her  husband’s  request,  Florence  gave  up  her 
singing  career. 


_  ...  The  Goulds  were  at  the  center  of  social  life  in 

(photo  courtesy  of  the  Trustees,  Florence  Gould  Foundation)  ^  South  of  France  during  (he  1920s  ^  1930s> 

where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a  nurse  and  estab¬ 
lished  a  famous  literary  salon  that  became  a  center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a  patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin¬ 
ued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’honneur  by  French  Presi¬ 
dent  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a  Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


THE  RED  LI9N  INN 

est.  1773 


EVERY  ROOM  TELLS  A  STORY 

Behind  every  door  lives  a  great  story.  Stories  of  people  and  objects,  new  and  old. 
A  collection  of  stories  that  together  create  a  vibrant  narrative. 

Stay  with  us  and  write  your  own  story. 


Stockbridge  NLA  redlioninn.com  413  298  5545 


^  I* 

f 

WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a  call  away. 


COHEN  KINNE  VALICENTI  COOK  LLP  Attorneys 
Pittsfield,  MA  I  Great  Barrington,  MA  I  413.443.9399  cohenkinne.com 


r&Cei<jue  cC*  */Pfc  C/cf/amf 


Dedicated  to  making  the  most  beautiful  jewelry  imaginable. 


454  Main  Street,  Great  Barrington,  MA 
800-956-2826  mc2jewels.com 

(Mg  II] 

1895 


Jerome  Robbins  &  Leonard  Bern§tein 


Sep  6-16,  2018 

bostonballet.org 


Patrick  Yocum,  Isaac  Akiba,  Paul  Craig  by  Rachel  Neville  Photography 


M\  NEW  YORK  TIMES  BESTSELLER 


n 


\\  Killers  <>l 


the  Flower 
Moon  n 


The  Osage  Murders  and 
the  Birth  of  the  FBI 

David  Grann 


“An  American  masterpiece.” 

— NPR 


“Entertaining.... 
Fans  will  be  thrilled.” 

— USA  Today 


“A  masterful  work 
of  literary  journalism.” 

— The  Boston  Globe 


Long  Summer  Days 


A  LISBETH  TUr 

SALANDER  NOVEL 

GIRL  WHO 
TAKES  AN 
EYE  FOR 

NATIONAL  AM  F  V  I" 

BESTSELLER  iTll  LI  L 


The  Stars  Are  hire 

■ii-' -V  i 


CONTINUING  STIEG  LARSSON  S  MILLENNIUM  SERIES 


A  great  tempest  of  a  novel.... 
Will  leave  you  awed.” 

— The  Washington  Post 


“Holds  your  attention  from 
the  jump — and  doesn’t 

let  go.” — Pittsburgh  Post-Gazette 


“Masterful....  Lingers 
long  after  the  last  page  is 
turned.”—  USA  Today 


VINTAGE 


Find  these  and  more  bestsellers  for  summer  reading  at 
f  VintageAnchor  and  VintageAnchor.com 


© 

ANCHOR 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

August  1  -  August  23,  2018 

Table  of  Contents 


Wednesday,  August  1 ,  8pm 
3  THOMAS  ADES,  piano 

KIRILL  GERSTEIN,  piano 

Two-piano  music  of  Debussy,  Stravinsky,  Lutoslawski, 

Thomas  Ades,  and  Ravel 

Thursday,  August  2,  8pm 
1 2  PAUL  LEWIS,  piano 

Music  of  Haydn,  Beethoven,  and  Brahms 

Thursday,  August  9,  8pm  B 

1 8  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA;  STEFAN  ASBURY, 

conductor;  TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
AND  ALUMNI,  vocal  soloists;  PETER  KAZARAS,  stage  director; 

ADAM  LARSEN,  video  designer;  MARY  LAUVE,  costume  designer 
Bernstein’s  “A  Quiet  Place”  (staged  production) 

Wednesday,  August  15,  8pm 

34  IGOR  LEVIT,  piano 

JACK  QUARTET;  DOUGLAS  WILLIAMS,  reciter 
Music  of  Beethoven,  Schoenberg,  and  Frederic  Rzewski 

Thursday,  August  16,  8pm 
44  SKRIDE  QUARTET 

Piano  quartets  of  Mahler,  Mozart,  and  Brahms 

Wednesday,  August  22,  8pm  B 
Thursday,  August  23,  8pm  B 

50  THE  KNIGHTS;  VOCAL  SOLOISTS  AND  DANCERS;  ALISON  MORITZ, 

stage  director;  JOHN  HEGINBOTHAM,  choreographer;  AARON  COPP, 
stage  Sc  lighting  designer;  AMANDA  SEYMOUR,  costume  designer; 
TOMMY  KURZMAN,  wig  &  make-up  designer 
Bernstein’s  “Candide”  (staged  production) 


B  Denotes  performance  celebrating  the  centennial  of  Leonard  Bernstein ’s  birth 


SEIJI  OZAWA  HALL  TABLE  OF  CONTENTS 


1 


BERKSHIRE 

PROPERTY 


AGENTS 

413  528  6800  NEW  OFFICE 

NOW 


The  originality 
and  creativity 
of  our  brand, 
our  extensive 
network  of 
national  and 


international 
relationships, 
and  our 
exceptional 


customer 


service  have 


made  us  a  top 
selling  agency 
in  Berkshire 
County. 


OPEN  IN 
HILLSDALE  NY 


REAL  ESTATE  SALES  AND  MARKETING 

12  RAILROAD  ST 
GREAT  BARRINGTON 

f)  9h#  u  t£r 


BERKSHIREPROPERTYAGENTS.COM 


orrontuNii 


2018 

Tanglewood 

SEIJI  OZAWA  HALL 

Wednesday,  August  1 ,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THOMAS  ADES,  piano  (BSO  Artistic  Partner) 

KIRILL  GERSTEIN,  piano  (2018  Koussevitzky  Artist) 


DEBUSSY  "En  blanc  et  noir,"  for  two  pianos 

Avec  emportement 
Lent.  Sombre 
Scherzando 

STRAVINSKY  "Symphony  of  Psalms,"  arranged  by  Dmitri  Shostakovich 

for  two  pianos 

I.  J  =  92  (Psalm  38,  verses  13  and  14) 

II.  =  60  (Psalm  39,  verses  2,  3,  and  4) 

III.  J  =  48  -  J  =  80  (Psalm  150) 

LUTOStAWSKI  Variations  on  a  Theme  by  Paganini,  for  two  pianos 


(Intermission) 


DEBUSSY  "Lindaraja,"  for  two  pianos 

Thomas  ADES  Concert  Paraphrase  on  "Powder  Her  Face,"  for  two  pianos 


RAVEL  "Rapsodie  espagnole,"  for  two  pianos 

Prelude  a  la  nuit 
Malaguena 
Habanera 
Feria 


The  Berlin-based  pianist  Kirill  Gerstein,  himself  an  alumnus  of  the  Boston  University 
Tanglewood  Institute,  is  Tanglewood's  2018  Koussevitzky  Artist.  Mr.  Gerstein  has 
been  a  regular  guest  with  the  BSO  at  Symphony  Hall  and  Tanglewood  since  his 
debut  here  in  2010.  This  summer  he  appears  with  the  BSO,  the  Boston  Pops  Orchestra, 
and  the  Tanglewood  Music  Center  Orchestra,  as  well  as  in  recital  with  BSO  Artistic 
Partner  Thomas  Ades. 


Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  dining  concerts. 
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NOTES  ON  THE  PROGRAM 


Q- 


The  two-piano  suite  “En  blanc  et  noir”  (“In  black  and  white”)  of  CLAUDE  DEBUSSY 
(1862-1918)  emerged  from  a  late  burst  of  creativity  the  composer  enjoyed  in  the 
summer  of  1915.  After  that,  his  health  quickly  deteriorated,  and  he  succumbed 
to  cancer  less  than  three  years  later.  These  final  years  were  difficult  for  Debussy, 
not  only  due  to  illness  but  also  due  to  anger  and  anxiety  caused  by  the  First  World 
War,  and  amid  the  furor  of  wartime  Paris  in  1914  and  early  1915,  he  had  managed 
to  write  almost  nothing.  After  decamping  to  a  villa  in  Normandy  for  the 
warmer  months,  however,  he  found  his  voice  once  again  and  was  able  to  turn 
his  feelings  into  music,  quickly  writing  a  clutch  of  masterpieces  for  chamber 
groups  and  piano,  including  En  blanc  et  noir. 

Each  of  the  suite’s  three  movements  bears  both  a  dedication  and  an  epigraph, 
reflecting  the  people  and  the  thoughts  foremost  in  his  mind — and  in  the 
music.  The  first  movement,  marked  “Avec  emportement”  (“With  passion”),  is 
indeed  passionate  but  also  troubled,  at  times  romantic  and  sweeping,  at  oth¬ 
ers  terse.  Its  epigraph,  a  seeming  indictment  of  those  unwilling  or  unable  (as 
Debussy  himself  was)  to  join  France’s  struggle  against  Germany,  is  a  fragment 
from  the  libretto  of  Gounod’s  Romeo  et  Juliette :  “One  who  stays  in  place  and  does  not 
dance  quietly  confesses  to  disgrace.”  The  dedication  is  to  conductor  and  composer 
Serge  Koussevitzky  (who  would  become  the  BSO’s  music  director  a  decade  hence), 
whom  he  had  visited  in  Russia  in  1913.  The  second  movement,  half  war  scene  and 
half  elegy,  directly  addresses  the  European  conflict.  Dedicated  to  the  memory  of 
Lieutenant  Jacques  Chariot,  a  nephew  of  Debussy’s  publisher  who  had  been  killed 
in  action,  it  bears  a  lengthy  inscription  from  15th-century  French  poet  Francois  Villon’s 
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Ballad  Against  the  Enemies  of  France.  Amid  the  fierce,  growling  music  providing  a  lit¬ 
eral  depiction  of  warfare,  Debussy  weaves  quotations  from  the  German  Lutheran 
hymn  “A  mighty  fortress  is  our  God.”  But  there  is  some  hope— just  before  the  end, 
a  faint,  gentle  suggestion  of  La  Marseillaise,  as  if  carried  on  the  wind  from  a  distant 
bell  tower.  The  concluding  section  is  dedicated  to  Stravinsky,  whose  Parisian  ballets, 
especially  The  Rite  of  Spring,  had  dazzled  Debussy.  The  influence  of  that  athletic,  wildly 
uninhibited  score  is  apparent  throughout  this  brief  movement,  which  was  given  the 
epigraph  “Winter,  you  are  but  a  villain,”  from  a  poem  by  Charles  d’Orleans. 

Debussy’s  brief,  rarely  performed  “Lindaraja”— which  opens  the  second  half  of 
this  program  stands  as  the  composer’s  first  work  for  two  pianos  and  first  work  in  a 
“Spanish”  style.  Composed  in  1901,  it  was  never  published  during  Debussy’s  lifetime, 
finally  appearing  in  print  only  in  1928.  Named  after  a  balcony  in  Granada’s  pictur¬ 
esque  Alhambra  palace  complex,  it  points  the  way  toward  Debussy’s  La  Soiree  dans 
Grenade  (from  the  1903  suite  Estampes),  both  in  inspiration  and  in  its  three-against- 
two  rhythms  and  dignified  yet  sensual  character.  It  also  likely  looks  backward,  however, 
to  Ravel  s  Habanera  for  two  pianos  (part  of  the  Rapsodie  espagnole,  heard  later  on 
this  program),  which  had  so  intrigued  Debussy  at  its  1898  premiere  that  he  asked  to 
borrow  the  score  afterward.  Comparatively  straightforward  and  naive  next  to  Ravel’s 
more  stylized,  shadowed  dance,  Debussy’s  Lindaraja  has  more  in  common  with  the 
crystalline,  latticework  structures  and  scintillating  bursts  of  color  that  were  to  come 
several  years  later  in  his  Preludes. 


The  “Symphony  of  Psalms”  by  IGOR  STRAVINSKY  (1882-1971)  is  one  of  the  many 
works  by  great  composers  of  the  day  commissioned  by  Serge  Koussevitzky  and  the 
BSO  for  the  occasion  of  the  orchestra’s  50th  anniversary  in  1931.  In  fact,  if  it  were 
not  for  the  commission’s  stipulation  that  the  resulting  work  was  to  be  a  symphony, 
Stravinsky  would  likely  not  have  given  the  piece  that  label,  which  poorly  describes 
his  fascinating  and  unconventional  music  in  three  movements  for  chorus  and  an 
orchestra  heavy  on  woodwinds  and  brass,  and  including  two  pianos,  but 
entirely  lacking  violins  and  violas. 

In  1929  and  1930  when  he  was  writing  the  Symphony  of  Psalms,  Stravinsky  was 
in  the  midst  of  both  his  neoclassical  compositional  period  and  a  personal 
rediscovery  of  religion — specifically  the  Russian  Orthodox  faith  in  which  he 
was  raised.  The  music  clearly  reflects  these  two  influences,  combining  the 
directness  and  contrapuntal  emphasis  of  the  former  with  the  reverence  and 
relative  austerity  of  the  latter.  The  three  movements  proceed  from  one  to 
the  next  with  increasing  ambition  and  scale.  The  first,  hardly  more  than  a 
prelude,  is  restless  and  weighed  down  by  a  sense  of  foreboding — reflecting 
its  text,  which  depicts  a  supplicant  in  search  of  forgiveness.  The  middle 
movement  takes  the  form  of  a  double  fugue,  conjuring  the  appropriate  mixture  of 
gratitude  and  wonder  to  match  its  own  psalm  testifying  that  God  has  answered  the 
faithful’s  prayers.  The  symphony  then  ends  with  an  elaborate  Alleluia  movement 
that  sets  almost  the  entirety  of  Psalm  150  and  outlasts  the  first  two  movements 
combined.  To  elevate  the  enthusiastic  but  plain  text,  Stravinsky  deploys  a  variety  of 
styles,  both  episodically  and  in  combination,  from  driving  brass  and  percussion  to 
singing  lyricism  to  hushed  tranquility. 


Throughout  the  original  orchestral  version,  Stravinsky’s  unique  instrumentation 
plays  a  fundamental  role  in  creating  the  work’s  striking  atmosphere.  As  so  often 
in  the  composer’s  music,  the  prominently  used  woodwinds  and  percussion  (and  in 
this  case  the  two  pianos) ,  combined  with  piquant  harmonies  and  angular  rhythms, 
provide  an  incisive  bite  and  keep  the  listener  slightly  on  edge.  Meanwhile,  the  lack 
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of  violins  and  violas  creates  a  hollow  orchestral  sound  that  skews  high  and  low, 
leaving  the  choral  voices  to  fill  in  the  middle.  The  effect  is  unsettling  and  mystical — 
the  loneliness  of  humanity  at  the  mercy  of  forces  beyond  its  understanding.  Dating 
from  the  late  1930s,  the  obscure  two-piano  transcription  by  Dmitri  Shostakovich 
(1906-1975)  is  fascinating  because  it  fundamentally  changes  that  atmosphere.  Deliv- 
ermgjust  the  notes  without  the  instrumental  color  (or  the  text!),  the  transcription 
is  at  once  both  simpler  and  more  intricate,  dazzling  the  ear  less  but  bringing  into 
sharper  relief  the  exquisite  polyphony  and  complex  top-to-bottom  harmonic  structures. 


Paganini  s  catchy,  quicksilver  Caprice  No.  24  in  A  minor,  the  last  of  his  virtuosic  set 
of  such  works  for  solo  violin,  has  become  a  touchstone  of  the  repertory  in  large  part 
due  to  the  inspiration  it  has  provided  later  composers — as  source  material  to  be 
tianscribed  foi  other  instruments  or  as  the  basis  for  sets  of  variations.  By  the  time 

Polish  composer  WITOLD  LUTOSLAWSKI  (1913-1994)  wrote  his  Variations 
on  a  Theme  by  Paganini  in  1941,  he  was  following  in  rather  intimidating 
footsteps,  notably  those  of  Brahms  and  Rachmaninoff,  both  of  whom  had 
written  large-scale,  brilliant  variations  on  the  same  tune — Rachmaninoff  less 
than  a  decade  earlier.  Lutoslawski,  who  wrote  his  two-piano  version  for  casual 
performance  in  the  cafes  of  occupied  Warsaw  where  he  played  to  scrape  a  liv¬ 
ing,  made  no  attempt  to  match  those  expansive  flights  of  invention,  instead 
writing  something  halfway  between  a  transcription  of  the  original  Caprice 
and  a  set  of  original  variations.  Paganini’s  melodies,  structures,  and  pacing 
remain  intact,  but  Lutoslawski  alters  their  color  and  balance  through  his  own 
harmonic  sensibility  and  scintillating  explorations  of  pianistic  texture.  The 
effect  is  like  hearing  the  original  music  transcribed  for  piano  and  then  reflected 
through  a  series  of  funhouse  mirrors — the  familiar  elements  are  still  recognizable, 
but  what  draws  the  attention  are  the  riotous  distortions. 


THOMAS  ADES’s  first  opera,  “Powder  Her  Face,”  is  a  musical  setting  of  the  scan¬ 
dalous  affair  of  the  Duchess  of  Argyll’s  1963  divorce  and  all  the  salacious  accusations 
and  revelations  that  arose  from  it.  Its  eclectic  musical  language,  which  achieves  dra¬ 
matic  force  and  a  modern  sensibility  by  the  assimilation  of  and  seamless  transition 
between  a  wide  variety  of  styles  and  atmospheres,  inspired  rave  reviews  upon 
its  premiere  in  1995  and  established  Ades  (b.1971)  as  one  of  the  greatest 
contemporary  composers  of  opera.  About  the  Concert  Paraphrase  on  Powder 
Her  Face,  a  piano  transcription  assembled  in  2009  of  material  from  the  opera, 
the  composer  has  written  the  following  note: 

“For  the  Concert  Paraphrase  I  have  taken  four  scenes  from  the  opera  and 
freely  transcribed  them  as  a  piano  piece.  The  opera’s  libretto,  by  the  nov¬ 
elist  Philip  Hensher,  paints  the  portrait  of  a  Duchess  of  a  certain  age  at 
the  end  of  the  20th  century  and  the  end  of  British  aristocratic  influence. 
In  the  opera,  the  Duchess’s  grace  and  glamour  are  figured  in  the  music 
by  a  certain  virtuosity  which  encouraged  me  to  feel  that  parts  of  the  music 
would  translate  into  a  piano  Paraphrase  rather  in  the  manner  of  Liszt  or  Busoni. 


“The  first  scene  is  Scene  One,  my  “Ode  to  Joy,”  here  the  Duchess’s  perfume,  Joy 
by  Patou.  The  second  scene  in  the  Paraphrase  is  Scene  Five,  “Is  Daddy  Squiffy?” 
The  third  scene  is  Scene  Four,  the  aria  “Fancy  being  Rich!”  The  Paraphrase 
ends  with  the  eighth  and  final  scene  of  the  opera  and  the  aria  “It  is  too  Late,” 
in  which  the  dead  Duke  returns  as  Hotel  Manager  to  evict  the  Duchess  from 
the  room  in  which  she  lives,  and  the  closing  Tango  in  which  the  room  is  made 
ready  for  the  next  occupant.” 
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MAURICE  RAVEL  (1875-1937)  was  born  in  Cibourne,  a  town  in  France’s  Basque 
country  just  across  the  border  from  Spain,  to  a  Basque  mother  who  had  been  raised 
in  Madrid.  Though  his  family  moved  to  Paris  soon  after  he  was  bom,  Ravel  had  Iberia 
and  its  music  in  his  blood,  and  several  of  his  most  notable  works — Bolero,  L’Heure 
espagnol,  Alborada  del  gracioso,  and  the  present  “Rapsodie  espagnole,”  among 
others — depict  or  draw  directly  from  Spanish  scenes  and  styles. 

Rapsodie  espagnole,  a  four-movement  suite,  is  better  known  today  in  its  version 
for  orchestra,  but  the  work  has  its  origins  firmly  in  the  realm  of  music  for 
two  pianos:  the  third-movement  Habanera  was  first  written  as  a  standalone 
two-piano  piece  in  1895,  soon  after  Ravel  graduated  from  the  Paris  Conser¬ 
vatory,  and  was  his  first  “Spanish”  work.  (The  habanera  is  actually  a  Caiban 
dance,  but  it  evolved  from  earlier  Spanish  dance  forms,  and  scholars  believe 
this  particular  one  may  be  based  on  a  tune  Ravel  learned  from  his  mother 

_  along  with  many  Spanish  folk  songs.)  The  remaining  three  movements  of 

the  suite  followed  more  than  a  decade  later,  in  1907  and  1908.  There  has  been  some 


confusion  and  disagreement  about  whether  the  orchestrated  version  of  the  suite 
or  the  one  for  two  pianos  came  first,  but  it  now  seems  most  likely  that  Ravel  set  out 
from  the  beginning  to  make  both  versions  and  worked  on  them  in  tandem. 


The  work  begins  with  a  Prelude  a  la  nuit  (“Prelude  to  the  Night”),  which  sets  a 
suitably  dusky  atmosphere  with  a  constantly  repeating  four-note  falling  pattern  that 
seems  to  depict  the  fast-fading  twilight,  overlaid  with  the  rustling  of  trees  and  buzz¬ 
ing  of  insects.  Following  is  a  vigorous  Malagueha,  very  loosely  based  on  a  fandango 
dance  style  native  to  Malaga;  this  quickly  fades  away  to  a  remembrance  of  the  Prelude 
The  distinctly  languorous  Habanera  then  combines  the  sleepiness  of  a  sun-soaked 
Spanish  afternoon  with  a  syncopated  rhythmic  unsteadiness,  creating  a  hazy  cast 
of  daydream.  Finally,  in  the  concluding  Feria  (“Festival”)  movement — which  lasts 
almost  as  long  as  the  preceding  three  sections  combined — the  energy  level  surges. 
But  even  amid  the  exuberant  merrymaking,  the  moodiness  and  uncertainty  that 
have  pervaded  the  earlier  parts  of  the  suite  occasionally  return  before  ultimately 
being  swept  away  in  a  whirling  climax. 


JAY  GOODWIN 

Jay  Goodwin  is  managing  editor  at  the  Metropolitan  Opera.  He  has  written  for  the 
Boston  Symphony  Orchestra,  St.  Louis  Symphony,  Australian  Chamber  Orchestra, 
Juilliard  School,  and  Carnegie  Hall  and  was  the  2009  Tanglewood  Music  Center 
Publications  Fellow. 
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-  Guest  Artists 

Thomas  Ades 

Thomas  Ades  is  concluding  his  second  of  three  seasons  as  the  Boston  Symphony 
Orchestra’s  first-ever  Artistic  Partner.  As  the  BSO’s  Deborah  and  Philip  Edmundson 
fek  Artistic  Partner,  he  collaborates  variously  as  conductor,  pianist,  curator,  and 
educator  with  members  of  the  BSO  community  in  Boston  and  at  Tanglewood. 
This  summer,  in  addition  to  tonight’s  Ozawa  Hall  recital  with  Kirill  Gerstein, 
he  leads  both  the  BSO  and  Tanglewood  Music  Center  Orchestra  and  directs 
the  2018  Festival  of  Contemporary  Music.  Born  in  London  in  1971,  Mr.  Ades 
is  one  of  the  foremost  musicians  of  his  generation.  His  opera  The  Tempest 
has  been  produced  at  the  Royal  Opera-Covent  Garden,  Vienna  State  Opera, 
Metropolitan  Opera,  and  many  other  companies  worldwide.  His  most  recent 
opera,  The  Exterminating  Angel,  premiered  at  the  2016  Salzburg  Festival,  was  sub¬ 
sequently  heard  at  Covent  Garden  and  the  Metropolitan  Opera.  Commissions 
foi  large-scale  orchestral  works  such  as  In  Seven  Days,  Polaris,  Tevot,  and  Totentanz  have 
come  from  the  Berlin,  Los  Angeles,  and  New  York  philharmonics,  as  well  as  the  Royal 
Concertgebouw  Orchestra,  San  Francisco  Symphony,  Barbican  Centre,  and  other 
major  presenting  institutions.  In  March  2019  the  Boston  Symphony  Orchestra  will  pre¬ 
miere  a  new  piano  concerto  both  in  Boston  and  at  Carnegie  Hall,  its  European  debut 
following  shortly  thereafter  in  Leipzig.  In  summer  2019  the  Los  Angeles  Philharmonic, 
in  collaboration  with  the  Royal  Ballet— Covent  Garden,  will  premiere  a  new  full-length 
ballet  choreographed  by  Wayne  McGregor.  Mr.  Ades  has  also  composed  numerous 
prize-winning  works  for  chamber  ensembles,  solo  piano,  and  chorus,  which  are  per¬ 
formed  regularly  worldwide.  He  maintains  international  careers  as  both  conductor 
and  pianist,  having  conducted  many  of  the  world’s  leading  orchestras,  including  the 
Boston  Symphony,  London  Symphony,  Royal  Concertgebouw  Orchestra,  Los  Angeles 
Philharmonic,  New  York  Philharmonic,  San  Francisco  Symphony,  and  Vienna  Phil¬ 
harmonic.  He  led  the  premiere  of  The  Exterminating  Angel  at  Salzburg,  Covent  Garden, 
and  the  Metropolitan  Opera,  following  earlier  successes  leading  The  Tempest  at  the 
latter  two  companies.  During  2017-18  he  led  concerts  with  the  London  and  Czech 
philharmonics  and  the  City  of  Birmingham  and  Berlin  Radio  symphony  orchestras. 

Mr.  Ades  frequendy  performs  and  records  as  pianist  in  solo  recital  or  with  colleagues 
including  tenor  Ian  Bostridge,  cellist  Steven  Isserlis,  and  pianist  Kirill  Gerstein.  His 
many  awards  include  the  Grawemeyer  Award  for  Asyla  (1999);  Royal  Philharmonic 
Society  large-scale  composition  awards  for  Asyla,  The  Tempest,  and  Tevot,  the  Ernst  von 
Siemens  Composers’  Prize  for  Arcadiana;  and  the  British  Composer  Award  for  The  Four 
Quarters.  His  CD  recording  of  The  Tempest  from  the  Royal  Opera  House  (EMI)  won  the 
Contemporary  category  of  the  2010  Gramophone  Awards;  and  his  DVD  of  the  produc¬ 
tion  from  the  Metropolitan  Opera  was  awarded  the  2013  Diapason  d’Or  de  l’annee, 
a  2014  Grammy  for  Best  Opera  recording,  and  a  2014  ECHO  Klassik  Award  for  Music 
DVD  Recording  of  the  Year.  In  2015  he  was  awarded  Denmark’s  prestigious  Leonie 
Sonning  Music  Prize. 
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Kirill  Gerstein 

An  American  citizen  based  in  Berlin,  Kirill  Gerstein  balances  his  career  between  the 
U  S.  and  Europe.  This  summer  at  Tanglewood  he  is  the  2018  Koussevitzky  Artist,  a 

designation  created  to  honor  artists  whose  presence  at  the  BSO’s  summer  home 
has  made  a  lasting  impact  on  Tanglewood’s  musical  and  educational  programs. 
As  the  2018  Koussevitzky  Artist,  he  appears  four  times,  performing  with  the 
Boston  Symphony  Orchestra,  Boston  Pops  Orchestra,  and  Tanglewood  Music 
Center  Orchestra,  and  in  recital  with  Thomas  Ades.  The  upcoming  season 
brings  the  premiere  of  Mr.  Ades’s  second  piano  concerto  (commissioned  for 
Mr.  Gerstein  by  the  BSO)  at  both  Symphony  Hall  and  Carnegie  Hall,  and  recit¬ 
als  with  Mr.  Ades  in  Boston  and  New  York.  Mr.  Gerstein’s  2018-19  season  in 
North  America  also  includes  re-engagements  with  the  Cleveland  Orchestra  and 
Philadelphia  Orchestra,  as  well  as  with  the  Toronto,  Atlanta,  St.  Louis,  Detroit, 
and  Cincinnati  symphonies,  and  a  California  tour  with  the  Czech  Philharmonic.  Sum¬ 
mer  appearances  include  his  Grand  Teton  Festival  debut  and  a  return  to  Chicago’s 
Grant  Park  Music  Festival.  He  will  perform  abroad  with  the  Leipzig  Gewandhaus 
Orchestra,  Rotterdam  Philharmonic,  London  Symphony,  Dresden  Staatskappelle, 
Vienna  Symphony,  NDR  Hamburg  Orchestra,  and  Orchestre  Philharmonique  de 
Radio  France  in  Paris.  With  the  Czech  Philharmonic  he  will  record  Tchaikovsky’s 
piano  concertos  2  and  3  for  Decca.  Recent  North  American  engagements  include 
performances  with  the  orchestras  of  New  York,  Los  Angeles,  Minnesota,  Chicago,  San 
Francisco,  Pittsburgh,  National,  Dallas,  Vancouver,  and  Houston,  as  well  as  recital 
appearances  in  New  York,  Chicago,  Washington,  D.C.,  Seatde,  Miami,  and  at  Princeton 
and  Duke  universities.  In  Europe  he  has  played  with  the  Berlin  Philharmonic,  Vienna 
Philharmonic,  Royal  Concertgebouw  Orchestra,  Bavarian  Radio  Orchestra,  the  Munich, 
London,  and  Oslo  philharmonics,  and  the  Finnish  Radio  Orchestra.  He  has  per¬ 
formed  recitals  in  Vienna,  Paris,  Prague,  Hamburg,  London’s  Wigmore  Hall  and  Queen 
Elizabeth  Hall,  and  at  the  Liszt  Academy  in  Budapest.  Festival  appearances  have  taken 
him  to  Salzburg,  Verbier,  Lucerne,  and  Edinburgh,  the  Proms  in  London,  and  the 
Jerusalem  Chamber  Music  Festival.  Recordings  include  Scriabin’s  Piano  Concerto 
and  Scriabin’s  Prometheus:  The  Poem  of  Fire  With  Vasily  Petrenko  and  the  Oslo  Philhar¬ 
monic,  Gershwin’s  Piano  Concerto  in  F  and  Rhapsody  in  Blue  with  David  Robertson 
and  the  St.  Louis  Symphony  Orchestra,  Liszt’s  Transcendental  Etudes,  Tchaikovsky’s 
Piano  Concerto  No.  1  in  the  composer’s  own  1879  version,  and  “Imaginary  Pictures,” 
coupling  Mussorgsky’s  Pictures  at  an  Exhibition  With  Schumann’s  Carnaval.  Mr.  Gerstein’s 
next  release  will  be  a  live  recording  for  Myrios  of  Busoni’s  Piano  Concerto  with  the 
Boston  Symphony  Orchestra.  Brought  up  in  the  former  Soviet  Union  studying  both 
classical  and  jazz  piano,  Kirill  Gerstein  moved  at  fourteen  to  the  United  States,  where 
he  became  the  youngest  student  to  attend  Boston’s  Berklee  College  of  Music.  Shifting 
his  focus  to  the  classical  repertoire,  he  studied  with  Solomon  Mikowsky  in  New  York, 
Dmitri  Bashkirov  in  Madrid,  and  Ferenc  Rados  in  Budapest.  A  2010  Gilmore  Artist 
Award  provided  the  funds  for  him  to  commission  new  works  from  Timo  Andres,  Chick 
Corea,  Alexander  Goehr,  Oliver  Knussen,  and  Brad  Mehldau.  Kirill  Gerstein  taught 
at  the  Stuttgart  Hochschule  Musik  from  2007  to  2017  and  beginning  in  fall  2018  will 
teach  at  the  Kronberg  Academy’s  newly  announced  Sir  Andras  Schiff  Performance 
Program  for  Young  Artists. 
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Thursday,  August  2,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  JOAN  AND  RICHARD  BAR O VICK  CONCERT 

PAUL  LEWIS,  piano 

HAYDN  Sonata  in  E-flat,  Hob.  XVI:49 

Allegro 

Adagio  e  cantabile 
Finale:  Tempo  di  Menuet 

BEETHOVEN  Eleven  Bagatelles,  Opus  119 

1.  Allegretto  (G  minor) 

2.  Andante  con  moto  (C  major) 

3.  A  l’AHemande  (D  major) 

4.  Andante  cantabile  (A  major) 

5.  Risoluto  (C  minor) 

6.  Andante — Allegretto  (G  major) 

7.  Allegro,  ma  non  troppo  (C  major) 

8.  Moderato  cantabile  (C  major) 

9.  Vivace  moderato  (A  minor) 

10.  Allegramente  (A  major) 

11.  Andante,  ma  non  troppo  (B-flat  major) 

BRAHMS  Four  Pieces,  Opus  119 

Intermezzo  in  B  minor.  Adagio 
Intermezzo  in  E  minor.  Andantino  un  poco  agitato 
Intermezzo  in  C  major.  Grazioso  e  giocoso 
Rhapsody  in  E-flat  major.  Allegro  risoluto 


(Intermission) 


HAYDN  Sonata  in  B  minor,  Hob.  XVI:32 

Allegro  moderato 

Menuet 

Presto 


12 


BEETHOVEN 


Six  Bagatelles,  Opus  126 

1.  Andante  con  moto  cantabile  e  compiacevole  (G  major) 

2.  Allegro  (G  minor) 

3.  Andante  cantabile  e  grazioso  (E-flat  major) 

4.  Presto  (B  minor) 

5.  Quasi  allegretto  (G  major,  6/8) 

6.  Presto — Andante  amabile  e  con  moto  (E-flat  major) 

HAYDN  Sonata  in  G,  Hob.  XVI:40 

Allegretto  innocente 
Presto 


This  program  launches  a  multi-year  survey  at  Tanglewood  featuring  Paul  Lewis 
in  piano  works  by  Haydn,  Beethoven,  and  Brahms. 


..  Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 


NOTES  ON  THE  PROGRAM 


This  Tanglewood  program  by  Paul  Lewis  joins  three  Haydn  keyboard  sonatas  with 
collections  of  miniatures  by  Beethoven  and  Brahms  that  have  a  historic  connec¬ 
tion — beyond  the  fact  that  the  latter  two  owed  a  great  overall  debt  to  their  Viennese 
predecessor  Haydn. 


In  the  course  of  his  prolific  career,  FRANZ  JOSEPH  HAYDN  (1732-1809)  in  his 
some  106  symphonies,  sixty-eight  string  quartets,  and  fifty-one  piano  sonatas  evolved 
steadily,  and  not  only  in  terms  of  musical  sophistication.  His  orchestras  evolved  from 
little  bands  playing  in  the  parlors  of  palaces  to  large  ensembles  performing  in  big 
public  halls.  In  later  years  his  keyboard  music  made  the  switch  from  harpsi¬ 
chord  to  piano,  which  brought  with  it  a  change  in  style  and  approach  that 
was  geared  to  the  modern  instrument,  with  its  greater  range  of  volume  and 
touch.  Allied  with  all  that  was  a  general  stylistic  evolution  from  the  18th- 
century  galant  works  of  his  younger  years  to  his  innovative  and  magisterial 
late  music. 

The  Haydn  sonata  that  opens  the  program — Sonata  No.  49  in  E-flat — from 
1789,  is  more  or  less  late  Haydn,  when  his  music  became  richer  in  material, 
more  exploratory  in  form,  more  searching  in  expression.  Meanwhile  E-flat 
tended  to  be  a  broadly  good-humored  key,  sometimes  in  the  direction  of 
grand  and  heroic.  The  aphoristic  little  figure  that  begins  No.  49  hardly  implies 
the  coming  movement  that  is  expansive  and  full  of  contrasts  of  mood  and  texture, 
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though  none  of  it  in  cloudy  directions.  Call  it  an  eventful  summer  picnic  of  a  move¬ 
ment.  (Buried  in  the  movement  is  a  curiosity,  rarely  if  ever  noticed:  the  middle 
development  section  begins  with  a  bit  of  Bachian  counterpoint  that  includes  a  pass¬ 
ing  quote  of  the  Kyrie  from  Bach’s  then  virtually  unknown  B  minor  Mass,  of  which 
Haydn  owned  a  rare  score.)  After  a  slow  movement  that  ranges  from  delicately 
lyrical  to  poignant  to  passionate,  with  particularly  lush  harmony,  the  finale  is  a  forth¬ 
right,  perhaps  a  bit  tongue-in-cheek  minuet,  sounding  like  the  courtly  dance  that 
was  its  origin  until  it  strays  into  a  shadowed  version  of  the  main  theme  in  the  then 
esoteric  key  of  E-flat  minor. 

Opening  the  second  half  of  the  program  is  the  earliest  of  Haydn’s  sonatas  being 
played  this  evening,  his  Sonata  No.  32  in  B  minor,  from  around  1775.  This  was  writ¬ 
ten  for  harpsichord,  but  it  is  in  every  other  respect  stunningly  forward-looking.  The 
Classical  period  of  the  18th  century  was  essentially  a  major-key  era,  less  interested  in 
the  darker  sides  of  expression.  Minor  keys  were  special,  fraught,  and  in  a  time  that 
believed  each  key  had  a  distinctive  personality,  B  minor  was  for  Haydn  and  likewise 
Mozart  a  key  that  had  overtones  of  the  fierce  unto  demonic.  Certainly  that  applies 
to  Haydn’s  Sonata  No.  32,  but  there  is  still  another  element.  In  the  center  of  the 
Classical  period  with  its  emphasis  on  restraint,  clarity,  and  universality,  there  was  a 
short-lived  but  fervent  sideshow  around  the  1770s  that  rejected  all  those  qualities: 
the  movement  called  Sturm  und  Drang  (“Storm  and  Stress”)  that  exalted  the  exces¬ 
sive,  irrational,  individual — and  in  music,  preferred  minor  keys. 

Haydn  was  among  the  leading  figures  of  the  musical  Sturm  und  Drang.  The  B  minor 
sonata  is  a  prime  example,  one  of  the  darkest  and  fiercest  pieces  he  ever  wrote.  The 
opening  movement  rarely  departs  from  a  fateful  tone  and  concludes  with  a  B  minor 
crash.  Rather  than  a  slow  movement  there  is  a  minuet  in  the  unusual,  for  those 
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days,  key  of  B  major,  that  despite  its  bright  tonality  still  projects  a  certain  brooding 
atmosphere.  The  finale,  with  its  obsessive  repeated-note  motif,  has  a  relentlessly 
aggressive  quality  that  is  on  the  verge  of  Beethovenian — say,  a  prophecy  of  the  last 
movement  of  his  Tempest  Sonata. 

Composed  in  1784,  Haydn’s  Sonata  No.  40  in  G  major — which  concludes  the  pro¬ 
gram — is  a  contrast  to  the  B  minor  in  every  dimension.  For  Haydn  and  his  contem¬ 
poraries,  G  major  tended  to  be  good-humored.  Meanwhile  this  sonata  is  definitely 
intended  for  the  piano;  it  exploits  a  range  of  volume  from  forte  down  to  pianissimo, 
plus  crescendos  and  diminuendos,  none  of  which  a  harpsichord  can  manage.  (This 
does  not  mean  it  was  never  played  on  harpsichord — keyboard  works  in  these  years 
were  generally  marketed  as  being  for  both.)  The  first  movement  is  variations  on 
a  gentle  and  folksy  6/8  theme,  one  of  those  Haydn  melodies  that  is  so  inevitable 
that  it  seems  to  have  written  itself.  What  follows  is  alternating  variations  in  major 
and  minor,  which  Haydn  liked  to  do  in  his  later  music,  and  which  moves  the  music 
between  brighter  and  more  pensive.  There  is  only  one  further  movement,  a  Presto 
that  ripples  and  races  breathlessly. 


LUDWIG  VAN  BEETHOVEN  (1770-1827)  wrote  three  sets  of  short  piano  pieces  he 
called  Bagatelles,  a  genre  he  invented  and  which  had  enormous  influence.  The  pieces 
tend  to  be  light  or  wistful  in  tone,  nothing  too  serious,  and  around  one  to  four 
minutes  long,  though  one  of  the  Opus  119  Bagatelles  on  this  program  is  finished 
in  fourteen  seconds.  Their  context  is  important  to  understanding  them: 
Beethoven  sometimes  improvised  on  piano  publicly,  but  in  his  time  neither 
he  nor  anyone  else  played  solo  piano  pieces  in  public.  They  were  music  for 
private  homes  and  private  enjoyment,  mainly  by  amateurs.  The  Bagatelles  in 
particular  were  probably  aimed  at  players  of  modest  abilities  (though  they 
sometimes  strain  that  pattern)  playing  alone  for  their  own  pleasure.  Mean¬ 
while  they  were  pieces  Beethoven  could  pull  together  quickly,  not  worrying 
about  overall  structure,  and  assemble  into  collections  that  could  be  mixed 
and  matched  at  will. 

All  of  this  implies  that  Beethoven’s  Bagatelles  would  amount  to  pedestrian 
pieces,  but  they  are  no  such  thing.  All  are  distinctive,  no  matter  how  quickly  they 
make  their  point  and  exit,  and  some  are  works  of  great  beauty  and  interest  that 
could  have  seeded  larger  works;  in  fact,  the  splendid  late  E  major  piano  sonata 
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began  as  a  bagatelle.  Other  than  high  tragedy  or  spirituality,  there  are  few  shades  of 
emotion  Beethoven’s  Bagatelles  don’t  touch  on. 

The  nature  of  a  Bagatelle  is  to  be  a  quasi-fragment,  so  they  often  end  as  if  in  mid¬ 
thought.  It  was  exactly  in  that  respect  that  they  became  a  founding  element  of  the 
Romantic  piano  miniature  exemplified  above  all  by  Robert  Schumann’s  early  piano 
music  and  by  Chopin  in  his  Preludes.  As  Schumann  wrote  of  the  latter,  they  are 
“sketches,  beginnings  of  etudes,...  ruins,  eagles’  wings,  all  disorder  and  wild  confu¬ 
sion.”  For  Schumann,  these  were  terms  of  praise.  The  same  could  be  said  of  Beetho¬ 
ven’s  kaleidoscopic  Bagatelles. 


0- 


Later  in  the  century,  via  the  tradition  of  Romantic  piano  miniatures,  JOHANNES 
BRAHMS  (1833-1897)  was  one  of  the  inheritors  of  what  Beethoven  began.  Late 
in  life  Brahms  issued  several  collections  of  piano  miniatures  on  which,  under  the 
guise  of  writing  little  pieces  for  the  parlor,  he  lavished  the  full  depth  of  what  he  had 
learned  in  his  life  as  a  composer.  They  are  beautiful,  and  no  less  a  kind  of 
laboratory  in  the  art  of  musical  composition.  In  them  a  simple  underlying 
motif  saturates  the  music  and  determines  the  melody  and  harmony  to  a 
depth  that  perhaps  Arnold  Schoenberg  was  first  to  understand,  and  which 
had  a  profound  impact  on  that  pioneer  modernist. 

Four  Pieces,  Opus  119,  from  1893,  is  the  last  of  Brahms’s  collections.  Like 
all  the  late  piano  miniatures,  these  four  pieces  have  noncommittal  titles:  in 
this  case,  three  Intermezzos  and  a  Rhapsody.  There  are  contrasts  of  key  and 
mood,  but  they  are  not  a  four-movement  piece;  the  late  miniatures  can  be 
mixed  to  taste  by  a  performer.  Three  of  the  Opus  119  pieces  are  more  or 
less  ABA  in  outline,  the  middle  section  contrasting  but  subtly  based  on  the  same 
material  as  the  opening.  In  some  ways  the  most  extraordinary  is  the  first  Intermezzo, 
in  B  minor.  The  harmony  is  the  most  original  and  atmospheric  in  Brahms’s  career, 
reminding  us  that  when  it  was  written  Debussy  was  thirty-one  and  about  to  write 
Afternoon  of  a  Faun.  After  the  dreamlike  No.  1,  the  second  piece  is  quicker,  well 
described  by  its  expression  mark:  “A  little  slow  and  a  little  agitated.”  The  lilting  and 
ironical  third  movement  is  marked  “Gracefully  and  playfully.”  The  more  extended 
Rhapsody  of  the  last  movement  is  ABCBA  in  outline,  starting  with  a  swaggering, 
dancing  theme  with  a  bit  of  Hungarian  flavor. 


As  to  Paul  Lewis’s  recital  as  a  whole,  all  of  this  is  to  say  that  besides  presenting  some 
of  the  more  beloved  works  in  the  repertoire,  his  program  demonstrates  how  concep¬ 
tions,  here  the  idea  of  a  piano  miniature,  can  flow  through  history  among  composers 
who  are  part  of  a  tradition.  The  longer-breathed,  exquisitely  realized  sonatas  of 
Haydn  serve  as  a  complementary  seasoning. 


JAN  SWAFFORD 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph ;  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical  Music, 
and  Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a  biography 
of  Mozart. 
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Guest  Artists 


Paul  Lewis 

Internationally  regarded  as  one  of  the  leading  musicians  of  his  generation,  Paul  Lewis 
has,  through  his  recent  cycles  of  core  piano  works  by  Beethoven  and  Schubert,  earned 
critical  and  public  acclaim  worldwide,  and  consolidated  his  reputation  as  one 
of  the  world’s  foremost  interpreters  of  the  central  European  classical  reper¬ 
toire.  His  numerous  awards  have  included  the  Royal  Philharmonic  Society’s 
Instrumentalist  of  the  Year,  two  Edison  awards,  three  Gramophone  awards,  the 
Diapason  d’or  de  l’annee,  the  Preis  der  Deutschen  Schallplattenkritik,  the  Pre- 
mio  Internazionale  Accademia  Musicale  Chigiana,  and  the  South  Bank  Show 
Classical  Music  award.  He  holds  honorary  degrees  from  Liverpool,  Edge  Hill, 
and  Southampton  universities,  and  was  appointed  Commander  of  the  Order 
of  the  British  Empire  (CBE)  in  the  2016  Queen’s  Birthday  Honours.  Mr.  Lewis 
performs  regularly  as  soloist  with  the  world’s  great  orchestras.  His  2016-17  sea¬ 
son  included  Beethoven  concerto  cycles  with  the  Melbourne  Symphony,  the  Sao  Paulo 
State  Symphony,  and  the  Royal  Flemish  Philharmonic,  as  well  as  appearances  with  the 
Orchestre  de  Paris  and  Daniel  Harding,  the  Philharmonia  with  Andris  Nelsons,  the 
Chicago  Symphony  with  Manfred  Honeck,  and  the  Bavarian  Radio  Symphony  Orches¬ 
tra  with  Bernard  Haitink.  The  2017-18  season  sees  the  start  of  a  two-year  recital  series 
exploring  connections  between  the  sonatas  of  Haydn,  the  late  piano  works  of  Brahms, 
and  Beethoven’s  bagatelles  and  Diabelli  Variations.  Recital  appearances  have  taken  Mr. 
Lewis  to  London,  New  York,  Vienna,  Paris,  Amsterdam,  Boston,  and  Berlin.  He  is  also 
a  frequent  guest  at  such  prestigious  festivals  as  Tanglewood,  Ravinia,  the  Schubertiade, 
Edinburgh,  Salzburg,  Lucerne,  and  the  BBC  Proms,  where  in  2010  he  became  the  first 
pianist  to  play  a  complete  Beethoven  piano  concerto  cycle  in  one  season.  His  extensive 
award-winning  discography  for  Harmonia  Mundi  includes  Beethoven’s  complete  piano 
sonatas,  concertos,  and  Diabelli  Variations;  Liszt’s  B  minor  sonata  and  other  late  works; 
all  the  major  piano  works  from  the  last  six  years  of  Schubert’s  life,  as  well  as  the  three 
song  cycles  with  tenor  Mark  Padmore;  solo  works  by  Schumann  and  Mussorgsky,  and 
the  Brahms  D  minor  piano  concerto  with  the  Swedish  Radio  Symphony  and  Daniel 
Harding.  Future  recording  plans  include  a  multi-CD  series  of  Haydn  sonatas,  Beethoven’s 
bagatelles,  and  works  by  Bach.  Paul  Lewis  studied  with  Joan  Havill  at  the  Guildhall 
School  of  Music  and  Drama  in  London  before  going  on  to  study  privately  with  Alfred 
Brendel.  He  is  co-artistic  director  of  both  Midsummer  Music,  an  annual  chamber 
music  festival  held  in  Buckinghamshire,  UK,  and  the  Leeds  International  Piano  Com¬ 
petition.  Paul  Lewis  made  his  BSO  debut  at  Tanglewood  in  August  2012  and  his  BSO 
subscription  series  debut  in  October  2013,  returning  several  times  for  further  appear¬ 
ances  with  the  orchestra  at  both  venues  (including  a  performance  with  the  BSO  last 
month  in  the  Koussevitzky  Music  Shed  of  Mozart’s  B-flat  concerto,  K.595),  as  well 
as  recitals  in  Ozawa  Hall  and  a  Tanglewood  appearance  with  the  Boston  Symphony 
Chamber  Players.  Tonight’s  Ozawa  Hall  recital  launches  a  multi-year  survey  featuring 
Mr.  Lewis  at  Tanglewood  in  piano  works  by  Haydn,  Beethoven,  and  Brahms. 
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"A  Quiet  Place,"  Opera  in  three  acts 

Libretto  by  Stephen  Wadsworth 

2013  adaptation  with  chamber  orchestra 

Reduced  orchestration  by  Garth  Edwin  Sunderland 


Alan  Smith  and  Sanford  Sylvan,  coaches 

Jonathan  Palmer  Lakeland  and  Adam  Rothenberg,  rehearsal  pianists/assistant  conductors 
Kathryn  Schondeck,  costume  coordinator 

Projected  tides  provided  by  Bayshore  Opera  Translations;  transcription  by  Lindley  L.  Becker 
Ruth  DeSarno,  supertitles  caller 

By  arrangement  with  Boosey  &  Hawkes,  Inc.,  Sole  Agent  for  Leonard  Bernstein  Music 
Publishing  Company  LLC,  publisher  and  copyright  owner. 

B  Celebrating  the  centennial  of  Leonard  Bernstein ’s  birth 

Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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SETTING:  The  early-to-mid  1980s.  An  American  suburb. 

Act  I:  A  funeral  parlor 
Act  II:  The  family  home 

Act  III:  The  "garden  gone  to  seed"  in  the  back  yard  of  the  family  home 

Tonight’s  performance  will  end  at  approximately  10pm,  including  one  intermission. 
A  synopsis  of  the  plot  is  on  page  23. 


NOTES  ON  THE  PROGRAM 

—  Leonard  Bernstein  (i 918-1 990) 

"A  Quiet  Place,"  Opera  in  three  acts 

A  Very  Brief  History 

Bernstein  composed  the  opera  A  Quiet  Place,  with  librettist  Stephen  Wadsworth, 
from  October  1980  through  June  1983,  and  it  was  premiered  on  June  17,  1983,  by 
Houston  Grand  Opera  in  Jones  Hall,  Houston,  Texas,  with  John  DeMain  conducting 
and  Peter  Mark  Schifter  directing.  That  initial  version  was  withdrawn,  and 
in  1983-84,  the  composer  and  librettist  refashioned  the  piece,  incorporat¬ 
ing  Bernstein’s  1952  opera  Trouble  in  Tahiti,  which  was  now  embedded  into 
the  later  opera  as  a  flashback,  with  a  substantial  amount  of  the  Quiet  Place 
material  being  cut.  That  version  was  introduced  on  June  19,  1984,  at  the 
Teatro  alia  Scala  in  Milan,  Italy,  with  John  Mauceri  conducting  and  Wads¬ 
worth  directing,  then  ultimately  finalized  for  performances  in  Vienna  in 
1986,  Bernstein  himself  subsequently  recording  it  for  Deutsche  Grammophon. 

In  2009,  the  conductor  Kent  Nagano,  who  had  worked  with  Bernstein  during 
the  Vienna  performances,  commissioned  from  Garth  Edwin  Sunderland  a 
reduced  orchestration  of  Trouble  in  Tahiti.  During  rehearsals  for  that  version, 
Sunderland  mentioned  to  Nagano  that  plans  for  a  new  version  of  A  Quiet  Place  were 
also  under  consideration.  That  new  version — smaller,  shorter,  using  a  chamber 
orchestration,  with  some  of  the  original  music  cut  from  the  Houston  version 
restored — had  its  premiere  with  Kent  Nagano  conducting  Ensemble  Modern  in 
a  concert  performance  on  November  27,  2013,  at  the  Konzerthaus  in  Berlin. 

The  Background 

Throughout  his  career,  Leonard  Bernstein  struggled  to  balance  the  competing 
demands  of  his  multifarious  gifts  as  composer,  conductor,  pianist,  media  personality, 
and  all-round  celebrity.  Time  for  composition  was  potentially  the  most  endangered 
in  the  mix,  and  he  had  to  take  special  care  to  see  that  it  didn’t  get  entirely  crowd¬ 
ed  out  by  his  day-to-day  obligations  as  a  performer.  In  this,  as  in  so  many  other 
regards,  Bernstein  shared  the  burden  that  in  a  previous  generation  had  been  visit¬ 
ed  on  his  spiritual  exemplar,  Gustav  Mahler. 

Like  Mahler,  Bernstein  had  excellent  instincts  when  it  came  to  music  for  the  stage. 
Mahler  never  wrote  any  operas  or  ballet  scores  (though  he  did  reconstruct  and  fill 
out  an  incomplete  opera  by  Weber),  but  he  spent  much  of  his  career  conducting 
operas  from  the  pits  of  European  opera  houses.  Bernstein  conducted  some  opera, 
though  the  center  of  his  repertoire  was  symphonic;  but  he  did  compose  numerous 
works  for  stage  performance.  These  ranged  from  incidental  music  for  plays  to  bal- 
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lets  (including  such  indelible  scores  as  Fancy  Free,  Facsimile,  and  Dybbuk),  musical 
theater  pieces  (On  the  Town,  Wonderful  Town,  West  Side  Story,  Mass,  1600  Pennsylvania 
Avenue),  and  even  operas  of  a  lighter  strain,  like  Candide.  Of  all  these,  operas  gave 
him  the  greatest  grief,  and  he  characteristically  revised  them  considerably  after 
they  were  unveiled. 

Bernstein  composed  the  opera  A  Quiet  Place  with  librettist  Stephen  Wadsworth  on  a 
joint  commission  from  the  Kennedy  Center,  Houston  Grand  Opera,  and  La  Scala. 
Bernstein  envisioned  it  as  a  sequel  to  his  considerably  earlier  one-act  opera  Trouble 
in  Tahiti  (1952),  a  domestic  comedy — or  tragi-comedy — in  which  Sam  and  Dinah, 
whose  marriage  is  mired  in  boredom  and  bickering,  head  off  to  an  escapist  movie, 
entitled  Trouble  in  Tahiti,  rather  than  grapple  with  the  problems  in  their  relation¬ 
ship.  Although  the  opera’s  premise  is  sad  indeed,  the  composer  undercut  its  dark¬ 
ness  by  infusing  it  with  a  great  deal  of  musical  charm. 

Notwithstanding  his  earlier  successes,  musical  theater  was  not  working  out  well 
for  Bernstein  in  the  1970s.  His  Broadway  show  1600  Pennsylvania  Avenue  proved  a 
flop  in  1976,  and  the  following  year  his  Songfest,  which  he  described  as  “a  study  for 
an  American  opera,”  failed  to  develop  beyond  the  concert  piece  it  is.  By  1980  he 
was  plagued  by  a  sense  of  urgency.  When  Wadsworth  introduced  himself  that  year, 
hoping  to  score  an  interview  that  Bernstein  was  unlikely  to  give,  he  cannily  added 
a  “P.S.”  to  his  note:  “Interested  in  librettos?”  The  composer  phoned  Wadsworth  the 
next  day  (a  Friday):  “If  you  bring  me  a  scenario  for  a  sequel  to  Trouble  in  Tahiti  by 
Tuesday  at  four  o’clock,  I  will  give  you  your  interview.  Fair  trade?”  Wadsworth  made 
a  stab  at  the  assignment,  and  a  collaboration  was  born. 

That  initial  scenario  included  a  funeral  scene.  Death  was  on  Wadsworth’s  mind  as 
he  had  lost  a  sister  in  a  car  crash  a  year  earlier;  it  was  on  Bernstein’s  because  of  his 
wife’s  recent  death.  They  worked  very  much  as  a  team.  “When  someone  asks  you 
about  A  Quiet  Place,"  Bernstein  said  to  Wadsworth,  “just  tell  them  we  both  wrote  all 
the  words  and  all  the  music.”  The  idea  of  a  funeral  became  the  dramatic  engine  of 
the  opera,  which  is  set  three  decades  later  than  Trouble  in  Tahiti.  Dinah  has  died  in 
a  car  accident,  and  the  family,  which  has  been  estranged  for  twenty  years,  reunites 
for  her  funeral:  Sam;  his  now-psychotic  son,  Junior;  and  his  daughter  Susie  and  son- 
in-law  Frangois  (who  had  previously  been  Junior’s  lover). 

Incorporating  as  it  does  important  biographical  elements  from  the  composer’s 
life  and  underscoring  his  lifelong  interest  in  the  conflict  between  spiritual  disin¬ 
tegration  and  humanistic  hope,  A  Quiet  Place  stands  as  a  late  summa  of  Bernstein’s 
oeuvre.  In  the  first  production  of  A  Quiet  Place,  the  single-act  Trouble  in  Tahiti  was 
presented  as  a  curtain-raiser  and  the  new  work  followed  as  a  standalone  item — also 
a  one-act  opera,  but  one  that  lasted  through  four  scenes  spread  over  two  hours. 
The  title  of  A  Quiet  Placets  drawn  from  one  of  Dinah’s  arias  in  the  earlier  opera, 
and  the  new  work  incorporated  some  musical  references  to  its  prequel,  more  by 
chance  than  through  any  goal  to  unify  the  two  pieces  in  that  way.  The  work  seemed 
oddly  structured,  and  since  A  Quiet  Place  was  all  about  familial  conflict  without  the 
charm  of  Trouble  in  Tahiti,  the  evening  ended  up  being  quite  a  downer.  Even  before 
it  opened,  it  made  enemies  in  Houston;  protesters  of  a  far-right  political  bent  pick¬ 
eted  the  opening  night,  having  heard  that  the  piece  included  some  gay  references. 
The  audience  proved  unenthusiastic  at  the  premiere. 

“It  was  alienating  and  unmoving  and  a  deeply  depressing  experience,”  said  the  con¬ 
ductor  John  Mauceri,  who  had  traveled  in  to  see  the  premiere  and  would  champion 
the  piece  in  a  later  incarnation.  “The  piece  was  Lenny;  his  life,  or  representations 
of  his  life  were  up  there  on  stage.  Every  other  line  is  a  direct  quotation  of  some- 
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Stu  Rosner 


thing  that  happened  to  him  or  to  his  family,  something  that  maybe  [his  son]  Alex 
said  to  Lenny,  or  [his  daughter]  Nina  said  to  [his  wife]  Felicia — it’s  all  in  there.  So 
in  Houston,  the  people  were  rejecting  not  only  his  work  but  also  his  life.”  The  crit¬ 
ics  were  split  in  their  opinions,  but  the  balance  was  weighted  toward  the  negative. 
Alan  Rich,  in  Newsweek,  saw  it  as  “the  spectacle  of  a  prodigious  talent  in  decline,  or 
at  least  in  eclipse.”  On  the  other  hand,  Andrew  Porter,  in  The  New  Yorker,  found  the 
score  to  be  “one  of  the  richest  Bernstein  has  composed.” 

It  was  clear,  though,  that  the  piece  could  be — and  should  be — improved.  The  work 
had  been  scheduled  for  performance  at  the  Kennedy  Center  in  October  1983  and 
then  at  La  Scala  the  following  June.  The  Washington  run  was  postponed  until  after 
the  Milan  performances  to  give  Bernstein  and  Wadsworth  enough  time  to  effect 
profound  changes  in  the  piece.  In  June  1984  they  unveiled  a  greatly  refashioned 
version  at  La  Scala,  cutting  a  certain  amount  of  material  and  reordering  the  whole 
piece.  The  new,  improved  A  Quiet  Place  adhered  to  a  more  familiar  operatic  struc¬ 
ture.  It  was  a  full-evening,  three-act  opera.  Instead  of  serving  as  a  prelude,  Trouble 
in  Tahiti  was  incorporated  into  the  center  of  A  Quiet  Place,  as  a  pair  of  flashbacks  in 
which  Sam  recalls  the  family’s  earlier  years — not  necessarily  a  happier  time,  to  be 
sure,  but  nonetheless  a  moment  that  still  held  out  a  sliver  of  hope  for  marital  fulfill¬ 
ment.  The  different  musical  styles  and  emotional  stances  that  inform  the  two  pieces 
(or,  better  put,  the  two  aspects  of  the  final  version  of  A  Quiet  Place)  did  not  prove  at 
all  jarring;  instead,  they  underscored  with  brilliant  clarity  the  change  enforced  by 
the  passage  of  time 

More  recently,  however  (as  mentioned  above),  reconsideration  of  A  Quiet  Place  on 
the  part  of  Garth  Edwin  Sunderland  and  The  Leonard  Bernstein  Office  resulted  in 
the  more  compact  version  that  was  premiered  in  November  2013  and  is  being  heard 
this  evening.  Not  only  does  this  chamber  version  shorten  the  work  to  about  100 
minutes  in  length,  it  provides,  to  quote  Sunderland  himself,  “an  alternate,  more 
intimate  experience  of  this  very  personal  work,”  A  Quiet  Place  being,  “at  its  heart, 
the  story  of  a  father  and  his  children  grappling  with  their  history  of  bitterness  and 
anger,  and  ultimately  attempting,  tenderly,  to  overcome  it.” 

JAMES  M.  KELLER 

James  M.  Keller  is  the  longtime  program  annotator  of  the  New  York  Philharmonic  and 
the  San  Francisco  Symphony,  and  served  as  Leonard  Bernstein  Scholar-in-Residence 
at  the  New  York  Philharmonic. 
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BERNSTEIN  "A  Quiet  Place,"  Opera  in  three  acts 

Act  I:  A  funeral  parlor 
Act  II:  The  family  home 
Act  III:  The  "garden  gone  to  seed"  in  the  back 
of  the  family  home 
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Please  note  that  there  will  be  NO  INTERMISSION 
in  tonight's  performance, 
which  will  end  at  approximately  9:50  p.m. 


THE  STORY 
Prologue 

A  car  crashes — a  chorus  looks  on  and  comments  on  the  victim. 

Act  I:  The  Funeral  Home 

Sam  stands  immobile  and  mute  at  the  funeral  of  his  wife,  Dinah,  as  their  friends  and 
family  circle  uncomfortably.  Their  two  grown  children,  Junior  and  Dede,  as  well  as 
Dede’s  husband  (and  Junior’s  lover)  Francois,  are  late  for  their  mother’s  funeral. 
Sam  is  estranged  from  his  children.  Junior,  who  is  mentally  ill,  had  fled  to  Quebec 
to  dodge  the  Vietnam  draft,  and  Dede  and  Francois  live  with  him  there  and  care  for 
him.  After  the  service,  Sam  excoriates  the  three  of  them,  venting  his  anger,  sorrow, 
and  confusion  in  a  blistering,  wrathful  aria.  Junior  loses  all  self-control,  stripping  off 
his  clothes  burlesque-style  and  accusing  his  father  of  killing  his  mother.  They  come 
to  blows  over  Dinah’s  coffin,  which  crashes  shut.  Sam  storms  out,  followed  by  Dede 
and  Francois.  Junior,  alone,  looks  over  the  wreckage  of  the  funeral  as  an  orchestral 
posdude  closes  the  act. 

Act  II:  The  Family  Home 

Later  that  night,  Sam  reads  in  Dinah’s  diaries  of  her  unhappiness  and  despair,  and 
her  anger  toward  Sam.  He  discovers  a  letter  from  Dinah  but  cannot  bring  himself 
to  read  it.  Dede  enters,  ending  Sam’s  reverie,  and  together  they  go  through  Dinah’s 
closet.  Dede  tries  on  Dinah’s  dress  and  Sam  is  stunned  at  the  resemblance — father 
and  daughter  tentatively  connect  with  one  another.  Meanwhile,  Francois  confronts 
Junior  about  his  outrageous  behavior  at  the  funeral.  Junior  has  a  psychotic  episode 
in  which  he  conjures  painful  fantasies,  first  of  his  father  shooting  him  as  a  child, 
then  of  an  incestuous  relationship  with  Dede.  Francois  finally  gets  Junior  to  sleep, 
and  he  and  Dede  meet  outside,  where  he  sings  her  a  passionate  aria  about  how 
much  she  means  to  him.  Sam  goes  into  Junior’s  room  and  looks  at  his  sleeping  son, 
but  he  is  unable  to  bring  himself  to  kiss  him  goodnight.  He  returns  to  his  room  and 
finally  reads  Dinah’s  letter. 

Act  III:  The  Garden 

The  next  morning  finds  Dede  weeding  her  mother’s  garden.  She  and  Junior  play 
games  from  their  childhood.  Francois  and  Sam  enter  and  join  in.  At  the  height 
of  their  game  of  tag,  Francois  hurtles  into  Sam  s  arms — Sam  embraces  him  and 
welcomes  him  to  the  family.  He  asks  Francois  to  take  Dinah  s  letter  and  read  it  to 
the  family.  It  is  a  suicide  note — Dinah  asks  her  family  to  “Accept,  and  live.”  Sam  tells 
the  family  that  there  were  Christmas  cookies  with  the  letter.  Dede  stifles  an  awkward 
laugh,  and  then  suddenly  the  tension  breaks  and  they  are  all  roaiing  with  laughter. 
Dede  suggests  they  might  stay  on  with  Sam  a  few  days  but  they  lose  the  thread 
of  the  tentative  happiness  they’ve  found,  as  a  discussion  of  who  will  sleep  in  which 
room  becomes  another  fight.  Franyois  lashes  out  at  the  family  for  their  inability 
to  escape  their  past,  and  tears  up  Dinah’s  letter.  Dede,  Junior,  and  Sam  collect  the 
scraps  scattered  on  the  ground.  Junior  tells  Sam  that  “it  hurts  so  much  to  mean  so 
much  to  you,”  and  Sam  finally  embraces  his  son.  Francois  in  turn  reaches  out  to 
Dede,  who,  mustering  all  her  courage,  takes  his  hand.  Sam  and  Dede  reach  out  ten¬ 
tatively  to  one  another  as  the  curtain  falls. 

Courtesy  BOOSEY  Sc  HAWKES,  Inc. 
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-  Artists 

Stefan  Asbury 

Stefan  Asbury  is  Honorary  Conductor  of  the  Noord  Nederlands  Orkest  and  a  reg¬ 
ular  guest  with  leading  orchestras  worldwide.  His  2017-18  season  has  included  his 
debut  with  the  NHK  Symphony  Orchestra,  Tokyo,  and  return  engagements  with  the 
Sinfonieorchester  des  Bayerischen  Rundfunks,  NDR  Elbphilharmonie  Orchester, 

MDR  Sinfonieorchester  Leipzig,  Copenhagen  Philharmonic,  Zurcher  Hochschule 
der  Kunste,  Musikfabrik,  and  Tongyeong  International  Music  Festival.  He  also  adju¬ 
dicated  at  the  Besaneon  International  Music  Festival  for  the  first  time.  The  2016- 
17  season  brought  debuts  with  the  Prague  Radio  Symphony  Orchestra,  Orchestre 
Philharmonique  de  Radio  France,  and  Filarmonica  della  Scala,  as  well  as  returns 
to  the  Gewandhausorchester  Leipzig,  Orchestra  Sinfonica  Nazionale  della  Rai,  and 
Klangforum  Wien.  Mr.  Asbury  has  particularly  strong  relationships  with  many  living 
composers,  including  Oliver  Knussen,  Steve  Reich,  Wolfgang  Rihm,  Unsuk  Chin,  and 
Mark-Anthony  Turnage.  In  2015-16  he  conducted  the  world  premiere  of  Bernd  Rich¬ 
ard  Deutsch’s  Organ  Concerto  at  Vienna’s  Musikverein.  In  2014-15  he  led  the  world 
premiere  of  Sir  Harrison  Birtwistle’s  Piano  Concerto  with  Pierre-Laurent  Aimard  and 
the  Sinfonieorchester  des  Bayerischen  Rundfunks,  also  leading  the  U.S.  premiere 
with  Mr.  Aimard  and  the  Boston  Symphony  Orchestra.  Mr.  Asbury ’s  CD  of  music  by 
Jonathan  Harvey  was  awarded  a  Monde  de  la  Musique  CHOC  award;  his  complete 
cycle  of  Gerard  Grisey’s  Fes  Espaces  acoustiques  with  WDR  Sinfonieorchester  Koln  won 
a  Deutsche  Schallplattenkritik  award.  A  frequent  collaborator  with  the  Royal  Con- 
certgebouw  Orchestra,  WDR  Sinfonieorchester,  and  hr-Sinfonieorchester,  Mr.  Asbury 
regularly  appears  at  such  festivals  as  Munich  s  Biennale,  Salzburg,  Venice  s  Biennale, 
and  Wien  Modern.  He  also  works  with  Ensemble  Modern,  Musikfabrik,  and  the  Lon¬ 
don  Sinfonietta  and  was  a  recent  guest  with  the  London  Symphony,  Tokyo  Symphony, 
Los  Angeles  Philharmonic,  Dresdner  Philharmonic,  and  Orchestra  of  St.  Luke  s.  In 
October  2013  he  led  the  world  premiere  of  Michael  Jarell’s  Siegfried  Nocturnes  the 
Wagner  Geneva  Festival.  Other  opera  engagements  include  Porgy  and  Bess  at  the  Spo- 
leto  Festival,  John  Adams’s  A  Flowering  Tree  for  the  Perth  International  Arts  Festival, 
Wolfgang  Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen,  Britten’s  Owen  Wingrave  with 
the  Tapiola  Sinfonietta,  and  Knussen’s  Where  the  Wild  Things  Are  at  Tanglewood.  He 
also  collaborated  with  Copenhagen  Phil  and  the  Danish  Dance  Theatre  in  The  Fire¬ 
bird,  with  the  Mark  Morris  Dance  Group  in  Prokofiev’s  Romeo  and  Juliet,  and  Virgil 
Thomson’s  Four  Saints  in  Three  Acts  with  performances  at  New  York  s  Lincoln  Center, 
London’s  Barbican,  and  the  Brooklyn  Academy  of  Music,  among  other  venues.  Since 
1995  Stefan  Asbury  has  served  on  the  faculty  of  the  Tanglewood  Music  Center  and 
since  2005  has  held  the  Sana  H.  Sabbagh  Master  Teacher  Chair.  In  addition  to  his 
regular  summer  teaching,  he  has  given  master  classes  at  the  Hochschule  der  Kunste 
(Zurich),  Venice  Conservatoire,  and  Geneva  Conservatoire,  and  as  part  of  the  Boston 
Symphony  Orchestra’s  video  series  “Inside  the  TMC.” 

n  Elaine  Daiber  (Dede) 

Soprano  Elaine  Daiber  recently  graduated  from  the  Bard  Conservatory’s  Graduate 
Vocal  Arts  Program.  Her  new-music  performance  credits  include  Steve  Reich’s  Drum¬ 
ming  With  So  Percussion,  the  Boston  premiere  of  composer  Sky  Macklay’s  Glossolalia, 
and  the  world  premiere  performance  of  Nathan  Davis’s  The  Sand  Reckoner  in  Seiji 
Ozawa  Hall.  In  2017-18  she  made  her  professional  orchestral  debut  with  the  Albany 
Symphony  as  the  Countess  in  Le  nozze  di  Figaro.  A  2017  Fellow  of  the  Tanglewood 
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Music  Center,  she  returns  this  summer  as  recipient  of  the  Richard  F.  Gold  Memorial 
Scholarship/Bernice  and  Lizbeth  Krupp  Fellowship.  In  the  fall,  Ms.  Daiber  begins 
studies  at  the  New  England  Conservatory  Graduate  Performance  Diploma  Program 
in  the  studio  of  Bradley  Williams. 


Daniel  McGrew  (Frangois) 

Tenor  Daniel  McGrew  is  from  Orange,  CA,  and  is  currently  pursuing  doctoral  studies 
at  the  University  of  Michigan.  Recent  performances  include  the  symphonic  premiere 
of  Sondheim  on  Sondheim  with  the  Boston  Pops,  Bach’s  Trauerode  With.  Masaaki  Suzuki, 
Bach’s  B  minor  Mass  with  Audivi,  and  Handel’s  Occasional  Oratorio  with  the  Yale  Schola 
Cantorum  and  Juilliard415 — two  ensembles  with  which  he  also  recently  toured  India, 
the  Baltic  region,  and  Russia.  On  the  operatic  stage,  he  has  appeared  in  such  roles 
as  Belfiore  in  Mozart’s  Lafinta  giardiniera,  Torquemada  in  Ravel’s  L’Heure  espagnole, 
and  in  the  title  roles  in  Britten’s  Albert  Herring,  Monteverdi’s  L’Orfeo  and  Orpheus 
in  Charpentier’s  La  Descente  d’Orphee  aux  enfer.  The  recipient  of  degrees  from  Oberlin 
Conservatory  and  Yale  School  of  Music,  he  was  a  2017  Vocal  Fellow  at  the  Tanglewood 
Music  Center  and  returns  this  year  as  recipient  of  the  Marillyn  Zacharis  Fellowship. 


Dominik  Belavy  (Junior) 

Baritone  Dominik  Belavy  is  in  his  first  year  as  a  master  of  music  candidate,  as  a  Toulmin 
Scholar,  at  the  Juilliard  School,  under  the  tutelage  of  Sanford  Sylvan;  he  also  holds  a 
bachelor  of  music  degree  from  Juilliard.  A  Tanglewood  Music  Center  Vocal  Fellow  in 
2016  and  2017,  he  returns  this  summer  to  appear  in  the  TMC’s  production  of  Leon¬ 
ard  Bernstein’s  A  Quiet  Place.  He  recently  made  his  hometown  and  professional  debut 
as  Jim  Larkens  in  La  fanciulla  del  West  at  Michigan  Opera  Theatre  under  the  baton  of 
Stephen  Lord,  then  debuted  as  a  Gerdine  Young  Artist  at  Opera  Theatre  of  St.  Louis 
in  Madama  Butterfly  and  The  Grapes  of  Wrath.  On  the  recital  stage,  among  other  engage¬ 
ments,  he  has  been  featured  on  the  BBC  in  Drums  and  Guns,  a  staged  recital,  curated 
by  Iain  Burnside,  commemorating  the  Irish  uprising  of  1916,  and  recently  sang  per¬ 
formances  of  Ben  Moore’s  Ode  to  a  Nightingale  with  pianist  Brian  Zeger  at  National 
Sawdust  and  Alice  Tully  Hall.  He  was  recently  featured  on  WQXR’s  Midday  Master¬ 
piece  broadcast  singing  music  of  Debussy,  and  recently  sang  selections  from  Schubert  s 
Schwanengesang  in  a  Juilliard  event  honoring  Thomas  Ades. 


Ryne  Cherry  (Sam) 

Baritone  Ryne  Cherry  is  an  opera,  oratorio,  and  ensemble  singer  based  in  Boston,  MA, 
whose  opera  roles  include  the  Forester  in  Janacek  s  7  he  Cunning  Little  Vixen,  Mustafa 
in  Rossini’s  L’italiana  in  Algeri,  the  Pirate  King  in  The  Pirates  of  Penzance,  Tomsky  in  The 
Queen  of  Spades,  Belcore  in  L’elisir  d’amore,  Olin  Blitch  in  Susanna,  and  Mr.  Ford  in  The 
Merry  Wives  of  Windsor.  Recent  concert  performances  include  the  Requiems  of  Mozart 
and  Durufle,  Rossini’s  Petite  Messe  solennelle,  and  Carissimi’s  Jepthe.  Premieres  include 
Dominick  DiOrio’s  opera  The  Little  Blue  One,  Keith  Kusterer’s  chamber  piece  Echelon, 
Nazaykinskaya’s  opera  The  Magic  Mirror,  and  Kallembach’s  oratorio  The  Tryal  of  bather 
Christmas.  Mr.  Cherry  was  a  Tanglewood  Music  Center  Vocal  Fellow  in  2016  and  2017 
and  returns  this  summer  to  appear  in  tonight  s  TMC  production  of  Leonai  d  Bernstein  s 
A  Quiet  Place.  His  2017-18  season  included  performances  of  Handel’s  Messiah  with  Bos¬ 
ton  Baroque  and  the  Handel  &  Haydn  Society,  and  as  multiple  supporting  characters 
in  Weill’s  Threepenny  Opera  with  Boston  Lyric  Opera. 
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Olivia  Cosio  (Susie) 

Mezzo-soprano  Olivia  Cosio  has  portrayed  Cherubino  in  Mozart’s  Le  nozze  di  Figaro, 
Dorothee  in  Massenet’s  CendriUon,  and  Bradamante  in  Handel’s  Alarm.  Concert 
highlights  include  the  New  York  premiere  of  Michael  Gordon’s  No  Anthem  at  the 
Bang  on  a  Can  Marathon  Concert,  as  well  as  solo  work  with  Ricky  lan  Gordon  at  the 
Chautauqua  Institute.  As  an  educator,  Ms.  Cosio  has  completed  teaching  fellowships 
with  Breakthrough  San  Francisco,  a  non-profit  that  provides  support  and  enrichment 
to  students  with  limited  educational  opportunities.  She  recently  completed  her 
undergraduate  studies  at  the  Oberlin  Conservatory  under  the  tutelage  of  Salvatore 
Champagne,  and  will  attend  the  Juilliard  School  in  the  fall  to  earn  her  master’s 
degree  in  vocal  arts.  This  summer  at  the  Tanglewood  Music  Center  she  is  recipient  of 
the  Luke  B.  Hancock  Foundation  Fellowship. 


Kelly  Newberry  (Mrs.  Doc) 

Peruvian-American  mezzo-soprano  Kelly  Newberry  returns  for  her  second  summer 
at  the  Tanglewood  Music  Center,  where  this  year  she  is  recipient  of  the  Daniel  and 
Shirlee  Cohen  Freed  Fellowship/TMC  Fellowship.  In  spring  2018,  Ms.  Newberry  sang 
the  role  of  Cherubino  in  Le  nozze  di  Figaro  directed  by  soprano  Isabel  Bayrakdaiian 
and  conducted  by  Opera  Santa  Barbara’s  Kostis  Protopapas.  One  of  her  favorite  roles 
was  Jennie  the  Sealyham  Terrier  in  a  production  of  Oliver  Knussen’s  Higglety  Pigglety 
Pop!,  directed  by  Nicolas  Muni  and  Dawn  Upshaw.  She  has  been  featured  at  the  Lucerne 
Festival  and  the  Bard  Music  Festival,  and  has  performed  with  a  variety  of  ensembles, 
including  the  Albany  Symphony,  Santa  Barbara  Symphony,  Garden  State  Philhar¬ 
monic,  Orchestra  Now,  Contemporaneous,  Opera  Parallele  and  BluePrint.  Ms.  Newberry 
is  working  on  her  doctorate  in  vocal  performance  at  the  University  of  California 
Santa  Barbara. 


Eric  Finbarr  Carey  (Funeral  Director) 

Tenor  Eric  Carey  was  recently  the  winner  of  the  2017  Bard  Conservatory  Concerto 
Competition  and  will  sing  Britten’s  Les  Illuminations  with  The  Orchestra  Now  (TON) 
at  Symphony  Space  in  December  2018.  His  2017-18  season  included  conceits  with 
with  the  Albany  Symphony  singing  excerpts  from  Die  Zauberflote  (Tamino),  Der 
Schauspieldirektor  (Monsieur  Vogelsang),  and  LeRoi  d'Ys  (Mylio).  He  has  been  tenor 
soloist  in  Handel’s  Messiah,  Stravinsky’s  Pulcinella,  Bach’s  B  minor  Mass,  and  Haydn  s 
Lord  Nelson  Mass,  and  as  the  Queen’s  Attendant  in  Harbison  s  Full  Moon  in  March.  Last 
summer  he  sang  Gherardo  in  Gianni  Schicchi  with  the  Suzhou  Symphony  Orchestra, 
Suzhou,  China.  He  received  his  B.M.  degree  in  Vocal  Performance/Music  Business, 
and  his  M.M.  degree  from  Bard  College  Vocal  Arts  Program.  He  will  be  a  fellow  at  Bos¬ 
ton  University’s  Opera  Institute  this  fall.  As  a  Vocal  Fellow  at  the  Tanglewood  Music 
Center  this  summer,  he  is  recipient  of  the  Eunice  Alberts  and  Adelle  Alberts  Vocal 
Studies  Fellowship. 
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Alex  Longnecker  (Analyst) 

Alex  Longnecker  is  a  tenor  currently  based  in  Dallas,  TX.  As  a  Tanglewood  Music 
Center  Fellow  this  summer,  he  is  recipient  of  the  Daphne  Brooks  Prout  Fellowship. 
With  Pittsburgh  Festival  Opera  he  performed  the  role  of  Jonas  Fogg  and  covered  the 
role  of  Tobias  Ragg  in  its  production  of  Sweeney  Todd.  Other  recent  opera  roles,  with 
UNT  Opera,  include  the  Chaplain  ( Dialogues  des  Carmelites)  Don  Curzio  [he  nozze  di 
Figaro),  Nutrice  ( L’incoronazione  di  Popped),  Thaddeus  Stevens  ( The  Mother  of  Us  All), 
and  Don  Ottavio  ( Don  Giovanni).  Recent  solo  engagements  include  Schumann’s 
Dichterliebe,  and  appearances  as  tenor  soloist  in  Bach’s  St.  Matthew  Passion  with  the 
Dallas  Bach  Society,  the  St.  John  Passion  with  UNT’s  Collegium  Ensemble,  DuBois’ 
Seven  Last  Words  of  Christ,  and  Flandel’s  Messiah  with  the  St.  Monica  Church  Choir.  A 
native  of  Ankeny,  IA,  he  also  performs  regularly  with  Dallas’  Orpheus  Chamber  Singers, 
the  Dallas  Bach  Society,  and  the  Verdigris  Ensemble. 


Edward  Vogel  (Doc) 

Baritone  Edward  Vogel  is  currently  a  master  of  music  candidate  at  the  Yale  School  of 
Music,  where  he  studies  with  tenor  James  Taylor.  He  appeared  with  the  Yaie  Schola 
Cantorum  this  past  spring  as  a  soloist  in  Bach’s  St.  John  Passion  under  the  baton  of 
David  Hill,  and  most  recently  returned  from  Germany,  where  he  sang  with  the  Bach 
Collegium  Japan  and  the  Gewandhaus  Orchestra  in  a  performance  of  Mendelssohn’s 
Elijah,  under  the  direction  of  Masaaki  Suzuki,  at  the  Bachfest  Leipzig.  This  fall  he 
will  make  his  solo  debut  with  the  New  Haven  Symphony  Orchestra  in  Handel’s 
Messiah.  Mr.  Vogel  holds  a  bachelor’s  degree  from  the  University  of  Notre  Dame, 
where  he  studied  with  baritone  Stephen  Lancaster,  and  participated  in  master  classes 
with  Deborah  Voigt,  Nathan  Gunn,  Roger  Vignoles,  and  Martin  Katz.  As  a  TMC 
Vocal  Fellow  this  summer,  he  is  recipient  of  the  Mary  H.  Smith  Scholarship/Tisch 
Foundation  Scholarship. 


Thomas  West  (Bill) 

Baritone  Thomas  West  is  a  recent  graduate  of  the  Juilliard  School,  where  he  studied 
under  Marlena  Malas.  Recent  performance  highlights  include  the  world  premiere 
of  Wayne  Oquin’s  Meditation  in  Alice  Tully  Hall,  Billy  Bigelow  in  Carousel  at  the 
Chautauqua  Institution,  and  the  baritone  soloist  in  Brahms  s  Ein  deutsches  Requiem 
with  the  Mississippi  Symphony  Orchestra.  He  is  a  Presidential  Scholar  in  the  Arts, 
an  NPR’s  From  the  Top  spotlight  arts  leader,  and  the  founder  of  an  arts  leadership 
program  for  high  school  students  in  Chattanooga,  Tennessee,  called  ReGenerate, 
which  has  received  national  attention  from  pop  artist  and  Chattanooga  native  LIsher. 
In  2016,  he  launched  OperaComp,  a  workshop  for  Juilliard  composers,  singers,  and 
playwrights  to  develop  new  opera.  Most  recently,  he  is  the  Founder  and  CEO  of 
Collaborative  Arts  Ensemble,  a  collective  of  interdisciplinary  artists  that  create  the¬ 
atrical  concert  programs  on  topics  promoting  social  understanding  in  the  world.  As 
a  Tanglewood  Music  Center  Fellow  this  summer,  he  is  recipient  of  the  Eugene  Cook 
Scholarship/Andrall  and  Joanne  Pearson  Scholarship. 


Robin  Steitz  (Mourner) 

Recipient  of  the  Tanglewood  Music  Center’s  Thelma  Fisher  Fellowship  this  summer, 
soprano  Robin  Steitz  received  her  master’s  degree  in  vocal  performance  in  2017  from 
the  Eastman  School  of  Music,  where  she  was  awarded  first  place  at  the  Jessie  Kneisel 
Lieder  Competition,  placed  third  at  the  Friends  of  Eastman  Opera  Voice  Competition, 
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and  won  the  Voice  Concerto  Competition,  for  which  she  was  selected  for  a  perform¬ 
ance  of  Lutoslawski’s  Chantefleurs  et  Chantefables  with  the  Eastman  School  Symphony 
Orchestra.  In  2017  she  also  performed  the  aria  from  Villa-Lobos’s  Bachianas  Brasileiras 
No.  5  with  the  Rochester  Philharmonic  Orchestra.  Previous  opera  roles  include  the 
title  role  of  Gilbert  and  Sullivan’s  Patience  with  the  Victorian  Lyric  Opera  Company; 

La  Lee  in  Cendrillon  and  Missjessel  in  Turn  of  the  Screw  with  Eastman  Opera  Theater, 
and  Suor  Genovieffa  in  Suor  Angelica  at  Oberlin  in  Italy. 


Rebecca  Printz  (Mourner) 

This  spring,  mezzo-soprano  Rebecca  Printz  graduated  with  her  master’s  degree  in 
voice  from  CCM,  where  she  studied  under  William  McGraw.  With  the  CCM  Opera 
Theater,  she  performed  as  Zita  in  Gianni  Schicchi,  Paquette  in  Candide,  and  Madame 
de  la  Haltiere  in  Cendrillon.  In  2017  she  made  her  debut  with  the  Cincinnati  Symphony 
Orchestra  as  the  alto  soloist  in  Bach’s  cantata  Nach  dir,  Herr,  verlanget  mich.  Earlier 
that  year  she  was  a  soloist  in  Rachmaninoff’s  All-Night  Vigil  with  the  CCM  Chamber 
Choir.  Recipient  this  summer  of  the  Tanglewood  Music  Center’s  Athena  and  James 
Garivaltis  Lellowship,  Ms.  Printz  completed  her  undergraduate  studies  at  Oberlin 
College  and  Conservatory,  where  she  studied  voice  with  Kendra  Colton,  as  well  as  art 
history.  At  Oberlin  she  performed  the  role  of  Lucretia  in  Britten’s  The  Rape  of  Lucretia, 
as  well  as  Mrs.  Hildebrand  in  Kurt  Weill’s  Street  Scene  and  Llorence  Pike  in  Albert 
Herring.  This  fall  she  will  continue  her  training  as  a  member  of  Boston  University’s 
Opera  Institute. 


Chance  Jonas-O'Toole  (Mourner) 

Originally  from  Dallas,  Texas,  tenor  Chance  Jonas-O’Toole  has  completed  his  under¬ 
graduate  degree  at  the  Juilliard  School  and  will  be  returning  there  this  fall  to  begin 
graduate  studies  in  vocal  performance.  In  the  last  year  he  has  performed  multiple 
roles  at  Juilliard,  including  Nebuchadnezzar  in  Britten’s  The  Burning  Fiery  Furnace  and 
Mercure  in  Rameau’s  Hippolyte  et  Aricie.  Other  credits  last  season  include  two  con¬ 
certs  in  Lincoln  Center’s  Alice  Tully  Hall;  an  art  song  performance  in  the  “Wednesday 
at  One”  series,  and  the  premiere  of  Jonathan  Dawe’s  Oroborium  with  the  New  Juilliard 
Ensemble  under  Joel  Sachs.  This  summer,  his  second  as  a  TMC  Vocal  Lellow,  he  is 
recipient  of  the  Everett  and  Margery  Jassy  Fellowship/Cynthia  L.  Spark  Scholarship. 
Last  month  in  Ozawa  Hall  he  sang  in  the  world  premiere  of  Michael  Gandolfi’s 
TMC-commissioned  In  America. 


Villiam  Socolof  (Mourner) 

l  native  of  White  Plains,  New  York,  bass-baritone  William  Socolof  began  his  vocal 
nd  musical  training  at  the  Interlochen  Arts  Academy  in  Michigan.  He  made  hu 
.peratic  debut  at  the  Juilliard  School  as  Melibeo  in  its  2016  production  of  Haydns 
Mfedelta  premiata,  performed  the  Abbot  in  Juilliard’s  2017  production  of  Brittens 
fhe  Burning  Fiery  Furnace,  and  continues  to  be  an  active  participant  at  Juilhai  in 
howcases  and  recitals.  As  a  TMC  Vocal  Fellow  last  summer,  his  appearances  included 
Sondheim  on  Sondheim”  with  the  Boston  Pops  Orchestra  conducted  by  Keith  Lock- 
lart  and  the  premiere  of  a  new  work  by  Nico  Muhly  in  Emanuel  Ax  s  Schubert  s 
Summer  Journey”  project.  As  this  summer’s  recipient  of  the  Ushers/Programmers 
Tarry  Stedman  Vocal  Fellowship,  he  returns  to  Tanglewood  to  perform  in  Leonarc 
Bernstein’s  A  Quiet  Place,  as  well  as  last  month’s  world  premiere  of  Michael  Gandolfi  s 
In  America.  Mr.  Socolof  received  his  B.M.  degree  from  the  Juilliard  School,  where  le 
vill  be  pursuing  his  M.M.  degree  under  the  tutelage  of  Sanford  Sylvan. 
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Peter  Kazaras  (Stage  Director) 

Stage  director  Peter  Kazaras  currently  serves  as  director  of  opera  at  UCLA,  having 
directed,  supervised,  or  produced  over  twenty-five  productions  since  2007,  most 
recently  directing  Cendrillon.  Previously  he  was  the  artistic  director  of  the  Seattle 
Opera  Young  Artist  Program.  Earlier  in  his  career,  he  received  worldwide  acclaim  as 
an  operatic  tenor,  performing  at  the  Metropolitan  Opera,  Teatro  alia  Scala,  Deutsche 
Staatsoper  Berlin,  Houston  Grand  Opera,  San  Francisco  Opera,  Seattle  Opera,  and 
Wiener  Staatsoper,  among  many  others.  During  the  current  season,  Mr.  Kazaras  has 
directed  Der  Ring  des  Polykrates  with  Dallas  Opera  and  II  barbiere  di  Siviglia  with  Wash¬ 
ington  National  Opera  and  returned  to  Seattle  Opera  for  An  American  Dream.  He 
also  serves  as  artist-in-residence  for  Washington  National  Opera’s  Domingo-Cafritz 
Young  Artist  Program.  Last  season,  Mr.  Kazaras  directed  the  southern  California 
premiere  of  Jonathan  Dove’s  Mansfield  Park  with  Opera  UCLA,  and  a  triple  bill  of  La 
serva  padrona/Savitri/The  Bear  with  San  Francisco  Opera’s  Merola  Opera  Program. 

In  addition  to  his  work  at  UCLA,  Mr.  Kazaras  recently  directed  La  boheme  for  Los 
Angeles  Opera,  Dallas  Opera,  and  Washington  National  Opera;  The  Consul  and  the 
world  premiere  of  An  American  Dream  for  Seattle  Opera;  Le  nozze  di  Figaro  for  Wash¬ 
ington  National  Opera;  Cendrillon  for  the  Juilliard  School;  The  Rape  of  Lucretia  and 
a  double  bill  of  Gianni  Schicchi/The  Medium  for  the  Merola  Opera  Program;  and  La 
gazza  ladra  and  the  world  premiere  of  a  revised  version  of  An  American  Tragedy  at  the 
Glimmerglass  Festival.  He  was  also  invited  to  give  master  classes  for  the  Washington 
National  Opera  Young  Artists  Program  and  Glimmerglass  Opera.  In  addition  to  more 
than  twenty  productions  for  Seattle  Opera’s  main  stage  and  Young  Artists  Program, 
he  has  directed  productions  for  Opera  Cleveland,  Madison  Opera,  Eos  Orchestra, 
Red  {an  orchestra},  the  Santa  Fe  Pro  Musica,  and  festivals  at  Cabrillo  and  Caramoor. 
He  directed  for  such  educational  programs  as  Merola  at  San  Francisco  Opera  Center, 
the  Wolf  Trap  summer  program,  the  Chautauqua  Institute  Voice  Department,  the 
Academy  of  Vocal  Arts,  the  Hartt  College  of  Music,  and  Florida  State  University.  A 
frequent  panelist  on  the  Toll  Brothers  Metropolitan  Opera  Quiz,  Mr.  Kazaras  is  also 
in  demand  as  a  judge  for  international  competitions. 


Adam  Larsen  (Video  Designer) 

Adam  Larsen  is  a  projection  designer  for  live  performance  and  a  documentary  film¬ 
maker.  Productions  for  which  he  has  provided  designs  include  Hal  Prince  s  LoveMusik 
on  Broadway;  Missy  Mazzoli’s  Breaking  The  Waves  at  Opera  Philadelphia  and  Prototype; 
Lee  Breuer’s  The  Gospel  at  Colonus  at  the  Athens,  Edinburgh,  and  Spoleto  festivals; 
Haruki  Murakami’s  The  Wind-Up  Bird  Chronicled  the  Singapore  and  Edinburgh  fes¬ 
tivals;  Saariaho’s  Maa  with  the  Atlanta  Symphony;  Janacek’s  From  the  House  of  the  Dead 
at  Canadian  Opera;  Bernstein’s  Mass  at  the  Los  Angeles  Philharmonic  and  Lincoln 
Center;  Debussy’s  Le  Martyre  de  Saint  Sebastien,  Britten’s  Peter  Grimes,  Bernstein’s  On  the 
Town,  Mahler’s  Das  klagende  Lied,  and  Michael  Tilson  Thomas’s  SoundBox  at  the  San 
Francisco  Symphony;  The  Pelleas  Project  at  the  Cincinnati  Symphony;  Dove’s  Siren  Song, 
Britten’s  A  Midsummer  Night’s  Dream,  and  Offenbach’s  The  Tales  of  Hoffmann  at  Hawaii 
Opera  Theatre;  Adams’s  A  Flowering  Tree  and  Handel’s  Agrippina  at  Opera  Omaha; 
Handel’s  Semele  with  Pacific  Musicworks;  Cage’s  Second  Hand  and  Foss  s  Phonon  with 
New  World  Symphony;  Dove’s  Flight  at  Juilliard;  and  Mascagni’s  Iris  at  Bard  Summer- 
scape.  Mr.  Larsen’s  documentary  about  autism,  entitled  Neurotypical,  aired  on  the  PBS 

series  POV. 
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PAUL  HUANG  violin 
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Mary  Lauve  (Costume  Designer) 

Mary  Lauve  is  a  Boston-based  costume  designer  returning  to  Tanglewood  following 
this  season’s  production  of  On  the  Town  with  the  Boston  Pops.  Recent  designs  include 
The  Who  &  the  What  and  Can  You  Forgive  Her  for  the  Huntington  Theatre,  Phaedre 
and  A  Winter’s  Tale  for  Actor’s  Shakespeare  Project,  and  Clybourne  Park  and  Tribes  for 
Speakeasy  Stage. 


Melissa  Tosto  (Assistant  Stage  Director  and  Stage  Manager) 

Melissa  Tosto  is  an  assistant  director  and  stage  manager  at  Los  Angeles  Opera.  She 
has  worked  at  the  Los  Angeles  Philharmonic,  Santa  Fe  Opera,  and  Opera  Carolina, 
as  well  as  for  various  companies  and  events  in  the  Los  Angeles  area.  Candide  is  her 
first  project  at  Tanglewood. 


Tanglewood  Music  Center  Orchestra 

(A  Quiet  Place,  August  9,  2018) 


Violin  I 

Jordan  Hendy 
Yanki  Karata§,  principal 
Stephanie  Xu 
Alexander  “Sasha”  Yakub 

Violin  II 
Francesca  Bass 
David  Bernat 
Edmund  Chung,  principal 

Viola 

Ye  Jin  Goo 

Johanna  Nowik 

Helen  Rucinski,  principal 

Cello 

Benjamin  Francisco 
Daniel  Kopp,  principal 
John  Lee 

Double  Bass 
Edward  Kass 


Flute 

Shannon  Vandzura 
Oboe 

Jessica  Warren 
Clarinet 

Giovanni  Bertoni,  principal 
Kamalia  Freyling 
Ben  Quarles 

Bassoon 
Luke  Fieweger 

Florn 

Nicholas  Auer 
Alison  Dresser,  principal 

Trumpet 
Federico  Montes 

Trombone 

Salvatore  Enrico  Zapparrata 


Percussion 

Joseph  Bricker,  principal 
Harrison  Honor 

Piano/Celesta 
Adam  Rothenberg 

Offstage  Trio 

Jonathan  Palmer  Lakeland, 
piano 

Alexander  Bickard, 
double  bass 

Kevin  Ritenauer,  drums 


Librarians 

Mark  Fabulich  ( BSO  librarian) 
Elizabeth  Bellisario 
Eliza  Block 

Personnel  Manager 
Matthew  Szymanski 
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2018 

Tanglewood 

SEIJI  OZAWA  HALL 


Wednesday,  August  15,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PATRICIA  ROMEO-GILBERT  AND  PAUL  GILBERT  CONCERT 

IGOR  LEVIT,  piano 

JACK  QUARTET  (Schoenberg)] 

DOUGLAS  WILLIAMS,  reciter  (Schoenberg) 


BEETHOVEN  Variations  and  Fugue  in  E-flat,  Opus  35,  "Eroica" 

SCHOENBERG  "Ode  to  Napoleon  Buonaparte,"  Opus  41,  for  reciter, 

piano,  and  string  quartet 

Text  begins  on  page  38. 

(Intermission) 

Frederic  RZEWSKI  "The  People  United  Will  Never  Be  Defeated,"  36  Variations 

on  " j El  Pueblo  unido  jamas  sera  vencido!" 

Thema:  With  determination 

Variation  1.  J  =  106  Weaving:  delicate  but  firm 

Variation  2.  With  firmness. 

Variation  3.  Slightly  slower,  with  expressive  nuances  (J  =  ca.  88) 

Variation  4.  Marcato 

Variation  5.  Dreamlike,  frozen 

Variation  6.  Same  tempo  as  beginning 

Variation  7.  Tempo  (Lightly,  impatiently 

Variation  8.  With  agility;  not  too  much  pedal;  crisp 

Variation  9.  J  =  48  Evenly 

Variation  10.  Comodo,  recklessly  (J  =  96) 

Variation  11.  Tempo  1°  (J  =  106)  Like  fragments  of  an 
absent  melody — in  strict  time 
Variation  12. 

Variation  13.  J  =  72  or  slightly  faster 

Variation  14.  A  bit  faster,  optimistically 

Variation  15.  Flexible,  like  an  improvisation  (J  =  ca.  72 

Variation  16.  Same  tempo  as  preceding,  with  fluctuations; 

much  pedal 
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Variation  17.  L.H.  strictly  J  =  36;  R.H.  freely,  roughly  as  in 
space  (each  phrase  like  a  sudden  burst) 

Variation  18.  J  =  72 

Variation  19.  dotted  J  =  144  (J  =  108)  With  energy 
Variation  20.  Crisp,  precise  J  =  144 
Variation  21.  J  =  108  Relentless,  uncompromising 
Variation  22.  J  =  132 

Variation  23.  As  fast  as  possible,  with  some  rubato 
Variation  24.  J  =  72 

Variation  25.  J  =  ca.  84,  with  fluctuations 

Variation  26.  J  =  168  In  a  militant  manner 

Variation  27.  (J  =  72)  Tenderly,  and  with  a  hopeful  expression; 

Cadenza 

Variation  28.  J  =  160 
Variation  29.  J  =  144  -  152 
Variation  30.  (J  =  84) 

Variation  31.  J  =  106 
Variation  32. 

Variation  33. 

Variation  34. 

Variation  35. 

Variation  36.  (with  optional  cadenza) 

Thema.  Tempo  1° 


).  Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  dimng 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists— whether 
photographs  or  videos — is  prohibited  during  concerts. 
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PERFORMING  ARTS  CENTER 

South  Mountain  Concerts 

Pittsfield,  Massachusetts 

1 00th  Season  of  Chamber  Music 

PAUL  TAYLOR  DANCE 

Concerts  Sundays  at  3  P.M. 

ALAN  CUMMING 

September  2 

LOVE  LETTERS 

BY  A.R.  GURNEY 
with  ALI  MACGRAW 
&  RYAN  O’NEAL 

Escher  String  Quartet 

and  David  Shifrin,  clarinet 

September  16 

Saint  Lawrence  String  Quartet 

September  23 

Juilliard  String  Quartet 

September  30 

PEKING  ACROBATS  1 

2018  GALA: 
WHOOPI  GOLDBERG 

Wu  Han,  piano;  David  Finckel,  cello 

and  Friends 

October  7 

PAT  METHENY 

Emerson  String  Quartet 

AIR  SUPPLY 

For  Brochure  and  Ticket  Information  Write 
gm  ith  Mm  intnin  CnnrprtS.  Box  23 

CHRIS  BOTTI 

Pittsfield,  MA  01 202  Phone  41 3  442-2106 
www.SouthMountainConcerts.org 

Great  Barrington,  MA  •  413-528.0100  •  mahaiwe.org 

Berkshire 

opera  festival 


2018  SUMMER  SEASON 

Fully-Produced  Opera 
with  Orchestra  &  Projected  English  Translations 

Giuseppe  Verdi's 


August  25,  1:00pm  matinee 
August  28  &  31,  7:30pm 

Colonial  Theatre  |  Pittsfield 

Tickets  from  $20 
Prices  Guaranteed  Until  June  1 


For  tickets,  recitals,  &  season  information: 

www.berkshireoperafestival.org 


CELEBRATING 


NINETY  YEARS 

-  1 928-20 1 8  - 

“Unforgettable  Theatre” 


PLAYBILL 


The  Petrified  Forest 

August  2-25 

at  The  Fitzpatrick  Main  Stage 

Sister  Mary  Ignatius 
Explains  It  All  For  You 
plus  The  Actor’s 
Nightmare 
August  16-31 
at  The  Unicorn  Theatre 

Naked 

September  27-October  28 
at  The  Unicorn  Theatre 


Church  &  State 
June  14-30 
at  The  Unicorn  Theatre 

Coming  Back 
Like  a  Song! 

June  28-July  21 
at  The  Fitzpatrick  Main  Stage 

Hair 

July  5-August  1 1 
at  The  Unicorn  Theatre 

Tarzan 

July  26-August  16 
at  The  Colonial  Theatre 

UNICORN  COLONIAL  -  FITZPATRICK  BerkshireTheatre.org 

BERKSHIRE  (413)997-4444 

- t^catdc  GnouP'  —  Stockbridge  •  Pittsfield 
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KEEP  CLIMBING 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


It'  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com/copley-plaza-boston 


THE 

LEGACY  SUITES 

AT  THE  PLAZA 


Experience  an  unparalleled  level  of  luxury  m  The  Plaza  s  newest  suites. 
Incomparable  elegance  and  comfort  are  complemented  by  attentive  and  discreet 
service  including  a  dedicated  reservations  line,  a  personal  pre-arrival  concierge, 

white  glove  butler  service  and  more. 


For  reservations  and  special  offerings ,  please  visitfamnont.com/legacy 
or  ring  212-546-5444  (toll free:  844-647-3220) 


the  plaza 

NEW  YORK 


'M 

J  v"» 

m 


When  it  Comes  to  Dependability, 

One  Stands  Alone. 


Commonwealth  Worldwide  has  been  the  premier  choice  of  discerning 
clientele  in  Boston  and  beyond  for  more  than  35  years.  Discover  why  we 
are  a  seven-time  Best  of  Boston  selection  by  Boston  magazine. 


OMMONWEALTH  WORLDWIDE 

EXECUTIVE  TRANSPORTATION 
ANYTHING  BUT  COMMON 

Proud  to  be  the  Official  Chauffeured  Transportation  Provider 
for  the  Boston  Symphony  Orchestra  and  the  Boston  Pops. 

CommonwealthLimo.com 
800.558.5466  •  61 7.787.5575 


ONE 

DAY 

UNIVERSITY 


at 

Tanglewood 


EVENT  SCHEDULE  for 
AUGUST  26,  2018 

•  LECTURES  TAKE  PLACE  IN 
OZAWA  HALL  • 

9:30-g:4oam  Introduction 

9:40-io:45am  STEPHEN  KOTKIN, 
Princeton  University 

io:45-io:55am  Break 

io:55am-i2pm  JESSICA  PAYNE, 
University  of 
Notre  Dame 


12-I2:10prn 

i2:io-i:i5pm 


Break 

DAVID  HELFAND, 
Columbia  University 


ONE  DAY  UNIVERSITY 

at  Tanglewood 

Sunday,  August  26,  9:30am-l:15pm  Ozawa  Hall 

General  Registration:  $159 

Foreign  Policy ;  Sleep  and  Climate  Change 

One  Day  University,  the  acclaimed  lifelong  learning  series,  returns  to 
Tanglewood  for  the  eighth  year!  Join  these  award-winning  professors 
from  three  renowned  schools,  each  presenting  their  best  lecture  in 
Ozawa  Hall.  Then  join  guest  conductor  Christoph  Eschenbach  and 
the  BSO  for  the  2018  season  finale  performance  of  Beethoven’s  Ninth 
Symphony. 


•  KOUSSEVITZKY  MUSIC  SHED  • 

2:30  pm 

Boston  Symphony  Orchestra 
Christoph  Eschenbach,  conductor 
Hanna-Elisabeth  Muller,  soprano 
Sasha  Cooke,  mezzo-soprano 
Joseph  Kaiser,  tenor 
Thomas  Hampson,  baritone 
Tanglewood  Festival  Chorus, 

James  Burton,  conductor 
BERNSTEIN  Symphony  No.  1, 
Jeremiah 

BEETHOVEN  Symphony  No.  9 

Registration  includes: 

•  All  three  professor  presentations 

•  One  complimentary  lawn 
admission  to  the  230pm  BSO 
concert,  or  a  io%  discount  on  a 
Shed  ticket* 

•  VIP  Parking 

•  io%  off  8/26  Meals-to-Go 


American  Foreign  Policy:  Where  Are  We  Headed? 

Stephen  Kotkin,  Professor  of  History  and  International  Affairs, 

Princeton  University 

In  examining  the  profound  anxiety  in  the  U.S.  and  abroad  today,  Professor 
Kotkin  will  look  back  to  the  uncertainties  of  the  1970s:  Watergate  and 
impeachment,  Vietnam,  inflation,  a  stagnant  Soviet  Union  and  intense 
poverty  and  mass  violence  in  Communist  China.  40+  years  later,  the 
Soviet  Union  is  gone,  China  has  become  the  world’s  second  largest 
economy  and  in  some  ways,  America  is  more  prosperous  than  ever,  yet 
in  other  ways  we’ve  moved  in  the  wrong  direction.  Professor  Kotkin 
will  explore  what  happened,  the  real  strengths  and  weaknesses  of  major 
powers  in  2018,  and  how  the  world  might  look  in  another  40  years. 


The  Science  of  Sleep:  How  it  Affects  Creativity,  Focus  and  Memory 

Jessica  Payne,  Professor  of  Psychology,  University  of  Notre  Dame 

What’s  going  on  in  your  head  while  you  sleep?  Professor  Payne’s 
research  shows  non-waking  hours  are  incredibly  valuable  to  our  day- 
to-day  lives.  Many  regions  of  the  brain — especially  those  involved  in 
learning,  processing  information,  and  emotion — are  actually  more  active 
during  sleep  than  when  we’re  awake,  working  together  to  help  process 
and  sort  information  taken  in  during  the  day.  Professor  Payne  will  also 
outline  practical  information  on  how  to  control  sleep  habits  to  insure 
maximum  productivity. 


Climate  Change:  What  We  Know  and  What  We  Don’t  Know 

David  Helfand,  Professor  of  Astronomy,  Columbia  University 

Every  planet’s  temperature  is  controlled  by  a  simple  balance  between  the 
energy  it  receives  and  the  energy  it  radiates  back  into  space.  Professor 
Helfand  will  examine  each  of  the  main  factors  affecting  balance,  first  by 
exploring  the  astronomical  phenomena  that  have  driven  climate  change 
in  the  past,  then  showing  how  the  Earth’s  atmosphere  continues  to 
change  today.  By  examining  the  current  energy  balance  and  what  we  can 
expect  in  the  next  decades,  Professor  Helfand  will  provide  a  scientific 
analysis  of  what  we  know  and  don’t  yet  know  about  climate  change. 


To  register  or  for  more  information,  call  Mary  Ludwig  at  617-638-9359 


ONE  DAY  UNIVERSITY  at  Tanglewood  •  888-266-1200  •  tanglewood.org/onedayu 

8/26  at  2:30pm  (Beethoven  9)  Shed  tickets  purchased  in  advance  of  the  concert. 


GOOD 


Innovation,  now  seating  seven. 

With  this  much  advanced  technology  inside,  it  was  only  fair  to  make  room  for 
everyone.  Introducing  the  Audi  Q7  with  a  truly  impressive  array  of  innovations. 

The  available  Audi  virtual  cockpit  with  Google  Earth™  navigation1  helps  give 
drivers  control  over  the  road  from  their  own  personalized  command  center. 

Offering  technology,  such  as  available  Audi  turn  assist,2  helps  give  drivers 
control  by  monitoring  oncoming  traffic.  Exceptional  design  and  intelligence 
have  come  together  to  form  the  next-generation  Sport  Technology  Vehicle. 

The  Audi  Q7.  A  higher  form  of  intelligence  has  arrived. 


Proud  sponsor  of  the  Boston  Symphony  Orchestra 

Visit  your  Local  New  England  Audi  dealer  or 
go  to  AudiOffers.com  to  learn  more. 

’Online  services  are  subject  to  change  at  any  time.  Google  Earth  features  will  not  be  available  after  December  2020  for  Model  Year  2018  &  prior  vehicles. 
Google  Earth  is  a  trademark  of  Google  Inc.  2Driver  Assistance  features  are  not  substitutes  for  attentive  driving.  See  Owner's  Manual  for  further  details,  and 
important  limitations. "Audi,”  all  model  names,  and  the  four  rings  logo  are  registered  trademarks  of  AUDI  AG. ©2018  Audi  of  America,  Inc. 


BOSTON 
SYMPHONY 

ORCHESTRA 


Kimball  Farms 
The  Berkshires’  65+ 
retirement  community 

Independent  living,  and  the  option  to  add  care  as 
you  need  it  -  all  for  your  monthly  fee. 

Tour  Western  Massachusetts’  ONLY  Life  Care  community. 


lor  a  whole 

-I.  •'  • 

ew  season. 


Nature,  culture, 


Life  Care 


_ i  A  Member  of  Berkshire  Healthcare 

Managed  by  an  Affiliate  of  Berkshire  Health  Systems 


235  Walker  Street 
Lenox,  MA  01240 

800-283-0061 

www.kimballfarms.org 


Independent  Living 
Assisted  Living 
Skilled  Nursing 
Memory  Care 
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Williamstown,  Massachusetts 
clarkart.edu 


Women  Artists  in  Paris.  1850-1900  is  organized  by  the  American  Federation  of  Arts.  Guest  curator  Laurence  Madeline.  Chief  Curator  for  French  National  Heritage,  was  aided  by  Suzanne  Ramljak.  AFA  Curator, 
and  Jeremiah  William  McCarthy,  AFA  Associate  Curator.  Presentation  of  the  exhibition  at  the  Clark  is  coordinated  by  Esther  Bell,  Robert  and  Martha  Berman  Lipp  Senior  Curator  at  the  Clark.  The  exhibition  is 
generously  supported  by  the  National  Endowment  for  the  Arts  and  by  an  indemnity  from  the  Federal  Council  on  the  Arts  and  the  Humanities.  Additional  funding  is  provided  by  the  JFM  Foundation.  Elizabeth  K. 
Belfer.  the  Florence.Gould  Foundation,  Monique  Schoen  Warshaw,  the  Barbro  Osher  Pro  Suecia  Foundation,  the  Swiss  Arts  Council  Pro  Helvetia.  Clare  McKeon.  Steph  and  Jody  La  Nasa.  Victoria  Ershova  Triplett, 
the  American-Scandinavian  Foundation,  and  the  Finlandia  Foundation.  Support  for  the  accompanying  publication  provided  by  Furthermore:  a  program  of  the  J.M.  Kaplan  Fund. 

Presentation  of  Women  Artists  in  Paris  at  the  Clark  is  made  possible  by  the  generous  contribution  of  Denise  Littlefield  Sobel.  with  additional  support  from  the  Dr.  Lee  MacCormick  Edwards  Charitable  Foundation. 

"*!  ■  V..!*  „•!*  '  ‘v*y, .  ‘"J"' 


Mary  Cassatt  (American,  1844  1926).  Autirmn.  Portrait  of  Lydia  Cassatt  (detail),  1880.  Oil  fin  canvas.  36  5/8  x  25  5/8  in  Petit  Palais,  Musee  des  Beaux-ArtsxJe  la  Ville  de  Paris.  Photo:  Bulloz  ©  RMN-Grand  Palais  /  Art  Resource.  NY.  Courtesy  American  Federation  of  Art' 


NOTES  ON  THE  PROGRAM 

The  Opus  35  “Eroica”  Variations  of  LUDWIG  VAN  BEETHOVEN  (1770-1827)  exist 
at  a  singular  point  in  his  output,  between  two  other  and  radically  distinct  works:  it 
is  offspring  of  the  first,  precursor  of  the  second.  Beethoven’s  title  for  the  piece 
was  simply  “15  Variations  on  an  Original  Theme.”  That  would  generally  indicate  a 
ck-tombm  theme  the  composer  wrote  specifically  for  the  piece,  but  that  is  not  the  case 
here,  and  the  “theme”  in  question  is  an  unprecedented  one.  That  theme  was 
first  heard  in  music  Beethoven  wrote  for  an  1801  ballet  called  The  Creatures 
of  Prometheus.  In  the  ballet  the  demigod  Prometheus  fashions  clay  figures  and 
brings  them  to  life  only  to  discover  that  they  have  no  humanity,  no  soul.  To 
remedy  that,  he  takes  them  to  Parnassus,  where  the  gods  instruct  them  in 
music,  tragedy,  comedy,  and  dance.  Thus  enlightened,  his  creatures  become 
H^j|  fully  human. 

At  the  end  of  the  ballet  there  is  a  festive  dance  with  a  gay  little  tune  laid  on 
\WM  top  of  a  simple  repeating  bass  line.  That  bass  line  came  to  obsess  Beethoven: 
the  ballet’s  theme  of  the  arts  as  the  foundation  of  human  enlightenment 
was  close  to  the  center  of  his  credo  as  a  creator.  The  bass  line  represented  the  unen¬ 
lightened  creatures  of  the  story;  the  music  that  can  be  placed  on  top  of  the  bass  line 
represents  the  course  of  enlightenment. 

Soon  after  the  ballet,  Beethoven  conceived  a  series  of  piano  variations  to  begin  with 
that  bass  line,  simply  stated  in  octaves— such  a  theme  being  unprecedented  for  a  set 
of  variations.  The  fifteen  variations  that  follow  begin  in  the  light  mode  of  everyday 
dance  music,  but  bit  by  bit  the  music  becomes  grand,  witty,  eloquent.  Probably  as 
he  wrote  these  variations  Beethoven  was  already  planning  the  ultimate  expansion  of 
that  little  bass  line — the  end  point  of  his  mighty  Eroica  Symphony,  one  of  the  epochal 
works  in  Western  music.  Like  the  piano  version,  the  finale  of  the  symphony  is  a 
series  of  variations  on  the  bass  line,  recomposed,  but  in  their  import  identical:  the 
transformation  of  the  everyday  into  the  heroic. 

In  1942,  ARNOLD  SCHOENBERG  (1874-1951)  set  Lord  Byron’s  “Ode  to  Napoleon 
Buonaparte” — a  poetic  diatribe  on  the  arrogance  and  pretentiousness  of  demagogues 
past  and  present— for  “reciter,”  string  quartet,  and  piano.  (Earlier  works  in  which 
Schoenberg  had  created  an  original  hybrid  of  vocal  and  instrumental  chambei  styles 
were  his  String  Quartet  No.  2,  Opus  10,  with  soprano;  and  his  Pierrot  Lunaire, 
Opus  21,  for  soprano  and  chamber  ensemble.)  As  Schoenberg  explained, 
the  instrumental  ensemble  in  his  setting  of  the  Ode  undei  lines  and  illus¬ 
trates  the  speaker’s  increasingly  strident  utterances,”  the  inflections  of  which 
he  notated  above,  below,  or  directly  on  a  single  staff  line. 

By  this  point  in  his  career,  Schoenberg  had  been  composing  in  the  twelve- 
tone  idiom  for  nearly  two  decades,  and  in  the  Ode  to  Napoleon  he  took 
remarkable  liberties  with  the  fundamental  tenets  of  the  system.  Relinquishing 
the  principle  of  fixed  order  that  regulates  the  presentation  of  pitches  in 
strict  serial  composition,  Schoenberg  often  permuted  the  notes  of  his  twelve- 
tone  series  to  generate  triads— most  dramatically  in  the  resonant  E-flat 
major  chord  that  brings  the  Ode  to  a  close.  No  doubt  this  stunning  coup  de  theatre  was 
intended  as  an  ironic  reference  to  another  work  inspired  by  Napoleon  Beethoven  s 
Symphony  No.  3  in  E-flat,  Eroica.  Schoenberg’s  allusions  to  the  opening  rhythmic 
motto  of  Beethoven’s  Fifth  Symphony  at  the  reciter’s  proclamation  of  the  earth¬ 
quake  voice  of  Victory”  invite  a  similar  interpretation.  In  both  instances,  Schoenbeig 
drew  on  symbolically  charged  musical  gestures  to  underscore  Byron  s  treatment  o 
the  mighty  Napoleon  as  an  object  of  bitter  scorn. 
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"Ode  to  Napoleon  Buonaparte" 

Text  by  George  Gordon,  Lord  Byron 

’Tis  done — but  yesterday  a  King! 

And  arm’d  with  Kings  to  strive — 

And  now  thou  art  a  nameless  thing: 

So  abject — yet  alive! 

Is  this  the  man  of  thousand  thrones, 

Who  strew’d  our  earth  with  hostile  bones, 
And  can  he  thus  survive? 

Since  he,  miscall’d  the  Morning  Star, 

Nor  man  nor  fiend  hath  fallen  so  far. 

Ill-minded  man!  why  scourge  thy  kind 
Who  bow’d  so  low  the  knee? 

By  gazing  on  thyself  grown  blind, 

Thou  taught’st  the  rest  to  see. 

With  might  unquestion’d, — power  to 
save, — 

Thine  only  gift  hath  been  the  grave, 

To  those  that  worshipp’d  thee; 

Nor  till  thy  fall  could  mortals  guess 
Ambition’s  less  than  littleness! 

Thanks  for  that  lesson — It  will  teach 
To  after-warriors  more, 

Than  high  Philosophy  can  preach, 

And  vainly  preach’d  before. 

That  spell  upon  the  minds  of  men 
Breaks  never  to  unite  again, 

That  led  them  to  adore 
Those  Pagod  things  of  sabre  sway 
With  fronts  of  brass,  and  feet  of  clay. 

The  triumph,  and  the  vanity, 

The  rapture  of  the  strife — 

The  earthquake  voice  of  Victory, 

To  thee  the  breath  of  life; 

The  sword,  the  sceptre,  and  that  sway 
Which  man  seem’d  made  but  to  obey, 
Wherewith  renown  was  rife — 

All  quell’d! — Dark  Spirit!  what  must  be 
The  madness  of  thy  memory! 

The  Desolator  desolate! 

The  Victor  overthrown! 

The  Arbiter  of  others’  fate 
A  Suppliant  for  his  own! 

Is  it  some  yet  imperial  hope 

That  with  such  change  can  calmly  cope? 

Or  dread  of  death  alone? 

To  die  a  prince — or  live  a  slave — 

Thy  choice  is  most  ignobly  brave! 


He  who  of  old  would  rend  the  oak, 
Dream’d  not  of  the  rebound: 

Chain’d  by  the  trunk  he  vainly  broke — 
Alone — how  look’d  he  round? 

Thou,  in  the  sternness  of  thy  strength, 

An  equal  deed  hast  done  at  length, 

And  darker  fate  hast  found: 

He  fell,  the  forest  prowler’s  prey; 

But  thou  must  eat  thy  heart  away! 

The  Roman,  when  his  burning  heart 
Was  slaked  with  blood  of  Rome, 

Threw  down  the  dagger — dared  depart, 

In  savage  grandeur,  home — 

He  dared  depart  in  utter  scorn 
Of  men  that  such  a  yoke  had  borne, 

Yet  left  him  such  a  doom! 

His  only  glory  was  that  hour 
Of  self-upheld  abandon’d  power. 

The  Spaniard,  when  the  lust  of  sway 
Had  lost  its  quickening  spell, 

Cast  crowns  for  rosaries  away, 

An  empire  for  a  cell; 

A  strict  accountant  of  his  beads, 

A  subtle  disputant  on  creeds, 

His  dotage  trifled  well: 

Yet  better  had  he  neither  known 
A  bigot’s  shrine,  nor  despot’s  throne. 

But  thou — from  thy  reluctant  hand 
The  thunderbolt  is  wrung — 

Too  late  thou  leav’st  the  high  command 
To  which  thy  weakness  clung; 

All  Evil  Spirit  as  thou  art, 

It  is  enough  to  grieve  the  heart 
To  see  thine  own  unstrung; 

To  think  that  God’s  fair  world  hath  been 
The  footstool  of  a  thing  so  mean; 

And  Earth  hath  spilt  her  blood  for  him, 
Who  thus  can  hoard  his  own! 

And  Monarchs  bow’d  the  trembling  limb, 
And  thank’d  him  for  a  throne! 

Fair  Freedom!  we  may  hold  thee  dear, 
When  thus  thy  mightiest  foes  their  fear 
In  humblest  guise  have  shown. 

Oh!  ne’er  may  tyrant  leave  behind 
A  brighter  name  to  lure  mankind! 
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Thine  evil  deeds  are  writ  in  gore, 

Nor  written  thus  in  vain — 

Thy  triumphs  tell  of  fame  no  more, 

Or  deepen  every  stain: 

If  thou  hadst  died  as  honour  dies, 

Some  new  Napoleon  might  arise, 

To  shame  the  world  again — 

But  who  would  soar  the  solar  height, 

To  set  in  such  a  starless  night? 

Weigh’d  in  the  balance,  hero  dust 
Is  vile  as  vulgar  clay; 

Thy  scales,  Mortality!  are  just 
To  all  that  pass  away: 

But  yet  methought  the  living  great 
Some  higher  sparks  should  animate, 

To  dazzle  and  dismay: 

Nor  deem’d  Contempt  could  thus  make 
mirth 

Of  these,  the  Conquerors  of  the  earth. 

And  she,  proud  Austria’s  mournful  flower, 
Thy  still  imperial  bride; 

How  bears  her  breast  the  torturing  hour? 

Still  clings  she  to  thy  side? 

Must  she  too  bend,  must  she  too  share 
Thy  late  repentance,  long  despair, 

Thou  throneless  Homicide? 

If  still  she  loves  thee,  hoard  that  gem, — 
’Tis  worth  thy  vanish’d  diadem! 

Then  haste  thee  to  thy  sullen  Isle, 

And  gaze  upon  the  sea; 

That  element  may  meet  thy  smile — 

It  ne’er  was  ruled  by  thee! 

Or  trace  with  thine  all  idle  hand 
In  loitering  mood  upon  the  sand 
That  Earth  is  now  as  free! 

That  Corinth’s  pedagogue  hath  now 
Transferr’d  his  by-word  to  thy  brow. 

Thou  Timour!  in  his  captive’s  cage 
What  thought  will  there  be  thine, 

While  brooding  in  thy  prison’d  rage? 

But  one — “The  word  was  mine!” 

Unless,  like  he  of  Babylon, 

All  sense  is  with  thy  sceptre  gone, 

Life  will  not  long  confine 
That  spirit  pour’d  so  widely  forth — 

So  long  obey’d— so  little  worth! 


Or,  like  the  thief  of  fire  from  heaven, 
Wilt  thou  withstand  the  shock? 

And  share  with  him,  the  unforgiven, 

His  vulture  and  his  rock! 

Foredoom’d  by  God — by  man  accurst, 
And  that  last  act,  though  not  thy  worst, 
The  very  Fiend’s  arch  mock; 

He  in  his  fall  preserved  his  pride, 

And,  if  a  mortal,  had  as  proudly  died! 

There  was  a  day — there  was  an  hour, 
While  earth  was  Gaul’s — Gaul  thine — 
When  that  immeasurable  power 
Unsated  to  resign 
Had  been  an  act  of  purer  fame 
Than  gathers  round  Marengo’s  name, 
And  gilded  thy  decline, 

Through  the  long  twilight  of  all  time, 
Despite  some  passing  clouds  of  crime. 

But  thou  forsooth  must  be  a  king, 

And  don  the  purple  vest, 

As  if  that  foolish  robe  could  wring 
Remembrance  from  thy  breast. 

Where  is  that  faded  garment?  where 
The  gewgaws  thou  wert  found  to  wear, 
The  star,  the  string,  the  crest? 

Vain  froward  child  of  empire!  say, 

Are  all  thy  playthings  snatched  away? 

Where  may  the  wearied  eye  repose 
When  gazing  on  the  Great; 

Where  neither  guilty  glory  glows, 

Nor  despicable  state? 

Yes — one — the  first — the  last — the  best 
The  Cincinnatus  of  the  West, 

Whom  envy  dared  not  hate, 
Bequeath’d  the  name  of  Washington, 
To  make  man  blush  there  was  but  one! 


SEIJI  OZAWA  HALL 


TEXT 


The  American  composer  FREDERIC  RZEWSKI’s  “ The  People  United  Will  Never 
Be  Defeated,”  36  Variations  on  ;El  Pueblo  unido  jamas  sera  vencido!,  composed  at  the 
request  of  pianist  Ursula  Oppens,  has  achieved  a  level  of  integration  with  the  tradi¬ 
tional  repertoire  unusual  for  solo  piano  works  in  the  late  20th  century,  in  spite  of  its 
and  technical  demands.  Oppens,  its  dedicatee,  premiered  it  at  the  Kennedy 
Center  in  Washington,  D.C.,  in  1976  and  recorded  it  a  few  years  later;  more 
than  a  dozen  pianists  have  recorded  it  since.  (In  2015,  Igor  Levit  released  a 
recording  juxtaposing  The  People  United  with  Bach  ’s  Goldberg  Variations  and 
Beethoven’s  Diabellis.) 

Born  in  Westfield,  MA  (thirty  miles  east  of  Tanglewood),  Rzewski  (b.1938) 
studied  with  Randall  Thomson  and  Walter  Piston  at  Harvard  University, 
with  Milton  Babbitt  and  Roger  Sessions  at  Princeton,  and  later  with  Elliott 
Carter  and  Luigi  Dallapiccola  in  Europe.  It  was  as  a  pianist  that  he  first 
became  a  standout  figure,  playing  music  of  Stockhausen,  Nono,  and  many 
others.  Strongly  affected  by  the  experimental  currents  of  the  1960s,  with 
Alvin  Curran  and  Richard  Teitelbaum  he  formed  Musica  Elettronica  Viva  to  explore 
improvisation  using  live  electronics  and  instruments.  The  anarchic,  anti-establishment 
collectivism  of  MEV  reflected  an  explicitly  political  slant  in  Rzewski ’s  work.  His  well- 
known  Attica  and  Coming  Together  use  texts  from  Attica  prison  inmates  Richard  X. 
Clark  and  Sam  Melville,  respectively;  his  De  Profundis  for  solo  pianist  incorporates  a 
reading  from  Oscar  Wilde’s  letter  from  Reading  Gaol;  and  his  large-scale  oratorio 
The  Triumph  of  Death  is  based  on  Peter  Weiss’s  play  The  Investigation,  which  deals  with 
the  trial  of  Nazi  war  criminals. 

Rzewski ’s  vast  solo  piano  catalog  includes  the  big  cycles  of  Nanosonatas,  The  Road, 
and  Ludes-,  the  Piano  Sonata;  Four  North  American  Ballads,  and  many  others.  In 
2002,  Nonesuch  Records  released  a  seven-disc  set  of  the  composer’s  performances  of 
many  of  these  pieces,  including  The  People  United.  For  many  years  Rzewski  has  lived 
in  Belgium,  where  he  taught  at  the  Royal  Conservatory  in  Liege  for  two  decades 
beginning  in  1977.  He  has  also  taught  occasionally  in  the  U.S.  In  2007  he  was  joined 
by  Alvin  Curran  and  Richard  Teitelbaum  for  a  reunion  performance  by  Musica 
Elettronica  Viva  at  Tanglewood. 

The  People  United  Will  Never  Be  Defeated  takes  as  its  theme  a  song  by  the  Chilean  song¬ 
writer  Sergio  Ortega,  recorded  in  1973  by  Ortega  and  the  group  Quilapayun,  which 
became  an  anthem  of  resistance  following  the  U.S.-backed  coup  that  established 
Pinochet  as  Chile’s  unelected  dictator.  Its  political  ramifications  for  Rzewski  should 
be  clear.  Although  the  basic  tune  is  clear  and  striking,  the  third  stanza  provides  a 
cascading  harmonic  progression  for  contrast. 

Rzewski ’s  piece  begins  with  the  theme,  a  series  of  four  strongly  traditional  D  minor 
statements  of  the  protest  song’s  melody.  The  thirty-six  variations,  many  of  which  are 
shorter  than  a  minute,  are  grouped  in  sets  of  six.  Within  each  group,  the  variations 
move  from  simplest  to  the  most  complex  and  virtuosic  (echoes  of  Bach’s  approach 
in  the  Goldbergs,).  The  sixth  in  each  group  recapitulates  sequentially  the  styles  of  each 
of  the  preceding  five,  while  retaining  the  theme  as  its  basis.  The  start  of  the  next 
group  resets  to  a  simpler  texture,  in  which  the  theme  is  once  again  heard  clearly. 
The  song’s  chord  progression  informs  the  harmonic  structure  throughout,  but 
Rzewski — relying  on  the  staying  power  of  that  tune — embarks  on  far-flung,  inscru¬ 
table,  often  entirely  atonal  harmonic  journeys  as  well.  These  parallel  the  stylistic 
diversity  of  the  piano  writing:  transparent  and  pointillistic  (as  in  Variation  1),  chordal 
(No.  9),  wild  and  abandoned  (No.  10),  filigreed  and  improvisational  (nos.  14  and  15), 
bluesy,  mechanical,  Baroque  toccata-like,  Lisztian —  The  range  is  extraordinary. 
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As  the  grouped  variations  proceed,  the  overall  complexity  also  grows,  with  the  inter¬ 
polation  of  short,  then  larger  cadenzas  and  finally,  in  variation  27,  a  complete  depar¬ 
ture  from  the  theme,  marking  the  structural  climax  of  the  piece.  That  variation’s 
use  of  repeated  phrases  in  turn  affects  later  ones.  The  final  group,  variations  31-36, 
recapitulates  moments  from  the  entire  piece  in  a  grand,  kaleidoscopic  summation. 
Variation  36  includes  the  option  for  an  improvised  cadenza  of  some  five  minutes’ 
duration.  Finally  the  theme  itself  returns,  richly  developed  and  expanded  in  a  pow¬ 
erful  conclusion. 

Notes  by  JAN  SWAFFORD  (Beethoven),  JOHN  DAVE  RIO  (Schoenberg), 
and  ROBERT  KIRZINGER  (Rzewski) 

Jan  Swafford  is  a  prizewinning  composer  and  writer  whose  books  include  Beethoven: 
Anguish  and  Triumph ;  Johannes  Brahms:  A  Biography,  The  Vintage  Guide  to  Classical  Music, 
and  Language  of  the  Spirit:  An  Introduction  to  Classical  Music.  An  alumnus  of  the  Tangle- 
wood  Music  Center,  where  he  studied  composition,  he  is  currently  working  on  a 
biography  of  Mozart. 

Musicologist/ teacher/violinist  John  Daverio  was  a  frequent  annotator  and  lecturer  for 
the  Boston  Symphony  Orchestra.  His  books  include  Robert  Schumann:  Herald  of  a  “New 
Poetic  Age”;  Nineteenth-Century  Music  and  the  German  Romantic  Ideology;  and  Crossing  Paths: 
Perspectives  on  the  Music  of  Schubert,  Schumann,  and  Brahms. 

Composer/annotator  Robert  Kirzinger  is  the  BSO’s  Associate  Director  of  Program 
Publications. 


Guest  Artists 


Igor  Levit 

In  January  Igor  Levit  was  named  the  2018  Gilmore  Artist,  and  in  May  he  was  named 
Instrumentalist  of  the  Year  at  the  2018  Royal  Philharmonic  Society  Music  Awards. 
The  2017-18  season  has  included  highly  anticipated  debuts  with  the  Royal 
Concertgebouw  Orchestra,  Royal  Stockholm  Philharmonic,  the  Vienna  and 
Pittsburgh  symphony  orchestras,  and  return  engagements  with,  among  others, 
the  Deutsche  Kammerphilharmonie  Bremen  and  Tonhalle  Oichestra  Zurich. 
Summer  2017  included  a  performance  at  the  Opening  Night  of  the  BBC  Proms 
with  Edward  Gardner  and  the  BBC  Symphony  Orchestra,  his  Salzburg  Festival 
debut,  and  a  residency  at  Germany’s  Rheingau  Music  Festival  before  a  tour  of 
Asia  with  the  Bavarian  State  Orchestra  and  Kirill  Petrenko.  Recital  perform¬ 
ances  included  a  return  to  his  hometown  to  play  at  the  Berlin  Philharmome, 
_  as  well  as  debuts  in  Stockholm  and  Barcelona.  Following  the  great  success  of 
his  Beethoven  sonata  cycle  at  London’s  Wigmore  Hall,  he  took  the  cycle  to  Munich  s 
Prinzregententheater  and  continued  an  already  initiated  cycle  at  the  Palais  des  Beaux 
Arts  in  Brussels.  Recital  appearances  in  2016-17  saw  debuts  at  Carnegie  Hall,  Chicago  s 
Symphony  Center,  Boston’s  Celebrity  Series,  at  Amsterdam’s  Concertgebouw,  with 
Lisbon’s  Gulbenkian  Foundation,  at  Hamburg’s  Elbphilharmome,  and  the  Lucerne 
Piano  Festival.  Highlights  of  past  seasons  included  orchestral  debuts  with  the  Bavarian 
State  Orchestra,  Berlin  Philharmonic,  Staatskapelle  Dresden,  Cleveland  Orchestra, 
and  London  Symphony  Orchestra.  Igor  Levit  is  an  exclusive  recording 
Classical.  His  debut  disc  of  the  five  last  Beethoven  sonatas  won  the  2014  BBC  Music 
Magazine  Newcomer  of  the  Year  Award  and  the  2014  Royal  Philharmonic  Society  s 
Young  Artist  Award.  In  October  2015  Sony  released  his  third  solo  album  in  coopera- 
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tion  with  the  Festival  Heidelberger  Fruhling.  Featuring  Bach’s  Goldberg  Variations, 
Beethoven’s  Diabelli  Variations,  and  Rzewski’s  variation  cycle  The  People  United  Will 
Never  Be  Defeated,  the  album  garnered  both  Recording  of  the  Year  and  the  Instrumental 
Award  at  the  2016  Gramophone  Classical  Music  Awards.  Born  in  Nizhni  Novgorod  in 
1987,  Igor  Levit  moved  at  age  eight  with  his  family  to  Germany,  where  he  completed 
his  piano  studies  at  Hannover  Academy  of  Music,  Theatre,  and  Media  in  2009  with 
the  highest  academic  and  performance  scores  in  the  institute’s  history.  He  has  studied 
under  the  tutelage  of  Karl-Heinz  Kammerling,  Matti  Raekallio,  Bernd  Goetze,  Lajos 
Rovatkay,  and  Hans  Leygraf.  As  the  youngest  participant  in  the  2005  Arthur  Rubinstein 
Competition  in  Tel  Aviv,  he  won  the  Silver  Prize,  as  well  as  the  prize  for  Best  Perform¬ 
er  of  Chamber  Music,  the  Audience  Favorite  Prize,  and  the  prize  for  Best  Performer 
of  Contemporary  Music.  In  Berlin,  where  he  makes  his  home,  he  performs  on  a 
Steinway  D  grand  piano  kindly  given  to  him  by  the  Trustees  of  Independent  Opera 
at  Sadler’s  Wells.  This  past  Sunday  afternoon  Mr.  Levitt  was  soloist  with  Michael  Tilson 
Thomas  and  the  Boston  Symphony  Orchestra  in  Rachmaninoff  s  Rhapsody  on  a 
Theme  of  Paganini. 


JACK  Quartet 

The  critically  acclaimed  JACK  Quartet  is  the  recipient  of  Lincoln  Center’s  Martin 
E.  Segal  Award,  New  Music  USA’s  Trailblazer  Award,  and  the  CMA/ASCAP  Award 

for  Adventurous  Programming.  JACK  has  earned 
praise  for  its  performances  at  Carnegie  Hall,  Lincoln 
Center,  and  the  Miller  Theatre  in  the  United  States, 
London’s  Wigmore  Hall,  Muziekgebouw  aan  ‘t  IJ  in 
the  Netherlands,  IRCAM  in  France,  Germany’s  Kolner 
Philharmonic,  the  Lucerne  Festival  in  Switzerland, 
Venice’s  Biennale,  Suntory  Hall  in  Japan,  the  Bali 
Arts  Festival  in  Indonesia,  Mexico’s  Festival  Inter- 
nacional  Cervatino,  and  Argentina’s  Teatro  Colon. 
Comprising  violinists  Christopher  Otto  and  Austin 
Wulliman,  violist  John  Pickford  Richards,  and  cellist 
Jay  Campbell,  JACK  is  focused  on  the  commissioning  and  performance  of  new  works, 
leading  to  collaborations  with  composers  John  Luther  Adams,  Chaya  Czernowin, 
Simon  Steen-Andersen,  Caroline  Shaw,  Helmut  Lachenmann,  Steve  Reich,  Matthias 
Pintscher,  and  John  Zorn.  Upcoming  and  recent  premieres  include  works  by  Derek 
Bermel,  Cenk  Ergun,  Roger  Reynolds,  Toby  Twining,  and  Georg  Friedrich  Haas.  JACK 
operates  as  a  nonprofit  organization  dedicated  to  the  performance,  commissioning, 
and  spread  of  new  string  quartet  music.  Also  committed  to  education,  the  quartet 
spends  two  weeks  each  summer  teaching  at  New  Music  on  the  Point,  a  contemporary 
chamber  music  festival  in  Vermont  for  young  performers  and  composers.  JACK  has 
longstanding  relationships  with  the  University  of  Iowa  String  Quartet  Residency 
Program,  where  the  members  teach  and  collaborate  with  students  each  fall,  and 
the  Boston  University  Center  for  New  Music,  where  they  visit  each  semester.  The 
quartet  also  makes  regular  visits  to  schools  including  Columbia  LTniversity,  Harvard 
University,  New  York  University,  Princeton  University,  Stanford  University,  and  the 
University  of  Washington. 
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Douglas  Williams 

Bass-baritone  Douglas  Williams  has  collaborated  with  such  leading  conductors  as  Sir 
Simon  Rattle,  Nicholas  McGegan,  Helmuth  Rilling,  Sir  Neville  Marriner,  John  Nelson, 

I  and  Christoph  Rousset,  at  such  prestigious  venues  as  Lincoln  Center,  the 
Kennedy  Center,  Stuttgart’s  Mozart-Saal,  and  Frankfurt’s  Alte  Oper.  He  is  a 
sought-after  interpreter  of  Monteverdi,  Handel,  Bach,  and  Mozart,  as  well  as 
m  music  of  the  Romantic  and  modern  eras.  Recent  operatic  highlights  include 

Sciarrone  in  Tosca  with  Simon  Rattle  and  the  Berlin  Philharmonic  at  the  Baden- 
Baden  Festspielhaus,  his  Boston  Symphony  Orchestra  debut  at  Tanglewood 
under  Andris  Nelsons  in  the  same  role,  and  his  debut  as  Figaro  in  The  Marriage 
^  of  Figaro  with  Edo  de  Waart  and  the  Milwaukee  Symphony  in  a  new  production 
by  Robin  Guarino.  He  appears  regularly  with  Opera  Atelier,  most  recently  as 
M  Mozart’s  Figaro  and  as  Antinoo  in  Monteverdi’s  II  ritorno  d’Ulisse  in  patria.  He 
has  sung  Caronte  in  Monteverdi’s  L'Orfeo  with  the  dance  company  Sasha  Waltz  and 
Guests  and  conductor  Pablo  Heras-Casado  and  was  highly  acclaimed  as  Polyphemus 
in  the  world  premiere  Mark  Morris  Dance  Group  production  of  Handel’s  Ads  and 
Galatea,  later  recording  the  work  with  the  Boston  Early  Music  Festival.  His  recording  of 
Charpentier’s  La  Descente  d’Orphee  aux  enfers  with  BEMF  won  the  2015  Grammy  Award 
for  Best  Opera  Recording.  Recent  concert  highlights  include  the  American  premiere 
of  Scarlatti’s  La  gloria  di  primavera  at  Carnegie  Hall  and  in  California’s  Orange  County 
and  Bay  Area  with  the  Philharmonia  Baroque  Orchestra  under  Nicholas  McGegan 
(and  the  recording  of  that  work  on  the  PBO’s  own  label);  Baroque  programs  with 
Les  Talens  Lyriques  in  Paris,  Versailles,  and  Oslo;  a  Carnegie  Hall  performance  of 
Wuorinen’s  It  Happens  Like  This  with  the  MET  Chamber  Ensemble,  and  Messiah  with 
the  Nashville,  Detroit,  Houston,  and  National  symphony  orchestras.  Douglas  Williams 
trained  at  the  New  England  Conservatory  and  the  Yale  School  of  Music.  Raised  in 
Farmington,  Connecticut,  he  now  lives  in  Berlin. 
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THE  REVIEWS  ARE  IN 

And  once  again  Hotel  on 
North  is  the  place  to  visit 
when  taking  in  Tanglewood's 
new  season.  Located  in  the 
heart  of  downtown  Pittsfield, 
our  nationally  acclaimed 
accommodations  offer 
a  blend  of  urban 
sophistication  and 
19th  Century  elegance 
unsurpassed  in 
the  Berkshires. 


297  north  street 
pittsfield,  ma 
413  358  4741 

hotelonnorth.com 


ANNIE  SELKE  •  Lenox 
THE  OUTLET  @  PINE  CONE  HILL  •  Pittsfield 


annieselke.com 
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Thursday,  August  16,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  LINDA  AND  MALCOLM  GRIGGS  CONCERT 

SKRIDE  QUARTET 
BAIBA  SKRIDE,  violin 
LISE  BERTAHAUD,  viola 
HARRIET  KRIJGH,  cello 
LAUMA  SKRIDE,  piano 


MAHLER  Piano  Quartet  in  A  minor:  I.  Nicht  zu  schnell 

MOZART  Piano  Quartet  No.  1  in  G  minor,  K.478 

Allegro 
Andante 
Rondo:  Allegro 


{Intermission} 

BRAHMS  Piano  Quartet  No.  1  in  G  minor.  Opus  25 

Allegro 

Intermezzo:  Allegro  ma  non  troppo;  Trio:  Animato 
Andante  con  moto — Animato 
Rondo  alia  Zingarese:  Presto 


Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  dining 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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NOTES  ON  THE  PROGRAM 

Long  before  the  towering  symphonies  that  cemented  his  role  in  the  early  20th  cen¬ 
tury’s  transition  from  Romanticism  to  modernism,  before  the  outpouring  of  Lieder 
and  obsession  with  the  German  folk  poetry  collection  Des  Knaben  Wunderhom,  and 
before  his  establishment  as  one  of  his  generation’s  leading  conductors,  the  young 
GUSTAV  MAHLER  (1860-1911)  entered  the  music  world  by  way  of  the 
.  piano.  Growing  up  in  the  Bohemian  town  of  Iglau  as  the  son  of  middle-class 

German-speaking  Jews,  Mahler  had  access  to  a  piano  among  other  respectability¬ 
enhancing  conduits  of  German  culture,  and  he  soon  became  good  enough 
on  the  instrument  to  develop  a  local  reputation  as  a  prodigy.  Upon  admit¬ 
tance  to  the  Vienna  Conservatory,  he  first  studied  piano  with  Julius  Epstein 
r  before  shifting  his  focus  to  composition. 

At  the  Conservatory,  Mahler  fell  under  the  influence  of  Wagner,  philosoph- 
I  ically  and  aesthetically,  and  Anton  Bruckner,  with  whom  he  formed  a  more 
I  personal  connection.  When  Bruckner’s  Third  Symphony  flopped  in  the 
concert  hall,  Mahler  and  a  few  other  loyal  students  gave  the  work  new  life 
in  a  piano-duo  transcription,  which  they  presented  to  Bruckner  and  eventually  pub¬ 
lished.  Most  of  Mahler’s  own  works  from  his  conservatory  years  vanished  to  abandon¬ 
ment  or  self-censure — or,  in  the  case  of  a  rare  symphonic  movement  submitted  for 
a  competition,  destroyed  after  a  withering  rejection  by  the  school’s  autocratic  and 
anti-Semitic  director,  Joseph  Hellmesberger.  Mahler’s  submission  in  fulfillment  of 
his  final  diploma  requirement  was  a  scherzo  for  piano  quintet,  also  lost  to  posterity. 

The  Piano  Quartet  in  A  minor,  consisting  of  one  movement  evidently  intended  as 
the  first  of  a  complete  work,  was  premiered  at  the  Conservatory  in  1876  with  its 
composer  at  the  piano.  It  is  a  rare  survivor  from  Mahler’s  student  days,  and  the  only 
remaining  example  of  his  purely  instrumental  chamber  music.  As  befits  a  student 
work,  it  is  assiduously  and  cleanly  assembled  from  brief,  passionate,  self-contained 
melodic  motives.  Clearly  delineated  themes  unfold  from  kernels  as  the  voices  echo 
and  layer;  compression,  fusion,  the  momentum  of  mounting  sequences,  and  moments 
of  emphatic  unity  shape  the  development,  which  rises  feverishly  and  subsides  in  a 
glassy  pool  of  floating  chords  and  fragments.  The  sound  world  is  solidly  Romantic, 
the  evocative  rumblings  and  blossomings  reminiscent  of  Brahms  and  Schumann. 


Tanglewood  talks  &  walks 


begin  at  lpm. 


advance  ordering  privileges,  ror  — 

The  Talks  &  Walks  Series  is  supported  by  a  gift  from  the  Perles  Law  Firm  in  honor  of  the  victims  of  the 


Beirut  Marine  Barracks  Bombing  and  their  Families. 
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Shakespeare  &  Com  pan  y 

“Powerful 

2018  SEASON  and  riveting” 

Macbeth  -  OnStage 

BYWILLIAM  SHAKESPEARE 

Morning  After  Grace  \ 

BY  CAREY  CRIM  A 


Creditors 

BY  AUGUST  STRINDBERG 
ADAPTED  BY  DAVID  GREIG 


As  You  Like  It 

BYWILLIAM  SHAKESPEARE 

Heisenberg 

BY  SIMON  STEPHENS 

(  ■  q  :  ^ 

Love's  Labor's  Lost 

BYWILLIAM  SHAKESPEARE  5^* 

Mothers  and  Sons 

BYTERRENCE  MCNALLY 

*1 

HIR 

BYTAYLOR  MAC 


“A  wonderful 

evening  of  ,  A  ' 

theatre”  .  ' 

-  TheatreMania  * 


shakespeare.org 


The  key  of  G  minor  seemed  to  have  a  special  resonance  for  WOLFGANG  AMADE 
MOZART  (1756-1791).  When  he  chose  to  use  it,  the  music  that  resulted  was  always 
of  a  special  impassioned  character,  whether  in  the  early  Symphony  No.  25,  K.183, 
the  string  quintet  K.516,  the  later  and  incomparably  greater  Symphony  No.  40, 
K.550,  or  Pamina’s  aria,  “Ach  ich  fuhl’s,”  from  The  Magic  Flute.  And,  of  course,  the 
Piano  Quartet,  K.478.  With  this  piece  Mozart  virtually  created  the  genre  of 
piano  quartet  and  established  it  as  a  useful  chamber  ensemble  (though  a 
dangerous  one,  since  in  the  hands  of  a  composer  with  an  ear  less  acute  than 
Mozart’s  the  piano  inevitably  tends  to  overbalance  the  strings).  The  quartet 
was  apparently  composed  on  commission  from  the  publisher  Franz  Anton 
Hoffmeister,  who  requested  three  pieces  in  this  medium.  The  first  to  be 
composed  was  the  present  G  minor  quartet  (it  was  completed  on  October 
16,  1785);  the  public  didn’t  buy  it,  finding  it  much  too  difficult  to  play,  and 
Hoffmeister  decided  to  cancel  the  commission  rather  than  to  waste  money 
publishing  more  works  that  were  beyond  the  abilities  of  the  average  cham¬ 
ber  performer.  (Mozart  did,  in  the  end,  write  one  more  piano  quartet  about 
nine  months  later,  but  it  was  published  by  Artaria  rather  than  Hoffmeister.) 


The  first  movement,  an  imperious  Allegro  in  G  minor,  features  a  powerful  opening 
in  octaves  that  plays  a  strong  motivic  role  throughout  the  movement.  Adroitly  placed 
sforzandi  stretch  the  phrases  of  the  second  theme  in  a  charmingly  unexpected  way. 
The  Andante,  in  the  closely  related  key  of  B-flat,  has  a  wonderful  harmonic  richness 
decorated  by  elaborate  runs  for  each  of  the  four  instruments  in  turn.  It  comes  as  a 
bit  of  a  surprise  that  the  final  movement  turns  to  the  conventional  “happy  ending’ 
of  the  major  key  after  such  expressive  weight  in  the  first  two  movements.  But  though 
it  is  undeniably  lighter  in  mood  than  what  preceded  it,  the  frequent  passing  chro¬ 
matic  notes,  entering  already  in  the  first  measure,  show  that  the  finale,  too,  is  cut 
from  the  same  expressive  cloth  and  is  not  merely  a  bow  to  custom.  With  this  quartet 
and  its  later  companion  piece  (K.493  in  E-flat),  Mozart  at  one  stroke  set  a  standard 
for  the  new  medium  that  has  been  aimed  at  but  never  surpassed. 


Just  when  JOHANNES  BRAHMS  (1833-1897)  composed  his  G  minor  piano  quartet, 
Opus  25,  is  not  clear.  Of  his  three  works  in  the  genre,  the  C  minor  quartet,  the  last 
to  be  printed  (in  1875,  as  Opus  60),  was  actually  begun  first,  in  1855.  The  G  minor 
and  the  A  major  (Opus  26),  were  both  published  in  1863,  though  Brahms  had 

certainly  begun  work  on  the  G  minor  before  1860.  In  July  1861  he  sent  the 
first  two  movements  of  the  G  minor,  and  the  scherzo  of  the  A  major,  to 
Clara  Schumann  for  her  comments.  Late  that  September  he  sent  versions  of 
both  works  to  another  close  friend,  the  violinist  Joseph  Joachim,  who  quickly 
responded:  “On  the  whole... their  deeply  earnest  nature  and  the  way  they 
broaden  out  as  they  progress,  especially  in  the  transitions,  have  taken  posses¬ 
sion  of  my  heart...”  Though  Joachim  had  (and  continued  to  have)  resec¬ 
tions  about  the  G  minor  quartet’s  first  movement,  he  had  none  whatsoever 
about  the  finale:  “In  the  latter  (Alla  Zingarese)  you  have  completely  defeated 
me  on  my  own  territory,”  presumably  referring  to  his  own  recent  D  minor 

- violin  concerto,  known  as  the  “Hungarian  Concerto.”  The  quartet  had  its 

public  premiere  on  November  16,  1861,  in  Hamburg;  Clara  Schumann  was  the  pia¬ 
nist.  Following  a  private  Vienna  performance  in  October  1862,  the  violinist  Joseph 
AoAarrd  of  the  composer:  “He  is  Beethoven  s  heir.  Brahms  was 


Hellmesberger  declared  of  the  composer:  “He  is  Beethoven  s  heir.  Brahms  wasn 
yet  thirty,  and  still  some  fifteen  years  from  the  completion  of  his  First  Symphony 
Though  the  G  minor  piano  quartet  continued  to  daunt  the  professional  critics  for  a 
while  it  is  not  surprising  that  Arnold  Schoenberg,  so  great  an  admirer  of  the  com¬ 
poser,  chose  to  explore  the  work’s  possibilities  and  implications  by  arranging  it  for 

full  orchestra  in  1937. 
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It  is  also  not  surprising  that  the  first  movement  of  this  quartet  so  puzzled  Joachim 
when  it  was  new:  even  today,  this  is  one  of  the  most  challenging,  engrossing,  intellec¬ 
tually  stimulating,  and  rewarding  pieces  of  chamber  music  to  be  found.  Then,  as  the 
entire  work  proceeds,  and  the  better  one  gets  to  know  it,  one  marvels  at  Brahms’s 
ingenuity  and  breadth  of  invention  in  continuing  from  one  movement  to  the  next. 
The  first  four  measures — with  that  opening  four-note  motive  introduced,  mirrored, 
transposed,  and  foreshortened — are  enough  to  set  the  stage  for  the  entire  opening 
Allegro.  The  initial  directions — piano,  espressivo,  dolce  (softly,  expressive,  sweetly) — 
belie  the  characteristically  somber  G  minor-ness  of  this  movement,  which  is  but 
rarely  touched  by  the  major  mode.  As  he  would  do  so  much  later  in  the  opening 
movement  of  his  Fourth  Symphony,  Brahms  begins  the  development  section  with 
what  sounds  like  a  return  to  the  beginning  for  a  repeat  of  the  exposition,  but  then 
moves  off  in  unexpected  directions.  The  moment  of  recapitulation  is  considerably 
less  clear  and  realized  more  in  retrospect,  Brahms  veiling  his  return  to  the  home  key 
with  harmonic  sleight-of-hand. 

For  his  second  movement  Brahms  writes  a  C  minor  Intermezzo  of  unusual  phrase- 
lengths,  subtly  scored  for  muted  strings,  once  more  beginning  piano,  dolce,  and  espres¬ 
sivo.  For  contrast  there  is  a  faster-moving  Trio  in  A-flat  major,  marked  “Animato,”  as 
is  the  wisp  of  coda  that  follows  the  Intermezzo’s  return.  The  E-flat  major  slow  move¬ 
ment  brings  the  sort  of  long-breathed,  richly  romantic  effusion  of  which  Brahms  was 
so  eminently  master.  A  strongly  contrasting  central  episode  in  C  major  is  simultane¬ 
ously  fanfare  and  march.  This  strikingly  extramusical  allusion  to  a  world  outside  the 
concert  hall  helps  also  to  prepare  the  still  more  wildly  extroverted  fourth-movement 
finale,  a  concluding  Rondo  alia  Zingarese  (Rondo  “in  Gypsy  style”)  of  dizzying  energy 
and  inventiveness,  once  more  in  the  home  key  of  G  minor.  A  sort  of  heavily  accent¬ 
ed,  readily  recognizable  “stomping  dance”  episode  in  G  major  provides  contrast  of 
color  in  the  first  occurrence  of  the  tonic  major  since  the  work’s  opening  movement. 
Near  the  end  there  is  a  discharge  of  energy  in  the  form  of  a  cadenza  for  solo  piano, 
and  the  final  pages  bring  the  fastest  music  (“Molto  Presto”)  heard  so  far. 

Notes  by  ZOE  KEMMERLING  (Mahler),  STEVEN  LEDBETTER  (Mozart), 
and  MARC  MANDEL  (Brahms) 

Currently  pursuing  aJ.D.  at  Harvard  Law  School,  the  Boston-based  violist,  Baroque 
violinist,  and  writer  Zoe  Kemmerling  was  the  2012  Publications  Fellow  at  the  Tanglewood 
Music  Center. 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998. 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 
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CA  Guest  Artists 


Skride  Quartet 

The  Skride  Piano  Quartet  is  made  up  of  four  like-minded  musicians  who  have  each 
achieved  success  as  a  soloist  at  the  highest  levels.  The  2016-17  season  included  perform¬ 
ances  at  the  Schubertiade  Schwarzenberg,  Musikverein  Wien,  Laeiszhalle 
Hamburg,  Malmo  Chamber  Music  Festival,  and  BASF  Ludwigshafen. 
Recent  and  upcoming  are  performances  at  the  Concertgebouw,  Phil¬ 
harmonic  Essen,  Great  Guild  Hall  Riga,  and  the  Louisiana  Museum 
of  Modern  Art.  For  its  North  American  tour  debut  in  the  2018-19 
season,  the  quartet  performs  works  from  the  piano  quartet  repertoire. 
Violinist  Baiba  Skride  performs  regularly  with  such  ensembles  as  the 
Berlin  Philharmonic,  Boston  Symphony  Orchestra,  Amsterdam  s 
Royal  Concertgebouw  Orchestra,  the  Sinfonieorchester  des  Bayeri- 
schen  Rundfunks,  Orchestre  de  Paris,  London  Philharmonic,  Gewand- 
_  hausorchester  Leipzig,  and  NHK  Symphony  Orchestra.  Notable  con¬ 
ductors  with  whom  she  collaborates  include  Christoph  Eschenbach,  Thierry  Fischer, 
Paavo  Jarvi,  Neeme  Jarvi,  Andris  Nelsons,  Santtu  Matias  Rouvali,  Vasily  Petrenko, 
Yannick  Nezet-Seguin,  John  Storgards,  and  Kazuki  Yamada.  Violist  Lise  Bertahaud 
has  performed  in  such  concert  venues  as  the  Theatre  des  Champs-Elysees,  Baden 
Baden  Festspielhaus,  Elbphilharmonie,  Musikverein,  Wigmore  Hall,  Bridgewater  Hall, 
the  Sage  Gateshead,  Philharmonic  de  Paris,  Moritzburg  Festival,  Schwartzenberg  s 
Schubertiade  Hohenems,  and  Rencontres  Musicales  d’Evian  Festival  International  de 
Colmar,  and  with  such  artists  as  Renaud  Capuyon,  Julian  Steckel,  Daishin  Kashimoto, 
Eric  Le  Sage,  Augustin  Dumay,  Pierre-Laurent  Aimard,  Emmanuel  Pahud,  Gordan 
Nikollich,  Martin  Helmchen,  Marie-Elisabeth  Hecker,  Alina  Ibragimova,  Veronika 
Eberle,  Christian  Poltera,  the  Quatuor  Ebene,  and  the  Modigliani  Quartet.  Cellist 
Harriet  Krijgh  has  performed  in  the  most  important  venues  in  Europe  and  with  such 
orchestras  as  the  Frankfurt  and  Vienna  radio  symphonies,  Deutsches  Symphome- 
Orchester  Berlin,  the  Bamberg  and  Trondheim  symphonies,  London  Philharmonic,  the 
Academy  of  St.  Martin  in  the  Fields,  and  the  Netherlands,  Copenhagen  and  Tampere 
philharmonics.  In  2017  she  made  her  Boston  Symphony  debut  at  Symphony  Hall  and 
Carnegie  Hall,  and  also  performed  with  the  Sydney  Symphony.  Highlights  of  2017-18 
include  her  debut  in  Chicago  with  performances  at  the  Ravinia  and  Grant  Park  Music 
Festivals,  and  concerts  with  the  Vienna  Symphony,  Warsaw  and  Rotterdam  philhar¬ 
monics,  Residentie  Orkest,  and  the  Dallas,  Utah,  and  Vancouver  symphonies.  Pianist 
Lauma  Skride  captivates  audiences  on  major  concert  stages  throughout  the  world  as 
both  soloist  and  chamber  musician.  Awarded  the  Beethoven  Ring  in  2008,  she  has 
appeared  in  recent  seasons  with  the  Frankfurt  Radio  Symphony  Orchestra,  Hamburg 
Symphony  Orchestra,  Dresden  Philharmonic,  and  the  Orquesta  de  Gran  Canaria. 
Lauma  Skride  performs  with  such  conductors  as  Andris  Nelsons,  Kristjan  Jarvi,  Anu 
Tali,  Muhai  Tang,  Peter  Ruzicka,  John  Storgards,  Pedro  Halffter,  Andre  de  Ridder, 
Yan  Pascal  Tortelier,  and  Cornelius  Meister. 
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Wednesday,  August  22,  8pm  B 

THE  SUSAN  AND  JOEL  CARTUN  CONCERT 

Thursday,  August  23,  8pm  B 

THE  MILIKOWSKY  FAMILY  CONCERT 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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THE  KNIGHTS 

COLIN  JACOBSEN  and  ERIC  JACOBSEN,  artistic  directors 

ERIC  JACOBSEN,  music  director  and  conductor 
MILES  MYKKANEN,  tenor  (Candide) 

SHARLEEN  JOYNT,  soprano  (Cunegonde) 

MARGARET  GAWRYSIAK,  mezzo-soprano  (Old  Lady) 

EVAN  JONES,  baritone  (Pangloss/Voltaire/Cacambo) 

ALEXANDER  ELLIOT,  baritone  (Maximilian/Grand  Inquisitor/Sea  Captain) 
ALEX  MANSOORI,  tenor  (Baron/Governor/Vanderdendur/Ragotski) 
SARAH  LARSEN,  mezzo-soprano  (Paquette) 

ZOE  JOHNSON,  soprano  (ensemble) 

EMMA  SORENSON,  alto  (ensemble) 

AARON  CROUCH,  tenor  (ensemble) 

LUKE  MACMILLAN,  baritone  (ensemble) 

JOHN  EIRICH  and  COURTNEY  LOPES,  dancers 

ALISON  MORITZ,  stage  director 
JOHN  HEGINBOTHAM,  choreographer 
AARON  COPP,  stage  &  lighting  designer 
AMANDA  SEYMOUR,  costume  designer 
TOMMY  KURZMAN,  wig  &  make-up  designer 


B  Celebrating  the  centennial  of  Leonard  Bernstein ’s  birth 


.  Piano  by  Steinway  &  Sons  -  the  Artistic  Choice  of  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Executive  Transportation. 

In  consideration  of  the  artists  and  those  around  you,  please  turn  off  all  electronic  equipment  during 
the  performance,  including  tablets,  cellular  phones,  pagers,  watch  alarms,  messaging  devices  of  any 
kind,  anything  that  emits  an  audible  signal,  and  anything  that  glows.  Thank  you  for  your  cooperation. 

Please  note  that  the  use  of  audio  or  video  recording  devices,  or  taking  pictures  of  the  artists — whether 
photographs  or  videos — is  prohibited  during  concerts. 
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BERNSTEIN 


"Candide" 

A  comic  operetta  in  two  acts 

Scottish  Opera  Edition  of  the  Opera-House  Version  (1989) 

Book  by  Hugh  Wheeler 
Based  on  the  satire  by  Voltaire 

Lyrics  by  Richard  Wilbur 

with  additional  lyrics  by  Stephen  Sondheim,  John  Latouche,  Dorothy  Parker, 
Lillian  Heilman,  and  Leonard  Bernstein 

Orchestrations  by  Leonard  Bernstein  and  Hershy  Kay 

Musical  continuity  and  additional  orchestrations  by  John  Mauceri 

Tonight’s  performance  will  end  at  approximately  10:30,  including  the  intermission. 
A  synopsis  of  the  plot  is  on  page  57. 

Davison  Scandrett,  production  manager 

Alec  Rigdon,  production  stage  manager 

Samantha  Shoffner,  props  supervisor 

Barbara  Erin  Delo,  wardrobe  supervisor 

John  Arida,  assistant  conductor/rehearsal  pianist 

Marisa  Brink,  assistant  stage  manager 

Will  Vicari,  assistant  wigs  &  make-up 

By  arrangement  with  Boosey  8c  Hawkes,  Inc.,  Sole  Agent  for  Leonard  Bernstein  Music 
Publishing  Company  LLC,  publisher  and  copyright  owner. 


Program  continues. . . 


An  engraving  showing  the  devastating  earthquake  and  flood  in  Lisbon  in 
November  1755,  an  historic  event  central  to  the  plot  of  "Candide 
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Act  I 

Overture 

Westphalia  Chorale  ( Chorus ) 

Life  Is  Happiness  Indeed/Life  Is  Absolute  Perfection  (Candide/ Quartet: 
Maximilian,  Cunegonde,  Candide,  Paquette) 

The  Best  of  All  Possible  Worlds  (Quintet:  Pangloss,  Cunegonde,  Paquette, 

Candide,  Maximilian) 

Universal  Good  (Quartet:  Cunegonde,  Paquette,  Candide,  Maximilian) 

Oh,  Happy  We  (Duet:  Candide  Of  Cundegonde) 

It  Must  Be  So  (Candide’s  First  Meditation:  Candide) 

Westphalia  Chorale  ( Chorus ) 

Battle  Scene  (Instrumental) 

Candide’s  Lament  ( Candide ) 

Dear  Boy  ( Pangloss  &  Chorus) 

Auto-da-fe  ( Candide ,  Pangloss,  Bear-keeper,  Cosmetic  Merchant,  Doctor,  Junkman, 
Alchemist,  Inquisitors,  Judge  Sc  Chorus) 

Candide  Continues  His  Travels/It  Must  Be  Me  (Candide’s  Second  Meditation: 
Candide) 

Paris  Waltz  Scene 

Glitter  and  Be  Gay  (Aria:  Cunegonde) 

You  Were  Dead,  You  Know  (Duet:  Candide  &  Cundegonde) 

I  Am  Easily  Assimilated  ( The  Old  Lady,  Cunegonde  Sc  Chorus) 

Quartet  Finale  ( Candide ,  Cunegonde,  The  Old  Lady,  Captain  Sc  Chorus) 


{Intermission) 

Act  II 

Westphalia  Chorale  ( Chorus ) 

My  Love  (Governor’s  Serenade:  Governor  &  Cunegonde) 

We  Are  Women  (Polka:  Cunegonde  &  The  Old  Lady) 

Alleluia 

Quiet  (Trio:  The  Old  Lady,  Cunegonde,  Governor) 

Ballad  of  Eldorado  ( Candide  Sc  Chorus) 

Bon  Voyage  (Hornpipe:  Vanderdendur  Sc  Chorus) 

Money,  Money,  Money  (Venice  Gambling  Scene:  Croupier  &  Chorus) 

What’s  the  Use  (Ensemble:  The  Old  Lady,  Ragotski,  Maximilian,  Crook  Sc  Chorus) 
Nothing  More  Than  This  ( Candide ) 

Universal  Good  ( Chorus ) 

Make  Our  Garden  Grow  (Finale:  Entire  Company) 


52 


NOTES  ON  THE  PROGRAM 


An  Introduction 

Voltaire  and  Bernstein’s  Candide  plunge  us  from  a  fool’s  world  of  naivete  to  a  pain¬ 
ful  world  of  war,  natural  disasters,  tragedy,  fear  of  commitment,  fear  of  facts,  all  cast 
under  a  cloud  of  faux  sentimentality — yet  with  a  wink  towards  truth  and  love. 

What  an  honor  it  is  for  The  Knights  to  celebrate  Leonard  Bernstein  in  his  musical 
home  of  Tanglewood  with  a  work  that  encompasses  all  of  his  brilliant  contradictions. 
Bernstein  was  both  a  man  of  his  century  and  ahead  of  his  time — socially,  politically, 
and  musically — which  makes  his  centennial  feel  youthful  and  timely  if  not  timeless. 
He  lived  through  some  of  the  world’s  darkest  times  of  war,  fear,  and  terror,  and  his 
outpouring  of  joy,  love,  humor,  love,  generosity,  love,  and  truth  spill  from  him  like 
it  has  from  only  a  few  geniuses  before  him.  “You’ve  been  a  fool,  and  so  have  I —  We  re 
neither  pure,  nor  wise,  nor  good”  (Voltaire,  Candide ).  Bernstein  found  a  fellow  optimis¬ 
tic  jester  in  Voltaire. 

Voltaire  wrote  “It  is  love;  love,  the  comfort  of  the  human  species,  the  preserver  of  the  universe, 
the  soul  of  all  sentient  beings,  love,  tender  love.”  Bernstein’s  music  embodies  this  senti¬ 
ment.  Together,  they  show  us  many  beautiful  and  joyous  puzzle  pieces  that  connect 
our  imperfect  best-of-all-possible-worlds. 


ERIC  JACOBSEN,  THE  KNIGHTS 


Leonard  Bernstein  (1918-1990) 

"Candide" 

A  Very  Brief  History 

Bernstein  composed  Candide  from  1954  through  August  1956,  with  Hershy  Kay 
assisting  with  the  orchestration;  the  libretto  was  by  Lillian  Heilman,  based  on  the 
novella  Candide,  ou  I’Optimisme,  by  Voltaire,  the  pen  name  of  Frangois-Marie  Arouet 

(1694-1778).  The  show  was  unveiled  at  a  try-out  in  Bos¬ 
ton  on  October  29,  1956,  and  reached  Broadway  on 
December  1  of  that  year,  at  the  Martin  Beck  Theatre.  The 
original  production  was  directed  by  Tyrone  Guthrie  and 
conducted  by  Samuel  Krachmalnick,  with  a  cast  including 
Robert  Rounseville  (Candide),  Barbara  Cook  (Cunegonde), 
Max  Adrian  (Dr.  Pangloss),  and  Irra  Petini  (Old  Lady). 
The  score  underwent  revisions  for  ensuing  productions, 
with  adaptations  to  the  book  coming  from  Hugh  Wheeler 
and  to  the  text  from  Heilman,  Richard  Wilbur,  John 
Latouche,  Dorothy  Parker,  Stephen  Sondheim,  John 
Mauceri,  John  Wells,  and  Bernstein  himself.  The  version 
being  heard  here  (though  with  some  cuts  in  the  present 
performances)  was  created  for  Scottish  Opera  in  1988 
the  score  carried  the  notation  “Adapted  for  Scottish  Opera  by  John  Wells  and  John 
Mauceri”— and  was  unveiled  by  that  company  on  May  19,  1988,  at  the  Theatre  Royal, 
Glasgow  (a  preview  took  place  on  May  17),  conducted  by  Maucen  and  directed  by 
Well!  and  Jonathan  Miller.  The  cast  included  Mark  Beudert  (Candide)  Marilyn  Hill 
Smith  (Cunegonde),  Nicholas  Grace  (Dr.  Pangloss),  and  Ann  Howard  (Old  Lady). 
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OUR  NEW 


NOW  OPEN. 


M.  Steinert  &  Sons 

Steinway  and  other  pianos  of  distinction 

PARK  PLAZA,  BOSTON 
NATICK  MALL,  NATICK 
MSTEINERT.COM  / 


We  are  pleased  to  welcome 
customers  to  our  elegantly 
appointed  new  showroom  in 
the  Park  Plaza  building  in 
Boston.  You  are  invited  to 
view  our  selection  of  Steinway, 
Boston,  Essex  and  Roland 
pianos  in  a  comfortable  new 
setting.  Or  visit  our  showroom 
at  the  Natick  Mall. 


The  Background 


The  story  of  Leonard  Bernstein’s  operetta — or  musical  comedy,  or  opera — Candide 
is  convoluted  and,  in  the  end,  rather  unhappy,  an  unfortunate  situation  for  a  work 
whose  music  and  lyrics  are  overwhelmingly  ebullient  and  even  madcap.  Voltaire  is 
to  blame  for  the  whole  affair,  since  it  was  his  novella  Candide ,  ou  I’Optimisme  (1759) 

that  so  captivated  Bernstein  that  the  composer  struggled  for  more  than  three 
decades  to  find  the  right  way  to  translate  it  for  the  musical  stage. 

To  Voltaire  we  owe  the  tale  of  the  wide-eyed  hero  Candide  whose  trips  to 
distant  points  of  the  globe  invariably  turn  into  dismal  misadventures,  much 
though  he  may  be  assured  by  his  idealistic  tutor,  Doctor  Pangloss,  that  every¬ 
thing  is  for  the  best.  Voltaire  published  his  novella  in  1759  as  a  satirical, 
persuasive  rebuttal  to  the  German  philosopher  Gottfried  Wilhelm  von  Leib¬ 
nitz’s  philosophical  assertion  that  “All  is  for  the  best  in  the  best  of  all  possible 
worlds,”  a  necessary  consequence  of  God  being  a  benevolent  deity.  Voltaire, 
however,  saw  bad  things  happening  all  around,  including  such  contemporary 
occurrences  as  the  Lisbon  Earthquake  of  1755  (which  may  have  killed  up  to 
100,000  people)  and  the  Seven  Years’  War  (1756-63,  leaving  bodies  strewn 
on  battlefields  throughout  Europe).  The  whole  idea  struck  Voltaire  as  palpably 
absurd.  How  does  blatant  violence  fit  into  Leibnitz’s  contention?  What  about  ship¬ 
wrecks?  Slavery?  The  Inquisition?  Candide  has  to  deal  with  them  all  in  the  course  of 
this  tale,  and  by  the  time  he  reaches  the  end  of  his  journey  he  has  become  a  wiser, 
if  more  cynical,  young  man,  disabused  of  automatic  optimism  and  intent  on  finding 
happiness  where  he  can,  achieving  a  measure  of  contentment  in  just  making  his 
garden  grow. 

In  the  fall  of  1953,  Lillian  Heilman  suggested  the  idea  of  collaborating  with  Bern¬ 
stein  on  a  stage  work  based  on  Candide,  an  earlier  project  they  had  flirted  with,  on 
the  subject  of  Eva  Peron,  having  failed  to  take  root.  By  January  1954,  Bernstein  was 
committed  to  the  effort,  which  he  initially  envisioned  as  a  full-scale,  three-act  opera. 
Heilman  began  fashioning  Voltaire’s  novella  into  a  book  for  the  show  (often  mak¬ 
ing  adaptations  nowhere  suggested  in  the  original  novella) ,  and  John  Latouche  and 
Richard  Wilbur  were  enlisted  to  pen  the  lyrics,  although  Heilman,  Dorothy  Parker, 
and  Bernstein  himself  all  added  further  contributions  to  the  script. 


Voltaire  < 1 694- 1 778) 


It  seemed  like  a  fine  idea,  but  the  slender  volume  posed  more  problems  than  any¬ 
one  had  anticipated.  It  is  a  picaresque  novel  in  which  the  hero  zips  around  the 
globe  encountering  one  situation  after  another,  rarely  staying  put  long  enough  for 
any  of  them  to  undergo  much  development.  It  makes  for  entertaining,  even  breath¬ 
less  reading,  but  turning  it  into  a  stage  piece  was  not  an  easy  matter.  How  would 
one  instill  a  sense  of  unity  in  an  operetta  that  begins  in  the  “Teutomcal  rusticity  of 
Westphalia,  ends  outside  Venice,  and  trots  across  the  globe  in  between?  Heilman 
had  written  “well-made  plays”  and  movie  scripts  before,  such  as  The  Little  Foxes-,  but 
notwithstanding  her  vaunted  wit,  she  had  never  penned  a  comedy,  which  is  what 
this  show  needed  to  be.  Director  Tyrone  Guthrie  was  at  a  similar  disadvantage.  His 
credentials  were  impeccable;  his  curriculum  vitae  included  directing  at  the  Metro¬ 
politan  Opera  and  Sadler’s  Wells,  heading  the  Old  Vic,  and  even  serving  as  found¬ 
ing  director  of  the  Stratford  Shakespeare  Festival  in  Canada.  But  Broadway  was 
virgin  territory  to  him,  and  he  seemed  not  always  in  sync  with  the  rough-and-tumble 
entailed  in  revisions  and  quick  turnarounds. 

Some  of  Bernstein’s  composition  of  Candide  overlapped  with  his  work  on  West  Side 
Stan  On  the  face  of  it,  the  two  stage  works  seem  entirely  dissimilar—  Candide  a  descen 
dant  of  European  operetta,  Wesl  Side  Story  a  profoundly  American  paean  to  urban 
grittiness.  Despite  the  disparity,  music  flowed  in  both  directions  between  the  o 
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scores:  the  duet  “O  Happy  We”  in  Candide  started  life  as  a  discarded  duet  between 
Tony  and  Maria  in  West  Side  Story,  while  West  Side  Story ’s  “One  Hand,  One  Heart”  and 
“Gee,  Officer  Krupke”  originated  in  Candide  before  finding  their  proper  places. 

Bernstein  said  that  his  score  was  a  valentine  to  European  music.  Traditional  light- 
opera  forms  populate  the  piece  throughout,  although  often  modernized  through 
Bernstein’s  infectious  off-kilter  rhythms:  gavotte,  mazurka,  polka  (“We  Are  Women”), 
schottische  (“Bon  Voyage”),  tango  (“I  Am  Easily  Assimilated”)— sometimes  parodisti- 
cally,  sometimes  not.  The  lovers’  duet  “You  Were  Dead,  You  Know,”  borrows  details 
from  the  bel  canto  conventions  of  Bellini,  and  Cunegonde’s  famous  waltz-aria  “Glitter 
and  Be  Gay”  is  a  first  cousin  to  the  “Jewel  Song”  in  Gounod’s  Faust. 

Following  a  try-out  in  Boston,  Candide  opened  in  New  York  on  December  1,  1956, 
and  played  for  seventy-three  performances  at  the  Martin  Beck  Theatre,  long  enough 
to  prove  in  some  measure  respectable  and  to  pique  the  interest  of  sophisticated 
music  lovers,  but  not  long  enough  to  be  considered  a  triumph  by  Broadway  stan¬ 
dards.  The  production  was  plagued  by  internecine  squabbles  and  finger-pointing, 
and  nobody  involved  seemed  grief-stricken  when  it  closed. 

Thus  began  the  saga  of  the  work  that  gave  Bernstein  more  headaches  than  any 
other.  Candide  was  transformed  considerably  in  the  course  of  later  emendations. 
Heilman  did  not  allow  her  book — neither  her  words  nor  the  locales  she  specified — 
to  be  used  for  the  1973  version  staged  by  Hal  Prince  at  the  Chelsea  Theatre  Center, 
so  on  that  occasion  a  new  libretto,  reduced  to  a  single  act  from  the  original  two,  was 
created  by  Hugh  Wheeler,  with  Stephen  Sondheim  joining  Wilbur,  Latouche,  and 
Bernstein  on  the  list  of  the  show’s  lyricists.  Unfortunately,  some  marvelous  musical 
numbers  needed  to  be  omitted  for  that  incarnation  of  the  piece.  Permutations,  com¬ 
binations,  and  revisions  of  either  or  both  of  those  two  versions  charted  Candide  s 
uncertain  history,  some  emphasizing  the  score’s  operatic  elements,  others  its  musical 
comedy  streak.  Bernstein  was  directly  involved  in  at  least  seven  versions  of  Candide, 
some  of  which  differ  vastly  from  each  other.  None  proved  definitive,  although  each 
had  his  blessing  at  least  provisionally.  In  1989,  the  composer  led  a  concert  perform¬ 
ance  in  London — in  a  version  preserved  on  recordings — that  stands  as  his  last  sign-off 
on  the  opera  that  had  puzzled  him  for  thirty-three  years. 

It  is  impossible  to  point  to  any  one  version  as  the  best  of  all  possible  Candides.  The 
one  we  hear  in  this  performance  was  prepared  for  a  1988  production  by  the  Scottish 
Opera  in  Glasgow.  It  uses  about  forty  percent  of  all  the  Candide  music  that  had  accu- 
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mulated  in  the  course  of  the  many  revisions,  and  it  is  the  shortest  of  all  the  versions, 
running  just  under  two  hours.  The  defining  success  of  this  version  may  be  the  bal¬ 
ance  it  found  in  upholding  the  musical  standards  expected  from  a  reputable  opera 
house  while  being  produced  on  the  nightly  schedule  of  a  typical  musical  comedy. 

It  preserves  a  sense  of  intimacy  (the  Glasgow  theater  being  of  modest  size)  and  is 
scaled  so  as  to  not  try  the  patience  of  the  audience. 

The  production  scored  a  resounding  success  and  was  televised  in  Great  Britain  by 
the  BBC,  though  copyright  restrictions  prevented  its  being  aired  elsewhere.  Jonathan 
Miller’s  direction  (a  collaboration  with  John  Wells)  was  roundly  applauded,  and  that 
Christmas,  he  revived  the  show  for  a  short  run  at  London’s  Old  Vic.  The  production 
was  honored  with  the  Olivier  Award  for  best  musical  of  the  year. 

JAMES  M.  KELLER 

James  M.  Keller  is  the  longtime  program  annotator  of  the  New  York  Philharmonic  and 
San  Francisco  Symphony,  and  served  as  Leonard  Bernstein  Scholar-in-Residence  at  the 
New  York  Philharmonic.  This  program  note  originally  appeared  in  the  programs  of  the 
San  Francisco  Symphony  and  is  used  with  permission.  ©James  M.  Keller. 


The  Story 
Act  I 

In  the  castle  of  the  Baron  of  Westphalia,  Dr.  Pangloss  tutors  four  children:  Cunegonde 
and  Maximilian  (the  Baron’s  daughter  and  son),  Paquette  (a  servant  girl),  and  Can- 
dide  (a  bastard  cousin) .  He  is  intent  on  instilling  the  optimistic  idea  that  “everything 
is  for  the  best  in  the  best  of  all  possible  worlds.”  (Voltaire  steps  in  now  and  again  as 
a  narrator  to  explain  plot  details.)  When  Candide  and  Cunegonde  fall  in  love,  Can- 
dide  is  banished,  the  match  being  deemed  socially  undesirable.  He  joins  the  Bulgar 
Army  in  its  campaign  against  Westphalia,  during  which  Cunegonde  is  killed  or  so 
it  appears.  Candide  deserts,  and  he  reunites  with  Dr.  Pangloss. 

They  travel  to  Lisbon  and  get  swept  up  in  a  trial  before  the  Inquisition.  Candide  is 
flogged,  Dr.  Pangloss  is  hanged,  and  a  volcano  erupts.  Candide  flees  to  Paris.  There 
he  encounters  Cunegonde,  who  has  survived  after  all.  She  is  now  the  mistress  of  two 
men — a  nobleman  and  a  cardinal  archbishop — but  she  and  Candide  escape  via  Cadiz 
to  the  New  World,  along  with  an  Old  Lady  and  a  South  American  named  Cacambo. 


Act  II 

In  Buenos  Aires,  they  find  Maximilian  and  Paquette,  who  are  enslaved  by  the 
Governor.  Candide  stabs  Maximilian  in  an  argument  over  Cunegonde.  Candide 
and  Cacambo  have  a  perilous  encounter  with  the  Mump  Indians  but  travel  on  to  E 
Dorado.  Enriched  with  gold,  Cacambo  returns  to  Buenos  Aires  to  purchase  Cunegonde 
back  from  the  Governor.  Candide,  similarly  enriched,  loads  his  gold  onto  sheep  and 
heads  with  them  back  to  Europe  in  a  dilapidated  ship.  They  are  accompanied  by  a 
pessimistic  old  Dutchman  he  has  encountered— Martin,  who  believes  that  this  is  the 
worst  of  all  possible  worlds.”  The  ship  sinks,  the  sheep  disperse,  and  Martin  drowns. 


Candide  ends  up  in  Venice,  by  chance  reunited  with  Dr.  Pangloss  and  Maximilian 
(surprisingly  not  dead),  and  finds  Cunegonde  and  the  Old  Lady  in  a  casino.  All  the  o  d 
friends  retire  to  a  farm  in  the  Venetian  countryside,  which  Candide  has  purchased  with 
what  remains  of  his  El  Dorado  gold.  Grown  wiser  through  their  misadventures,  they 
now  agree  that  it  is  advisable  to  accept  what  life  offers  and  to  make  one  s  garden  grow. 


JAMES  M.  KELLER 
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tanglewoodfor _ 

Music,  nature,  learning,  family, friends,  and  community. 
All  unite  here  at  Tanglewood. There  are  as  many  reasons 
to  love  this  place  as  there  are  people  who  come  here. 

What’s  your  reason ?  No  matter  the  answer,  Tanglewood 
is  working  to  enhance  this  magical,  musical  experience 
for  everyone  right  now,  and  for  the  future. 


NEW  FACILITIES 


NEW  PROGRAMS 


NEW  VIEWS 


These  new  experiences  will  be  made  possible  by  Tanglewood  Forever,  a  $64  million 
donor-funded  initiative  that  expands  Tanglewood’s  creative  intersection  of  music 
and  learning,  enhances  its  natural  beauty,  improves  the  visitor  experience,  connects 
communities,  and  ensures  its  future. 


To  learn  more  about  Tanglewood's 
future,  visit  tanglewoodforever.org. 


tanglewoodfor  everyone 


2018 

Tanglewood 


Wednesday,  August  22,  8pm 

Thursday,  August  23,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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BERNSTEIN  "Candide,"  A  comic  operetta  in  two  acts 

(performances  celebrating  the  centennial  of 
Leonard  Bernstein's  birth) 

Please  note  that  in  these  performances  of  “Candide,”  tenor  Chandler  Johnson 
replaces  Aaron  Crouch  as  a  member  of  the  ensemble. 


Chandler  Johnson 

Tenor  Chandler  Johnson  is  a  recent  graduate  of  the  University  of  Cincinnati  College- 
Conservatory  of  Music  (CCM),  where  he  completed  his  bachelor  of  music  and  master 
of  music  degrees,  studying  under  Thomas  Baresel.  While  at  CCM,  Mr.  Johnson 
performed  the  roles  of  Rinuccio  in  Puccini’s  Gianni  Schicchi,  Lurcanio  in  Handel’s 
Ariodante,  and  the  Governor  in  Candide,  and  workshopped  Intimate  Apparel  by  American 
composer  Ricky  Ian  Gordon.  This  summer  he  joined  Chautauqua  Opera  as  a  Studio 
Artist,  covering  the  roles  of  Governor /Vanderdendur/Ragotski  in  Candide  and  being 
featured  in  a  fully  staged  scenes  program.  Chandler  Johnson  will  finish  his  season  with 
Opera  Columbus,  St.  Petersburg  Opera,  and  Queen  City  Opera  in  Cincinnati. 
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Guest  Artists 


The  Knights 


The  Knights  are  a  collective  of  adventurous  musicians,  dedicated  to  transforming 
the  orchestral  experience  and  eliminating  barriers  between  audiences  and  music. 

Driven  by  an  open-minded  spirit  of  camaraderie 
and  exploration,  they  inspire  listeners  with  vibrant 
programs  that  encompass  their  roots  in  the  classical 
tradition  and  passion  for  artistic  discovery.  The  or¬ 
chestra  has  been  proud  to  tour  and  record  with  such 
renowned  soloists  as  Yo-Yo  Ma,  Dawn  Upshaw,  Bela 
Fleck,  and  Gil  Shaham,  and  has  performed  at  such 
prestigious  institutions  as  Carnegie  Hall,  Tangle- 
wood,  and  Vienna’s  Musikverein.  Through  adventur¬ 
ous  programming,  unbridled  energy,  and  a  collaborative  music-making  process,  The 
Knights  bring  classical  music  to  life  in  a  way  that  surprises  and  inspires  both  new  and 
longtime  listeners.  Since  their  inception  in  New  York  City  in  the  early  2000s,  The 
Knights  have  challenged  assumptions  about  orchestral  music.  The  ensemble  grew  out 
of  informal  chamber  music  readings  at  the  home  of  brothers  Eric  and  Colin  Jacobsen — 


now  the  group’s  artistic  directors — and  was  incorporated  as  a  non-profit  organization 
in  2007.  The  thirty-six  members  of  The  Knights  are  graduates  of  the  Juilliard  School, 
the  Curtis  Institute  of  Music,  and  other  leading  music  schools  and  conservatories. 


They  are  accomplished  soloists,  orchestral  players,  and  chamber  musicians  as  well  as 
composers,  singer-songwriters,  and  improvisers  who  bring  a  range  of  cultural  influ¬ 


ences  to  the  group.  For  more  information,  visit  www.theknightsnyc.com. 


The  Knights 

Conductor 
Eric  Jacobsen 
Violin 

Colin  Jacobsen 
Guillaume  Pirard 

Viola 

Kyle  Armbrust 
Cello 

Caleb  van  der  Swaagh 
Bass 

Zachary  Cohen 
Flute 

Alex  Sopp 
Chris  Johnson 

Oboe 

Geoff  Deemer 


Clarinet 

Agnes  Marchione 
Alicia  Lee 

Bassoon 
Erik  Holtje 

Horn 

Michael  P.  Atkinson 
David  Byrd-Marrow 

Trumpet 
Sycil  Mathai 
Josh  Frank 

Trombone 
Dave  Nelson 
Nate  Mayland 

Tuba 

Marcus  Rojas 


Percussion 
Michael  Caterisano 
Sam  Budish 
Ian  Sullivan 

Harp 

Bridget  Kibbey 
Artistic  Directors 
Colin  Jacobsen 
Eric  Jacobsen 

Executive  Director 
Shruti  Adhar 
General  Manager 
Bridget  Mundy 
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Colin  Jacobsen 

A  founding  member  of  two  game-changing,  audience-expanding  ensembles — the 
string  quartet  Brooklyn  Rider  and  orchestra  The  Knights — Colin  Jacobsen  is  also  a 
member  of  Yo-Yo  Ma’s  Silk  Road  Project  and  an  Avery  Fisher  Career  Grant-winning 
violinist.  His  work  as  a  composer  developed  as  a  natural  outgrowth  of  his  chamber 
and  orchestral  collaborations.  Jointly  inspired  by  encounters  with  leading  exponents 
of  non-Western  traditions  and  by  his  own  classical  heritage,  he  collaborated  with 
Iran’s  Siamak  Aghaei  to  write  a  Persian  folk-inflected  composition,  Ascending  Bird, 
which  he  performed  as  soloist  with  the  YouTube  Symphony  Orchestra  at  the  Sydney 
Opera  House,  in  a  concert  streamed  live  and  seen  by  millions  of  viewers  worldwide. 
Colin  Jacobsen’s  work  for  dance  and  theater  includes  Chalk  and  Soot,  a  collaboration 
with  Dance  Heginbotham,  and  music  for  Compagnia  de’  Colombari’s  theatrical  pro¬ 
duction  of  Walt  Whitman’s  Song  of  Myself. 


Eric  Jacobsen 

Conductor  and  cellist  Eric  Jacobsen  has  built  a  reputation  for  engaging  audiences 
with  innovative  and  collaborative  projects.  He  is  the  founder  and  artistic  director 
of  The  Knights  and  a  former  member  of  the  genre-defying  string  quartet  Brooklyn 
Rider.  As  conductor  of  The  Knights,  he  has  led  the  ensemble  at  New  York  venues 
ranging  from  Carnegie  Hall  to  Central  Park,  and  at  such  renowned  international 
halls  as  Vienna’s  Musikverein,  the  Philharmonic  in  Cologne,  and  the  Elbphilharmonie 
in  Hamburg.  In  2018-19  he  embarks  on  his  fourth  season  as  music  director  of  the  Orlan¬ 
do  Philharmonic  Orchestra.  Also  in  demand  as  a  guest  conductor,  Eric  Jacobsen  has 
recently  led  the  Camerata  Bern,  the  Detroit  Symphony,  the  Alabama  Symphony, 
ProMusica  Chamber  Orchestra,  Deutsche  Philharmonic  Merck,  and  Yo-Yo  Ma’s  Silk 
Road  Ensemble. 


Miles  Mykkanen  (Candide) 

m  Miles  Mykkanen  performs  Bernstein’s  Candide  this  season  at  Arizona  Opera,  Palm 
Beach  Opera,  and  with  The  Knights  at  Tanglewood,  as  well  as  Britten’s  The  Turn  of  the 
^  ^  Screw  for  Opera  Columbus.  He  makes  his  Canadian  Opera  Company  debut  in  Robert 
Lepage’s  production  of  The  Nightingale  and  Other  Short  Fables  and  is  heard  in  concert  in 
Handel’s  Messiah  with  the  New  Jersey  Symphony  and  Indianapolis  Symphony,  in  con¬ 
cert  performances  of  Verdi  ’s  Otello  with  Robert  Spano  leading  the  Atlanta  Symphony 
Orchestra,  and  in  highlights  from  West  Side  Story  with  Leoanrd  Slatkin  and  the  New 
York  Philharmonic.  The  tenor  is  a  youngARTS  Gold  winner  and  the  recipient  of  priz¬ 
es  from  the  Sullivan  Foundation,  Toulmin  Foundation,  Novick  Career  Advancement 
Grant,  and  Juilliard’s  Joseph  W.  Polisi  Award.  Recently  graduated  from  the  Juilliard 
School  with  an  artist  diploma  in  Opera  Studies,  Miles  Mykkanen  earned  his  bache¬ 
lor’s  and  master’s  degrees  from  Juilliard  under  the  tutelage  of  Cynthia  Hoffmann. 

Sharleen  Joynt  (Cunegonde) 

Soprano  Sharleen  Joynt’s  2017-18  season  included  a  return  to  Pacific  Opera  Victoria 
for  Musetta  in  La  boheme,  Cunegonde  in  Candide  for  Anchorage  Opera,  and  Goodall’s 
Requiem  for  the  Bach  Society  of  St.  Louis.  This  summer  she  joins  The  Knights  to 
reprise  her  signature  role  of  Cunegonde  in  Candide  at  the  Tanglewood.  During  the 
2018-19  season  she  makes  debuts  with  Opera  Philadelphia  as  Winnie  in  Sky  on  Swings 
and  with  Vancouver  Opera  as  Musetta  in  La  boheme.  She  has  been  engaged  by  the 
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Metropolitan  Opera,  Augsburg  Opera,  Staatstheater  Karlsruhe,  Heidelburg  Opera, 
and  Oper  St.  Gallen  for  such  roles  as  Zerbinetta  ( Ariadne  auf  Naxos),  Blonde  (Die 
Entfuhrung  aus  dem  Serail),  Despina  (Cost  fan  tutte),  and  Adele  (Die  Fledermaus) .  She  is 
also  a  popular  columnist  for  Flare  magazine. 

Margaret  Gawrysiak  (Old  Lady) 

Mezzo-soprano  Margaret  Gawrysiak’s  engagements  this  season  include  the  Old  Lady 
in  Candide  with  The  Knights  at  Tanglewood  and  Ravinia,  Marcellina  in  Le  nozze  di 
Figaro  for  her  return  to  Opera  Colorado,  and  Emma  Jones  in  Street  Scene  with  Virginia 
S#  Opera.  Future  seasons  will  include  a  debut  with  Dallas  Opera.  The  2017-18  season  saw 
a  return  to  Seattle  Opera  as  Berta  in  The  barber  of  Seville,  and  appearances  with  the 
Seattle  Symphony  for  Beethoven’s  Ninth  Symphony  and  New  York  City  Ballet  for  Stra¬ 
vinsky’s  Les  Noces.  On  the  concert  stage,  she  has  appeared  with  the  Boston  Symphony 
Orchestra  led  by  Lorin  Maazel,  the  American  Symphony  Orchestra,  and  others.  She 
is  a  graduate  of  the  young  artists  programs  of  the  Seattle  Opera,  Merola,  and  Glim- 
merglass  Festival,  and  received  degrees  from  the  Eastman  School  of  Music  and  West¬ 
ern  Illinois  University. 


Evan  Jones  (Pangloss/Voltaire/Cacambo) 

Originally  from  Buffalo,  NY,  baritone  Evan  Thomas  Jones  enjoys  a  diverse  perform¬ 
ing  career.  In  opera,  notable  roles  include  Figaro  in  both  II  barbiere  di  Siviglia  and  Le 
nozze  di  Figaro,  the  title  role  in  Don  Giovanni,  Papageno  in  Die  Zauberflote,  Junius  in  The 
Rape  of  Lucretia,  and  Sam  in  Trouble  in  Tahiti.  Musical  theater  and  operetta  highlights 
include  Voltaire  and  Pangloss  in  Candide,  Danilo  Danilovich  in  The  Merry  Widow, 
Fredrik  Egerman  in  A  Little  Night  Music,  and  Dr.  Falke  and  Frank  in  Die  Fledermaus. 
In  concert  he  has  been  a  featured  soloist  in  Orff’s  Carmina  burana,  the  Requiems  of 
Brahms  and  Faure,  Beethoven’s  Missa  Solemnis,  and  Bach’s  Magnificat  and  St.  Matthew 
Passion.  Mr.  Jones  has  sung  with  Opera  Memphis,  Opera  Naples,  the  Berkshire  Opera 
Company,  Compama  Lirica  Nacional  de  Costa  Rica,  Finger  Lakes  Opera,  Mercury 
Opera,  the  Buffalo  and  Rochester  philharmonic  orchestras,  and  the  Memphis  and 

Jackson  symphonies. 


Alexander  Elliot  (Maximilian/Grand  Inquisitor/Sea  Captain) 

Baritone  Alexander  Elliott  began  his  2017-18  season  as  Sonora  in  Lafanciulla  del  West 
with  New  York  City  Opera.  Following  his  appearance  as  John  Brooke  in  Adamo  s 
Little  Women  last  season,  he  reprised  the  role  in  November  with  Annapo  is  Pera- 
He  joined  Pittsburgh  Symphony  Orchestra  for  performances  of  Haydn  s  Creation  and 
Handel’s  Messiah  under  Music  Director  Manfred  Honeck.  In  2018  he  appears  in  II 
barbiere  di  Siviglia  with  Opera  Santa  Barbara,  returns  to  the  Orlando  Philharmonic 
for  Master  Peter’s  Puppet  Show,  debuts  as  Escamillo  in  Carmen  with  the  Rochester  P 
harmonic,  and  makes  debuts  at  the  Ravinia  Festival  with  Bernstein  s  MASS  and  at 
Tanglewood  with  Candide.  In  addition,  he  returns  to  Opera  Omaha  as  Silvio  in  Pagh 
aca  covers  the  role  of  Zurga  in  Les  Pecheurs  de  perles  at  the  Metropolitan  Opera,  sings 
Bekore  in  Lelisir  d’amore  at  Virginia  Opera,  and  joins  the  Indianapolis  Symphony  for 
Bruckner’s  TeDeum  and  Bach’s  Cantata  150. 
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Alex  Mansoori  (Baron/GovernorA/anderdendur/Ragotski) 

Alex  Mansoori  specializes  in  character  tenor  roles,  in  a  varied  repertoire  running  the 
gamut  from  Handel  and  Mozart  to  Bernstein  and  Sondheim.  Mr.  Mansoori  recently 
made  debuts  with  the  Detroit  Symphony  Orchestra  as  Pang  in  Turandot,  as  Dr.  Caius 
in  Falstaff  for  Opera  Colorado,  and  with  Opera  Tampa  in  the  dual  roles  of  Don  Basil- 
io  and  Don  Curzio  in  Mozart’s  Le  nozze  di  Figaro.  In  the  coming  season  he  makes  his 
Dallas  Opera  debut  as  Bardolfo  in  Falstaff  and  returns  to  Opera  Orlando  as  the  Four 
Servants  in  Les  Contes  d’Hoffmann  and  as  Beppe  in  I  pagliacci.  He  has  appeared  with 
Santa  Fe  Opera,  the  Glimmerglass  Festival,  Chicago  Opera  Theater,  the  Aspen  Music 
Festival,  New  York  Philharmonic,  New  York  Festival  of  Song,  and  in  concert  at  the 
Ravinia  Festival  with  James  Conlon  and  the  Chicago  Symphony  Orchestra. 


Sarah  Larsen  (Paquette) 

Mezzo-soprano  Sarah  Larsen  makes  her  Tanglewood  debut  in  The  Knights’  produc¬ 
tion  of  Candide.  She  made  her  Metropolitan  Opera  debut  in  the  2016-17  season  in 
Richard  Eyre’s  production  of  Werther  and  has  since  appeared  there  in  Les  Contes  d’Hoff¬ 
mann,  Cendrillon,  Rusalka,  and,  most  recently,  in  Parsifal  with  Yannick  Nezet-Seguin. 
This  coming  season  she  returns  to  the  Met  in  for  Das  Rheingold  and  Gotterddmmerung 
in  Robert  Lepage’s  Ring  production.  Also  in  2018-19,  Ms.  Larsen  returns  to  Virginia 
Opera  as  Donna  Elvira  in  Don  Giovanni  and  makes  her  Calgary  Opera  debut  as  Jan 
in  Joby  Talbot’s  Everest,  a  role  that  also  marked  her  debut  with  Lyric  Opera  of  Kansas 
City.  Other  recent  engagements  include  her  Arizona  Opera  debut  as  Donna  Elvira, 
Suzuki  at  the  Berkshire  Opera  Festival,  Mercedes  in  Carmen  for  her  Santa  Fe  Opera 
debut,  and  Neris  in  Medea  at  the  Glimmerglass  Festival. 


Zoe  Johnson  (Ensemble) 

Zoe  Johnson  is  a  soprano  from  Los  Angeles,  CA.  Recent  credits  include  the  Queen  of 
the  Night  with  the  Albany  Symphony,  Michelle  in  the  world  premiere  of  Intruder-the 
Musical  at  the  New  York  Theater  Festival,  and  Lena  in  Ana  Sokolovic’s  Serbian  cham¬ 
ber  opera,  Svadba,  at  the  Bard  Fisher  Center  for  the  Performing  Arts.  In  summer 
2017,  she  appeared  with  Robert  Spano  and  the  Aspen  Chamber  Symphony  as  the 
Fire,  Princess,  and  Nightingale  in  Ravel’s  L’Enfant  et  les  sortileges.  Other  credits  include 
Rosalba  in  Florencia  en  el  Amazonas  at  the  Fletcher  Opera  Institute,  Queen  of  the  Night 
in  the  Bard  Graduate  Vocal  Arts  production  of  Die  Zauberflote,  Papagena  with  the 
Albany  Symphony,  and  Chava  in  Fiddler  on  the  Roof  and  Mrs.  Hayes  (cover)  in  Susannah 
with  Ash  Lawn  Opera.  This  fall  she  will  make  her  house  debut  with  Virginia  Opera  in 
Street  Scene  and  Don  Giovanni. 


Emma  Sorenson  (Ensemble) 

Chicago-based  mezzo  soprano  Emma  Sorenson  recently  made  her  Chicago  Folk’s 
Operetta  debut  as  Stasi  in  its  revival  of  The  Csardas  Princess;  she  made  her  Chicago 
debut  last  fall  as  Isabelle  Eberhardt  in  Chicago  Fringe  Opera’s  production  of  Missy 
Mazzoli’s  Song  from  the  Uproar.  Ms.  Sorenson  is  an  Emerging  Artist  with  Boston  Lyric 
Opera,  appearing  as  Frou  Frou  in  The  Merry  Widow  and  a  bridesmaid  in  Le  nozze  di 
Figaro.  She  was  a  returning  Apprentice  Artist  with  Des  Moines  Metro  Opera,  where 
she  sang  the  role  of  Javotte  in  Massenet’s  Manon  and  Flower  in  La  hija  de  rappaccini. 
She  also  performed  the  roles  of  Lucretia  in  The  Rape  of  Lucretia,  the  Third  Lady  in  Die 
Z,auberflote,  Zulma  (also  covering  Isabella)  in  L’italiana  in  Algeri,  and  Baba  the  Turk 
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in  The  Rake’s  Progress  at  the  Boston  Conservatory.  Ms.  Sorenson  was  recipient  of  the 
Encouragement  Award,  and  of  the  Ileana  Ingraham  Encouragement  Award,  at  the 
Metropolitan  Opera  National  Council  auditions  in  2016  and  2015  respectively. 


Aaron  Crouch  (Ensemble) 

Born  and  raised  in  Bowie,  MD,  tenor  Aaron  Crouch  entered  the  Curtis  Institute  of 
Music  in  2016  as  an  undergraduate  and  studies  voice  with  Marlena  Malas;  at  Curtis, 
where  all  students  receive  merit-based,  full-tuition  scholarships,  he  is  the  William 
Horne  Fellow.  At  Curtis  he  has  performed  such  roles  as  the  Funeral  Director  in  Bern¬ 
stein’s  A  Quiet  Place,  Lensky  in  Tchaikovsky’s  Eugene  Onegin,  and  Prunier  in  Puccini  s 
La  rondine.  Mr.  Crouch  was  awarded  gold  at  YoungArts  in  2017.  He  has  also  won  first 
place  in  the  Schmidt  Youth  Vocal  Competition,  Sue  Goetz  Ross  Voice  Competition, 
Shirley  Rabb  Winston  Voice  Competition  (Maryland  Chapter),  and  the  2017  Classical 
Singer  Vocal  Competition  (University  Intermediate  Division).  He  has  just  finished  his 
second  year  at  Chautauqua,  where  he  performed  the  role  of  Nemorino  in  Donizetti  s 
L’elisir  d’amore. 


Luke  MacMillan  (Ensemble) 

Baritone  Luke  MacMillan  recently  performed  with  the  Janiec  Opera  Company  at  Bre¬ 
vard  as  Dandini  in  La  Cenerentola,  as  one  of  the  Street  Singers  in  Bernstein’s  MASS, 
and  covering  Maximilian  in  their  production  of  Candide.  A  lover  of  new  music  and  a 
recent  master’s  graduate,  he  was  seen  as  the  Swineherd  in  John  Harbison  s  Lull  Moon 
in  March  with  the  Bard  College  Graduate  Vocal  Arts  Program  and  in  concert  with  the 
Grammy-winning  Albany  Symphony.  Last  summer  he  performed  with  Opera  Saratoga 
in  its  productions  of  Verdi’s  Lalstaff  and  Marc  Blitzstein’s  The  Cradle  Will  Rock.  Prior  to 
that  he  made  his  debut  as  Maximilian  in  Candide  with  The  Orchestra  Now  and  began 
exploring  early  music,  performing  concerts  centered  around  the  music  of  Heinrich 
Schutz  and  Rameau  with  the  Bard  Baroque  Ensemble. 


John  Eirich  (Dancer) 

John  Eirich  was  raised  in  Orlando,  FL,  where  he  studied  ballet  and  jazz  at  Southern 
Ballet  Theatre.  He  earned  his  BFA  in  dance  from  New  World  School  of  the  Arts  m 
2005,  was  a  student  in  the  Jacob’s  Pillow  Contemporary  Traditions  Program,  and  has 
performed  with  the  Miami  Contemporary  Dance  Company,  Florida  Grand  Opera, 
and  the  Amy  Marshall  Dance  Company.  He  was  a  member  of  Taylor  2  from  2006 
to  2010,  has  been  a  member  of  TAKE  Dance  since  2007,  and  joined  Dusan  Tynek 
Dance  Theatre  in  2010.  He  has  also  performed  in  The  Magic  Elute  at  Opera  Theatre  o 
St.  Louis  directed  by  Isaac  Mizrahi  (2014),  Missa  Brevis  with  Limon  Dance  Company, 
and  V Allegro,  il  penseroso,  ed  il  moderato  and  The  Hard  Nut  with  the  Mark  Moiris  Dance 
Group.  He  has  danced  for  Dance  Heginbotham  since  2011. 


Courtney  Lopes  (Dancer) 

Courtney  Lopes  is  originally  from  Bermuda,  attended  the  University  of  North  Carolina 
School  of  the  Arts  for  her  high  school  education  focusing  on  Contemporary  Dance, 
afd  graduated  “Lm  «»  laude  with  a  BFA  in  Dance  from  SUNY  Purchase  m  20  2. 
Ms  Lopes  had  the  opportunity  to  study  abroad  in  Taiwan  at  the  Ta,pe.  Nanonal  Um- 
versity  of  the  Arts,  and  has  studied  with  the  American  Dance  Fest.val,  Jose  L.mon 
Dance  Company,  and  Doug  Varone  and  Dancers.  She  has  performed  works  by  such 
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choreographers  as  Mark  Morris,  Lar  Lubovitch,  Paul  Taylor,  Jessica  Lang,  and  Huang  Yi 
of  Cloud  Gate  Dance  Company.  She  currently  works  with  Dance  Heginbotham,  Meen- 
Moves,  Sue  Bernhard  Danceworks,  Kathryn  Alter  &  Dancers,  and  Megan  Williams  Dance. 


Alison  Moritz  (Stage  Director) 

Alison  Moritz’s  diverse  projects  for  2017-18  include  the  world  premiere  of  Missy  Maz- 
zoli  and  Royce  Vavrek’s  newest  opera,  Proving  Up  (Washington  National  Opera,  AOI), 
as  well  as  new  productions  of  Orpheus  in  the  Underworld  (New  Orleans  Opera),  Die 
Entfiihrung  aus  dem  Serail  (Madison  Opera),  Trouble  in  Tahiti  (Opera  Santa  Barbara), 
and  a  genre-bending  triple  bill  of  rarities  for  Bard  Conservatory  ( Pulcinella ,  Full  Moon 
in  March,  and  Svadba).  This  season,  she  also  debuts  with  Opera  Philadelphia  ( Double 
Exposure),  directs  a  new  staging  of  Madama  Butterfly  (Syracuse  Opera),  collaborates 
with  IlluminArts  to  profile  artist  Ana  Mendieta,  joins  the  Santa  Fe  Opera  directing 
staff,  and  continues  ongoing  partnerships  with  the  Resonant  Bodies  Festival  and  The 
Knights.  Highlights  in  the  coming  season  include  her  Opera  Colorado  debut  leading 
La  traviata  and  returns  to  Washington  National  Opera  and  New  Orleans  Opera  for 
Die  Entfuhrung  aus  dem  Serail. 


John  Heginbotham  (Choreographer) 

Originally  from  Anchorage,  Alaska,  John  Heginbotham  graduated  from  the  Juilliard 
School  in  1993  and  was  a  member  of  Mark  Morris  Dance  Group  from  1998  to  2012. 

In  2011  he  founded  Dance  Heginbotham  (DH),  which  has  been  presented  and  com¬ 
missioned  by  the  Baryshnikov  Arts  Center,  Brooklyn  Academy  of  Music,  Jacob  s  Pillow 
Dance  Festival,  the  John  F.  Kennedy  Center  for  the  Performing  Arts,  the  Joyce  The¬ 
ater,  Lincoln  Center  for  the  Performing  Arts,  and  the  Metropolitan  Museum  of  Art, 
among  others.  Company  highlights  include  representing  the  United  States  in  2016 
on  a  six-week  tour  to  Southeast  Asia  with  DanceMotion  USASM,  a  cultural  diplomacy 
initiative  of  the  U.S.  Department  of  State,  produced  by  BAM,  as  well  as  numerous 
collaborations  with  such  visionary  artists  as  Joshua  Bell,  Maira  Kalman,  Alarm  Will 
Sound,  and  Brooklyn  Rider,  among  many  others.  As  a  freelance  choreographer,  his 
current  projects  include  John  Adams’s  Girls  of  the  Golden  West  directed  by  Peter  Sellars 
(premiere  at  San  Francisco  Opera  in  2017,  touring  internationally  in  2019);  Candide 
(premiere  with  Orlando  Philharmonic  in  2016,  touring  with  The  Knights  chamber 
orchestra  in  2018-19),  and  Oklahoma!  directed  by  Daniel  Fish  (premiere  at  Bard  Sum- 
merscape  in  2015,  with  performances  at  St.  Ann’s  Warehouse  in  2018).  He  is  the 
recipient  of  the  2014  Jacob’s  Pillow  Dance  Award  and  a  2018  Guggenheim  Fellowship. 

Aaron  Copp  (Stage  &  Lighting  Designer) 

Aaron  Copp’s  recent  projects  include  The  New  One  by  Mike  Birbiglia  at  the  Cherry 
Lane,  Onlline  Drawn  by  Brian  Brooks  for  Miami  City  Ballet,  Newsies  at  Village  Theater, 
Shahrazad  for  the  Royal  Ballet  of  Flanders,  and  Rules  of  the  Game,  created  by  Jonah 
Bokaer  Daniel  Arsham,  and  Pharrell  Williams  at  the  Winspear  Opera  House  m  Dallas. 
Music  projects  include  designs  for  the  Silk  Road  Ensemble,  Natalie 
Coat  Rodeo  Sessions,  SO  Percussion,  Maya  Beiser,  and  the  Bang  On  A  Can  All  Sta  . 
Mr  Copp  has  designed  for  The  Old  Globe,  the  Kennedy  Center  Dallas  Theater  Cen- 
ter  and  other  major  theaters  around  the  country.  He  has  worked  extensively  in 
dance  world  and  in  2008  received  his  second  Bessie  Award  for  Jonah  Bokaer  s  e 
Invention  of  Minus  One.  He  had  a  long  association  with  Merce  Cunningham,  designing 
such  pieces  as  Ground  Level  Overlay,  Windows,  and  Biped,  for  which  he  also  won  a  Bessie. 
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Tanelewood 


GouririetCaterers.com  •  617.522.2820  *  Boston  Gourmet,  a  partnership  of  Gourmet  Caterers  anti  Centerplate, 


«■- 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood. 


BOSTON 


GOU  R  MET 


HEAVEN  AWAITS. 


Amanda  Seymour  (Costume  Designer) 

Amanda  Seymour’s  recent  credits  include  Idomeneo  (Wolf  Trap  Opera),  Romeo  et 
Juliette  (Wolf  Trap  Opera),  La  Jinta  giardiniera  (Juilliard  School),  Giulio  Cesare  (Boston 
Baroque  Opera),  Candide  (Orlando  Philharmonic),  Ariadne  auf  Naxos  and  Barber  of 
Seville  (Opera  Theatre  of  St.  Louis),  Diner:  the  Musical  (Delaware  Theatre  Company), 
Macbeth  (The  Public  Theatre’s  Mobile  Shakespeare  Unit),  Ping  Pong  (The  Public 
Theatre),  Le  Pauvre  Matelot/Les  Mamelles  de  Tiresias  (Wolf  Trap  Opera).  Rusalka 
(Opera  San  Antonio),  Oliver!  (Paper  Mill  Playhouse),  Paul’s  Case  (New  York  City  Proto¬ 
type  Festival  and  Urban  Arias,  Arlington),  The  Ragged  Claws,  Exile,  and  Lawnpeople 
(Cherry  Lane  Theatre),  Don  Pasquale  (Juilliard  School);  and  Lydia  (Yale  Repertory 
Theatre).  Associate  credits  include  Disney’s  Frozen  on  Broadway,  Hedwig  and  the  Angry 
Inch  First  National,  and  Madonna’s  Rebel  Heart  World  Tour. 


Tommy  Kurzman  (Wig  &  Make-up  Designer) 

Tommy  Kurzman  recently  designed  make-up  for  St.  Joan  (MTC),  My  Fair  Lady,  The 
Parisian  Woman,  The  Little  Foxes  (MTC),  InTransit,  The  King  and  I  National  Tour  (LCT 
Production),  NBC  Live  Upfronts  and  Long  Day’s  Journey  into  Night  (starring  Jessica 
Lange),  as  well  as  Bright  Star,  Fiddler  on  the  Roof,  and  Therese  Raquin  (starring  Keira 
Knightley)  on  Broadway.  Hair  design  credits  include  Pushkin,  La  Cenerentola  (MSM), 
Desperate  Measures  (NWS/York),  and  White  Snake  and  Jazz  (BCS).  He  is  the  associate  to 
hair  designer  Tom  Watson.  Associate  hair  design  credits  include  My  Fair  Lady,  Junk, 
The  King  and  I  (tour  and  Broadway),  Falsettos,  Bright  Star,  Fiddler  on  the  Roof,  Dames  at 
Sea,  and  The  Sound  of  Music  (2016  tour).  He  has  worked  at  several  opera  companies, 
which  including  the  Met,  St.  Louis,  and  Santa  Fe.  Select  wig  credits  for  film  and  television 
include  Queen  America,  The  Good  Fight,  Chicago  Med  (NBC),  and  Masters  of  Sex  (Showtime). 
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~  Tanglewood  Business  Partners 

The  BSO  gratefully  acknowledges  the  following  for  their  generous  contributions  of  $750  or  more  for  the  2018  season. 
Boldface  denotes  support  of  $3,000  or  more,  and  italics  denote  support  of  $l,500-$2,999.  For  information  about  how 
to  join  Tanglewood  Business  Partners,  please  contact  Laurence  Oberwager  at  413-71 7-1513  or  loberwager@bso.org. 
We  hope  you  will  support  our  members  by  patronizing  them! 

Accounting/Tax  Services 

Mark  Friedman,  CPA  •  Jennifer  Green,  in  memory  of  Joseph  F.  Green,  CPA  •  Michael  G.  Kurcias,  CPA  • 
Kurcias,  Jaffe  &  Co.,  LLP  •  Alan  S.  Levine,  CPA  •  Sheer  &  Company 

Advertising/Marketing/Consulting 

Lauri  Aibel  •  Barry  L.  Beyer  •  Ed  Bride  Associates  •  The  Cohen  Group  •  Barbara  Cohen-Hobbs  Consulting  • 
Pilson  Communications,  Inc.  •  Spaulding  Communications 

Architecture/Design/Engineering 

ARTLIFEdesign  •  B2C2  •  edm  -  architecture  I  engineering  I  management  •  Foresight  Land  Services,  Inc.  • 

Hill  -  Engineers,  Architects,  Planners,  Inc.  •  William  L.  Rawn,  III  •  Reed  Hilderbrand  LLC  •  Tune  Street 

Arts/Crafts/Antiques 

Elise  Abrams  Antiques  •  The  Artful  Mind  Gallery  •  Berkshire  Paint  and  Sip  •  Joanie  Ciolfi  Paintings  • 
Colorful  Stitches  Fine  Yam  •  Diana  Felber  Gallery  •  History  of  Toys  Gallery  •  Hoadley  Gallery  • 

Schantz  Galleries  Contemporary  Glass 

Audio-Video/Special  Effects/Fireworks 

Atlas  PyroVision  •  Myriad  Productions  •  Specialized  Audio-Visual  Inc.  (SAVT) 

Automotive 

Autobahn  Service  •  Balise  Lexus  •  Bedard  Brothers  Auto  Sales  •  Biener  Audi  •  Flynn  VW  Audi  BMW  • 

Haddad  Dealerships  •  Johnson  Ford  Lincoln  •  Mercedes-Benz  of  Springfield 

Aviation 

Lyon  Aviation,  Inc. 

Banking 

Adams  Community  Bank  •  Berkshire  Bank  •  Greylock  Federal  Credit  Union  •  Lee  Bank  • 

Malvern  Bank  N.  A.  •  MountainOne  Financial  •  NBT  Bank  of  Lenox  •  Pittsfield  Cooperative  Bank  • 
Salisbury  Bank  and  Trust  Company  •  TD  Bank 

Building  Supplies/Hardware/Home 

E.  Caligari  &  Son  •  Carr  Hardware  •  Dettinger  Lumber  Co.,  Inc.  •  Dresser-Hull  Company  • 

Henry’s  Electric,  Inc.  •  Ed  Herrington,  Inc. 

Building/Contracting 

Allegrone  Companies  •  Berkshire  Building  and  Remodeling  •  Louis  Boxer  Builder,  LLC  • 

Consigli  Construction  Co.,  Inc.  •  Daunais  Building  &  Remodeling  •  Decumanus  Green  Design/Build,  Inc.  • 

Great  River  Construction  Co.  Inc.  •  Martino  Glass  Company,  Inc.  •  J.H.  Maxymillian,  Inc.  • 

PowerTrac  Machinery  •  David  J.  Tierney,  Jr.,  Inc.  •  Peter  D.  Whitehead  Builder,  LLC 

Catering  &  Party  Rental 

Savory  Harvest  Catering  •  Wellington  Hospitality  Group,  LLC 

Education 

American  Institute  for  Economic  Research  •  Belvoir  Terrace,  Visual  and  Performing  Arts  and  Sports  Summer  Camp  • 
Massachusetts  College  of  Liberal  Arts  •  Marty  Rudolph’s  Math  Tutoring  Service 

Energy 

Lipton  Energy  •  Viking  Fuel  Oil  Co.,  Inc. 

Financial  Services 

American  Investment  Services,  Inc.  •  Balance  Rock  Investment  Group  •  Frank  and  Maria  Battista  • 

Berkshire  Bank  Wealth  Management  •  Berkshire  Money  Management  • 

Berkshire  Wealth  Advisors  of  Raymond  fames  •  Blue  Spark  Financial  •  Financial  Planning  Hawaii,  Inc.  • 

Robert  and  Marcy  Haber  •  Susan  and  Raymond  Held  •  Kenneth  Heyman,  CFP®,  LIBS  Financial  Services  • 
Kaplan  Associates  •  Keator  Group,  LLC  •  Duke  Lechtman  -  SLR  Management  Corp  • 

October  Mountain  Financial  Advisors  •  TD  Wealth 

Food/Beverage  Wholesale 

Crescent  Creamery  •  SoCo  Creamery,  The  Official  Ice  Cream  of  Tanglewood 

Insurance 

Berkshire  Insurance  Group  •  Guardian  Life  Insurance  •  Jacqueline  A.  Metsma  •  Stockbridge  Risk  Management  • 

Toole  Insurance  Agency,  Inc. 

Legal 

Cianflone  &  Cianflone  P.C.  •  Cohen  Kinne  Valicenti  &  Cook  LLP  •  Michael  J.  Considine,  Attorney  at  Law  • 
Dechert  LLP  •  Feldman,  Kronfeld  &  Beatty  •  Hope  Hagler,  Esq.  •  Heller  &  Robbins  • 

Heilman  Shearn  &  Arienti  LLP  •  Hochfelder  &  Associates,  P.C.  •  Kalib  &  Kalib  • 

Linda  Leffert,  JD  (Retired)  •  Louis  J.  Oggiani,  Attorney  at  Law  •  Rubin  &  Ulrich,  LLC  • 

In  Memory  of  Lester  M.  Shulklapper,  Esq.  •  Susan  M.  Smith,  Esq. 

Lodging 

33  Main  •  1850  Windflower  Inn  •  Apple  Tree  Inn  •  Applegate  Inn  •  Berkshire  Days  Inn  • 

Berkshire  Fairfield  Inn  &  Suites  •  Berkshire  Plaza  Hotel  •  Birchwood  Inn  •  Black  Swan  Inn  •  Blantyre  • 

The  Briarcliff  Motel  •  Brook  Farm  Inn  •  Canyon  Ranch  in  Lenox  •  Chesapeake  Inn  of  Lenox  •  The  Cornell  Inn  • 
Courtyard  by  Marriott  •  Cranwell  Spa  and  Golf  Resort  •  Devonfield  Inn  •  The  Garden  Gables  Inn  • 

Gateways  Inn  and  Restaurant  •  Hampton  Inn  &  Suites  •  Hampton  Terrace  Inn  •  Hilton  Garden  Inn  Lenox/Pittsfield  • 
Hotel  on  North  •  Inn  at  Green  River  •  The  Inn  at  Stockbridge  •  Kemble  Inn/ Table  Six  Restaurant  • 

LakeHouse  Inn  •  Main  Street  Hospitality/ The  Red  Lion  Inn  •  The  Rookwood  Inn  •  Seven  Hills  Inn  • 

Stonover  Farm  Bed  &  Breakfast  •  Wheatleigh  Hotel  &  Restaurant 


Manufacturing/Distribution/Consumer  Products 

Bell  Container  Corp.  •  Berkshire  Holding  Corporation  •  Blue  Q  •  Iredale  Mineral  Cosmetics,  Ltd  • 

New  Yorker  Electronics  •  Onyx  Specialty  Papers,  Inc.  •  Volkert  Precision  Technologies  Inc. 

Medical/Optical 

510  Medical  Walk  In  •  J.  Mark  Albertson,  DMD,  PA  •  A  Touch  of  Comfort  Therapeutic  Massage  •  Berkshire  Eye  Center  • 
Berkshire  Health  Systems,  Inc.  •  Stanley  E.  Bogaty,  M.D.  •  County  Ambulance  Service  •  Lewis  R.  Dan,  M.D.  • 

Eugene  A.  Dellea  •  Eye  Associates  of  Bucks  County  •  Dr.  Steven  and  Nancy  Gallant  •  Fred  Hochberg,  M.D.  • 

Gabriel.  J.  Kaufman,  M.D.,  FACS  •  William  E.  Knight,  MD  •  Carol  R.  Kolton,  MSW  -  Psychotherapy  • 

Joseph  Markoff,  M.D.  •  Dr.  Charles  Mandel  O.D.,  P.C.,  Optometrist  •  Bruce  A  Merriam,  D.D.S.  • 

Nielsen  Healthcare  Group,  Inc.  •  Pittsfield  Dental  Center  -  Dr.  Natalya  Yantovsky,  D.M.D.  •  Putnoi  Eyecare  • 

Dr.  Robert  and  Esther  Rosenthal  •  Royal  Health  Care  Services  •  Chelly  Sterman  Associates  •  Suburban  Internal  Medicine 

Moving/Storage 

Quality  Moving  &  Storage  •  Security  Self  Storage 

Music 

Berkshire  Bach  Society 

Non-Profit/M  unicipal/Other 

Berkshire  Children  and  Families  •  Christopher  and  Violet  Eagan  •  Ronald  and  Caroline  Frohne  • 

Ricki  Gardner  &  Will  Cavanagh  •  Hillcrest  Education  Centers  Inc.  •  Kimball  Farms  Lifecare  Retirement  Community  • 
Stephen  and  Helene  Sacks  •  Town  of  Lenox 

Nursery/Tree  Service/Florist 

Bella  Flora  •  Garden  Blossoms  Florist  •  Glendale  Botanicals  •  The  Haupt  Tree  Company  • 

Ward’s  Nursery  8c  Garden  Center  •  Windy  Hill  Farm,  Inc. 

Printing/Publishing 

Berkshire  Eagle  •  The  Berkshire  Edge,  LLC  •  Berkshire  Graphics  Incorporated  •  Laurin  Publishing  •  Qualprint  • 

Rural  Intelligence  •  The  Studley  Press 

Real  Estate 

67  Church  Street,  LLC  •  Barrington  Realty  LLC  •  Berkshire  Hathaway  Bambrook  Realty  •  Berkshire  Property  Agents  • 

Brause  Realty,  Inc.  •  Burack  Investments  •  Cohen  +  White  Associates  •  CT  Management  Group,  LLC  • 

Robert  Doerr,  Cohen  +  White  Associates  •  Steve  Erenburg,  Cohen  +  White  Associates  •  Robert  Gal  LLC  • 

Barbara  K.  Greenfeld,  Roberts  &  Associates  Realty,  Inc.  •  Hill  Realty,  LLC  •  LD  Builders  •  MacCaro  Real  Estate  • 

McLean  8c  Mclean  Realtors,  Inc.  •  The  Barb  Osborne  Team  •  Overlee  Property  Holdings  LLC  • 

Patten  Family  Foundation  •  Pennington  Management  Co.  •  Port  Asylum  •  Roberts  8c  Associates  Realty,  Inc.  • 

Lori  Signer,  Cohen  +  White  Associates  •  Stone  House  Properties  LLC  •  Michael  Sucoff  Real  Estate  • 

Teton  Management  Company  •  Tywood  Associates  LLC  •  United  Group  of  Companies  ♦  Lance  Vermeulen  Real  Estate  • 
Julie  Weiss  •  Tucker  Welch  Properties  •  William  Pitt  Sotheby’s  International  Realty 

Resort/Spa/Health  Club 

Berkshire  West  Athletic  Club  •  Canyon  Ranch  in  Lenox  •  Cranwell  Spa  and  Golf  Resort  •  Elm  Court  Estate 

Restaurant 

51  Park  Restaurant  &  Tavern  •  Alta  Restaurant  &  Wine  Bar  •  Bagel  +  Brew  •  Barrington  Brewery  &  Restaurant  • 

Bistro  Zinc  •  Bizen  Gourmet  Japanese  Restaurant  and  Sushi  Bar  •  Brava  •  Brooklyn’s  Best  •  Cafe  Lucia  •  Chez  Nous  • 
Cork ‘N  Hearth  •  Dottie’s  Coffee  Lounge  •  Electra’s  Cafe  •  Field  and  Cellar  ♦  Firefly  Gastro  Pub  &  Catering  Co.  • 

The  Five  Chairs  •  Frankie’s  Ristorante  Italiano  •  Haven  Cafe  &  Bakery  •  John  Andrews  Farmhouse  Restaurant  • 

Lucia’s  Latin  Kitchen  •  Mad  Jack’s  BBQ  *  Mazzeo’s  Ristorante  •  Naji’s  Mediterranean  Cuisine  • 

The  Olde  Heritage  Tavern  •  Panda  House  Restaurant  •  Papa  John’s  •  Prime  Italian  Steakhouse  &  Bar  • 

Rouge  Restaurant  8c  Bistro  •  White  Iris 

Retail:  Clothing 

Arcadian  Shop  •  Bare  Necessities  •  Ben’s  •  Casablanca  •  Fat  Face  Corp  •  GB9  •  The  Gifted  Child  •  Glad  Rags  • 
Purple  Plume  •  Shooz  •  Swtrz  ♦  twiGs 

Retail:  Food 

Big  Y  Foods  Supermarkets  •  Chocolate  Springs  Cafe  •  The  Dessert  Bar  •  Guido’s  Fresh  Marketplace  • 

Oliva!  Gourmet  Olive  Oils  8c  Vinegars  •  SoCo  Creamery  •  Stop  8c  Shop  Supermarkets 

Retail:  Home  &  Lifestyle 

Design  Menagerie  •  The  Floor  Store  •  MacKimmie  Co.  •  Paul  Rich  &  Sons  Home  Furnishings  +  Design  • 

WB  Wood/Natalie  &  Richard  Mines 


Retail:  Jewelry 

Laurie  Donovan  Designs  •  Zabian’s  Fine  Jewelers 

Retail:  Wine/Liquor 

Nejaime’s  Wine  Cellars  •  Queensboro  Wine  8c  Spirits  •  SPIRITED 

Salon  . 

Lawrence  of  London,  Hairdressing  and  Barbering  •  SEVEN  salon,  spa  •  Shear  Design 

Security 

Alarms  of  Berkshire  County  •  Global  Security,  LLC 


Services 

Edward  Acker,  Photographer  •  Aladco  Linen  Services  •  Braman  Termite  &  Pest  Elimination  •  Catamount  Response 
Daley  and  Sons  Trucking,  Inc.  •  Dery  Funeral  Homes 

RJ.  Aloisi^Electrical  Contacting  Inc.  •  Berkshire  Fence  Company  •  Comalli  Group  Inc.  •  Fifty  Three  Plumbing  and  Heating 
Gennari  Plumbing  &  Heating  •  Henry’s  Electric,  Inc.  •  LePrevost  Plumbing,  Heating  &  Cooling  •  Pignatellt  Electric 
Michael  Renzi  Painting  Co.  LLC  •  Tri-Town  Paving,  Inc.  •  Douglas  f  Woohver  &  Sons,  Inc. 

\ 'l^Lulln'ca/swicf'  Abbott’s  Limousine  &  Livery  Sendee,  Inc.  •  All  Points  Driving  Service  • 

Tobi’s  Limousine  Service,  Inc.  ♦  Traveling  Professor  •  W&B  Golf  Carts,  Inc. 


Yoga/Wellness/Health 

Eastover  Estate  and  Eco-Village  •  Knpalu  Center  for  Yoga  &  Health 


Classical  Radio  Boston 


A  SERVICE  OF  WGBH 


Download  99.5 
the  App 
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Tanglewood  Major  Corporate  Sponsors 
201 8  Season 


Tanglewood  major  corporate  sponsorships  reflect  the  importance  of  alliance  between  business 
and  the  arts.  We  are  honored  to  be  associated  with  the  following  organizations  and  gratefully 
acknowledge  their  partnerships. 


Charlie  Schewe 

Director  of  Sales  - 
New  England 


D  E  LTA 


Delta  Air  Lines  has  been  proud  to  support  the  Boston  Symphony 
Orchestra  since  2004  as  the  Official  Airline  of  the  BSO  at 
Symphony  Hall  and  at  Tanglewood,  and  most  recendy  as  a  BSO 
Great  Benefactor.  The  BSO’s  dedication  to  the  performing  arts 
and  arts  education  programs  continues  to  delight  and  enrich 
Massachusetts  and  beyond  with  each  passing  season.  As  the  BSO 
continues  to  help  classical  music  soar,  Delta  looks  forward  to 
celebrating  this  vibrant  institution’s  rich  legacy  for  many  years 
to  come. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

EXECUTIVE  TRANSPORTATION 


ANYTHING  BUT  COMMON 


Commonwealth  Worldwide  Executive  Transportation  is  proud 
to  be  the  Official  Chauffeured  Transportation  of  the  Boston 
Symphony  Orchestra  and  Boston  Pops.  The  BSO  has  delighted 
and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look 
forward  to  celebrating  our  relationship  with  the  BSO,  Boston 
Pops,  and  Tanglewood  for  many  years  to  come. 


For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities, 
contact  Joan  Jolley,  Director  of  Corporate  Partnerships,  at  (617)  638-9279  or  atjjolley@bso.org. 


SEIJI  OZAWA  HALL  MAJOR  CORPORATE  SPONSORS  71 


SHANDELL’S 

"Making  the  ordinary  extra-ordinary" 

Q&tutom/ 


Vintage  Lighting 
Rewiring  -  Unique  finials 
Objects  &  More... 


nr 


Find  your  pe 
country  home. 


^  William 
W  Pitt 


Sotheby's 

INTERNATIONAL  REALTY 


Tluirs  -  Sat  Noon  -  5pm 
Always  by  appointment  or  chance 
500  S.  Main  St.,  Sheffield,  MA 
413.248.1063  shandells.com 


williampitt.com/berkshires 

Great  Barrington  306  Main  Street  413.528.4192 
Lenox  34  Church  Street  413.637.4402 

Each  Office  i.  Independently  Owned  end  Operated.  EhY  *  Per  Berkshire  MLS 


Amherst,  Massachusetts 
adjacent  to  Hampshire  College 

Sunday-Friday,  10-4 
413.2564900 


EXHIBITS  ■  EVENTS  ■  TOURS  ■  &  MORE 

Yiddish  Book  Center 


The  world’s  first  Yiddish  museum ,  the  Center 
is  home  to  permanent  and  visiting  exhibits,  a 
year-round  schedule  of  educational  programs, 
and  a  full  calendar  of  special  events: 

yiddishbookcenter.org 


Gifts  &  Designs  for  the  Home 


Open  Monday  thru  Friday  9  to  5 
Weekends  1 2  to  5 


Bring  in  this  ad  to  receive  1 5%  off 


964  Main  Street  (I  mile  from  downtown) 
Great  Barrington,  MA  0 1 230 

413  717  421  I  michaelwainwright.com 
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SUMMER 

FESTIVAL 

JUNE  29  - 
SEPTEMBER  2 


PRESENTING... 

URBAN  BUSH  WOMEN  JUNE  29  JULY  1 
STREB  JULY  6-8 

BRIDGMAN|PACKER  DANCE  JULY  13  14 
D.  SABELA  GRIMES  JULY  27  29 
JODI  MELNICK  AUGUST  3  5 
JOHN  JASPERSE  AUGUST  1 7-1 9 
ISHMAEL  HOUSTON-JONES  & 

MIGUEL  GUTIERREZ  AUGUST  24  26 
SAVION  GLOVER  FEATURING  MARCUS  GILMORE 
SEPTEMBER  1-2 


SUMMER  2018  SEASON 

IN  CATSKILL  AND  HUDSON 

TICKETS:  LUMBERYARD.ORG 


UNDER 


CONSTRUCTION 


October  Mountain 

FINANCIAL  ADVISORS 

Being  fiduciaries,  we’re 
required  to  work  in  your 
best  interest.  It’s  not  ethically 
or  legally  negotiable  to  do 
otherwise. 

You  talk.  We  listen  closely. 
Together  our  collaboration 
takes  shape. 

Only  then  do  we  propose 
solutions,  the  type  of  solutions 
that  are  in  your  best  interest. 

1 03  West  Park  Street 
Lee,  MA  01238 
413-243-4331 

octobermountainfa.com 

Member  SEC,  FINRA,  SiPC 


Our  point  of  view  is  to 
see  your  interests  first. 


KfPack  the  Perfect  Picnic! 

1  Myrtle  St.,  Adams,  MA 
f  J  700  Main  St.,  Great  Barrington,  MA 

y -A  ’  10  Pleasant  St.,  Lee,  MA 

(Exit  2  off  the  Mass  Pike) 

45  Veterans  Memorial  Dr. 

North  Adams,  MA 

^  200  West  St.,  Pittsfield,  MA 

Then,  Fuel  Up  for  Your  Trip 
Gas  &  Convenience! 

320  Housatonic  St.,  Lee,  MA 
202  West  St.,  Pittsfield,  MA 


Maxfield  Parrish  The  lantern  Bearers.  1908  Crystal  Bridges  Museum  of  American  Art. 
8entonvil!e,  AR.  Photography  by  Dwight  Primiano. 


N-C.  Wyeth,  fti  She  Crystal  Depths.  1906,  Brandywine  Rive'  Museum  of  Art 
Museum  purchase,  1981.  - 


Norman  Rockwell,  Girl  at  Mirror  ?  SEPS 1954.  Norm3n  Rockwell  Museum  Collections 


Exhibition  supported  in  part  by  Dena  M.  Hardymon  and  TD  Bank 


NRM.org  •  Stockbridge,  MA  •  open  year-round  ■  terrace  cafe  ■  studio  ■  KIDS  &  TEENS  FREE! 


WILLIAMS 

COLLEGE 

MUSEUM 

OF[]ART 

wcma.williams.edu 
Williamstown,  MA 


In  collaboration  with 

c/JACOB'S 

/"’PILLOW 


DANCE  WE  MUST 


Treasures  from  Jacobs  Pillow, 

Jun  29- Nov  11,  2018 


1906-194-0 


MAKE  AMERICA  GRIN  AGAIN" 


July  &  August 

Political  Comedy 
&  Song  Parodies 


rRANWEIL 

V — -  SPA  ft  GOU  RESORT  i— — ' 


rFANWEn 

V - .  SPA  A  GOLF  RESORT^— - 


SPA  A  GOLF  RESORT 


105  guest  rooms  •  18-hole  golf  course  •  fine  &  casual  dining  •  award-winning  spa 
Open  to  the  public  year  round.  Summer  home  of  Capitol  Steps  Comedy /Music. 

55  Lee  Road  Lenox,  MA  |  (413)  637-1384  |  cranwell.com 


BARDSUMMER 


OPERA 

JULY  27 -AUGUST  5 
New  Production 

ft  DEMON 

By  Anton  Rubinstein 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  byThaddeus  Strassberger 


DANCE 

JULY  6-8 

World  Premiere 
SummerScape  Commission 

■FOUR  QUARTETS 

Text  byT.  S.  Eliot 
Choreography  by  Pam  Tanowitz 
Music  by  Kaija  Saariaho; 
Performed  by  The  Knights 
Images  by  Brice  Marden 


THEATER 

JUNE  28 -JULY  22 

New  Production 

Leonard  Bernstein’s 

PETER  PAN 

Music  and  Lyrics  by 
Leonard  Bernstein 
After  the  play  by  J.  M.  Barrie 
Adapted  and  directed  by 
Christopher  Alden 

THESRJE<uELTENT 

JUNE  29 -AUGUST  18 

CABARET,  JAZZ, 
AND  MORE 

Hosted  by 

Mx.  Justin  Vivian  Bond 


THE  29TH SEASON 

BARDfl 

festivHHPI 
rimskyWrs'a^ 

AND  HIS  WORLQtg 

Weekend  One 
August  10-12 

Inventing  Russian  Music: 

The  Mighty  Five 

Weekend  Two 

August  17-19 

Rimsky-Korsakov  and  His 
Followers 


FISHER 

CENTER 

Bard 


Tickets  and  Information 

845-758-7900 

fishercenter.bard.edu 


And 

suddenly,  you're 
a  morning 
person. 


Joe  Mathieu  on  Morning  Edition. 


Boston's  Local  NPR® 

wgbhnews.org 


August  at  Tanglewood 

Wednesday,  August  1,  8pm 
THOMAS  ADES,  piano 
KIRILL  GERSTEIN,  piano 
Two-piano  music  of  Debussy,  Stravinsky, 
Lutoslawski,  Thomas  Ades,  and  Ravel 

Thursday  August  2,  8pm 
PAUL  LEWIS,  piano 

Music  of  Haydn,  Beethoven,  and  Brahms 

Friday,  August  3,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

MICHAEL  BROWN,  piano 

Music  of  Bernstein,  Veress,  and  Mendelssohn 

Friday,  August  3,  8pm 

The  Serge  and  Olga  Koussevitzky 

Memorial  Concert 

BSO — KEN-DAVID  MASUR,  conductor 
KIRILL  GERSTEIN,  piano 

GLINKA  Overture  to  Ruslan  and  Ludmila 
RACHMANINOFF  Piano  Concerto  No.  2 
STRAVINSKY  The  Firebird  (complete) 

Saturday,  August  4,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  5 

Saturday,  August  4,  8pm 
BSO— BRAMWELL  TOVEY,  conductor 
NADINE  SIERRA,  ISABEL  LEONARD, 
KELLEY  O’CONNOR,  NICHOLAS  PHAN, 
ELLIOT  MADORE,  and  ERIC  OWENS, 
vocal  soloists 

BERNSTEIN  Songfest,  A  cycle  of  American 
poems  for  six  singers 
SIBELIUS  Symphony  No.  2 

Sunday,  August  5,  2:30pm 

BSO— DIMA  SLOBODENIOUK,  conductor 
JOSHUA  BELL,  violin 

BORODIN  Polovtsian  Dances  from  Prince  Igor 
WIENLAWSKI  Violin  Concerto  No.  2 
PROKOFIEV  Symphony  No.  5 

Tuesday,  August  7,  8pm  (Gala  Concert) 
Tanglewood  on  Parade 
(Grounds  open  at  2pm  for  music  and 
activities  throughout  the  afternoon.) 

BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

BRAMWELL  TOVEY,  STEFAN  ASBURY, 
KEITH  LOCKHART,  and  JOHN  WILLIAMS, 
conductors 

KIRILL  GERSTEIN,  piano 
Fireworks  to  follow  the  concert 


Thursday,  August  9,  8pm 

TMC  ORCHESTRA— STEFAN  ASBURY, 
conductor 

TMC  VOCAL  FELLOWS  AND  ALUMNI, 
vocal  soloists 

BERNSTEIN  A  Quiet  Place  (reduced 
orchestration  by  Garth  Edwin  Sunderland; 
fully  staged) 

Friday,  August  10,  7pm 
Young  People's  Concert 

“Why  Music  Matters — According  to  Ludwig 
and  Lenny  ” 

BSO— ANDRIS  NELSONS,  conductor 
JAMIE  BERNSTEIN,  host 

A  special  concert,  with  Leonard  Bernstein’s 
daughter  as  host,  following  in  the  great 
tradition  of  Bernstein’s  own,  televised  Young 
People’s  Concerts 

Saturday,  August  11,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  12 

Saturday,  August  11,  8pm 
John  Williams'  Film  Night 

BOSTON  POPS— JOHN  WILLIAMS  and 
ANDRIS  NELSONS,  conductors 
BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE  YOUNG  ARTISTS  CHORUS 

Sunday,  August  12,  2:30pm 

BSO— MICHAEL  TILSON  THOMAS, 

conductor 

IGOR  LEVIT,  piano 

Michael  TILSON  THOMAS  Agnegram 
RACHMANINOFF  Rhapsody  on  a  Theme  of 
Paganini 

MAHLER  Symphony  No.  1 

Monday,  August  13,  8pm,  Ozawa  Hall 

TMC  CHAMBER  ORCHESTRA— ANDRIS 
NELSONS,  TMC  Fellow  GEMMA  NEW,  and 
TMC  Fellow  YU  AN  CHANG,  conductors 
TMC  Fellows  MARYBONHAG,  PAULINA 
SWIERCZEK,  and  KATHERINE  BECK,  vocal 
soloists 

Music  of  Schreker,  Lutoslawski,  and  Haydn 

Wednesday,  August  15,  8pm 

IGOR  LEVIT,  piano 
JACK  QUARTET 
DOUGLAS  WILLIAMS,  reciter 
Music  of  Beethoven  and  Schoenberg, 
and  Frederic  Rzewski’s  The  People  United 
Will  Never  Be  Defeated! 

Thursday,  August  16,  8pm 
SKRIDE  QUARTET 

Piano  quartets  of  Mahler,  Mozart,  and  Brahms 


Friday,  August  17,  6pm  (Prelude  Concert) 
VIOLISTS  OF  THE  BSO 
Music  of  Krzysztof  Penderecki,  Bridge,  Paul 
Coletti,  Beethoven,  Piazzolla,  Dale,  and  Brahms 

Friday,  August  17,  8pm 

BSO — ANDRIS  NELSONS,  conductor 
YEFIM  BRONFMAN,  piano 

BEETHOVEN  Piano  Concerto  No.  4 
SHOSTAKOVICH  Symphony  No.  4 

Saturday,  August  18,  10:30am 

Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  19 

Saturday,  August  18,  8pm 

BSO— ANDRIS  NELSONS,  conductor 
BOSTON  BALLET,  MIKKO  NISSINEN, 
artistic  director  ( Fancy  Free) 

BAIBA  SKRIDE,  violin 

ALL-BERNSTEIN  PROGRAM 

Fancy  Free  (fully  staged  ballet,  with  Jerome 

Robbins’  original  choreography) 

Divertimento  for  Orchestra 

Serenade  (after  Plato’s  Symposium),  for  violin 

and  orchestra 

Sunday,  August  19,  2:30pm 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— ANDRIS  NELSONS, 

conductor 

YO-YO  MA,  cello 

JESSICA  ZHOU,  harp 

COPLAND  An  Outdoor  Overture 
John  WILLIAMS  Highwood  ’s  Ghost,  An 
Encounter  for  Harp,  Cello,  and  Orchestra 
(world  premiere) 

BERNSTEIN  Three  Meditations  from  Mass, 
for  cello  and  orchestra 
BARTOK  Concerto  for  Orchestra 

Wednesday,  August  22,  8pm  and 
Thursday,  August  23,  8pm 

THE  KNIGHTS 

ERIC  JACOBSEN,  conductor 

VOCAL  SOLOISTS 

COURTNEY  LOPES  and  JOHN  EIRICH, 
dancers 

BERNSTEIN  Candide  (fully  staged) 


Friday,  August  24,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

MORITZ  GNANN,  conductor 

NINA  FERRIGNO,  piano 

Music  of  Hindemith,  Barber,  and  Richard 

Festinger 

Friday,  August  24,  8pm 

BSO— ANDRIS  NELSONS,  conductor 
SUSAN  GRAHAM,  mezzo-soprano 
TANGLEWOOD  FESTIVAL  CHORUS  and 
BOSTON  SYMPHONY  CHILDREN’S  CHOIR, 
JAMES  BURTON,  conductor 

MAHLER  Symphony  No.  3 

Saturday,  August  25,  10:30am 
Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  26 

Saturday,  August  25,  8pm 

The  Bernstein  Centennial  Celebration 

at  Tanglewood 

BSO— ANDRIS  NELSONS,  CHRISTOPH 
ESCHENBACH,  KEITH  LOCKHART, 
MICHAEL  TILSON  THOMAS,  and  JOHN 
WILLIAMS,  conductors 
SPECIAL  GUESTS 

TANGLEWOOD  FESTIVAL  CHORUS 

First  half  to  include  selections  from  such 
Bernstein  works  as  Candide,  West  Side  Story, 
Mass,  and  Serenade.  Second  half  to  feature 
music  from  the  classical  canon  dear  to 
Bernstein’s  heart  (from  Mahler’s  Des  Knaben 
Wunderhorn  and  music  by  Copland),  a  new 
work  by  John  Williams,  and  the  finale  of 
Mahler’s  Resurrection  Symphony 

Sunday,  August  26,  2:30pm 

BSO— CHRISTOPH  ESCHENBACH, 
conductor 

HANNA-ELISABETH  MULLER,  SASHA 
COOKE,  JOSEPH  KAISER,  and  THOMAS 
HAMPSON,  vocal  soloists 
TANGLEWOOD  FESTIVAL  CHORUS 

BERNSTEIN  Afterthought :  Study  for  the  Ballet 
Facsimile-,  “Take  Care  of  This  House”  from 
1 600  Pennsylvania  Avenue 
BEETHOVEN  Symphony  No.  9 

Saturday,  September  1,  7pm 

WYNTON  MARSALIS  QUINTET 

with  a  very  special  guest  performance  by  the 

ELLIS  MARSALIS  QUINTET 


Eft 


Sunday,  September  2,  2:30pm 
STEVE  MARTIN  and  MARTIN  SHORT 
An  Evening  You  Will  Forget  For  the  Rest  Of 
Your  Life,  with  the  Steep  Canyon  Rangers 
and  Jeff  Babko 


Programs  and  artists  subject  to  change. 


-  2018  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  Florence  Gould  Auditorium,  Seiji  Ozawa  Hall. 

*  Tickets  available  through  Tanglewood  box  office  or  SymphonyCharge. 

J>  Admission  is  free,  but  restricted  to  ticket  holders  for  that  evening’s  orchestra  concert. 

Detailed  program  information  is  available  at  the  Tanglewood  Main  Gate  and  at  tanglewood.org. 


Saturday,  June  30,  10am  and  2:30pm 
Sunday,  July  1,  2:30pm 
String  Quartet  Marathon 

Sunday,  July  1,  10am 

“Brass,  Winds,  and  Percussion  Extravaganza” 

Monday,  July  2,  8pm 

An  Evening  of  Bach  Cantatas 
John  Harbison,  conductor 
TMC  Vocal  and  Instrumental  Fellows 
Bach  Cantatas  159,  105,  58,  and  109 

Thursday,  July  5,  2:30pm 
TMC  Opening  Exercises 
(Free  and  open  to  the  public) 

Saturday,  July  7,  6pm — Prelude  Concert  «b 

Sunday,  July  8,  10am — Chamber  Music 

Monday,  July  9,  8pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS  and 
TMC  CONDUCTING  FELLOWS,  conductors 
Music  of  Bernstein,  Smetana,  Dvorak,  and 
Strauss 

Saturday,  July  14,  6pm — Prelude  Concert  j> 


Sunday,  July  15,  10am — Chamber  Music 
Monday,  July  16,  8pm 

TMC  ORCHESTRA— HERBERT  BLOMSTEDT 
and  TMC  CONDUCTING  FELLOWS, 
conductors 

Music  of  Mozart,  Beethoven,  and  Brahms 

Tuesday,  July  17,  8pm — Vocal  Ensemble 

Saturday,  July  21,  6pm — Vocal  Prelude  Concert  J> 
“A  French  Love  Affair” 

Sunday,  July  22,  10am — Chamber  Music 

Sunday,  July  22,  8pm — Vocal  Concert 

Monday,  July  23,  8pm 

TMC  ORCHESTRA— STEFAN  ASBURYand 

CONDUCTING  FELLOWS,  conductors 

TMC  VOCAL  FELLOWS 

Music  of  Bernstein  and  Copland,  and  the 

world  premiere  of  Michael  Gandolfi’s 

In  America,  for  six  voices  and  orchestra 

(TMC  commission) 

Saturday,  August  4,  6pm — Prelude  Concert 
Sunday,  August  5,  10am — Chamber  Music 


TMC  Orchestra  Concerts  in  Ozawa  Hall  (July  9,  16,  23,  30;  August  9,  13),  $57,  $47,  and 
$37  (lawn,  $13).  TMC  Recitals,  Chamber  Music,  String  Quartet  Marathon:  $12.  Festival 
of  Contemporary  Music  Concerts  (excluding  7/30  TMCO  concert),  $13.  BUTI  Young 
Artists  Orchestra  Concerts,  $13.  BUTI  Young  Artists  Wind  Ensemble  and  Chorus  Con¬ 
certs,  Free.  TMC  Chamber  Concerts  are  cash/ check  only. 

GENERAL  PUBLIC  AND  TANGLEWOOD  DONORS  UP  TO  $100:  TMC  Orchestra, 
TMC  Recital,  and  BUTI  concert  tickets  are  available  in  advance  online,  by  phone,  or 
in  person  at  the  box  office.  For  BUTI  and  TMC  recitals  in  Ozawa  Hall,  the  Bernstein 
Gate  Box  Office  opens  two  hours  in  advance  at  Ozawa  Hall.  Gates  open  one  hour  prior 
to  concert  time.  TMC  Orchestra  concert  tickets  may  be  purchased  on  the  day  of  the 
concert  at  the  Ozawa  Hall  Box  Office.  Please  note:  availability  for  seats  inside  Ozawa  Hall 
is  limited  and  concerts  may  sell  out. 

FRIENDS  OF  TANGLEWOOD  receive  one  free  admission  per  membership  card  to 
all  TMC  Fellow  recital,  chamber,  and  Festival  of  Contemporary  Music  performances 
(excluding  TMC  Orchestra  concerts) .  FOR  INFORMATION  ON  FRIENDS  MEMBER¬ 
SHIP,  OR  TO  VIEW  A  LISTING  OF  VALID  PERFORMANCES,  please  visit  tanglewood. 
org/friends  office  or  call  (617)  638-9267. 


Tuesday,  August  7  * 

TANGLEWOOD  ON  PARADE 

2:30pm:  TMC  Percussion  Ensemble 
3:30pm:  TMC  Percussion  Ensemble 
(Tappan  Porch) 

4pm:  Piano  Concert 

7:30pm:  TMC  Brass  Fanfares  (Shed) 

8pm  Gala  Concert  (Shed) 

The  Gregory  E.  Bulger  Foundation  Concert 
TMCO,  BSO,  and  BOSTON  POPS 
ORCHESTRA 

B  RAM  WELL  TOVEY,  KEITH  LOCKHART, 
STEFAN  ASBURY  and  JOHN  WILLIAMS, 
conductors 

KIRILL  GERSTEIN,  piano  (2018  Koussevitzky 
Artist) 

To  include  music  of  Ravel,  Gershwin,  Williams, 
and  Tchaikovsky 
Fireworks  to  follow  the  concert 

Thursday,  August  9,  8pm 
The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

TMCO— STEFAN  ASBURY  conductor 
TMC  VOCAL  FELLOWS 
BERNSTEIN  A  Quiet  Place  (chamber  ensemble 
version  by  Garth  Edwin  Sunderland) 

Saturday,  August  11,  6pm — Prelude  Concert  J> 

Sunday,  August  12,  10am — Chamber  Music 

Monday,  August  13,  8pm 

TMC  CHAMBER  ORCHESTRA— ANDRIS 

NELSONS  and  TMC  CONDUCTING 

FELLOWS,  conductors 

TMC  VOCAL  FELLOWS 

Music  of  Schreker,  Haydn,  and  Lutoslawski 

Tuesday,  August  14,  2:30pm 
TMC  Composition  Fellows 
Piece-a-Day  Project 

Tuesday,  August  14,  8pm — Vocal  Ensemble 

Saturday,  August  18,  6pm — Prelude  Concert  J> 

Sunday,  August  19,  10am — Chamber  Music 

Sunday,  August  19,  12:30pm  (Theatre) 

Music  for  Vocal  Ensembles:  From  the 
Renaissance  to  the  20th  Century 

Sunday,  August  19,  2:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
TMC  ORCHESTRA— ANDRIS  NELSONS, 
conductor 
YO-YO  MA,  cello 

Music  of  Copland,  Williams,  Bernstein,  and 
Bartok 


Thursday,  July  26 — Monday,  July  30 
2018  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thomas  Ades,  BSO  Artistic  Partner, 

Festival  Director 

Thursday,  July  26,  8pm 
FCM  Chamber  Music 

Music  of  Per  Nprgard,  Oliver  Christophe 
Leith,  Francisco  Coll,  Veronika  Krausas, 
and  Nancarrow  (arr.  Yvar  Mikhashoff) 

Friday,  July  27,  2:30pm 

The  Fromm  Concert  at  Tanglewood 

FCM  Chamber  Music 

Music  of  Chen  Yi,  Rebecca  Saunders, 

Poul  Ruders,  Nancarrow,  and  Harvey 

Saturday,  July  28,  6pm 

FCM  Prelude  Concert 

Music  of  Javier  Alvarez,  Gyorgy  Kurtag, 

Judith  Weir,  Sean  Shepherd,  and 

Andrew  Norman 

Sunday,  July  29,  10am 
FCM  Chamber  Music 

Music  of  Gerald  Barry,  Harrison  Birtwistle, 
Castiglioni,  Per  Nprgard,  Oliver  Knussen, 
and  Gyorgy  Kurtag 

Monday,  July  30,  8pm 
The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA  and  TMC 
CONDUCTING  FELLOWS,  conductors; 
KIRILL  GERSTEIN,  piano  (2018 
Koussevitzky  Arust) 

Music  of  Poul  Ruder,  Thomas  Ades, 

Gerald  Barry,  and  Lutoslawski 

The  Festival  of  Contemporary  Music  has  been 
endowed  in  perpetuity  by  the  generosity  of 
Dr.  Raymond  H.  and  Mrs.  Hannah  H. 
Schneider,  with  additional  support  for  the 
201 8  Fextival  from  the  Aaron  Copland  Fund 
for  Music,  the  Amphion  Foundation,  the  Fromm 
Music  Foundation,  the  National  Endowment 
for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


Programs  and  artists  subject  to  change. 


Boston  University  Tanglewood  Institute 

Boston  University  Tanglewood  Institute  (BUTI)  is  recog¬ 
nized  internationally  as  a  premier  summer  training  pro¬ 
gram  for  advanced  young  musicians  ages  10-20,  and  is  the 
only  program  of  its  kind  associated  with  a  major  university  and  one  of  the  world’s 
great  symphony  orchestras.  BUTI’s  intensive  programs,  distinguished  faculty,  and 
the  opportunities  afforded  through  its  unique  affiliation  with  the 
Boston  Symphony  Orchestra  and  Tanglewood  Music  Center  have 
combined  to  give  it  a  celebrated  and  distinctive  reputation  among 
its  peers.  Founded  in  1966,  BUTI  is  a  result  of  the  vision  of  Erich 
Leinsdorf,  then  music  director  of  the  BSO,  who  invited  Boston 
University  College  of  Fine  Arts  to  create  a  summer  program  that 
would  complement  the  existing  offerings  of  the  BSO’s  Tanglewood 
Music  Center.  More  than  fifty  years  later,  BUTI  continues  to  build 
upon  its  legacy  of  excellence,  annually  offering  a  transformative 
experience  to  more  than  400  young  instrumentalists,  composers,  and 
singers  from  across  the  country  and  around  the  world  who  reside  at 
its  64-acre  campus  in  Lenox,  MA.  BUTI  alumni  contribute  to  today’s 
musical  world  as  prominent  performers  and  conductors,  composers 
and  educators,  and  administrators  and  board  members.  Currently, 
fifteen  members  of  the  BSO  are  BUTI  alumni. 

Each  summer,  BUTI  presents  more  than  100  concerts  and  community 
events  throughout  the  Berkshires,  including  six  performances  in 
Seiji  Ozawa  Hall.  All  events  are  free  and  open  to  the  public  unless  otherwise 
noted.  For  more  information  about  BUTI,  please  visit  our  office  on  the  Leonard 
Bernstein  Campus  on  the  Tanglewood  grounds,  call  617.353.3386,  or  visit  us 
online  at  bu.edu/ tanglewood. 


(photo  by  Stratton  McCrady) 


BOSTON 

UNIVERSITY 


2018  BUTI  Concert  Series  in  Ozawa  Hall 

YOUNG  ARTISTS  ORCHESTRA*:  Saturday,  July  14,  2:30pm.  Bruce  Riesling  con¬ 
ducts  Bernstein’s  Symphony  No.  2,  The  Age  of  Anxiety,  with  Thomas  Weaver  (BUTI 
’08),  piano,  and  Sibelius’s  Symphony  No.  2.  Saturday,  July  28,  2:30pm.  Paul  Haas 
(BUTI  ’04,  ’05)  conducts  Rachmaninoff  s  Isle  of  the  Dead,  and  Stravinsky’s  Le  Sacre 
du  printemps.  Saturday,  August  11,  2:30pm.  Ken-David  Masur  (BUTI  ’96)  conducts 
Mendelssohn’s  Overture  to  Athalia,  Debussy’s  La  Mer,  and  music  from  Prokofiev’s 
Romeo  and  Juliet. 

YOUNG  ARTISTS  WIND  ENSEMBLE:  Sunday,  July  15,  2:30pm.  David  Martins  con¬ 
ducts  works  by  Bernstein,  Wallace,  Woolfenden,  Tower,  and  Maslanka.  Sunday,  July 
29,  2:30pm.  H.  Robert  Reynolds  conducts  works  by  Bernstein  and  Copland,  includ¬ 
ing  Copland’s  Lincoln  Portrait  with  Governor  Deval  Patrick,  speaker. 

YOUNG  ARTISTS  CHORUS:  Saturday,  August  4,  2:30pm.  Katie  Woolf  conducts 
choral  works  by  Bernstein,  Boulanger,  Copland,  Rachmaninoff,  Rossini,  Thompson, 
and  Vaughan  Williams. 

*  Young  Artists  Orchestra  tickets  are  $13  each  and  available  at  bso.org.  For  the  full 
concert  series,  ticket,  and  venue  information,  visit  bu.edu/tanglewood.  BUTI’s 
2018  Summer  Concert  Series  is  generously  sponsored  by  M&T  Bank. 


Administration 


Mark  Volpe,  Eunice  and  Julian  Cohen  Managing  Director,  endowed  in  perpetuity 

Evelyn  Barnes,  Jane  B.  and  Robert  J.  Mayer,  M.D.,  ChieJ Financial  Officer 

Anthony  Fogg,  William  I.  Bemell  Artistic  Administrator  and  Director  of  Tanglewood 

Alexandra  J.  Fuchs,  Thomas  G.  Sternberg  Chief  Operating  Officer 

Ellen  Highstein,  Edward  H.  Linde  Tanglewood  Music  Center  Director,  endowed  by 

Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Lynn  G.  Larsen,  Orchestra  Manager  and  Director  of  Orchestra  Personnel 

Bart  Reidy,  Director  of  Development 

Christopher  W.  Ruigomez,  Director  of  the  Boston  Pops  and  Concert  Operations  and 

Assistant  Director  of  Tanglewood 

Kathleen  Sambuco,  Director  of  Human  Resources 

Zakiya  Thomas,  Helaine  B.  Allen  Executive  Officer  for  Education,  Community  Engagement,  and  Inclusion 

Administrative  Staff/Artistic 

Colin  Bunnell,  Library  Administrative  Assistant  •  Bridget  P.  Carr,  Blanche  and  George  Jones  Director 
of  Archives  and  Digital  Collections  •  Jennifer  Dilzell,  Chorus  Manager  •  Sarah  Funke  Donovan, 
Associate  Archivist  for  Digital  Assets  •  Julie  Giattina  Moerschel,  Executive  Assistant  to  the  Managing 
Director  •  Vincenzo  Natale,  Chauffeur /Valet  •  Sarah  Radcliffe-Marrs,  Manager  of  Artists  Services  • 
Eric  Valliere,  Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Brandon  Cardwell,  Video  Engineer  •  Kristie  Chan,  Orchestra  Personnel  Administrator  •  Tuaha  Khan, 
Assistant  Stage  Manager  •  Jake  Moerschel,  Technical  Director  •  John  Morin,  Stage  Technician  • 

Mark  C.  Rawson,  Stage  Technician  •  Emily  W.  Siders,  Concert  Operations  Administrator  • 

Nick  Squire,  Recording  Engineer 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning  •  Richard  MacDonald,  Executive  Producer  and  Operations 
Director  •  Pamela  J.  Picard,  Executive  Producer  and  Event  Director,  July  4  Fireworks  Spectacular,  and 
Broadcast  and  Media  Director 

Helen  N.H.  Brady,  Director  of  Boston  Pops  Sales  and  Business  Director  •  Leah  Monder,  Operations 
Manager  •  Weijing  Saw,  Assistant  Manager  of  Artistic  Administration  •  Amanda  Severin,  Manager 
of  Artistic  Planning  and  Services  •  Thomas  Vigna,  Group  Sales  and  Marketing  Associate 

Business  Office 

Kathleen  Donahue,  Controller  •  Mia  Schultz,  Director  of  Investment  Operations  and  Compliance  • 

Bruce  Taylor,  Director  of  Financial  Planning  and  Analysis 

Michelle  Bourbeau,  Payroll  Administrator  •  James  Daley,  Accounting  Manager  •  Jennifer  Dingley, 
Senior  Accountant  •  Kevin  Golden,  Payroll  Manager  •  Karen  Guy,  Accounts  Payable  Supervisor  • 

Jared  Hettrick,  Business  Office  Administrator  •  Erik  Johnson,  Senior  Financial  Analyst  •  Evan  Mehler, 
Financial  Analyst  •  Nia  Patterson,  Staff  Accountant  •  Lucy  Song,  Accounts  Payable  Assistant  • 

Teresa  Wang,  Staff  Accountant  •  Maggie  Zhong,  Senior  Endowment  Accountant 

Development 

Nina  Jung  Gasparrini,  Director  of  Board,  Donor,  and  Volunteer  Engagement  •  Ryan  Losey,  Director  of 
Foundation  and  Government  Relations  •  Jill  Ng,  Director  of  Planned  Giving  and  Senior  Major  Gifts  Officer  . 
Richard  Subrizio,  Director  of  Development  Communications  •  Mary  E.  Thomson,  Director  of  Corporate 
Initiatives  •  Jennifer  Roosa  Williams,  Director  of  Development  Research  and  Information  Systems 
Kaitlyn  Arsenault,  Graphic  Designer  •  Erin  Asbury,  Manager  of  Volunteer  Services  •  Stephanie  Baker, 
Assistant  Director,  Campaign  Planning  and  Administration  •  Shirley  Barkai,  Manager,  Friends  Program 
and  Direct  Fundraising  •  Diane  Cataudella,  Associate  Director,  Donor  Relations  •  Caitlin  Charnley, 
Assistant  Manager  of  Donor  Relations  and  Ticketing  •  Sarah  Chin,  Donor  Acknowledgment  and  Research 


Coordinator  •  Allison  Cooley,  Major  Gifts  Officer  •  Emily  Diaz,  Assistant  Manager,  Gift  Processing  • 
Elizabeth  Estey,  Major  Gifts  Coordinator  •  Emily  Fritz-Endres,  Senior  Executive  Assistant,  Development 
and  Board  Relations  •  Barbara  Hanson,  Senior  Leadership  Gifts  Officer  •  Laura  Hill,  Assistant 
Manager,  Annual  Funds  Friends  Program  •  Michelle  Houle,  Major  Gifts  Coordinator  •  James  Jackson, 
Associate  Director,  Telephone  Outreach  •  Laine  Kyllonen,  Assistant  Manager,  Donor  Relations  • 
Heather  Laplante,  Assistant  Director  of  Development  Information  Systems  •  Anne  McGuire,  Manager, 
Corporate  Initiatives  and  Development  Research  •  Kara  O’Keefe,  Leadership  Gifts  Officer  •  Suzanne  Page, 
Major  Gifts  Officer  •  Mark  Paskind,  Assistant  Manager  of  Planned  Giving  •  Kathleen  Pendleton, 
Assistant  Manager,  Development  Events  and  Volunteer  Services  •  Johanna  Pittman,  Grant  Writer  • 
Maggie  Rascoe,  Annual  Funds  Associate  •  Francis  Rogers,  Major  Gifts  Officer  •  Laura  Sancken, 
Assistant  Director  of  Board  Engagement  •  Alexandria  Sieja,  Assistant  Director,  Development  Events  • 
Yong-Hee  Silver,  Senior  Major  Gifts  Officer  •  Szeman  Tse,  Assistant  Director,  Development  Research 


Education  and  Community  Engagement 

Claire  Carr,  Associate  Director  of  Education  and  Community  Engagement  •  Deron  Hall,  Associate 
Director  of  Strategic  Education  Partnerships  •  Cassandra  Ling,  Head  of  Strategic  Program  Development, 
Education  •  Elizabeth  Mullins,  Manager  of  Education  and  Community  Engagement  •  Sarah  Saenz, 
Assistant  Manager  of  Education  and  Community  Engagement 

Facilities 

Robert  Barnes,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Peter  J.  Rossi,  Symphony  Hall  Facilities  Manager 

Charles  F.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  •  Alana  Forbes,  Facilities 
Coordinator  •  Shawn  Wilder,  Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Lead  Electrician  •  Samuel  Darragh,  Painter  • 

Thomas  Davenport,  Carpenter  •  Steven  Harper,  HVAC  Technician  •  Adam  Twiss,  Electrician 
ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  •  Desmond  Boland,  Custodian  • 

Julien  Buckmire,  Custodian/Set-up  Coordinator  •  Claudia  Ramirez  Calmo,  Custodian  • 

Garfield  Cunningham,  Custodian  •  Errol  Smart,  Custodian  •  Gaho  Boniface  Wahi,  Custodian 
TANGLEWOOD  OPERATIONS  Robert  Lahart,  Director  of  Tanglewood  Facilities 
Bruce  Peeples,  Grounds  Supervisor  •  Peter  Socha,  Tanglewood  Facilities  Manager  •  Fallyn  Davis, 
Tanglewood  Facilities  Coordinator  •  Stephen  Curley,  Crew  •  Richard  Drumm,  Mechanic  • 

Maurice  Garofoli,  Electrician  •  Bruce  Huber,  Assistant  Carpenter/ Roofer 


Promotional  stamps  issued  by  the  Berkshire  Symphonic  Festival  Committee 
to  publicize  the  Boston  Symphony  Orchestra's  first  Berkshire  Festival 
concerts  in  August  1936,  the  year  before  the  BSO  took  up  annual  summer 
residence  at  Tanglewood  (BSO  Archives) 


Human  Resources 

John  Davis,  Associate  Director  of  Human  Resources  •  Susan  Olson,  Human  Resources  Recruiter 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

James  Beaulieu,  IT  Services  Lead  •  Andrew  Cordero,  IT  Asset  Manager  •  Ana  Costagliola,  Senior 
Database  Analyst  •  Isa  Cuba,  Infrastructure  Engineer  •  Stella  Easland,  Telephone  Systems  Coordinator  • 
Michael  Finlan,  Telephone  Systems  Manager  •  Karol  Krajewski,  Senior  Infrastructure  Architect  • 

Brian  Van  Sickle,  User  Support  Specialist 

Public  Relations 

Nicole  Banks,  Publicist  •  Taryn  Lott,  Assistant  Director  of  Public  Relations 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Associate  Director  of  Program  Publications — Editorial  •  Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising 

Sales,  Subscription,  and  Marketing 

Sarah  L.  Manoog,  Senior  Director  of  Sales,  Marketing,  and  Branding 

Amy  Aldrich,  Associate  Director  of  Subscriptions  and  Patron  Services  •  Amanda  Beaudoin,  Senior 
Graphic  Designer  •  Gretchen  Borzi,  Director  of  Marketing  Programs  •  Hester  C.G.  Breen,  Corporate 
Partnerships  Coordinator  •  Lenore  Camassar,  Associate  Manager,  Symphony  Charge  • 

Megan  Cokely,  Group  Sales  Manager  •  Susan  Coombs,  SymphonyCharge  Coordinator  • 

Jonathan  Doyle,  Graphic  Designer  •  Leslie  Wu  Foley,  Associate  Director  of  Audience  Development  • 
Diane  Gawron,  Executive  Assistant  to  the  Chief  Operating  Officer  •  Paul  Ginocchio,  Manager, 
Symphony  Shop  and  Tanglewood  Glass  House  •  Neal  Goldman,  Subscriptions  Representative  • 

Joan  Jolley,  Director  of  Corporate  Partners  •  Roberta  Kennedy,  Director  of  Retail  Operations  • 

Mary  Ludwig,  Senior  Manager,  Corporate  Sponsor  Relations  •  Tammy  Lynch,  Front  of  House  Director  • 
Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Michael  Miller,  Director  of  Ticketing  and  Customer 
Experience  •  Michael  Moore,  Manager  of  Digital  Marketing  and  Analytics  •  Laurence  E.  Oberwager, 
Director  of  Tanglewood  Business  Partners  •  Meaghan  O’Rourke,  Digital  Media  Manager  • 

Greg  Ragnio,  Subscriptions  Representative  •  Ellen  Rogoz,  Marketing  Manager  •  Laura  Schneider, 
Internet  Marketing  Manager  and  Front  End  Lead  •  Robert  Sistare,  Senior  Subscriptions  Representative  • 
Richard  Sizensky,  Access  Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Associate 
Director  of  Internet  and  Security  Technologies  •  Claudia  Veitch,  Director,  BSO  Business  Partners  • 

David  Chandler  Winn,  Tessitura  Liaison  and  Associate  Director  of  Tanglewood  Ticketing 

Box  Office  Jason  Lyon,  Symphony  Hall  Box  Office  Manager  •  Nicholas  Vincent,  Assistant  Manager 
Kelsey  Devlin,  Box  Office  Administrator  •  Evan  Xenakis,  Box  Office  Representative 
Event  Services  James  Gribaudo ,  Function  Manager  •  Kyle  Ronayne,  Director  of  Event  Administration  • 
John  Stanton,  Venue  and  Events  Manager  •  Jessica  Voutsinas,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  •  Michael  Nock,  Associate  Director 
for  Student  Affairs  •  Bridget  Sawyer-Revels,  Manager  of  Administration  •  Gary  Wallen,  Associate 
Director  for  Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Stephen  Curley,  Parking  Coordinator  •  Eileen  Doot,  Business  Office  Manager  •  Meghan  Moody,  Visitor 
Center  Manager  •  Christopher  Holmes,  Public  Safety  Supervisor  •  Tammy  Lynch,  Tanglewood  Front 
of  House  Director  •  Peggy  and  John  Roethel,  Seranak  Managers  •  Renee  Rotta,  Tanglewood  Marketing 
Coordinator 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Open  Daily  y:oo  pm  to  1:00  am 
[Kitchen  is  open  until  midnight] 
17  Housatonic  Street 
Lenox,  MA  01240 
413-637-9171 
www.bravalenox.com 


MINT 

INblAN  LAKESIDE  DINING 

135  l  aurel  SI.  (Route  7) 

Lee.  MA  01238 
in  HI  AC  K  SWAN  /N.V 


413-243-6731 
‘ 113-243  0732 
www.mintlee.us 
Mintindiauifpmail.com 


Trattoria  Jl  Yesecvio 

Cucina  Italiana 
Enjoy  Authentic  Italian 
FOOV  IN  THE  3eRKSHIR.es 


413-637-4904 

Rowt  7  &  20  Lenox,  MA 

yftvJv.iTiA7roiuA-VEvyio.coM 


Boston  Symphony  Association  of  Volunteers 

Executive  Committee 
Chair  Martin  Levine 
Chair-Elect  Jerry  Dreher 
Vice-Chair,  Boston  Suzanne  Baum 
Vice-Chair,  Tanglewood  Bob  Braun 
Secretary  Beverly  Pieper 

Co-Chairs,  Boston 

Trish  Lavoie  •  Cathy  Mazza  •  George  Mellman 

Co-Chairs,  Tanglewood 

Nancy  Finn  •  Gabe  Kosakoff  •  Susan  Price 

Liaisons,  Tanglewood 

Glass  Houses  Adele  Cukor  •  Ushers  and  Greeters  Carolyn  Ivory 

Tanglewood  Project  Leads  2018 

Brochure  Distribution  Bob  Gittleman  •  Exhibit  Docents  Bonnie  Desrosiers  and 
Len  Margulies  •  Friday  Morning  Rehearsals  Shelli  DiCioccio  •  Friends  Office  Gail  Harris 
and  Wilma  Michaels  •  Guide’s  Guide  Audley  H.  Fuller  and  Renee  Voltmann  •  Marketing 
Table  Margaret  Cahill  •  Newsletter  Nancy  Finn  •  Off-Season  Educational  Resources 
Susan  Geller  and  Alba  Passerini  •  Seranak  Flowers  Diane  Saunders  •  Talks  and  Walks 
Linda  Lapointe  and  Alan  Levine  •  Tanglewood  Family  Fun  Fest  William  Ballen  and 
Margery  Steinberg  •  Tanglewood  for  Kids  Scott  Camir  and  Barbara  Glasser  •  TMC  Lunch 
Program  Carlos  and  Susan  Murawczyk  •  Tour  Guides  Phyllis  Cohen  and  Steve  Mestman  • 
Volunteer  Applications  Judy  Levin  •  Young  Ambassadors  William  Ballen  and  Carole  Siegel 


Berkshire 


your 
online 
portal  to  the 
berkshires 


news  &  ideas 
worth  sharing 


^ Al  rkin'A"m  'NEWS 

Qj  updated  daily  life  in  the  berkshires  q  Uji  jcHpipcC 

Sreal  astata  sr  entertainment 

trade  &  commerce  environment  politics  arts 

THE  ONLINE  NEWSPAPER  FOR  THE  TRI-STATE 

theberkshireedge.com 


Tanglewood  Emergency  Exits 

Koussevitzky  Music  Shed 


Seiji  Ozawa  Hall 
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SECOND  BALCONY 

Minium 


proudly  representin'^ 

=  H  U  B  E" 

and  other  fine  insurers | 


atters  to  you , 

it  matters  to  us. 

653  tooleinsurance.com 


•nwna 


One  of  t/.S.  News  &  World  Report's, 
“Best  Hospitals”  in  Psychiatry 


AUSTEN  RIGGS  CENTER 

An  open  and  voluntary  hospital-based  continuum  of  care  for  adults 
with  complex  psychiatric  problems 

Patient  admissions  inquiries:  855.253.8034  ■  25  Main  Street,  Stockbridge,  MA 

WWW.AUSTENRIGGS.ORG 


LandVest 


LUXURY  PROPERTIES  I  TIMBERLAND  |  CONSULTING 


Representing  buyers  &  sellers 
of  exceptional  properties 
throughout  the  Berkshires, 
Columbia  Co  &  beyond. 


Cindy  Welch  Keith  Ross 

413-329-3999  •  cwelch@landvest.com  617-371-7316  •  kross@landvest.com 


Celebrating  50  Years  of  Knowledge,  Service  and  Results. 


HQ:  Ten  Post  Office  Square  |  Suite  1125  South  |  Boston,  MA  02109  |  www.landvest.com 


Great  Music,  Great  Medicine 


Berkshire 
Health  Systems 


www.berkshirehealthsystems.org 


If  you're  a  doctor  or  other  medical  professional  visiting  the  Berkshires  to  enjoy 
our  great  culture  of  music,  theater  and  art,  why  not  consider  staying  here  year 
round?  Award-winning  Berkshire  Health  Systems  is  actively  recruiting  talent  in  a 

full  range  of  specialties.  Join  Us! 


Please  contact  us  at  mdrecruitment@bhsl.org  or  call  (413)  395-7866 


Our  Private  Client  Group  is  at  the  forefront  of 
developing  and  implementing  sophisticated  tax- 
sensitive  planning  techniques  for  individuals  and 
families,  and  for  the  largest  and  most  complex 
estates. 

We  offer  the  full  range  of  services 

relating  to  probate  matters  and  the  administration 

of  estates  and  trusts: 

■  Estate  Planning  and  Administration 

■  Trust  Investment  and 
Administration  Services 

■  Charitable  Planning 


With  one  of  the  largest 
Private  Client  Groups  in 
New  England,  we  treat 
our  clients’ family  and 
charitable  objectives  as 
paramount. 

goulstoru fistorrs 


Boston  I  New  York  I  Washington,  D.C. 


goulstonstorrs.com 


Lino  Tagliapietra 
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Schantz  Galleries 


Exhibiting  leading  contemporary  glass  artists. 

3  Elm  Street,  Stockbridge,  MA  (413)298-3044  schantzgalleries.com 

Lino  Tagliapietra,  Angel  Tear,  2017,  Blown  glass,  38.5  x  17.5  x  7.5" 


